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OT  ABTOPOB 


HacrofliUHH  yne6HHK  npeaHa3Haaen  ajih  B3pocabix  yaamHxcH, 
BnepBbie  npHCrynaiomHX  k  H3yaeHHto  anraHHCKoro  H3biKa  noa 
pyKOBOjiCTBOM  npenoaaBaTeaH,  h  npeaeraBaaeT  coOoft  nepByic 
aacTb  yne6HHKa  aaa  aeTbipexroanaHoro  Kypca  o6yaeHHH  npn 
8 — 10  aacax  ayaHTOpHbix  3aHHTHH  b  Heaeaio.  Oh  MoweT  6biTt 
HCn0Ab30BaH  Ha  Kypcax  HHOCTpaHHbIX  H3UKOB,  B  H3bIK0BbIX  H 
HeH3biKOBbix  By3ax  h  apyrnx  yae6Hbix  3aBeaeHHHX,  rae  ueaeBofi 
ycTaHOBKofi  oSyaeHHs  s3biKy  HBAHeTCH  npnoSpeTeHHe  naabiKOE 
yCTHOH  peaii. 

YqeSHHK  paccMHTaH  npH6aH3HTeabHO  Ha  500  aacoB  ayaH- 
TopHOH  h  npiiMepHO  TaKoe  >Ke  KoanaecTBO  aacoB  caMOCTOHTeab- 
hoh  pa6oTbi.  K  KOHuy  paOoTbi  Haa  yae6HHKOM  yaamwecn  ao- 
a>KHbi  npH06pecTH  HaBbiKH  ripaBHAbHoro  anraHHCKoro  npoH3- 
HouieHHH  h  OBaaaeTb  ycTHOH  h  rmcbMeHHOH  peabio  Ha  aHraHH- 
ckom  H3biKe  b  npeaeaax  npofiaeHHOw  aeKCHKH  h  rpaMMaTHKH. 

TeManiKa  tckctob  yae6HHKa  —  6biTOBaji  h  oSmecTBeimo- 
noaHTHaecKaH.  Eio  onpeaeaaeTCH  h  xapaKTep  aeKCHKH.  Cao- 
Bapb  coaepwHT  npHMepHo  1  250  caoB  h  caoBOCoa eTa  h  h  fi . 

TpaM MaTHaecKHH  MaTepwaa  cooTBOTCTByeT  nporpaMMe  nc 
rpa MMaTHKe  aaa  nepBoro  Kypca  H3biKOBoro  HHCTHTyTa. 

yaeSHHK  COCTOHT  H3  BBOaHOrO  Kypca  (10  ypOKOB),  ochobho- 
ro  Kypca  (26  ypOKOB),  noypoaHoro  rpaMMaTHaecKoro  cnpaBoa- 
HHKa  k  BBoanoMy  h  ocHOBHOMy  KypcaM,  rpaMMarnaecKHx  Tafi- 
anu  h  noypoanoro  caoBapn. 

Pa3aea  «CaoBoo6pa30BaHHe»  (npaBHaa  caoBOo6pa30Ba- 
hhh)  h  cHCTeMa  y npa>KHeHHH  aacieH  1  h  2  pa3pa6oTaHbi  H.  A. 
JlyKbHHOBOH. 

H.  A.  JlyKbHHOBOH  T3K>Ke  cocraBaeH  rpaMMaTHaecKHH  cnpa- 
BoaHHK  h  rpaMMaTHaeCKHe  TaSanubi  h  pa3pa6oTana  cnCTeMa 
rpa m MaTHaecKHx  ynpa>KHeHHfi  (pa3aeabi  Grammar  Exercises, 
Grammar  Revision). 


COflEPTKAHHE 


Mero.anHecKHe  noncHCHHa  x  ochobhwm  pasAeaaM  yiteCHHxa 
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Bboaxmh  xypc 


BBCAeiiHC . 

ypox  i . 

- 

3syKH  [i:,e,  m.  p,  b,  (,  v,  1,  d,  n,  I).  ripaBHaa  htchhh  co- 
raacHhix  dyKB  b,  d,  I,  I,  m,  n,  p,  t,  v.  npaBHjia  htchiih 
raacHux  dyxa  a  yaapHbix  cnorax  (1  h  11  TMnu  mtcmhh ) . 
WreHHe  OyxBu  e  h  CyKBOcoseTaHHH  ee.  VftapeHHe  (caoaec- 
Hoe,  (Jjpasoaoe,  AorHxecKoe) .  Mhtoh3uhh  (HHexojmtmiH  toh). 
Co^eraHHn  cmhmhnx  coraacHNX.  Tenet.  \  T paMMaruna:  |  I"lo- 
0yAHTeab»bie  npeAAomeHHH.  noHsmte  o  naaewax  hmch  cy- 
uiecTSHteabHUx  h  mcctohmchhh. 

V pox  II . 

3eyxH  (i,  ai,  s,  z,  wj.  ripaBHJia  mtchmh  OyxB  s,  z,  i,  y. 
Hcxotopbie  npaaMaa  yaapeKHn  H  moaoahkh  a  anr ah  hc kom 
npCAAOXiCMHM.  PhtM  3HTAHHCK0H  penH.  TeKCT.  |  /' paMMOTU-  I 
I  tut:  |  Poa  H  4HCA0  HMCH  CyUlCCTBHTCAbHblX.  FlOHHTMe  O  AOflOA- 
HeHHH.  nOHHTHC  06  Of1pCACA€HHH. 


ypox  ml . 

3syKH  |ae.  ei,  a,  0,  6]  h  cOMeraHHe  aayxoB  (pi).  ripaaHAa 
MTCHHa  OyxBbi  a,  6yKBoco4eTaHHfl  ai,  ay,  ca  h  6yxBki  c  ne- 
pcA  I.  Bocxoahiuhh  toh.  Hhtoh3uhr  noBecTBoaaTcAbHoro 
npea^iomeHHa.  floHHTMe  o  cMbicAOBOfi  rpynne.  noAHbie  h  pe- 
jivimnonaHHue  (popMbi  oiyweCHhix  caob.  Tenet.  \  T paxxia-l 
|  runa:  \  Dohathc  o<5  hhcPhhhth  bc.  raaraa  lo  be  a  3-m  a  Hue 
eAMHCTaeHMOro  MHCAa.  noHBTwe  o  npeAAOxteHHM.  Mcctohmc- 
Hne  it.  HeonpeACJieHiibiM  apTHXAb. 


CymeCTBHTCAbHblX,  OXaHHHBaKHUHXCB  a  eAHHCTBeHHOM  mhcac 
Ha  -s,  -x,  -ss,  -sh,  -ch. 

ypox  vl  . 

3b>'hh  J a-,  h.  j,  r,  rj]  h  coneTaHHe  3Byxoa  |rjk].  PIpaBHAa 
mtchhb  dyKB  h,  y,  r.  Ill  thij  meHHB  raacHbix  6yxa  non 
VAapeHHCM.  yaapeHMe  a  ABycAOWHUX  CAOBax.  Tenet.  T paM-  \ 
|  motukoJ]  OdtUHti  Bonpoc.  Miio>KeCTBeHnoe  hhcao  cyiuecTBH- 
TCAbHWX,  OKaHHHBaiOWHXCH  Ha  -y. 

y  p  o  x  vi . . 

3ByKH  [ U',  y.  3.  U.  Ou|  H  C04CT3HHH  3ByKOB  |zb.  Z0]  .  4Te- 

HHe  OyKBbi  o  h  6yKB0C04CT3HHa  oo.  CAorooepasytomne  co- 
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r.iacHwe  HHTonaiiHH  npnBe-r<  . <n.  Tbkct,  CjtoaooOpaso sarnie: 
CnoBoc^oweHMe.  |  C paMMaruKa:  |  OrpHuaTenbHbie  noBCCTBOBa- 

re/ibHue  npeMoweHMH  c  rnaronoM  to  be.  AnbTepHaTHBHbie 
sonpocbi.  flpea/io)KHoe  AonoAHemie. 


ypox  vii 


3ayKH  |a.  au.  dI|  h  coMeiaHHR  ,3ByKOB  [15,  d5.  n&,  16,  gr, 
dr,  br,  (r,  pr,  str,  Or].  ripasHaa  memm  6yKB  u,  w  h  6yn- 
oocoqeraHMti  oi,  oy,  ow,  ou.  CBRaytomee  [rl.  Texcr.  Cao- 
aoo6pa3oeaHtie-.  Cy<t>($>HKC  -tr,  -or.  r paMMaruKa:  |  JlnqHwe 
MecTOHMeHita  a  HMemiTenbHOM  nanoKC.  Cnpnweime  rjiarona 
to  be  b  HacTomaeM  apeMeHM.  npennorH  Mecta  h  uanpaB/ie- 

HHH. 


ypoK  viii 

3eyK  (a.|  h  comctS hhh  3ByKOB  Jwj,  wa).  flpaBHaa  ntchha 
6yKB  e,  i,  y,  u  no  III  rnny  rtchhu.  EyKBOCoqeraHHn  wa, 
wh.  TaQjiHua  111  THna  uremia  rnacHux  6ytca  non  yflape- 


HHeM.  Tencr.  T paMMaruxa:  |OrpntiaTenbHafr  rpopwa  noBebH- 
Te.ibHoro  HaiOiobebHfl.  OlCuHanbHbie  Bonpocu.  HpimacTHe  L 
HacToauiee  opeM a  rpynnbi  Continuous. 


ypoK  IX 


3ByxH  [ia,  ta,  ub]  H  coweiaHHB  3ByKOB  (aia.  aua,  wa:]. 
TaaBHoe  h  B-ropocrenemioe  ynapeHHe.  IV  Tun  HTenHH  rnac- 
hux  a,  e,  i,  y,  o,  u.  MieHHe  CvKBOConeTftHHfi  wor.  eer,  air, 
ire,  our.  Tencr.  r paMMaruKa :  npbTHwaTejibHbie  MecTOHMe- 
hhh.  CneuHaabHbie  Bonpocu. 


y  p  o  k  X 

Coaeramie  aoyKOB  [tw,  kwj.  ripasHaa  htchmb  fiyunu  g  „ 


aBocoqeTaHHH  all,  alk,  wr,  ew,  Igh.  TeKCr.  rpoMMaru- 
Bbipawemre  othoujchh  ii  pOAHTeabHoro  naaeara  c  noMotubio 
npeaaora  ol. 


AMraHiicMMfi  ajubaami . 

Cboahuc  TaCjmgbi  npaBMa  WTemm  .  I 
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OchobhoD  Kypc 

y  P  0  K  I . 

TeKcr:  We  Learn  Foreign  Language;  CAoaaoGpaooeaHue: 
Cy<}>4>nKC  .|y,  | p paMMaruKa.l  Hacrontuee  BpeMR  rpynnu 
Indefinite.  Hape*ma  HeonpeAeneHHoro  BpeMenb. 

y  p  o  k  2 . 

TeKcr:  We  Learn  Foreign  Languages  (Continued).  CaobooG- 
pa30Banue:  Cy<j>i}>HKc  -Ton.  flpaeuAa  Irena  a-  CnqpTaHHf  kn 
b  naqaae  cnoBa  h  Cyxsa  u  nocne  r  h  I.  f paMMaruKa:  06- 
paaoBamie  ipopiau  3-ro  artua  eflMHCTBeHHoro  hhcab  HacTon- 
uiero  BpeMeHM  rpynnu  Indefinite.  Bonpocu  k  noAaewameMy 
hah  ero  onpeneneHHio.  OOopOT  to  be  going  to  flan  Bupa- 
*eHHa  HaMepenHB  a  6yAymeM  BpeMeHH.  MecTO  HapeuHH  06- 
paaa  AeficTBHa  h  CTeneHH 


83 


31 
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Texcr:  My  Friend  is  a  Children's  Doctor  Now.  06paaoBa- 
HHe  oHc/iHrejibHbix.  |  r pqmmqtuk(i\  \ OcHQBHbje  (JjopMbi  raarojia. 
npoweaiiiee  BpeMn  rpynnbt  Indefinite  npaBHAbHbix  raaronoB 
h  raaroaa  to  be.  flaaoKH  mien  cytuecTBHTejihHbix.  ripHTB- 
XtaTeAbHbJH  naaext. 


letter:  My  l  ast  Week-end.  CAoeoo6pa3oeaHue:  Cyc|)(J>HKc  -at. 
r paMMaruKa :|  npoineawee  opeMR  rpynnbt  Indefinite  xenpa- 
BHjibHux  raaroaoB.  Mecro  npHMoro  h  xocBeHHoro  aono-ime- 
HHH  B  npeAAOUteHHH. 


y  p  o  m  6 . 

Tbkct :  My  Friend's  Family.  tdHCAHTeabHbte,  oGoaxanaiomHe 
roabi.  CaooooG pa30sanue:  CyrJxJjHKCbi  -ist,  -Ism.  tlpaeuAa  <ne- 
hux:  Fjiaciibie  nepea  Id,  nd  h  CyxBa  o  nepea  th,  m,  n,  v. 
\rpaMMarUKa:  |Faaroa  to  have  h  oCopot  to  have  (has)  got. 
Heonpeaeaeimue  MeCTOKMexxfi  some,  any. 

y  p  o  k  7 . 

Tbkct:  My  Sisters  Flat.  CAaaoo6pa3oaanue:  Cyt}>t}>xKChi- -ure, 

,-ahlr _ npnnu.ia  ktbhiih:  ByKBOCoxeTaxxx  cei,  >ower,  ph. 

T paMMoruKa:  lodopoT  there  Is  (there  are)  b  HacTomueM  h 
npouieauieM  BpeMeHax  rpynnbt  Indefinite.  MoaanbXbiii  rna- 
roa  can  m  oOopor  to  be  able  -to. 


ypoH  8 . 

Tetter:  At  the  Library.  CAoeoo6pa3oeoHUB:  CytjMpxKCbt  -hood, 
,-y,  npnmitui  mtbhua:  TaaCHbie  CyKBbi  a  xeyaapxbix  caorax. 
r paMMaruKO :  ripHHacTHe  II.  HacTORiaee  bpcmh  rpynnbt 
Ferlecl.  OrcyTCTBxe  apTXKArt  nepea  cyutecTBXTeabHbiMX,  060- 
3Ha(iaiouLHMH  Ha3B3HHR  Hay*  H  yxetSHbix  npeaMetOB. 


y  p  o  k  9 . 

TeKcr:  A  Telephone  Conversation.  IJpaauAa  'itbhua:  r.nac- 
Hbtenoa  yaapeHHeM  nepea  yaBoexxofi  6ynBOX  r.  \T  pummciA 
Inrtta:  jBbipaxteHHe  aoaxtexcTBOBaxxB  b  axraxxcKOM  nabtxe. 
BonpccHTeabHO-OTpHuaTeabHue  npeaaoMteHRH.  Oioxoionoa- 
xxHexiibie  npeaaox<exHH. 


ypoK  io .  . 

Tetter:.  A  I. Piter  to  Friend.  CAoeoo6pa3oeaHue :  Cycfxtmitc 
-ing.  T paMMarUKa:  Byayutee  epeMB  rpynnbt  Indefinite. 
OnpeaeanTeabHbte  npxaaTOMxbie  npeAnoxteHxn.  CnoHtxonoa- 
MHHeHMbte  npeaaoxteHHfl.  (npoaoAXteHxe.) 

ypoK  ii . 

Tenet:  A  Visit  to  Moscow.  CAoeoo6pa30eaHue:  CytfxpHKcu 
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-ive,  -fat,  -age,  -ize. 
PacnJieHeHHbie  Bonpocu 
to  tell. 


rpaMMaruKo: 
1  /larojibi  to 


CoraacoBaHHe  BpeMeH. 
speak,  to  talk,  to  say, 


ypoK  12 


rpaMMOTUKa : 


Tencr:  In  the  Lunch  Hour  (Meals). _ 

xteHHe  npoebCu  hah  npHKaaaHHH,  odpameHHbix  k 
3-My  JiHuy.  06wne  Bonpocu  b  kocbshhoh  peuH. 


210 


Bbipa- 
Tiy  hjim 
ApTHKJIb 

c  HMeHaMH  coCcTBeHHuMH  h  BeiuecTBSHHUMii.  CoueTaHHH  a  lit¬ 
tle,  a  few. 


y  p  o  k  13 


Tckct:  They  are.  Leaving  Mn; 


cow.  npaaujia  «rre«ua:  Eyn- 
CTpaaaTejibHbiii  3aaor.  Cne- 
UHaabHbie  Bonpoiu  b  kocbchhAh  peuH.  ACcaMOTHaa  (caMO- 
CTO«TejibHart)  rpopMa  npHTfl^ateabHUx  MectOHMeMHit. 


BocoueiaHHe  oa. 


r paMMQTUKa : 


y  p  o  k  i4 


Tckct:  A  Sea  Story  (after  W. '  W.  Jacobs) .  T paMMaiuKa: 


npoiuejuuee  h  dyayiuee  BpeMH  rpytinu  Continuous.  I  IpocbOa 
h  upHKaaanHe  b  kocbchhoR  peuu.  ripnaaTOMHue  lipejyio 
meHHH  cneactBHn. 


y  p o  k  is . 

Tckct:  Shopping.  Macu.  CAoaooOpaooeanuc:  Cy(Jx{>HKc  -less. 
I  r poMMaruKa :  I  CTeneriH  cpaBHeHMW  npHjiaraTenbHbix.  Hm6h- 
Hbie  6e3JiH4Hbie  npeaaoj«enHn.  ycTynuTeabHbie  nphaaTonHue 
npeAaoweHMn.  CaoBa-3aMecTHTeaH. 


y p o k  is  | . 

Tckct:  From  Verkhoyansk  to  Sukhumi.  CAosoo6pa3oaanue: 
CvipipHitr  -ment  h  npe<pHKCbr  un-,  in-,  im-,  II-,  ir-,  mis-. 
I  r paMManiKail  CreneHH  cpaBHeiiHR  HapewHfl.  CpaBHHTeabHue 
KOHcxpyKUHH  as  ...  as,  not  so  ...  as.  HMennbie  h  raarojib- 
Hbie  oejjiHMHbie  npca.jio>KeHHH.  CaoBa-3aMecTMTeaH. 


y  p  o  k  i7 


TeKCT :  The  United  Kingdqm. 
naoBaiiHH,  C /tannafipqaoaaHUe: 
-ship. 
co6ctb 


r paMMaruKa: 
fcHnUMH. 


Hexoropbie 

Cy(f>(|>HKCbl 


reorpatfmiecKHe 
-ese,  -ic,  -ous, 


ynoTpe6aeHMe  aptmurn  c  HMeHaMH 
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y  p  o  k  18 . 

TeKCT".  The  Childhood  and  Youth  of  Dickens.  CAoaooGpa- 
3oeanue\  CyrfuJiHKCbi  -ance,  -ence.  T pauMaruKa:  HconpeAe- 
aeHiibie  MecTOHMeHHH  h  Hapemm.  npoHSBOAHbie  ot  some,  any, 
no,  every. 


y  p  o  k  19 . 

TeKCT".  The  Lavrovs.  CueT  couuie  100.  CAogoo6pa3oaaHue : 
Cyr|)(|>iiKCbi  -ness,  -dom,  npettmxc—jAiss — flpneuAg  htchuh: 
CoMCTaiiHe  gu  nepea  raacHUMH.  |  TpaMMaruKa:  \  flpuBacTHbie 
o6oporbi  c  npHuacTHeM  I  h  II  b  tpym<uHH  onpejieaeHHfl  h 
oOcToflTe.ibcTBa.  HacTORuiee  bdcmh  rovnnu  Perfect  co  cao- 


291 


302 


B3 mh  since,  for  a  long  time,  lor  ages.  ynoTpefiaewne  ap- 
THIUIH  C  HMenaMH  COCcTBeHHbtMH  (PIpoaO^WeHHe  )  HBOHHbJe 
CTenenH  cpaBHenmi. 


y  p  o  k  20 

I'eKCT. 


An  Incident  from  the  Lite  of  a  Russian  Revolutio¬ 
nary.  r pQMMQTUKcr.  KoHcTpyxuHa  «cao«noe  Aonoanemie* 
nocae  raaroaos  10  want,  to  expect  m  BWpaweHim  should 
(would)  like.  TepyHAHii  nocae  raaroaoB  to  stop,  to  conti¬ 
nue,  to  begin,  to  go  on,  to  finish,  to  mind.  ripouieAuiee 
BpeMB  rpynnw  Perfect. 


y  p  o  n  2t . .  .  .  . 

TeKcv  Now  He  Belongs  lo  the  Apes.  flpa$UAa  v  remix: 
EyKBOcoweTaHHe  aim.  |  rpaMMarutta:  ]  KoHCTpyKuMH  ecaow- 
Hoe  AonoaneiiHO  nocae  raaroaoB  BocnpMflTHH. 


ypoa  22 . 

Tetter:  The  Open  Window  (after  H.  Munro).  CAoeoo6pa3o- 
BOHue ■  TIpeiJiHKc  over-.  | rpaMMarutta:  |Bo3spaTHbie  MecTOMne- 
HHfi.  KoHCTpyKUHn  «caoa<Hoe  flonoaiiemie*  nocae  raaroaa 
to  make  aacraeAxrb. 


y  p  o  u .23 . 

Tetter:  Her  First  Night.  CAOBoodpaaoeanue:  Cy4>4>MKC  -He. 
rpaMMarutta:  Icoioaw  neither  nor,  either  ...  or,  both  ... 
and.  CoKpauIeHHue  yTBepAmeabHbie  k  oTpMuareabHbie  npeA- 
aowemm  mna  So  shall  I,  Neither  (nor)  did  he. 


y  p  o  a  24 


Tetter:  A  Piece  ol  Soap  (after 
Byaymec  BpeMH  rpynnw  Perfect. 


H.  Munro).  T paMuaruKa: 


y  p  o  k  2S . i  .  .  . 

letter:  Post  Haste  (alter  Colin  Howard).  HpaeuAa  Hrettun: 
TaacHwe  b  yaapnoM  caore,  rpeTbeM  ot  xotma.  T paMMOru- 
tta:  Revision. 


ypoK  26 . 

Tetter •  Mr  Winkle  on  the  Ice  (after  Charles  Dickens). 
CAoaooGpaaoeoHue:  Cy<f>4>MKCt>1  'an*<  'en*>  'en-  CpaMMarutta: 
Revision. 
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riovpo’iHbiH  caoBapb  .  . 

rPaMMaTHHeCKMH  CnOaBOMHHK  I 
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METOflHHECKHE  FIOflCHEHHH 
K  OCHOBHblM  PA3J1E/1AM  YMEBHHKA 


Bboahuh  Kypc.  Bboahuh  Kypc  pscchhtbh  Ha  50  nacoB  ayAHropHoA 
pa63TbJ.  n  pHHUHtl  nOCTpOCHHB  BBQAHOro  Kypca  —  (J)OHeTHKO-Op(J)Orpa(J)M- 
v«ckhh  (ot  3ByKa  k  6yKBe  h  6yKBocoMeraHHio) .  3a  BpeMB  npoxowAeHHR 
BBOAHOro  Kypca  cAywaTeAH  waynaiOT  bccb  tfioHeMHUH  cocTaB  aHrAHiiCKoro 
nauKa,  a  ranine  ncwiyHator  ocHOBHUe  CBeAeHHft  o  caobcchom  yAapeHHH 
ii  HHTOHauHH  ((ppa30Boe  yaapeHMc,  bocxoahuihA  h  hhcxoabiuhA  tohu, 
HaeHeHHe  upeAAOKeHHR  Ha  CMUCAOBue  rpynnu  -h  t.  n.). 

KaiKAbiA  ypOK  BBOAHOro  Kypca  coAepiKHT  xapaKTCpucTHKy  3ByKOB, 
ycTaHOBOMHbie  ynpaHtHCHHH  (AaHHbie  b  Tpa HCKpnnuHH)  aah  nepDHMHoro 
aanpcnACHHR  bbcachhux  3ByK0B,  npaBHaa  htchmr,  TpeiiHpoBo-iHue  yn- 
paXKHCHHR  (AaHHhie  B  Op$Orpa4>MH),  TCKCT  CO  CAOBapeM  H  nORCHeHHRMM, 
ynpa*ncHHH  k  Texcry. 

OcHOBHUM  MaTCpHaAOM  AAR  padOTU  HaA  TCXHMKOH  HTeHHR  CAyWaT 
CBR3Hbie  TeKCTU,  nOCTpoeHHkie  Ha  ACKCHKe,  KOTopaR  COAep)KHT  npoHACHHue 
3ByKH  H  OyKBbl  H  HAAIOCTpHpyCT  npaBMAa  HTCHHR. 

HaH(SoAee  rpyAHue  aar  npoH3HeccHHR  cohct3hhr  caob,  BCTpe'iaiomH- 
CCR  B  TeKCTC,  BbJACACHbl  B  OTACAbHblC  ynpa>KHeHHH,  HaA  KOTOpblMH  pe- 
KOMCHAyCTCR  pafiOTaTb  AO  MTCHHR  TCKCTa. 

B  c oct a  a  BBOAHOro  Kypca  bxoart  CAOBa,  oCuhho  ynoTpeCAHeMbie 
B  KAaCCe,  HaSBaHHR  HeKOTOpUX  npOlpeCCHH,  Ha3B3HHR  OCHOBHblX  UBeTOB 
cneKTpa,  HaH6oAee  ynoTpe6HTeAbHue  raaroau,  nepBbie  AecHTb  koahwcct* 
BCHHbIX  HHCAHTeAbHblX,  AHHHUe  H  npHTRHOTeAbHbie  MCCTOHMCHHR,  OCHOBHUe 
npeAAorH  mecia  h  HanpaaAeHHR. 

r paMMarMMccKHH  MaTepwaA  bboahoto  Kypca  BKAionacT  noAHoe  cnpR- 
weHHe  raaroAa  to  be  b  nacTOflweM  BpeMenw  rpynnu  Indefinite,  TpH  Tuna 
BOnpOCOB  (061UHH,  CneUHaAbHUH  H  aAbTepHaTHBHUH),  HOBCAHTeAbHOe  HaKAO' 
neHHe  (yTBepAMTeAbHafl  h  orpHuare-ibHaH  $opMu)  h  HacTOHiuec  BpeMR 
rpynnu  Continuous. 

JleKCHKa,  rpaMMaTHKa  h  npasHAa  wtchha  sakpenARioTCR  praom  ynpaiK- 
HeHHH,  nOMemeHHUX  nOCAe  TeKCTa.  BOAblUHHCTBO  3THX  ynpaWHCHHH 
ueaecoodpasHO  AaBaTb  ynautHMCR  b  KanecTBe  nHcbMeHHoro  AOMauiHero 
aaAaHHR. 

PaOoTa  hsa  np0H3H0uieHHeM,  npaBHAaMH  htchhh  h  tcxhhkoh  htchhr 
lie  orpatiHHHBaeTCR  bboahum  KypcOM.  rjoaTOMy  KaWAwA  ypoK  ocuoBMoro 
Kypca  coAepJKHr  cooToeTCTByiowHe  ynpaiKHeHHR. 


rioA  TexHHKoA  HTeiiHR  noApa3yMeBaeTCR  npaBHAbHoe  npoHSHOuieHHe 
3ByKOB  H  npaBHAbHoe  HHTOHHpOBaHHe  npCAAOKCHUB  B  npOlieCCe  MTeHHR. 
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Ochobhom  Kypc.  OchoboiI  K3H<Aoro  ypoaa  HB^HeTco  reKCT.  riocne 
TeKCTa  b  paMKe  AaHbi  KopoTKMe  AHaaorH  hah  cppaau,  ynOTpeCaReMue  b 
aHraHHCKoO  pa3roBopHoii  pcMH  h  AonoaHRiowHe  TeMy  ypoxa.  3a^a4efi 
3thx  peMesux  o6pa3tiOB  RBAReTCn  pacuiHpeHHe  AHaaorHMecKoro  reKCTO- 
Boro  Marepnaaa.  Hx  peKOMeHAyeTCR  sayMHBatb  MaMsycib  m  ncnojib- 
30B3Tb  b  KaqecTse  ynpajKHeHHB  aar  pasBHTHR  HaBhixa  AHaAorHMecKOH 
pe<iH.  CooTBeTCrByiomee  33Aanne  yMTeHO  b  chctbmb  ynpaxuiemiii  h 
CMCTeMaTHwecKH  Aaerca  b  pa3.a&ie  cynpaaaienHH  Ha  pasBHTHe  HanwKOB 
ycTHOfi  pe4H».  KpoMe  Toro,  MaTepHaa,  AaHHufi  b  paMKax,  ujhpoko  Hcnoab- 
3yerc«  b  AHaaorax  AeAosoro  xapaKTepa,  npeAAaraeMux  aar  3ayMHB3HHR 
HaH3ycrb  h  HHCttefMpOBKH  b  fuiacce. 

B  cnoBcueHHBx  k  TexcTy*  Aaercq  o6i>RCHeHHe  aeKCHMeCKHx  rba6hhh, 
TpeOywmHx  OoJiee  AeraAbHoro  H3Ao>KeHHA,  *jeM  to,  KOTopoe  ahctcr  b 
noypoiHOM  caoBape,  h  noncHeHHe  BcrpeTHBUJHxcR  b  reKcre  rpaMMaTHne- 
CKHX  RBACHHH,  KOropbK  He  nOAAeXaT  nOApO^HOMy  H3yweHHK)  Ha  A3HHOM 
STane. 

3 a tc m  CAeayeT  criHcoK  aKTHBHOfl  ackchkh  (6ea  nepeBoAa),  npaBH/ia 
cnoBooGpaaoBaHHR,  npaBHAa  mtchhr  h  ynpawHeHiin. 

rpaMM3THMecKHC  RBAeHHH  B  pa3A6Ae  paMMaTHHeCKHH  CnpaBOMHKK* 
H3AaraioTCfl  He  CHcreMaTHiecKH,  a  noypoMHo,  no  Mepe  hx  nocTynaeHHR. 
B  HeKOTQpUX  npHMeMBHHRX  aBTOpbl  CORAH  HeOCxO AH MUM  AaTb  enpanoR- 
Hbifl  MarepHaa,  opraiiHMecKH  CBRaaHHbtH  c  usaaraeMbiM  rpaMMaTHMeCKHM 
RBaeHHeM,  ho  noA^ewaiuHA  aKTHBH3auHH  Ha  Goaee  nosAHeitr  3Tane. 

CMCTeMa  ynpajKHCHHfi  ypoxoB  ocrobhoto  kypca.  Bee  ynpawHeHHR  K 
ypOKy  no  cBoeii  ochobhoA  ueAH  pa36nTU  Ha  rpn  rpynnu:  1)  ynpawHCHHH 
Ha  nepBHRHoe  aaxpenaeHHe  rpaMMaTHMecKoro  MaTepnaaa;  2)  aexcH- 
KO-rpaMM3TH4ecKHe  ynpaiKHeHHH;  3)  ynpawHCHHii  na  pasBHTiie  HaBuKOB 
ycTHofl  peiH. 

riepBafl  rpynna  ynpawHeHHfl  noCTpoena  Ha  aeKCHKe  yxxe  npopa(5o- 
TaHHbJx  tckctob  h  npeAHasHaweHa  Aa a  aaKpenaeimn  b  Kaacce  n  AOMa 
TeX  rpaMMaTHMeCKHX  H3AeHHfi,  KOTOpbie  oC-bRCHRIOTCR  AO  TeKCTa. 

Oco<5oe  BiiHManne  npn  nepepafiOTKe  3toA  rpynnu  ynpa  achchhh  6uao 
oCpaiueiio  Ha  to,  mtoCu,  BunoaKRH  3th  ynpaxKHeHHR,  ynauiHecR 
ynoTpefiaRAH  luyMaeMbie  rpaMMaTHHecKHe  CTpyKTypu  b  Hywiiux  peweBux 
CHTyauiiHX.  B  pRAe  caynaeB  abhu  cneuHaabHwe  ynpaWHCHHB  aar  (}>OHeTH- 
MecKofi  OTpaCoTKii  rpaMMaTHMeCKHX  crpyKTyp. 

riocaeAHne  Asa  ypoxa  yMeOHHKa  He  coAepaiar  hoboto  rpaMMaTHMe- 
CKoro  MaTepnaaa,  a  asiot  noBropeHHe  h  CHcreMaTH3auH»  npoflACHHux 
rpaMaTHMecKHX  rbachhh. 

BTOpan  rpynna  ynpamHeHHA  npeAHa3HaweHa  aar  33KpenaeHHR  hoboh 
neKCHKH  r  rpaMMamKH  AaHHoro  ypoxa.  Rjih  sroro  paaaeaa  (5uah  0T06panu 
tc  bhau  ynpa>KH€HHH,  KOTopue  no3BoaHAH  6u  npu  aaKpenaeHHR 
aeKCHKH  Ha  6aae  y>Ke  bbcachhoA  rpaMMaTH kh  OAHOBpeMeHHO  pasBHBaTb  h 
petesue  hbbukh.  C  stoh  ueabio  Bonpocu,  coAepacamKe  3aKpen- 
aaeMyi o  aeKCHKy,  6mah  crpynnHpoBaHU  TaKHM  o6pa30M,  mto6u  nocae 

to 


KawAux  Tpex-naTH  o6-beAHHeHHUx  oahoh  reMofi  aonpocoB  mo>kho  6uao  6u 
cAenaTb  o6o6waiomee  eoofimeHHe  (HanpHMep,  ynp.  VI,  crp.  246) 

Maerb  neKCHKH  OTpa6arbiBaerca  b  xpaTKHX  AHaAorax  (HanpHMep, 
ynp.  XiV,  CTp.  249),  KOTopue  pexoMeiiAyeTca  3ay4HBaTb  HansycTb  hah 
nepecKa3biBaTb  b  kocbcm hoh  peMH.  B  HexoTopux  yponax  Ha  ochobbhhh 
onHcaHHOii  b  noBCCTBOBaTeAbHOH  (JiopMe  CHTyauHH  npeAAaraercn  npo- 
MHcueHHpOBaTb  AMaAor  (ynp.  XV.  CTp.  399). 

BoabinHHcTBO  ynpa)KHeHHH  aas  nepeBoaa  c  pyccitoro  H3uxa  Ha 
ckhh,  BxoaamHx  s  nepByio  h  BTopyio  rpynnu,  peKQMeHAyetcH  HcnoAbao- 
BaTb  b  Kaaecrae  nncbMenHoro  AOMatiiHero  3aaannn. 

Eme  OoJibinyio  peieeyio  HaripaBAeHHOcrb  HMeeT  TpeTba  rpynna  ynpaat- 
HeHHH.  B  3tot  paaaca  Bcejenu  ynpaiKHCHHa  aah  pa3BHTHa  HaBuna 
AHanorHHecKOH  peaH  Ha  ocHoae  Bupaa<eHHH,  AaKHbix  b  paMKax  k  ypoxy,  a 
Taxwe  He6oAbiunx  AnanorH>jecKHx  tckctob. 

IloypoMHbiii  cjionapb.  B  noypoHHOM  cnoBape.  Kpowe  nepeBOAa  CAOBa. 
AaeTca  oCtcM  ero  3Ha*ieHUH,  coneTaeMOCTb  c  ApyruMH  caob3mk,  <ppa- 
aeaiorHHecKHe  oOopcnu  h  csoSoAUue  CAOBOCOneTaHHa.  iLin  ripely  ripe* - 
AeHHa  THnHMHUX  ouihCok  ocofieHHOCTH  ynOTpe6aeHHa  Toro  hah  HHoro 
caoBa  yKaabiaaiOTca  b  paMxax.  CaoBapb  coAepJKHT  bcio  HC3HaxoMyio 
yaameMyca  AexcHKy,  BKAnnan  h  Ty,  KOTopaa  He  noAAewHT  axTHBHOMy 
ycBoeHHio.  B  oTACAbHhix  criyMaax  a  xanecTBe  cnpaaoiHoro  waTepnaAa 
Aaiotca  AonoAHHTeAbiibie  cBeAenHH  o  caobc.  xcrropue  He  BcerAa  HaxoAaT 
OTpajKeHHe  b  ynpax<HeHHBx. 

npuMepHoe  pacnpeACACHHe  MaTepHaaa  np»  pafioTe  no  AaHHOtty  yteG- 
HHKy.  Ka)KAbiH  ypoK  ocHOBHOro  Kypca  paccMHTaH  Ha  14 — 16  axaAeMH- 
necKHX  tacoB  ayAHTopHOH  paCoru.  Ukka  33HHthh  pexoMeHAyeTCH  CTponTb 
npuMepHO  a  cneAynmeft  nacjieAOBaTeAbHOCTH: 

06-bncHeuHe  h  nepBHMHoe  3aKpenneHKe  iiOBOro  rpaMiiaTHHeexoro 
MaTepHaaa  (ynpawneKHn  nepaoit  rpynnu)  —  I  nac. 

3aKperuieHHe  rpaMMaTHnecxoro  MaTepHana  (ynpawHeuHn 
nepBoft  rpynnu) 

BBeAeHHe  AeKcunecKoro  MaTepnana  (ynpaMHeHHH  bto- 
poU  rpynnu) 

PaOoTa  HaA  tckctom 

3aKpenneHHe  rpaMMaTHnecxoro  h  AexcHnecxoro  MaTe-  i  6  Ha  cob. 
pnana  (ynpawHeHHR  BTopofi  h  nacTHHHo  TpeTben  rpynnu)  J 

PaaBHTHe  HaBUKOB  ycTHOH  penn  Ha  6a3e  npofiAeHHoro  rpaMMaTKnecxoro 
h  neKCHnecKoro  MaTepHaaa  (ynpawHeHHn  TpeTbeft  rpynnu) — 4 — 5 
•lacoB. 

KoHTpoAb  ycBoeawn  MaTepHaaa  —  I  nac. 

Abtopu  npHHOcHT  OAaroAapHOCTb  o^mimaAbHOMy  peueHseHTy  Ka«- 
AHAaTy  (pHAOJiorHHecKHx  Hayn  AoueHTy  H.  H.  JleBHHOH  3a  TiuaTeAbHun 
npocMOTp  pyKonHCH  h  cAe^aHHue  eio  ueunue  aaMenauun. 


2 — 3  naca. 


BBOAHblft  KyPC 


Beedeuue 

rlOHHTHe  O  3ByKOBOH  H  (IHCbMCHMOH  (f°PMax  R3UK2.  #3blK  BO.IHHK 
h  cymecTByeT  Kan  cpe^CTBo  o6menHa  A»Aefi  npewAe  Bcero  b  seyKOBOfi, 
ycTKoii  4>opMe.  IlHCbMO  aBAHerca  AHUib  ycAOBHWM  H3o6pa>xeHHeM  3b>'koboh 
(popMbi  snuxa.  lloBTOMy  aah  Toro,  hto6u  OBflaAen.  biwkom,  neo6xoAMMO 
npe*Ae  ijcero  obabactb  ero  avyxoBOH  4)ppnoft,  ero  <j>OHeTHHecKHM  CTpoeM, 
t.  e.  CHCTeMofi  aByKOB,  CAOBecHWM  yAapeHHeM  h  HHTOHauHefi.  MayHeHHew 
4>OHCTii';ecKoro  cTpoa  a;iDKa  3aHHMaerca  (JjoHerHKa. 

PaaAHHHC  MewAy  SByxoM  u  6yxBoft.  KaatAwii  h3uk  pacnoAaraeY 
onpeAeAeHHbiM  orpammcHHuM  hhcaom  3ByxOB,  H3  KOTopwx  coctoht  bcc 
CAOB3  AOHMOrO  R3blKa.  3oyKH  IipoH3HOCRTCH  B  peMH,  a  OyKBbt  CJiywaT  abb 
ii3o6pa>Keiinn  3ByKoB  Ha  liHCbMe. 

3syKOBOH  cocTas  nauxa  iioctorhho  noABepraeTCa  H3MeHeHHHM,  to- 
raa  Kax  6yKseHHoe  H3o6pa>xeHHe  caob  H3MeHaeTca  HpeaBbiHafino  MeAAeHHo, 
nosroMy  GyKBeHHUH  coctsb  CAOBa  AHUib  ycAOBHO  OTpBHcaCT  ero  SBynaHHe. 

B  caMOM  Aeae.  ecAH  cpaBHHTb  HanncaHite  pyccXHX  caob:  hto.  cnei 
C  HX  3ByKOBOH  (JlOpMOH,  AerKO  y6eAHTbC8  B  TOM.  HTO  nOAHOrO  COOTBeTCTBHH 
SAecb  HeT.  B  Hanajie  cAooa  hto  cahuihtch  3nyx  [ui] .  a  Ha  KOHue  caona 
cnee  —  aayx  [k].  B  caobc  lyecreoean  nepBaa  OyxBa  b  o6uhho  hc  HHTaeTca. 

B  aHTAHHCKOM  H3bIKe  p3CXO>KAeHHe  MeJKAy  3ByK0BbJM  H  6yKBeHHblM 
coCTaBOM  CAOBa  erne  6oAbUie,  Tax  xax  anrAHHCKaa  op(porpa<t>HR  He  mchh- 
Aacb  b  TeneHHe  onenb  AOAroro  BpeMeHH,  TorAa  KaK  3ByKOBan  ipopMa 
«3biKa  npeTepneAa  3HanHTeAbHbie  HSMeHeHHa.  PacxowAeHae  newAy  npo- 
H3HOIUCHHCM  H  HBriHCaHHeM  CAOB  B  aHTAHHCKOM  HSbIKe  OObHCHHeTCR  TaK- 
M<e  H  TeM,  HTO  B  aHTAHHCKOM  H3blKe  44  3ByKa,  a  AaTHHCKHA  aACpaBHT,  KOTOpblH 
HcnoJib3yeTca  b  nsbixe,  HMeeT  AHiub  26  6yKB.  IloaTOMy  OA«a  h  TaK  >xe  6yxaa 
B  paaHbIX  nOAO>KeHHHX  MOBCeT  HHTaTbCH  KaK  HeCKOAbKO  paaHblX  3BVKOB. 
J3.AH  Toro  HToCbl  TOHHO  o603HaHHTb  3ByKOBOft  COCTaB  CAOBa  H  TCM  C3MUM 
06AerHHTb  OBAaAeHHe  npOH3HOUjeHHeH  HHOCTpaHHOTO  H3blKa,  I10Ab3yl0TCH 
TaK  Ha3blBaeMOA  4>OHeTHHeCKOH  TpaHCKpHrmHeft.  T.  e.  T3K0H  CHCTCMOH 
ycAOBHux  rpacpHnecKHx  o6a3HaHeHHH,  B  KOTOpoS  xawAOMy  3ByKy  cootbctct- 
ByeT  oahh  onpeAeAeHHbifi  3HanoK. 

OTAHHMe  CpOHeTHHeCKOTO  CTpOB  aHTAHHCKOrO  R3blKa  OT  tpOHeTHHCCKOrO 
CTpon  pyccKoro  asuxa.  Oohcthhcckhh  cTpofl  aHTAHHcKoro  asuxa  bo  mhotom 
OTAHHaeTCH  OT  4>OHeTHMeCKOrO  CTpOR  pyccxoro  H3blKa. 

I.  B  pyccxoM  nabixe  weT  acachhh  rAacHbix  Ha  AOATHe  h  xpaTKHe. 
B  3HTAHHCK0M  R3blKe  HMeiOTCH  AOArHe  H  xpaTKHe  rAacHbie  3ByKH,  h  3aMeHa 
KpaTKoro  3Byxa  aoathm  hah  HaofiopoT  MoxceT  npHaecTH  k  CMeu/eHHio  3Ha- 
HeHHA  CAOB. 


Acuirota  raacHoro  oCo3Ha4aeica  b  tpaHCxpHnuHH  ABywa  BepTHxaabiio 
paCnOAOJKCHMUMH  T0MK3MH  {.). 

2.  CpeAH  aHrAHHCKHX  raacHbix  asynoB,  domhmo  raacHbix,  no  SByijaHMio 
OAHHaxOBUX  Ha  CBOeM  npOTHJKeHHH  (MOHOtpTOHrOB)  ,  MMdOTCa  AH<t>TOHrH,  T.  e. 
raacHbie,  cocTomune  H3  AByx  3/jcmchtob,  npoH3HOcHMtix  b  npeaeaax  oaHoro 
caora. 

3.  B  npOH3HOUieHHM  aHT/IHHCKHX  COrjiaCHbIX  3ByKOB  Taxwe  HMetOTCH 
«BOH  OCO<5cHHOCTH  nO  Cpa BH6HHIO  C  pyCCKHM  H3SJKOM.  AHrnHHCKMe  3BQHKHC 
eoraacHbie  Ha  HOHue  caoBa  h  nepea  rayxHMH  coraacHbiMH  hhkoimu  hc 
OrayiliaWTCH,  T.  e.  He  3aM£H5lt07CH  COOTBeTCTByiOlUHMR  HM  rayXHMH  co- 
raacHbiMH.  OrayuieHHe  aHmHHCKHX  3bohkhx  coraacHbix  b  kohli*  caoBa  MOweT 
npHsecTH  k  CMeuieHHio  3HaMeHHK  caoBa  Tax  we,  xax  3aMena  coraacHOro 
3Byxa  rayxHM  nepea  raacHbiM  b  pyccxoM  caoBe.  (Cp.  locrb  —  Kocrb,  xo3fl  — 
Koca). 

4.  AHraHHCKHe  eoraacHbie  npon3HOcaTca  TBepao  nepea  aioCum  raac¬ 
HbiM.  B  pyccxoM  we  aabixe  nepea  xexoTopbiMH  raacnwMH,  xanpHMep, 
nepea  (h)  npoHCxoaHT  CMarxeHHe  coraacHux.  (Cp.  3Byx  |t)  a  caoBax 
TbtH  H  TUUtb.) 


OPrAHbJ  PEHH 


I.  noaocrb  pra 

II.  raoTxa 

III.  noaocTb  Hoca 

IV.  ropTaHb 


Phc.  I.  CxeMaTH^ecxHH  paspea 

opraHOB  peHH 
AxTHBHue  opraHu  peiH 

1.  ry6bi 

2.  n3bix: 

a)  KOHHHK 

6)  nepeaHRH  xacrb 

b)  cpeanan  xacTb 
r)  3aaHaa  xacTb 


3.  MHrxoe  ne6o 

IlaccHBHue 

.  MHrxoe  He6o 

tlttHO 

ony- 

opraHbi  pcmh 

MHrxoe  ne6o 

noa- 

6.  aepxHHe  nepeaHHe  3y6i 

HHTO 

7.  aabBeoAU 

4.  MaaeHbXHH  h3uhok 

5.  roaocoBbie  cbh3Kh 

8.  tBepaoe  He6o 

(loHATHe  o  macHMX  m  coraacHux  3syxax.  Bee  3ByxH  pemi  AeaHTCf 
Ha  Asa  6oAbuiHX  xaacca  —  raacHue  H  corAacHbie.  Una  raacHbix  3ByKOi 
xapaKTepHo  to,  hto  np»  hx  npoKaneceHHH  opranu  pe^H  He  cuuKaiOTcn  » 
He  c6AH>KaioTC)i  HacTo/ibKo,  <ito6u  o0pa3oBaTb  xaxyio-AHSo  nperpaAy  anf 
BbixoAHiueti  h3  aerxHX  CTpyn  B03Ayxa.  Bee  raaenue  3ByKH  —  SBOHXHe 
npH  hx  npoHSHeceHHH  roaocoBbie  cbh3KH  koac6aiotch. 

JXjih  coraacHbix  3Byxoa  xapaxTepxo  to,  hto  npw  hx  nponaHecenm 
opraHbi  peiH  ah6o  CMbixaioTCH,  oCpa3ya  noAKyto  nperpaAy,  ah6o  cSahhokjt 
ch,  cosAaBan  HenoAHyio  nperpaAy  (meab),  h  3Byx  o6pa3ycTCa  CTpyef 
B03Ayxa  npn  pa3MbiK3HHH  opraHOB  peHH  (b  nepBOM  cayiiae)  hah  b  pe3yAbTa« 
TpeHHH  B03Ayxa  O  CTeHKH  UieAH  (bo  BTOpOM  cAynae). 

TAacHbie  aayKH  hbahk>tch  3Byxa  mh  MyauxaAbHoro  TOHa,  a  OoAbtuHHCTBC 
coraacHbix  SByxoB  hbahkitch  asyxaMH  uiyMa.  OaHaxo  ecTb  TaxHe  coraacHbie, 
b  KOTopux  My3hiKaAbHbifi  toh  npeoCaaaaeT  HaA  uiyMOM:  [fo,  h,  a.  p) 
TaKHe  coi'AacHbie  na3bi  caioTca  coHaniMH  hah  cohophumh 
OcTaAbHue  corAacHbie,  b  xoTOpux  uiyM  npeo6AaaaeT  HaA  roAocon,  Ha3U- 
BaKJTCH  UlyHHUHH. 

no  pa60Te  roAocoBbix  CBH30K  corAacHbie  noapaaaeAHiOTCH  »a: 

1)  3  B  O  H  K  H  e,  npH  IipOH3HeCeHHH  KOTOpblX  TOAOCOBbie  CBH3KH  KOAe6- 
akjtcr,  HanpHMep,  pyccKHe  3ByKH  (6,  a!  ; 

2)  rjiyxne,  npn  npoHaneceHHH  xoTopux  roaocoBbie  cbhskh  He  xoAe6- 
akjtch,  HanpHMep,  pyccKHe  3syxH  [n,  t]. 

y  n  p  axh  e  h  h  a 


I.  KaxMe  3ByKH  cAuuiaTca  Ha  KOHue  caeayiomHx  pyccKHX  caob? 

noAeT,  ACA,  TIOK,  yTWr,  CTOa6,  CTOAn,  Aa3,  AOCb,  KOC,  K03,  AOB,  HOBb, 
3y6,  TyAyn,  xpa6,  por,  pox,  Toptp,  nepepbiB,  rpaij),  noKpoB 

II.  OnpeaeAHTe,  xaxHe  opranu  peiH  yxacTSyxjT  b  o6pa3oaaHHH  cAeayio- 

utHX  pyccKHX  corAacHux  3ByxoB. 

(n,  6,  t,  a,  x,  r,  h,  c] 

III.  HasosHTe  MurKwe  coraacHue  b  caeAyioiHHX  pyccKHX  caosax. 

aeB,  Kocth,  mhco.  Haft,  nepcTeHb,  AHna,  Mea,  p»K3aK,  3HM3,  xnna, 
xenKa,  xannn,  Geaa,  BH3a,  rnpa,  aea,  wiopH,  WHpb,  hubs,  nena,  KocHAxa 


ii 


IV.  OnpeAeJiHTe,  CKanbxo  6vkb  h  cxaibKO  SByKOB  b  c.ieayioiUHX  pyccxxx 
CJiOBax. 

naai>a,  HyscTBo.  3ApaBCTByfiTe,  n,  e*.  Hoab,  ccwiHue.  KyBUiHH,  cab 

V.  OnpenwiHTe,  ckoabko  caoroe  t  cAeAyiowHx  cjioaax  h  Ha  kotopuh  ms 

caoroB  naAaer  yAapenne. 

Aom,  noxoA,  pexa,  Aec,  MeT&nb,  pOAHHa.  AercTBo.  AeMOHCTpauHB, 
noroAa,  npenaicTBHe.  croAHua,  <t>opMa,  pa6oTa,  nepectaHOBKa. 


y  p  o  k  i 


E,  e 

iS  ,  •& 

[i:] 

B,  b 

B  .6 

[bi:| 

D,  d 

jy ,  d 

[di:J 

F,  f 

[e(J 

t  [i'l 

3  b  y  k  H  |  B  y  K  b  b! 

l  t,  d,  n,  t] 

l.  1 

&  .5 

tell 

M,  m 

, 'm. 

leml 

N,  n 

fl  ,  ru 

[cnl 

P.  P 

&.P 

[pi-I 

T.  » 

J  .'t 

[ti:l 

V.  v 

tvi:J 

ByKaocoietaHtie  ee 

1.  rioHRTHe  O  CAoBeCHOM  H  $pa30BOM  yflapeHHH 

2.  rioHHTHe  06  HHToHauKH.  Hhcxoahiuhh  TOH 

3,»  CoHeTaHH«  cmuhhux  corviacHbix 

TpauM3T»Ka 

1.  HofiyAHTeAbHue  npcAAOxccHHn. 

(5  1.  CTp.  522) 

2.  rioHHTHe  o  naAe*ax  hmsh  cymecxBHTeAbHbix  h  MectOHMe-  1 

HHfi  B  3HPAH HCKoM  «3blKe.  (§  2,  CTp. 

522) 

_ 1 

XAPAKTEPHCTHKA  3ByK0B 


OiacHbift  3ByK  | i; J .  ripn  npoH3HeceKHH  3ayna  [i:|  Macca  snbiKa  npo- 
ABHuyTa  BnepeA-  Kohhhk  n3UKa  Kacaeica  hhwhhx  3y6oB.  Ty6M  HecKoatKo 
pacTaHyTbi. 

3ByK  [i: J  —  ao/ithh  raacHwH,  HeoAanaKOBuH  Ha  CBoem  npOTsweiiHH. 
Hana/io  raacHoro  6oaee  uiHpoKoe  h  oTKpwToe,  KOHeu  ysKHii,  3aKptJTbm,  «a- 
noMHHaioiuHii  pyccKHH  3ByK  [h]  b  cJioBe  uea.  Ronroia  3ByKa  [i:J,  KaK 
h  Bcex  aoai-hx  aHrjiHflcKHX  ivtacHux,  MeHdeTCH  1»  aasHCHMocTH  ot  nwiowe* 
hhh  b  cnoBe.  3Byx  |i:]  H3H6oaee  A/iHTeabHwfi  Ha  KoHue  CAOBa  nepea  nayaofi. 
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HtcKo.itKO  xopoae  nepea  sbohxhm  coraacHbiM  h  aoBoabHO  xpamifl  nepea 
rayxuM  coraacHbiM.  ripH  stom  xaxecTBO  raacHoro  Re  MeHstercn:  oh  He  ripe- 
•paiUBeTcn  s  apyrofi  (xpaTKHfl)  raacHtjfi  3Byx. 

TaacHbiA  3Byx  |ej.  3Byx  [e]  —  xpaTKHfl  MOHoi}>TOHr,  OAHHaxoBufl  Ha 
ece  CBoeM  npoTHixeHHH.  ripH  npoH3HeceHux  raacHoro  [e|  mbccb  RSbixa 
HaxoaHTCH  b  nepeanefl  nacTH  potoboS  noaocTH.  Kohhhk  muxa  HaxoaHTcH 
y  khmhhx  3y6oa.  Ty6u  caerxa  pacTHHyTbi.  Hhjkhkjio  neatocrb  onycxaTb  lie 
caeayer. 

3ayx  [e]  6aH30K  k  pyccKOMy  3ByKy  [aj  b  caoBax  3tu,  ycecrb,  ho  OTHioab 
He  b  caoeax  $tot,  sxo. 

CoraacHbifi  3Byx  |m).  ripH  npoH3HeceHHH  coHaHTa  [m|  ry6u  coMKHyTbl. 
MHrKoe  He6o  onymeHO,  h  Boaayx  npoxoaHT  nepea  noaocTb  Hoca.  ripH  npo- 
H3HeceHHH  aHraHftcKoro  coraacnoro  [m)  ry6w  CMUxaiOTCR  naoTHee,  hcm 
npH  npoHSHeceHHH  cooTBeTCTByxmero  pyccxoro  3Byxa  [mJ. 

CoraacHue  3ByKH  |p,  b|.  IlpH  npoHaxeceHHH  sthx  3ByxoB  ry6bi  cua- 
qaaa  CMUxaioTCH,  a  3ateM  mthobchho  pa3MuxaioTCH,  h  ao3ayx  bwxoaht 
nepea  poTOByw  noaocTb. 

3syx  [pj  —  rayxofl,  npoH3Hoci<Mb(ft  c  npnauxaHHeM,  ocofieHHo  aaueT* 
HbiM  nepea  yaapHbiH  raaciiHM. 

3eyx  |b]  —  sbohkhA,  xax  h  ace  apyrwe  3BOHKne  coraacHbie,  oh  b 
KOHue  caoB  hc  orayuiaeTCH. 

CoraacHue  3ByKH  [f,  v|.  HpH  npoH3HeceHHH  3Thx  auyxoa  hhikhhh 
ry6a  caerxa  npHiKHMaeTcn  k  eepXHHM  syCaM,  h  b  meab  iteway  hhmh  npo¬ 
xoaHT  crpya  BbiauxaeMoro  Boaayxa.  AHranflcKHA  rayxofl  3Byx  |f]  npou3- 
hochtch  doaee  SHeprHMHo,  qem  cooTBeTCTByioiuHfl  pyccxafi  coraacHufl  |<J>]. 
3bok«ch  A  3Byx  [v]  hb  KOHue  caoaa  He  orayuiaeTCH.  HeoGxoaHMo  caeAHTb  3a 
Tem,  hto6m  He  npoH3Hoc«Tb  3thx  3Byxoa  oOchmh  ry6aMH. 

CoraacHue  3ByxH  |t,  d|.  flpu  npoH3HeceHHH  3  By  hob  [t]  h  [d]  kohmhk 
nabixa  noaHHT  h  npnixaT  k  aabaeoaaM,  oCpa3ya  noaHyio  nperpaay.  CipyH 
Boaayxa  c  uiyMOM  (bspubom)  paapuBaer  ary  nperpaay.  3Byx  (t)  —  ray¬ 
xofl,  a  3Byx  |d]  —  3BOHKHfl. 

nepea  raacHbiMH  rayxofl  coraacHufl  3Byx  [t]  npOH3HocnTcn  c  npn- 
auxaHHEM. 

CoraacHufl  3syx  |n).  noaoixeHHe  tubixa  n p h  npoH3HeceHHH  coHaHTa 
| n }  TaKoe  ate,  xax  npH  npoHSHeceHHH  aayxoB  [t|  h  [d],  ho  Mnrxoe  hS6o 
onymeHO,  h  B03ayx  npoxoaHT  nepe3  noaocTb  Hoca. 

CoraacHufl  3ayx  |l|.  Mecro- apTHKyamiHH  coHaHTa  [l|  Taxoe  *e,  xax 
Ana  3ByKOB  (tj,  |d]  h  [n|.  ho  doxoaue  xpaR  (wan  oahh  Kpafl)  r3ukb 
onymeHU,  warxoe  Hedo  ijOahrto,  crpya  BbiauxaeMoro  B03ayxa  npoxoaHT 
Baoab  oAHofl  hah  odeHX  ctopoH  n3uxa. 
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HMeeTcn  abb  orrexKa  MacHoro  [l|  b  sa  bhchmoctk  ot  ero  noAoxeHxn 
b  CAoee.  tlepeA  rjiacHWMH  aayxaMH  npoHSHOCHTcx  mrtkhh  orrenoK  3ByKa 
[I],  nepeA  eorAacnuMH  h  b  KOHue  CAOea  —  TBepAbifl  OTTexox. 


ycTaHOBOHHbie  ynpawHeHHH 


i n,  d,  1, 1 

m,  b,  p,  f,  v 

e 

i 

t —  d.  f-v 

P.  ‘ 

ni: 

mi: 

li:  p  —  pi:l 

nel  —  ned 

pi: 

di: 

bi: 

BrjjK 

let  —  lei 

bet  — bed 

pen 

li: 

pi: 

li:l  — vi:l 

ti- 

ti: 

li: 

li:f —  li:v 

ten 

vi: 

in 

nPABH/lA  MTEHHH 

I.  CoraaCHbie  6yxBU  b,  d,  f,  I,  m,  n,  p,  t,  v  SHTaioTCH  caeAyioiUHM 
ofipaaoM: 


KBa  B,  b  |bi:)* 

4HTaeTCH 

KaK 

[b] 

»  D.  d  |di  ] 

> 

> 

(d) 

»  F,  i  [el] 

» 

•> 

m 

>  L.  1  |el| 

» 

» 

[1] 

»  M.  m  [em] 

» 

» 

[m( 

»  N.  n  |en] 

» 

» 

In) 

»  P.  p  (pi:] 

» 

» 

(P) 

»  T.  t  (ti:] 

» 

» 

m 

»  V.  v  [vi:] 

* 

(vj 

YABoeHMue  coraacHbie  fiyxBhi  xmaioTCH  xax  oahh  asyK,  HanpHMep: 
tell  (tel)  cKa3aTb,  paccxa3aTb 

2.  KawAan  aHTAxiicxan  rAacnax  fiyxBa  ho>kct  nepeAaeaTb  HecxoAbxo 
raacHux  3ByxoB.  IlpaBHAa  htchha  raacHbix  6yxB  noA  yAapeHxeix  3aBHCar 
ot  Toro,  KaKHe  6yxBbi  CAeAyioT  aa  hhmh  a  abhhom  CAOBe. 

I  THn  MTeHMB  raacxux  6yxe  a  yAapHOM  uiore  (aAtfcaBXTHOe  htchhc). 
DiacHaq  6yxBa  MHTaeTCH  Tax,  xax  oxa  Ha3biBaeTcn  a  aAtjiaBxTe,  B  cjie- 
Ayioiuxx  noAotKexxHx: 

a)  Ha  KOHue  cjioBa,  ecAH  oxa  abarctch  cahhctbchhoh  rAacHox  CyxBoft 
b  cAOBe.  B  3tom  noAoweHxx  CyxBa  E,  e  [i:]  HHTaeTcx  |i: ] ,  t.  e.  Tax,  xax 
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B  cxo6xax  b  TpaHcxpxnuxH  AatTCft  aA^aBXTHoe  na3B3Hxe  <5yxa. 


OHa  Ha3hiBaeTca  b  anipaBHTe,  HanpHMep: 

me  [mi:]  MHe,  Mean 
be  (bi:|  6biTb 

6)  nepefl  oahoh  cornacHoii,  3a  KOTopoii  cAeayeT  rnacHan  6yxBa 
qacTO  He  HHTaeMaa,  HanpHMep: 

Pete  [pi:t]*  riHT  (uma) 

II  run  htchhh  raacHux  6ytiB  a  yAapKOM  cnore.  r/iacHaa  6yKBa  <ut 
taeTcn  KaK  xpaTXHH  raacHufl  3ByK  a  cjieAyiomHX  naaoweaHax: 

а)  nepeA  xohchhoh  coraacHoft  a  oahocaowhux  CAOBax.  Tax,  6ywa  ( 
MHTaeTCa  a  Taxon  nonoweHHH  [e],  HanpHMep: 

fen  [ten]  AecaTb 
pen  [pen]  pyxxa 

б)  ecAH  y^apiiaa  raacHaa  6yxBa  oTAeJieHa  ot  nocnejiyioweii  raacHot 
AByMa  hah  rpeMH  coraaCHbiMW,  HanpHMep: 

meddle  [medl]  aMeuinsaTbca 

3.  Byxaa  E,  e  b  yaapnoM  CAOre  HHTaeTca.- 


4.  EyxBOCoaeTaHHe  ee  HHTaeTca  [i:],  t.  e.  Tax  we,  xax  6yxBa  e  no 
I  THny  meHHa,  HanpHMep: 

meet  [mi:t|  BCTpeaaTb 

TpeHHpoBOHHbie  ynpaiKHeHHfl 


1.  dee — deed— deep 
be  — been —  beet 
me — meed  — meet 
fee — feed — feet 


[ej 

2.  ten— pen 
den — men 
Ted— bed 
net— vent 


[I] 

3.  let— tell 
led— bell 
leep— peel 


ByxBa  e  b  xoHue  cnoaa  nocAe  corAacHofi,  ecAH  TOAbxo  OHa  He 
tAHHCTBeHHaa  raacHaa  b  CAoae,  He  HHTaeTca  (Tax  Ha3biBaeMoe  HeMoe  e). 
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yflAPEHHE 

Cioaecxoe  yAapeaae.  BwAeAeaae  CAora  b  caobc  aaauBaeTCR  CAOBec* 
hum  yAapCHHCM  B  TpaacKpHiuiHH  o6o3aaaaeTCfi  3naxoM  J ' J .  ctohwbm 
nepeA  yAapHNM  CAOroM. 

4>p23oaoe  yAapeHHe.  <t>pa30BUM  yaa penne m  naaucaeTca  fioAee  chab- 
hoc  npoMSHeceHHe  oahhx  caob  b  npeAAOweaaa  no  cpaBaeaaio  c  ApyrvtMH 
caobbmh  (HeyAapHbiMH).  B  aarAHfiCKOM  npeAAoweHHH  noA  yAapeaaeM,  xax 
npaBaao,  croar  aaaMeaaTeAbHbie  CAOBa:  cywecTBHTeAbHwe,  npHAaraTCAb- 
able,  cMucAOBbie  rAaroAbi,  MHCAHTeAbHUe,  aape^aa,  BonpocHTeAbHbie  a 
yaaaaTeAbHbie  MecTOHMeaan.  HeyAapabiMa  o6uhho  SbiBaxrr  cAy>*<e<5abie 
CAOBa  (apTHKAa,  coioau,  npeAAora  a  BcnoiaoraTeAbHbie  rAaroAu),  b  Taxwe 
Aaaaue  h  npamwaTeAbawe  MecToaMeaaa. 

JIoraKcxoe  yAapeaae.  B  cAyaae  hcoCxoakmocth  BWAeAeaaH  no  CMwcAy 
xaxoro-Au6o  CAoaa,  xoTopoe  roDOpamewy  xaweTcn  ocoOchho  eawHUH, 
noA  yaapeaMe  MoryT  fibiTb  nocTaBAeaw  a  Taxae  CAOBa,  xoTopue  oOuaao 
6ub2iot  aeyAapabiMH,  a,  aaoCopoT,  saaMeaaTeAbHue  CAOBa,  oCumho  HMeio- 
mae  cppaaoBoe  yaapeHae,  MoryT  ero  Tepnrb.  B  aarAaftcxoM  n3wxe,  Tax 
we  xax  a  b  pyccxon,  Aoraaecaoe  yaapeHae  mo/kct  Me  coBnaaaTb  c  <t>pa • 

30BUM. 


HHTOHAUHH 

HHToaauaa  npeAcraBAaeT  coCofi  CAowaoe  cahhctbo  bwcotu  toaoco- 
aoro  xoaa  (mgaoahxh ),  chaw  npoHaaeceaaa  caob  (({ipaaoBoro  yAapeHan), 
TeMfipa,  TeMna  a  paTMa. 

MaroHauHa  b  coaeTaHaa  c  cooTBeicTByiouiefl  rpaMMaTaaecKoa  CTpyx* 
Typoa  npeAAoweaaa  a  ero  AexcHsecxHtt  coCTaBOM  nBAaeTcn  BaatHWM  cpeA- 
ctbom  BwpaaceHMH  3Haaeaaa  BWCxa3biBaHHa. 

HaaOoAee  xopouio  H3yaeHHWMH  xoMnoaeaTaMH  HHTOHauHH  hbahwich 
MeAOAHxa  h  yAapeaae. 

MeAOAHxa  BHrAHflcxoro  apcAAowcaHa.  HhcxoahiuhS  toh.  B  a  h  ta  k  ft  - 
cxom  aabixe,  xax  a  a  pyccxoM,  HiteiOTCn  ABe  ocHOBawe  peaeBwe  mcaoahh, 
ABa  TOHa:  hhcxoahiuhh  h  bocxoahwhh. 

Hhcxoabluhn  toh  BwpawaeT  saxoaHeHaocTb  BwexaabtBaaHH,  xaTero- 
paaaocTb.  FloSTOMy  yTBCpAHTeAbHwe  npeAAOweaaa  npoasaocxTca  c  aacxo- 

AHIUHM  TOHOM.  HhCXOAHIUMH  TOH  a  3HTAH  HCKOH  H3WKe,  K3K  H  B  pyCCKOM, 
ynoTpe6AaeTca  a  noBeAHTeAbHOM  a  noBecTBOBaTCAbHOH  npeAAOWeaafix. 
OAHaxo  naAeHae  Toaa  b  aHTAMHCKOM  fUbjxe  mocht  CBOeoCpaaawft  xapax- 
Tep:  oho  pe3ne  a  rAyfiwe,  aea  b  pyccxoM  a3wxe. 

rpa^HMCcxoe  aaoepaweHae  mcaoahkh  a  yAapeaHn.  MeAOAHxa  recao 
CBH3aaa  c  $pa30BWM  yAapeaaea.  Has  rpacJjHxecxoro  H3o6paweHHH  weAO- 
Ahkh  a  (ppasoBoro  yAapeaaa  ynotpeCAaioTca  CAeAyiomae  3HaHKH:  HeyAap- 


20 


Huft  caot  o6o3Haaa«Tca  Toaxofi  |.J.  y^apHbifi  caot,  Ha-xoTOpbift  He  np«> 
xoAHTca  nafleHHB  hah  noBbitueHHa  roAOca,  o6o3Haaaerca  ntpe  [— J, 
KOHeaitbiii  yAapHwii  caot,  Ha  KOTOpbw  npHxoAHTca  naflenHe  roAOca,  o6o3Ha- 
MaeTcs  KpKDofi  bhh3  [^],  KOHeBHbift  yAapHbiii  CAor,  Ha  KQTopwfi  npxxo- 
AHtch  noBbuueHHe  rofloca, —  xpHBOft  BBepx  [J]. 

3th  3H3HKH  pacnoAaraioTca  Ha  pasAHaHoft  BbicoTe  Meatfly  AayMH 
napaAaeAbHblMH  ropH30HTaAbHUMK  AHHKBMH,  06o3Haaat0titHMH  BepXHMtO 
H  hhwhioio  rpaHHUw  AHanasoHa  roAOca  b  peaw,  HanpHMep: 


Meet  'v  Ted 


BcTpeHafire  Tefla 


*\  Meet  me  BcTpeaaitte  Mena 

Taxoft  cnocoS  K306pawe«Ha  HHTOHauHH  oienb  HarAafleK,  ho  HeyAoCeit 
npH  HHTOHaitHOHHofi  pa3MCTxe  TeKCTa. 

Rna  roro  bto6u  3anoMHHTb,  c  xaxofi  HHTOHauHefi  CAeAyeT  npo'iHTatb 
•rot  hah  HHoit  Tenet,  ero  mojkho  paaMeTHTb  cAeAyioiuHM  ofipasoM:  cnepxy 
nepeA  yflapHbiM  cAoroM,  ecAK  oh  He  KOHeanuS,  cxaBHTca  3Haaox  yAape- 
hhb  [']•  riepeA  KOHenHbtM  yAapHbiM  caotom  BMecro  snaixa  yAapewaa 
crasHTCH  ctpeAKa,  oOpameHKaa  jih6o  bhh3  ['i),  ah(5o  BBepx  [J].  CrpeAKa. 
oOpameHHaa  bhh3,  03Haaaer  naAeHKe  roaoca  b  cAore,  nepeA  kotophm 
OHa  ctoht.  CTpeAKa,  ofipameHHaa  BBepx,  03Ha«aeT  noBbuueHHe  roAOca 
b  KOHeaHOM  yAapHOM  CAore  h  cAeAyiomax  aa  hhm  kohmiiux  HeyAap hwx 
cnorax. 

COMETAHHE  CMbmHbIX  COfTIACHblX 
(nOTEPJI  B3PHBA,  HOCOBOft  B3PUB) 

1.  rtpH  npoH3HDceHHH  pyccKKx  caob  hah  coaeTaHiift  caob  ommyda, 
maK  kok,  moM  Cop  Aerxo  aaMeiHTS,  a  to  b  sthx  cAOBax  h  coaeTaitHax 
caob  nepBufl  cMWHHbifi  corAaciiufi  3Byx  Tepaer  BspuB,  ecAK  3a  hhm 
CAesyeT  cmhukuR  corAacHbilt,  0(5pa3yeMbtS  TeMB  we  opraHaMH  peaH. 
Taxoe  we  HBAenae  npoHCXOflHT  h  np«  npoHSHeceHHH  anaAorHaHUx  coae- 
TaHKfi  SByKOB  b  aHTAKHCKOM  a3biKe,  HanpHMep,  Meet  Ted.  OflHaxo 

b  awrAHftcKOM  H3biKe  noTepa  BspuBa  npoKcxoAHT  Taxwe  npH  npoH3Hece- 
mhh  Anyx  cAeAyioiuHx  oahk  aa  APyrHM  cmumhux,  odpasyeMbix  pa3HUMH 
opraHaMH  pean.  Tax,  npn  npOH3HeceHHH  coaeiaHHB  caob  Meet  Ben 

CAeAyeT  AepwaTb  xonaHx  a3bixa  npHwaTMM  k  aAbBeoAaM  po  Tex  nop, 
noxa  rySw  xe  jByayT  coMXHyTU  aab  [bj. 

2.  ripa  coaeiaHBH  BapbiBHoro  aAbBeoAapHoro  3Byxa  co  CMbMHtw 
HOCOBUM  COTAacHblM  {m]  XOHaMK  R3UK3  CAeAyeT  AepwaTb  npHWATUM 
K  aAbBeoAaM  flo  Tex  nop,  noxa  ryfibi  He  CyflyT  coMXHyru  abb  {mj.  B  3toM 
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cjrynae  npoH3ofiaeT  Tax  na3bmaeMUH  hocoboh  sapbis,  t.  e.  B03flyx  bwhact 
Hapymy  qepea  nonocrb  Hoca,  HanpHMep,  Meet  me. 

Ecjih  BapuBHOH  cor^acHuii  3Byx  HBJiJieTCH  rAyxHM,  to  neofixoAHMO 
cJieflHTB  3a  TeM,  htoCu  He  nponcxOAHAO  ero  03B0Hseniie  no«  bahhhhcm 
wieAyioinero  3BOHKoro  corAacHoro.  Tax,  a  coieTaHHH  cjiob  Meet  Ben 
BByH  [t]  «e  npeBpamaTica  b  [dj.  "■ — "" 

TEXT  ONE 

'Meet  "V  Ted.  'Tell  Ted.  T  Tell  me. 

'Meet  Ben.  'Tell  ^  Ben.  Meet  me.  * 

AKTHBHblH  CJlOBAPb* 

meet  BCTpexaTb,  n03HaxoMHTbCH  ten  AecHTb 

tell  cKaaaTb,  paccxaaaTb  pen  pyxxa 

me  [mir,  ini:,  mij**  MHe,  Mena  bed  xpOBaTb 

be  6biTb 


HMEHA  COBCTBEHHblE 

Ben  (ben)  BeH 
Ted  (ted)  Tsa 
Pete  [pi:t)  FIht 

-JjuL.  77 te.  ‘ftyut  jQctv. 

£[*£&  Q&ns.  mts. 

ynPAXHEHHfl 

I.  HaaoBHTe  no  nopHAxy  6yxsu  b  c.ieAyx)LU.HX  cjiOBax. 
meet,  tell,  bed,  Ted,  feet,  pen,  Ben 

II.  OnpeneAHTe,  cxojibxo  6yxB  h  CKojibxo  3ByxOB  b  xawAOM  hs  oieAyxD- 
UtHX  CJIOB. 

Ben,  meet,  tell,  be,  ten,  feet,  lent,  bed,  bede 

III.  CnHUlHTe  TCKCT  I  H  nOAHcpKHHTe  B  HeM  CJIOBa  CO  3ByK0M  [I: ] . 

IV.  HanHuiMTe  b  opcporpaipHH  cvieAyioiuKe  cnoBa. 

[mi:t,  tel,  ben,  mi:,  ten,  bed,  bi:,  pi:t] 

V.  llpoiHTaflTe  ecjiyx  cjieAyiouiHe  cjiosa,  ofibHcxim,  no  k3khm  npaBH- 
JiaM  OHM  IHTaiOTCH. 

bee,  dene,  bet,  dent,  beet,  end,  men,  bede,  peep,  dell,  bent,  den, 
mete 

*  B  cnHCxe  3kthbhoh  jiexcwxH,  noMHMO  cjiob,  BcrpenaiowHXca  b  Texciax, 
yxaaaHbi  cjioaa,  BBOAHMue  c  tJjoHeTHxecxHM  h  rpaMMaTHiecxHM  MaTepnanoM. 

’*  B  cny>xe6Hbix  cjiOBax.  He  HMeioinux  $pa30Boro  yAapeHHH,  Aonroia 
raaCHOro  3Byxa  (i:|  coxpamaeTCH  h  ot5o3Ha>iaeTCH  [i-  J  hah  [ij. 


y  p  o  k  ii 


I.  i  J  ,  -t-  M 

o  /  [•.  ai,  s, 

3bvkh  \  z,  w*J  ByKBbi 

Y,  y  f  [wal] 

S.  S  ,  A,  [esj 

Z,  z  ^ 

E  y  kb  o  c  o  h  e  t  a  h  h  e  ss 

1.  HeKoropbie  npaBHAa  yAapenna  h 

npeAAO>xeHHH. 

2.  PHtM  aHTAMHCKOfl  pBHH. 

MeAOAHKH  B  aHTAHflCKOM 

TpaMMaTHKa 

1.  Poa  h  mhcao  HMeH  •  cymecTBHTCAbHbix.  (§  3,  n.n.  I  H  2, 
CTp.  523) 

2.  rioHHTHe  o  AonoAHeHHH.  Mecro  CecnpeAAoJKHoro  (npnMoro 

H  KOCBeHKOrO)  AOnOJIHeHHH  B  npeAAOHteHHH.  (§  4,  CTp.  524) 

3.  floHHTHe  06  onpeAeAeHHH.  (§  5,  CTp.  525) 

XAPAKTEPHCTHKA  3BYKOB 

ntacHufl  3ByK  [ i ] -  npH  npoH3HeceHHH  aByna  [i]  Macca  aauna  Haxo- 
AHTCH  B  nepeAHeii  43CTH  pOTOBOH  JIOAOCTH.  KoHWHK  H3UKa  —  y  0CH0B3HHH 
hhhchhx  3y6oB.  CpeAHHR  nacTb  B3biKa  npoABHHyTa  BriepeA  H  noAHma, 
ho  He  Tax  BbicOKO,  Kax  npH  [i:J . 

3syK  [ij  —  KpaTKHH  MOHOtpTOHI*. 

J3,H(|>TOHr  Jai] .  flHcpTOHrOM  hah  AByraachblM  HaswBaiOT  3ByK,  npH 
npoH3HeceHHH  Koroporo  hsuk  cHanaAa  3aHHMaeT  nOAontenne  aah  OAHoro 
TAacHoro,  a  saTeM  npoABwraeTCH  b  HanpaBAeHHH  noAOweHHR  aah  Apyroro 
raacHOro,  npn'teM  sto  npoA&HmeHHe  npoHCxOAHT  b  npeAeaax  oahoto 
CAOra. 

Eoaee  cHAhHbiH,  HanpaweHHbifl  3AeMeHT  AH<J>TOHra  Ha3bisaeTCH  ha- 
pOM,  a  CAa6bifl,  HeHanpnmeHHufi  H33biBaeTCH  c  koa  b  w  e  h  h  e  m. 


’  EyKaeHHoe  H3o6pa>KeHHe  3ByKa  [w]  b  stom  ypoKe  He  AaeTCH. 
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flapo  AH<}>TOHra  [aij  —  raacHsiH  3Byxta  noxowHH  Ma  pyccuwA  3Byx  [a) 
a  enow  ‘iaii.  CKoabweHHe  npoHcxoAHT  b  HanpaBACHHH  38yxa  [i],  OAHaKO 
ero  ofipaaosaHHe  noAxocrbio  He  AocTHraeTca,  b  peayabiate  Hero  cabi- 
UJHTCH  AHUJb  HaHaaO  3ByKa  |1]  .  OieAyeT  H3fieraTb  3aMeHbl  BToporo  3Ae- 
tteura  a<«prottra  {at/  pyccxttu  aayKOM  {tt{. 

CoraacHbie  aayKH  [s,  z|.  3ayK  [sj  —  rayxoA,  [z]  —  3bohrhh.  npH 
npoH3HeceHHH  [s]  h  [z]  kohhhk  BsbiKa  waxoAHTca  npoTHB  aabBeoa.  Cipya 
Boaayxa  c  TpeHHeM  npoxoAHt  nepes  weaodOK,  o6pa3yiomHAcH  Meway 
nepeaHeA  ciihhkoh  juuxa  h  aabBeoaaMH.  CoraacHbiA  [2]  s  komcmhom 
noaoweHHH  we  orayuiaeTCH. 

CoraacwWH  UpH  npow.iHe.cettttvt  covtawta  V'jGu  wp'jr- 

AeHbt  H  3HaHHTeAbH0  BbiABHHyTbi  Bnepeji.  a  aa AHflfl  >jacrb  ftjbiua  3annniaeT 
npHMcpHo  Taxoe  we  noaoweHHe,  kok  npH  np oH3HeceHHH  pyccxoro  fyj. 
CTpyn  BbiAbixaeMoro  803ayxa  c  chaoh  npoxoaxT  xepea  oCpaaoBaHHyx) 
Mew  Ay  ryCaMH  xpyrayio  meAb.  Ty6u  SHeprHHHO  pa3ABnraK>TCH. 


ycTaHOBOiHbie  ynpawHeHHH 


ai 

■■■■■ 

w 

dip 

mait  —  mai 

set  — zed 

wi 

tip 

(aim  — tai 

pens  — penz 

wi:l 

bit 

faiv  — fai 

sits  —  si:z 

wit 

it 

si:ts  —  si:dz 

wai 

PIPABH/IA  WTEHHH 

1.  EyxBa  S,  s  [cs]  MHTaeTCH  xan  [s] : 

a)  nepeA  coraacHbiMH,  HanpHMep: 

test  [test)  HCnuraHHe,  KOHrpoabHas  paGoTa 

6)  b  Manage  caoBa,  HanpHMep- 
Sit  [sit]  CHACTb 

send  [send]  nocuaaTb 

b)  Ha  KoHiie  caoaa  nocae  rayxoA  coraacHoA,  HanpHMep: 

lists  [lists]  CnHCMH 
r)  b  coqetaHHH  ss,  HanpHMep: 

Bess  |bes]  Becc  (xenc/coe  umh) 

Kax  (z): 

a)  Ha  KoHue  caoBa  nocae  aBOHxoro  coraacnoro  h  raacHoro,  HanpHMep: 
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pens  [penz]  pymui 
bees  [bi: z ]  nqeAhi 

6)  Me>KAy  AByMs  rnacHUMH  OyKBaMM,  ‘HanpHMep: 

visit  ['vizil ]  BH3HT,  nocemeHHe 


2.  EyKBa  Z,  z  [zed]  BcerAa  HHTaeTCH  KaK  [z],  nanpHiuep: 

size  [saiz]  paaiuep 

3.  EyKBtj  I,  i  [ai]  hah  Y,  y  [wai]  a  yAapuoM  cjiore  mhtbiotch: 


TpeHHpoBOHHue  ynpawHemtn 


(<] 

[i— il 

[ai] 

[ai] 

tin 

5.  Pete  — pit 

6.  time  —  tie 

7.  my  — mine  — type 

pit 

bede —  bid 

pine  — pie 

by —  five  —  life 

in 

teen  —  tin 

life —  lie 

it 

Jeet  —  tit 

B  HCKOHHO  aHTAHHCKHX  CAOBaX  CyKBa  I  He  3aKaHMHB3eT CAOBa,  3a  Hefi 
HAeT  HeMoe  e.  CoMeTaHne  ie  fioa  yAapeHKeM  Ha  KOHue  caobb 
MHTaeTCB  [ai] . 
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[s-z] 

8,  nets  — pens 
sets  — sends 
Bess— is 
test  —  it  T  is 


HEKOTOPblE  nPABH/IA  yflAPEHHfl  H  ME/IOAHKH 
B  AHr/IMRCKOM  nPE^/10)KEHHH 


1.  ricpBbiH  ynapHbiH  c.icr  b  npeA-ioweHHH  npoHSHOCHTcn  caMUM 
BblCOKHM  TOHOM  nO  CpaBHeHHKJ  C  OCT a/IbHUMH  CJlOTaMH. 

2.  OcHOBHoe  HaMeneHne  MenoAHH,  onpeAenmomee  ue.nb  Bbicxa3UBa- 
hhh,  npoMcxo^HT  b  nocaeAHeM  ynapHOM  cjiore.  Tax,  b  noBeAKTejibHbix  h 
nOBecTBoBaTeBbHbix  npea.io>KeHHHx  b  nocneAneM  y ,w p h o m  c/iore  npoxc- 
xoaht  naAeHHe  tohs,  HHane  rosopn,  sth  npeAno>KeHHB  npoHSHocnrcn  c 

HHCXOAHIUHM  TOHOM. 

a)  Send  me  my  pen.  - - -  ripKWAKTe  MHe 

['send  mi-  mai  **v  M0I°  Py** 

"V  pen]  - 


6)  Meet  me. 
['VmPt  mi-] 


BcTpeqaftte  Mens. 


H3  3thx  npHMepoB  bhaho,  hto  cnorn,  HaxoAHiuHecH  Meway  nepBbiM 
H  nocaeAHHM  ynapHbiMH  cjioraMH,  npoH3HOCHTcn  nocTeneHHO  noHHwaio- 
uihmcr  tohom  (npHMep  a),  a  KOHeHHbje  6e3yAapHue  cjioth  b  npeAAowe- 
hhh,  Tpe6yiou;eM  ynorpe6.neHHH  HHCxoARiuero  TOHa,  npoH3HocHTcn  hhskhm 
pOBHblM  TOHOM  (npHMep  6). 

PhtM  aHTAHHCKOH  peMH.  fl.TH  pHTMa  aHMHHCKOH  peHH  XapaKTepHO 
to,  hto  yaapHue  worn  b  npeAaoweHHH  npoHSHocBTCH  Hcpe3  6o;iee  hrh 
MeHee  paoiibie  npoMewyrKH  BpeMeHH.  IIosTOMy  cxopocTb  npon3HeceHHH 
HeyAapnbix  cjioroa  sabhcht  ot  toto,  CKOAbKo  KeyaapHbix  c-noroB  Haxo- 
Ahtch  Meway  AByMH  yaapHUMH:  neM  Conbiue  HeynapHbix  cjioroB,  tcm 
Oucrpee  ohh  dyAyT  npoHSHocHTbcti. 

TEXT  TWO 

my  tie  'five  'r ties  'Tell  TTed.  “vTell  me.  *\Find  it. 

my  'ipen  'ten  'ipens  'Meet  'iBess.  %Meet  me.  -}Send  it. 

my  life  'seven  'ibeds  'Send  "VBen.  "ASend  me.  ^Spell  it. 

'Find  my  "ytest.  'Send  me  my  'itest.  "\Meet  me.  'Send  'Ted  'five 
ties.  'Send  'Bess  'nine  'ipens.  'Let  me  'meet  'vTed.  'Let  me  ‘Vsend  it. 
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'Let  me  'isee! 

PaapeiutiTe  noAyMaibl  (OaBy  MHHyTy,  cefinac 

OTBevy.) 

'iSpell  HI 

IlpoHHTaftTe  (uAu  cKa>KHTe)  ero  (caOBo)  no 

CyKBaMl 

'Let  me  "Vspell  it. 

Pa3peujHTe  MHe  cxaaaib  ero  no  (SyKBaM. 

AKTHBHblfl  CJlOBAPb 


m.y  Moii,  Mon,  Moe,  moh 
lie  raacTyK 
life  )KH3Hb 
five  nnTb 

seven  [sevn]  ceMb 
send  nocbiaaTb,  ornpasanTb 
find  [faind]  HaxoAHTb 
it  OH,  OH3,  oho  {a UHHOe  Mecro- 
uMenue  3-zo  AUifa  eduncraen- 
nozo  Hue  Ad  epednezo  poda  a 
uMeHUTCAOHOM  nadexe) 


it  ero,  ee  ( Aunnoe  MecrouMZHue 
3-zo  Auqa  eduHCree»Hozo  hucaci 
epednezo  poda  a  o6t>eKTuanoM 
nadexe) 

spell  roBopxTb  cjiobo  no  6yKBaM 
test  KOHTpojibHan  paCora 
nine  AeBHTb 
let  paapemaTb 


me.  'iruj.  'tedt. 
fytyejit  me. .  sd&nct,  -fUet  'Utd,.  s<denc& 
IQepA.  -nine.  zC&t  me  Tme£  dect. 

aCit>  me.  Aenct  isfc. 


x^Zrul  my.  -teat.  sd&nd. 


HMEHA  COBCTBEHHblE 
'  Bess  [bes]  Becc 

VnPA)KHEHHfl 

I.  HaaoBKTe  no  nopnAxy  6yKBu  b  cJieayiomHx  caoBax. 

size,  Bess,  type,  sees,  vine,  fine,  tie,  test,  spell,  life 

II.  OnpcAeaHte,  ckojisko  6ynB  h  cxoabxo  aByxOB  b  nawflOM  H3  caeayio- 

1UHX  CaOB. 

life,  spell,  tie,  seven,  nine,  seen 

III.  BunHUiHre  b  OTAeabHue  xoaohxh  caoBa  co  38yxa  mh  [i:,  e,  I,  ai|. 
mine,  type,  bid,  did,  fine,  pit,  five,  vine,  me,  meet,  lend,  mete, 

eve,  seem,  pep,  beef,  ebb,  see,  send,  pie 

IV.  HannuiHTe  b  opcporpadiHH  caeayiotUHe  caosa. 

(pen,  let,  test,  nain,  faiv,  fain,  tai,  tin,  ten) 


V.  npoHHtaMTe  acziyx  cjieayioiuHe  cziOBa  m  odbscHHTe,  no  xaxHM  npa- 

BHJIAM  OHM  MMraiOTCH. 

type,  tin,  fine,  pin,  lip,  pile,  line,  sit.  fit.  set,  besl,  sin,  fist .  miss, 
pens,  less,  lends,  Bess,  seems,  size,  zest,  send 

VI.  Chhuihtc  TeKCT  h  noAwepuHHTe  a  MeM  czioaa  co  3ayKOM  [e|. 

VII.  ripo*iHTaHTe  acflyx  caeayiouHe  cymecTBKTezibHUe,  o6pawan  bhhm3> 

MHe  Ha  npoH3HeceHHe  oKOHHaHHii  MHomecTBeHHoro  nwczia.  < 

pens,  sets,  beds,  tips,  bess.  pits,  lips,  lies,  bids.  nets,  seeds,  tests,  lidjS 

VIII.  riepepeAHTe  Ha  amviHHCKHM  dsuk. 

а)  moh  pynxa,  ceMh  KpoaaTeii,  Moil  razicTyx,  AeBHTb  pyneK,  AecnTb 
razidyKoB,  moh  pyiKH; 

б)  I.  HafiAHTe  Moil  razicTyK.  2.  rio3HaKoMbTecb  c  BenoM.  3.  npHuiznire 
MHe  ceMb  razicTyKOB.  4.  npHtuziHTe  Becc  ceMb  pyneK.  5.  fTpHuizinte  MHe  mow 
dv4kv.  6.  PasuiuHte  flerDa.^ 


y  p  o  k  in 


3bykh  [&,  ei,  9,  0,  d]  Bywabi  < 

A,  a  XX  ,  le'l 

c  ,  'C  lsil 

Co^etaHHe  aeyKOB  [pi  ]  E  y  k  b  oc  o  m  e  t  a  h  h  h  /  al  1 

\  ay,  ea 

1.  BocxoahuhO  toh. 

2.  HHTOHauwa  noaecTBOBaTe/ibHoro  npe/yio>KeHHfl.  J 

3.  riOHBTHe  0  cMbic^OBOfi  rpynne. 

4.  rio;iHbie  h  peAyuapoBaHHue  <}>opMbi  cjiyweCnbix  mob.  j 

rpBMM3THKa 

1.  riOHHTHe  0(5  HHtpHHHTHBe.  (§  6,  CTp. 

525) 

2.  r^aroA  to  be  b  3  m  A»ue  eAHMCTBeHHoro  hhcab.  (§  7, 

dp.  525) 

3.  ripeAflOKeHHe.  06mne  CBejeHHH.  (§  8,  crp.  526) 

4.  MecTOHMeHHe  it.  (§  9,  dp.  528) 

5^rioHjiTHe  06  apTHK-Jie.  Heonpefle;ieHHbiH  apTHHJib.  (§  10, 

ctp.  529) 

1 

XAPAKTEPHCTHKA  3BYKOB 

TjiacHuA  3ByK  (*|.  I~IpH  npoH3HecenHK  3ByKa  [x|  ry<5u  uccxojibKo 
pacrnnyTu,  hhwhhh  Meaiocrb  onyiueHa,  xohhhk  Hsuxa  xacaeTca  hhjkhhx 
3y6oB,  a  cpeAHHH  cnmixa  aabixa  HeMHOro  BurxCaeTcn  BnepeA  m  KBepxy. 
noAoOHoro  3Byxa  b  pyccxoM  asbixe  HeT. 

rnaCHufi  3ByK  ]elj — AHcJjTOHr,  hapom  xOTOporo  hbahctch  raaCHufi 
[e],  a  CKo-nbweHHe  iipohcxoaht  b  Hanpaa-ieMHH  iviacHoro  [i] .  IIponaHOCH 
AH({)Toiir  [ei | ,  Hecx5xoAHMO  CAeAHTb  3a  TeM,  hto6u  hap o  He  6uao  TaxHM 
uJHpOKHM,  xax  pyccKHii  rjiacHuH  [3  J ,  a  BTOpoii  SAeMeHT  »e  npeBpama-nCH 
B  pyccKHii  3ByK  [h], 

raacHuft  3ByK  |a],  3syx  (a]  HaabiBaeTCH  Hefirpa-ibHUM  raacHUM  h 
npeACTaBAHe?  co6ofi  peayAbTaT  peAyxuKH,  t.  e.  ocAafiAeHHn  rAacHbix 
b  6e3yAapHOM  noAOJxeHHH.  Oh  BcerAa  6e3yAapHbiit  h  Aerxo  noABepraeTca 
BAHHHHK3  COCBAHHX  3ByKOB.  OTCKJAa  pHA  OTT6HKOB  HeHTpaAbHOrO  TAaC- 
Horo.  Oahh  H3  hhx  coDnaAaeT  c  pyccKHM  kohchhum  6e3yAapHbiM  [aj  B  taxhx 
CJiOBax,  xax  komhoto,  Sy.Haea.  Oh  He  AOAHteH  6utb  noxoncH m  hh  Ha  [a] , 
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hh  Ha  OTMerjiHBoe  [a|.  Rj ih  -roro  XTOfiii  H36ewaTb  oujh(5ok  npH  ero  npoH3- 
HecenHH,  cjieayeT  ace  yCHAHn  cocpeaotoMHTb  Ha  yAapHOM  raacHoM. 


CoraacHuS  aayK  |8|.  B  pyccxoM  flSbixe  noaoCnoro  3Byxa  Her.  3Byx 
(6j  —  rayxoti.  npH  ero  npoH3HeceHHH  mux  pacnaaCTaH  h  HeHanpHweH, 
kohhhk  H3biKa  0<5pa3yeT  ysxyio  miocxyio  meab  co  BceM  pewyuiHM  xpaeM 
BepxHHX  ayCoB,  HenaoTHO  npnwHMancb  x  HeMy.  B  3Ty  mevib  c  chjio|i  npo- 
xoaht  crpyn  BoaAyxa.  Kohmhk  muxa  He  AoaweH  CHAbHO  Bucrynarb  3a 
BepXHHe  ayObi  hah  cjihujkom  iiaotho  npHWHMaTbcn  k  3y6an  (HHaxe  no- 
/lynHTcH  [tJ  ) .  3y6u  amwhu  ChiTb  o6Ha>xeHbi,  oco6e«HO  HxMHHe,  Tax 
mtoCij  hhwhxh  ryfia  He  xacaaacb  BepxKxx  ayfioa  h  He  npn6/iH>Ka,nacb  x 
hum  (HHane  noaymnxH  [$]). 

CoraacHuA  3syx  (6|.  npx  npoH3HeceHHH  38yxa  [5]  opraHU  penn 
3aHHMaK)T  Taxoe  we  noaowenne,  xax  k  npH  npOH3HeceHHH  3ByKB  [9]. 
3syx  [5]  OTJlHXaeTCfl  OT  {8]  AHUIb  3BOHKOCTbK>. 

CoMeraHHe  3Byxo»  |pl|.  CoweraHHe  [pi]  nepeA  yAapHUM  raacHUM 
npOH3HOCHTCH  CJIHTHO.  3ByK  [pj  npOH3HOCHTCH  H3CTOAbKO  SHeprHHHO, 
MTO  3ByK  [I]  M3CTHHHO  OMyiuaeTCX. 


y CTaHOBOMHue  ynpawHeHHn 


£ 

ci 

3 

8,  6 

wm 

w 

aem 

aen 

laemp 

maen 

deit  —  dei 
lein —  lei 
mein  —  mei 
pein  — pei 

'seldam 

'let 

a'pen 

a'bed 

a'lai 

■ 

pli:Z 

pl*n 

plein 

pleis 

g 

nPABH/lA  MTEHHfl 

1.  EyKBa  A,  a  [eij  b  yAapHOM  caore  MHTaeTCH: 


ao 


2.  ByKBOCOMeTaHHSi  ai,  ay  MuraioTca  xax  |ei] ,  uanpuMep: 

main  (mein)  raaBHUH,  ochobhoh  May  [mei]  Maw 
Spain  [spein]  HcnaHHB  day  [dei]  AeHb 

3.  ByKsocoMeraHHe  ea  qacTo  MHTaerca  Kan  3Byx  [i:J,  Hanpmwep: 

please  |pli:z]  noxoAyiicTa 

4.  ByKBa  C,  c  (si:)  MHtaeTca'  xax  (s)  nepeA  rAacHofi  e: 

nice  [nais]  xopoumA,  npexpacHbiH 

TpeHHpoBOMHbie  ynpa>KHeHHH 


(aej 

(ae-e) 

|ei) 

(e  —  ei) 

9.  am 

Ann 

10.  man  — men 

1 1  main 

may 

12.  men  —  mane 

man 

flat 

tan  —  ten 

pain 

pay 

pen  —  pane 

map 

bad 

pan  —  pen 

name 

nay 

let  — late 

lamp 

plan 

bad  —  bed 

date 

day 

met  — mate 

BOCXOflflmHH  TOH 


Bocxoahiuhh  toh  BbipawaeT  HeaaKOHieHHOCTb  BbicKaau bb hhb,  OTcyr- 
ctBiie  KaTeropHMHocTM.  Tax.  aocxoAmuufi  toh  ynoTpeOaneTcn  npH  nepe- 
MHCaeHHH.  HanpHMep: 

a  ^map,  a  ^pen  and  a  "'iplan  xapTa,  pyixa  h  njiaH 
Kax  bhaho  ua  npiiMCpa,  npH  hhtoh3UhohhoA  paaMeTKe  TeKCTa,  nape  a 
KOHenHbiM  y^apHbiM  cjroroM,  Ha  KOTOpuft  npHXO^HTcn  noBbiuieHHe  TOHa, 
CT3BHTCH  CTpCJIKa,  Hflyiliaa  CHH3y  BBepx  Ul. 

Tpai))H«iecKH  KoneunbiH  yaapHbift  CAor,  Ha  xoTopufl  npHxoAHTCH  no- 
BbiuieHue  roxoca,  HsoOpaxtaercH  Ayroofipa3Hoft  MepToxxoft,  HAymeft  CHHay 


BBepx 


,  a  ecxH  3a  nocvieAHHM  yAapHUM  cAoroM  CAe- 


AyetHeyAapHufl,  TonocaeAHHflo6o3Ha>jaioTTO'iKOHI  KOTOpaa  pacnoAaraeTCH 


Bbiuie  nepTOHKH,  oCo3HaMawiu,efl  nocAeAHHfl 
yAapHbifl  CAor. 


AHrAHMCKHH  BOCXOAfHUHH  TOH  3H3MHTeAbHO  OTAHHaeTCH  OT  pyCCKOrO 
BocxoAHiuero  TOHa,  B  pyccxoM  83bixe  noBbiiiieHHe  toh a  npoHcxoAHT  b 
Haiaae  caora,  a  b  aHrAHHCKOM  H3biKe  —  b  xoHue  cAora,  npHMeM  noBbi- 
uieHHe  roAoca  HaxHHaeTCH  c  caMoro  hhskoto  toh3. 


HHTOHAUHH  flOBECTBOBATE/lbHOrO  nPEIUKWKEHHfl 

HanaAbHbie  CeayAapHbie  caoth  noBecTBOBaTeAbHoro  npeAAOweHHH 
oCbiHHO  npoH3HocRTcn  nocTeneHHO  nOBbiuiatotUHMcn  tohom.  CaMbiM  bmco- 
khm  tohom,  xax  h  a  noBeAHTeAkHOM  npeAAOweHHH,  npoHSHOCHtcit  nepBbiS 
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yjtapHUH  aor.  flaneHHe  tohs  npoHexoAWT  a  nocneAHeM  yAapnoM  wore, 
HanpHMep: 


It  is  a  lamp,  [it  it  a  "Maemp]  #  •  *  “s\  3to  naMna. 


noHsiTHE  o  CMbic/iOBOR  rpynriE 

flpeAJioweHWH  oOumho  AenaTcsi  na  oSteAHHeHNue  no  CMUcny  rpynnu 
cjiob,  a  KOTOpux  hcbo3mo)kho  OTiieJiHTb  oaho  cjiobo  or  Apyroro,  He  Ha- 
pyuian  CMucna.  Taxae  rpynnu  cjiob  Haau&aioTCR  cmhcjiobumh  rpynnaMH 
Kawaan  CMucao&an  rpynna  xapaKTepH3yeTCn  cooTBeTCTByiomefi  AaHHOMj 
SHaaeHHio  HHTOHamieft,  cmucjiobuc  rpynnu  OTAeAmoTca  oahb  or  Apyroi 
nayaoii. 

Tax,  npeA-noweHHe  Send  Bess  my  map  and  my  plan  (FIowauti 
Becc  mok>  Kapry  u  moH  ruan.)  MOweT  AMHTbcn  na  ABe  cUucaobuc 
rpynnu.  Tpamiua  nepBofi  cmucjioboh  rpynnu  Cyaer  nocne  cjiob  a  map 
npH  MTenHH  aToro  npeAJioweHHii  nocae  cjioaa  map  mohcho  cAenaTb  nay3y 
npn  HHTonaKHH  paaMeme  TeKCTa  rpaxHua  cmucjioboh  rpynnu  060 
3HanaeTcn  BeptHKaJibHofi  Meptofl.  HanpHMep: 

Send  'Bess  my  |  and  my'Vplan.  || 

nO/IHblE  H  PE^yUHPOBAHHblE  <!>OPMhI  CJiyjKEBHUX  C.HOB 

CnymedHue  caoBa  (npeAJiorn,  apTHKAH,  cotoau  h  BcnoMoraTCAbHue 
raarcuiu),  a  xanwe  HettoTopue  M€CTOHMChhh  a  aHMHKCKOM  npeAJioweHHH, 
ksk  npaBHAO,  CueaioT  CeayaapHUMH.  3to  npHBOAHT  x  oCpa30Bamoo  bhao- 
H3MCHeHHLJX,  peAytXHpOBaHHUX  (|)OpM  3THX  CJIOB.  PeAyKUHH  Mower  BUpa- 
waTbcn  b  coKpameHHH  aojitotu  rnacHoro  3syKa,  BxoAHiuero  b  cocrafl 
caywedHoro  caoBa,  b  BunaAeHHH  rnacHux,  a  HHorAa  h  coraacHux  sayicoB 
H3  cocTaBa  caoBa  h.  HaxoHeu,  b  nepexoae  rnacHoro  b  HeftrpaJibHufi 
3Byx  [aj.  CoKpauieHHe  Acuiroru  rnacHoro  noKa3UBaeTcn  b  TpaHCKpnnuHH 
am6o  oahoh  TOnHofl  bmccto  AByx.-AHOo  OTcyTCTBHeM  to4ck  nocjie  anamca, 
o6o3Haiaiouiero  AOJiroTy  r.iacHoro,  HanpHMep: 

me  [mi:,  mi]  mchh,  MHe 

TaKHM  odpaaoM,  caywe6Hue  cJioea  hmoOt  oAHy  nojmyio  «J>opMy 
(odutHO  b  yaapHOM  noAoweHHH)  h  Hecxojibxo  deayaapHux  peAyuHpo- 
BaHHux  (J>opM.  HanpHMep,  cok>3  and  (u.  a)  HMeeT  nojiHyio  (popMy  [send ) 
h  peAyuHpo&aHHue  tpopMU  [and]  h  [an].  3b>’k  [d]  nepea  rnacnuM  He 
BunaAaeT,  HanpHMep: 

a  map  andwa  pen  [a'maep  and  a  ^pen]  Kapia  h  pynxa 
ho: 

a  map  and w ten  pens  [a'maep  an  'ten  "VpenrJ  napra  h  Aecfln.  pynw 
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TEXT  THREE 


my  ''vname  a  ''vname  a  'bad  "iday 

my  'imap  a  "^map  a  'fine  "iday 

my  "'tplan  a  flat  a  'bad  "iplan 

my  Vlat  a  "^man  a  'bad  "vpen 

my  'xlamp  a  "'iplan  a  'nice  'Uamp 


It  is  a  'imap.1 

It’s  a  "\map. 

It  is  a  "Mamp. 

It's  a  ”Uamp. 

It  is  a  ''inice  flat. 

IPs  a  'nice  flat. 

It  is  a  "Vine  day. 

IPs  a  'fine  "\day. 

II  is  a  ”Vbad  plan. 

IPs  a  'bad  ”vplan. 

'Send  'Ben 

and^,my  'plan 

'Send  'Bess 

'lamp _ please 

'Please*  lell  'Ben  my  "V  name.  My  'name’s  "V  Ann.* 

'Send  'Ben  my  map,  please.  'Send  'Bess  my  _/map|  and  my 
"Vplan,  please. 


nOHCHEHHH  K  TEKCTY 

1.  ripe/uioweiiHH  THna  “It  is  a  map”  npeACTaBAmoT  co6oii  otbctu 
Ha  Bonpoc  Whats  this?  (What  is  this?)  Vro  3TO  tok oe? 

2.  Caobo  please  naxanyucra  ynoTpeSAaeTcn  an n  abipaweHHn  npocbfiu, 
ctoht  o6uhho  b  HaiaAe  npeflAOwemm  h  aanuTofi  He  OTjxeaneTcn.  B  KOHite 
npeAAowemm  oho  npHAaeT  npocbde  xapaKTep  boka HBOro  npHKaaaHHil 
h  OTAeAaeTcn  aarrnoH. 

3.  My  name's  Ann.  Men*  30 eyr  Anna.  (Moe  umh  eerb  Anna.) 
's  (=is)  — ipopMa  3-ro  AHua  eAHHCTBeHHoro  mhcab  rAarcwia  to  be  dwra. 


AKTHBHblfl  CJlOBAPb 


a  name  hmh 

a  map  xapTa  (eeo epatpunecKan) 
a  plan  naan 
a  flat  KBapTHpa 
a  lamp  naMna 

a  man  (mh.  h.  men)  neAOBeK, 

MyjKMHHa 
2  Eokx  H.  A.  h  flp. 


a  day  AeHb 

fine  HyAecHbiB  ( denb,  noeoda) 
nice  (nais|  npHHTKbifi,  xopoumft 
(nenoaei c,  eancTyK  u  t.  d.) 
bad  nAoxoB 
please  nowaAyficTa 
and  [aend,  and,  an|  h,  a  (C0103) 
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HMEHA  COECTBEHHblE 
Ann  [sn]  Anna 

‘{fikcL IQ&tf/  'ffvy.  ■ytaATUL'. 

'yiamjt'4*  'Omsu.  ^l&ruJb  )Qen*  -my- 

'TVUX^2, ,  A&n<L  &£4<i 

oavcC  mAj.  ji&MU,  fUea^er. 


2/nPAMHEHHfl 

I.  HaaoBMTe  no  nopiiAKy  6yKBu  b  caeayioui,nx  caosax. 

sad,  made,  stale,  fit,  deep,  film,  far! 

II.  OnpeaejmTe,  cKOAbKO  6yKB  h  CKoabKo  3ByKoa  a  KawAOM  H3  cneAyw- 

IUHX  CAOB. 

name,  day,  please,  nice,  fine,  deep,  beal,  Spain 

III.  HanHiuHTe  b  op<t>orpa$HH  caeAyioiuHe  cnosa. 

[neim,  plaen,  flaet,  laemp,  dei,  fain,  bxd,  men,  pli:z,  nais] 

IV.  CnHuiHTe  TeKCT  h  noAiepKHMTe  b  mbm  CAOBa  co  3ayKOM  |ei |  oahoh 
MepTOH  H  CJIOBa  CO  3ByKOM  l*|  —  AByMB. 

V.  llponHTaHTe  Btayx  cjieayiomne  caosa  h  oCbacHHTe,  no  kskhm  npaBHaaM 

OHM  MHTaiOTCa. 

а)  pale,  date,  ban,  tape,  fate,  mad,  say,  same,  fat,  day,  Sam,  lane, 
land,  tame,  Spain,  faint,  aim,  leave,  bede,  beat,  deed,  lean,  mean, 
seat,  nice 

б)  line,  pin,  pine,  dene,  fine,  man,  dent,  Ann,  nine,  same,  Sam, 
bet,  bed.  dine,  did.  May,  fit,  style,  vet,  bay,  sat,  tilt,  file,  faint,  ease, 
pet.  tin,  veal,  slip,  slay 

VI.  OnpeAeame,  a  kbkhx  cayianx  npn  nepeaoae  Ha  aHranflcKHii  h3uk- 
nepeA  BUAeaeHHUMH  cymecTBHTeAbHbtNH  cneAOBaao  6u  nocTaBHTb 
HeonpeAeaeHHbifl  apTHKJib. 

I.  B  nopT  npnGbia  napoxod.  2.  flapoxod  ywe  npHGuA.  3.  Renb  6ha 
nyaecnbiii.  4.  3to  6ua  nyAecHufi  denb.  5.  fluCbMo  OTnpaaaeHO  h  rexee- 
Pqmmq  towe.  6.  Biepa  a  noayiHa  nucbMO  h  rexespaMMy  ot  CBoero 
WKoabHoro  TOBapnma.  7  >KHBy  b  Co/ibinoM  hobom  dome.  8.  Rom  MHe 
nonpaBHAcn,  a  cad  —  HeT.  9.  Knucy  »  npoiHiaii  c  fioAbiiiHM  nmepecoM. 
10.  3to  KHuea  hah  a tcypnax? 

VII.  llepeBeAHTe  Ha  aHraHHCKHii  R3uk. 

I  (iHTb  leaoBeK,  ceMb  AHefl,  AeBHTb  pyiex,  AecHTb  Aann,  MyAeCHbiii 
AeHb,  xopounifi  qeAOBeK.  2.  Mon  pywKa  naoxan.  flpHUJAHTe  rfiHe  pynKy, 
nowanyflcTa.  3.  BcTpeTb  AHHy  h  fleTpa,  nowaviyfiCTa.  4.  Mon  cpaMHAHH  H. 
5.  3to  moh  raacTyK,  oh  xopouiHfl.  6.  Mchr  30Byt  Becc. 


ypoK  iv 


r  [k,  g 

3»  y  K  H/  J,  3  B  y  k  B  bi 

U  «i 


G,  g 

H,  h 


^ ^  m  j.  i 

%  ,  {«UT1  K,  k 


/’/  Id3ei] 
[keij 


CoseTS  HHe  ByKBOCOteTaHMdch.sh,  tch,  th,  ck 
3  B  y  K  0  B  fkl) 

HHTOHauKfi  o6paiueHHd 


TpaMMaTKKl 

1.  OnpeA&’ieHHbiA  apniKJib.  ($  il,  crp.  530) 

2.  yKasare^bHue  mcctohmchhh  this,  that,  these,  those.  ($  12, 
crp.  531) 

3.  MHOHcecTBeHHoe  wc/ro  cytuecTBHTeJibHbix,  oxa  KiHBatoaiHXca 
b  eAHHCTBeHHOM  HHCJie  Ha  -s,  *x,  -ss,  -sh,  -ch.  (§  3,  n.  3,  CTp.  524) 


XAPAKTEPHCTHKA  3BYKOB 

Coraaoiufi  asyx  [k|.  3Byx  (k j  —  rnyxoft.  Oh  npoH3HocnrcH  noun 
Tax  we.  xax  h  pyccxHfi  3Byx  (kJ  .  OraHXHe  aHrJiHftcxoro  3Byxa  [k]  oi 
cooTBeTCTByxmiero  pyccxoro  aeyxa  coctoht  b  tom,  hto  aHr;mftcKHft  3Byn 
npOH3HOCHTCH  C  npHAUXaHHCM  H  Ha  KOHUe  CJIOBa  3By*JHT  Conee  OTHeTJlHBO. 

CoraacHufl  3Byx  [g|,  3Byx  |g]  —  sbohxhh.  ripoHSHOCHTCfi  noxTH 
Tax  we,  xax  h  pyccxHft  3syx  [r| ,  ho  MeHee  HanpawexHO,  h  Ha  kohuc 
caoBa  He  ornyuiaeTcu. 

CoraacHufl  aByx  (J).  AHrnHftcxHft  3Byx  [J)  HanoMHHaeT  pyccxHfi 
3ayx  fua] .  Mnrxaa  oxpacxa  aHMHflcxoro  (J)  BbUBaHa  nojiHHTHCM  cpea- 
Heft  naCTH  H3uxa  x  TBepaoMy  ne6y.  (FIpH  npoH3HeceHHH  cooTBercTByx>- 
mero  pyccxoro  3Byxa  nojiunra  saAHftH  nacTb  cnHHKH  nauxa.)  OaHaxc 
3Byx  [J]  He  AonweH  CbiTb  TaxHM  mhtkhm,  xax  pyccxnft  3Byx,  oOosHa- 
vaeMbift  OyxBOfi  m. 

CoraacHbjft  3ayx  (3)  OTJiHMaeTCB  ot  SByxa  (JJ  AHiub  3BOHKocTbK>.  Or 
pyccxoro  3Byxa  [w]  3Byx  [3]  OTJiHMaeTCB  Mnrxocrbio. 

CoraacHbift  sayx  |tf|.  AnrJiHftcxHfi  3Byx  [ tj)  HanoMHHaeT  pyccxnii 
3Byx  (m)  ,  ho  oTaHMaeTcn  ot  Hero  TeM,  hto  npoH3HocHTcn  TBepwe.  3Byn 
JtJ)  He  HBaxeTCH  npodbiM  coejxn neHKeM  coraacHbix  [t]  h  [J].  Oh  npo- 
H3HOCHTCH  npHKOCHOBeHHCM  KOHMHXa  HSblXa  X  aabfleOjiaM,  OAHHM  npOH3‘ 
HOCHTeabllbIM  yCHJlHCM. 
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CorjiacHwfi  3ayx  Idj].  3tot  3Byx  np0H3H0cn-rcn  rax  we,  KaK  [tj],  ho 
TOJJbKO  380HK0,  C  rOJIOCOM. 

ConeTaHHe  3ayK0B  |klj.  3ByKocoMeraHiie  |kl),  tax  we  xax  h  3Byxo* 
coMeTaHHe  [pi],  nepeA  yaapHMM  MacHbiM  npoii3HOcnTcn  cahtho,  npimeM 
3ByK  |k]  np0H3H0CHTCfl  HaCTOJIbKO  SHeprHMHO,  MTO  |)J  4aCTH>4HO  oray- 
uiaeTCH. 


ycTaHOBotHue  ynpaMHeHHn 


n 

9 

s 

3 

tx 

dj 

D 

pi.  kl 

kaen 

M 

Ji: 

'leja 

tjes 

d3i: 

666i:z 

pleis 

kin 

Jeim 

'ple3a 

eitj 

eid3 

flfiflis 

k!i:n 

nxk 

mijn 

'me3a 

tfset 

peid3 

666xt 

klik 

nik 

■ 

linij 

vi3n 

maetj 

tjeind3 

'6is  iz 
'6x1  iz 

nPABM/lA  MTEHHH 
I.  Byxsa  C,  c  HMeeT  ABa  mtchhr: 

a)  nepea  raacHbiMH  OyxaaMH,  e,  I,  y  owa  HHTaeTCH  xan  3Byx  [s], 
uanpHMep: 


place  Ipleis]  mccto  civil  I'sivil]  rpawAaHCKHii 
face  [feis]  jihuo  icy  ['aisij  acabhoh 

6)  nepeji  ocTa-HhHbiMH  raacubiMH,  coraaCHUMH  h  Ha  xoHue  CAOBa  OHa 
MHTaeTCH  xax  3Byx  |k],  HanpHMep: 

cap  [kxp]  uianxa 
clean  |klrn)  mhctuh 

2.  EyxBa  K,  k  |kei]  Bceraa  HHTaeTcn  xax  3Byx  (kj,  HanpHMep: 

Kate  [keit]  KaTH  (umh) 
take  [teik]  CpaTb,  B3RTb 

3.  ConeTaHHe  ck  MHTaeTCH  xax  3Byx  [k],  HanpHMep: 

black  [bisk]  nepHbiii 

4.  Byxaa  G,  g  |<t}i:]  HMeeT  ABa  htchhh: 

a)  nepea  raaCHbiMH  CyxBaMH  e,  I,  y  OHa  nHTaerca  xax  3Byx  [da] . 
HanpHMep: 

page  [peidj]  CTpaHHua 
gin  [d3in]  awhh 

gym  [d3im]  rHMHacTHnecxHfl  3a a 

36 


3anOMHHTe  HciuiONeHHe: 
give  [giv|  AaBatb,  AaTb 


6)  nepea  ocTaxbiibiMH  rnacHbiMH,  nepeA  corviacHbiMH  h  Ha  KOHue 
caob  CyxBa  g  MHTaeTCH  Kan  3Byx  [g],  HanpHMep: 

game  [geim]  Hrpa 

glad  [glxd]  paAOCTHbifi,  AOBOAbHbiB 

bag  {baeg|  cywxa 

5.  EyxBa  J,  j  [djeiJ  ecerAa  MHTaeTCH  xax  aayx  [d3l,  HanpHMep: 

Jane  [d3einj  AweiiH  (umr) 
jan  [djxm)  BapeHbe 

6.  ByKBa  H,  h  [eilXJ  Macro  BCTpe>4aeTCH  b  coweTaHHHx  c  ApyrHMH 
coraacHbiMH  CyxeaMH: 

а)  CyKBOcoveTaHHe  sh  MHTaeTCH  xax  3Byx  [J],  HanpHMep: 

she  [Ji]  o«a 
ship  [Jip]  xopa&ib 

б)  OyKBOCOMCTaHHH  sh  H  tch  MHTalOTCH  KaK  3ByK  [IX],  HanpHMep: 

chess  [tXesJ  uiaxMaTu 

teach  [tfctXJ  odyMatb,  npenoAaBaTb 

match  [mxtX]  cnHMxa 

7.  CoMeTaHHe  th  MoweT  MHraTbcn  xax  anyx  [b|  h  xax  3b>'k  [9].  Kax 
3Byx  [b|  oho  MHTaeTcn  b  caeAyioiuHX  cayMaHx: 

a)  b  HaMaae  cjiywebHbix  cjiob,  HanpHMep: 

this  [bis]  3tot,  3Ta.  3to  (yKajarejibHae  MgcrouM.  ed.  hucao) 
that  [bxt]  tot,  Ta,  to  (yKaaareAbHoe  mbctoum.  ed.  hucao) 
these  [biz)  sth  (yKcuareAbHoe  MecrouM.  mh.  hucao) 
the  [bh,  bi,  ba)  onpedeAeHHbiH  apruKAb 
C)  b  3HaMeHaTeAbHbix  cjioBax  Meway  raacHUMH  CyxBaMH,  HanpHMep: 
bathe  [beibj  xynaTbcn 

Kax  3Byx  [6]  coMeraHHe  th  MHTaeTcs  b  HaMaae  h  b  kohkc  3H3MCHa- 
TeAbHbix  caob,  HanpHMep: 

thick  [Oik]  TOACTblH 
thin  [Oin J  tohkhh 
faith  [TeiO]  Bepa 

TpeHHpoBOMHbie  ynpaxcHeHHn 
Ik]  |g|  |k  g) 

13.  can  cake  14.  gap  bag  15.  back  — bag 

came  make  gave  beg  lack  — lag 

keep  peak  give  big  sick  —  big 
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m 

[U1 

(<b) 

[8-6) 

she 

fish 

17.  chess 

18.  Jane 

19.  theme— thee 

shy 

dash 

chain 

gin 

thin  —  then 

sheep  dish 

fetch 

age 

page 

faith— bathe 

HHTOHAUHfl  OBPAWEHMfl 


OCpauteuHe  OTAWiaerca  or  ocraabHbix  mob  b  npejyioaceHHH  aanaroii, 

nanpHMcp: 

Please  give  me  a  match,  Jane.  JJaA  MHe,  nowa-nyfiera,  cmmay,  JJweiiH. 

06pameHHe,  ctoamee  B  Kouue  npeflJio>KeHna,  He  HMeeT  yflapemm  h 
npoHSHOCHTca  6e3  naysbi,  poBHUM  HH3KHM  tohom. 


I'plfcz  'giv  mi  a"un*tj,  (fcein] 


TEXT  FOUR 


a  'fine  film 
a  'bad  Tbag 
a  'black  "leap 
a  'dean  "I  page 
a  'thick  "t  match 


the  "tfilm 
the  Tbag 
the  "icap 
the  Tpage 
the  match 


'ten  "i  films 
'five  "ibags 
'nine  "leaps 
'seven  "l  pages 
'ten  "l  matches 


'that  'cap 
'thaT”'match 


a  'big  'bag 
a  'black  'cap 


'Please  'give  me  a  "i match,  Jane,  'This  is  a  "ibad  match.  'Please 
'give  me  "l that  match. 

'This  is  a  "ibag.  The  'bag’s  ~\blg.  It’s  a  ~vbig  bag. 

'That’s  a  "leap.  The  'cap’s  1  black.  It’s  a  ^ black  cap. 

'That’s  a  'thin  T  pencil.  "tGive  me  that  pencil,  please. 


give  fgivj  aaaaTb 
a  match  cnHVKa 
this  [bis]  3 TOT 
that  tot 
a  bag  cyMKa 
big  OoabuioH 
a  cap  manna 
black  MepHbiit 
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AKTHBHbf R  CJlOBAPb 

thin  tohkhA 

a  pencil  [a  'pensl)  KapaHflam 

a  film  (pH^bM 

clean  mhctuA 

a  page  CTpaHHua 

thick  ToacTbifl 

these  sth 

take  Cpaib,  BSHTb 


HMEHA  COECTBEHHblE 
Kate  [keit)  Kant 
Jane  [djein]  flweiiH 


sfet&a&e,  'rrm,  <x^  mcxtcAs, 

3/tuA,  •itLs'Us  jracL  'mxvtcJv, 
^u/*,  'rruL.  /tAat,  -yruxXc/u. 
OAi. d»  tx,  3/fie,  'frcu^’A, 

M-*  ■n, 


VRPAXHEHMt 

I.  Hajoinre  ho  nopnAKy  Cyicau  ■  cjieAytoiUHx  cjoaax. 

cent,  jam,  game,  keep,  chain,  patch,  thick,  place,  nice,  Nick 

II.  OHpeAeJiaTe,  ckoahko  6yna  h  auuibxo  aayitoB  a  khhcaom  na  cneAyo- 

■Ahx  cjioa. 

thick,  page,  match,  these,  clean,  black,  thin 

III.  II po'iHTaSTe  Bcayx  caeAyiomMe  caoaa  h  obbHCHHTe,  no  kskhm  npa- 

BHJlaM  OHH  MRTRIOTCR. 

cap,  can,  ice,  came,  nice,  cat,  neck,  mice,  tact,  space,  peck,  pace, 
kin,  keen,  pact,  face,  gate,  gem,  gas,  age,  gym,  page,  egg,  gin,  game, 
beg,  gag,  jam,  Jim.  Jack,  Jane,  sky,  shame,  dish,  she.  ship,  shape, 
shave,  fish,  shine,  chest,  chin,  match,  catch,  fetch,  chick,  chill,  this, 
that,  these,  than,  them,  theme,  faith,  thick,  thin 

IV.  Aaikre  TpancKpHnuHio  cjieayiomHx  cjiob. 

film,  bag.  match,  cap,  page,  pencil,  black,  big,  this,  these,  that, 
clean,  Jane,  give 

V.  CnHuiHTe  TexcT  h  noflMepKHHTe  b  HeM  yna3aTMi.Hue  mcctohmchhr. 

VI.  OnpeAeaHTe,  naxoH  apTHKJib  caeAOBaao  6u  nocTaBHTt.  nepeA  BUAe- 
aeHHbTMH  cymecTBHteabHbiMH  npn  nepeBOAe  Ha  aHtvmficKHH  nauK. 
I.  3to  doM.  floM  OcwibujoH.  2.  3to  3om.  3to  do^buiofi  cepbifi  AecH- 

TH3T3)KHbiH  3om.  3.  Mbfi  CpaT  —  unxenep.  Oh  padOTaeT  Ha  txwibinoM 
saeode.  4.  BHepa  a  dbifl  b  khho.  <Pua<>m  MHe,  k  cowajieHHio,  He  noHpa- 
BHJICH.  Jf  Haxoaty,  HTO  STO  OHeHb  HeHHTepeCHbJH  IpUJlbM  h  He  coBeTyio 
bsm  ero  CMOTpeTb.  5.  Mto  sto  aa  3AaHwe?  —  3to  rearp.  6.  Tearp  6uji  Tax 
KpacHBO  ocseiueH,  hto  mm  HCBOAbHO  3aaio6oBanHCb.  7.  Ha  Hauieii  y/mne 
HaxoAHTCH  OM€Hb  HHTepecHbiH  MyieC f.  8.  My3eA  OTKpbiT  c  10  nacoB  yTpa 
ao  8  vacoB  Beqepa. 
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VII.  3an<MHHTe  nponycKM  apnnuuiMH  h  otiimcHMTe  nx  ynOTpetwieHHe. 

I.  This  is  ...  cap.  ...  cap's  black.  2.  This  is  ...  match.  It's  ...  thin 
match.  That's  ...  thick  match.  3.  This  is  ...  line  Mm.  4.  This  is  ...  pen.  ... 
pen's  black.  5.  Please  give  me  ...  pen,  Kale.  (2  BapHatrra)  6.  Please  take 
that  pencil,  Jane.  Please  give  me  ...  pencil.  It’s  ...  bad  pencil. 

VIII.  ObpaayftTe  MHowecTBeHHoe  hhcjio  ot  caeAyiouiHx  cymecTBHTejibKbix. 
nponmafiTe  cymeCTBHTeJibHbie  bo  MHOwecTBexnOM  vhcju  ecayx. 
a  match,  a  pBge,  a  patch,  a  dish,  a  cage,  a  mass,  a  bench 

IX.  nepescAHTe  Ha  aHrjiHftcKHft  nauK,  ynoTpeCjiaa  axTHtHyio  jieKcmty 
ypova. 

I.  3to  nepHbift  KapaHAam.  2.  3ia  cyMKa  MepHan.  Ona  naoxasi.  JXaHie 
MHe  ry  cynxy,  nowajiyScTa.  3.  3to  manna.  Bo3bMKTe  3ry  uianxy.  4.  AaATe 
MHe  cnHHKy,  nowajiyficia.  5.  JXaHte  AweAH  bth  KapaHAauiH.  6.  iTaftie 
MHe  3th  pyMKH  h  3Ty  cyMKy.  7.  Bo3bMHTe  3th  njioxHe  chhvkh.  AaATe  MHe 
Ty  cnHMKy,  nowaayficra.  8.  3to  pynxa.  3to  nepHaa  pynxa.  3Ta  pynxa 
•lepHan.  9.  3to  cyMxa.  3to  moh  cyMKa.  3Ta  cyMKa  TcwicTan.  10.  BeH,  Aan 
MHe  Ty  TOHKyio  pyHKy.  II.  3Ta  KBapTHpa  MHCTan.  3to  MHcran  KsapTHpa. 
12.  Jlaftre  Beuy  sth  pynKH  h  KapaHAauiH.  13.  CeMb  KapaHjiaujeA,  n*Tb 
crpaHBU,  AeCRTb  ipHjibMOB.  AessiTb  MepHbix  manoK. 


y  p  o  k  v 


3 b  y  k  M  {  h,  i,  r,  T)1  R*  r  , -V  la:l 

ByKBbI  A/ 

X,  x  A> [eks] 

CoierauHe  3ByKOB[gk]  EyKBoconeTaHHnar,  njf,  nk 
y^apenHe  b  ABycJio»Hhix  cAoaax. 
r  paMMaTHKa 

1.  BonpocHTCJihHHe  npeAaoJKeBHH.  06iuhA  eonpoc.  (§  ]3, 
CTp.  532) 

2.  KpaTKHfl  yrsepAHTeabHuil  oiaeT.  (§  14,  n.  !,  CTp.  533) 

3.  MHOJKecTBeHHoe  hhcjio  cymecTBHieabHHX,  oxaHSHBa)oiu.HxcH 
b  c^h hctbch hom  XHCjie  Ha  Cyxay  y.  (§  3,  n.  4,  CTp.  524) 

4.  OTcyTcTBHe  apTHKAJi  nepejx  cymecTBHTeAbHbiMH,  hmooiahmh 
nocjie  ce6«  b  xaneCTBe  onpe^e^eHHH  KOJiHneCTBeHHoe  HHCAHTeAb- 
Hoe.  (§  15,  CTp.  533) 


XAPAKTEPMCTHKA  3ByKOB 

raacHuii  3«yx  |a:|.  ripn  npoH3HeceHHH  aHrAHficxoro  raacHOro  (a:)  poT 
OTKpblT  nOMTH  KaK  ABB  pyCCXOTO  3ByK3  [a]  ,  HO  H3UK  OTOABHraCTCB 
Aajibioe  HasaA  h  xHH3y  h  jiewHT  nAocxo.  Heabaa  AonycxaTb  noAbi’Ma 
nepeAHeit  h  cpeAHeu  hscth  snuxa.  Kohhhx  aauxa  OTTtmyT  or  hh>khhx 
3y6oB.  TyObi  HeiiTpaAbHbi,  t.  e.  we  pacTBHyTbi  h  He  BbiABHHyTbi  BnepeA. 
flepeA  3BOHKMM  coraacHUM  asyxOM  raacHtjA  [a:]  yxopaHHBacTCn  CAerxa, 

a  nepeA  rayxHM  —  3HaMHTtAbHO. 

CoraaCHbiH  3«yx  |h|.  Taxoro  3ayxa  B  pyccKOM  »3bixe  Her.  B  an- 
TAHHCKOM  H3bIXe  OH  BCTpeHaeTCfl  TOAbXO  nepeA  TAaCHblM  H  Ha  CAyX  npeA- 
CTaBABeT  C060A  AerKHH,  eABa  CAbllllHblH  BblAOX.  B  OTAHHHe  OT  pyCCKOTO 
3Byxa  lx],  aHTAHHCKHH  3syx  {h  1  o6pa3yercB  6ea  xaxoro  6b i  to  hh  6biAO 
ynacTHn  sauna,  noaTOMy  Heo6xoAHM0  CAeAHTb  3a  tcm,  htoCu  aaAHHH 
cnHHxa  5i3biK3  He  nOAHHManacb  Cahsxo  k  MtirxoMy  He6y. 

CoraacHuA  3»yx  |j|.  Ahtahhckhh  conaHT  [j]  HanoMHHaeT  pyccxHM 
3ayx  (fij.  OAHaxo  npH  npoH3HeceHHH  a h ta hmckoto  3ByKa  |j)  cpeAHflH 
HacTb  nabixa  nOAHHwaeicsi  x  He6y  MCHbuie,  Hew  npH  pyccKOM  aayxe  [A). 
ri03T0My  npH  npOMSHeCeHHH  aHTAHHCKOrO  3Byxa  [j  J  CAblUJHTCH  MeHbuie 
uiyMa,  neM  npn  npoH3HeceHHH  pyccKoro  3Byxa  (h).  3syx  [j )  scerAa  npeA- 
uiecTByeT  rAacHOMy. 
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ConnacHhift  3ayK  [r|.  ripH  npouaHeceHHH  conaHta  [rj  kohmhk  H3UKa 
HaxoAHTCsi  aa  ajibaeojiapHOH  Bbinymiocxbio,  oCpasyn  c  Heio  menb.  5? 3 1 j k 
HanpnjKeH,  a  ero  kohbhk  HenoAfiHJKeH,  a  pesynbxaxe  Hero  3TOT  3ayK 
npoH3HOCHTCH  6e3  BHCpaUHH.  Ul&lb  MOKAy  K0H4HK0M  H3bJKa  H  ajlbBeo- 
33MH  AOJIJKHa  CbIXb  HeCKO/lbKO  6onee  lUHpOKOH,  4eM  npH  pyCCKQM  3ByKe  [*]. 

CorjiacHUH  3ByK  fg|.  IlpH  npou3HeceHHH  coHaHxa  [ry J  3aAHna  cnmma 
X3blKa  CMHKaercB  c  onymeHHbiM  mhtkhm  hg6om,  h  Boaayx  npaxoAHT  lepea 
Hocasyio  noxocTb.  ^JiBjoro  mto6u  AaCHTbCB  Hy>KHoro  nojioweHHH  opraHoB 
peMH,  mojkho  caexaib  baox  wepea  hoc  c  uiHpoKo  OTKpuxtjM  pxoM,  3axeM 
npoH3HecTH  3syK  [rj],  BbiAbJxan  B03Ayx  nepea  hoc.  Rpn  stom  hcoOxoahmo 
cjieAHTb  aa  xeM,  nxoCbi  hh  kohhhk  H3bJKa,  hh  ero  nepeAHRR  h  cpeAHfln  wacxn 
He  KacaAHCb  He6a. 


yCTEHOBOMHbIC  ynpawHetiHH 


r 

wm 

h 

j 

0 

w 

Bfl 

a:  —  arm 

ai — hai 

es — jes 

wig 

■ 

ka: —  ka:m 

ei— hei 

el — jel 

■BH 

win 

fa:  —  fa:m 

i:  —  hi: 

"Xijes  |  it^Iz 

wra 

wig 

ba:  —  ba:k 

12 — hiz 

HH 

rl:d 

a:m — ha.m 

HH 

nPABHJlA  MTEHH3 

1.  ByKBa  H,  h  b  Hanane  cxoBa  nepeA  rnacHofi  HHxaexca  nan  3Byic 
[h] ,  uanpHMep: 

he  (hh]  oh  (MecrouMeHue) 
hat  (haetj  manna 

2.  ByKea  Y,  y  HueeT  xpH  mxchhs: 

а)  Kax  AH(])xoHr  [ai]  (no  I  xnny  hxchhh  rnacHnx  b  yaapHOM  oxKpu- 
xom  cnore,  cm.  ypoK  2.  exp.  25). 

б)  KaK  3 ByK  [i]  (no  II  XHny  mtchmh  raacHbix  b  yAapHOM  33Kpt>iTOM 
cnore  h  Ha  KOHue  cnoBa  b  6eayAapHOM  nonojKenHH) ,  HanpHMep: 

myth  [mid]  mhc() 

baby  ['beibi]  pe6eHOK,  MxaAeHeu 
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b)  Kan  3ByK  ( j ]  (b  Hanane  cnoBa  nepeA  raacHofi),  HanpHMep: 
yes  [jes]  Aa 


3.  ByKaa  R,  r  (a:j  nepeA  akjOoh  raacHOfi,' xpoMe  HeHoii  e,  mnaeTCH 
KaK  3Byx  Jr] ,  HanpHMep: 

read  Jri:d]  MHrarb 
red  [red]  xpacxbiH 

4.  Ill  tmfi  meHMa  raacHux  6yx«  ■  yAapHOM  cjiore  —  raacHan-f- 
KOHeHHax  r  (-fcormeHan).  Byxaa  r  nocae  raacHOft  we  MirraeTca,  ho  oHa 
npHAaer  3Toii  raacMofi  HHoe  aBynaHne,  went  to,  xcrropoe  3ta  raacMaa  HMeeT 
b  yaapHux  caorax,  MHTaiomMxcn  no  nepBOMy  h  BTopoMy  mny  wtchhh. 
IlpaBHaa  wtchhh  raacHMx  6yxB  b  yaapHaM  caore  nepeA  xohchhoh  GyxBoft 
r  hah  nepea  r-f-corAacHan  o6-beAHHxx>TCH  b  Tax  HaabiBBeMufi  TpeTHfl 
THn  MreHKH.  Tax,  raacHan  a  nepeA  xoHeHHOH  caraacHafi  r  (hah  r-f-coraac- 
Haa)  MHTaeTcx  xax  3Byx  [a:],  HanpHMep: 

car  [ka : ]  aBTOMaCKAb 
mark  [ma:k]  oTMerxa,  oueHxa 

5.  ByxBOcaneTaHHe  ng  b  xoHue  caosa  HHTaerca  xax  3Byx  [o],  Ha¬ 
npHMep: 

thing  [9irj]  Bemb 

6.  ByKBoco>reTaHHe  nk  HHiaeTcn  xax  3ByxocoieTaHHe  |ok],  HanpHMep: 

ink  [igk]  nepHHaa 

7.  Byxaa  X,  x  [eks]  wraeTcs: 

а)  nepeA  cornacHbtMH  x  Ha  xoHue  caoB  xax  aByxocoMeTaHHe  [ks], 
HanpHMep: 

text  [tekst]  TexcT 
six  [siks]  uiecTb 

б)  nepea  yAapHofl  raacHox  xax  SByxocoxeTaHHe  [gzj,  HanpHMep: 

exam  [ig'zaem]  3K3aMeH 


TpeHHpoBOMHbie  ynpaiKHeHHn 


Ih| 

lrl 

(a:) 

20 

.  he 

hay 

21 

.  red 

read 

22,  start 

tart 

his 

hat 

rain 

risk 

arm 

cart 

him 

hand 

rest 

rent 

large 

lark 

farm 

park 

to] 

(0  —  n] 

1 

[0  — 

Dkl 

(j) 

23.  bang 

ring 

24.  bang- 

ban 

25. 

bang' 

— ’  bank 

26. 

yes 

sang 

sing 

fang— 

fan 

sang- 

—  sank 

yell 

lang 

thing 

thing  — 

thin 

sing¬ 

-  sink 

yelp 

ling 

—  think 

yarn 

YflAPEHME  B  flByc^O>KHblX  CTIOBAX 

B  6anbuiMHCTBe  aHMHflcKHX  AByc/iowHbix  «iob  yaapeHHe  na/iaeT  Ha 
nepBuli  cnor.  npaBHJia  ntchmh  MacHux  dyKB  b  yaapHux  caorax  flBy- 
cnowHux  caoa  cosna/iaioT  c  npasnaaMN  mtghha  oahocaomchhx  cjiob,  Ha- 
npHuep: 

baby  ['beibi)  peOexox,  uaaaeHeu  (/  run  ur entift) 


TEXT  FIVE 

his  "Vname  a  'big  'VCity  and^'clean  'Is  it  ./black? 

his  ~\baby  a  'red  tie  and^'read  'Is  it  ./clean? 

his  e'ixam  a  'thick  ^pen  'take_'lextw'ten  'Is  it  ./large? 

'readw'page  'six 

My  'name’s  "tNick,  'This  Is  my  Vlat.  It’s  'large  and  clean. 
My  'flat's  In  "\Klev.  'Kiev  Is  a  -\cJty.  It’s  a  'vbig  city. 

“'Is  'Kiev  a  J city?"  “ -^Yes,  it  YIs." 

“'Is  it  a  ./big  city?"  “'vYes,  it’s  Yvery  big." 

'Find  Text  ./Six,  Jack,  and  ~vre*d  it,  plaase. 

My  'pen’s  Ybad.  'Please  'give  me  'that  Yred  pen. 


'Read  it  a  Y  gain,  please.  npoHBTaxre  sto  eme  pas, 
nowaayflcral 


AKTHBHblH  CJIOBAPb 

red  KpacHuii 

his  ero  (npuT/tycareAbHoe  MecrouMenue ) 
a  baby  pedeHoK 
an  exam  sKaatieK 
six  luecTb 


large  da/ibuiaft 
in  a  (npedAoe) 
a  city  [a  'siti  J  ropoa 
very  ['verij  oxenb 
a  text  TexcT 
read  XHtaTb 
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HMEHA  COECTBEHHblE 

Nick  (nik)  Hhk 
Jack  [d3aek]  Awex 
Kiev  ['ki:ev]  KaeB 


yflPAJKHEHHfl 


I.  Onpc^ejiHTe,  ckoabko  6yna  h  ckojisko  SByxoB  b  kbjkaom  h3  cjieAyio- 

■khx  cjiob. 

large,  text,  read,  Nick,  please 

II.  HanMuiHTC  b  opiporpaipHH  cjieAytoutHe  cjiob  a. 

[ig'zxm,  'siti,  Ia:d3,  ri:d] 

III.  CnmuHTe  tckct  h  noAiepxHHre  ■  HeM  cjioaa  co  aayKOM  |a:|. 

IV.  npoiHTafiTe  Bcjiyx  m  o6t>hchhtc  npaaHjia  itchhji  cjiexytotUHx  cjiob. 
o)  risk,  red,  ripe,  read,  rest,  rally,  hand,  hay,  hip,  hate,  heap,  help, 

hide,  yes,  yell,  easy,  daddy,  yet,  yelp,  my,  by,  myth|0],  nexl,  text, 
exam,  sex,  six,  sixty,  ring,  thing  [0),  fang,  bring,  sing,  gang,  sling, 
drink,  link,  clink,  pink,  prank 

b)  shell,  shy,  sheet,  dash,  fish,  chain,  chick,  change,  catch,  patch, 
mine,  cage,  fill,  mile,  Spain,  miss,  ice,  page,  back,  space,  click,  game, 
gem,  let,  lest,  gay,  set,  lay,  say,  lack,  icy 

V.  npourrafiTe  cyuiecTBHTejibHue  acjiyx,  o6paman  aHHimaHHe  Ha  npa- 

BHJIbHOe  npOH3HOIlieHHC  apTHKJlefl. 

a  'itext  an  e'ixam  the  "vtext  the  e^vxam 

a  ''tcity  an  ’’t  inkstand*  the  'Vcity  the  ^.inkstand 


VI.  OTaeTbTe  Ha  aonpocu: 


1.  Is  this  a  pen? 

2.  Is  this  pen  red? 

3.  Is  that  a  pencil? 

4.  Is  his  name  Nick? 

5.  Is  this  lamp  bad? 

6.  Is  this  a  map? 


7.  Is  it  a  large  map? 

8.  Is  this  my  bag? 

9.  Is  that  match  thin? 

10.  Is  this  flat  clean? 

11.  Is  this  bag  big? 

12.  Is  Minsk  a  big  city? 


VII.  nocTaabTe  caeAywiitHe  npcAJiOJKCHHH  a  BonpocHTejtbHyio  (pop My. 

!  I.  My  lie  is  red.  2.  His  Hal  is  large  and  clean.  3.  His  baby  is  in 
Minsk  4.  My  pen  is  bad.  5.  His  hat  is  black.  6.  Jack  is  in  Kiev  7.  Nick 
is  in  Minsk. 


VIII.  OfipaayfiTe  MuowecTBeMHoe  ihcjio  ot  cjieAynutHx  cyutecTBHTejrb- 
hux.  npoiHTafiTe  cyutecTBHTeAbHue  ao  MHowecTaeHHOM  iHCJie 
acjiyx. 

a  baby,  a  lady,  a  bag,  a  lie,  a  test,  a  bed,  a  city,  a  day,  a  man, 
a  page,  a  match,  an  army,  a  cage,  a  parly 

Inkstand  lepHHJibHHua 
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IX.  SancgiMHTe'  nponycKH  apritxJHMH,  r^e  a  to  HeoGxoAKMO. 

I.  This  is  ...  nice  city.  2.  ...  pen's  red,  and  ...  pencil's  black.  3.  Please 
give  Bess  ...  pen  and  ...  pencil.  4.  Read  ...  page  (en.  please.  5.  Minsk 
is  ...  big  city.  6.  Please  send  Jane  ...  text.  7.  This  is  his  ...  flat.  8.  Please 
give  me  ...  black  pencil.  9.  This  is  ...  text.  Read  ...  text,  please. 

X.  nepeseAHre  na  aHrjiHHCKxi  H3UK,  ynoTpe6ana  axTHuKyio  JiexcHXy 

ypona: 

l.  3Ta  KBapTHpa  6oabUian.  2.  Ero  30ByT- Tferp?  —  Jfa.  3.  BoabMHTe 
texcT  uiecTofi,  nowajiyficra.  4.  ripouHTaHTe  stot  tckct,  noMtajiyficTa. 
5.  riponHTaHTe  uiecryio  CTpaHHUy,  noHcanyfiCTa.  6.  BoabMHTe  sth  TexcTU, 
noacanyflcTa.  7.  riosKajiyficTa,  AafiTe  JJ^eitH  3tot  TexcT.  8.  JlaflTe  MHe, 
noxca/iyficTa,  fepHMfi  KapaHaain!  9.  3to  ero  KapaHAauj? —  J\a.  10.  3ra 
pyvKa  xpacHan.  II.  3ro  KpacHaa  pyvxa.  12.  Mhhck  CoAbiuoft  ropoA? — 
J\a.  13.  Moh  KBapTHpa  b  MHHCKe,  a  ero  —  b  KweBe. 


ypoK  vi 


3bjkh  |^5:3,U'  EyKBaO.o  V.-V  M 

CoieTaHHD  3 b y k o b  [z9,  z0J  ByxBocoieTaHHa 

oo,  or 

1.  Cjioroo6pa3yioiUHe  corjiacHhie. 

2.  HHTOHaUHK  npHBeTCTBHH. 
r  p  a  m  M  aTH  x  a 

].  OrpHiiaTeabHue  noBecTBoBaTCJibHhie  npe^oweHHH  c  raaro- 
aom  to  be.  (§  16,  CTp.  534) 

2.  KpainnA  OTpHUaTe.ibHufl  otbct.  (§  14,  n.  2,  CTp.  533) 

3.  AnbTepHaTHBHue  Honpocu.  (§  17,  CTp.  534) 

4.  ripea.no>KHoe  AOnoAHemte  (§  18,  CTp.  535) 


XAPAKTEPHCTHKA  3BYKOB 

raacHbifi  3«ya  |u:|.  ripn  npoH3HeceHHH  3ByKa  [u:J  ry6bi  CHAbHo 
oKpyrjienbi.  ho  ropasaa  Menbiue  BhiABHHyTu  Bnepea,  new  npH  npoHSHece- 
hhh  pyccKaro  3ByKa  [yj. 

Ahivihhckhh  3ByK  [u:J  Co.nee  aqathm  h  HanpHXceHHbift,  mcm  py  cckhh 
3ByK  [y]  3Byny  [u:J  mbcto  npeAiuecTByeT  3ByK  [j).  flpH  npan3HeceHHH 
|ju:)  H«uib3H  flonychaTb  cMnrqeHHH  n pea uj ectByioiuero  coraacHoro. 

TjiacHUH  3Byu  |a|.  3ByK  [o:j  —  aoathh  raacHbifi.  Jinn  Toro  mtoCu 
npaBHJibHo  npoH3HecTH  3ByK  [d:J ,  cneayer  npnaarb  opraHaM  peiH  noao* 
3<eHne,  KaK  npH  npoH3HeceHHH  asyna  [a:],  aaTeM  3Ma*)HTeAbHo  oxpyr- 
AHTb  ryCbJ  H  HeCXOAbKO  BblABHHyTb  HX  BnepeAi  npOH3HeCTH  3ByK  [D:J , 
He  Aonycxan  nepea  hhm  npHasyxa  [y] ,  xapaiaepKoro  aah  pyccKoro  raiac- 
Horo  [oj. 

raacHbifi  3By h  |o[.  X1ah  Toro  mto6u  npoHSHecrH  ssyK  [oj,  coieAyeT 
HCXOAHTb  H3  nOAOweHHH  opraHaB  peMH  npH  npoHSHeceHHH  3Byxa  [a:], 
aaieu  caerKa  OKpyrAHTb  ry6u  h  npoH3HectH  KpaTKHfl  3syK  [o). 

fjiacHblA  3ayK  [u|.  3flyK  [u]  —  KpaTKHH  MOHO(J)TOHr.  B  OTAHMHe  OT 
pyccKoro  3ByKa  [y]  npn  npoH3HeceHHH  aHrAHHcxoro  3syKa  [u]  ryObi 
noMTH  He  BbiABHraioTCH  Bnepea,  OAHaxo  ohh  saixeTHO  oxpyrAeHbi.  Jl3biK 
OTTHHyT  HaaaA,  33ahhh  MacTb  cnHiiKH  S3bina  npnnOAHHTa  k  nepeAHefl 
MacTH  MHrKoro  He6a,  ho  He  Tax  bucoko  h  Aaaexo,  xax  npH  npoHSHeceHHH 
pyccKoro  [yj. 

TAacHbiH  3Byn  |ou|.  3ayx  [ou]  — AH<J>TOHr.  Oh  HaMHHaeTCH  c  Mac- 
Horo  38yKa,  npeACTaBAHiowero  coSofl  Heqro  cpeAHee  MejKAy  pyccxHMH 
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3syK3MM  fo}  u  [s],  r y6bt  npH  npoK3HecenHH  uauajia  aroro  AWpToun 
oierica  pacmHyrhi  h  oxpyrAeHbi.  CKOAbweHwe  rrpoHcxoAHT  b  nanpaa/ie- 
hhh  MacHoro  [u|. 

COMCTaHMe  3»yKO«  ( S  | ,  |  Z I  CO  3ByK&MM  |0)  H  [5|.  npH  npoH3HeCCHHH 
coMeTaHHfi  3syKa  [sj  hah  fz J  co  3ByKOM  J0J  hah  |5)  HeoCxoAMMo  cae- 
PHTb  aa  TeM,  hto6h  He  AonyeKatb  rnacHoro  npH3ByKa  hah  nay3bi  Meway 
HHMH  H  COXpa  HHTb  npH  3TOM  KaMeCTBO  KajKAOTO  3Byna.  EcjlH  3ByK  (s| 
h^h  (z)  ctoht  n  e  p  e  a  asyKOM  |@]  hah  [5J ,  to  HywHo,  He  33Kohhhb  npoH3- 
HeceHHH  nepsoro  3ByKa,  nocreneHHO  npaABHHyTb  kohmhk  nauna  b  Mew- 
ayGnoe  nonoweHHe,  HanpHMep:  I'iz^'fiisJ.  Ecah  3ByK  [s]  kjih  (z)  ctoht 
nocjie  3ByKa  [0]  hah  [6],  to  kohhhk  suuxa  npoH3BOAHT  oGpaTHoe 
ABHweHHe,  HanpHMep:  [ba:5z|. 

Caoroo6pa3yiouiHe  coraacHue.  B  shtjihhckom  H3biKe  caorooGpaayio- 
UIHMH  3ByK3MH  HBAHIOTCH  He  TOAbKO  rn3CHble,  HO  H  COHBHTbJ  [mj,  |n],  (I). 

Tax  caobo  table  (teiblj  ctoa  hbahctch  AsyCAOMHWM.  Biopofi  caot  (bl| 

oOpaaoBaH  conaHTOM  (I]  ■  caneTamiH  c  caraacHbiM  [b]. 

Caot,  oGpaaoBaHHUH  oahhm  H3  caHanTOB  ■  co'teraHHH  c  ApyrHM 
coraaCHbiM,  Bceraa  GusaeT  GeayAapHUM,  noaTOMy  npH  rpacJinnecKOM 
HaoGpa weHHH  HHtoHauHH  3TOT  CAOr  oG03HaiaeTCfl  tohkoh,  HanpHMep: 


'This  is  a  stable.  ['3is  iz  a  *\teibl)  ~  •  • 


nPH  TpaHCKpHGupOBaHHH  yA3  peHHH  B  AByCAOJKHbIX  CAOBaX.  B  KOTO- 
pbix  oahh  m3  cjioroB  06 paaoBaH  coh3htom  |m),  (n)  hah  |IJ,  o6biiHO  He 
o6o3HaHaeTCH. 


table  (teibl) 


y CTaHoBOMHbie  ynpaJKHeHHH 


u: 

u 

B 

3 

ou 

ku: 

kuk 

\y. 

an  —  not 

sou  —  soup 

Ju: 

Juk 

[am 

ad  —  gap 

nou  —  nout 

tu: 

tuk 

spat 

aks  —  tap 

gou  —  koul 

su:n 

buk 

kin 

mu:n 

tu-d 

■  — — —  - 

ju: 

zfi,  z8 

CaoroBOft 

(caoBOo6pa3yK>WHft) 
coraacHbJH  3ByK  [1] 

nju: 

izzz  5S'6is 

teibl 

fju: 

izzz  66'6aet 

mi 

kju: 

iz  'x  9in 

taitl 

'stjurdant 

iz  \  0ik 

saikl 

riPABH/IA  mEHHH 

I.  ByKBa  0,  o  MHTaerca: 


2.  ByKBacoMeTaHHe  oo  MHTaercH: 

а)  KaK  (u:)  nepea  nioOafi  caraacHOH  CyKBofl,  KpoMC  k,  r  h  b  kohuc 
cjioaa,  HanpHMep: 

spoon  [spu:n]  aowKa 
too  [t u : J  TaK>Ke,  Towe 

б)  KaK  [u]  nepea  CyKBoii  k,  HanpHMep: 

book  (bukj  KHHra 
to  look  [luk|  CMQtpeTb 

—  ■  —  3anoMHHTC  HcmiioHeHHe:  - . -  .  -  ^ 

good  [gud]  xopoujHH 


TpeHHpOBOMHbie  ynpawHeHHn 


[u:] 

|u] 

|ouJ 

27.  tool 

28.  book 

29.  go  —  tone 

30.  odd 

pool 

look 

no —  note 

not 

moon 

took 

so  —  smoke 

on 

food 

hook 
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31.  or 
form 
sporl 
North 


[ou  — 3] 

32.  go  —got 
note— not 
hope  —  hop 
coke  —  cock 


Id:  —  3  —  OUJ 

33.  sport  —  spot  —  spoke 
torn  —  top  —  tone 
lord  —  tot  —  lone 
cord  —  col  —  cope 
North  —  not  —  note 


MHTOHAUHfl  nPHBETCTBHfl 


ripHB€TCTBHH  npH  BCTpeHe  OCblHHO  npOH3HOCHTCH  C  HHCXO.HH1H.HM 
tohom,  HanpHMep: 

Good  'vmorning.  [gud  'vnumig] 

TEXT  SIX 

'Is  'this 
'Is  'that 
'Is  the  'pen 
'Close  the  ‘'l  book 

'This  is  a  'vroom.  'That  is  a  T  blackboard.  TLookatit.  It’s  Tblack, 
'These  are  "Tmaps1.  'Those  are  ■%  pencils’.  'Those  'pencils  are  'not 
short.  They  are  'Tlang.  'Please  'take  Ihe  ./book,  Tom,  |  J open  it 
and  'read  'Note  TFive.  'Close  the  ./book  {  and  'go  to  the  black, 
board.  'Please  'go  to  the  ./door  {  and  Tclose  it. 

"Ts  'this  a  ./pencil?"  “TYes,  it  "vis.” 

“'Is  'that  a  ./pencil?”  “^Yes,  'that’s  a  'pencil,  "vtoo.” 

“'Is  it  ./short  or  Tlong?”  “It’s  Tshort.’’ 

“'Are  'those  'pencils  'short,  ,/too?’’  “^No,  they  "varen’t,” 

“'Is  'that  a  ./book?”  "TYes,  It  Tis,” 

“Ts  it  a  ./good  book?"  "^No,  it  isn’t,” 


,/good  |  or  T  bad 
./short  |  or  "*long 
./red  |  or  black 
./thick  [  or  THiin 


'short  'too 
and  'go 
a  'blackboard 


Good  ~vmorningl  [gud  Tmoinig] 

flo6poe  yipol 

Good  "Yeveningl  [gud  TtvnigJ 

/lo6pbiil  Benepl 

riOflCHEHHfl  K  TEKCTY 

1.  These  are  maps.  3to  (ecTb)  Kaput.  Are  —  (popMa  HacTOnwero 
BpeMeHH  MHOMecTBeHHoro  HHcna  jv la  Bcex  hhu  rnarona  to  be.  flojiHaH 
ipopMa  |a:J  —  nepea  cornacHUMH,  [a:rj  —  nepea  rJiacHUMH;  cooTBeTCTByio- 
utHe  peAyuHpoBaHHue  (popMta —  [a]  h  [arj 

2.  Those  are  pencils.  To  Kapandauiu.  Those  re  —  4>opMa  MHOtKeci- 
BeHHoro  iHCJia  yxaaaTenbHoro  MecTOHMeHHH  that  tot. 


SO 


AKTHBHbin  CJIOBAPb 


a  mom  [s'rum,  ru:m]  KOMHaTa 
a  blackboard  |9'blxkb3;d]  Aocxa 
to  look  (at)  CMOTpeTb  (»a) 
those  Te 
not  He 

short  KopoTKHH 
they  (Oei]  ohh 
long  aahhhuh 
a  book  KHHra 
to  open  oTKpuaaib 
a  note  npHMeiaHHe 


to  close  aaKpusatb 
to  go  hath,  XOAHTb,  eSAHTb, 
yxoAHTb,  yesjKaTb 
to  [tu:,  tu,  ts]  b,  k,  Ha  (npedjtoi 

HanpaoAeHun ) 

a  door  {s' do:]  ABepb 
too  rowe,  TaioKe 
or  [o]  HAH 
no  HeT 

good  [gud]  xopouiKH 


HMEHA  COECTBEHHblE 


Tom  {tom]  Tom 

CJ10BOOEPA30BAHHE 

B  aHrAHflcKOM  H3biKe  HMeeTCH  ABa  ochobhux  c nocoCa  CAOBoofipa- 
aoBaHHH:  wioBOCJioweHHe  h  cnoBonpoH3BOACTBO.  Kan  noxasuBaioT  caxM 
Ha3BaHHH,  CAOBOCAOHCeHHe  —  3TO  CAOJKeHHe  AByX  HJIH  HeCKOAbKHX 
ochob,  t.  e.  oCpaaoBamie  CAOBa  nyrex  CAOxceHHH  ochob  caob;  cAosonpoH3- 
bqactbo  —  ofipa30BanHe  cjiosa  nyreM  npufiaaneKHii  x  ochobc  cnoBa  a4><]>HK- 
cob,  t.  e.  npe<{)HKcoB  hah  cycptpHKCos. 

CaoBocnoiKeHHe.  B  peayabTare  caojkchhh  ochob  caob  nojiyiaiOTCH 
HOBUe  CAOBa,  KOTOpbie  Ha3blB3K)TCH  CAOJKHbIMH  CAOBBMH.  3HaieHHe  CAOJKHbIX 
cjiob  o6uiho  cKAaAunaeTCH  H3  sHaneHHii  hx  KOMnoHenTOB.  CaoiKHue 
cjiosa  nHuiyrcH  BMecre  hah  nepes  lepToixy,  HanpHMep: 

a  'blackboard  KAaccHan  Aocxa  (black  lepHbiii.  a  board  Aocxa) 
a  'text-book  yiebmiK  (t.  e.  KHHra  c  tckct3mh) 

B  caojkhmx  CAOsax,  o6pa30BaHHbix  nyrex  CAOBOCAOJKeHH*,  yxaptmit 
naAaeT  b  SoAbuiHHCTBe  cAynaea  Ha  nepaoe  caobo. 


ynPAJKHEHHff 

I.  HasoBHTe  no  nopnAxy  6yxBU  a  CAeAyiowwx  CAOsax.  AaSre  Tpanc- 
KpunUHIO  CAOB  N  OnpeACAHTe,  CKOAbKO  <5yKB  H  CKOAbKO  3ByK0B  b  xhjk- 
AOM  CAOBe. 

pencil,  blackboard,  short,  long,  room 

II.  CnHuiHTe  TexcT  ypoxa  n  noAiepKHHTe  a  Men  CAosa  co  3ByxoM  |ou|. 

III.  npoHHTaiiTe  Bcnyx  CACAyiomHe  cjiosa  h  otSbscHMTe,  no  K3KHM  npa- 

BNAaM  OHH  HHTaiOTCH. 

a)  note,  lot,  lone,  nod,  code,  cot,  tone,  cope,  dot,  sock,  hot,  pope, 
doll,  hop,  bone,  tool,  moon,  look,  doom,  took,  fool,  cool,  shook,  loop, 
cook,  choose,  hook,  sport,  torn,  corn,  gorge,  cork,  or,  fork 
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b)  lead,  steel,  meat,  bet.  lest,  tip,  tiny,  type,  myth,  mice,  stay, 
plain,  star,  larm,  cart,  cell,  cod,  sing,  cling,  bank,  rank,  spin 

IV.  OnpeAejiHTe,  xaHofi  apTMKJib  cJieAOBa.no  6u  nocraBHTb  nepea  au* 
ACachhumh  cnoaaMH  n  CAOBocoqeiaHHxMH  npw  nepeBone  aa  BHrAHti- 
CKHH  H3blK. 

1.  B  npoiuaoM  rofly  ft  npoBeji  AeTo  b  HeSoxbutoti  depeane.  HenaAexo 
or  depeenu  6uJia  pexa.  Petca  6t*na  Heray6oKaa  h  onenb  CucrpaH. 

2.  Mena  npH&nHJKajica  k  Konuy.  3to  6ua  He3a6bteaeMbtH  dent>. 

3.  Xha  crap uk  co  csoeio  CTapyxoA 
y  caMoro  CHHero  MopH; 

Ohh  whah  b  eerxod  semarhks 
Pobho  TpHfluafb  act  h  TpH  rofla. 

CrapuK  aobha  HesoflOM  pu6y  — 

Crapyxa  npnaa  cboio  npnjKy.  {A.  C.  PyiuKun) 

V.  3anoAHHTe  nponycKH  cooTBCTCTayntueA  ipopMofl  raarojia  to  be. 

I.  This  ...  a  note.  2.  These  ...  long  texts,  and  those  ...  short  texls. 

3.  ...  this  book  good?  4.  Those  doors  ..  black.  5.  That  pencil  ...  not  black. 
It  ...  red. 

VI.  UocraBbTe  cjieAyumne  hpcaaomcchkh  b  OTpMoarejibHyw  m  aonpocHTeab* 
Hyn  ipopMy.  AaAxe  iparHie  otbctu  «a  noayMtHMue  oOmne  bo* 
npocu. 

I.  This  is  a  good  tie.  2.  That  is  a  long  text.  3.  Those  are  big  bags. 

4.  These  rooms  are  dean.  5.  That  pencil  is  short.  6.  His  ties  are  red  and 
black. 


VII.  OTBCTbTe  Ha  Bonpocsi. 

1.  Is  this  a  text? 

2.  Is  that  a  note? 

3.  Is  it  long? 

4.  Are  these  pens? 

5.  Are  those  pencils? 

6.  Are  they  good? 

7.  Is  this  a  cap? 

8  Is  that  a  tie? 

9.  Are  these  pencils  long  or  are 
they  short? 


10.  Is  this  a  map  or  a  plan? 

1 1.  Is  this  b  note  or  a  text? 

12.  Is  this  a  tie  or  a  cap? 

13.  Is  it  his  or  my  tie? 

14.  Is  his  name  Tom  or  is  it  Ted? 

15.  Are  those  books  thick  or  are 
they  thin? 

16.  Is  this  page  ten  or  page  nine? 


VIII.  llocTaBbTe  ajibTepHBTMBMue  eonpocu  k  BbiAejieHHUM  cnoeaM. 

O  6  p  a  3  e  u:  This  pencil's  bad. 

Is  this  pencil  bad  or  is  it  good? 

I.  My  pen  is  thin.  2.  That  note  is  short.  3.  Those  matches  are  bad. 
4.  This  lilm  is  good.  5.  His  pencil  is  red. 


IX.  nepcBCAHTe  npeAAoxtcHHM  Ha  aHrAHHCKHA  H3UK,  ynoTpe6AHn  ax* 
THBHyiO  ACKCHKy  ypoxa. 
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I .  AwHa,  HAHTe,  nojKaayiicTa,  k  aockc.  npoHHTaAre,  noncaAyftcTa, 
TencT  5.  2.  HafiAMTe,  nowa/iyficTa,  npHMenaHHe  ceAbMoe.  IlpoMNTaHTc 
ero,  noiKaayHCTa.  3.  XUiue  AweAH  Te  KapaHAauiH,  nowaayAcTa.  4.  Bo3b- 
MHte  ary  KHHry,  OTKpoATe  ee,  nojKaayAcTa.  5.  FIoCMOTpHTe  Ha  3to  npH- 
Me'iaHHe,  nojKaayftcia.  3to  acbhtoc  npHMenaHHe.  6.  FIoCMOTpHTe  Ha  ry 
KapTy,  notKaayftcra.  7.  Tom,  noAoftAHie  k  AaepH  h  aaKpofire  ee,  noMca- 
ayftcTa.  8.  3to  komhatu.  3th  kom Ham  HHCTbie.  9.  Te  KOMHaru  xopo- 
uiHe.  Ohh  CoAbiUHe  h  HHCTue.  10.  AaftTe  MHe,  nowa/iyAcTa,  xopouiHH 
raacTyK  II.  ["IpUMenaHHe  nnToe  aakhhoc  hah  KopoTKoe?  —  Oho  Kopor- 
Koe.  12.  3to  xapaHAaiu  hah  pymca?  13.  3to  xopouian  hah  ruioxafl  kom- 
Hata?  —  3to  xopouian  KOMHaTa. 


ypox  vii 


I  u.  u  ‘K ,  U  [jit] 

3syxM  [a,  au,  al]  5yxiu{ 

V  Wvr,  <W  ,  ^['dAbljitj 


CoxcraHU n 

3  B  y  K  0  B 


([t3,  d3,  n0,  18,  B  y  k  b  o  c  o  m  e  t  a  h  h  h  /ol,  oy 
gr,  dr,  br,  fr,  t0Wf» ou 

pr,  str,  flr] 


Cfl5i3yK) m.ee  [r] 

rpaMMiTxxa 

1.  JlHMHbie  MecroHMeHua  b  HMeKHTeAbHoM  naAe>Ke.  (§  19, 
crp.  535) 

2.  CnpflKeHHe  raaroaa  to  be  b  HacToauieM  npenieHK.  (§  20, 
crp.  537) 

3.  npeAaorH  Mecta  h  HanpaBjieHHn.  (§  21,  crp.  538) 


XAPAKTEPHCTMKA  3BVKOB 

TaacHUfi  3Byn  | a).  ripH  npoK3HeceKHH  SByxa  [a]  hsuk  HecxcuibKO 
OTOABHHyT  Ha3au,  3auHnH  cnHHKa  n3UKa  npHnoAHma  k  nepeAHeii  Nacm' 
MHrKoro  He6a,  ry6u  caerxa  pacTHHyrtJ,  paccroHHne  Me*Ay  ucuiiocthmh 
AOBOAbHO  6ojlbmoe.  AHTAHHCKHil  3ByK  [aJ  flOXOJK  Ha  pyCCKHii  npeA- 
yAapHUH  3Byx  [a]  b  caosax:  kqkqU,  nocTbt,  6acbt. 

FaacHbiH  3ByK  |au|  — AHipTOHr,  hapom  KOTOporo  hb/ihctch  3Byx  [aJ, 
Kax  b  AHtpTOHre  [ai],  a  CKOAbweHHe  nponcxoAHT  b  HanpaBJieHHH  raac- 
Horo  3Byxa  [u],  KOTopuii,  oAHaKo,  omerAHBo  He  npoHSHocHTCH. 

3Byx  |al| — AHipTOHr,  hapom  xoToporo  hbahctch  rnacHUH  3Byx  [dJ, 
a  CKoabaceHHe  npoHcxoAHT  b  HanpaaaeHHH  raacHoro  3Byxa  [i] . 

CoseTaHHe  3Byxos  (t|,  [d],  ( n ] ,  ( 1 )  co  ssyxaMH  [9|,  (6).  AabBeo- 
AnpHbie  3ByKH  [t] ,  [d],  [n],  [l|  b  noaoweHHH  nepeA  MeaoydHbiMH  [9] 
h  (6]  ynoAoSaHioTca  stum  Mexoy6HbiM  no  MecTy  o6pa30BaHH»,  T.  e. 
TepHIOT  aabBeOAHpHOCTb  H  C3MH  CT3HOBHTCH  AH60  Sy^HblMH,  Ah6o  Me>K- 
ayfiHbiMH.  ripH  3tom  Heo6xoAMMO  cneAHTb  3a  TeM,  uTodbi  3ByK  [t]  nepeA 
3ByKOM  [6]  npOH3HOCHACH  6e3  BSpbIBa  H  He  03B0HqaaCH. 

CoqeTaHHe  3syxa  [r|  c  npeAUjecTByxJuiHM  cor/iacHbiM.  B  coueratiMH 
(r]  c  npeAiuecTByiowHM  cor-nacHUM  06a  3Byxa  npon3HocimH  nouTH  oaho- 
BpeMCHHO,  HanpHMep: 
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brown  [braun]  koph^hcbuh 

Ecjih  npeflUiecTByKsmHS  cornacHufi  HwiaeTCH  rnyxHM,  to  no*  ero 
bahbhhbm  3ByK  [r]  Towe  npHrayuiaeTCH,  t.  e.  HMeeT  rayxoe  Ha4a.n0, 
HanpHMep: 

friend  (trend)  Apyr 
street  [str:it]  y.nHu.a 

nPH  npoHSHeceHHH  3ByKoB  (t)  h  [d]  b  3ByKoco4eTaHHHx  [tr,  dr) 
koh4hk  nauxa  naxoAHTcn  He  Ha-  ajibBeonax,  a  3a  a/ibBeonaMH. 


ycTftH0B04Hwe  ynpaxtHeHKH 


mi 

mm 

oi 

td,  d9,  n9,  19 

dr.  br,  gr, 
tr,  fr,  0r 

Ap 

bai 

set 

mm 

AS 

to\ 

xt  %9aet 

■Sli 

bAt 

v 

vais 

'rid  -*9is 

bAS 

paint 

an  ^9ls 

mSSM 

SAm 

1 

an  ^9aet 

trend 

kAin 

'ad  'vget 

0rt 

nPABH/lA  4TEHHH 


I.  DyKBa  U,  u  (ju:|  b  yAapnoM  wore  HHTaeTw: 


2.  EyKBa  W,  w  ('dAblju:)  b  Hanane  cjiob3  HHTaeTCH  KaK  3ByK  [w), 
HanpHMep: 

we  [wi:J  mu  (MecrouMenue) 

3.  EyKBOco'ieTnHHH  oi  h  oy  mht3iotch  Kan  3Byx  (ai:): 

point  (paint)  Tomca,  nyKKT 
boy  [bai]  ManbHHK 

4.  ByKBoco'ieTaHHe  ow  HMeeT  Asa  htchkh: 

a)  noA  yAapeHHeM  b  Oahocaowhux  woBax  oho  nacTO  HHTaeTcn  nan 
aayK  |au],  HanpHMep: 


now  (nau)  cefinac 
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6)  b  xoHue  ABycjiowHhix  c/i ob  s  6e3yAapHOM  noAoweHHH  sto  co^e- 
TBHMC  MHTaeTCB  KaK  3 ByK  [ou|,  HanpHMep: 

yellow  I'jelou]  weATbifl 
Moscow  I'maskou]  MocKBa 

5.  5yKB0C04eT3HHe  ou  iHTaeTcn  KaK  3ByK  [au],  HanpuMep: 

out  [aut]  BHe,  aa  npeAenaMH 

6.  EyKBOCoieTaHHH  er  h  or  b  xomie  c/iosa  b  6e3yAapHOM  nojioweHHH 
mnaioTCH  KaK  3 ByK  [a],  HanpHMep: 

teacher  ['li/tja]  yKHTejib,  npenoAaBaieAb 
doctor  I'dakts]  aoktop,  Bpai 


Ta6AHua  I  h  II  thiiob  mtchhh  rviacHbix  6yKB 
noA  yAapeHHeM 


\  ByK- 
\bu 

ThiK 
me-  \ 

HUH  \ 

a 

0 

e 

i 

y 

u 

1 

[ei] 

mm 

!■•) 

|ai 

1 

|ju:J 

name 

HMH 

uILmiltii  imlV 

be 

dhiTb 

line 

npeKpac- 

HbJ  H 

my. 

MOH. 

MOH, 

Moe 

tune 

MOTHB 

[*i 

hi 

iei 

|A| 

ii 

riat 

KBapTHpa 

not 

He 

pen 

pyHHa 

cup 

NaujKa 

TpeHHpoBOMHbie  ynpawHeHHR 


[A] 

[A-a:] 

[a  — ae] 

|w] 

up  —  cup 

35. 

cut  —  cart 

36.  hum  —  ham 

37.  we 

us  — bus 

duck  —  dark 

lun  —  fan 

week 

un  —  bun 

much  —  March 

bun  —  ban 

wine 

'ugly — 'hurry 

buck  —  bark 

cup  —  cap 

wake 

(w  — v] 

[Di] 

[r  nocne  cora.J 

[3] 

wet  —  vet 

39. 

boy — voice 

40.  green  price 

41.  teacher 

wine  — vine 

coy —  coin 

dream  three 

doctor 

west  — vest 

toy — poinl 

brave  tree 

seller 

'very  welJ 

Fred  street 

reader 
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CBrnytouiKii  aayK  [r|.  KoneqHaH  6yi«a  r  n  GyxBocoqeTaHHe  re  Ha 
KOHue  caosa  oObiuHO  He  nktsiotch,  a  jiHwb  bahhiot  Ha  »rreHHe  npefl- 
uiecTByiomeH  raacHOH.  OAHaxo,  ecAH  nocJie  CAoaa,  oxaHmiBaiomerocH 
Ha  OyxBy  r  hah  OyK^ocoHeTaHHe  re,  hast  caobo,  HaqxHaiomeecH  c  raac- 
Hoii,  to  KOHenHaa  6yxBa  r  hah  6yKBOCOHeraHHe  re  qHTaioTCH  nan  3Byx 
[r],  npHMCM  oCa  cAoBa  npoH3HOCHTCH  cahtho,  HanpHMep: 


A  ./teacher  wor^a  "^student?  npenoAasaTeAb  hah  ctyAeHT? 

You  arewa  ^student.  Bu  cryfleHr. 

KoHeqHan  Cyxsa  r  He  HHiaerta  »a  cruxe  AByx  cmhcaobux  rpynn, 
OTAeAeHHbix  0A«a  OT  Apyrofl  nayaofl,  HanpHMep: 

His  'sister^is  a  teacher  and  Ero  cecrpa  —  npenoAaBateAb,  a 
'he’s  a  -^student.  oh  CTyAeHT. 


TEXT  SEVEN 

a ./note  |  or^,a"%text  atwthe 'viable 

a  ./student  |  or^a'i  teacher  onwthe  table 
a  ./student  j  or^.B^schoolboy  from^.the'vtable 

'Fred  Islny  'Yfrlend.  He’s  a  ^doctor.  l’am  "*not  a  doctor*, 
j’m  a  'v  teacher.  Bess  is  "\not  a  teacher.  She’s  a  "i  student. 

We’re  in  my  "\room  now.  We’re  at  the  stable.  'Please  'give  me 
'three  'icups,  Bess.  ./Thank  you  *.  'Put  a  'spoon  Into  your  "vcup, 
Fred. 

“'Are  you  a  ./teacher?"  “^Yes,  1  "Vam.” 

“'Is  your  'friend  a  'teacher,  ./too?"  “^No,  he  't isn’t." 

"'Is  'that  'boy  a  ./student  |  or  a  schoolboy?”  “He’s  a  ^school¬ 
boy." 

"'Is  'this  ./his  brlel-case?"  "'\Yes,  it  "\is." 


'Please  'come  %in. 

'Please  'go  "%out. 

'Please  'come  into  the  "Voom. 

'Please  'go  'out  ol  the  krooni. 


BoflAH(Te),  nowanyficTa. 
BuAah(tc).  noaxanyAcra. 
BoflAH(Te)  b  KOMHaTy,  noaxa- 
ayficTa. 

BblflAH(Te)  H3  KOMHaTbl,  noaxa- 
Ayflcta. 


nOBCHEHHB  K  TEKCTY 

1.  B  aHr.iHAcKOM  nauxe  HMeeicn  cao3khuA  HHCxOAHme-BOCxoAHfflHfl 
toh,  npHAanuiHA'  BUcxa3biBaHHXj  CoAtuiyw  bmquhoh3 Ab hoctb  h  oCoshs- 
qaeMhiA  anaqxoM  rsj ,  ecAH  naAeHHe  hah  noBbiuieHHe  Tona  nponcxoAHT 
b  npeAeAax  OAHoro  cAora,  h  sHaqxaMN  J,  ecAH  naa^ne  h  noBU- 
niCHHe  TOHa  npoHcxoAHT  a  npeAeAax  HecxoAbKHX  cAoroB, 
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2.  Thank  you.  Bjiazodapio  eac.  (CnacuGo.)  You  —  tpopua  o6teKTHoro 
na.ae>Ka  ausHoro  mcctohmchhh  you  rw.  OCpaTHTe  bkh  Manne  Ha  to, 

•CTO  (jjOpMbl  H  MCHHTejlbHorO  H  Ofi'beKTHOrO  HaAejKefi  AH'dlOrO  MeCTOHMe- 

hhh  you  coBnaaaioT.  CnoBOCoHeTaHHe  thank  you  npoHSHocHTcn  c  bocxq- 
AHtUUM  TOHQM  npK  BbipaXCeHHH  4>OpMaAbHOH  6.7iarOAapHOCTH. 


AKTHBHblfl  CJlOBAPb 


A  friend  fa'frend]  Apyr 
a  doctor  Bpa>c 

a  teacher  yMHteJib,  npenoAaBa- 
Tenb 

a  student  (a'stju:dant]  cryAeuT 
now  renepb,  cefl^ac 
a  table  ctcvi 
three  tph 
a  cup  taiuKa 
to  thank  dnaronapHTb 
to  put  [ta'put]  noAoiKHTb,  wiacTb 
a  spoon  jioiKKa 
aboy  MaabMHK 

a  schoolboy  [a'sku:lb3i]  uiKonb- 

HHK 

HMEHA  COBCTBEHHbfE 
Fred  IFredj  <J>peA 

... - - Cnoaoo6pa3oaauHe  -  ■  •  . . — ■  . - 

Cy4>4>HKC  -er  —  cytfxpHKc  cywecTSHTeabHoro,  npHcoeAHHHercH 
k  raaroaaM  Ann  o6pa30saHHH  KOHKpeTHbix  hmch  cyuiecTBHTenb- 
Hbix,  oOoanaHaiowHX  AeiccTByiomee  ahuo;  npoHSuocHTCH  Kax  Hefi- 
TpaabHUH  3Byw  [9],  nanpHMep: 

to  read  MHTaTb  —  a  reader  yHTaTenb 

to  teach  o6y»caTb,  npenoAaBaib  —  a  teacher  yiHTCJib,  nperto- 
AaBaienb 

CyiJxJ’HXC  -or  (npoH3HoCHTcn  (aj)  —  BapnaHT  cy$cj)HKca  -er, 
HanpHMep: 

a  doctor  Bpa>c,  aoktop 


yflPAMHEHHfl 

(.  HaaoBHTe  no  nopnAxy  fiyKBM  b  cneAycoiunx  cnosax.  OnpeAenHTe, 

CKOJIbKO  6yKB  H  CKOAbKO  SByKOB  B  K3HCAOM  H3  HHX. 

student,  friend,  cup,  under,  teacher,  yellow,  spoon,  reader 

I).  flpnaeAHTe  a  xasecTBc  npHMepoa  cjioaa,  a  Koropwx  rnacHue  6yxsu 
a,  e,  i,  y,  0,  u  HHTanHCb  6m  no  i  h  II  tuny  HTenna. 


a  brief-case  [a'bri:fkeis]  nopnjcenb 

yetlow  JKCATblH 

brown  xopHiHeBufi 

I  H 

you  [ju:,  ju)  bu,  tm 
he  [hi:,  hi]  oh 
she  [Ji:,  Ji]  oua 
we  ]wi;,  wi]  uu 
your  [jo:,  jo]  sain 
to  come  In  bxoahh> 

to  gO  OUt  BbIXOAHTb 
at  [ae,  at]  y,  aa 
Into  b 
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III.  IIpoHNTkATe  Bcjyx  m  oCmchhtc,  ho  kbkhm  npasHMM  ntuaioTcs 

cjteAytomNe  cjiosm. 

cup,  cube,  but,  nut,  mute,  butter,  rung,  huge,  wake,  weak,  wig, 
waver,  wine,  wink,  way,  weed,  wit;  coin,  boy,  point,  join,  toy,  noisy,  joy; 
now,  how,  yellow,  bow,  Moscow,  town,  vow,  window,  gown,  down; 
out,  ounce,  foul,  noun,  scout,  count;  seller,  actor 

IV.  CnHuiHre  tokct  k  noAiepKNMTe  a  new  cymecTBHTejibHwe,  «6o3na- 
iaiou(He  OAyuieuieHHbie  npeAXCTM. 

V.  npocnpnraiiTe  Taaroji-CKa3yeHOe  b  cjieAytomux  npeA.noweuHflx. 

1.  I  am  a  teacher.  2.  I  am  a  student.  3.  I  am  a  doctor. 


VI.  riocraabTe  cneAywuiHe  MpeAaoxeMNfl  a  OTpHuaTejibnyn  h  aonpocM- 
TeabHyn  4>opMy.  Aafire  apaTune  otbctu  Ha  nojiyitHnwe  odiAMe 
Bonpocu. 

I.  Those  men  are  doctors.  2.  Kate  is  a  teacher.  3.  The  students 
are  in  that  room.  4.  My  friend  is  a  student.  5.  These  books  are  good. 

VII.  3anoaHHTC  HponycKH  cooTBerrrayiomefi  (popMoft  raarojia  to  be. 

I.  Ben  ...  my  friend.  2.  He  ...  a  teacher.  3.  I...  in  my  room. 
4.  "...  Tommy  ['toml]  and  Billy  ['bilij  babies?"  “Yes,  they  ...”  5.  We  ... 
students.  6.  She  ...  a  teacher.  7.  ...  you  a  student?  8.  ”...  they  doctors?” 
“No.  they  ...  not.  They  ...  students.”  9.  This  ...  a  cup.  It  ...  yellow. 
10.  The  spoons  ...  on  the  table.  The  table  ...  in  the  room.  II.  ...  those  men 
friends? 


VIII.  nocTaabie  aabTepMamBHue  aonpocu  k  cjieaytomHM  NpeAJiowe- 
mhhm,  Mcnojibsyn  cJiOBa,  abhhuc  b  ckoOkbx. 

I.  Fred  is  a  doctor  (a  student).  2.  Ann  is  my  friend  (Kate). 
3.  They  are  teachers  (students).  4.  Those  cups  are  brown  (yellow). 
5.  These  pencils  are  short  (long). 

IX.  3anoAHHTe  n pony cun  apTNKJSMN,  rxe  bto  hco6xoahmo. 

I.  My  friend  Ann  is  ...  good  Student.  2.  “Is  Kate  ...  teacher?"  "No, 
she  is  ...  doctor.”  3.  This  is  ...  room.  It’s  ...  good  room.  4.  This  is  ... 
cup.  H‘s  ...  red  cup.  ...  red  cup  is  on  ...  table.  5.  Please  give  me  ...  pen  and 
...  pencil.  6.  Am  1  ...  teacher?  7.  This  cup  is  not  ...  red.  It’s  ...  yellow. 
8.  This  is  ...  red  cup  and  that’s  ...  yellow  cup.  9.  Bess  is  my  ...  friend. 

X.  OTBCTbTe  Ha  Bonpocu, 

a)  Hcnojibayn  aaTHBHyio  aeKCHKy  ypoxa: 


1.  Are  you  a  teacher? 

2.  Are  you  a  student? 

3.  Are  you  a  student  or  a  teacher? 

4.  Is  this  boy  a  student? 

5.  Is  he  your  friend? 

6.  Is  your  friend  a  doctor  or  a 
teacher? 


7.  Am  i  a  doctor? 

8.  Am  I  a  student? 

9.  Am  I  a  teacher? 

10.  Am  I  a  teacher  or  a  doctor? 

11.  Is  your  friend  in  the  room? 

12.  Are  they  friends? 

13.  Are  we  in  the  room? 
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14.  Is' your  baby  in  the  room  16.  Is  Nick  (Jane)  a  good  or  a 

too?  bad  doctor? 

15.  Is  Nick  a  doctor,  or  is  Jane?  17.  Is  Nick  a  doctor  or  a  teacher? 

6)  ofipauiaM  BHMMaHMe  Ha  ynoTpc&ieHNe  apeAaoroB: 

1.  Is  your  book  on  the  table  or  under  it? 

2.  Is  your  map  in  your  brief-case  or  on  the  table? 

3.  Is  the  teacher  at  the  table  or  at  the  blackboard? 

4.  Is  Peter  at  the  door  or  at  the  table?  I 

5.  Are  we  at  the  table  or  at  the  door? 

6.  Is  his  map  on  his  book  or  under  his  book? 

7.  Is  his  book  in  my  bag  or  on  his  table? 

XI.  3anoaHHTe  nponycKH  npeAnoraMM  m  aepeaeAMTe  npeA-noxceHMfi  aa 
pyCCKMH  >3blK. 

I.  Please  take  that  long  pencil  .  your  brief-case,  Nick,  and 

put  it  ...  the  table.  2.  The  black  pen  is  ...  the  table,  the  brown  pen  is  ... 
my  bag.  The  red  pencil  is  ...  that  book.  3.  Please  take  these  books  ...  the 
table.  4.  Please  go  ...  the  blackboard.  5.  Please  close  your  book  and 
put  it  ...  your  brief-case.  It's  ...  your  brief-case  now.  6.  Please  go  ...  the 
door  and  close  it.  7.  Please  put  a  spoon  ...  your  cup.  Ben.  8.  Please 

go  .  the  room.  9.  Please  take  a  pen...  that  student.  10.  Fred  is...  his 

room  now.  1 1.  Please  take  your  pen  ...  the  table  and  put  it ...  your  bag.  Jane. 

Now  please  take  it  . your  bag  and  put  it  ...  the  book.  12.  Please  go  ... 

your  table  and  take  your  book  .  your  bag.  13.  Please  look  ...  the 

blackboard.  Please  go  ...  the  blackboard.  14.  Please  take  the  cup... 
Jane  and  put  it  ...  the  table. 

XII.  nepeacANte  caeAyiouiae  npeAAOHceaaa  aa  aHraaficKaft  naua. 

а)  I.  Bu  npenoAaBaTenb?  —  HeT,  n  He  npenoAaBaTeab.  h  ciyAem-. 
2.  OpeA,  Aaii  BTQMy  MaAbMHxy  tbob  KHHry,  nojKaAyfirra.  3.  3tot  ranc-ryic 
weJiTUH  hah  xpacHbiii?  —  Oh  acejiTbift .  4.  noacanyiicTa,  BoabMHTe  qauiKH  co 
crona.  riocraBbTe,  nojKanyftcra,  qauiKH  Ha  stot  ctoa.  CnacH6o.  5.  TIo- 
HOAyficra,  noaoiKHTe  3Ty  KHHry  b  cboh  nopTipeab.  6.  Bo3bMHTe,  nowa- 
ayflcTa,  noway  y  3Toro  MaabHHKa.  7.  IleTp  —  span.  Oh  moh  Apyr.  Oh 
xopourHfi  Bpau  h  xopoiuHH  Apyr.  8.  <I>peA  —  cryAeHT.  Cefiqac  oh  b  CBoeii 
KOMHaie.  9.  BaujH  cryAeHTu  b  toh  KOMHaTe?  10.  Bam  Apyr  span  hjih  npe- 
nonaBaieab?  —  Oh  Bpan. 

б)  MeHH  30ByT  HwHo^afl.  H  yqeHHK.  <>peA — Mofi  npHHTejib.  Oh 
Towe  yqeHHK.  Cefiqac  uu  hoxoahmch  b  ero  KBapTKpe.  Ero  KBapTHpa 
OOBbUiaH  H  HHCTaH. 

e)  I.  Aafi  MHe,  nowanyficTa,  tboio  KHHry  h  xapaHAam,  4>peA.  Cnacw6o. 
2.  Kona,  BosbMH,  noncanyficTa,  mob  KHHry  c  Toro  crona,  OTKpofi  ee, 
nafiAH  cTpaHHuy  ceAbMyB  h  npoqHTafi  ypox  TpeTHH.  3.  3tot  rexcT  kopotkhh 
hah  AAHHHbifi?  —  Oh  KopoTKHfi.  4.  Ahh8  cTyAemKa  ham  spaq?  —  AwHa 
renepb  Bpaq.  Ona  xopouiHfi  Bpaq. 


ypoK  viu 


3b yx  (a:] 

CoitTaHHI  3  B  y  K  0  B  [wo,  wo:] 

EyxBocoieraHH a 

r paMMaTMKa 

1.  OTpHitaTe^bHan  4>opua  noBe^HTCJibHoro  HaKJioHeHHsi.  (§  22, 
crp.  540) 

2.  CneuHaabHwe  Bonpocu.  (§  23,  n.  I,  CTp.  541) 

3.  ripHMacTHe  1  (Participle  1).  HacTcaiu.ee  BpeMa  rpynnu 
Continuous  (the  Present  Continuous  Tense).  (§§  24,  25,  ctp.  543, 
544) 


(  «r,  Ir,  yr, 
\  ur,  wa,  wh 


XAPAKTEPHCTHKA  3BYKOB 

rjiacHbiii  3Byx  |a:|.  Dpa  npOH3KeceHHH  3ByKa  [a:]  Tejio  aabixa  npu- 
noAHBTO.  bcb  cnHHKa  B3biKa  aokht  MaKCHMajibHo  njiocxo,  ry6u  aa- 
npnateNbi  h  CJierxa  pacrnHyTbi,  ayTb  oOaaaian  3yCbi,  paccTomuie  Mexuy 
MeaiocTBMH  HeOcuibiuoe.  B  pyccxoM  nabixe  asyxa,  coanauaiomero  co 
3syKOM  |a]  huh  noAoOHoro  eMy,  Hex.  HcoCxouhmo  caeuaTb  aa  Ten. 
HTOObl  He  nOAMeHHTb  3ByK  |»]  3ByK3MH  |s]  HJIH  [oj . 


nPABH/IA  WTEHHfl 

I.  EyKBbi  e,  i,  y,  u  no  III  Tuny  WTeHHH  MHTaioTca  nan  3Byx  |a:J, 
nanpHMep: 

her  |ha:]  ee  ( npuraxareAbHoe  MecrouMenue) 

firm  |fa:m|  4>HPMa 

Byrd  |ba:d]  Eapu  (tpaMUAun) 

turn  |ta.n]  oaepeAb 


61 


2.  EyKBOcoweTaHHe  wa  MHTaercs  Kax  [wa] ,  ecJiH  aa  hkm  cJieayeT 
a«6o  KOHenHaa  corn  a  ch  a  a  (xpoMe  fiyxBU  r),  jihOo  couexaHue  cornacHbix, 

KanpHMep: 

want  [want]  xoTeTb 

3.  B  OyKBOcoHCTaHHM  wh  GyKBa  h  He  MHTaeTcR,  ecviH  aa  Heft  He 
cneytyeT  6yxaa  o,  HanpHMep: 

what  [  wat]  mto  (eonpocureAbHoe  MecTouMenue) 
white  [wait]  GenuA 

4.  Ecjih  aa  GyKBoconeTaHHeM  wh  cneflyeT  Gyxaa  o,  to  Cyxsa  w  we 
VHTaeTcn,  HanpHMep: 

who  [hu:]  kto  (eonpocureAbHoe  MecTouMenue) 

whose  [hu:z]  weft,  nbn,  qte,  hsh  (eonpocureAbHoe  MecTouMenue) 

5.  ByKBocoMeiaHHe  ar  nocne  CyxBM  w  hah  CyxsocoHeTaHHA  wh 
«HTaercH  xax  [wa],  HanpHMep: 

war  [ws]  BoftHa 

wharf  [wsf]  npHcraHb,  HafiepeacHaH 


TpeHHpoBOMHbie  ynpawHeHHii 

[a]  [*— *1 

42.  fur  — firm  — first  43.  burn  — born 

sir  — burn  — burst  turn  — torn 

her  — turn —  thirst  cur  — corn 


[a:— e] 

44.  burn  —  Ben 
turn  —  ten 
bird — bed 


[a: — ou] 

45.  burn  — bone 
turn  —  tone 
cur  — cone 


[wa  —  wa] 

46.  wasp  —  war. 
want  —  warm 
what  —  ward 


Ta6jinua  III  Tana  mtchhh  macHux  6yaa  boa  yAapemteM 
(rjiacHan-fr) 


\^>yKBbi 

Thii\. 

■rreHHiry 

a 

0 

— 

e 

i 

y 

u 

111 

1 

wmM 

1*1 

fork 

BHAKB 

term 

ceHecTp 

[a 

firm 

4>xpnta 

^ — 
Byrd 
Bap4 

C  tfiaMUAUSt) 

fur 

Mex 
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TEXT  EIQHT 


'Don’tw'give  'What’sVhis? 

'Readw'Text  'One  'What’sTthat? 

'sit-^/down  'What's"*  Kate? 

'What"*co]ourwIs  it? 

'copy  'outw'th!s  'text 

'Tom  is  a  "* schoolboy.  'This  -'girl  is  his  "*  sister.  She’s  a  'school- 
girl,  "*too.  Her  'name’s  "*Kate. 

'Please  'take  your  'book  out  of  your  "*bag,  Kate.  'Don’t  'give 
"*me  your  book.  'Open  it  at  'page  Jtvo  j  and  'read  'Text  "*One. 
,/Thank  you.  'Sit  "*down,  please1.  Your  'mark  is  ‘good’.  'Don’t 
‘copy  'out  'this  'text  "*now.  'Do  it  at  Thorne,  please*. 

“'What’s  "*  this?”  “It’s  an  exercise-book." 

“'What  "^colour  is  it?"  “It’s  "*whlte". 

“'What’s  Kate?”  “She’s  a  ^schoolgirl." 

“'What’s  'Kate  "*  doing  now?"  “She’s  ^reading." 

“'Are  you  'reading,  ,/too?"  “"*No,  I’m  Tnot." 


Repeat  [ri'pi:t]  it,  please.  rioBTopMTe,  nowanyilcTa. 


nORCHEHHH  K  TEKCTY 

1.  Sit  down,  please.  Cadurecb.  noxcuyvcTa.  To  sit  cuderb.  down 
ohu3.  to  sit  down  cadurbcn.  Bxoah  a  cocTaB  cjio>KHoro  rjiarona,  Mape- 
hhc  H3MeHaer  ero  SHaieHiie. 

2.  Do  It  at  home,  please.  CdeAa&re  aro  dona,  noxaAyucra.  Bbi- 
pancemie  at  home  hocht  xapaxTep  xapeMKH,  no3TOMy  nepen  cjiobom 
home  aptHKjib  «e  ynoTpeOjiaeicn. 


AKTHBHbIR  CJlOBAPb 


eight  [eitj  BoceMb 
to  sit  down  caAHTbca 
what  hto,  kto,  xaxoii  (-an,  oe) 
(BonpocureAbHoe  MectouMenue) 
a  colour  [a'kAlsJ  ubct 
a  girl  xeByuixa,  AeBoqxa 
a  sister  cecTpa 

a  schoolgirl  yqeHHUa,  mKo.ibHK- 
ua 


her  [ha;,  ha]  ee  (npuTJtxareAb- 
hoc  MecrouMenue) 
white  OeAhifi 

to  repeat  [ta  ri'phtj  noBTopHTb, 
cKaaaib  eme  pa3 
two  [tl*J  AB3 
one  [wAn]  oahh 
a  mark  OTMeixa,  ouettxa 
to  copy  out  cnuchiBaTb,  nepenn- 
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«H8aTb  an  exercise-book  [an'eksasaizbuk] 

to  do  [ta'du:]  AenaTb,  BhinoaHRTb  TeTpaAb 

at  home  aom  a 


ynPAJKHEHHfl 

I.  OnpeflejiHTe,  CKOJibKo  6yxa  m  cxoabxo  3ByKoa  a  xaxcAOM  H3  caeAyio- 
iuhx  cjiob  h  Ha30BHTe  no  nopnAxy  GyxBbi  b  sthx  cxoaax. 

girl,  sister,  her,  white,  home,  two,  one 

II.  IlpoiHTafiTe  cjieAywuiHe  cjiosa  Bcjiyx  h  oCbHcHHTe,  no  kokhm  npa- 

BHaaM  OHH  4HTBI0TCR. 

a)  term,  first,  bird,  third,  stern,  turn,  Byrd,  furs,  curl.  curt,  serf, 
curb,  herb;  want,  wash,  was,  watch,  watt;  whate,  wharf,  wheat,  ward, 
when,  whether,  which,  whiff,  whip,  warn,  whole,  warp,  why 

b)  cat,  bunch,  pinch,  rice,  will,  chest,  sister,  frost,  lick,  sly,  pace, 
lunch,  rib,  from,  luck,  cry,  chat,  shy,  chill,  sky,  hale,  rose,  spine,  till, 
spider,  vine,  till,  sniff,  maze,  pan,  reader 

III.  AaiiTe  TpaHcKpHnuHio  cxeAywmHX  cjiob. 

girt,  sister,  copy  out,  sit  down,  her,  what,  exercise-book,  schoolgirl, 
colour,  eight,  repeat 

IV.  CnmuHie  Texet  h  noAHepKHnte  b  hcm  npeAaom. 

V.  3anojiHHTe  nponycxH  npcAJioraMH  h  KapemwMH  h  nepeBeAnre  npeA- 
AOMCCHHH  Ha  pyCCKHti  H3blK. 

t.  Please  take  that  thick  book  ...  the  table.  Kate.  2.  Please  put 
your  exercise-books  ...  your  bag,  Ann.  3.  The  black  pen  is  ...  the  exer¬ 
cise-book  and  the  brown  pen  is  ...  that  book.  4.  Fred  is  ...  home  now. 
5.  Please  go  ...  that  table.  Jack,  and  sit  ...  .  6.  Don't  give  me  your 

exercise-book.  Please  put  it  ...  the  table.  7.  Open  your  books  ...  page 

eight,  please.  8.  Please  take  that  red  cup  ...  that  boy.  9.  Please  take 
that  book  ...  the  table,  Jane,  open  it  ...  page  five  and  read  Note  Five. 
10.  Don’t  copy  out  Text  Seven  now,  do  it  ...  home. 

VI.  3anoAHHTe  nponycxH  bpthkahmh,  rAe  sto  hco6xoahmo. 

I.  Tom  is  ...  good  boy.  2.  This  is  ..  exercise-book.  It’s  ...  white 
exereije-book.  ...  exercise-book  is  on  ...  table.  3.  I’m  ...  doctor.  I'm 

at  ...  home  now. This  is  my  ...  room _ room  is  large  and  clean.  4.  Please 

open  that  book  at  ...  page  two  and  read  ...  Text  Five.  5.  Please  give 

me  ...  inkstand.  6.  That’s  ...  text  ...  text  is  long.  7.  Minsk  is  ...  fine  city. 

8.  Billy  is  ...  good  boy.  9.  This  is  ...  black  tie  and  that’s  ...  white  tie. 
Please  give  me  ...  white  tie,  not  ...  black  tie. 

VII.  rtocraabTe  cjieAywmne  npcAnoweHHR  b  oTpnuaTeabHyio  h  aonpocn- 
TCJIbHyK)  cpopMy. 

I.  I  am  taking  the  book  off  the  table.  2.  He  is  reading  a  book  now. 
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3.  They  are  looking  at  me.  4.  She  is  opening  the  exercise-book.  5.  I  am 
closing  the  door.  6.  You  are  going  out.  7.  They  are  coming  in. 

VIII.  npoAeaaftTe  caeAyiowne  AeficTBHH  h  oTBeTbTe  Ha  aonpocbi  What 
are  you  doing  at  the  moment?  hah  What  is  he  (she)  doing 
now? 

I.  Please  take  your  book.  2.  Please  open  it.  3.  Please  read  Text 
Seven.  4.  Please  close  the  book  now.  5.  Please  give  it  to  your  Iriend. 

6.  Please  put  the  exercise-book  on  the  table.  7.  Please  take  it  oil  the 
table.  8.  Please  go  to  the  blackboard.  9.  Please  look  at  the  blackboard. 
10.  Please  read  the  word  "colour'.  II.  Please  go  to  your  table  now. 
12.  Please  sit  down. 

IX.  nocTaabTe  cjieAy»m.He  npeAaoxteHHn  a  OTpHuaieahHyio  4>opMy. 

I.  Open  your  book,  please.  2.  Look  at  the  blackboard,  please. 
3.  Please  close  the  door.  4.  Please  put  that  cup  on  this  table.  5.  Read  Note 
One  at  home,  please.  6.  Copy  out  this  text,  please. 

X.  OTaeTbTe  Ha  aonpocbi. 

a)  I.  What  are  you  doing? 

2.  Are  you  opening  or  closing  the  book? 

3.  Are  you  reading  now? 

4.  What  are  you  reading? 

5.  What  is  your  Iriend  doing? 

6.  Is  he  reading  now? 

7.  Are  they  looking  at  me? 

8.  Who  are  they  looking  at? 

b)  I.  Are  you  a  schoolboy? 

2.  Is  your  sister  a  doctor? 

3.  Are  those  girls  your  Iriends? 

4.  Are  they  teachers  or  sludents? 

5.  Is  your  friend  at  home  now? 

6.  Is  that  page  one  or  page  two? 

7.  Is  this  a  text-book  or  an  exercise-book? 

8.  Are  those  doors  yellow? 

9.  Is  that  cup  white? 

c)  I.  What's  this? 

2.  What’s  that? 

3.  What  are  these? 

4.  What  are  those? 

5.  What  colour  is  this  exercise- book? 

6.  What  colour  is  that  pencil? 

7.  What’s  your  sister? 

8.  What  are  your  Iriends? 

XI.  llocTaBbTe  aonpocbi  k  BbiAeaeHHbiM  caoaaM. 

I.  Jane  is  a  doctor.  2.  They  are  teachers.  3.  This  is  an  exercise - 
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book.  4.  Those  are  notes.  5.  We  are  students.  6.  Bess  is  a  schoolgirl 
7.  This  cup  is  yellow.  8.  Kate  is  a  teacher.  9.  That  pencil  is  red 
10.  She  is  a  student. 

XII.  OtSpasyflre  npHiacnni  I  ot  cneAyioiKMx  rnaroaoa  h  nepeaeAHTt 

MX  Ha  pyCCKHii  H3blK. 

to  meet,  to  tett,  to  lind,  to  send,  to  give,  to  take,  to  read,  to  look 
to  go,  to  open,  to  close,  to  put,  to  copy  out,  to  sit,  to  do,  to  come 

XIII.  nepeacAUTe  Ha  aHrAHftcxMfi  hsmk. 

HHTaiomHH,  paccxaauBaiomHH,  AejiaiotUHA,  yxoAsmiHii,  OTKpbiBaiouiKfi 
nocbiaajoLUHH,  3axphiBaiomHH,  CMOTpauiMH,  GepymHA,  AaiouiHtt,  neperm- 
CbIBaiOilXHH,  CHAHLUHH,  BXOAHLUHfi 

XIV.  MpHAyMafiTe  npeA-noweHHR  ho  CJieAyiouiHM  o6pa3uaM. 

1.  I  am  looking  at  you. 

2.  I  am  not  reading  now. 

3.  What  are  you  telling  your  friends  about? 

XV.  riepeseAHTe  Ha  aHrjinAcxHA  h3uk  cneAyxmuie  npeAaoweHHa, 

а)  Hcnojibayn  aKTHBHyn  Jiexcaxy  ypoxa: 

I.  He  aaKpueafiTe  BauiH  xhhhi,  nowaayAcTa.  DpoHHTaHTe  nepsbiii 
TexcT.  2.  IlpoMHTafiTe  npHMeqaHHe  BTOpoe  AOMa.  Ilo>KajiyHCTa,  He  AeaafiT< 
3TOro  cefinac.  3.  He  GepHTC  3Ty  Geayio  Ham  icy  co  CToaa.  BoabMHTe,  nowa- 
ayflcra,  Ty  jxeATyio  nauiKy.  4.  CaAHTecb,  noncaayflcTa.  CnHiiiHTe  TexcT. 
5.  Kto  oh?  —  Oh  npenoAaBaTeAb.  6.  Kto  Bauia  ceCTpa?  —  OHa  ciyAeHTKa, 
7.  Kto  3Ta  AeBouxa’  —  OHa  uixoAbHHua.  Ee  3oayT  cefiH.  8.  7t>» ceiiH,  hah 
k  AOCKe,  noHcaayHCTa.  He  AaeaH  MKe  cbow  Terpaab.  OrxpoH  KHHry  h 
npOHHTaft  AeBHTblH  TCKCT.  CnaCHGo.  CT3BAI0  Te6e  <xopouio>.  (=  Tboh 
OTMeTKa  xopouxan).  npoHHTaflTe  TexcTa  BTopofi  h  TpeTHfl  AOMa.  Tenept 
Aafi  MHe  cboio  TeTpaAb.  Hah  Ha  CBOe  MecTO  (seat).  9.  nocMOTpHTe  Ha 
3tot  KapaKAam,  noJKaayHCTa.  Kaxoro  uBeTa  3tot  xapaHAaui?  —  Kpac- 
huh  (=  oh  xpacHhifi). —  Kaxoro  UBeTa  3Ta  TeTpaAb?  —  ?KeATa«  (=  OHa 
weATaa). —  3to  Bauia  TeTpaAb?  —  HeT,  sto  ee  TeTpaAb. 

б)  oGpaman  BHHMaHHe  Ha  BpeMB  raarana-cxasyeMoro: 

I.  ^to  AeaaeT  earn  Apyr5  —  Oh  HHTaeT  HHHry  AOMa.  2.  He  bxoah- 
re,  nojKaAyiicTa.  3axpoHTe,  noxaAyficTa,  ABepb.  3.  FIocmotphtc  Ha  Aocxy, 
no*aayiicTa.  Mto  HHTaeT  Baui  Apyr?  4.  Ha  hto  ohh  cmotpht?  5.  Hto 
bu  ceftnac  AeaaeTe?  —  Mbi  HHTaeM  TexcT. —  Kaxofi  TexcT  bu  HHTacTC?  — 
Mu  HHTaeM  TexcT  BocbMOH.  6.  nocMOTpx!  Becc  H  3hh  CHAHT  3a  CTOAOM. — 
tJto  ohh  AeaaKiT?  —  Ohh  neoenHCbiBaiOT  TexcT  bocbmoh. 


ypoK  ix 


3syKH  [ia,  ea,  ua] 

wor 

C  o  h  e  t  a  hhh  3  By  k  o  b  [aia,  aua,  wa:]  EyKiocoBera- 

eer 

air 

HHfl 

ire 

TaaBHoe  h  BTOpocreneHHoe  yAapeHHe 

our 

TpaMMaTHKa 

1.  DpHTHlKaTeAbHbie  MeCTOHMeHHH.  ($  26,  CTp.  545) 

2.  CneitHaAbHbie  Bonpocu,  HBHHHaioLUMecH  BOnpocHTeAbHbiMH 
caobbmh  who,  whose,  where.  (§  23,  n.  2,  CTp.  541) 

XAPAKTEPHCTHKA  3BYKOB 

r^acHbiii  3By k  [ia|  —  AM(J)TOHr.  flApo  AHfpTOHra  —  MacHLifl  [i),  a 
CKOJibweHwe  npoMcxo^HT  b  HanpaajieHHH  HEHTpaabHoro  raacHoro,  HMelo- 
mero  ottcuok  3ByKa  [a]  . 

rnacHbiii  3Byn  [eaj — AHtpTOHr.  flapo  AncpTOHra — rJiacHuS  noxo- 
acHH  Ha  pyccKHfl  3ayK  [a]  b  CAOBe  3T0.  CxoAbweHHe  npoHcxoAHT  a 
HanpaBJieHMH  HefiTpaAbKoro  raacHoro  c  orreHKOM  3ByKa  [a]. 

TaacHbiH  3Byn  [uaj — ah^toht.  flapo  AHtpTonra  —  raacnwH  [uj, 
CKo.nbwciiHe  npoHCXOAHT  b  HanpaBAeKKH  HefiTpaabHoro  raacHoro,  hmcio- 
mero  OTTeHOK  [a]  . 

CoHCTaHHH  3ByxoB  [aia]  h  [aua[.  3th  coneiaHKH  hbajiiotcji  coeaH- 
hchhhmh  AHtpTOHroB  [ai]  h  [au|  c  HeflTpaabHbiM  raacHhiM  3ByKOM  [a]. 
Oahako  cpeAHHHbie  ajieMeHTbi  3thx  3ByKoco4eTaHHii  HKKorAa  He  npoH3- 
HOCHTCH  OTHeTAHBO.  Heo6xOAHMO  CACAHTb  3a  TeM,  HTOCbl  B  cepeAMHe 
3ByKoco4eiaHHn  [aiaj  He  CAbiuiaACH  3Byx  [j],  a  b  cepeAHHe  3ByKocone- 
T3HHH  [aua] — 3ByK  [wj. 

CoHtTaHHC  3By KOB  [W*].  HpH  npOH3HeceHHH  3T0r0  3ByKOC04eTaHMH 
HeoSxoAHMO  CAeAHTb  3a  Text,  *m)6bi  He  cMHrnaTb  3By«  |wj  h  He  3a>*e- 
HBTb  3ByK  [a:J  pyCCKHMH  3ByK3MH  [o]  HAH  [s] . 
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ycTatiOBoittue  ynpawHemm 


io 

CO 

U9 

aid 

auo 

wo: 

dis 

bea 

fua 

'baia 

'aua 

wo: 

nid 

WEO 

muo 

'faia- 

'paua 

wa:k 

his 

pri'pead 

puo 

'  flais 

'flaua 

wa:d 

kjuad 

'Jaiad 

'Jaua 

wa:ld 

r^aBHoe  h  BTopocTencHHoc  yAapemie.  AurAHHCKHe  MHoroc/ioHCHMe 
CJioBa,  KaK  npaBHJio,  HMeioT  Asa  yAapenHH:  rnaBHoe  k  BTopocTenemioe. 
BropocTeneHHoe  yAapeHMe  oCuhho  otababctcr  ot  rnaBHoro  oahhm  Ce3y- 

AapHblM  C/IOrOM. 

BropocTeneHHoe  yAapeHHe  oCo3HaHaeTCH  3hbkom  [,| ,  ctohiumm  bhh- 
ay  nepeA  HananoM  caora,  Ha  KoTopufl  oho  naAaeT: 

engineer  [,end3i'ni3]  HKHteuep 


HPABH/IA  MTEHHfl 

t.  IV  THn  htchhh  rnacHbix.  ConeTa hhb  mna  rnaCHan  +r+  raac- 
nan  oCijCAhhhiot  b  IV  THn  HTeHHH.  Flo  SToiwy  T«ny  rnacHhie  HMeioT 
CAeAy»mee  HreiiHe: 

а)  CyKBa  a  HHTaeTCH  KaK  AH<t>TOHr  [es],  HanpHMep: 

Mary  ['mearij  Mspn  (umh) 
parents  ['ptarants]  poAHTejm 

б)  CyKaa  e  HHTaeTCH  KaK  AHcpTOHr  [ia]  HanpHMep: 

here  [his]  3Aect>,  c»Aa 

. — —  ■  ■  ■  3auoMHHTe  hckjhohchhh:  —  -  ■  . 

there  [Bea]  tbm,  ryAa 
where  [wtaj  rAe,  KyAa 


b)  CyKBbi  I  h  y  HHTaioTcn  Kan  3ByKOCOHeTaHKe  [aiaj,  HanpHMep: 
fire  [faiaj  oroHb 
tyre  [taiaj  uiHHa  - 

r)  CyKBa  o  HHTaeTCH  KaK  3ByK  [d:|,  HanpHMep: 

more  |ni3|  CoAbiue 

A)  CyKBa  u  HHTaeTCH  KaK  sByKOconeTaHKe  [jus] ,  HanpHMep: 
during  ['djuarig]  b  TeneHne,  bo  BpehjH 
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TaSjiHUa  IV  THna  mtchhh  rnaciiux  Syai  nt>A  yAapeHHCM 
(  raacHaa  +  r  4-  raacHaa) 


\ByKBa 

Thivv 

MTeHHtk 

a 

0 

e 

i 

y 

u 

M 

1*1 

[ia] 

JaiaJ 

[jual 

IV 

Mary 

more 

here 

fire 

tyre 

during 

Mapu 

Combine 

3Aecb 

OrOHb 

UiHHa 

bo  BpeMnt 
b  TeMeHHe 

2.  EyxBocoMeTaHHe  eer  MHTaeTcn  nan  ah4>toht  |ia] ,  HanpwMep: 

engineer  (.end3i'nia)  HHMeHep 

3.  EyKBocoMeTaHHe  air  MHTaeTcn  xax  Aii<t>TOHr  [ea],  nanpHMep: 

chair  |tjea|  cTya 

4.  EyKBOcoMeTaHHe  our  MHTaeTcn  Kax  3ByKoconeTaHHe  [aua| ,  nanpK- 

Mep: 

our  |aua}  Ham 

5.  EyKBocoHeTaHHe  wor  nepeA  coraacHofi  MHTaeTcn  nan  3Byx  [a:|. 
HanpHMep: 

work  (wa:k)  pa6oTa 
word  (wa:d|  cjiobo 


TpeHHpoBOHHbie  ynpajKHCHHB 


lia] 

47.  deer 
here 

engi'neer 


|eal 

48.  air  care 
pair  Mary 
fair  'parents 


[juaj  [aiaj 

49.  cure  50.  fire 

pure  mire 

during  tired 


[aua] 
51.  our 
sour 
flour 


[wa-.l 
52.  work 
word 
world 
worker 


|wa-.  —  wd: — wouj 


53.  were  [wa:J — war — woe 
word  — ward  —  wove' 

work  — warn  —  woke 

worm  — warm — won’t 


TEXT  NINE 


'Where  ^ls  he?  'Who’s  this  -\girl? 

His  'wife’s  w  'there,  ~\loo,  It’s  wT their  flat. 
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My  'name's  Beglov.  I’m  an  .engineer.  My  'wife’s  Tnot  an 
engineer.  She’s  a  "i factory  worker.  Oar  'son's  a  "^schoolboy.  He’s  a 
plo'wieer. 

'Mary  and  'Kate  are  "\friends.  Their  'sons  are  'friends,  "itoo. 
“'Who's  your  friend?"  “My  'friend’s  TJack.  He’s  an  .engineer." 
“'Is  he  'here  ^now?”  “^No,  he  isn’t.” 

"'Where  Tis  he?”  "He’s  in  "\Kiev.  His  'wife’s  'there  "^too." 
“'What  are  they  T  doing  there?"  "They’re  'visiting  their  “^friends." 
“'Whose  'flat’s  -\this?”  “It’s  ^  their  flat." 

“'Who’s  'this  "Tgirl?”  “She’s  my  Tsister." 

“'What’s  her  ^name?”*  “Her  'name’s  ^Mary." 

"'What  is  she?”  “She’s  a  schoolgirl.” 

“'What  'kind  of  'vpupll  is  she?"  “She’s  a  "\good  pupil.”* 


That’s  right!  —  DpaBHAbHo) 

“What’s  your  name?"  —  Kan  Bac  aoByT? 
“Mary  Smith."  —  Mapn  Cmht. 


riOflCHEHHfl  K  TEKCTY 

1.  What’s  her  name?  Kai c  ee  soeyt?  Kaic  ee  ipaMUAun  (umh )? 

2.  “What  kind  of  pupil  is  she?”  “She’s  a  good  pupil."  Kok  oho 
ynuTCSt?  (—  Kaxan  oho  yneHuya?)  —  Ona  xopoiuo  ynuTCH.  (=Ona 
xopoutan  yneHuya.)  CneuHaabHhiH  aonpoc,  HanHHaiomHHCH  co  cjiob 
What  kind  oi  ....  aaAaeica,  Kan  npaBKAO,  Tor^a,  xorAa  xxTepecyxjTCH 
xauecTBOM,  onxcaHxeM  npeAMeia.  CneuHanbHbix  Bonpoc,  xaxHxaximxxcji 
c  what -f  cyuiecTBHTeabHoe,  aaAaeica  totas,  KorAa  HHTepecyxvrcs  H33Ba- 
HHeM  npeAMeia. 

“What  kind  of  city  is  Minsk?"  Kaxoft  ropoA  Mhhcx?  —  Mhhck  — 

“It’s  a  big  cily."  Ocwibiiiox  ropoA. 

“What  city  is  this?"  "It’s  Minsk.”  Kaxoii  3to  ropoa?  —  3to  Mhhck. 


AKTHBHblR  CJlOBAPb 


an  engineer  [an  .endji'nia]  hh- 
>xeHcp 

a  wile  (pi.  wives)  wexa 
a  factory  aaBOA.  (J>a6pxxa 
a  worker  paOoHHii,  paOoTXHK 
a  factory  worker  pa6oxHx 
our  xaui  (npuTHOKareAbHoe  Mecro 
UMenue) 


a  son  [a  'sAn]  cuh 
a  pioneer  [a.paia'nia]  nxoHep 
their  [Sea]  hx  (npuTHOxareAbHoe 
MecrouMenue) 
there  TaM,  TyAa 

to  visit  ['vizit]  HaBemaib,  noce- 
uian, 

whose  [hu:z]  nefl 
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Who  fhu:]  Kto  (eorcpocurtAbHoe  kind  bha,  poA 

MecrouMSHue )  What  kind  of...  ['wat'kaind  avj 

here  3Aecb,  c»Aa  Kanoft,  KaKoro  pofla...? 

where  |wea]  rAe  a  pupil  [a  'pju:pl]  yweHHK 

. . . —  3anoMHHTe:  ■— — — 

EduHCrgeHHOe  hucao  MHOxecreeHHoe  hucao 
wife  [waif]  acerra  —  wives  [waivz]  jkchu 
life  [laif]  )KH3Hb  —  lives  [iaivz]  >kh3hh 


HMEHA  COBCTBEHHblE 
Mary  ['mean]  Mapn 
yilPA)KHEHHf1 

I.  AafiTe  TpaHCKpnnuHio  CJieAyniunx  caob  h  onpeAeAHte,  ckoasko  6yaa 

H  CKOJlkKO  3ByKOB  B  KSBCAOM  H3  HHX. 

engineer,  pioneer,  wife,  worker,  son,  our,  their,  who,  whose,  where, 
here,  there 

II.  CnHuiHTe  tckct  h  nOAiep kh htc  b  HeM  cjiOBa  c  AHipTOHrOM  (ea|. 

III.  riposHTaiiTe  BCJiyx  caeAynuiHe  CAOBa  n  06'bncHHTe,  no  xaKHM 

npaBHABM  OBM  MHTaiOTCB. 

a)  leer,  beer,  peer,  veer;  teem,  fee,  wee,  bee,  feel;  air,  fair,  hair, 
stairs,  pair;  plain,  Spain,  faint;  care,  fare,  mare,  stare,  bare,  rare; 
pure,  cure,  during;  fire,  mire,  tire,  shire;  here,  sere,  mere;  our,  flour, 
sour;  world,  worm,  'worship,  word,  'worthy 

b)  fate,  fat,  far,  fare;  Peter,  pet,  pert,  here;  style,  gyps,  Byrd, 
tyre;  file,  fill,  first,  fired;  tube,  tub,  turn,  cure;  bone,  lot,  form,  store 

IV.  3anOAHHie  nponycKH  npeAAOraMH  ban  HapeuMSMH,  rAe  aro  HeoS- 
xoahmo. 

I.  I’m  ...  the  blackboard.  2.  Please  don’t  go  ...  there.  3.  Are  you 
putting  that  cup  ...  the  table?  I’m  putting  it  ...  here.  4.  Whose  exer¬ 
cise-books  are  ...  the  table?  5.  Is  she  putting  the  spoons  ...  those 

white  cups?  6.  Please  go  .  the  room.  7.  “Where’s  the  red  pencil? 

Is  it  ...  the  bag?”  "No,  it’s  not  ...  the  bag,  it’s  ...  the  table.” 
8.  Please  go  ...  the  table.  Bob,  and  sit  ...  .  9.  What  page  is  he 
opening  his  book  ...?  10.  “Where’s  Jack5”  "He’s  ...  the  blackboard. 
He’s  looking  ...  it.” 

V.  3anojiHirre  nponycxn  apthkaamh,  rAe  3 to  HeofixoAn*o. 

I.  “Where  is  ...  yellow  tie?”  "It’s  on  ...  bed.”.  2.  I’m  ...  engineer. 
3.  "Where  is  ...  white  exercise-book?”  “It’s  on  ...  table.’’.  4.  “Where  is 
your  friend?"  “He’s  in  '...  room.”  5.  Jane  is  ...  Factory  worker,  and 
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Ben  is  ...  engineer.  Jack  is  ...  engineer,  too.  Ben  and  Jack  are  ... 
engineers.  They  are  ...  good  engineers.  6.  Peter  is  ...  pioneer.  He’s  ... 
good  pupil.  7.  Mary  is  ...  doctor.  Her  friend  Kate  is  ...  doctor,  too. 
8.  Moscow  is  ...  city.  9.  “Bobby  is  ...  baby.  Whose  son  is  he?"  “He’s 
their  son.’’  10.  Open  your  books  at  ...  page  ten  and  read  ...  Text  Nine, 
please. 

VI.  3anonHHTe  nponycKH  npHTAMare-ribHUMH  MecTOttMeHnaMH. 

1.  I'm  a  worker.  ...  name's  Ivanov.  2.  Ted  is  a  schoolboy.  He’s 
a  pioneer.  ...  marks  are  good.  3.  Ann  and  Jane  are  engineers.  ...  sons 
are  pioneers.  4.  Please  give  me  ...  exercise-book,  Peter.  5.  We’re  engi¬ 
neers.  ...  friends  are  engineers,  too.  6.  “What  are  ...  names?” 
“...  name’s  Nick  and  ...  name's  Jack.” 


VII.  OTBetbTe  aa  aonpocw. 

1.  Is  your  name  Belov? 

2.  What’s  your  name? 

3.  Are  you  an  engineer? 

4.  Is  your  wife  an  engineer,  too? 

5.  Is  she  a  teacher  or  a  doctor? 

6.  What  is  she? 

7.  What's  her  name? 

8.  Is  your  son  »  schoolboy? 

9.  What  kind  of  pupil  is  he? 

10.  Is  he  a  pioneer? 

11.  Are  we  students? 

12.  What  are  we? 

13.  Are  we  reading? 

14.  What  are  we  doing? 

15.  Am  I  opening  the  book  or 
am  I  closing  it? 


16.  What  am  1  doing? 

17.  Is  Comrade  Petrov  putting  his 
exercise-book  on  the  table? 

18.  Who’s  your  friend? 

19.  Who’s  this  man? 

20.  Are  these  men  factory  work¬ 
ers  or  engineers? 

21.  Who’s  this  girl? 

22.  Where  are  our  books? 

23.  Whose  books  are  these? 

24.  Whose  exercise-books  are 
these? 

25.  What  kind  of  room’s  this? 

26.  What  kind  of  pencil’s  this? 

27.  What  kind  of  pen’s  that? 


VIII.  flocTaBkTe  Bonpocu  k  BbiAeneKHbiM  cjiobsm. 

1.  My  friend  is  a  teacher.  (3)*  2.  This  is  a  map.  (I)  3.  It’s 
a  good  map.  (1)  4.  That’s  a  bad  cap.  (2)  5.  It’s  his  cap.  (I)  6.  The 
match  is  on  the  table.  (I)  7.  The  matches  are  on  the  table.  (1)  8.  Her 
match  is  on  the  table.  (I)  7.  The  matches  are  on  the  table.  (1)  8.  Her 
name's  Mary.  (2)  9.  Bess  is  a  good  pupil.  (2) 


IX.  IlepeBeAHTe  cjieAyiouiMe  npeAAOjKeHKH  Ha  axrnHilcKHA  hsmk,  ynorpe6a»» 
axTHanyio  jiexcHxy  ypoxa. 

I.  3Ta  AeBytuKa  —  mob  cecrpa.  Ee  30ByT  Mapu.  Oua  HHXteHep. 
2.  Barn  cbm  HHxceHep  hjih  paOovHH?  —  Oh  paGonHii.  3.  Kto  Baina  noA- 
pyra?  —  Ksth  moh  noApyra. —  Kto  oHa  (no  npotpeccnH)?  —  OHa  npenoAa- 
BaTejibHHua.  4.  TAe  Bam  npenoAaBaTeab?  — -  Oh  3Aecb.  5.  Moh  cectpa 
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B  cKoGxax  yxa3aHO  koahhcctbo  BonpocoB  k  xawAOMy  npeAAOxceHHio. 


etA'iae  b  MHHiKe-.  Mosi  noapyra  roate  tbm.  6.  n<"Tp  m  Ahhs  b  KHese?  •— 
Zla,  b  KHese,  ohh  HaseuiaioT  cbohx  Apy3efi. —  Hx  cuh  roate  b  KHeBe?  — 
Hct,  oh  ceflMac  aaecb. —  Mto  oh  aenaer?  7.  Kto  stot  KaAbiHK?  —  Oh 
moR  cbiH.  8.  Kto  sra  A^ayuiKa?  —  Ona  HHHteHep.  9.  3tot  neAOBeK  Bpan?  — 
XI a. —  Kax  ero  <}>aMHAHfl?  —  Ero  4>aMHAH8  fleTpoB.  10-  Kto  aauia 
jxena? —  Ohs  HHweHep.  11,  Kto  stot  qe-nOBeK?  —  Oh  moh  Apyr.  12.  Kto 
oh?  Oh  Bpaq  hah  HHjKBHep?  13.  Kto  3Ta  AeByiuxa?  OHa  Batua  cecTpa? 
M,  Kto  3Ta  AeByiuxa?  OHa  CTyABHTKa  hah  npenoAaBaTeAbHHua? 
15.  Hama  KBapTHpa  xopouiafl.  OHa  fioAbman  li  iHCTaji.  16.  KaKoro 
uaeTa  Te  ABepH?  —  Ohh  CeAbie.  17.  Mbn  sto  KBapTHpa?  —  3to  hx  KBapTHpa. 
18.  Kanan  sto  KHHra?  —  3to  CoAbuias  KHHra.  19.  KaKHe  sto 
TBTpaAH?  —  3to  tohkhc  TCTpaAH.  20.  Kaxan  sto  KOMHaTa? — 3to  6oab- 
uia«i  KoMHaTa.  21.  fAe  bbuih  cecTpu?  —  Ohh  aoms. 


ypoK  x 


EyKBaQ,  q  X^.  ,  ^  Ikju:) 

EyKBOco4eTa-  / 

Hill  I 


all 

alk,  wr,  ew 
Igh 


CoHCTaHH  H  3  B  y  K  0  B 
[tw,  kw] 

r paMMaTHKa 
BhipaweHHe  othoujchh ft  po^meflbHoro  naaewa  c  noMombio  npea- 
jiora  of.  (§  27,  CTp.  545) 


XAPAKTEPHCTMKA  3BVKOB 


ConeTaHHe  3BynoB  [t|  m  |k]  co  3By kom  |w).  jib  Toro  HTofibi  npa- 
BHJIbHO  npoH3HeCTH  COWeTaHHH  3ByKOB  [twj  H  |kw] ,  CAeAyeT  npoH3- 
hoch  3ByKH  [t]  h  [k] ,  oflHOBpeMeHHO  OKpyrjiHTb  ry6u  aah  npoH3He- 
ceHHa  3ayKa  [w].  Hocne  rnyxoro  corJiacHoro  3ByK  |w]  npHrJiyiuaeTCfl 
(HMeer  rnyxoe  Hauano). 

3syi(  Io|  MewAy  rjiacHUMH.  ripoH3HocH  3ByK  [q]  MCWAy  raacHbiMH, 
HyWHO  ocofieHHO  rmarejibHO  cneAHtb  3a  TeM,  >rro6bi  nocjie  SByKa  [g]  He 
cJibiuiaJicd  npH3ByK  [g| . 


ycTaHOBOMHbie  ynpawHeHHn 


kw 

0 

og 

i 

kwait 

'ioglij 

kwik 

'laeggwlds 

'kwest/n 

'aeogri 

■Ml 

'haggri 

nPABMJlA  MTEHHB 

1.  ByKBa  Q,  q  (kju :]  BCerAa  BcrpenaeTCH  b  CyKBocoqeraHHH  qu, 
Koiopoe  nepeA  iHTaeMofi  rnacHoii  HHTaeTCji  KaK  [kwj,  HanpHMep: 

quick  [kwik]  GticTpuH 

2.  EyKBOcoMeTaHHe  al  nepeA  OyKBofi  k  KHTaeTCH  KaK  3ByK  [a:], 
HanpHMep: 
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chalk  |tja:k]  MeA 


nepeA  bc6mh  ocTaJibHuMH  corjiacHUMH  b  yAapHOM  cjiore  sto  fiyKBO 
coneraHHe  MHTaercH  (a:!),  HanpHMep: 

small  |sma:l]  MaAeHbKHfi 
also  1'a.lsou]  To>Ke,  TaK>«e 

3.  EyKBOcoqeTamje  ew  b  doAbuiHHCTBe  cjiob  HHTaeTCH  KaK  3ByK0C0He- 
TaHHC  [ju : J ,  HanpHMep: 

new  [nju: J  hobum 

4.  EyKaa  w  b  nawaAe  cjioaa  nepeA  OyKBoii  r  He  ■wTaercH, 
HanpHMep: 

write  |rait)  nHcaTb 

5.  EyKBOcoqeraHHe  igh  HHraercH  KaK  3ByK  [aij,  HanpHMep: 

light  [lait]  cBeTAbiii 

6.  EyKBocoMeraHHe  ng  nepeA  conaHTaMH  I,  r,  w  UHTaeTcn  KaK 
SByKOcoieTaHHe  [gg] ,  HanpHMep: 

English*  ['igglij]  3HTAHHCKHH 
angry  J'aeggril  cepAHTbiii 
language  ['laeggwid3)  H3UK 

TEXT  TEN 

We’re_at  a  "^lesson.  the  'walls  in  our  ^classroom 

We’re_at  the  stable.  a  'piece  of  chalk 

The  'ceiling’s  "'iwhite.  an  'English  ^newspaper 

We’re  at  a  ^lesson  now.1  'This  is  our  classroom.  It’s  ./small, 
}  but  it’s  'light  and  'iclean.  The  'walls  in  our  ./classroom  are  "\blue. 
The  'floor’s  thrown.  The  'ceiling’s  white.  The  'door  and  the 
'windows  are  'white,  "^too.  We’re  'Sitting  at  the  stable.  It’s  thrown. 
The  'chairs  are  'brown,  ~\loo. 

"'Please  'come  ~^here,  Jack.  *  'Don’t  'take  your  ~\book.  'Take 
a  'piece  of  ./chalk  {  and  'write  the  'new  'English  ./words  j  on  the 
■'i blackboard,  please.  ./Thank  you.  'Write  'four  'questions  at  ^home, 
please. 

“'What’s  th is?”  “It’s  a  ""i  newspaper.” 

“'What  -*kind  of  newspaper  is  it?”  “It’s  an  "^English  newspaper,” 

“'Where  %are  you?”  “We’re  at  a  lesson.” 

"'What  are  you  "idoing?"  "We’re  "^writing.” 

nOHCHEHHH  K  TEKCTY 

1.  We’re  at  a  lesson  now.  Mbt  ceUnac  na  ypoice  (Mbt  3aH.UMaeM.cst) . 
ripeAAor  at  ynoTpe6AHeTCH  nepeA  o6c-roHTeAbCTBOM  MecTa,  OTBeiaiomHM 
na  Bonpoc  where?,  aah  o603HaHeHH«  npeObiBaHHH  KaKoro-AHfio  ahus 

*  ripHAaraTeAbHbie  h  cymecTBHTenbHbie,  o6o3HauaiomHe  HauHonaAb- 
HOCTb,  BcerAa  nHinyTcn  c  nponHCHoii  (3arAaBHoii)  CyKBH. 
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b  onpeaeJieHHOM  MCCTe  h  ynacTHn  ero  a  npouecce,  caoflcTBeHHOM  AaHHOMy 
Mecry. 

2.  Please  come  here,  Jack.  Hdure,  noxaAyUcTa,  cioda,  RxceK. 
rjiaro.i  to  come  o6o3Ha>iaeT  ABxweHHe  no  ttanpaBJieHHio  k  roBOpsmcMy. 
Ha  pyccKHft  s»bix  stot  rjiaroji  nepeBOAHTbcs  cnoBaMH:  npuxoduTb, 
npue3*caTb.  rjiaroji  to  go  o6o3HaMaeT  ABHHceHHe  jihCo  HeaaBNCM mo  oi 
HanpaB/ieHHB,  ah6o  no  HanpaBAeHHK)  ot  roBopmnero. 

CpaBHHte: 

Hahtc  cioAa,  nowajiyficTa.  Please  .come  here. 

Hahtc  TyAa,  norxajiyficTa.  Please  go  there. 

AKTHBHblR  CJIOBAPb 


a  lesson  [a  Mesn]  ypoK 
a  classroom  |a  'klaisrum]  xjiacc, 
oaccHaa  KOMHaTa,  ayAHropun 
small  MaJieHbKHii 
but  [bAt,  bat]  ho  (coios) 

light  CBeTJibifi 

a  wall  creHa 
blue  [blu:]  rojiyfiofi 
a  floor  noA 

a  ceiling  [a  'si. ha]  noTO-nox 
a  window  okho 


a  chair  CTyji 

to  come  [ta  'kam]  npnxOAHTk 

a  piece  ]a  'pi : s]  xycox 

chalk  men 

to  write  nncark 

new  HOBuii 

English  aHnnHiiCKHfi 

a  word  cjiobo 

four  [to:]  neTbipe 

a  question  [a  'kwestjn)  Bonpoc 

a  newspaper  [a 'nju  speipa]  ra3eta 


1  y""  3anOMHHre:  . . . .  1  "" 

./one,  ./two,  ./three,  /four,  / five,  ./six,  ./seven,  /eight, 
/ nine,  "Ven 


yrtPAMHEHHR 

I.  Ha30BHTe  no  nopnAXy  GyxBbi  b  aieAyxtiuHx  aiOBax,  Aafite  mx 
TpaHcxpHnunn  h  onpeAeriHTe,  ckojisko  fiyxa  m  cxoAbKO  3syxoa  a 
xaixAOM  CAOBe. 

ceiling,  window,  chair,  piece,  chalk,  word,  question,  colour,  light, 
blue,  come,  eight. 

II.  npoHHTaiiTe  cneAyiouiHe  cjiOBa  acnyx  m  oOtacHHTe,  no  xaKHM  npaex- 

JiaM  OHH  HHTAHJTCH. 

a)  quite,  quick,  quesl,  quiz,  quaver,  quits;  small,  fall,  tall,  call, 
all;  chalk,  walk,  talk,  stalk,  calk;  new,  few,  stew,  pew,  hew,  pewter, 
hewn,  news;  write,  wrest,  wrung,  wrist,  wring,  wreck,  wrap,  wry, 
wrong;  English,  angry,  angle;  high,  nigh,  right,  night,  bright,  might, 
light,  fight 
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b)  she,  meek,  reel,  grim,  happy,  pony,  sack,  lad,  darn,  got,  lard, 
pond,  mule,  bloom,  butter,  ugly,  rudder,  sink,  mill,  fuss,  hobby,  fly, 
cube,  seep,  pep,  send,  stove,  made,  Sam,  pane,  sand,  plate,  mean,  heat, 
pine,  sty,  teach,  close,  clock,  shelf,  cock,  tape,  tone,  bud,  fun,  fume, 
laid,  bay,  tube,  lar,  hard,  term,  bird,  skirt,  thirsty,  icy,  Iree.  party, 
peg,  gent,  peck,  skin,  single 

III.  CnHuiHTe  TeKCT  h  noAiepxHMTe  jiHHHbie,  yxaaarejibHue  h  npHTn- 
xtarejibHbie  MecTOHMeHMn  ■  Hen. 

IV.  3anoMHMte  nponycKH  npHT«*aTejibHUMH  MecTOHMeHKgMH. 

1.  We’re  students.  This  is  ...  classroom.  The  door  in  ...  classroom 
is  white.  2.  I'm  at  home  now.  ...  room  is  small,  but  it’s  light  and 
clean.  These  are  ...  sisters.  ...  names  are  Mary  and  Ann.  3.  Open  ... 
books,  please.  4.  Sit  down,  Peter.  ...  mark  is  "good”.  5.  Is  she  a  teach¬ 
er?  Are  these  boys  and  girls  ...  pupils?  6.  This  man  is  an  engineer 
...  name’s  Pelrov. 


V.  3ano/iHHre  nponycKH  apTMKJMMH,  rfle  3TO  hcoGxoahmo. 

1.  What  colour  is  ...  floor  in  your  room?  2.  Write  ...  question 
on  ...  blackboard,  please.  3.  Please  open  ...  window.  4.  Please  close  ... 
door.  5.  Are  you  writing  ...  new  words?  6.  Is  he  giving  you  ...  piece 
of  ...  chalk?  7.  Where's  ...  chalk?  8.  Where’s  ...  Room  Six?  9.  ... 
exercise-book  is  on  ...  table. 


VI.  DocTaBbTe  Bonpocu  x  suacjichhum  cjionam. 

I.  It  is  our  classroom.  (2)  2.  It’s  a  light  room.  (1)  3.  The  walls 

fn  my  room  are  yellow.  (3)  4.  This  cup  is  white.  (1)  5.  They  are  new 

lies.  (I)  6.  The  table  is  at  the  window.  (I)  7.  The  chairs  are  at  the 
table.  (I)  8.  Klimov  is  our  teacher.  (3)  9.  Peter  is  silling  at  the  u iin~ 
How.  (3)  10.  It  is  an  English  newspaper.  (2) 

VII.  3anojiHHTe  nponycKH  npeMoraMH  h  HapeHHflMM,  r pt.  3 to  hcoCxo- 

AHMO. 

I.  The  walls  ...  the  rooms  ...  my  flat  are  yellow  and  blue. 

2.  Please  go  ...  the  blackboard,  Peter.  He  is  ...  the  blackboard  now. 

3.  Take  a  piece  ...  chalk  ...  the  table  and  write  these  words,  please. 

Who’s  writing  the  new  words  ...  the  blackboard?  4.  Please  come  ... 
the  room.  5.  We're  going  ...  the  classroom.  6.  The  blackboard  is  ... 
the  wall  ...  our  classroom.  7.  Please  put  these  matches  ...  your  bag. 
8.  Please  open  that  book  ...  page  eight.  9.  They’re  looking  ...  the 
boys. 


VIII.  OTBeTbre  Ha  xonpocbi: 

1.  Is  this  a  classroom? 

2.  What  kind  of  classroom  is 
this? 

3.  Is  it  large  or  small? 


4.  What  colour  are  the  walls 
in  this  classroom? 

5.  Wbat  colour  is  the  floor  (ceil- 
ling,  door)? 
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6.  Where's  the  blackboard? 

7.  What  colour  is  it? 

8—Where's  the  piece  of  chalk? 

9.  Where  are  you? 

10.  Are  you  at  a  lesson  or  at 
home? 


11.  Is  Ann  at  the  blackboard  or 
at  her  table? 

12.  What's  she  doing  there? 

13.  Is  your  bag  new? 

14.  Is  this  a  table  or  a  chair? 

15.  Where’s  your  Iriend  sitting? 


IX.  nepeaeAMTe  Ha  a»fAHftcKHA  hsuk, 

a)  odpamaa  BKHMaHHe  Ha  ynorpedaeKHe  npeAJioroa: 

cjiOBa  MeTBep-roro  ypOKa,  CTpaHHitbi  toA  khhth,  HOBbie  cAOBa  Tex 
ypoKOB,  rpH  Kycxa  MeAa,  uBeT  stoh  cyMKH,  cTeHu  Harnett  ayAHTopun, 
pa6oMHe  Kneea 

6)  oCpamas  sHHMaHHe  Ha  ynOTpeGjieHne  ipopM  noBcjiHTcjibHoro  Ha* 
KJIOHeHHH: 

I.  He  nocbiAafixe  Kate  Te  khhth.  IlomAHTe  KaTe  sth  noBue  khhth, 
nowaJiyficTa.  2.  Bcrpetbre  sthx  HHxreHepoB  3Aecb,  nowaxyttcTa.  3.  He 
AaBaHTe  m He  nepHuft  KapaHAauj,  Aaftie  m He,  nonrajiyAcTa,  xpacnufl 
xapanflain.  4.  He  HHiafire  stot  TexcT  na  ypoKe,  npoHHrafiTe  ero  aoms, 
nojKaayHCTa.  5.  He  OepHTe  mow  TeTpaAb,  soabMHTe  Ty  HHCTyw  TeTpaAb, 
no>KaayficTa.  6.  IlHUiHTe  cjiOBa  h  Bonpocu  b  cbohx  reTpaAHX  h  He 
cMotpHte  Ha  AOCKy,  nojKaayHcxa.  7.  3axpofiTe  cboh  khhth  h  OTXpofiTe 
TeTpaAH.  noaranyflcxa.  8.  He  aaxpbiBafiTe  cboh  khhph.  HHTAfiTe  socbMoA 
reKcx,  nowaayHCTa.  9.  He  kabahtc  ceow  cyMxy  Ha  ctoa,  noarajiyAcTa, 
nojioWHTe  ee  Ha  stot  oryx.  10.  He  cnHCbiBaflxe  TpeTHft  tckct,  cnniuHTe 
HeTBepTUfl  TeKCT.  nowaayflcTa.  II.  CaAHTecb,  nowajiyflcTa.  12.  He  xoAHTe 
xyAa,  nowaAyftcTa.  13.  He  AeaaflTe  3Toro,  nowaxyttcTa.  14.  He  nHUJHTe 
3THx  cjiob  ceflMac,  nowaayHcTa,  cAeJiaflTe  3T0  AOMa.  15.  Hahtc  cwAa,  noxta- 
jiyficTa.  16.  He  ye3jxafiTe  cettnac,  noxraAyficTa. 

b)  ynoTpeCann  axTHBHyw  AexcHxy  ypoxa: 

I.  3to  Hauia  KAacctiaH  KOMHaTa.  Kaxoro  UBera  CTeHhi  b  Barnett 
KAacCHOH  KOMHaTe?  —  Ohh  xreATbie. —  Bama  XAaccHas  KOMHaTa  MaAeHb- 
xan  hah  OoAbiuaa?  —  OHa  HeOoAbmaa,  ho  cBeTAaa.  2.  Kaxoro  UBeTa 
noxoAox?  —  Oh  6eAbiii.—  Kaxoro  ubctb  hoa?  —  Oh  xopHSHeBbifi.  3.  I~Ae 
Bam  ctoa?  —  Oh  y  oxHa.  4.  Ohs  MHTaeT  Bonpocw.  5.  Bo3bMHTe  MeA, 
noxraxyficTa,  h  HanHUinTe  cboh  Bonpoc  na  Aocxe.  6.  Kaxoro  uBeTa  ee 
TeTpaAb?  —  OHa  roAyOaa.  7.  Btj  HHTaeTe  HOByw  xtinry?  8.  fl  Aaw  BaM 
BOceMb  hobux  xapaHAamefi.  9.  Hto  AeAawr  cettqac  3th  cTyAenrbi? 
Ohh  riHUiyT  HOBbie  cAOBa. 
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AhmhRckhR  a^xtiasHT 


riwaTHUfl 

uipHiJrr 

Pyxonacaufl 

mpHcJrr 

ntiarauft 

UJpH$T 

PyxonHCHuA 

UJpKC^T 

HaaeaHHe 

6yKB 

Aa 

G  <Zs 

lei} 

Nn 

[en] 

Bb 

BA 

[bi:] 

Oo 

0V 

[ou] 

Cc 

6  <-> 

[si:] 

Pp 

ft 

[pi:] 

Dd 

Ee 

jy<£ 

£  -e 

Idi:] 

[t:] 

Qq 

ft 

[kju:  ] 

Ff 

Ff 

lef] 

Rr 

Ss 

SV 

[a:] 

[es] 

Gg 

ft 

|d3>:] 

Tt 

J  * 

[ti:] 

Hh 

[eitj] 

Uu 

[ju:] 

Ii 

J 

[ail 

Vv 

°l)'  nr 

[vi:] 

Jj 

ft 

ld3ei] 

Ww 

<*)V  hr 

I'dAblJu:] 

Kk 

Xa 

[kei] 

Xx 

%  * 

[eks] 

LI 

X-t 

[el] 

Yy 

f  t 

[wai] 

Mm 

[em] 

Zz 

ft 

[zed] 

HeTupe  Tuna  wtchha  amviHficKHX  ivracnux  6ynB 
b  yaapubix  cjiorax 

( Ceodnan  raOAUtfa) 


HTeHHe  yaapHbix  coMeTamifi  rnacHbix  6yKB 
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ConiacHbie  6yKBM,  HtweioiAife  Asa  itch  hr 


Bynea 

rio3HUMH 

MTeHHe 

ripKtiepw 

•c  (si: ] 

1.  riepea  e,  i,  y 

Is] 

cent,  pencil,  icy 

2.  nepen  a,  o,  u,  bccmh  cornac- 

HblMM  H  B  KOHUe  CTIOB 

W 

cap,  come,  cup, 
black 

g  ld3'-l 

1.  riepea  c,  i,  y 

(d3( 

page,  gin,  gypsy 

2.  riepezi  a,  o,  u,  bc cmh  corjiac- 

HblMH  M  B  KOHUC  C./IOB 

(g] 

good,  green,  big 

s  (es| 

1.  B  HaMa^e  c/ioBa,  nepea  wy- 

XHMH  COMaCHbIMH  H  B  KOHUe 

c/urea  noc/ie  r/iyxxx  coraac- 

HblX 

M 

sit.  student,  lists 

2.  Mew^y  rjiacHUMH,  a  Kouue 
caoa  nocae  rnacHUx  h  3boh- 
khx  coraacnux 

N 

please,  ties,  pens 

x  [eks| 

1.  flepefl  cor^acHbiMH  h  b  koh- 
tie  cjiob 

Iks] 

text,  six 

2.  riepen  yAapHoii  raaCHOH 

lgzI 

exam 

Htchhc  coneTaHHfi  couiacHux  6yKB 


ByxBbi 

rio3HUHa 

MTeHHe 

ripHMepbl 

sh 

JlK)6an 

m 

she 

ch 

JIio6aH 

wi 

chess 

tch 

riocae  KpaTKMX  raacMbix 

Itri 

match 

ck 

riocae  xpaTKMx  raacHbix 

[k] 

black 

I.  B  naqa/ie  anaMeHaTeabHbix 
caoB  h  a  KOHue  c/ioBa 

[*! 

th 

2,  B  Hanajie  MecTOHMeHHH,  cay- 
MtebHbix  caoB  h  Mexcay  raac- 
KfalMH 

[&! 
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ByKBbi 


rioSHUHR 


HteHHe 


ripHMepu 


1.  B  Ha<ia.ne  CAoea  nepeA  bccmh 

(w| 

what 

wh 

IViaCHbJM*!,  KpOMe  0 

2.  nepeA  SyKBoft  o 

[h] 

who 

qu 

IlepeA  raa^HbiMH 

IM 

question 

ng 

B  KOHue  caoBa 

IQ] 

long 

nk 

JlioSaft 

(oM 

thank 

wr 

B  uawaae  CAosa  nepeA  raacHbiMH 

ra 

write 

MTeHHe  coHCTaHHM  rjiacHbix  c  corJiacHMMH 


EyKBU 

rioaHUHH 

WTeiiHe 

npHMepu 

al 

1.  nepeA  k  a  yaapiioM  cAore 

[o:] 

chalk 

2.  nepeA  ocTa/ibHUMH  corn  a  c- 
humh  b  y^apHOM  CAore 

[d:IJ 

wall,  also 

wor 

nepeA  coMacHbiMH  b  yAap- 
mom  cjiore 

[wo] 

work,  word 

wa 

1.  FTepeA  KOHe^HbiMH  coraaCHbi- 
MH  (KpOMe  r)  HAH  COHeTa- 
HM6M  COMaCHblX 

(WD| 

want 

2.  IlepeA  r 

[wo:] 

warm 

igh 

/Iiofiaa 

tail 

light 

OCHOBHOR  KyPC 


LESSON  ONE  (THE  FIRST  LESSON) 


Text:  We  Learn  Foreign  Languages. 

Grammar:  t.  Hacroaiuee  apeMH  rpynnu  Indefinite  (The 
Present  Indefinite  Tense).  {$  28,  crp.  546) 

2.  HapewHH  HeonpeA&aeHKoro  BpeMemr.  ($  29, 

ctp.  548) 


WE  LEARN  FOREIGN  LANGUAGES 

My  'name's  Pe~\trov.  |  I  'live  in  the  f  centre1  of^Mos* 
cow.  |  I  'work  at  the  f  Ministry  of  t  Foreign'\Trade.  |  I’m 
an  engi ^neer  }  *  and  I’m  'also  a  "^student.  |  'Many  en- 
gi'neers  in  our  ^Ministry  }  'learn  'foreign  "^languages.  | 
,-Vl  leanT\,English.  |  We  'have  our  t  English  {  in  the 
^morning.  | 

We’re  at  a  'lesson^now.  |  'Jane  is  'standing  at  the 
"^.blackboard.  |  She’s  'writing  an  t  English'^vsentence.J  “\We 
aren’t  _/writing.  |  We’re  'looking  at  the^blackboard.  | 

We  'don’t  'often"v  write  in  _/class.  |*  'Sometimes  we 
'have  dlc~\tations.j  'During  the J lesson  1  we  'read  our 
^text-book  {  and  'ao  a  t  lot  of  ^exercises,  We  'don’t 
’often  'speak"\ Russian  in  _/class.  We  'speak  ^English 
to  our  teacher,  |  We  'usually  'speak^/Russian  )  ■Rafter 
classes  | 

“'What’s  your  '^,name?”|  “My  'name’s  Smir"\nov.”| 
“'Where  d’you  '\work?”|  “I  'work  at  an  ^office,”| 
“'What  d’you  '^,do?*|  “I’m  an  engi~\neer.”| 

“'Do  you  'learn  _/French?”|  “~\No,|  I  '\don’t.’’| 
“'What  'language  ~\do  you  learn?"  |  “I  'learn  '^.Eng¬ 
lish,”  J 

“'When  d’you  'usually  ~\have  your  English?”  |  “In  the 
“^evening.”  | 

“'Are you  'having  a  'lesson_/now?”  |  “"^No,  |  I’m^vnot.”| 
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'What’s  the  'English  for 
"rypoK’? 

'What’s  the  'Russian  (or 
‘trade’? 


KaK  no-aHr;iHAcKH  ‘ypoK’? 

KaK  nepcsecTH  Ha  pyccKHii 
«3biK  ‘trade’? 


nORCHEHHR  K  TEKCTy 

1.  BepTiiKaJibHan  crpeJiKa  |  aaMeHHeT  3Ha«  oCbmorc 
yaapemiH  m  03HaqaeT,  hto  npH  npoH3HeceHHH  c.noBa,  nepe^ 
KOTopbiM  otta  ctoht,  toh  roJioca  noBbimaeTca,  Hapyuian 
o6biHHyio  nocTeneHnocTb  noHHHteHHH  yaapHbix  cJioroB  e 
aHrJiHflcKOM  npe^JiojKeHHH. 

2.  BepTHKaJibnaa  MepTa  j  03HauaeT  fljiHTe.nbHyio  nay3y 
Meatfly  cMbicJtOBbiMH  rpynnaMH,  BepTHKaJibHaa  EOJiHHcrafl 
MepTa  i  o3Ha*taeT  KpaTKyio  nay3y. 

3.  IloBbmieHHe  toh  a  ( J)  b  KOHue  npeflnoJKeHHH,  npo- 
H3HOCHMMX  odbJHHO  C  naflCHHCM,  03HaHaeT  HCyBepeHHOCTb, 
coMHeHHe,  KOJiegaHHe. 

4.  What  do  you  do?  Hen  aw  aanuMaerecb?  Kto  ebi  no 
npoipeccuu?  ToBopH  o  TpeTbeM  Aitue,  mojkho  cKa3aTb  What 
is  he?  Kto  oh  (no  npoipeccuu)?  (Cm.  TaKwe  ypoK  VIII 
Bboahoto  nypca,  cTp.  63) 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


first 
to  learn 
to  study 
foreign 
a  language 

the  English  language 
grammar 
to  live 
(the)  centre 
to  work  (at.  In) 
the  Ministry  of  Foreign  Trade 
also 
many 
a  lot  of 
to  have 

to  have  one’s  English 
to  have  a  lesson 
morning 
every  morning 
In  the  morning 
to  stand 
a  sentence 


often 

not  often 
seldom 
always 
In  class 
sometimes 
a  dictation 
td  have  a  dictation 
during 
a  text-book 
an  exercise 
to  do  exercises 
to  speak  (to  smb.) 
Russian 
usually 
after  (prp) 
alter  classes 
before  (prp) 
office 
French 
when 
evening 

In  the  evening 


(See  Vocabulary  (va'kaebjularl)  («=cnoBapb)  for  Lesson  One,  p.  431 
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HMEHA  COECTBEHHblE 
Moscow  Mockbs 

. —  • —  — —  ■  CjioBoo6pa30BaHne  -■  — —  ■  1  ■ 

-ly  [li]  —  cy(J)<J)HKC  HapcMHH;  ofipa3yeT  napeiHH,  KaK  npasiuio,  ot 
ocHOBbi  npH/iaraTe/ibHux  hah  cymecTBHTe/ibHwx.  o6o3HawaiomHx 
BpeMa: 

usual  ('jU3ual)  oCuihuh  —  usually  ['ju-juali]  o6uiho 
hour  (aua)  Mac  —  hourly  ['auali]  eareMacHo 


yflPAJKHEHHfl  HA  flEPBHHHOE  3AKPEIU1EHHE 
rPAMMATHHECKOrO  MATEPHAJIA 

I.  ItocraBbre  cjienyioiUHe  npeAAoncenmt  ■  orpMuaTeabHyio  h  ■OHpocH- 
reabHyio  ipopMU  (|  28,  CTp.  546). 

1.  1  often  meet  this  engineer  here.  2.  You  go  to  the 
factory  every  day.  3.  I  read  newspapers  every  morning. 
4.  His  sisters  always  give  me  books  to  read.  5.  They  often 
go  there.  6.  I  usually  read  the  newspaper  at  home.  7.  They 
often  come  here.  8.  We  write  questions  at  home. 

II.  flpoMHTBfiTC  cnejiyiouiHe  npeAJiowCHMB,  3anennn  HapcHHe  often  na- 
PCHKHMK,  AaHKUMH  ■  CK06naX. 

a)  1.  We  often  meet  these  boys  here.  2.  They  often 
send  me  English  books.  3.  I  often  write  to  my  sister.  4.  Do 
you  often  go  there?  5.  Do  you  often  read  English  newspa¬ 
pers?  6.  Do  they  often  come  here?  ( sometimes ,  always, 
usually) 

b)  1.  We  don’t  often  copy  out  these  texts.  2.  They 
don’t  often  meet  their  friends  here.  3.  I  don’t  often  read 
English  newspapers.  ( always ,  usually) 

III.  OTBeTbTe  na  sonpocu. 

1.  What  do  you  read  every  morning? 

2.  Where  do  you  usually  read  books  and  newspapers? 

3.  Where  do  you  go  every  day? 

4.  Do  you  often  meet  your  friends? 

5.  Do  they  sometimes  take  your  books? 

6.  Do  you  read  English  books  or  newspapers? 

7.  What  do  you  often  copy  out? 

8.  Do  you  read  the  newspaper  every  day? 

9.  Are  you  reading  the  newspaper  now? 

10.  What  are  you  doing  now? 

11.  What  do  you  do  every  evening? 

12.  Where  do  you  go  every  morning? 
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13.  Do  you  copy  out  English  texts  at  home? 

14.  Is  your  friend  copying  out  the  new  text? 

15.  What’s  he  doing? 

IV.  flocTaBbTe  aonpocbi  k  BRnejieHHWM  cjiosaM. 

1.  This  is  a  room.  2.  The  walls  in  this  room  are  yellow. 
(1)  3.  Ann  is  in  her  room  now.  (1)  4.  She  is  reading  a 
newspaper.  (3)  5.  We  read  good  books.  (2)6.  I  sometimes 
give  Peter  my  exercise-books.  (2)  7.  My  sons  read  these 
books  every  day.  (2)  8.  I  am  going  to  the  blackboard.  (1) 

V.  flepeBCAMTc  cneAytouiife  npeAJioxceHHfl,  06pam.au  bhkm&hhc  Ha  ijjopmy 
BpcMCHH  H  H&xjvoHeHHC  iviaro.na-cKa3yeMoro. 

1.  OrKpoHTe  BauiH  TeipaAH,  noKajiyiicTa.  2.  Uto  bu 
MHTaere  ceihtac?  3.  Hto  ero  CTyAeHTU  oOumho  UHTaiOT?  Ka- 
KHe  raaeTbi  ohh  mht3iot?  4.  Kyaa  bw  HAeTe?  5.  KyAa  Bhi  xo- 
AHTe  KaatAWH  AeHb?  6.  CflAbTe  3a  ctoa,  noHcanyficta,  B03b- 
MHTe  TeTpaAH  h  cnmimTe  tckct  HOMep  nnTb. —  Hto  bu  cefiMac 
AeJiaeie?  —  Mu  cnucuBaeM  tckct  HOMep  nHTb.  7.  HnTaiOT  jih 
BamH  Apy3bH  aHniHHCKHe  khhi"h?  —  A  a,  oneHb  nacTo.  8.  He 
3aKpuBanTe  KHHry,  nowajiyficra.  9.  Ohh  He  npHCUJiaiOT  MHe 
KHHr  h  ra3eT.  10.  Kanofl  3to  (JwJibM?  —  3to  xopouiHii  c^HjIum. 

11.  51  MacTO  BCTpenaio  3AeCb  SToro  paCoqero.  12.  Hacro  jih 
bu  BCTpeuaeTe  sthx  HHweHepoB?  —  HeT,  3th  Tmarenepu 
OHenb  peAKO  npHXOAHT  cioAa. 

JlEKCHKO-rPAMAfATHVECKHE  yflPAJKHEHHfl 

I.  npo'iHTaflre  BCJiyx  tckct  ypoxa,  npeABapHTCJihHO  orpaOoTaB  itchhc 
cneAywmHX  cji obocohctb h h A. 

ln_the.  -\centre  at^the  “^Ministry  our_“\English 
in^the  "^morning  at_.the  “^blackboard  your^,  "^English 
'wfiting_an  'English  “\sentence 
'looking  at^the  “^blackboard 

II.  Hanmame  no  A&a  npHMepa  Ha  I  h  II  T»nu  meHHH  cneayiomiix 
r.nachux  <5yKB. 

/3\  /\  /\  /°\  /“\ 

lei]  (ae]  [i:]  (e]  (ai]  [ l]  [ou]  Id]  [ju:]  [a] 


III.  OnpeaeaHTe  cnocoS  oCpasoBaHHH  cxe,ayioui,MX  cjiob,  ot  kskhx  ochob 
ofipaaoBaHbi  sth  cjiob  a,  h  kbkhm  sacruM  pesn  ohh  otkocstch,  nepe- 
BCAHTC  HX  Ha  pyCCKHH  II3bIK. 

exercise-book  usually  blackboard  speaker 

write  worker  badly  sender 

reader  doer  taker 
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IV.  Oraerwe  11a  monpocu,  Mcnojikjys  akniMyw  J*e*c*ticy  ypoxa. 

1.  What’s  your  name? 

2.  Do  you  live  in  Moscow  or  in  Leningrad? 

3.  Do  you  live  in  the  centre  of  Moscow? 

4.  Are  you  a  teacher? 

5.  What  do  you  do? 

6.  Where  do  you  work? 

7.  Where  do  you  go  in  the  evening? 

8.  When  do  you  have  your  English? 

9.  What  language  do  you  learn? 

10.  What  do  you  do  during  the  lessons? 

11.  What  are  you  doing  now? 

12.  Where  do  you  do  your  exercises? 

13.  Do  you  usualy  do  many  exercises  in  class? 

14.  Do  you  do  many  exercises  at  home  or  not? 

15.  Do  you  often  have  dictations? 

16.  Do  you  often  speak  English  to  your  teacher? 

17.  What  language  do  you  usually  speak  in  class? 

18.  Where  do  you  go  after  classes? 

19.  What  kind  of  books  do  you  usually  read? 

20.  Are  you  reading  now? 

21.  Do  you  sometimes  speak  English  before  and  after 
classes? 

22.  Are  you  speaking  English  or  Russian  now? 


V.  (locTaBbT*  Bonpocu  K  BbJACJieHNblM  UOBSM. 

1.  I  v/ork  at  an  office.  (1)  2.  We  usually  have  our 
English  in  the  evening.  (1)  3.  They  often  speak  English 
in  class.  (1)4.  We  write  a  lot  of  sentences  on  the  black¬ 
board.  (2)  5.  After  my  English  I  go  to  the  office.  (2)  6.  You 
read  English  books  at  home.  (2)  7.  We  read,  write  and 
speak  English  during  our  lesson.  (2)  8.  We  are  having  a 
dictation.  (2)  9.  I  am  taking  my  English  book  off  Ahe 
table.  (2) 


VI.  CocTaabTe  tea*  mojkho  So.ibiue  yrsepAHTejibMux  h  OTpuuareJibHUX 
npeAJioweHHH,  noJibayacb  Ta6jinuefi  (AoCaBbTe  HeoCxOAMMtM  aoimm- 
HeHHH  HJIM  OScTOSTCJIbCTBa  MecTa). 

06pa3ii.H:  1.  My  sisters  often  send  me  letters. 

2.  I  don’t  often  do  exercises  in  class. 

3.  The  students  are  having  their  English  now. 

4.  He  isn’t  standing  now 
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I 

to  learn 
to  live 
to  work 
to  have 
to  stand 
to  speak  to 

every  day 

we 

to  read 

every  morning 

you 

to  do 

every  evening 

they 

to  write 

often 

these  engineers 

to  copy  out 

always 

those  workers 

to  open 

my  sisters 

to  close 

sometimes 

the  students 

to  take 

now 

my  friends 

to  meet 

to  send 
to  go 
to  come 
to  give 

VII.  3anojiHHTe  nponycKM  npca.jioraMH,  rae  bto  iieoSxoAHMO. 

1.  We  live  ...  Moscow.  2.  They  work  ...  the  Ministry 
...  Foreign  Trade.  3.  I  usually  go  ...  the  office  ...  the 
morning.  4.  Do  you  speak  English  or  Russian  ...  your 

teacher?  5.  “Where's  your  pencil?  Is  it  ...  the  table?” 

"No,  it’s  ...  the  floor  ...  the  table.”  6.  Take  your  pen  ... 

...  your  bag  and  write  this  sentence.  7.  We  often  write  ... 

the  blackboard  ...  class.  We  usually  write  ...  our  exercise- 
books  ...  home.  8.  “What  do  you  usually  do  ...  your  English 
lessons?”  “We  read,  write  and  speak  English  ...  our 
lessons."  9.  Are  you  going  ...  the  office  or  ...  your  lesson? 
10.  Don’t  go  ...  that  room.  11.  Look  ...  the  blackboard, 
please.  12.  ...  What  language  do  you  speak  ...  classes? 


VIII.  3anojiHKTe  nponycKM  apTHKJWMH,  rae  sto  neo6xoanMO. 

My  sister  is  ...  student.  Her  friends  are  ...  students, 
too.  They  live  in  Moscow.  They  learn  ...  English.  They 
usually  have  classes  in  ...  morning.  Their  classroom  is 
large.  ...  walls  in  ...  classroom  are  yellow.  Every  morning 
...  students  go  into  ...  classroom  and  sit  down  at  ...  tables. 
They  usually  do  ...  lot  of  exercises  and  have  ...  dictations 
in  class.  They  also  often  write  on  ...  blackboard.  They  do 
...  exercises  at  ...  home,  too. 


IX.  3aMeHHTe  noaaexcamee  aaHHux  npe/uoxcexHA  H3 sec-rubi mh  saM  jms- 
HblMH  MCCTOHMeHMflMH,  npOH3BOA»  APyrHe  ne06X0AHMMe  H3MeHeHHH. 


t.  We’re  having  a  dictation.  2.  Are  they  having  a  les¬ 
son  now?  3.  They’re  having  their  English  now. 

X.  DepeBfAHTc  Ha  attrJiHHCioiH  jraux, 

а)  o6pam.an  BHmuaMHe  41a.  ncpeeoa  pyccxHX  raarajtoa  udru,  xodurb, 
yxoduTb,  npuxoduTb,  eadurb ,  npueaxarb: 

1.  51  odhiMHo  yxo*y  b  yqpe>K,aeHHe  yTpoM.  2.  Mu  qacTO 
e3AHM  b  KneB.  3.  He  xoahtc  Tyaa,  nowajiyncra.  4.  Hahtc 
cio^a,  nojKajiyiicTa.  5.  ripHe3>KaHTe,  nowaJjyficTa,  b  MocKBy. 
6.  Ohh  HHOraa  e3Aflx  b  JleHHHrpaa-  7.  Kor.ua  ohh  oOumho 
npne3>KaiOT  b  MocKBy?  8.  He  npHxoAHTe  cio^a  yTpoM,  riowa- 
JiyiicTa.  9.  Bohahtc,  no>Ka.nyHCTa.  10.  nwKajiyiicTa,  He  bxo- 
flHTe  b  KOMHaTy.  11.  Kyaa  bu  Hfleie? 

б)  HcnoAbayM  axTHSHyio  jieKCMxy  ypotca. 

1.  Die  pafioraiOT  3th  HHHceHepu?  —  Ohh  pa6oTaiOT  b  Ha- 
iueM  yqpeJKfleHHH.  2.  Ha  KaKOM  «3UKe  Bbi  o6umho  pa3roBa- 
pHBaeTe  c  sthmh  HHJKeHepaMH?  —  Mbi  o6umho  pa3roBapH- 
aaeM  no-pyccKH.  Hnoraa  mu  pa3roBapHBaeM  no-<|)paHu.y3CKH. 
Ohh  H3yqaiOT  i|)paHuy3CKHH  H3UK.  3.  yTpoM  a  Bxoaty  b  KJiacc 
h  caatycb  3a  cboh  ctoji.  Bo  BpeMa  ypoxa  mu  MHTaeM,  nnuieM 
AHKTaHTbi,  aeaaeM  ynpaxKHeHHH  h  pa3roBapHBaeM  no- 
<{)paHuy3CKH.  4.  3to  ynpaatHeHne  ajihhhoc.  Cae-naHTe  ero 
AOMa.  5.  51  peflKo  roBopio  no-aHrjiHftcKH  AOMa.  51  roBopro 
no-aHrawiicKH  na  yponax.  6.  Bu  H3yqaeTe  4>PaHdy3CKHH 
H3biK?  —  HeT,  h  He  H3yqaio  4>paHu.y3CKHH  H3biK.  51  H3yqaio 
aHrJIHHCKHH  H3UK.  7.  BaUlH  CCCTpbl  JKHByT  B  MoCKBe?  — 
HeT,  ohh  iKHByT  b  JleHHHrpaAe.  8.  Mto  bu  aeaaeie  nocne 
pa6oTU?  —  y  Menu  ypoKH  no  BenepaM.  9.  HbH  sto  khhth?  — 
3to  moh  khhth. —  3to  pyccKHe  hah  (j>paHuy3CKHe  khhth?  — 
3to  pyccKHe  khhth.  10.  Kto  TaM  ctoht?  —  3to  AHHa. 

11.  Mhoto  jih  npeA-noweHHH  bu  o6umho  nnuieTe  Ha  Aocne?  — 
Mbi  o6uhho  nnuieM  nHTb  hah  rnecTb  npeAAOHteHHH  Ha  AocKe. 

12.  Hto  oh  nHUier  Ha  AOCKe? —  Oh  nnuieT  anrAHHCKoe 
npeA-noweHHe.  13.  Tae  bu  JKHBeie?  —  H  WHBy  b  JleHHH¬ 
rpaAe.  JleHHHrpaA  —  OMeHb  CoAbmoii  ropOA-  51  >KHBy  b  ueHTpe 
ropoAa.  14.  Mu  H3yqaeM  4)paHu,y3CKHA  h3uk.  Mu  MHTaeM 
TeKCTbi,  pa3rOBapHBaeM,  H3yqaeM  rpaMMaTHKy,  AeaaeM  mhoto 
ynpaHtHeHHii.  15.  Bu  MHiaeTe  MHoro  anraHHCKHx  KHHr?  — 
CeflMac  mu  MHTaeM  oqeHb  mbao  a'HTAHHCKHX  KHHr.  16.  KaKHe 
KHHTH  Bbi  MHTaeTe?  —  Mbi  MHTaeM  CBOH  yMeOHHKH.  17.  Bu  pa3- 
roBapHBaeTe  no-aHTAHHCKH  hah  no-pyccKH  co  cbohm  npeno- 
AaBaTeaeM?  —  OBumho  mu  roBopHM  no-aHTAHiicKH,  HHor^a 
no-pyccKH. 
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yiJPAXHEHHfl  HA  PA3BHTHE  HABblKOB  yCTHOff  PEVH 

I.  CocraBbTe  CHTyauMH,  Hcnojibayn  A&HHue  cjiosa  m  caobocohctaiikr. 

1.  In  the  Morning 

to  live,  in  the  centre,  to  go,  the  office,  to  meet  friends 

2,  Before  Classes 

to  have  one’s  English,  in  the  evening,  to  go  into  the 
classroom,  to  speak  to  smb.,  to  speak  Russian 

3.  In  Class 

to  have  one’s  English,  in  the  morning,  to  do  exercises, 
a  lot  of,  to  have  a  dictation,  sometimes 

4.  At  Home 

usually,  to  speak  Russian,  to  do  exercises,  to  copy  out 
the  new  words,  to  learn  the  new  words,  often 

II.  PaccKaxwre  o  cbohx  saHnranx,  HcnoJH>3yn  Kan  mojkho  SoAbiue  caob 
m  BupaateHHif  ypona.  HaiMMTe  c  onMC&KMn  sauieA  ayAMTOpmi. 

III.  ■)  CnpocMTe  sarnero  TOBapmua  no-axraHAcKM: 

1.  rae  oh  hchbct,  neM  sanHMaeTCH,  rae  pafioTaeT; 

2.  KaKoft  HHOCTpaHHuii  H3biK  oh  H3yHaeT,  Kocaa  y  Hero  6bi- 
aaioT  ypoKH  (yTpoM  hjih  BenepOM),  nacTO  jih  oh  nmueT 
Ha  ypone,  MHOro  jih  aeJiaeT  ynpa*HeHHH,  Macro  jih  pa3ro- 
BapHBaeT  Ha  ypone  no-aHrJiHHCKH; 

3.  MHOro  JIH  aHTJIHHCKHX  KHHT  OH  MHTaeT;  MaCTO  JIH  TOBO- 
Pht  no-aHrviHHCKH  nocne  yponoB,  no-pyccKH  hjih  no-aH- 
rJiHHCKH  pa3roBapHBaeT  AOMa. 

6)  CyMMHpyATe  noay^eHHue  cbcachhh  b  KpaTKOM  coo6mennn. 

IV.  CnpocMTe  aarnero  TOBapmua,  nan  nepesecTR  Ha  awMiMAcKHA  h3uk  cne- 
AynutBe  cnoaa  h  cjioBocoHeTamw,  nonpocme  HaaaaTb  no  6yKaaM  He- 
KOTopue  h3  HaasaHHux  cjios,  noGjiarOAapirre  sa  xaacAbiH  npaBjuibHufi 
OTBer. 

06pa3eu:  “What’s  the  English  for  \hhkt3ht'? 

“A  dictation.” 

“Please  spell  the  word.” 

“D  —  i  —  c  —  t  —  a  —  t  —  i  —  o  —  n.” 
“Thank  you.” 

jKHTb,  pa6oraTb,  yrpoM,  BenepoM,  Ha  ypone,  ao  ypona, 
nooie  ypona,  H3yqaTb,  HHoerpaHHbiH  H3biK,  fleJiaTb  ynpa>KHe- 
hhh,  nHcaTb  flHKtaHT,  33HHMaTbcH,  nepBbifi,  rpaMMaTHKa, 
CTOHTb,  pe/lKO,  U.eHTp,  Korfla 


LESSON  TWO  (THE  SECOND  LESSON) 


Text:  We  Learn  Foreign  Languages.  (Continued.) 

Grammar:  I.  OSpaaoBaHHe  (jjopMu  3-ro  flHua  ertHHCTBeHHoro 
MHcaa  HacToamero  BpeMeHH  rpynnbi  Indetinite 
(§  30.  ctP.  548) 

2.  Bonpocfai  k  no/yiewameMy  hjih  ero  onpeaeaeHHio. 
(5  31.  CTp  549) 

3.  OSopoT  to  be  going  to  ajir  Bbipa*<eHHH  HaMe- 
peHHH  b  CyAymeM  BpeMeHH.  (§  32,  ctp,  550) 


4.  Mecro  HapenHfl  o6pa3a  AeficTBHH  h  CTeneHH. 
(§§  33,  34.  ctp.  551)* 


WE  LEARN  FOREIGN  LANGUAGES 

( Continued ) 

My  'wife  is  an  e~\conomist.  |  She  'works  at  the  f  Min¬ 
istry  of  f  Foreign  'Trade  *%too.  |  She  'goes  to  the  'office 
t  every~\day.  |  My  'wife  ^doesn't  learn  ^English.  |  She 
al'ready~\knows  _/English  'very  "\well.  |  She  'reads  f  very 
'many  'English  jtbooks,  (  maga  Ji\n es  {  and  ^newspa¬ 
pers.  |  At  the  ^/office  {  she  'sometimes  'writes  'letters  to 
fforeign  “'vflrms.  |  She  'often  translates  'telegrams  from 
tEnglish  Into  ^Russian  I  and  from  'Russian  into  Eng¬ 
lish.  | 

My  'wife’s  'also  a~\student.  |  She  'learns  "^German  j 
and  Is  doing  'very  ~\well.  [  She  'usually  'gets  f  good 
~\marks  }  and  is  'always  In  'time  for  the  ^lessons.  |  She 
'likes  'languages  |  very  "^much1  {  and  is  'going  to  'learn 
^/French  'next  J/year.  \ 

My  'wife  and  _Jl  {  'usually  'go  'home  to^gether.  |  We 
'do  our  'homework  in  the  "^evening:  |  we  'learn  the  f  new 
Jwords,  'read  J texts  {  and  'do  "^.exercises.  |  We  'also  re¬ 
vise  "^grammar  rules.’ j  We  'sometimes  'speak  'English 
at  ~\home.  J  We  'speak  about  our  _^work  {  and  our  ~\les- 
sons.  | 

“'Who’s  an  economist?”)  “My  "y wife  is.”| 

“'Who  'knows  ^English?”!  "%She  does.”j 


rioa  MepToft  aaHbi  rpaMManmecKHe  hb/ichhh,  KoTopue  ue.iecoo6pa3HO 
ofiiiHCHHTb  a  ripouecce  H3yneHHH  teKCta. 


“'How'\welI  docs  she  know  English?”  |  “She  'knows  it 
~%very  well.”| 

“'Does  she  'learn  ^/German  |  or  French  ?"  |  “She  is 
'learning  German  Jmow,  |  but  "\next  J yea r  {  she’s  'going 
to  'learn  ~\French.| 

“'What  does  she  'often  'speak  about  in  ~^class?"*|  “She 
'often  'speaks  about  her  -\work.”| 

“'What  is  she  'going  to  ~\do  tonight?”  ]  “She  is 'going 
to  'do  her  ^homework.”  | 

“'Is  she  'going  to  'have  her  'German  to'morrow  /morn¬ 
ing?”! 

“^.No,  {she  is  'going  to  'have  it  in  'three  '\days."l 

“'Which  of  you  Tikes  to  f  speak  'foreign '\languages?"| 
“My  ■'Vvife  does.”| 


'What's  the  'homework  for  to morrow?  Mto  sa^ano  Ha  aantpa? 


nogCHEHHg  K  TEKCTy 

1.  She  likes  languages  very  much.  Ona  onenb  ak>6ut 
unocrpaHHbie  h3uku.  PyccKOMy  cnoBy  onenb,  Koraa  oho  ot- 
hochtch  k  npHJiaraTe/ibHOMy  hah  Hapenmo,  cooTBeTCTByeT 
aHrjiHHCKoe  very. 

a  very  good  book  owenb  xopouiaa  khh  ra 

He  reads  very  well.  Oh  oneHb  xopouio  HHTaeT. 

Ecah  caobo  onenb  othochtch  k  r^arojiy,  eMy  cooTBeT- 
CTByeT  aHraHHCKoe  very  much,  KOTopoe  mojkct  CTOHTb  ksk 
nocAe  r^arojia,  k  KOTopoMy  oho  othochtch.  Tan  h  nepeA  hhm. 

We  very  much  want  to  go  \ 

there.  I  Mu  owenb  xothm  noiiTH 

We  want  to  go  there  very  j  Tyaa. 

much.  ’ 

2.  a  grammar  rule  epaMMarunecKoe  npaeuAo.  Ecah  ABa 
cymecTBHTeabHUx  cneayioT  oaho  3a  apyrnM  6e3  npejyiora, 
to  nepBoe  hbahctch  onpeaeAeHHeM  ko  BTopoMy,  o6uhho 
nepeBOAHTCH  Ha  pyccKHfi  H3UK  npHAaraTeAbHUM  h  craBHTCH 
Me>KAy  apTHKAeM  H  BTOpUM  CyiAeCTBHTeAbHUM. 

3.  What  does  she  often  speak  about  in  class?  O  neM 
oho  hocto  eoeopur  na  ypoicax?  flpw  nocTaHOBKe  cneuHaAb- 
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Horo  Bonpoca  k  npeaflOJKHOMy  AonoJiHeHHio  npe;yior  b 
aHPJlHHCKOM  H3bIKe  OfibHHO  OCTaeTCH  H3  CB06M  MeCTe,  T.  e. 

nocjie  rflaro^a-cKaayeMoro,  xoth  B03M0)KeH  h  BTopofi  Ba- 
pHaHT:  npeajior  nepea  BonpocHTejibHbtM  MecroHMeHHeM,  ho 
3tot  BapHaHT  MeHee  ynoTpedHTe^eH,  HanpHMep: 

What  do  you  sometimes  speak  \ 
about  in  class?  I  o  weM  Bbi  h Horaa  tobo* 

About  what  do  you  sometimes  I  pHTe  Ha  ypoKax? 
speak  in  class?  ' 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


second 

an  economist 
already 
to  know 
well 
badly 

a  magazine 
a  journal 
a  letter 
a  firm 

to  translate  (from  ...  into) 

a  telegram 

German 

to  do  well 

to  get 

time 

to  be  in  time  (for) 
to  like 
very  much 


to  be  going 

next  year  (week,  month) 
tomorrow 

tomorrow  morning 
tomorrow  evening 
the  day  after  tomorrow 
home 

to  go  home 
to  get  home 
together 
homework 
to  revise 
a  rule 
about  (prp) 
how 

how  well 
tonight 
which  of 


(See  Vocabulary  for  Lesson  Two,  p.  433) 


- -  — -Caoaoo6pa30BaHHe-  —  — 

-Ion  —  cy4>4>HKc  cyuiecTBHTe.TbHoro,  oBpaayeT  cymecTBHTe.'ibHbie  ot 
ocHOBU  rjiarojioB.  CoMeTaHHe  3Toro  cyipijmKca  c  coraacmjMH  t,  ss 
npoH3HocHTca  iJn],  c  coraacHoA  s  —  Macro  KaK  l3n): 

to  dictate  AHKTOBaTb  —  dictation  [dik'teijn]..  akkt3ht 
to  revise  noBTopHTb  —  revision  [ri'viynj  noBTOpeHHe 

Ecjih  rnaron  OKaHMHaaeTca  Ha  Hevioe  e,  to  npn  npHbaBJieHHH 
atoro  cy<})(})HKca  ueMoe  e  onycKaerca. 
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itpaMia  ntinu 


1.  Bynsa  k  nepefl  n  b  Haiajie  c/ioaa  He  MHTaeTCH.  Hanpimep: 

to  know  [ta  'nou]  3HaTb 

2.  ByKBa  u  nocjie  r  h  I  MHTaeicn  KaK  3ayK  (it)  (no  l  Tuny 
HteHHH).  HanpHMep: 

a  rule  (a  'rut]  npasKao 
blue  Jblu:|  rojiyBoA 


ynPAJKHEHHfl  HA  HEPBHHHOE  3AKPEfIJlEHHE 
rPAMMATHHECKOrO  MA  TEPHAJ1A 


1.  Ilpocn  para  Are  caeAytoiUHe  maroJihi  •  yfBepAHTejibHoA,  orpHuaTejib- 
hoA  m  aonpocHTeabHOH  ipopwax  no  AaxHOMy  obpaauy.  (§  30,  ctp.  548) 


I  look 
You  look 
He  looks 
She  looks 
It  looks 
We  look 
You  look 
They  look 


I  don’t  look 
You  don’t  look 
He  doesn’t  look 
She  doesn’t  look 
It  doesn't  look 
We  don’t  look 
You  don’t  look 
They  don’t  look 


Do  I  look? 

Do  you  look? 
Does  he  look? 
Does  she  look? 
Does  it  look? 
Do  we  look? 
Do  you  look? 
Do  they  look? 


to  close,  to  go,  to  open,  to  read,  to  sit,  to  live,  to  work, 
to  study,  to  come,  to  write,  to  do,  to  speak,  to  send,  to  meet, 
to  give,  to  take,  to  copy  out,  to  put 

II.  3anoJiHMTe  nponycKH  jwhhmmh  mcctohmchmhmh. 

1.  ...  lives  in  Moscow.  2,  ...  go  into  their  classroom 
and  sit  down  at  the  tables.  3.  “Does  ...  sometimes  meel 
his  friends  at  the  office?’’  “Yes,  ...  does”.  4.  ...  have  oui 
English  in  the  morning.  5.  ...  doesn’t  speak  English  to  hei 
teacher.  6.  ...  don’t  learn  English,  ...  learn  French.  7.  Do  ... 
have  lessons  in  the  morning?  8.  Does  ...  have  his  French  ir 
the  morning  or  in  the  evening?  9.  ...  doesn’t  often  write 
sentences  on  the  blackboard.  10  “What  do  ...  usually  read 
in  class?"  ”...  usually  read  our  text-book.” 

III.  IIocTaBbTe  cjieAyiomHe  npefljiojbeHHS  a  orpHuaTcabHyio  u  BonpocH- 
TejibHyw  (popMtj. 

I.  Her  sister  lives  in  Moscow.  2.  My  friend  learns 
English.  3.  Our  teacher  speaks  French.  4.  This  engineei 
works  at  our  office.  5.  His  wife  goes  to  the  office  in  the 
morning.  6.  Her  friend  does  English  exercises  at  home 
7.  His  name  is  Pavlov.  8.  They  are  having  dictation  now 
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IV.  OtRcrbTc  Ha  Bonpocu,  o^pamtH  bbhm&bhc  Ha  jihuo  h  hhcjio  raaro- 
jia-CKa3yeMoro. 

a)  1.  Does  your  sister  work? 

2.  Where  does  she  work? 

3.  Does  she  learn  a  foreign  language? 

4.  What  language  does  she  learn? 

5.  Does  your  sister  have  her  English  every  day? 

6.  When  does  she  have  her  English? 

7.  Does  she  learn  French,  too? 

8.  What  does  she  do  in  class? 

9.  What  language  does  your  sister  speak  in  class  (after 
classes)? 

b)  1.  Are  you  a  worker? 

2.  What  do  you  do? 

3.  Where  do  you  work? 

4.  Do  you  learn  English? 

5.  When  do  you  have  your  English? 

6.  Does  your  friend  learn  English  too? 

7.  Is  he  a  good  student? 

8.  Is  he  having  his  English  now? 

9.  What  is  he  doing  now? 

10.  What  kind  of  books  do  you  read? 

11.  What  kind  of  books  does  your  son  read? 

V.  IlcpcBeAHTe  npe/yioweHHH,  oGpamaa  BHHMaxiae  xa  jihuo  h  hhcjio  rjia- 
rojta-cKa3yenoro. 

1.  Die  >KHBeT  3TOT  padOHHH?  2.  Moft  CUH  He  JKHBeT  B 
MocKBe.  3.  Ero  HteHa  HayuaeT  anraHHCKHH  h  (J)paHuy3CKHH 
H3UKH.  4.  Tfle  pa60TaeT3T0T  npenoflaBaTe^b?  —  Oh  pafiOTaeT 
3flecb.  5.  Moii  Apyr  H3yuaeT  ABa  HHocTpaHHbix  H3biKa. 
6.  KaKHe  ynpawneHHH  oh  o6uhho  Ae^aer  AOMa?  7.  KaKHe 
ynpa>KHeHHH  oh  AejiaeT  cefiwac?  8.  Hx  cbiHOBbH  He  H3y*iaiOT 
aHrjiHHCKHH  H3UK.  9.  3tot  He^OBex  He  rOBopHT  no-<))paH- 
uy3CKH.  10.  Ha  kakom  H3bii<e  oh  ceftwac  rOBopHT?  11.  Kanne 
khhth  HHTaeT  3tot  HH>xeHep?  12.  Hto  oh  HHTaeT  ceihiac? 
13.  Bbi  AeAaeTe  MHoro  ynpa>KHeHHH  aoms?  —  Ha,  ouenb 
MHoro. 

VI.  Otbgtbtc  Ha  aonpocu. 

1.  Which  of  your  friends  has  his  English  in  the  morning 
(in  the  evening)? 

2.  Which  of  you  has  lessons  every  morning? 

3.  Which  of  you  has  dictations  every  day? 

4.  Who  does  a  lot  of  exercises  in  class  (after  classes)? 

5.  Who  speaks  Russian  in  class? 

6.  Who  speaks  English  after  classes? 
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7.  Who  gives  you  books  to  read? 

8.  Who  often  sends  you  letters? 

9.  Which  of  your  friends  lives  in  Leningrad? 

10.  Whose  friend  lives  in  the  centre  of  Moscow? 

11.  Who’s  standing  at  the  blackboard? 

VII.  ItoCTaBbTC  Bonpocu  K  BblACJieHHUM  CJIOBaM. 

I.  Our  teacher  always  speaks  English  in  class.  (3)  2.  We 
sometimes  have  English  in  the  evening.  (1)  3.  My  friends 
work  at  the  Ministry  of  Foreing  Trade.  (3)  4.  We  often 
have  dictations  in  class.  (2)  5.  They  do  a  lot  of  exercises 
at  home.  (2)  6.  We  are  having  our  English  now.  (1) 

VIII.  IlepeBeAHTe  Ha  aHrjiHiicKMil  iiuiK  cjieAyioiUHe  npwioateHHii. 

1.  Kto  aaeT  BaM  awviHHCKHe  khhth  abh  htchhh  (uh- 
TaTb)?  —  Mofi  npenoaaBaTejib.  2.  Kto  hs  hhx  pafioTaeT  b 
MHHHCTepcTBe?  —  IleTpoB.  3.  Kto  pafioTaeT  b  toh  KOMnaTe 
cefinac?  —  Ee/iOB.  4.  Kto  npnxoflHT  ciofla  yTpoM?  —  Mm. 
5.  Mefi  cuh  H3ywaeT  aHnniificKHfi  H3MK?  —  Mofi  cmh.  6.  Kto 
H3  Bac  H3yuaeT  neMeuKHfi  H3UK?  —  HBauoB  h  IleTpoB.  7.  Kto 
pa3roBapHBaeT  c  Baiun m  npeno.ua  BaTe.neM  cefiuac? —  Mofi 

npHHTejib. 

IX.  Orpa6oraiiTe  itchhc  caeayioiUHX  npeAJioweHMH,  oCpaTHTe  siiHMaHHe 
na  ynorpeSaeHHe  oCopora  to  be  going  to.  ($  32,  cTp.  550) 

I’m  'going  to  'speak  to  him  tofmorrow  "^evening. 

We’re  'not  Agoing  to  the  office  j  to'morrow  ^/morning, 
'What  are  you  'going  to'do  to-night? 

X.  CoCTaabTe  nperuioareHmi,  noab3yncb  cJiep.yioiu.eH  TaO.rumeH;  CAeJiafin 
cooTBercTsyiomHe  aoCasjveHHH. 


I 

We 

They 

My  friend  (s) 
My  sister  (s) 
These  engineers 
His  son  (s) 

am\ 

is  [going  to 
areJ 

write  to  Peter 
read  this  book 
have  a  dictation 
have  one's  English 
(French) 
speak  to  smb. 
work  in  the  Ministry 
do  these  exercises 
meet  one's  friend 

tomorrow  evening 

tomorrow  morning 

tonight 

tomorrow 

soon 

in  a  week 

next  week  (month) 

XI.  OTBCTbTe  Ha  Bonpocu. 

1.  Are  you  going  to  have  your  English  this  evening? 

2.  When  are  you  going  to  have  your  English? 

3.  What  are  you  going  to  do  in  the  evening? 
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4.  When  are  you  going  to  do  your  exercises? 

5.  When  are  you  going  to  read  this  bbok? 

6.  When  are  you  going  to  speak  to  your  friend? 

7.  When’s  your  friend  coming  to  Moscow? 

XII.  llepeBeAHTe  Ha  aHr.iHHCKHH  h3uk  cjieayioiUHe  npcAJioMCHHii. 

1.  H  cobnpaiocb  H3yqaTb  cj>paHuy3CKHH  H3UK.  2.  Kor.ua 
Bbi  noroBopHTe  c  BauiHM  npenoflaBaTe^eM?  3.  Hro  Bbi  SyneTe 
aejiaTb  BenepoM?  4.  caejiaio  sth  rpaMMaTtmecKHe  ynpaw- 
HeHHH  ao  ypona.  5.  Mbi  He  fiyaeM  nHcaTb  AHKraHT,  mu  6yaeM 

HHTaTb  HOBUH  TeKCT. 

JlEKCHKO-rPAMMATHHECKHE  ynPAJKHEHHfl 

I.  npo4HTaftrc  Bcjiyx  TexcT  ypoxa,  npeABapsiTejibMO  OTpaGoTas  htchhc 
cneAyioiUHX  cjob. 

gets  lives  letters 

likes  knows  firms 

translates  goes  telegrams 

II.  npo<fHTaiiTe  Bcnyx  cjieAynuiHe  cjioBa. 

a)  knife,  know,  knock,  knave,  knee,  knit,  knew,  knot; 
rule,  blue,  flute,  rude,  ruby,  allude 

b)  speech,  crack,  drone,  stuff,  traffic,  gate,  gust,  bigger, 
log.  egg,  germ,  high,  jig,  just,  kite,  bring,  quest,  quick, 
race,  cane,  cinders,  cut,  care,  mere,  tire,  cure,  stir,  bum, 
arm,  lore,  port 

III.  no  KHKHM  npH3HaxaM  BU  OfipBACJIHTC  HaCTb  pCIH  CJlCAyWlKHX  CJIOB? 
nepescAMTC  3TM  cjioBa  aa  pyccKHtl  H3MK. 

nicely  finder  revision  homework 

doctor  dictation  foreigner  learner 

IV.  OTBCTbT«  Ha  Bonpocu,  Hcnojib3yn  ^KTHBHyio  jiexCHKy  ypoxa.  riojiy- 
HCHHUe  OTBCTbl  UCIIOJIb3yATe  B  KpaTKOM  COOfilACHHH  nOCJle  KaHCAOA 
rpynnu  Bonpocos. 

a)  1.  Do  you  learn  English  or  do  you  already  know  it  well? 

2.  Does  your  friend  know  /English  well? 

3.  Do  you  sometimes  dcf  your  homework  together? 

4.  Do  you  like  to  do  your  homework  together? 

5.  Which  of  you  likes  writing  letters? 

6.  Which  of  you  is  always!  in  time  for  the  lesson? 

b)  1.  How  often  do  you  get j newspapers  and  magazines? 

2.  Which  magazines  do  you  like  to  read? 

3.  Do  you  often  get  letter^  from  your  friends? 

4.  Which  of  you  likes  getting  letters? 

5.  Which  of  you  likes  writing  letters? 

4  Bohx  H.  A.  m  flp. 
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6.  How  often  do  you  write  to  your  friends? 

7.  When  are  you  going  to  write  to  your  friends? 

c)  I.  Who  translates  letters  and  telegrams  from  foreign 
firms  at  your  office? 

2.  Does  he  (she)  translate  letters  from  English  or  from 
German? 

3.  How  well  does  he  (she)  translate  letters  and  tele¬ 
grams? 

4.  Is  he  (she)  translating  a  letter  now? 

5.  What  is  he  (she)  going  to  translate  tomorrow  mor¬ 
ning? 

d)  1.  Are  you  going  to  revise  the  grammar  rules  in  the 

evening? 

2.  Are  you  going  to  do  it  at  home  or  in  class? 

3.  What  are  you  going  to  speak  about  in  class  tomorrow 
evening? 

4.  What  do  you  usually  speak  about  in  class? 

e)  1.  When  do  you  usually  get  home  after  classes  (after 

work)? 

2.  Who  do  you  usually  go  home  with? 

3.  Do  you  like  to  go  home  with  your  friends? 

4.  What  do  you  like  to  do  in  the  evening? 

5.  What  are  you  going  to  do  tomorrow  evening? 

V.  BbiffepHTe  HywHoe  cjiobo  m3  aamtux  b  cno6icax  h  npoMUTatlTe  np«A- 
lOACHIM. 

1.  (How,  how  well)  do  you  get  to  your  office?  2.  (How 
how  well)  does  your  wife  know  French?  3.  (How,  how  well) 
does  your  friend  speak  German?  4.  (How,  how  well)  dc 
you  translate  this  sentence  from  Russian  into  English? 

5.  (How,  how  well)  do  you  do  these  exercrises?  6.  (How 
how  well)  does  she  get  home? 

VI.  3anoj>HHTC  nponycxH  npcAaoraNH,  rae  vro  hco6xoahmo. 

1.  Peter  is  always  ...  time  ...  his  lessons.  2.  We  ofter 
go  ...  the  blackboard  ...  class.  We  write  a  lot  ...  sentences 
...  the  blackboard.  3.  “Where  does  he  usually  go  .. 
work?"  “He  usually  goes  ...  home”.  4. 1  like  to  speak  English 
...  my  sons.  5.  Please  tell  her  ...  your  friends.  6.  Please  trans¬ 
late  this  text  ...  Russian  ...  English.  7.  What  do  you  usual!) 

speak . class?  8.  How  often  do  you  write  ...  your  friends? 

9.  When  do  you  usually  get ...  home?  10.  How  do  you  get .. 
your  office?  11.  He’s  going  to  write  ...  me  ...  a  week. 

VII.  3anoj!HHTe  nponycim  apnuuiHNH  hah  npHTHwaieAbHUNH  mcctohmc* 
hhhmh,  rae  3 to  hcoCxoahmo. 
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My  son’s  ...  engineer.  He  works  at  ...  factory.  He 
knows  ...  French  and  ...  German.  He  learns  ...  English 
and  is  doing  very  well.  He  has  ...  English  in  ...  morning. 
He’s  always  in  ...  time  for  ...  lessons.  In  ...  evening  he  does 
...  homework.  He  often  translates  ...  sentences  from  ... 
Russian  into  ...  English.  He  often  reads  ...  English  magazi¬ 
nes  and  newspapers  at  ...  home.  He  likes  ...  English  classes 
very  much. 

VIII.  IlepeBeAHTe  Ha  aHMHAciutA  h3uk,  oCpamaH  bhhmahhc  na  ynOTpeC- 
Mhhc  raaroaoa  to  go,  'to  come,  to  get. 

1.  rioflOHflHTe  aofla,  noMtaflyiiCTa.  2.  HoHAHTe,  noata- 
jiyficTa,  b  Ty  KOMuaTy.  3.  KorAa  Baui  cuh  npHXOAHT  aomoh? 
4.  Hahtc  k  Aocne,  nowajiyficra.  5.  KaxtAoe  yrpo  h  xoaty 
b  yqpe)KAeHHe.  6.  Oh  He  BcerAa  yxoAHT  aomoh  nocjie  yponoB. 
7.  H  npHxowy  aomoh  BewepoM  h  Aejiaio  ypoKH.  8.  Kaw- 
Aoe  yTpo  moh  npHHTeflb  npHe3*aeT  b  MocKBy  h  BenepOM 
ye3>KaeT  aomoh.  9.  Kan  bu  AoSnpaeTecb  ao  mhhhctcp- 
CTBa?  10.  Oh  npne3)KaeT  cioas  3aBTpa  yTpoM.  11.  Oh  CKOpo 
yeaeT. 

IX.  nepeseAHTe  Ha  am-jiHAcKHA  hsuk,  HcnoJib3yn  axTHBHyio  jiexcHxy  ypoKa. 

A.  1.  Kto  3Ta  AeByuiKa?  —  OHa  moh  cecTpa. —  Kto  OHa 

(qeM  OHa  3aHHMaeTCn)?  —  Oaa  skohomhct.  2.  Kan  OHa  3HaeT 
HeMeuKHH  H3UK?  —  Ohs  3HaeT  ero  oneKb  xopoiuo.  3.  Koraa 
Bam  cwh  roTOBHT  ypoKH?  —  BenepOM.  4.  Kan  ynHTCH  (ycne- 
BaeT)  Bam  cuh?  —  Oh  yqHTCH  oneub  xopomo.  5.  Bu  He  3HaeTe 
3THX  C7IOB,  nOBTOpHTe  CHOBa  3TH  CJIOBa  H  rpaMMaTHHeCKHe 
npaBHJia  AOMa.  6.  Kto  H3  Bac  skohomhct?  —  rierpOB.  7.  Kto 
H3  Bac  xopomo  yqHTCH?  —  AHHa.  8.  Kto  noJiynaeT  aHnnHii- 
CKHe  wypHajiu?  —  Mbs  hob.  9.  B&  o6uhho  HHTaeTe  xopomo, 
ho  cefinac  bu  qHTaeTe  oneHb  ruioxo.  10.  Bu  AiofiHTe  nojiynaTb 
nncbMa?  11.  Oh  He  jiio6ht  nacaTb  nncbMa.  12.  HaM  HpaBHTCH 
rOBopHTb  no  - aHTJiHHCKH  Ha  ypoKe.  13.  Ona  He  jho6ht  hobto- 
pnTb  rpaMMaTHHecKHe  npaBH^a.  14.  Eh  He  HpaBHTCH  noBTO- 
j)HTb  cjiOBa  3a  npenoAaBaTeAeM.  15.  Ohh  jho6ht  mirarb  Be- 
qepoM.  16.  Ona  peAKO  npHXOAHT  BOBpeMH  Ha  ypoKH.  17.  OHa 
Bceraa  BOBpeMH  npuxoAHT  Ha  pafiOTy.  18.  KaK  bu  o6uhho 
Tyaa  AO()HpaeTecb?  19.  Mu  noroBopHM  06  3tom  na  OyAymeii 
HeAejie.  20.  Kan  qacro  bu  roTOBHTe  ypoKH  BMecre?  —  Mu 
AenaeM  sto  KawAufi  AeHb. 

S.  17 penodaeareAb:  Bo3bMHTe,  noxtajiyficra,  Bam  yne6- 
hhk,  AHHa,  h  HAHTe  ciOAa.  (CrydeHTKa  uder  k  ctoaij  npe~ 
nodaeareAfi).  OrKpoitTe  Bam  yqeCHHK  Ha  CTpaHHue  acchtoh 
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h  npoHHTaiiTe  tckct  BToporo  ypona.  ripoHHTafiTe,  noHtaAyfi- 
cra,  nepBbie  n«Tb  npeAAOHteHHH. 

CrydeHTKa  (nUTaer):  «Mbi  3aHHMaeMcn  (y  Hac  ypoKH) 
b  ficwibiuoH  cbctaoh  KOMHaie.  CTyfleHTbi  Bceraa  BOBpeMH 
npHxoflHT  Ha  ypoKH.  Bo  BpeMH  HauiHX  ypoKoa  Mbi  HHTaeM, 
nniueM  flHKTaHTbi  h  nepeBoaHM  npeafloweHHH  c  pyccitoro 
H3blKa  Ha  aHrAHHCKHH.  Mbi  3aHHMaeMCH  aHrjlHHCKHM  H3UKOM 
(y  Hac  aHMHtiCKHH)  Ka>KAbiH  aeHb.  06bi4Ho  Mbi  AeJiaeM 
ypoKH  BeqepoM,  ho  qacro  noBTopaeM  HOBbie  cAOBa  yTpOM 
AO  ypona.  Cefiqac  Mbi  3aHHMaeMCH  aHrAHikKHM  (y  Hac  ypoK 
aHrjiHflcKoro  H3biKa),  Mbi  HHTaeM  Tetter,  a  noTOM  6yAeM 
nucaTb  aHKTaHT*. 

npenodaoaTejib:  CnacHfio,  Bbi  ywe  xopoiuo  qHTaeTe  stot 
TeKCT.  CaaHTecb.  Baiua  OTMeTKa  «xopouio».  CAeAaiiTe  sto 
ynpajKHeHne  AOMa,  nojKaAyiicTa,  BbiyqHTe  HOBoe  rpaMMaTH- 
qecKoe  npaBHAo  h  noBTopHTe  aiOBa  BToporo  ypona. 

ynPAMHEHHfl  HA  PA3BHTHE  HABbIKOB  yCTHOFf  PE'W 

I.  flcpccKaXHTC  tckct  nepaoro  ypona  a  3-n  a  Hue  eAHHCTaeHHOro  iHcjia. 
HaiHHTe  caofl  nepecxaa  Tax: 

My  friend  Petrov  lives  in  Moscow... 

II.  CocTkabTe  cuTyaiiMM,  HCnoabaya  Aamtue  cjtoaa  a  caoaocoHeTaHHfl. 

1.  At  the  Office 

to  be  in  time  for,  to  get  a  lot  of  letters,  to  read,  to  translate 

2.  At  the  Lesson 

to  write  (read,  translate),  well  (badly),  to  like  reading 
(writing,  translating),  to  speak  English,  to  be  doing  well 

3.  In  the  Evening 

to  be  going,  to  get  an  English  book,  to  be  at  home, 
to  do  one’s  homework,  to  revise,  to  translate,  with  one’s 
friends,  to  speak  about 

4.  My  Son 

to  learn  English,  already,  to  do  one’s  homework,  to  like, 
to  be  doing  well 

III.  PaccnaacHTe  o  aaHHTHHX  aarnero  Apyra  (cuHa,  AOiepn),  Hcnojibsyii 
nan  mojkho  (SoAbiue  cjiob  h  aupaxeHHM  ypoKoa  l-ro  n  2-ro. 

IV.  a)  CnpocHTe  aarnero  TOBapuiua  no-aHrawflcKH: 

1.  H3ynaeT  ah  ero  Apyr  (wena,  cwh  h  t.  a.)  aHrAHHCKHH 
H3biK  hah  oh  (ohs)  ywe  3Haer  ero,  ksk  oh  (ona)  3HaeT 
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aHrJIHHCKHH  H3blK,  rOBOpHT  AH  nO-aHrAHftCKH,  HHTaeT  AH 

aHrjiHHCKHe  khhth,  c  KeM  roBopHT  no-aurAHHCKH; 

2.  kto  H3  CTyAeHTOB  Baiuefi  rpynnbi  xopoiuo  ymiTCH,  BcerAa 
AH  OH  npHXOAHT  BOBpeMH  Ha  ypoKH,  aioCht  ah  oh  paa- 
roBapHBaTb  no-aHrjiHHCKH,  roBopHT  ah  no-aHr^iHHCKH 
no&ne  ypOKOB,  co6HpaeTcn  ah  H3ynaTb  HeMeUKHH  hah 
(})paHUy3CKHH  H3blK; 

3.  kto  H3  CTyAeHTOB  Barnett  rpynnbi  totobht  ypoKH  BMecre, 
macro  ah  ohh  totobht  ypoxH  BMecTe,  noBTopniOT  ah  ohh 
CAOBa  h  npaBHAa,  xoaht  ah  BMecTe  aomoh,  cofinpaiOTCH 
ah  pafiOTaTb  BMecTe; 

4.  hto  oh  cofiHpaeTcn  AeAaTb  3aBTpa,  CyAeT  ah  oh  AOMa 
BenepoM,  CyAeT  ah  oh  HHTaTb  hah  noBTopnTb  npaBHAa, 
hto  oh  CyAeT  HHTaTb,  6yAeT  ah  pa3roBapHBaTb  c  Apy3bHMH, 
o  HeM  ohh  6yAyT  pa3roBapHBaTb. 

6)  CyMMMpyfire  nojiyMCHHbie  cbcachhh  b  kpbtkom  cooCikchhn. 

V.  OTpadoTafiTC  wtchhc,  uuymre  Hamycrb  h  npoHHCHCHMpyiiTe  AHUor; 

“'Good'\morning,  Mr  ['mists]  Brown.” | 

“'Good^  morning,  Mr  Ivanov.”  | 

“'Is  'this  your  [first  'visit  to  ^Moscow?”! 

“  fYes.”| 

u,How  do  you  ~\like  it  here?”] 

“It’s  "^nice  _?here.|  I  'like  it  fvery  '\much.”| 


LESSON  THREE  (THE  THIRD  LESSON) 


Text:  The  Working  Day  of  an  Engineer. 

Grammar:  1.  OCteKTHbiii  naaew  MecTOHMeHHii.  (§  36,  cTp.  552) 
2.  Much,  little  (§  36,  CTp.  552),  many,  few  (§  37, 
CTp.  554) 


THE  WORKING  DAY  OF  AN  ENGINEER 

'Comrade  Pe'trov  fworks  at  an  ^office.  |  He  'lives 
~\near  the  office.f  He  'usually  walks  there.|  He  'only 
'works  'five  'days  a^week.1  |  He  'works  on  f  Monday, 
'Tuesday,  fWednesday,  'Thursday  and  ~^Friday.|  He  'doesn’t 
'work  at  the  'week-end. |  His  'working  'day  'lasts  f  eight 
"^flours.*  |  He  re'ceives  {very  'many  'letters  and  "Vete- 
grams  in  the  _/moming  1  and  'always  "^answers  them. 
He  'sometimes  translates  'articles  from  f  foreign  'newspa¬ 
pers  and  “^journals.!  He  'often  re'ceives  engineers  from 
’factories  in  the  tafter~Ynoon.|  They  dis'cuss  a  f  lot 
of*Yquestions  with  him.|  He  'usually  'finishes ^work  }  at 
'six  o’clock*  in  the  "^evening. 

'Comrade  Pe'trov  'learns  "^English. |  He  'works  ~^,hard 
at  his  English. |  He  'sometimes  'stays  in  the  'office  f  after 
"Y,work  }  for  his  'English  ^lessons.|  'After  ^classes  {  he 
re'turns  ~Viome.| 

"'Who  'works  at  tthis*Yoffice?”|  “'Comrade  Pe~Ytrov 
does.”  | 

"'Does  he  'work  /very  much?”  I  “■>  Yes,  {  he  'works 
a"Vot”[. 

“'Wnom  does  he  'often  receive  at  the  office?”|  “He 
'often  re'ceives  engifneers  from  "Y factories.”! 

"'Does  'Comrade  Pe'trov  'live  _ffar  from  the  office?”| 
“~YNo,|  he  'lives  "Ynear  it.”| 

"'How  'long  does  his  fworking  'day  "Ylast?”!  “It  'lasts 
•feight  ^,hours.’’| 

“'What  'time  does  he  "^stop  work?”|  "He  'stops  'work 
at  t  six  in  the  ^evening.  ”| 


“'Thank  you  very  ./much.”— Eoabiuoe  cnacHCol 
“'Not  at  'Vail.”  —He  ctohtI  (nowaxyflctal) 
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riOHCHEHHJl  K  TEKCTy 

1.  He  only  works  five  days  a 

week.  Oh  padoraer  TOAbxo 

nHTb  dneu  e  nedejiio.  ycHJiHTeJibHOe  Hapemte  only  b  npe*- 

•flOJKeHHH  CTOHT,  KaK  npa_BH.no, 

nepeA  ochobhum  raarcvioM, 

He33BHCHMO  OT  TOrO,  KaKOe  CJIOBO  OHO  yCHflHBaeT.  B  yCTHOH 

peMH  to  caoBO,  k  KOTopoMy  othochtch  only,  BbiAeaneTca 

yuapeHHeM. 

2.  His  working  day  lasts 

Ero  paSoMHH  AeHb  npo/uwi- 

eight  hours. 

waeTCH  BOceMb  qacoB. 

He  usually  finishes  work 

Oh  ofibiMHO  KOHnaeT  pa6o- 

at  six  o’clock. 

T3Tb  B  UieCTb  M3COB. 

Giobo  hour  03HaMaeT  hoc  nan  Mepy  BpeMeHH.  Bbipawe- 

HHe  o’clock  ynoTpefi/weTCH  ana  yi<a3aHHH  uaca  b  otbct  Ha 
Bonpoc:  B  kotopom  nacy?  Koropbiu  hoc?  HanpHMep: 

at  five  o’clock 

B  nHTb  HaCOB 

at  three  o’clock 

b  tpH  naca 

ACTIVE  WORDS  AND  WORD  COMBINATIONS 

third 

a  week-end 

a  working  day 

at  the  week-end 

a  comrade 

for  the  week-end 

near 

over  the  week-end 

far  from 

to  last 

a  long  way  from 

an  hour 

to  walk 

to  receive 

a  walk 

to  get 

to  go  for  a  walk 

to  answer 

to  go  for  walks 

an  article 

only 

afternoon 

Monday 

in  the  afternoon 

every  Monday 

to  discuss 

on  Monday 

a  question 

(on)  Monday  morning 

to  finish 

(on)  Monday  afternoon 

work 

(on)  Monday  evening 

at 

next  Monday 

at  six  (o’clock)  in  the  evening 

Tuesday 

hard 

Wednesday 

to  stay 

Thursday 

to  return 

Friday 

to  give  back 

Saturday 

to  come  (get)  back 

Sunday 

to  go  back 
how  long 

What  time  ...? 
to  stop 

(See  Vocabulary  for  Lesson  Three,  p.  436) 
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IIpaaHJia  itchha 


1.  ByKBocoMeTaHHB  ay,  ey  b  CesyAapHOM  no/ioweHHH  KHTaiOTCn 
KaK  3ByK  [i],  HanpHMep: 

Monday  ['mAndi]  noHCAejibHHK 
money  ['mAni]  AeHbrn 

2.  EyKBoconeTaHHe  ear  HHtaeTCH  KaK  ahcJjtoht  [ia],  HanpHMep: 

near  |na]  6ah3Khh,  6.th3KO 

3.  EyKBa  a  nepeA  GyKBOCOneTaHHSMH  si,  sk  MHTaetcH  KaK 
3ByK  (a],  HanpHMep: 

lo  last  [ta  Ma:st]  npoAOAHOTbcn 
to  ask  [tu  'ask]  cnpauiHBaTb 


yflPAJKHEHHfl  HA  flEPBHVHOE  3AKPE flJlE HUE 
rPAMMATHHECKOrO  MATEPHAJIA 

I.  PacKpoHTe  ckoCkh,  ynoTpefijiHH  aHHHue  mcctohmchhii  b  oSickthom 
naAewe.  (§  35,  CTp.  552) 

1.  These  are  very  good  exercises.  Do  (they)  at  home, 
please.  2.  This  engineer  works  with  (I).  I  know  (he)  well. 
3.  Write  these  words  out  in  your  exercise-book,  please, 
and  learn  (they).  4.  Read  this  letter  and  translate  (it)  into 
English,  please.  5.  I  know  this  girl.  She  works  with  (we). 

II.  3anojiHHTe  nponycnn  hco6xoammumh  no  CMucay  jihhhumh  mcctohmc- 
HHHMH  B  06-bCKTHOM  naACMC. 

1.  Take  this  book  and  read  ...  at  home,  please.  2.  Is  he 
going  to  speak  to  ...  about  his  new  work?  3.  These  are  very 
good  exercise-books.  Where  do  you  get  •••?  4.  My  sister 
knows  English  well.  I  often  do  my  homework  with  ••• 
5.  Read  these  words  and  learn  ...  well.  6.  I  don’t  know  ...  . 
What’s  his  name? 

III.  OTpa6oTaflre  htchhc  caeAyiomHx  HpeAaoJtceHHil,  o6pamaH  bhhm3- 
hhc  Ha  BUAeaeHHue  cjioBa.  (§§  36,  37,  CTp.  552  —554) 

1.  “'Does  your  'son  _/read  much?”| 

“_/Yes,|  he  'reads  a^lotT5] 

“_/No,|  he  'V doesn’t  read  _^much.|  He  'reads  f  very 
little.  ”| 

2.  "'Do  you  'do  fmuch _/homework?”| 

“_/Yes,|  we  'do  a  t  lot  of  ^homework  }  'every-day.”! 

3.  "'How  'many  'English  words  do  you  know?”j 
"'Not  verytmany." 
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IV.  riocTaibTe  cJieAynutne  MpcAJioxceHMii  b  BonpocHTejibHyio  m  otphub- 
rejibHyio  4>opMU. 

1.  He  translates  very  many  letters  into  English.  2.  The 
teacher  gives  us  a  lot  of  homework.  3.  Your  friends  read 
a  lot.  4.  She  gets  a  lot  of  telegrams  every  day.  5.  They 
work  too  much. 

V. .  (lepeBCAHTe  Ha  aHi-jiHScKaft  nauK  cneay»m.Mt  npcAaoiwcHHn,  o6pa- 

man  BHHMaHHC  Ha  nepeBOA  cxoa  MHoro,  Maao. 

1.  Moh  cecrpa  MHoro  pa6oTaeT.  2.  Ohh  wmaioT  MHoro 
aHrjiHMCKHX  KHHr.  3.  Baui  chh  MHoro  pafioTaeT?  —  HeT,  oh 
padoTaeT  oneHb  Maao  ceftnac.  4.  Oh  nojiywaeT  MHoro  nuceM 
KawAbiH  AeHb.  5.  Mu  OMeHb  MHoro  HHTaeM  h  oueHb  MaAO 
nHUieM  b  icnacce.  6.  Baui  CbiH  MHoro  MHTaeT?  —  /la,  MHoro. 
OdbiMHo  oh  MHTaeT  no  BewepaM.  7.  MHorne  cryAeHTbi  snaror 
ABa  HHocTpaHHbix  «3biKa.  8.  He  HHTauTe  cjihuikom  MHoro 
BenepoM.  9.  Mu  nocuaaeM  nncbMa  mhothm  HHocTpaHHUM 

(})HpMaM. 

JIEKCHKO-T PAMMA  THVECKHE  yriPAKHEHHfl 

I.  npoHHTaflte  Bcnyx  tcnct  ypoxa,  npeABapHTc/ibHO  oTpaScnaB  htchhc 
cnexyioiiiHx  coHCTaHHA  cjkm. 

walks_there  Thursday  and  Friday 

works w  there  letters  and  ^telegrams 

answers_them 

II.  flpoHHTaftTe  acjiyx  cjicxyiomHe  cnoaa: 

a)  past,  task,  flask,  mast,  holiday,  kindey,  hockey,  storey, 
dear,  clear,  fear 

b)  stay,  play,  gay,  day,  leap,  feel,  deer,  steer 

III.  Ot  ochobu  xaKoft  Haem  p«hh  ofipaaosaHbi  cxeAyiouuie  cnoaa?  tlepe- 
BCAHTe  HX  Ha  pyCCKHfi  H3UK. 

translation  discussion  week-end  hourly 

receiver  translator  walker  giver 

IV.  OraeTbTe  Ha  aonpocu,  Hcnoxbaya  axTHBHyx>  jiexcaxy  ypoxa.  \ 

a)  I.  Does  your  friend  work  at  an  office  or  in  a  factory? 

2.  Does  your  friend  live  far  from  the  office  (the  fac¬ 
tory)? 

3.  Does  he  walk  to  the  office  (factory)? 

4.  (On)  Which  days  does  he  work? 

5.  How  long  does  his  working  day  last? 

6.  How  many  hours  does  he  work  a  day? 

7.  Who  usually  answers  telegrams  at  the  office? 

8.  Who  does  he  often  receive? 

9.  What  do  they  discuss? 
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10.  What  time  does  he  usually  finish  work? 

11.  Where  does  he  sometimes  stay  after  work? 

12.  When  does  he  return  home? 

13.  What  does  he  do  on  Sunday? 

14.  Does  he  usually  stay  in  Moscow  over  the  week-e 

15.  What  does  he  usually  do  at  the  week-end?, 

16.  Who  does  he  often  stay  with  over  the  week-end? 

b)  1.  Do  you  live  far  from  your  office  (factory)? 

2.  Do  you  often  walk  to  your  office? 

3.  Do  you  like  walking? 

4.  Do  you  usually  go  for  walks  in  the  morning  or 
in  the  evening? 

5.  Who  do  you  take  out  for  a  walk? 

6.  How  long  does  your  working  day  last? 

7.  What  do  you  often  discuss  during  your  working  day? 

8.  What  time  do  you  stop  work  and  go  home? 

9.  Do  you  work  at  the  week-end? 

10.  What  do  you  usually  do  at  the  week-end? 

11.  What  are  you  going  to  do  this  week-end? 

12.  Are  you  going  to  stay  at  home  over  the  week-end? 

13.  Are  you  going  to  Leningrad  (Kiev)  for  the  week-end? 

14.  What  are  you  going  to  do  (on)  Saturday  evening? 

15.  What  are  you  going  to  do  on  Sunday? 

c)  1.  Which  of  you  reads  much  (doesn’t  read  much)? 

2.  How  many  new  English  words  do  you  usually  learn 
in  class  (at  your  lesson)? 

3.  How  long  does  your  class  (lesson)  last? 

4.  What  time  do  you  get  home  after  classes? 

V.  IlocTaabTe  aonpocu  a  BbiAejieHHbJM  cjioaaM. 

1.  He  discusses  a  lot  of  questions  at  the  office.  (2) 

2.  Our  English  lessons  usually  last  two  hours.  (2)  3.  These 
students  usually  get  home  at  five  in  the  afternoon.  (2)  4.  His 
sisters  work  at  a  new  factory.  (3)  5.  /  am  going  to  stay 
at  the  factory  after  work  today.  (3)  6.  You  live  a  long  way 
from  the  office.  (1)  7.  They  are  discussing  this  question 
now.  (3) 

VI.  3anoJiHHTe  nponycKH  npeAaoraMH,  rAe  sto  hco6xoahmo. 

1.  “Do  you  work  ...  an  office?”  “No,  1  work  ...  a  fac¬ 
tory.”  "Do  you  live  far  ...  the  factory?”  “Yes,  I  live  a  long 
way  ...  it.”  2.  Mary  lives  near  ...  a  large  park.  She  often 

takes  her  son . a  walk  ...  the  park.  ...  Saturdays  hei 

sister  Ann  usually  comes  to  stay  ...  Mary  ...  the  week-end. 

3.  I  usually  get  ...  home  ...  six  ...  the  evening.  4.  This 
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is  a  letter  ...  my  sister.  I’m  going  to  answer  ...  it  now. 
She’s  coming  ...  Moscow.  I’m  going  to  meet  ...  her  ...  Tues¬ 
day  evening  ...  seven.  5.  Nick  works  hard  ...  his  English. 
He  does  a  lot  ...  exercises  ...  class  and  ...  home.  6.  “What 
are  you  going  to  do  ...  the  week-end?”  "We’re  going  ... 
Klin  ...  the  week-end”.  7.  Are  you  going  to  stay  here  ... 
the  week-end?  8.  Do  you  often  stay  ...  the  office  ...  work 
...  your  English  lessons? 

VII.  YnoTpedHTe  ryiarojtu,  AaHHbie  b  cKotitcax,  b  cootbctct By io lu.cn  spe- 
NeMM,  JIHUC  H  HHCJie. 

1.  He  usually  (to  walk)  home  after  work.  2.  Where  (to 
work)  Comrade  Petrov?  3.  He  (not  to  work)  hard  at  his 
German.  4.  You  often  (to  speak)  in  class?  5.  Who  (to 
answer)  questions  now?  6.  Your  sister  often  (to  stay)  at  the 
office  after  work  for  her  English?  7.  I  often  (not  to  get) 
telegrams  from  my  friends.  I  often  (to  get)  letters  from 
them.  8.  Who  often  (to  discuss)  plans  with  these  engineers? 
9.  What  (to  discuss)  they  now?  10.  You  (to  be)  going  to 
discuss  this  question  tomorrow  morning?  11.  How  well 
they  (to  know)  English?  12.  “The  students  (to  revise)  the 
words  at  home  or  in  class?"  “They  (to  do)  it  at  home.” 
13.  They  (to  revise)  the  words  now?  14.  “What  he  (to  do)?” 
“He  (to  be)  a  factory  worker.”  15.  “What  he  (to  do)?”  “He 
(to  translate)  an  article  now.” 

VIII.  3ancuiHHTe  nponycut  apTMUiHMH,  r*e  sto  aeoCxoAMMO. 

Ann  is  ...  worker.  She  works  at  ...  large  factory.  ... 
factory  is  ...  long  way  from  ...  Moscow.  Ann  lives  near  .. 
factory  and  usually  walks  there.  She  finishes  ...  work  al 
six  in  ...  evening.  Her  sister  is  ...  student,  she  lives  in  ... 
Moscow.  She  learns  ...  German.  Ann  often  gets  ...  letters 
from  her. 

IX.  BufiepHTe  HywHoe  cjiobo  H3  a^hhux  b  CKofixax. 

1.  This  film  lasts  two  (o’clock,  hours).  2.  They  some¬ 
times  finish  work  at  three  (o’clock,  hours)  on  Thursday 
afternoon.  3.  “Where  are  you  (going,  walking)  to?”  “I’m 
(going,  walking)  to  my  office.”  4.  He  likes  (going,  walk¬ 
ing).  5.  He  (goes,  walks)  a  lot.  6.  How  often  does  your 
son  (go,  walk)  there  for  the  week-end? 

X.  IlepeBeAHTe  Ha  aHniHiicKMM  hsuk,  Hcnojib3y»  aKTHBHyio  jieKCNKy  ypoxa. 

A.  1.  Bbi  SyaeTe  aoMa  b  BocxpeceHbe?  2.  Kyaa  bh  noii- 
,aeTe  b  cy66oTy  BenepoM?  3.  Oh  saHHMaercH  (y  Hero  ypoxn) 
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TOAbKO  no  BTOpHHKaM  H  HCTBepraM.  4.  UH  npHXOAHT  CiOAa 
TanbKO  no  BocKpeceHbHM.  5.  Bbi  noft^eTe  Ha  3aBOA  yTpoM?  — 
JX a. —  Kto  ocTaeTCH  AOMa  c  BaiuHM  cuhom?  —  Moh  cecTpa. 
6.  B  KOTopoM  qacy  Bbi  o6biMHo  npHxoflHTe  aomoh?  —  H  o6uq- 
ho  npHXowy  aomoh  b  ceMb  qacoB  Benepa.  7.  He  o6cywaaHTe 
3TOT  Bonpoc  cefiqac.  Mu  ero  oCcyflHM  b  qeTBepr  yiponr. 

8.  H  3H310  TOAbKO  aHHIHHCKHH  H3UK,  HO  H  COfiHpaiOCb  H3yq3Tb 
HeMeUKHH. 

B.  CuoAbKo  BpeMeHH  npoAOAwaeTCH  Baiu  paCoquu 
AeHb?  —  BoceMb  qacoB.  Mto  bu  AeAaeTe  b  yqpewAeHHH?  — 
51  OTBeqaio  Ha  nHCbMa  h  T&nerpaMMu,  qHTaio  wypnaAu, 
nepeBowy  CTaTbH  H3  sthx  >KypHaAOB  h  o6cy>KAai6  mhojkcctbo 
BonpocoB  c  HauiHMH  HH>KeHepaMH.  Kor^a  bu  o6uqHo  3aKaH- 
qHBaeTe  pa6oTy?  —  51  o6uqHo  3aKaH4HBaio  paCoTy  b  tuecTb. 
Bu  jKHBeTe  AaneKo  ot  Bauiero  yqpewAeHHH?  —  HeT,  h  >KHBy 
psmoM  c  hhm  h  oSbiHHO  xowy  xy/ia  neuiKOM.  Bu  3HaeTe  ne- 
MeuKHH  H3UK  xopouio?  —  51  To^bKo  H3yqaio  HeMeuKHii.  Kor.ua 
y  Bac  6uBaioT  ypoKH?  —  Mu  3aHHMaeMCH  (y  Hac  6uBaioT 
ypoKH)  b  none^ejibHHK,  cpeAy  h  nHTHHuy  BeqepoM.  CxoAbKO 
BpeMeHH  npojwiJKaeTCH  Bam  ypoK?  —  JX »a  qaca.  Mto  bu 
AeAaeTe  AOMa?  —  Koiyia  a  npnxowy  aomoh,  h  oGuhho  qHTaio 
juypHaAu  h  nejiaio  ypoKH,  HHoraa  H  nnuiy  nncbMa  cbohm 
ApyabHM.  51  noayqaK)  ot  hhx  MHoro  nnceM  h  Bcer^a  OTBeqaio 
Ha  hhx.  Kto  nepeBOAHT  CTaTbH  H3  HHocTpaHHUx  HcypnaAOB 
b  BauieM  yqpeWAeHHH?  —  ToBapum  Opaob.  Oh  3HaeT  aH- 
raHHCKHH  h  4)paHuy3CKHH.  Kan  oh  3HaeT  sth  h3Ukh?  —  Oh 
3HaeT  hx  xopouio.  Kto  nepeBOAHT  nHCbMa  c  HeMeuKOro?  —  51. 

XI.  nepescAHTC  Ha  aHr*HficKMfi  rsuk.  (063opaufi  nepeaoA,  ypoKH  I,  2,  3.) 

Moh  cecTpa  npenoAaBaTeAbHHua.  OHa  npenoAaeT  aHrAHii- 
CKtffi  H3UK.  Mofl  npHHTeAb  H  H  T0>Ke  H3yqaeM  aHrAHHCKHH 
h3uk,  ho  MHorue  CTyAeHTu  ynopHO  paSoraioT  naA  A»yMH 
HHOCTpaHHUMH  H3UK3MH.  MU  BCerAa  BOBpeMfl  npHXOAHM  Ha 

3aHHTHH  h  xopouio  BunoAHHeM  (AeAaeM)  AOMauiHHe  aaAaHHH. 
Mu  qacTO  qHTaeM  aHrAHiicKHe  ra3eTu  h  wypHaAu  AOMa.  MHe 
HpaBHTCH  quTaTb  aHrAHiicKHe  khhth,  h  h  MHoro  qHTaio.  Mu 
3aHHMaeMCH  (y  Hac  SuBaiOT  ypoKH)  no  noHeAeAbHHKaM, 
cpeAaM,  qeTBepraM  h  UHTHHuaM.  Mu  AeAaeM  MHoro  ynpaxc- 
HeHHH  b  wiacce  h  HHorAa  numeM  ahkt8htu.  Mu  qHTaeM  Tex- 
ctu,  nepeBOAHM  hx,  OTBeqaeM  Ha  Bonpocu  h  nepeBOAHM 
pyccKHe  npeAAoweHHH  Ha  aHrAHHCKHfi.  HacTo  nocAe  yponoB 
mu  HAeM  aomoh  BMecTe.  Mu  pa3roBapHBaeM  no-aHrAHijcKH 
h  o6cy>KAaeM  cboio  pa6oTy. 
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2/riPAKHEHHH  HA  PA3BHTHE  HABblKOB  ifCTHOH  PEVH 

I.  CocTasbTe  CHryauHH,  Hcnoafcsyn  ashhuc  cjnosa  h  cjiosocoHeTaHHn. 

1.  My  Friend,  Works  Hard  at  the  Office 

to  receive,  to  discuss,  to  answer,  a  lot  of  articles,  to 
finish  work 

2.  /  Like  Walking 

a  long  way  from,  to  walk  (to),  to  go  for  a  walk,  in  the 
evening 

3.  I'm  Going  to  Stay  at  Home  over  the  Week-end 

in  the  morning,  in  the  afternoon,  to  go  for  a  walk,  to 
take  out,  together 

4.  My  Son  Reads  a  Lot 

to  like  reading,  to  take  books  from,  to  learn  (from 
books),  to  do  well,  to  return  (to  give  back) 

II.  Ohhuihtc  caoft  paCosHfl  AtHb  (paOoHflA  Arab  cnoero  TOBapnuta,  mcchm, 
cecrpu). 

III.  CnpocNTe  CBoero  ToaapHiua  o  ero  paSoseM  ahc,  HCuoJibayn  aKTHSHyio 
acKcHKy  ypOKa  h  cncAytomiie  BonpocHTeabHue  cnoaa: 

when,  where,  what,  who,  which  of,  how,  how  well,  how 
often,  how  long 

IV.  a)  Cnpocirre  aaiuero  ToaapHiua,  hto  6uao  aaaaHO  Ha  ccroAHn  (ha 
3aBTpa,  Ha  nocjieaaaTpa),  noSaaroAapHTC  aa  otbct,  BMcayuiaftTC 
era  otbct  Ha  aauiy  6jiarOAapHOCTb.  (Cm.  paMKH  h  ypOKaM  I,  2,  3, 
CTp.  84,  92,  102). 

Odpa3eu:  “What’s  the  homework  for  tomorrow?" 
“Exercise  four,  page  seventeen.” 

“Thank  you.” 

"Not  at  all.  (It’s  nothing  at  all.)”. 

6)  npoBCAHTe  TaKofl  *e  Auaaor,  cnpocHB,  Kan  nepeaecTH  Ha  aHranfi* 
ckhA  H3uk  HeKOTopue  H3  CAOB  ypona  3. 


LESSON  FOUR  (THE  FOURTH  LESSON) 


Text:  My  Friend  is  a  Children's  Doctor  Now. 

Grammar:  1.  OcHOBHtie  (JjopMu  rjiaroria.  ripomeAUiee  BpeMd 
rpynn«  Indefinite  (The  Past  Indefinite  Tense) 
npasHjibHbix  rjiarojioB.  (§5  38,  39,  40,  n.  I,  3,  4,  5. 
CTp.  555 — 556) 

2.  ripom CAinee  BpeMH  rpynnu  Indefinite  r-narojia  to 
he.  (§41.  CTp.  556) 

3.  riaAewH  HMeH  cyiuecTBHTenbHUX.  flpiiTjiHcaTeJib* 
Htifi  naae*.  (§  42,  CTp.  557) 


MY  FRIEND  IS  A  CHILDREN’S  DOCTOR  NOW 

My  'friend’s  'name  is  "^Peter.  j  'He  and  Jl  are^doctors 
now,  but  e'leven  'years  a  J$o  )  we  were  'students  at  a 
t  Medical  'college1  in  "^Moscow.  | 

We  'lived  a  t  long''), way  from  the  college,  |  but  we 
'liked  to  "\walk  Jjthere  }  in  Tine  "^.weather.  | 

Our  'classes  t  usually  'lasted  till  |  four  o’clock  in  the 
t  afternoon,  |  and  'then  we  'worked  'hard  at  ^.home.  |  We 
'sometimes  'stayed  |  after  ^/classes  1  to  'play  volley-ball, 
but  on^weekdays  }  we  were  'usually  at  Jhomz.  by  '9 
o^,’clock.  |  We  re'ceived  a  f  lot  of  'medical  “^.journals  }  and 
'often  dis'cussed  t  interesting  "particles  in  them.  | 

In  his  'third  _/year|  Peter  de'cided  to  be  a^children’s 
doctor  *,  |  and  'now  he  'works  at  a  f  children’s  'hospital  in 
''VKiev.  |  He  gloves  his  _/work  {  and  'often  ^writes  to 
me  about  it.  | 

“'Whose  'name’s  '^,Peter?’’J  “My  *%friend’s."  | 

“'What  does  he  ~^.do?"  1  “He’s  a^vdoctor.”  | 

“'Was  he  a'doctor  efleven  'years  a _/go?|  “~\No;  he  was 
a"^student  ^then."| 

“'When  did  he  de~\cide  to  be  a  children’s  doctor?”  |  “In 
his  'third,  'year  at  the  "^Medical  college."  | 

“'Does  he  like  his  work?”  |“'\ Yes,  |  he~^ loves  it.”  | 

ITOflCHEHHfl  K  TEKCTy 

1.  ...we  were  students  at  a  Medical  college  in  Moscow. 

■  ■■Mbi  ynuAUCb  e  MeduyuncKOM  uncTUTyre  e  MocKee.  PyccKOe 
oioBo  UHcruryr  (KaK  ywedHoe  3aBeAeHHe)  MoweT  cootbctct- 
BOBaTb  aHMHHCKHM  cjioBaM  college,  school,  institute.  Ha- 
npHMep: 
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a  teacher-training  college 
a  medical  college  (school) 
an  engineering  institute 


neAarorHuecKHH  HHCTHTyT 
MeAHUHHCKHH  HHCTHTyT 
MaUIHHOCTpOHTeJIbHblH  HH¬ 
CTHTyT 


2.  In  his  third  year  Peter  decided  to  be  a  children’s 
doctor.  Ha  rperbeM  nypce  flerp  peiuuA  crarb  dercKUM  epa- 
hom.  Cjiobo  year  KpoMe  3HaHeHHH  ‘roA1  HMeeT  Taione  3Ha- 
ueHHe  ‘Kypc’  b  yneSHOM  3aBeAeHHH. 

CpaBHHTe: 


Oh  CTyAeHT  nepBoro  (btO- 
poro)  Kypca. 

Oh  yHHTCH  Ha  nepBOM  (bto- 
poM)  nypce. 

ACTIVE  WORDS 

fourth 

a  child  (pi  children) 
eleven 
a  year 
ago 

a  college 

to  go  to  college 
to  be  at  college 
weather 
till 
then 


He’s  a  first  (second)  year 
student. 

He’s  in  his  first  (second) 
year. 

COMBINATIONS 
to  play 

to  play  volley-ball  (football,, 
tennis,  hockey) 
a  weekday 
on  weekdays 
interesting 
to  decide 
a  hospital 
to  go  to  hospital 
to  be  in  hospital 
to  love 


(See  Vocabulary  for  Lesson  Four,  p.  439) 
3auoMHHTe: 

eleven  (i'levnj  oAHHHaAuaTb 
twelve  [IwelvJ  ABeHafluatb 


AND  WORD 


— .  — ■  ■' —  OdpasoaaHHe  wMcsHTejibMux - 

I.  -teen  (ti:nj  —  cyc}>4>HKc  aHcriHTeJibHoro  (BHAOH3MeiieHHoc  ten), 
ynoTpeOaneTca  ana  oOpaaoBaHHn  KonaaecTBeHHbix  amyiHTeabHUx 
OT  13  AO  19  BKaiOMHTeabHO 


CycJ)4)HKC  -teen  —  yAapHbifi,  no3Toiwy  b  HHOiHT&nbHbix 
c  3thm  cycJxjjHKCOM  ABa  ocHoBHbtx  yAapeHHfl: 


'thirteen 

/four,teen 

'fif'teen 

'six'teen 


TpHHaAUaTb 

qeTbipHaAUaTb 

nHTHaAUaTb 

uiecTHaAuaTb 


'seventeen  ceMHaAUaTb 
'eigh'teen  BOceMHaAuaTb 
'nineteen  AeBHTHaAuaTb 
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B  npe,n,flo>KeHHH  noA  b^mhhm&m  pnTMa  oako  H3  yAapeuaft 
o6bNHo  Hcie3aeT.  riepBoe  yAapenae  acaesaeT,  aorAa  hhcjih- 
TejibHOMy  npeAiuecTByeT  yuapHoe  caobo,  aanpaMepj  Lesson 
Nine"Veen  I'lesn  nain^ti.-n}. 

Biopoe  yAapeHHe  HCue3aeT,  aorAa  yAapKoe  caobo  CAeAyeT 
3a  qacAHTe^bHbiM,  HanpHMep:  the  'nineteenth  lesson 
(da'nainti  :n0^,lesnj. 


2.  -ty  [ti]  —  cytjjcJjHKc  MHcaHTea bHoro,  ynoTpeC^Hercn  mo  o6pa30- 
aaHHfl  KoaHMCCTBGHHUX  tiHC'/lHT£AbHUX»  0(503HaMai0LUHX  ACCOTKH 


CytptpHKc  -ty  HeyAapHbia: 

'twenty  ABaAuaTb 
'thirty  TpHAuaTb 
'forty  copoK 
'fifty  nHTbAecHT 


'sixty  tuecTbAecHT 
'seventy  ceMbAftcaT 
'eighty  BOceMbAecriT 
'ninety  acbhhocto 


'one  (a)  'hundred  ['hAndradJ  cto  (cothh) 


3.  CJIOJKHUe  MHCJlHTejIhHbie  (MHCAHTCJlbHble,  <>6o3Ha>iaiOlUHe  AeCHTKH 
c  eflHHHuawH)  o6pa3yiOTC»i  cnoco6oM,  aaaaorHMHUM  pyccxoMy: 
'twenty-'three  ABaAuaTb  Tpu 


CAO>KHbie  VHCAHTeAbHue  HMetoT  ABa  cHAbHbix  yAapeHHH 
h  nHuiyrcH  uepe3  HepTOvny  (Aecpuc),  HanpHMep: 

'twenty-'one  ABaAuaTb  oahh 
'ninety-'nine  acbhhocto  AeBHTb 


4.  -th  [0J  —  cy(Jj(J)HKc  nopflAKoaoro  uHCAHT&flbHoro,  ynoTpe6AneTC« 
ABU  o6pa30aaHHA  nOpHAXOBhlX  UHCAHTeJJbHUX,  HaWHHaH  C  HHCJ1H- 
TeahHoro  four  nertxpe : 

fourth  MeTBepTfaiii 


fourth  ueTBepTbift  eleventh 

sixth  uiecTOH  thirteenth 

seventh  ceAbMoii  twenty-first 

eighth  BocbMoii 

tenth  AecHT«H 

thirty-second  TpHAuaTb  BTopofi 
forty-third  copou  tpeTHH 


OAHHHaAUaTblfl 
TpHHaAUaTUH 
ABaAUatb  nepBbifi 
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Ecjih  mityiHT&nbHoe  OKaHUHBaeTCfl  Ha  -y,  to  npn  o6paao- 
BaHHH  nopaaKOBoro  MHCJiHTejibHoro  -y  3aMeHHercH  «a  -le 
h  npHfiaanHeTCH  cy$4)HKc  -th: 

twentieth  {'twentiiO]  AsafluaTbiH 
ninetieth  {'naintiiSJ  agbhhoctwh 

- SanoMHHTe  H3MCHCHHH  a  opiporpaijum: - 

five  —  fifth  nHTuii 

nine  —  ninth  AeBHTMH  j 

twelve  —  twelfth  ABeHaAUarhiH 


yriPAKHEHHfl  HA  fJEPBHVHOE  3AKPEHJ1EHHE 
rpAMMA THHECKOTO  MATEPHAJ1A 

I.  flepeneAHTe  Ha  aHrjiHHCKMii  mux  cjieAytomne  npaaHAbHbie  raaroau, 
nocTaakTe  mx  b  (J>opMy  Past  Indefinite,  pacnoaoacHB  a  Tpn  kojioiikh 
no  THny  npoHjHoiueHHn  OKOHvaHHa,  npoMHraHTe  hx  acjiyx.  (55  o9, 
40,  CTp.  555) 

CjiaroAapHTb,  OTKpbiaaTb,  CMOTpeTb,  aaKpbiBaTb,  >«HTb, 
pa6oTaTb,  H3ynaTb,  yqHTb,  nepeBOAHTb,  xoAHTb  ( netunoM ), 
B03BpamaTbc«,  ocraBaTbCfl,  npoAo^waTbcn,  nojiyuaTb, 
3aKaHqHBaTb,  oficyWAaTb,  OTBenaTb,  noBTopHTb,  nepenncbi- 
BaTb 

II.  nocraabre  cjieayioutHe  npeAJioaceHHH  a  OTpMuaTtJibHyio  h  aonpo 
CHTeabuyn  4>opMU. 

1.  He  opened  the  window  before  classes.  2.  Ann  trans¬ 
lated  a  lot  of  foreign  letters  at  the  office  last  week.  3.  I  fi¬ 
nished  work  at  five  o’clock  the  day  before  yesterday. 
4.  He  lived  in  Kiev  five  years  ago.  5.  They  returned  home 
in  the  evening.  6.  They  discussed  a  lot  of  articles  from 
these  French  magazines  last  week-end. 

III.  HanHiUMTC  cjieAyiomite  npenJiowemia  a  npoiueAiucM  apeMCHH,  ao- 
OaaHB  k  OAHOMy  M3  hhx  HyatHoe  no  cMbicay  o6cTonTeabTcao  ape- 

MCHM. 

1.  My  working  day  lasts  eight  hours.  2.  Do  you  often 
get  letters  from  your  friends?  3.  Does  he  do  well  in  French? 
4.  We  discuss  a  lot  of  questions.  5.  They  don’t  often  stay 
at  the  factory  after  six  o’clock. 

IV.  PacKpoflTe  ckoCkm  h  ynoTpefiHTe  Niaroji  a  Hy*HOM  bpcmchh,  Jimte 
H  HMCJe. 

1.  “Who  usually  (to  do)  his  homework  in  this  room?" 
“This  student  (to  .do).”  2.  “Who  (to  do)  his  homework 
there  now?"  “I  -(not  to  know)."  3.  I  (to  live)  near  my  office 
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last  year.  I  always  (to  walk)  there.  4.  “How  well  your 
friend  (to  speak)  English?”  “He  (to  speak)  English  badly.” 
5.  “What  language  you  (to  learn)  five  years  ago?”  "I  (to 
learn)  French.”  6.  “What  language  he  (to  learn)  now?” 
“He  (to  learn)  German.”  7.  “How  long  your  class  usually 
(to  last)?”  “It  usually  (to  last)  two  hours.”  8.  “How  long 
your  class  (to  last)  on  Wednesday  morning?”  “It  only 
(to  last)  an  hour.”  9.  “Who  you  (to  discuss)  this  question 
with  last  night?”  “I  (to  discuss)  it  with  my  friends.” 
10.  “Who  you  usually  (to  go)  home  with?”  “I  (to  go)  home 
with  my  friends.”  1 1.  How  well  he  usually  (to  know)  his 
lessons?  12.  I  (not  to  work)  at  this  office  three  years  ago. 
13.  You  (to  work)  there  now?  14.  “How  long  you  (to  stay) 
in  Kiev  last  year?"  "I  (to  stay)  there  a  month.”  “How 
long  you  (to  be  going)  to  stay  there  this  year?”  “I  (to  be 
going)  to  stay  there  a  month,  too.” 


V.  liepeaeAHTC  npeAJioMteHMsi  hb  aMMMftcKNA  «3uk,  otipaujan  bkhmahhc 
Ha  npeMfl  rjiarojia-cKa3yeMoro. 

1.  nocMOTpe^  aa  Aocxy  h  nepenHcaA  HOBwe  caobs. 

2.  Tne  Bbi  jkhah  b  npouiAOM  roAy?  —  H  jkha  b  Mhhckc. 

3.  Bbi  nofijiaroAapH^H  ero  aa  khhth?  4.  Mbi  He  o6cyAHAH 
mhothx  BonpocoB  Bvepa.  5.  KorAa  Bbi  b  nocjieAHHfi  pa3 
nOBTOpHAH  3TO  npaBHAO?  —  Mhl  IIOBTOpflAH  erO  TOAbKO  no- 
3aBMepa.  6.  Ohh  otbcthah  Ha  MHorne  nncbMa  b  npouiAOM 
MecHue. 

VI.  nepCBCAMTC  npCA^OMCCHHB  Ha  aHMHiCKHA  H3UK,  0<5paiuaH  BHMMaHHC 
Ha  <t>opMy  raarojia  to  be  a  Past  Indefinite.  (}  41,  crp.  556) 

1.  Ohh  6hah  3Aecb  qac  Ha3aA.  2.  Oh  BOBpeMH  npHiueA 
Ha  ypoK  Bnepa?  3.  Bbi  6uah  AOMa  b  noneAeAbKHK  yTpoM?  — 
HeT,  h  6biA  b  MHHHCTepcTBe.  4.  Ero  He  6wao  AOMa  b  cpeAy 
BenepoM. 

VII.  IlpoHHTaATe  BCJiyx  caeayioiuHe  coMtranNH  cjob,  odpaTHTC  bkhmehmc 
Ha  BpOH3HeCCHHe  CymeCTBHTMbHUX  B  npHTBHCBTejIbHOM  naACHCe. 
({  42,  CTp.  558) 

my  'sister’s  these  engineers’  'James’s  "\book 

~\name  "Vetters 

his  'friend’s  ~\son  our  'students’  'Alex’s  "Voom 

V  marks 

this  'student’s  those  'men’s  ~\work  'Bess’s  ~\teacher 
■^exercise-book 
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VIII.  flep«MAHTe  Ha  aaraNScKHS  B3UK  cacAyioiKKe  coMCTaHHa  cjiob. 

1.  KoMHaTa  Moero  apyra.  2.  KoMHaTbi  Moero  Apyra. 
3.  KoMHaTa  mohx  Apy3eii.  4.  KoMHaTbi  mohx  apy3efi.  5.  Cwh 
3Toro  HHJKeHepa.  6.  CbiHOBbH  Hauiero  npenoaaBaTean. 
7.  ZlHKTaHT  3Toro  CTyAeHTa.  8.  IlKCbMa  BauiHX  skohomhctob. 
9.  CecTpa  Bauieii  npenoflaBarejibHHUbi.  10.  rioapyra  Mapw. 
11.  IlHCbMO  IleTpa  HBaHOBa. 

IX.  Otbctltc  Ha  nonpocu,  ynoTpe6jinn  caosa,  aahhug  b  cKo6Kax,  a  np«- 
TBJKaTejibHox  naAcHte. 

1.  Whose  exercise-book  is  this?  (my  sister) 

2.  Whose  son  lives  in  Kiev?  (my  friend) 

3.  Whose  pen’s  on  the  table?  (our  teacher) 

4.  Whose  mark’s  good?  (my  son) 

5.  Whose  name’s  Peter?  (Comrade  Petrov) 

X.  flepeaeAMTe  npcAAOHccHHa  Ha  aHrjiH  Ackh  A  rsuk,  oGpamaa  BHHMamie 
Ha  ynoTpeCjicHHC  n  pH  to  w aTCJi  kHoro  naAexa. 

1.  KoMHaTa  Bauiero  apyra  CoabmaH? —  HeT,  OHa  mb- 
aeHbKaH,  ho  oueub  CBeTjiaa.  2.  Bhi  He  otbcthah  na  Bonpoc  Bo- 
pnca  Buepa.  3.  )KeHa  Bauiero  Apyra  xopouio  roBopHT  no- 
HeMeuKH?  —  JX  a,  ouenb  xopouio.  4.  HbH  3to  TeTp  a  ah  ?  —  3to 
TeTpaAH  HauiHX  cTyAeHTOB.  5.  Bu  3HaeTe  apy3eii  TOBapHiua 
CMHpHOBa?  —  JX  a.  6.  )KeHa  TOBapHiua  HBaHOBa  —  HHJKeHep, 
a  ero  cecTpa  —  Bpau.  7.  Kan  30ByT  Bauiero  cuHa? 

XI.  HanHuiHTc  10  npcAAOMccHHA,  ynoTpeOHB  s  hhx  cywccTBHTeJikHue 
b  npHTnixaTejibHOM  naACMte. 

XII.  HanHuiHTe  cjiosaMH  cjieAyioutHe  kojihmcctbchhuc  HHCJiHTeAbHue. 

9,  11,  8,  13,  12,  20,  32,  30,  34,  43,  41,  14,  45,  54,  50,  53, 
56,  65,  67,  57,  78,  89,  91,  99,  100 

XIII.  nepcscAHTe  CAeAyioiAHe  coseTaHHH  cjiob  Ha  aHrjiHHCKHH  name, 
ynoTpe6Ana  nopnAKOsue  BHCJiHTeJitHbie. 

nepBuii  Mac,  TpeTbH  TeTpaab,  BTopoe  nHCbMO,  HeTBepTafl 
TejierpaMMa,  aeBHTbiH  AeHb,  nHTbw  ypox,  uiecTOH  Bonpoc, 
BocbMan  HeaejiH,  ABeHaauaTbiH  Mecnu,  ABaauaTbifi  aeHb, 
ABaauaTb  nHTbiH  wypHaa,  copox  BTopofl  aeHb 

XIV.  ficpCBCAHTC  CACAyniUHe  COHCTAHHB  CJIOB,  yilOTpe6AHJI  KOAHHeCT- 
BCHHblC  MHCJIHTCJIkHble. 

ABaauaTb  BocbMofl  TexcT,  TpHHaauaToe  npHMeHaHHe, 
TpeTbn  cTaTba,  copoKOBoii  ypox,  ueTBepToe  ynpa>KHeHHe, 
weTbipHaauaTbiH  tckct,  TpuauaTb  uiecToii  ypox,  nHTHaauaToe 
ynpa>KHeHHe,  KoMHaTa  copox  naTb,  KoMHaTa  ABaauaTb  tpn 
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JIEKCHKO-rPAMMATUHECKME  VnPAMHEHHfl 

I.  flposHtaATe  scjiyx  tcxct  ypcwa,  npexiapHTMTVKo  OTpa6oT«>  itchhc 
caejyiouiHX  cjOBOcoieTauHA. 

we  were  'students 
we  'liked^to  "\walk _^there 

In  his  'third  _^year 

II.  IlpoMMTa&Te  BCjyx  caeayiomHe  cjoaa. 

last,  past,  cast,  fast,  mask,  ask,  mule,  pump,  car,  forth, 
went,  lick,  bite,  bit,  tiny,  fime,  birth,  same,  Sam,  stern, 
cape,  rob,  cute,  robe,  fur,  list,  turn,  Byrd,  stir,  curly, 
Charley,  knock,  flute,  clear,  fear 

III.  CocTasbTe  S  o6iumx,  S  ajbrcpxaTMBHux  n  5  cneiiHUbHux  tonpocoa 
k  Texcry. 

IV.  OTBCTbTe  Ha  soiipocbi,  oSpamas  bhhmhhhb  Ha  4>°PMy  hpcmchh  raa- 
rojia-CKasyeMoro. 

a)  1.  What  do  Peter  and  his  friend  do  now? 

2.  What  did  they  do  eleven  years  ago? 

3.  Where  did  they  live  then? 

4.  What  did  they  like  to  do  in  fine  weather? 

5.  How  long  did  their  classes  last? 

6.  What  dia  they  do  after  classes? 

7.  What  did  Peter  decide  to  do  in  his  third  year? 

8.  Where  does  he  work  now? 

9.  Does  he  like  his  work? 

b)  1.  Did  you  do  well  at  college? 

2.  Was  your  college  in  Moscow? 

3.  When  were  you  usually  at  home  on  weekdays? 

c)  1.  Do  you  like  to  play  volley-ball? 

2.  Did  you  play  volley-ball  yesterday? 

3.  When  did  you  last  play  volley-ball? 

4.  Which  of  you  often  plays  tennis? 

5.  Do  you  play  tennis  (football)  on  weekdays  or  at  the 
week-end? 

d)  1.  Do  students  at  medical  colleges  work  at  hospitals? 

2.  When  do  they  work  at  hospitals? 

3.  Is  work  at  a  hospital  interesting  for  a  medical  stu>- 
dent? 

e)  I.  What  was  the  weather  like  yesterday? 

2.  What  is  the  weather  like  now? 

3.  What  kind  of  weather  do  you  like? 

V.  nocraabre  aonpocu  k  bma^ichhum  cxoaaM. 

1.  They  worked  at  a  large  factory  then.  (3)  2.  My  sister 
stayed  at  her  friend’s  over  the  week-end.  (3)  3.  You  lived 
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in  that  house  ten  years  ago.  (3)  4.  Ann  plays  volley-ball 
well.  (2)  5.  Peter  decided  to  go  to  a  medical  school  last  year. 
(2)  6.  They  like  to  play  football  in  fine  weather.  (1)  7.  My 
friend  wrote  an  interesting  article  last  month.  (3) 

VI.  HanHUiMTe  cnosaMM  KOJiNHecmHHue  sMcjiMTejibHue. 

1,  1 1,  2,  12,  20,  3,  13,  30,  4,  14,  40,  5,  15,  50,  6,  16,  60, 
7,  17,  70,  8,  18,  80,  9,  19,  90 

VII.  HanHUiMTe  CAosaMH  nopnAKosbie  iHCAMTejibHue. 

1,  5,  8,  11,  12,  30,  34,  42,  50,  53,  3,  9,  90,  98,  100 

VIII.  3anojiHHTe  nponycKH  apnouinMH,  rAe  3to  hcoCxoammo. 

1.  Mary’s  two  children  are  at  ...  college.  ...  boy  is  at 
...  medical  school,  and  ...  girl  is  at  ...  teacher-training 
college.  2.  “What  was  ...  weather  like  ...  day  before  yes¬ 
terday?"  “It  was  fine.  I  love  ...  fine  weather.”  3.  We  did 
our  homework,  and  then  played  ...  tennis  yesterday.  4. 
I  seldom  go  to  ...  hospital.  I  last  was  in  ...  hospital  ten 
years  ago.  5.  This  is  ...  hospital.  It’s  ...  new  hospital. 

IX.  3anojiHHTe  nponycKM  npcAJioraMn,  rAe  3to  hcoGxoanmo. 

1.  A  lot  ...  students  go  ...  college  every  year.  My 
friend’s  son  is  ...  college  now,  and  my  son  is  going  ...  col¬ 
lege  next  year.  2.  I  don’t  like  playing  ...  football,  but  I 
often  play  ...  tennis  ...  work  ...  weekdays,  and  ...  the 
week-end  too.  3.  Ann’s  children  were  ...  hospital  last  week. 
They  are  ...  home  now,  and  they  are  doing  very  well. 
4.  “When  did  you  discuss  ...  those  questions  last?”  “We 
discussed  ...  them  the  day  ...  yesterday.”  5.  Peter  is  going 
...  hospital ...  two  days.  6. 1  stayed  ...  home  ...  ten  yesterday 
morning. 

X.  nepeaeANTe  npeAJioaceHmi  Ha  aarjiHficKHA  aauK,  Hcnojiu3y«  aKTHB- 
Hyio  JicKCHxy  ypoica. 

1 .  JI  oweHb  aioGaio  AeTefi.  2.  B  Cycum  BeuepoM  a  peAKO  6bi- 
Baio  AOMa.  3.  Moh  cuh  oueab  AioCHt  HrpaTb  b  4>yT6oA.  4.  CbiH 
Moefi  cecrpu  coGnpaeTCH  nociynHTb  b  HHCTHTyr  b  stom 
roAy,  a  moh  cuh  ywe  yuHTCH  b  HHCTHryTe.  5.  KorAa  bu  ot- 
BerHAH  Ha  nHCbMo  Bamero  Apyra?  —  no3aBvepa.  6.  Buepa 
6uAa  npexpacHaH  noroAa.  7.  Mu  peuiHjiH  npouHTaTb  3Ty 
craTbio  h  oGcyAHTb  ee.  8.  IlHTb  AeT  Ha3aA  h  wha  b  Mhhckc. 
TorAa  h  paCoTaA  na  3aBOAe.  9.  IlocAeAHHH  pa3  h  HrpaA 
b  BOAefiCoA  nHTb  AeT  Ha3aA.  10.  KorAa  oh  peuiHA  Aevb  b 
6oAbHHuy?  —  Ha  npouiAOfi  HeAeAe.  11.  TAe  oh  6ua  b  npoui- 
aom  Mecfme?  —  Oh  6ua  b  GoAbHHue.  12.  CxoAbKo  BpeMeHH 
npoAOAHOACH  4>HAbM?  —  Oh  npoAOAwaACH  A^a  naca. 
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ynPAXHEHHfl  HA  PA3BHTHE  HABblKOB  VCTHOH  PEVH 

I.  (lepecxaiKHTe  tckct  ypona. 

II.  CocTaBbTe  CMTyauHM  b  npouicAuieM  apeMeHK,  Kcnojtbayii  Aarntbie 
cjiona  h  cjioeocoieTaHHB. 

1.  We  Discussed  Our  Friend’s  New  Article  Yesterday 
to  discuss,  an  article,  at  my  friend’s  to  answer,  to  like 

2.  /  Translated  an  Article  Last  Week 

in  class,  to  look  at  the  blackboard,  to  copy  out  the  new 
words,  to  translate,  very  well,  to  like  the  translation,  tc 
thank  very  much 

3.  /  Learned  German  Two  Years  Ago 

to  stay  after  work  for  one’s  German,  to  work  hard 
to  answer  the  teacher’s  questions,  to  translate,  to  learr 
a  lot  In  class,  to  know  the  language 

III.  CocraabTe  Bonpoctj  k  abhmum  auiuc  cHTyamoiM. 

IV.  flonpocMTe  aauiero  Tosapmua: 

nOrOBOpHTb  C  B3MH  flO  ypOKa  3aBTpa  yTpOM;  rOBOpHTl 
c  BaMH  Ha  ypone  h  nocne  ypoKa  mnbKo  no-aHrjiHHCKH;  eep 
HyTb  BaM  wypHaji  wepe3  /ma  ahh;  He  o6cywAa,Tb  3Toro  bo 
npoca  cero^HH;  He  yxoAHTb  aomoh  noone  paOoTbi 


LESSON  FIVE  (THE  FIFTH  LESSON) 


Text:  My  Last  Week-End. 

Grammar:  1.  npomejiuiee  BpeMst  rpynnu  Indefinite  Henpa- 
BHflbHbix  rnaronoa.  (§  40,  n.  2,  CTp.  556) . 

2.  MecTO  npHMoro  h  KocBeHHoro  AonojmeHHH  b  npeA- 
nojKeHHH.  (§  43.  CTp.  558) 


MY  LAST  WEEK-END 

A  'week  a  J go  j  my  'friend  'Boris _/Klimov|  'came  to 
'Moscow  from  '^Leningrad. |  On  ^Saturday  |  he  'came  to 
'see  f  me  and  my  'Vamlly.|  We  de'cided  to  'spend  the 
t  week-end  together1!  and  'Klimov  /stayed  with  us  | 
till  “^.Monday. | 

We  'woke  'update  on  ^/Sunday.)  We  'got  'up  at 
f  nine  o’ /c lock,  {  /washed  {  and"\dressed.|  'Then  we  'had 
^breakfast. | 

“'What  d’you  'usually  "%do  on  Sunday?"  Boris  asked 
us  at  table  *.| 

“We  'often  'go  to  the  "^country,"  my  wife  answered. 
“'Sometimes  we  'go  to  the  “^theatre  1  or  the  ^cinema.” 

“'Do  you  'often  'go  to  'Central  /Park?”  he  asker 
again.l 

“We  'went  there  f  last  ~\month-t  It’s  a  'very  "^nice 
park.|  We  'like  it  |  very  ~\much.  D’you  'want  to  /go 
there,  Boris?”|  ^ 

“'Oh,  "^yes,  I’d  ~\love  to.  8|  The  'weather’s  |  very  ^nice 
today.  ”| 

We  'went  to  the  'park  with  our  ~\children.|  We  'skated 
and  /ski’d  and  the  'children  'played  with  their  t  little 
^friends. | 

We  'came  'home  at  f  two  o’^clock.l  'Boris  and  'I 
t  played  ^.chess  'after  ^/dinner  and  we  'went  to  the  'cinema 
in  the  ^evening. |  The  'film  was  "^.interesting  {  and  'not 
'very  "^long.|  It  be'gan  at  f  seven  o’~\clock|  and  it  was 
~\over  by  /eight. |  We  'didn’t  'want  to  f  go  'home  so 
pearly]  and”  'went  to  'see  my  ^parents. |  They  were  'very 
'glad  to  ^see  us|  and  we  'had  "\supper  together.) 

We  'got  'home  "Vate.l  but  we  'didn’t  'gp  to  'bed  at 
~V>nce.|  'Boris  'wrote  t  two  'letters  to  our  t  friends  in 
^/Leningrad  [  and  ~\read  them  to  us.| 

We  'went  to  'bed  at  f  twelve  o’~%clock.j 
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“I'nOsor _^ry."|  ("~'iSof_/ry.”)  — H3bhkhtc1 

"'i That's  all _/right.”|  —  Hiiqero,  nowajiyficTa! 

“Did  you  'stay  with  your  'family  —  Bh  npOBeflH  cyfjOoTy  h  boc- 
over  the  fweek-^end?"  Kpecem>e  co  csoeft  ceMbeii? 

“Unfortunately,  1  didn’t.”!  — K  cowaaemiio,  net. 


nOflCHEHHJl  K  TEKCTY 

1.  We  decided  to  spend  the  week-end  together...  Mbi  pe- 
uiuau  npoeecTu  cy66ory  u  eocKpecenbe  (Koney  nedeAu)  eMe- 
cre...  Ecah  b  CJJOBOconeTaHHH  oahh  CMbicJioBOH  rAarcwi 
CAeAyeT  HenocpeACTBeHHo  3a  ApyrHM,  to  BTopofi  rnaroji 
ynoTpefi/iHeTCH  b  cf>opMe  HHtJwHHTHBa  c  wacTHUefi  to.  Flocjie 
rjiaroAOB  to  want,  to  decide  b  4>yHKUHH  npHMoro  AonoA- 
HeHHH  BbiCTynaeT  hh$hhhthb: 

I  decided  to  go  to  the  H  peuiHA  noexaTb  3a  ropoA 
country  on  my  day  off.  b  bwxoahoh  AeHb. 

They  want  to  stay  with  us  Ohh  xotht  ocTaTbca  y  Hac 
till  Sunday.  ao  BocKpeceHba. 

IlocAe  rAaroAOB  to  tike,  to  begin  MOweT  ynoTpedAHTbCH 
nan  hh4>hhhthb,  Tax  h  (JjopMa  Ha  '-ing,  npnweM  nocAeAHHH 
npHAaeT  BbiCKa3biBaHHio  CoAee  o6mee  3HaueHHe: 

I  very  much  like  to  read  JI  oweHb  ak>6ak>  HHTaTb 
English  books.  aHraHHCKue  khuth. 

I  like  reading  very  much.  H  oueub  ak>6aio  HHTaTb. 

She  began  learning  Eng-  OHa  Havana  H3yuaTb  aH- 

lish.  TAHHCKHH  H3bIK. 

She  began  to  read  Lesson  OHa  Haua-na  HHTaTb  nHThiii 
Five.  ypoK. 

2.  ...Boris  asked  us  at  table.  ...CnpocuA  uac  3a  ctoaom 
(a  epeMA  aaerpaica )  Bopuc.  OrcyTCTBHe  apTHKAH  nepeA 
cymecTBHTeAbHbiM  table  b  npeAAO>KHOM  ofiopOTe  at  table 
odiiHCHHeTCH  TeM,  wto  caobo  table  3Aecb  odo3HaHaeT  He 
npeAMeT,  a  AeareAbHocTb,  c  hum  CBHaaHHyio. 

CpaBHHTe: 

Don’t  read  the  newspaper  He  uHTafiTe  ra3eTy  3a  cto- 
at  table.  aom  (bo  BpeMH  eAbi). 

Please  sit  down  at  the  table  CaAHTecb,  noJKajiyftcra,  3a 
and  write  a  letter.  ctoa  h  HanHuiHTe  nHCbMO. 

OfipatHTe  BHHMauHe  na  nopHAOK  caob  b  npeAJioweHHHX, 
bboahiuhx  npHMyio  peqb: 
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a)  “Do  you  work  very  hard  at  your  English?”  he  asked. 

6)  “Do  you  work  very  hard  at  your  English?”  asked 

Boris. 

b)  "Do  you  work  very  hard  at  your  English?”  Boris 
asked. 

r)  “Do  you  work  very  hard  at  your  English?”  Boris 
asked  me. 

Ecjih  no/yiewamee  npejyio>KeHHH,  BBOAfliuero  npHMyio 
peMb,  Bbipa>KeHO  mcctohmchhcm,  to,  KaK  npaBH.no,  b  tokom 
npeAJiojKenHH  ynoTpe6AjieTCH  npaMOH  nopHAOK  caob  (ripH- 
Mep  a). 

Ecjih  noAAe>«amee  npeAAOweHHH,  BBOAflmero  npHMyio 
peMb,  BbipaJKeHO  CymeCTBHTeAbHbIM,  TO  MOweT  ynoTpeSJiHTbCH 
KaK  npHMoif,  TaK  h  ofipaTHbiii  nopHAOK  caob  (npHMepw  6 
h  a),  oAHaKo,  b  Tex  cjiynanx,  kotas  yKaaano  jihuo,  k  koto- 
poMy  o6pameHa  peub,  ynoTpefijiaeTCH  TOAbKO  npHMofi  no- 
Phaok  caob  (npHMep  a). 

CAOBa,  BBOAHurne  npHMyio  pewb  h  cAeAyiomne  aa  Heft, 
np0H3H0CHTCH  6e3  yAapeHHH,  npoAOAwaa  HHTOnauHio  npeA- 
mecTByioureH  cmwcaobom  rpynnu. 

“We  'often  'go  to  the  "^country”,  my  wife  answered. 


“'Do  you  'often  'go  to  'Central  _/Park?”  he  asked  again. 


3.  Oh,  yes,  I’d  love  to.  R a,  c  ydoeoAbcreueM.  HtoCu 
ne  noBTopHTb  hh(J)hhhthb  rAarana  ueAHKOM,  ynoTpeOAeH 
AHUib  ero  noKa3aTeAb  to,  go  —  noApaayMeBaeTCH.  Bee  caobo- 
coneTaHHe  03HanaeT:  Mne  6bi  onenb  xoreAocb  h  ynoTpefi- 
AHeTCfl  KaK  nOAOJKHTeAbHblH  OTBeT  Ha  BOnpOC  O  JKeA3HHH 
coBepuiHTb  KaKoe-AHfio  AefiCTBHe: 

“Do  you  want  to  see  the  —  Xothtc  nocMOTpeTb  ho- 
new  film?”  Bbifi  ({)HAbM? 

“I’d  lOVe  tO.”  —  C  yAOBOAbCTBHeM. 

ACTIVE  WORDS  AND  WORD  COMBINATIONS 

a  lamily 

to  spend  (spent,  spent) 
to  spend  time  (money)  on  ... 
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to  see  (saw,  seen) 
to  come  to  see 
to  go  to  see 


to  be  in  the  country 
to  go  to  town 
to  be  in  town 

to  wake  up  (woke  up-,  woken  up) 
late  (adv) 

to  get  up  (got  up,  got  up) 

to  wash 

to  dress 

.breakfast 

dinner 

supper 

to  have  breakfast  (dinner, 

supper) 

at  dinner 

before  (after)  dinner 
to  ask 

to  ask  questions 
to  ask  for  smth. 
a  country 

to  go  to  the  country' 


a  theatre 

to  go  to  the  theatre 
a  cinema 

to  go  to  the  cinema 
a  park 
again 
to  want 
to  skate 

to  ski  (ski’d,  ski’d) 
chess 

to  play  (have)  a  game  of  chess 
to  begin  (began,  begun) 
to  be  ovfcr 
by 

early 

parents  (pi) 
to  be  glad 
to  go  to  bed 
at  once 


(See  Vocabulary  for  Lesson  Five,  p.  440) 

— ■■  CaoBoo<Spa30BaHwe—- . . — 

al  [alj  —  cy4>4>HKC  npHJiarareJibHoro,  obpaayeT  npnJiaraTejibHbie 
or  ochobli  cywecTBHTejibHbix: 

centre  ueuTp  —  central  ueHTpajibHbiii 


ynPAXHEHHfl  HA  riEPBHVHOE  3AKPEHJ1EHHE 
rPAMMATHVECKOrO  MATEPHAJIA 

I.  ripoHTHTe  BCJiyx  TpH  ochobhuc  t)>opMU  caeAyiouiHX  raaroJioB  h  bu 
yHHte  hx. 


to  be,  was[woz], 
were  [wa:J ,  been 
to  have,  had,  had 
to  meet,  met,  met 
to  tell,  told,  told 
to  send,  sent,  sent 
to  come,  came,  come 
to  read,  read  [red],  read 
[red] 

to  go,  went,  gone  [gon] 
to  do,  did,  done  [dAn] 


to  find,  found,  found 
to  give  [giv],  gave,  given 
[givn]  ‘ 

to  take,  took,  taken 
to  write,  wrote,  written 
to  speak,  spoke,  spoken 
to  know,  knew,  known 
to  get,  got,  got 
to  sit,  sat,  sat 
to  put  [put] ,  put,  put 


II.  nocraabte  raarojiu,  nepesMcneHHbie  ■  ynpaxtHeHHH  I,  a  aonpocti- 
Teabayn  h  orpHuaTcabHyn  ifopMu  no  caeayiouiHM  ofipasqaM. 
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2.  He  (I,  you,  we,  they)  did  not  (didn’t)  go...  . 

III.  IlocTaBbTe  Bonpocu  k  buacjichhum  cjiOBaM. 

1.  He  was  in  Kiev  last  week.  (3)  2.  My  friend  wrote 
to  me  very  often  last  year.  (4)  3.  They  were  at  their  office 
yesterday  morning.  (3)  4.  Our  students  read  a  lot  of  English 
books  last  year.  (4)  5.  He  took  his  son  out  on  Monday 
evening.  (2)  6.  Comrade  Petrow  spoke  to  us  about  the  plan 
yesterday.  (4)  7.  The  students  usually  go  home  after  clas¬ 
ses.  (3) 

IV.  ItepeBeAHTC  npeAJiotfeHHfl  Ha  aHrjiHHCKHA  B3faik,  oOpamaa  bkhmshhc 
Ha  BpcMft  raarojia-cKaayeMoro. 

1.  Kor.ua  Bam  HH>KeHep  BepHyAca  b  MocKBy?  —  Oh 
BepuyACH  b  MocKBy  rpn  ahh  TOMy  HaaaA-  2.  Kto  yexaa  b 
JleHHHrpaA  Ha  npouiAoii  HeAeAe?  —  ToBapHiu  3otob.  3.  Bo- 
pnc  npoMHTaA  ueTBepToe  npeAAo>KeHHe  oueHb  xoporno.  4.  To- 
BapHui  IleTpoB  nouiea  k  Aocxe,  HanncaA  npeAAoweHHe, 
npouHTaA  ero  h  BepHyAca  (nouieA  oOpaTno)  K  CBoeMy  cmny. 
5.  Kanoe  ynpawHeHne  bu  CAenaAH  AOMa  Bwepa?  —  Ynpaw- 
weHHe  ABaAuaToe.  6.  IloroBopHTe  06  stom  c  TOBapniueM 
3oTOBbiM,  oh  BMepa  npnexaA  H3  JteHHHrpaAa.  7.  Kaic  boujh 
CTyAeHTbi  roBopHAH  no-aHrAHiicKH  b  npouiAOM  roAy?  8.  Ko- 
rAa  Baiua  cecTpa  npnexaAa  b  MocKBy?  —  Tpn  roAa  TOMy 
Ha3aA.  9.  Hto  bw  a6A3ah  Ha  ypoxe  Buepa?  —  Mbi  khthah 
TeKCTbl  H  AeA3AH  ynpaWHeHHH,  rOBOpHAH  nO-aHTAHHCKH  c 
HauiHM  npenoAaBaTeAeM  h  nepeBOAHAH  npeAAOJKeHHH  c  pyc- 
CKoro  n3MKa  na  aHrAHHCKHH.  10.  KorAa  bm  noAyuHAH  sto 
nHCbMO?  —  Buepa  yTpoM. 

V.  HaMCMHTC  MecTO  npHMOro  AOnojiHeHHH,  rpe  sto  bo3momcho. 

1.  Please  send  this  book  to  Tom.  2.  Please  take  that 
letter  and  give  it  to  Peter.  3.  Don’t  read  us  the  telegram. 
We  know  it.  4.  Please  take  your  exercises  and  read  them 
to  us.  5.  Please  give  these  telegrams  to  Comrade  Petrov. 

JlEKCHKO-rPAMMATHyECKHE  yiJPAJKHEHHfl  K  TEKCTy 


(.  npoHHTafire  icnyx  tckct  ypoxa,  npefluapHTejibHo  orpaSoTaa  HHTowa- 
Umk>  ca ob,  bboa»>Mhx  npflMyw  pesb. 


“'Oh,  "%yes,”  I  said. 
“'What  do  you^do?”  he 
asked  me. 

“1  am  a  "^factory  worker, ’’ 
I  answered. 


"'Are  you  a  ^/doctor?”  he 
said. 

“'Do  you  _/skate?”  he 
asked  me.  "* 

“'Did  you  'read  it  'last 


_/night?"  he  asked  me 
yesterday. 

“We  'ofterf^go  there,"  she  "'Do  you  Jtoften  go  there?” 
said.  he  asked  us  at  table. 

II.  flpoHMTaftTC  BCJiyx  caeAyiomHe  c.iOBa. 

ail,  hay,  dew,  moon,  task,  cow,  stout,  voice,  took,  rude, 
space,  ear,  rain,  ounce,  meak,  last,  steep,  stool,  moist, 
knock,  want,  wash,  wasp,  past,  sail 

III.  K&kmm  chocoOom  h  ot  ochobu  KaKoft  Haem  pcmh  ofipaaoBaKU  cae- 
AyiomMe  cjioaa?  K  k3khm  nacTBM  peHH  ohm  othochtch?  IlepeBeAHTe 
3TH  CJlOBa  Ha  pyCCKHH  R3UK. 

cultural  newspaper  player  central 

gladly  skater  text-book  cinema-goer 

beginner  ninety-fifth  skier  decision 

IV.  Otbctbtc  Ha  Mnpocu,  Hcnojibayn  aKTHBHyio  JiCKCHKy  ypona. 

a)  1.  Do  you  often  go  to  see  your  friends? 

2.  How  often  do  your  friends  come  to  see  you? 

3.  How  often  do  you  spend  the  week-end  with  your 
friends? 

4.  How  often  do  you  go  to  the  theatre  (to  the  cinema) 
together? 

5.  When  did  you  last  go  to  the  theatre?  - 

b)  1.  When  did  you  begin  learning  English? 

2.  Do  you  spend  much  time  on  your  English? 

3.  How  much  time  do  you  usually  spend  on  your  home¬ 
work? 

4.  How  many  questions  does  the  teacher  usually  ask 
you  in  class? 

5.  How  well  do  you  usually  know  your  lesson? 

c)  1.  When  do  you  usually  get  up  on  weekdays? 

2.  What  do  you  do  then? 

3.  Do  you  wake  up  your  children  early  in  the  morning? 

4.  Do  they  wake  up  at  once? 

5.  Do  they  go  to  bed  early  or  late? 

d)  1.  When  do  you  usually  have  dinner  (breakfast, 

supper)? 

2.  Do  you  have  dinner  at  home  or  at  your  office? 

3.  Where  are  you  going  to  have  dinner  today? 

e)  1.  Did  you  go  to  the  country  for  the  last  week-end  or 

did  you  stay  in  town? 

2.  How  often  do  you  spend  the  week-end  in  the  country? 

3.  When  did  you  last  go  to  the  country? 

4.  Where  do  you  want  to  spend  next  week-end? 

5.  Are  you  going  to  the  country  again? 
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f)  1.  What’s  the  weather  like  today? 

2.  What  kind  of  weather  do  you  like? 

3.  Do  you  like  to  go  for  walks  in  bad  weather? 

4.  When  are  you  going  to  take  your  children  (son)  out 
(for  a  walk)? 

g )  1.  Which  of  you  likes  ski’ing  (skating)? 

2.  Do  you  ski  (skate)? 

3.  Which  of  your  friends  plays  chess  well? 

4.  Which  games  do  you  play? 

5.  Who  did  you  last  play  chess  with? 

h)  1.  Where  do  your  parents  live? 

2.  Do  you  often  go  to  see  them? 

3.  When  did  you  last  see  them? 

4.  When  are  you  going  to  see  them  again? 

V.  3anMHim  nponycKM  raarojiaMH  to  give  h  to  take  h  cooTaercTayu* 
iue#  tfiopMe  n  nepcBCAHTe  npeAfloxeiiMM  Ha  pyccKHft  usmk. 

1.  Please  ...  that  red  pencil  from  the  table  and  ... 
it  to  me.  2.  Don’t  ...  your  children  out,  the  weather’s  bad. 
3.  Your  sister  ...  me  a  very  interesting  book  to  read 
last  week.  I  want  to  ...  it  back  to  her  now.  Please  ...  it  to 
her  and  thank  her  for  it.  4.  Where  did  you  ...  the  book  from? 
Please  put  it  back. 

VI.  flepeBCAHTC  cjie.ayioiu.ne  npejyio*eHHn  Ha  aHmaflckHA  muk,  o6pa- 
Watl  BHMMaHHC 

а)  na  neptHOA  mcctohnchhh  ero.  hx: 

1.  51  npoMHTaJi  ero  craTbio  Ha  npomnoii  HeAejie.  2.  51  He 
BHfleji  ero  Btepa.  3.  Hx  apy3b«  Sunn  y  hhx  (nouuiH  HaBe- 
CTHTb  hx)  Ha  npomjioH  Heae^e.  4.  Mu  cnpocHJiH  ero:  «Kax 
Bauia  <J)3mh jihh?>  5.  CecTpbi  IleTpoBa  pewHJiH  HaBecTHTb 
ero  h  yexa-HH  k  HeMy  wa  npom;ioH  Hew^e.  6.  FIoroAa  fibiJia 
xopoman,  h  acth  nonpocHJiH  cbok)  cecTpy  noBecTH  hx  b  napx. 
7.  Tae  Bbi  ero  bhacjih  Ha  npoumoH  ueAejie?  —  Mbi  bhacjih 
ero  b  TeaTpe.  Ero  acth  Towe  Cbum  c  hhm.  8.  /Ipy3b«  Be- 
aoBa  cnpocHJiH  ero  o  (ero)  paSoTe,  h  oh  OTBeTHji  Ha  hx  bo- 
npocu.  9.  51  B03bMy  3th  wypna^bi  h  npoHHTaio  hx  AOMa. 

б)  Ha  ynoTpcCaeHHe  rxarojioa  to  love  (jiioChtu),  to  like  (Hpa- 

BHTbCH) : 

1.  51  jrrofiJiK)  HHTaTb.  2.  EMy  HpaBHTCH  wHTaTb  nocne  ofieAa. 
3.  CbiH  Moefl  cecrpu  jiio(5ht  KaiaTbcn  Ha  KOHbxax.  4.  Bbi  jiio- 
fiHTe  KaTaTbCH  Ha  Jibiwax?  5.  Mu  ;do6hm  Hauiy  crpany. 

6.  BaM  HpaBHTCH  3tot  napK?  7.  Hm  nOHpaBHACH  hobuA 

<J)HJTbM?  —  Jl a,  OH  HM  OHeHb  nOHpaBHACH.  8,  KaKHe  KHHrH 
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Bbi  AiofiHxe?  9.  Hm  He  noHpaBHJiacb  cxaxbH  3Toro  HHJKene- 
pa.  10.  BaM  upaBHTCH  HOBaa  KBapTHpa  Ahhw?  11.  OHa  ak>- 
6ht  MajieHbKHx  Aexefi.  12.  MHe  oneHb  HpaBaxca  acxh  BauiHX 
Apy3eft. 

b)  Ha  nepeBOA  pyccKHx  rjiarojioa  BMAeTb,  cMOTpen>: 

1.  Fjie  Bbi  fibiAH  Bqepa?  fl  He  bhaca  Bac  Ha  paGoxe  (b 
yapoKaeHHH).  2.  FIocMOxpHxe  Ha  KapTy.  Kanaa  axo  Kapxa? 
3.  Kanofi  (jiHAbM  Bbi  b h  AeA h  Buepa?  —  Mbi  bhacah  hobuh 
(jjHJibM  o  cxyaeHxax.  4.  H  yBHwy  npenoaaBaxejibHHuy  Moero 
cwHa  3aBxpa  yxpoM.  5.  Oh  nocMoxpea  Ha  MeHa  h  cnpocwi: 
«Bbi  pa6oxaJiH  Ha  3aBoae  xpw  rona  xoMy  Ha3aA?» 

r)  na  nepeBOA  raarojioB  3aBTpaKaTb,  oCeaaTb,  ywmtaTb  h  cootbct- 
crayiomHX  cymecTBHTCJibHbix: 

1.  KorAa  bn  ofibiMHo  oSeaaexe  (3aBxpaKaexe,  ywHHaexe)? 
2.  Oh  He  ofieAaA  AOMa  no3aBaepa.  3.  Bbi  noiUexe  ryjiaxb 
nepeA  y)KHHOM?  4.  Tbi  npHrAacHuib  cbohx  Apyaeii  Ha  o6eA? 
5.  Hxo  y  Hac  tfyAex  ceroAHa  Ha  aaBxpax?  6.  Tac  Baiu 
Apyr?  —  Oh  oCeAaex. 

a)  Ha  ynoTpeCjieHHe  r.iaro.iOB  to  ask  for  (npoCHTb),  to  ask  (cnpa- 
uiHsaTb): 

1.  Mxo  oh  npocHT?  —  Oh  npocax  hobuh  wypHaA.  2.  Hxo 
oh  cnpauiHBaex?  —  Oh  cnpauiHBaex  o  ceMbe  xoBapnma 
riexpoBa.  3.  Ohh  aaAaAH  HaM  mhoto  BonpocoB  o  Hamefi 
cxpaHe.  4.  Oh  He  npocHA  y  Mena  xexpaAb,  oh  nonpocHA  y 
MeHH  yMefiHHK. 

e)  ua  mccto  npnMoro  h  KOCBeHHOro  abrojihchkh: 

1.  KorAa  Bbi  MHe  abahxc  axy  KHHry?  2.  Bbi  asah  axy 
KHHry  Mapn  hah  AHHe?  —  H  nan  ee  Ahhc.  3.  He  nuxafixe 
MHe  axofi  cxaxbH,  a  3Haio  ee.  4.  ripenoAaBaxeAb  unxaex  hm 
HOBbiii  xeKex.  5.  51  xouy  npownxaxb  sxy  cxaxbio.  He  oxnpaB- 
AHiixe  ee  hm  ceroAHa. 

VII.  3anoAHHTe  nponycKH  npeAJioraMH,  rae  a  to  hcoGxoahmo. 

1.  My  friend  likes  playing  ...  chess.  He  spends  a  lot 
...  time  ...  it.  Yesterday  he  played  chess  ...  six  ...  the  eve¬ 
ning  and  only  got  ...  home  ...  ten.  2.  We  spent  Sunday  ... 
the  country.  We  went  ...  there  early  ...  the  morning  and  got 
back  ...  town  late  ...  the  evening.  3.  We  decided  to  ask  our 
friends ...  dinner  tomorrow. ...  dinner  we’re  going  ...  Central 
Park.  4.  What  are  we  having  ...  dinner  today?  5.  My  friend 
lives  ...  the  country  and  he  likes  it  very  much.  His  house  is 
a  long  way  ...  his  office.  He  goes  ...  town  every  morning. 
He  is  always  ...  time  ...  work.  6.  I  don’t  want  to  go  ...  the 


126 


cinema  tonight.  My  wife  and  I  are  going  ...  a  walk.  7.  Does 
your  friend  play  ...  chess  well?  1  am  going  to  have  a  game ... 
chess  ...  him.  8.  “When  did  the  meeting  finish?’’  “It  fin¬ 
ished  ...  four.”  9.  I  got  ...  home  late  yesterday  evening 
and  went  ...  bed  ...  once.  10.  Peter  spends  a  lot  ...  money 
...  books.  I  often  ask  him  ...  books  to  read. 

VIII.  3an<uiHMTe  nponycKM  apTHiuisMH,  w  sto  heoSxoahmo. 

“Do  you  want  to  go  to  ...  country?"  my  wife  asked  me 
on  Sunday.  “I’d  love  to.”  I  answered.  We  decided  to  go  to 
...  Kuskovo  and  got  there  at  eleven  in  ...  morning  ...  wea¬ 
ther  was  fine  and  we  had  ...  long  walk  in  ...  park.  We  went 
back  to  ...  town  at  four  in  ...  afternoon.  We  had  ...  dinner,' 
and  in  ...  evening  we  went  to  ...  theatre.  {We  often  go  to 
...  cinema  or  to  ...  theatre  on  ...  Saturday  or  ...  Sunday). 
...  play  was  very  interesting  and  we  liked  it  very  much. 
Then  we  went  ...  home.  At  ...  home  we  had  ...  supper, 
played  ...  game  of ...  chess  and  went  to  ...  bed  at  12  o’clock. 

IX.  PacKpoiiTe  ckoGkh,  ynoTpe6xi  r-narojibi  a  cooTseTCTiyiomeM  ape- 

MCHM,  JIMUe  N  MMCJie. 

1.  Yesterday  (to  be)  my  day  off.  I  usually  (to  wake  up) 
early  on  my  day  off,  but  sometimes  I  (not  to  get  up)  at 
once.  I  (to  get  up)  at  eight  o’clock  yesterday.  2.  “When 
you  (to  have)  breakfast  yesterday?”  “I  (to  have)  breakfast 
at  nine  in  the  morning.”  3.  We  usually  (to  stay)  in  the 
country  over  the  week-end,  but  the  weather  (to  be)  bad 
and  we  (not  to  go)  to  the  country  tomorrow.  4.  “When 
you  last  (to  go)  to  the  theatre?”  "Two  weeks  ago.”  5.  I  usu¬ 
ally  (to  go)  to  bed  at  eleven  o’clock.  Yesterday  my  friends 
(to  come)  to  see  me,  and  I  (to  go)  to  bed  at  one  in  the 
morning.  6.  She  (not  to  be)  at  home  now.  She  (to  play) 
tennis.  7.  When  your  son  (to  go)  to  college? 

X.  nepeuEAHTe  Ha  aHMHHCKHA  hsuh,  Hcnojibaya  atCTHBHyio  jiexcHKy 
ypoaa. 

1.  Kto  HaBecTHJ]  Bac  BMepa?  —  Hpyabsi  Moero  ct>ma.  Mbi 
CblJlH  OUeHb  paflbl  BHfleTb  HX.  OhH  npofibWH  (OCTaBa^HCb) 
y  Hac  ao  Benepa.  2.  Ore  bu  6u;ih  BMepa?  —  fl  xoahji  b  kh- 
HO.  BaM  nOHpaBHJICH  ({)H.nbM?  —  Ha,  3TO  HHTepeCHblH 
())HJibM.  Mhc  oh  OMeHb  noHpaBHJicH. —  Koraa  bu  npHui^H  ao- 
moh?  —  H  npntueji  aomoh  nosano  h  cpa3y  »e  Jier  cnaTb.  3. 
Mbi  npoMHTajui  HOBbifi  TexcT  Ha  ypoKe  no3aBMepa.  FIotom 
npenoflaBaTeJib  aa^aBa^i  naM  Bonpocu,  a  mu  oTBeuajiH 
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Ha  hhx.  4.  B  kotopom  uacy  Bbi  ceroflHH  ofieAaAH?  —  51  o6e- 
AaA  b  Tpn.  5.  Bbi  Aio6HTe  HrpaTb  b  uiaxMarbi?  —  J\a,  ho  h 
pe^Ko  (He  Macro)  Hrpaio  b  maxMaTbi  ceiiHac.  51  Macro  HrpaA 
b  maxMaTbi  b  npouiAOM  roay.  6.  51  oCumho  npoBOwy  Koneu, 
hcacah  co  CBoeii  ceMbefi.  Mbi  petunia  noexaTb  3a  ropoA  b 
npouiAoe  BOCKpeceHbe.  Mbi  noexaAH  ryn.a  yTpoM.  IloroAa 
6biJia  xopouiaa,  h  Mbi  BepHyjiHCb  b  ropoA  no3AHO  BenepoM. 
7.  Mofl  MaAeubKHH  cbin  ak>6ht  3aAaBaTb  MHe  MHoro  Bonpo- 
cob,  h  a  BcerAa  OTBeMaio  Ha  hhx.  8.  TAe  Bbi  Cuah  BMepa? 
51  npHxoAHA  k  BaM,  ho  Bac  He  6uao  AOMa.  9.  TAe  BauiH 
A6th?  —  Ohh  KaTaioTca  Ha  KOHbKax  b  napne. 

XI.  nepeaeAHTC  Ha  aHniHftcKHA  M3biic.  (OCaopHbiM  nepeBOA.) 

Mon  npHHxejibHHua  AHHa  npnuiAa  ko  Mne  b  cy66oTy 
nocAe  paGoTbi.  Mbi  peuiHAH  noBTopHTb  nepeA  ahkt3htom 
CAOBa  (h3)  nepBbix  nHTH  ypoxoB.  Mbi  nauaAH  padoTaTb  b 
ceMb  Benepa.  H  ak>6akj  33HHMaTbCH  c  Ahhoh.  Oaa  mhoto 
MHTaeT  H  xopouio  3HaeT  aHTAHHCKHH  H3bIK.  Mbi  nOBTOpHAH 
CAOBa  h  npoMHTaAH  TeKCtbi.  Mbi  TaioKe  noBTopHAH  rpaMMa- 
THMecKHe  npaBHAa  h  cacabah  MHoro  ynpajKneHHH.  FIotom 
AHHa  3aAaAa  MHe  MHoro  BonpocoB,  h  h  OTBeTHAa  na  hhx. 
Mu  noTpaTHAH  Ha  sto  MHoro  BpeMeHH.  Mbi  33kohmhah  pa- 
fiOTaTb  B  AeBHTb  MaCOB.  «5I  XOMy  nOHTH  B  KHHO  (h)  nOCMOT- 
peTb  hobuh  (pHAbM.  XoMetub  noftTH  CO  MHOH?»  —  cnpocHAa 
AHHa.  «C  yAOBOAbCTBHeM*. —  OTBeTHAa  a. —  «Moh  cecTpa 
CMOTpeAa  ero  Ha  npouiAofi  HeAeAe,  h  oh  eii  OMeHb  noHpa- 
BHACH*.  Mbi  nOIHAH  B  KHHO  B  ACCHTb  BeMepa.  <t>HAbM  npO- 

aoaaoach  ABa  Maca  h  kohmhach  b  12.  Mbi  npHiuAH  aomoh 
no3AHO,  h  AHHa  ocTaAacb  y  Hac.  B  BOCKpeceHbe  Mbi  peuiHAH 
noexaTb  3a  ropoA-  riorOAa  CbiAa  xopouiafl,  h  mu  npoB£AH 
3a  ropoAOM  TpH  Maca.  Mbi  npnexaAH  aomoh  b  n«Tb  MacoB 
Benepa.  IlocAe  odeAa  Mbi  nouiAH  k  Apy3bHM  Ahhu.  Mbi 
xoTeAH  noiiTH  c  hhmh  noryAHTb  BeMepoM,  ho  noTOM  peuiHAH 
noiiTH  b  TeaTp. 

yriPAXHEHHft  HA  PA3BHTHE  HABbIKOB  yCTHOFf  PEVH 


I.  flepecKaiKHTe  TeKCT  ot  hmchh  BopHca  lOiKMOBa. 

II.  CocTaBbTC  He6oj«buiHe  paccxa3u,  ynoTpcfiHB  cJienywiuH*  caoBa  h 
BbipaNce  huh. 

1.  a  day  off,  weather,  fine,  to  wake  up,  to  get  up,  to 
decide,  to  stay  over  the  week-end,  to  go  to  the  country, 
to  return,  late,  after  supper,  not  to  want,  to  play  chess, 
at  once,  to  go  to  bed 
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2.  to  like,  to  go  to  the  theatre,  after  a  day’s  work,  often, 
to  see,  interesting,  a  play,  very  much,  once,  to  get  home, 
late,  before  supper,  to  be  over,  then,  to  go  to  bed,  at  once. 

3.  in  the  afternoon,  to  decide,  to  the  park,  to  walk,  two 
hours,  to  go  back,  to  have  dinner,  after  dinner,  to  play 
chess,  to  go  to  the  cinema,  to  finish 

4.  to  like,  to  play  chess,  often,  in  the  evening,  to  come  to 
see,  to  be  glad,  last  night,  to  have  supper,  together,  to 
discuss,  to  go  to  bed,  late 

5.  to  want,  to  ask  for,  to  give,  interesting,  a  book,  to  be¬ 
gin,  at  once,,  to  like,  to  read,  very  much,  to  give  back,  to 
thank 

III.  CocraahTC  ahHjioth,  xcnojib3ya  ashhuc  caobB  h  cjiobocomcthhich. 

1.  to  be  going,  to  the  country,  to  stay  there  over  the 
week-end,  to  want,  I’d  love  to 

2.  to  play  chess,  to  want,  to  play  a  game  of.  I’d  love  to 

3.  to  be  glad  to  see,  to  be  going  to  the  cinema,  to  want 
to  see  the  film,  I’d  love  to 

4.  What’s  the  weather  like...,  fine  (nice,  bad),  to  go  to 
the  country,  to  stay  in  town 

IV.  CoCTBBbTC  KOpOTKHe  paCCKUbl  Ha  TCMU. 

1.  My  Last  Day  Off. 

2.  How  I  Usually  Spend  the  Week-end. 

3.  Last  Sunday  Evening. 

4.  Yesterday  (Tomorrow)  Morning. 

V.  a)  AaftTC  penauKH  Ha  caeAyiouiHe  4,pa3U- 

1.  “Sorry.” 

44  »* 

2.  “Thank  you.” 

<t  »* 


6)  OrBCTbTC  oTpituaTejibuo  Ha  cneAyiouute  Bonpocu,  BUpaaits  npH 

3TOM  CONCajICHHe. 

1.  “Did  you  go  to  the  cinema  yesterday?” 

“Unfortunately . ” 

2.  “Did  you  go  to  see  your  friends  on  Saturday?” 

4<  *» 

3.  “Did  your  children  go  to  the  country  last  Sunday?’ 

4«  »» 

4.  “Did  you  meet  Mr  Brown  last  week?” 

44  •> 

5.  "Did  Comrade  Petrov  see  (receive)  you  this  morning?” 
«  •> 


5  Boh*  H.  A.  h  up. 
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VI.  OrpaCoTafiTe  HTtHwe,  auywHTe  HamycTb  h  npoHHcitfHKpyATe  cjie- 
AyiomHft  AMaAor. 

"Good  /after-'Ynoon,  Mr  Brown.*’  | 

‘‘Good  after~\noon,  Mr  Ivanov.”  | 

‘Glad  to  'see  you  in  "^Moscow  again.  |  'When  did  you 
~Vome?”  | 

"I  'only  'came  f  this  "^morning.”  | 

“'What  was  the  ^weather  like  1  in^London  I'lAndon]?’’  | 
‘‘It  was  'very  ""\nice  there,  J  ^too.”  | 


LESSON  SIX  (THE  SIXTH  LESSON) 


Text:  My  Friend's  Family. 

Grammar:  1.  Diarcw!  to  have  h  oCopoT  have  (has)  got. 

(S  44.  crp.  559) 

2.  HeonpeAejieHHue  MecTOHMenHn  some,  any.  (5  45, 
ctp.  561) 


MY  FRIEND’S  FAMILY 

My  'friend’s  'name  is  Lav~\rov.  I  He  'lives  in~\Moscow.  | 
His  'family  is  f  not  'very  "^.large.  |  He  has  'got  a  Jmiz  | 
and  'two  "\children.  |  His  'wife’s  ^name  {  is  ~\Mary|  and 
his  'children's  _/names  {  are  'Ann  and  ~\Nick.  | 

'Comrade  Xav'rov’s  _/w ife  [  is  a~\young  woman.  |  She’s 
'twenty'nine  'years  _\old.  j  She’s  a~\Iecturer.  |  She  'teaches 
'English  at  the  'Institute  of  f  Foreign  "^Languages.  |  She’s 
'got  t  very  'many  ^students.  |  She  'hasn’t  'got  t  bad  ^/stu¬ 
dents.  |  Her  'students  'do  "\well  as  a ^/rule.  |  My  'friend’s 
/daughter  {  is  a  'girl  of^,ten.  |  She  'goes  to~\school.  |  She 
7does  a  t  lot  oPvsubjects  at  school.  |  She  'also  'learns 
English.  |  She  'works  ~\hard  |  and  'knows  the  'language 
■^.weil.  |  She  'doesn’t  'make  f  many  mistakes  in  English.  | 
She’s  a  pio^neer.  |  She  'likes  "^reading.  I  She  'also  'helps 
her  'mother  at  “\home.  | 

'Comrade  Lav'rov’s  Json  1  is  a  'little  ~\boy.  1 1  'think 
he  was  'born  t  five  or'six  f  years  a^,go.  |  His  'father  'takes 
him  to  a~\nursery  ^school  }  'every  ^morning.  | 

My  'friend’s  'got  a^sister.  |  She’s  'going  to  'be  a~\doc- 
tor,  |  and  she’s  'leaving  her  'Institute  f  this  ^.year.  |  She’s 
a  'young  ~\Commuriist.  j  She’s  "^married.  |  Her  'husband’s 
an  ,engi'\neer.  I 

My  'friend  'hasn’t  'got  any  "^brothers.  | 

My  'friend’s  'wife  f  usually  'takes  the  ^children  to  the 
"^country  in  ^summer  to  'stay  with  their  ^grandfather  and 
“^grandmother.  j  They  'iove  their  'grandchildren  fvery 
"\much.  |  She’s  'going  to  'take  them  to  the  /country 
a _^gain  J  *Vhis  summer.  | 


‘•'Has  'Comrade  Lav'rov  'got  any  ^children?”  |  "~\Yes,  | 
he’s  'got  ^two/’l 

“'Have  his  'children  'got  any  J toys?”  |  "~\Yes,  |  they’ve 
"\got  some.”  | 


“'Where  does  he ’’i come  from?”| — OrKyAa  oh  poaom? 

“He  'comes  from  the  U^kraine  —  C  YKpaHHbi. 

(ju:'krein].”  | 

"'Is  he  ^married?”  |  — Oh  aienaT? 

"■'iYes,  |  I  'think  he"\is.”|  — rio-MoeMy,  Aa. 

“YYes,  I  he  'got  married  |  last — JX a,  oh  wetm-scn  b  npouiAOM 
1  year.1’  |  roAy. 

“YNo.'I  he's 'still ^single.”  |  — Her,  oh  eme  xoaoct. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


young 

a  woman  (pi  women) 
a  woman  of  forty 
old 

a  lecture 
a  lecturer 

to  teach  (taught,  taught) 
an  institute 
as  a  rule 
a  daughter 
a  school 

to  go  to  school 
to  work  at  a  school 
a  subject 

to  do  (take)  subjects 
to  make  (made,  made) 
a  mistake 

to  make  a  mistake 
to  help 
a  mother 

to  think  (thought,  thought] 
born 

to  be  born 
a  father 

a  nursery  school 


to  leave  (left,  left) 
to  leave  for 
to  leave  school 

to  graduate  from  one’s  Instiiut 
(the  University) 
a  Communist 
the  Communist  Party 
married 

to  be  married 
to  get  married 
a  husband 
any 

a  brother 

summer 

winter 

spring 

autumn 

in  (the)  summer  (winter, 
spring,  autumn) 
a  grandfather 
a  grandmother 

a  grandchild  (pi  grandchildren] 
a  grandson 
a  granddaughter 
some 


(See  Vocabulary  for  Lesson  Six,  p.  443) 

MHCJIHTE^bHblE,  0E03HA4AK>mHE  TO/fbl 

B  OTJiHMHe  ot  pyccKoro  nabiKa  UH^pu,  o6o3HaMaiomHe 
TO Ahl,  MHT3IOTCH  B  aHMHHCKOM  H3blKC  He  KaK  nopHAKOBbte, 
a  KaK  KOJiHHecTBeHHbie  MHCJiHTejibHbie,  npHMGM  cHauaaa  Ha- 
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3blBaeTCH  HHOIO  COTeH  JieT,  COflepjKaiUHXCH  B  A2HH0H  flaTe, 

a  3aTfiM  AecHTKH  h  eAHHHUbi.  Caobo  year  nocne  uHtjjp,  060- 
3HaMaiomHx  roA,  He  ynoTpefi^aeTCH. 

CpaBHHTe: 


1900  ['nainti:n 'hAndrid] 
1905  ['nainti:n  'ou  'faiv] 
1917  ['nainti:n  sevn'ti:n] 
1957  ['nainti:n  'fifti  'sevn] 


1900  roA  (TWCHMa  acbsth- 
cotijh  roa) 

1905  roA  (TucHna  acbhtb- 
COT  nHTUH  toa) 

1917  roA  (TbicHMa  AeBHTb- 
cot  ceMHaAuaTbifi  toa) 
1957  roA  (TbiCHHa  AeBHTb- 
cot  riHTbAecHT  ceAbMoii 
toa) 


11  - Cjl0B006pa30BaHHC  — . — . . — . — — — 

-ist  [ -ist]  —  cy(J)(j)HKC  cyuiecTBHTenhHOro,  o603Haiax>mero  npo<j>eccHX> 
hah  napTHHtiyio  npHHarue>xHOCTb: 

a  Communist  KOMMyHHCT 
an  economist  skohomhct 

-ism  [izm]  —  cy(JxJ)HKc  cymecTBHTeabHOro,  o6o3Haiaioiuero  (Jmaococj)- 
cKoe,  nojiHTMqecKOe,  peAHtHO3H0e  TeneHHe  hah  HaaBanne  sxoho- 
MHHeCKOH  4>°PMaUHH: 

marxism  MapxcH3M 
communism  K0MMyHH3M 


flpaBHaa  mtchhh  1 


1.  riepe/i  6yKffoco4£TaHHflMH  Id,  nd  macHue  Cyxsti  HHTaioTCfl 
no  nepsoMy  THny  ntchhh.  to  ecTb  Tax,  xax  ohh  HasbiBaxvrcsi  b  aji<J>a- 
BKTe.  xanpHMep: 

old  [ould]  crapuS 
child  [tjaiid]  pe6e«ox 
find  [faind]  HaxoflHTb 

2.  ByxBa  o  nepea  th,  a  Taxwe  nepea  m,  n,  v  bo  MHorHX  cao- 
Bax  XHTaeTcn  xax  3Byx  [a),  HanpxMep: 

mother  ['mAba)  MaTb 

brother  J'brAbaJ  bpaT 

come  JkAm]  npHxoAHTb 

son  [sAn]  CbiH 

lOVe  [lAv]  JUObHTb 


yriPAMHEHHfl  HA  IJEPBH^HOE  3AKPEI1J1EHHE 
TPAMMATmECKOrO  MATEPHAJ1A 

1.  OrpaCoTaiiTe  htchhc  uejiyiomHX  npHMepoB,  oCpamie  bhhmbhhc  Ha 
BUAeJieHHue  ipopMbi.  (§  44,  crp.  559) 

A.  1.  "'Have  you  'got  f  many  'English _^books  at  home?”  | 

“_/Yes,  |  I've  'got-  a  "Vot.”  I 

2.  He  'hasn’t  'got  f  any  "\sisters.  | 

3.  “'How  many  -^children  did  they  have  then?”  | 
“They  had  "Vwo,  |  and  'now  they’ve  got  three.”  | 

B.  1.  “'Has  the  'boy  'got  a _^cold?”  | 

"■^Yes,  |  but  he  'doesn’t  'often~Yhave ^fcolds.”  | 
“'When  did  he~\last  have  a  cold?”  | 

“'Last  ~Yyear."  j 


II.  IlocTaBbTe  cjieAyioiuHe  npeAJioiKeHHa  a  oTpHuaTejibiiyio  h  aonpoctt- 
Tejibnyio  (popMU. 

a)  1.  Mary  has  got  a  family.  2.  Jane  has  got  a  lot  of 
children.  3.  I’ve  got  a  wife.  4.  My  children  have  got  a  lot 
of  friends. 

b)  1.  They  have  their  English  in  the  morning.  2.  They 
had  a  dictation  yesterday.  3.  He’s  having  dinner  now. 

c)  1.  I  often  have  a  lot  of  work  to  do.  2.  I’ve  got  a  lot 
of  work  to  do  today.  3.  She  had  a  lot  of  work  to  do  last 
week. 


III.  CocraabT*  npeAflOHteHHfl  no  caeAyiomHM  o6pa3uaw,  Hcnoibayn  a»h- 
huc  enema. 

Ofipa3eu  1:  I’ve  got  a  family. 

1  haven’t  got  a  family. 

Have  you  got  a  family? 

a  son,  a  sister,  a  friend,  a  wife,  a  mother,  a  father,  skates, 
skis,  an  English  (German,  French)  magazine,  a  text-book, 
a  question 

06pa3eu  2:  I  have  (had)  dinner  at  two. 

Do  (did)  you  have  dinner  at  two? 

1  don't  (didn’t)  have  dinner  at  two. 
is  he  having  dinner  now? 

to  have  breaklast  (supper),  a  dictation,  a  test,  classes, 
one’s  English  (German,  French) 
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Ofipa3eu  3:  I’ve  got  (haven’t  got)  a  cold  now. 

1  otten  have  (don’f  olten  have)  colds, 
time,  work,  a  cold,  colds 

IV.  OTserfcTC  Ha  aonpocu,  o6paman  bhhm3hhc  Ha  ynoTpefijieHHe  rjia- 
ro/ia  to  have  h  oCopora  to  have  got. 

a)  1.  Have  you  got  a  family? 

2.  How  many  children  have  you  got? 

3.  Have  you  got  a  son? 

4.  Which  of  your  friends  hasn’t  got  a  family? 

5.  Which  of  you  has  got  a  sister? 

b)  1.  How  often  do  you  have  English  classes  (dictations, 

2.  Did  you  have  classes  (a  test,  a  dictation)  last  week? 

3.  When  are  you  having  a  dictation  (a  test,  your  En¬ 
glish)? 

c)  1.  Which  days  do  you  have  much  work  to  do? 

2.  Have  you  got  much  work  to  do  now? 

3.  When  do  you  usually  have  time  to  go  to  the  cinema? 

4.  Have  you  got  time  to  go  to  the  theatre  tonight? 

5.  Do  your  children  often  have  colds? 

6.  Has  your  child  got  a  cold  now? 

V.  nepcBeAHTe  npeAJioxteHHii  Ha  aHrAHfiCKHfi  H3UK,  oGpauian  bkhmahhc 
Ha  ynoTpe6jieHne  raarojia  to  have  h  o6opoTa  to  have  got 

а)  1.  Y  Mena  ecrb  HHTepecHaH  KHHra  o  Pennae.  ?.  Y  cecTpw 
Moero  Apyra  ABoe  Ma AeHbKax  AeTeii.  3.  Y  Baiuero  Apyra 
dOAbmaa  hah  MaAeHbKaa  ceMba?  4.  CxoAbKO  AeTeii  y  Baiuero 
Apyra?  5.  Y  Moero  cwHa  mhoto  pyccKHX  khht,  ho  y  Hero  HeT 
aHTAHHCKHX  KHHT.  6.  Y  KOTO  eCTb  BOnpOChl?  —  Y  MCHH  eCTb 
OAHH  BOnpOC. 

б)  1.  Bo  cKOAbKO  Bbi  odbiaHO  3aBTpaKaeTe?  2.  CeroAHa 
Mbi  oaeHb  paHO  33BTpaKaAH.  3.  Bbi  ceroAHH  no3AHO  oCcabah? 

4.  TAe  Bbi  odeAaAH  Baepa?  —  Baepa  a  odeAaA  AOMa.  5.  Ohh 
ywe  (ceiiaac)  odeAaioT. 

e)  1.  CeroAHH  y  MeHa,  k  coxtaAeHHio,  HeT  BpeiaenH  06- 
cy)KAaTb  3tot  Bonpoc  c  BaMH.  2.  Y  Bac  BeaepOM  mhoto  Bpe- 
MenH,  MTodbi  npHroTOBHTb  AOMamHee  3aAaaHe  no  anrAHHCKO- 
My  H3biKy?  3.  Y  Bac  Baepa  6uao  mhoto  paCoTbi?  4.  /lain-e 
MHe,  nojKaAyflcTa,  wypHaA,  y  Mena  ceiiaac  eCTb  Bpeiaa,  hto- 
6u  npoaHTaTb  3Ty  CTaTbio.  5.  Bbi  aacro  npocTywaeTecb? 

6.  Bbi  npocTyweHbt  ceiiaac?  — A  a. 

VI.  llepeBeAHTe  npcAJio*eHHn  Ha  pyccKHS  A3hiK  h  oGtHCHHTe  ynorpe6- 
achhc  HeonpeACAeH hux  mcctohmchhA  some,  any.  ($  45,  CTp.  561) 

1.  Some  children  don't  like  to  play.  2.  Please  give  me 
some  chalk.  3.  Have  you  got  any  friends  here?  4.  I  haven’t 
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got  any  questions.  5.  I  don’t  think  we’ve  got  any  time  left. 
6.  Please  take  any  magazine  you  like. 

VII.  Bu6epHTe  Hy*Hoe  mcctohmchhc  h3  ashhux  b  cxoSxax. 

1.  Do  you  learn  (some,  any)  foreign  languages?  2.  Has 
your  friend  got  (some,  any)  English  magazines?  3.  I  didn’t 
get  (some,  any)  letters  yesterday.  4.  Please  take  (some, 
any)  German  book  you  like.  5.  I  don’t  think  we’ve  got 
(some,  any)  time  today  to  discuss  this  question. 

VIII.  nepeneAMTe  Ha  aHrjiMAcKHii  h3uk,  o6paman  BHHMauHe  Ha  ynoTpeS- 

JlCHHe  MCOnpCAeJICHHblX  MCCTOHMeHHH. 

1.  Bu  3Ha.HH  KOKOU-Hu6ydb  HHOCTpaHHblH  H3blK  IlHTb  Jiei 
Ha3aA?  2.  Bbi  npouHTa  jih  KaKue-Hu6ydb  aHraniicKHe  khhth 
b  npouiaoM  Mecaue?  3.  Hetcoropbie  CTyaeHTU  totobht  3Aecfc 
cboh  ypoKH.  4.  y  MeHfl  AOMa  ueT  (hukokux)  neMeuKHX  >«yp- 
HajioB.  5.  y  Bac  ecTb  (KaKue-Au6o)  Apy3bH  b  JleHHHrpaAe? 
6.  y  mchh  hct  hukokux  BonpocoB.  7.  EcTb  ah  y  Bac  KaKue- 
nu6ydb  Bonpocbi?  —  Ra,  ecTb  HecKOAbKO .  8.  51  He  bh>k} 
( HUKOKUX )  OU1h6oK  B  3T0M  npeA^OJKCHHH.  9.  Baui  OTen  rOBO- 
pHT  Ha  KOKOM-Au6o  HHOCTpaHHOM  H3blKe? 

IX.  CocTaBbTe  npcAaoatcHHn  no  AaHHUM  o6pa3iUM.  ({  46,  CTp.  563) 

06pa3Ubi:  1.  Some  of  these  articles  are  very  interesting. 
2.  Many  of  our  friends  love  the  theatre. 
w  3.  Two  of  our  students  know  three  foreign 
languages. 

X.  nepeBeAHTC  Ha  aurjiHAcKiul  hsuk  caeayiomHe  npcAJiOHtcHHH. 

1.  y  Koro-HH6yAb  H3  Bac  ecTb  acth? — Ra,  y  mhothx 
h3  Hac  ecTb.  2.  V  koto  hs  Bac  ecTb  Bonpocbi?  —  y  Hexo- 
TOpblX  H3  Hac  ecTb  Bonpocbi.  3.  Tpoe  H3  HalUHX  HHJKCHepOE 
xopoiuo  HrpaioT  b  tchhhc.  4.  J^Boe  BauiHx  ctyneHTOB  cefiuac 
3Aecb.  5.  MnorHe  H3  hhx  .hioGht  xaTaTbCH  Ha  KOHbxax. 

XI.  ripOHHTaHTe  nO-aHTAHHCKH. 

1956  r.,  1945  r.,  1917  r.,  1905  r.,  1900  r.,  1812  r.,  1799  r., 
1242  r.,  1066  r.,  1848  r.,  1871  r.,  1725  r.,  1147  r.,  1612  r., 
1496  r. 


JlEKCHKO-r PAMMA  THHECKHE  ynPAJKHEHHfJ 

I.  npoMHTaiTe  ecjiyx  tckct  ypoxa,  HpeABapHTMbMo  OTpa6oTas  mtchhi 
catAyiotUHx  cjiob  h  caoBocoseiaHHM. 


a  girl  her  husband  at^,the  Institute 

a  nursery  her^.  Institute  takes^the  children 

If.  IlpoHHTaflTe  acnyx  caeAywiUHe  cjioaa. 


a)  child,  find,  wild,  mild,  kind,  old,  bold,  cold,  told, 
other,  mother,  brother,  another,  come,  love,  son,  ton 

b)  knit,  rude,  storey,  clear,  blast,  cask,  bleak,  fit,  bite, 
huTt,  bark,  right,  knight,  night,  sink,  skill,  step,  stern, 
tusk,  tune 

111.  OnpeACJiHTe,  KaxMMH  lacTflMH  penn  hbjihk>tch  aieAy»mHe  cjioaa 
nepeacAHTe  hx  Ha  pyccKHft  hsuk. 

teacher  lecturer  newcomer  helper 

theatre-goer  spender  Communist  school-leaver 

economist  maker  communism  school-teachei 


IV.  CocTaabTe  IS  aonpocoB  k  rexcTy. 

V.  OTBCTbTe  Ha  aonpocu,  Hcncwib3yn  aKTHBHyio  aeKcHxy  ypoxa. 

a)  1.  How  old  are  you? 

2.  Have  you  got  a  family? 

3.  How  old  is  your  wife  (husband)? 

4.  How  many  children  have  you  got? 

5.  How  old  is  your  daughter  (son)? 

b)  1.  Are  your  parents  very  old? 

2.  How  old  is  your  father  (mother)? 

3.  Where  do  they  live? 

4.  How  often  do  you  go  to  see  them  as  a  rule? 

c)  1.  What  does  your  wife  do? 

2.  Do  you  think  she’s  doing  well  at  her  Institute  (ai 
her  office)? 

3.  How  much  work  does  she  have  as  a  rule? 

4.  How  many  subjects  does  she  take  at  her  Institute? 

d)  1.  Do  your  children  go  to  school  (a  nursery-school)? 

2.  Which  of  your  family  usually  takes  them  to  school 
(their  nursery- school)? 

3.  Do  you  think  they  are  doing  well? 

4.  Does  your  son  (daughter)  help  his  (her)  mother  ai 
home? 

5.  Who  helps  your  children  with  their  homework? 

6.  Who  teaches  them  foreign  languages? 

e)  1.  When  did  you  last  have  a  dictation? 

2.  How  many  mistakes  did  you  make? 

3.  Did  any  of  your  friends  help  you  to  revise  the  words 
before  the  dictation? 

/)  1.  When  were  you  born? 

2.  When  did  you  leave  school? 

3.  When  did  you  graduate  from  your  Institute? 
g)  1.  Are  you  married? 
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2.  When  did  you  get  married? 

3.  What’s  your  wife's  (husband’s)  name? 

h)  1.  What  do  students  usually  do  in  the  summer  (winter, 
spring,  autumn)  ? 

2.  When  do  students  usually  have  their  exams? 

3.  When  did  you  last  have  exams? 

4.  Did  you  spend  the  summer  in  the  country  or  in  town? 

5.  Where  are  you  going  to  spend  the  summer? 

VI.  3aMCHHTe  BbJAeaeHHue  npHTfl*aTeju.iuje  mcctohmchhh  aahhmmh  b 
ckoCkax  cymecTBHTejibHtiMH  b  cooTseTcTByioiueK  4>°PMC- 

1.  His  daughter  is  a  girl  of  ten.  (my  friend)  2.  Their 
sons  go  to  school  every  day.  (his  sisters)  3.  Their  parents 
are  doctors,  (these  children)  4.  His  friend  graduated  last 
year,  (my  brother)  5.  Her  parents  live  in  Kiev,  (this  girl) 

6.  Her  husband  is  a  doctor,  (their  teacher)"  7.  I  like  his 
lectures.  (Petrov) 

VII.  3anojiHHTe  nponycxH  npeAJioraMH  h  m apc^Hsi mm,  rAe  sto  hcoCxoahmo. 

Mary  Petrova  is  a  woman  ...  32.  She  graduated  ...  the 
Institute  ...  Foreign  Languages  eight  years  ago.  She’s  a 
lecturer  now.  She  teaches  English  ...  an  Institute.  She 
usually  goes  ...  the  Institute  ...  eight  o’clock  ...  the  mor¬ 
ning  and  gets  ...  home  ...  three  ...  the  afternoon.  Her 
daughter  Ann  is  a  girl  ...  ten.  She  goes  ...  school.  She 
spends  four  hours  ...  school  every  day.  ...  home  she  does 
her  homework  and  helps  ...  her  mother.  Mary’s  son  is  a 
boy  ...  four.  Her  husband  takes  the  boy  ...  a  nursery-school 
every  morning.  Mary’s  parents  do  not  live  ...  her.  They 
live  ...  the  country,  a  long  way  ...  Moscow.  ...  the  summer 
Mary  takes  her  children  ...  the  .country  and  they  stay  ... 
their  grandfather  and  grandmother. 

Next  week  Mary  and  her  children  are  leaving  ...  Mos¬ 
cow.  Mary  is  only  going  to  spend  two  weeks  ...  her  par¬ 
ents.  Then  she’s  returning  ...  Moscow  again. 

VIII.  BunHiiiHTe  M3  tckctob  5  a  6  Bee  HenpaBKjikMue  rnarojiu  h  Aafire 

HX  TpH  OCHOBHUe  (JjOpMU. 

IX.  3ananHHTe  nponycxH  apTHKJWMH,  tab  sto  HeofixoAMMO,  h  nepecxa- 
IKHTe  TCKCT, 

My  brother  Peter  lives  in  ...  Kursk.  He’s  ...  young 
doctor.  He’s  got . . .  family.  He’s  got . . .  wife  and  two  children. 
His  wife  Helen  is  ...  teacher.  She  works  at  ...  school.  She 
hasn’t  got ...  mother,  but  she’s  got ...  father.  Helen’s  father 
is  ...  engineer.  He  lives  in  ...  country  now. 
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...  Peter’s  office  is  near  his  house.  He  goes  there  in  ... 
morning  and  comes  ...  home  for  ...  dinner,  then  he  goes 
back  to  ...  office.  Peter’s  son  goes  to  ...  school.  He’s  ... 
pioneer.  Peter’s  daughter  is  ...  girl  of  five.  She  goes  to  ... 
nursery-school.  On  Sundays  all  of  them  often  go  to  the 
country  to  see  Helen’s  father. 

X.  npoMHTaHTC  no-aHrjiHiicKH. 

1870  r.,  1868  r„  1825  r.,  1773  r„  1837  r.,  1919  r., 
1708  r.,  1800  r. 

XI.  flepeBeAHTe  npcAJio*eHHa  Ha  aHrJiHHCKHH  H3uk,  ncnoAb3yn  ahhhuc 
rnarojiu. 

a)  to  make ,  to  do 

1.  3tot  cryAeHT  c_ne.na.rc  Maao  (He  CAejia.n  MHoro)  oluh- 
6ok  b  KOHTpojibHofi  pafioTe  BMepa  h  noayMHJi  aa  Hee  xopo- 
uiyio  ouenKy.  2.  Kto  CAe.rca.rc  3Ty  pa60Ty  B'jepa?  3.  KaKHe 
(KaKoro  poAa)  ynpawHenHa  Bbi  ^eaaeTe  o6uhho  AOMa? 

b)  to  tell,  to  speak 

1.  Moh  cecTpa  oqeHb  xopomo  roBopHT  no-aHTJiHHCKH  h 
oCynaeT  cbohx  AeTeH  rOBOpHTb  no-aHnnuHCKH.  2.  Mu  qacTO 
roBopHM  o  Hamefi  paGoTe.  3.  nojKaayficTa,  noroBopHTe  c  Heft 
06  3tom  BenepoM.  4.  91  He  CKa3aA  efi  06  stom  BHepa. 

c)  to  leave,  to  graduate 

1 .  Koraa  bu  okohhhjih  LUKOAy?  —  91  okohmh^  LUKO^y 
b  1950  ropy.  2.  Kto  H3  Bac  okohmha  HHCTHTyT  b  1960  roAy? 
3.  Moh  cecrpa  oKOHMHAa  b  npoin.iOM  roAy  Mockobckhh 
yHHBepcHTeT.  Cefiqac  ona  npenoAaeT  HeMeuKHH  H3UK.  4.  Pne 
BU  OCTaBHHH  CBOKJ  TCTpaflb?  —  MHe  KaJKCTCH,  H  0CT3BH.TC  ee 
Bqepa  Ha  pa6oTe  (b  yqpe>KAeHHH).  5.  Oh  oGhhho  ocraBAHeT 
3fleCb  CBOH  KHHTH. 

d)  to  leave  (for),  to  go 

1.  MHe  KaaceTCH,  ohh  yexaAH  H3  Mockbu  Ha  npoumofi 
Hepejie.  2.  Mhc  KaweTCH,  ohh  yexa m  b  Mhhck  He^&aio 
Ha3aA-  3.  Kor^a  ohh  ye3waioT  b  KneB?  4.  Ohh  yexaaH  b 
Mhhck  Tpu  roaa  TOMy  Ha3aA  h  acHByr  TaM  ceftqac.  5.  Oh  yexan 

K  CBOHM  pOflHTe^IHM  H  npOBCfleT  C  HHMH  JieTO. 

e)  to  finish,  to  be  over 

1.  <&HJJbM  OKOHHHJ1CH?  2.  B  KOTOpOM  MaCy  OKOHMHJICH 
(})HHbM?  —  B  natb  qacoB.  3.  HHorAa  Hauin  ypoKH  KOHqaiOTCH 
b  ceMb  qacoB  Beqepa.  4.  91  xoTe^ia  noroBopHTb  c  hhm,  ho 
ypOKH  KOilMHAHCb,  H  erO  y>«e  He  GhUlO  B  HHCTHTyTe. 

f)  to  be  born 
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I.  Koraa  poahach  riyiiiKHH?  —  riyuiKHH  poahach  a 
1799  roay.  2.  Koraa  poahach  Toactoh?  —  ToactoA  poahach 
b  1828  roay.  3.  Koraa  poahach  JIomohocob? —  JIomohocob 
Poahach  b  1711  roAy.  4.  Koraa  poahach  Cbhc|)t?  —  CbhcJjt 
poAHAca  b  1667  roay.  5.  Koraa  poahach  Hocep?  —  Mocep 
pOAHAca  b  1340  roAy.  6.  Koraa  poaHAca  IlJeKcnap?  — 
UleKcnap  poahach  b  1564  roay. 

XII.  HanituiHTe  no  5  nptAJioatcHHH  na  Ka*AUH  hi  cjicAywmMx  oCpaiuon, 

1.  My  sister  is  18  years  old. 

2.  How  old  is  our  brother's  son? 

3.  She's  a  "woman  of  29. 

4.  My  son  was  born  in  1980. 

XIII.  fiepeneAMre  npcAJioacCHHH  Ha  aHrAHHCKMH  ihuk,  ynOTpe6AHH 
aKTHBHyiO  JICKCHKy  ypoxa. 

1.  Cuh  Moefi  cecTpbi  —  naoHep.  Oh  xopouio  yaHTca  (ycne- 
BaeT)  b  uiKOAe.  Oh,  nan  npaBHAO,  He  noayqaeT  naoxH> 
OTMeTOK.  Moa  cecTpa  oSuqHO  noMoraeT  eMy  rOTOBHTb  ypoKH. 
2.  y  Mena  hct  cecTep,  ho  y  mchh  ecTb  qeTbipe  6paTa.  J^Ba 
mohx  6paTa  okohmhah  b  npouiAOM  roay  HHCTHTyT,  a  ABoe 
yqaTCa  b  mKoae  (xoaht  b  uiKOAy).  3.  3Ta  Moaoaaa  H<eH- 
lUHna  —  HH>KeHep.  OHa  paCoTaeT  na  CoabujOM  3aBoae.  Y  nee 
o6biMHO  MHoro  paSoTbi.  Kaaraoe  yTpo  OHa  otboaht  CBoero 
MaAeHbKoro  cbiHa  b  actckhh  caa.  4.  ToBapnm  Kahmob  — 
CTapbifi  pafioaHH.  Y  Hero  hct  BHyKOB,  ho  y  Hero  em.  aBe 
BHyaKH.  OepBaa  BHyqna  TOBapHma  Kahmoba  poaHAacb  ceMt 
AeT  TOMy  Ha3aa.  a  BTopaa  —  b  npouiAOM  roay.  5.  B  npoin- 
aom  roay  h  He  H3yqaaa  anraHHCKOro  H3biKa,  h  y  mchh  He 
ObiAo  aHrAHHCKHx  khht.  Tenepb  y  MeHa  mhoto  aarAHHCKHX 
KHHr.  no  BeaepaM  a,  nan  npaBHAO,  HHTaio  no-aHrAHiicKH. 
Moh  My>K  Toace  3HaeT  H3mk,  h  mh  HHOraa  roBopHM  no- 
aHrAHHCKH.  B  CyayureM  roay  h  cofiHpaiocb  HaaaTb  H3yqaTb 
c()paHuy3CKHH  H3mk.  6.  Moh  pOAHTeAH  WHByT  3a  ropoaoM. 
TaM  y  HHX  TpH  K0MH3Tbl.  H  ofiblHHO  e3>Ky  K  HHM  AeTOM 
h  HHOraa  3hmoh.  H  He  ak>6aio  e3AHTb  Tyaa  oceHbio  h  bcchoh. 
7.  Y  MeHa  6yaeT  mhoto  padoTbi  Ha  Cyaymeft  Heaeae.  8.  CxoAb- 

KO  BpeMeHH  BW  oCblMHO  TpaTHTe  Ha  CBOH  ypOKH?  —  fl  TpaHJ 
Ha  khx,  KaK  npaBHAO,  asa  aaca.  9.  CxoAbKO  npeaMeTOB  bu 
H3ynaeTe?  10.  He  noMoraHTe  BauieMy  cbmy  aeaaTb  ypoKH. 

11.  MHe  KaJKeTca,  HexoTopue  hs  sthx  tcm  oaeHb  HHTepecHH. 

12.  Bh  ye3*aeTe  b  Khcb  Ha  6yaymefi  Heaeae?  —  JX a,  h  noeay 
Tyaa  noBHaaTb  mohx  poAHTeaefi.  13.  Kto  ocTaBHA  3aecb  Bqepa 
3th  TetpaaH? 


HO 


XIV.  nepeBCAHTe  Ha  aHrjiHRcKHft  mux,  (OfoopHUH  neptBoa.) 

riaTb  act  Ha3aji  h  6ha  CTyAeHTOM.  51  ynHAca  b  Hhcth- 
TyTe  HHOCTpaHHbIX  H3HKOB  H  >KHA  C  pOAHTCAHMH  B  MoCKBe. 
H  HaynaA  ABa  HHOCTpaHHbix  aabiKa:  aHrAHHCKHH  h  4>paH- 
LiyaCKHH.  YpOKH  B  HHCTHTyTe  HaqHHajlHCb  B  BOCeMb  MaCOB, 
h  a  o6bi4Ho  BCTaBaji  OMeHb  pano.  H  npOBOAHA  MHOTO  Bpe- 
MeHH  B  HHCTHTyTe.  5 1  HHT3A  MHOTO  aHTAHHCKHX  H  ({jpaH- 

uy3CKHX  khht.  Cefiqac  a  He  WHBy  b  MocKBe.  51  okohmha 
HHCTHTyT  b  1975  roAy  h  yexaA  b  Tyjjy.  Tenepb  a  npeno- 
AaBaTejib  aHrAHficKoro  aabiKa.  H  pa6oTaio  b  uiKOjie.  MHe 
HpaBHTca  yaHTb  AeTeft.  y  Mena  mhoto  yaeHHKOB.  yaaTca 
oitH  xopouio,  Moa  ceMba  HeBeAHxa,  y  MeHa  ABoe  AeTefi:  chh 
h  AOHb.  Moa  weHa  ceftaac  He  padoTaeT.  OHa  ocTaeTca  aoms 
c  HauiHM  CbiHOM.  Oh  poahach  TOAbKo  toa  Ha3aA.  Moefl  Aoae- 
pH  rrHTb  act.  OHa  He  xoaht  b  uiKOAy,  Ka*Aoe  yTpo  a  OTBOwy 
ee  b  AeTCKHH  caA-  Moa  >xeHa  —  HHweHep.  Ona  oueub  aioOht 
cbokj  pafiOTy  h  xoaeT  CHOBa  HaaaTb  pafioTaTb.  Moh  poahtcah 
oaeHb  Aio6aT  cbohx  BHyKOB.  Ohh  qacro  nHiuyr  naM  h  BcerAa 
npHeajKaiOT  k  HaM  actom.  51,  xax  npaBHAO,  eawy  b  MocKBy 
HaBeCTHTb  pOAHTeAeft  3HMOH. 

yfl PAJKHEHHfl  HA  PA3BHTHE  HABblKOB  yCTHOH  PEVH 

I.  [lepecKaxKTe  tvkct  ot  hmchh  JlaspOBa. 

II.  Cnpocirrt  Bauiero  TOBapwiua  o  ero  cexu,  3aAaa  10  o6uihx,  >0  mik- 
TepHaTHBHUX  h  10  cncKHaJihKux  BOnpocOB.  B  cneunajihHhix  aonpo- 
cax  ymnrpeOHTe  caeAyiomHe  BOnpocHTCJitHue  caoba. 

who,  what,  whose,  which  of,  where,  when,  how,  how 
many,  how  much,  how  often,  how  well,  how  long 

III.  CocTaahTe  CHTyai^HH,  Hcnoxbaya  ashhuc  cjioaa  h  cjiOBOcoieTaHiw. 

1.  My  Father 

to  be  ...  years  old,  a  Communist,  to  Work,  in  the  country, 
in  the  summer,  to  like,  in  the  winter,  to  come  to  see 

2.  My  Little  Daughter 

to  be  born,  to  be  ...  years  old,  a  nursery-school,  to  take 
smb.  out,  to  go  to  the  country,  the  week-end,  one’s  grand¬ 
mother,  to  stay 

3.  My  Friend’s  Studies 

to  have  got  a  good  friend,  to  go  to  college,  to  take 
subjects,  interesting,  to  help,  to  want,  to  work  hard,  not 
to  make  mistakes,  to  do  well 
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4.  My  Friend’s  Son 

to  be  born  in,  to  go  to  school,  to  do  a  lot  of  subjects, 
to  do  well,  to  help,  parents,  to  leave  school,  to  want,  tc 
begin  working,  a  factory,  late  in  the  evening,  to  graduate 
from  an  evening  institute,  to  be  an  engineer 

IV.  CnpocHTe  Bauicro  TOBapitma  no-aHrJiHMCKn: 

1  Kor.ua  OH  poahach,  oTKyaa  poAOM,  Koraa  npHexaJi 
b  MocKBy,  weHaT  hah  xoaoct,  ecAH  xoaoct,  to  co6HpaeTcn 

AH  >KeHHTbCfl,  eCJIH  >KeH3T,  K0TA3  JKeHHACfl,  oTKyAa  HteHS 

poaom; 

2.  xopomo  AH  OH  yMHTCH  B  UJKOAe  H  B  HHCTHTyTe,  KaKOii 
HHCTHTyT  OKOHMHA  (co6HpaeTCfl  K0HH3Tb) ,  MHOrO  AH  pa6o- 
TaeT,  pafioTaeT  ah  oh  b  yqpewAeHHH  hah  na  aaBOAe; 

3.  ecTb  ah  y  Hero  6paTba  h  cecTpbi,  cKOAbKo  y  Hero  Ae 
Ten,  Kax  hx  aoByT,  CKOAbKo  hm  act,  xoaht  ah  ohh  b  actckhi 
caA  hah  uiKOAy,  xopomo  ah  yqaTcn,  noMoraeT  ah  oh  hm  Ae 
AaTb  ypoKH,  Kax  npaBHAO,  MHoro  ah  BpeMeHH  OHH  TpaTHT  Hi 
ypOKH 

V.  CocTaubTe  kopotkhc  paccxaau  Ha  tcmu. 

1.  My  Life. 

2.  My  Parents. 

3.  A4y  Sister’s  Family. 

VI.  OTpaSoTaflTe  htchhc,  auysHTe  KaH3ycTb  h  npoHHcueHHpyfl-re  cae- 
ny»iHHft  AnaJior. 

“'This  is  my  *^wife."| 

“'How  do  you  "^do,*  Mrs  ['misiz]  Ivanov.”| 

“'How  do  you  “\do,  Mr  Brown. |  'Glad  to  "^meet  you.”| 
“'Will  you  'have  some  feoffee  ['kofij,  Mr  Brpwn?”| 
“"VYes,  _/thank  you."| 


*  OopMa  npHBetCTBHH  np«  3H3K0MCTBe. 


LESSON  SEVEN  (THE  SEVENTH  LESSON) 


Text:  My  Sister's  Flat. 

Grammar:  I.  OfiopoT  there  is  (there  are)  b  HacToaiueM  h  npo- 
luefliueM  BpeMeHax  rpynnn  Indefinite.  (§  47, 
ctp.  564) 

2.  Mo/jajibHbiii  rnaroJi  can  h  o6opoi  to  be  able  to. 
(§  48,  CTp.  567) 


MY  SISTER'S  FLAT 

My  'sister  f  left  her  'Institute  f  two  'years  a _/go|  and 
'went  to  'work  in  No~Vilsk.|  She’s  an  ,engi~\neer|  and 
'works  at  a~\factory.|  She  'got  a  f  very  'comfortable  'flat 
'last  _^month  }  in  a  'new  'block  of  "^flats.l  It’s  on  the 
'third  *VIoor.|  I  'got  a  'letter  from  my  f  sister  on  the 
f  fifth  of  tMarch  with  'several  'pictures  of  the  j  city  and 
her  ~Vlat.] 

'This  is  a  'picture  of  my  t  sister’s  ~\flat.|  ~\Look  at 
it. |  There’s  a  study  and  a  *\bedroom  in  it ,j  but  there 
'isn’t  a  _/sltting-room  1  or  a  ~^dlning-room.|  She  has  a 
*Vivlng-room|  and  she  'uses  it  as  a  sitting-^/room  }  and 
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a  ^dining-room. I  There’s  'also  a  f  kitchen  and  a  “^bath¬ 
room  in  her  flat  ,|  but  you  'can’t  see  them  in  f  this  "^picture. | 
'This  is  her  "Viving-room.l  The  'walls  in  'this  Jroom  { 
are  "^yellow.l  The  'ceiling’s  _/white|  and  the  'floor’s 
thrown. |  You  can'see  a  f  square  'table  In  the  "^middle 
of  the  room.|  There’s  a  f  vase  of  ^flowers  on  it.|  There’s 
an  ^arm-chair  }  and  a  "^standard-lamp  In  the  ’'\corner.| 
There’s  'also  a  "\plano  in  the  room.|  My  'sister  'plays  the 
'piano  t  very  ~\well.|  She  gloves  Jfmusic.| 

To  the  'right  of  the  _^piano  |  you  can  'see  a  "\door.| 
It’s  ~V>pen.| 

“'Can  you  'see  a _^writing-table?’’|  "~\Yest|  I~\can.’’| 
“'Are  there  any  _^books  on  it?’’|  ““^Yes,  jthere  ~\are 
some.”! 

“'What  "^else  is  there  on  the  writing-table?’’|  “There’s 
a  'telephone  and  a  "Vadio  'set  on  lt.”| 

“'Is  the  'television  set  on  the  'table  __/too?”|  “''vNo,|  1 
'can’t  "“^see  it.”i 

“'Is  there  a  Jso fa  in  this  room?”)  “"^No.l  there 
a  “\so J{a,\  but  there’s  a^book  ?case|  in  the  ~\comer.”1| 
“'Which  'room’s  ~\this?”I  “It’s  the  ^study”.| 

To  the  'left  of  the  ^piano  {  you  can  "'valso  _/see  I 
a“\door.|  It’s  'open,  "Voo.| 

“'Are  there  'many  'things  in  t  that  _/room?”J  “~\No,| 
there  '^aren’t.") 

‘"Which  'room’s  ^that?’’!  "It’s  the  -^bedroom."! 

“'Is  my  'sister’s  'flat  _/comfortable?”| 

“'How  many  'rooms  _/are  there  |  in  her  "\flat?’’| 


“'How  d’you  'like  your  f  new 

—  KaK  naM  k  pa  butch  Bauia  HOBan 

Vlat?”J 

KBapTupa? 

“'iOh,  it’s  ' very 'i n ice. "j 

— OieHb  (OHa  xopotuaH). 

“'When  did  you  'move  'Sin?”| 

—  Koraa  bu  nepeexaviH? 

“I  'only  'moved^in  [  'last 

—  R  nepeexan  TontKO  b  npouinoM 

'i  month. ’’1 

Mecnue. 

nOHCHEHHE  K  TEKCTY 

1.  ^No,|  there  Isn’t  a  so __/fa,|  but  there’s 

a"%book_Jease  In  the~\corner.  Hem,  maM  Hem  dusana,  ho 
e  yzJiy  cmoum  lumtp.  B  stom  npeflJioweHHH  flBawAU  Hcno/ib- 

30B3H  CJlOJKHbJH  HHCXOAHme-BOCXOAHUlHft  TOH  (flOApOCiHO  CM, 


cTp.  57).  riocKanbKy  3^ecb  ok  pacnpocTpaHHercH  Ha  jpa 
cnora,  naaeHHe  h  noBuuieHHe  rcwioca  o6o3Ha<tafOTCH  coot- 

BCTCTBeHHO  3HattKaMH~'V_/. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 

comfortable 

at  the  corner 

a  block  of  flats 

a  piano 

a  house 

to  play  the  piano 

a  floor 

v  music 

March 

right 

several 

to  (on)  the  right 

a  picture 

open 

a  study 

closed 

a  bedroom 

a  writing-table 

a  sitting-room 

else 

a  dining-room 

a  telephone 

a  living-room 

to  speak  on  the  telephone 

to  use 

a  radio  set 

a  kitchen 

to  listen  to  the  radio 

a  bathroom 

to  hear  smth.  on  the  radio 

can 

a  television  set 

to  be  able  to 

to  see  smth.  on  TV  (on  televi¬ 

square 

sion) 

round 

to  watch  TV 

in  the  middle  of 

a  sofa 

a  flower 

a  bookcase 

an  arm-chair 

left 

a  corner 

to  (on)  the  left 

in  the  corner 

a  thing 

(See  Vocabulary  for  Lesson  Seven,  p.  445) 

- -  Cjio#oo6pa30BaHHe  - 

-ure  —  cy(})(J)HKC  cyiuecrsHTeabHoro;  coweTamie  3Toro  cy<)><)mKca  c 
npeiiuiecTByioweH  cornacHofl  t  WMTaeica  KaK  [tjs]: 

a  picture  [a'piktja]  xapTHHa 

-able  [ablj  —  cy<J><}>HKC  npHaaraTenbHoro,  o6pa3yeT  npH.naraTe.nb- 
Hue  ot  ochobm  rnaronoB: 

to  comfort  yreiuaTb,  ycnoxaHsaTb  —  comfortable  yAofiHbiH 


- flpaBiuia  htchhh - 

1.  ByKBOcoqeTaHxe  cei  UKTaerCH  [si-],  HanpHMep: 

a  ceiling  [a'si:Iio]  noronoK 
to  receive  (ta  ri'sfcvj  ncwiynaTb 

2.  ByKBOCoqeTaHne  ower  UHTaeTcn  [aua],  HanpHMep: 

a  flower  [a'flaua]  ubbtok 

3.  ByxBocoqeTaHHe  ph  HHTaercn  [fj,  HanpHMep: 

a  telephone  [a'telifoun]  TenecpOH 
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ynPAKHEHHH  HA  flEPBHHHOE  3AKPEHJ1EHHE 
rPAMMATHHECKOro  MATEPHAJ1A 

I.  OnpeAeJiHTe,  u  kbkhx  h3  cneAynutHX  npeAxomcHHii  bu  ynorpe6HJiH 
6u  npH  nepeBOAe  Ha  aHr^HflcKHfi  naux  oCopoT  there  is  (there  are) 
(§  47,  CTp.  564) 

I.  B  MocKBe  mhoto  KpacHBbix  aaaHHH.  2.  KpeMTib  Ha- 
xoahtch  b  ueHTpe  Mockbh.  3.  Ynpa>KHeHHe  VI  Ha  oie/xyio- 
mefl  cTpaHHite.  4.  Ha  20-fi  erpaHHire  ecTb  KapTHHKa  ruin 
yCTHoro  H37io>KeHHH.  5.  B  ero  AOiuiaAe  6bi7iH  HeKOTopwe 
oluhGkh.  6.  B  3TOH  cTaTbe  HeT  HHqero  KHTepecnoro.  7.  OpH 
rwHa/i  KapTHHbi  JleBHTaHa  «y  0MyTa»  HaxoAHTCH  b  TperbH- 
kobckoh  rayiepee.  8.  B  Ch6hph  MHoro  no-fiHOBOAHbix  pen 
9.  Cxo/ibKo  TeaTpoB  Ha  n^omaflH  CBepa^ioBa?  —  Ha  njto- 
maflH  CBepflTioBa  Tpw  TeaTpa.  10.  Hae  HaxoAHTCH  Bo./ibuioii 
TeaTp?  —  Oh  h3xoahtch  Ha  n./iomaAH  CBepATioBa.  11.  B  Jle- 
HHHrpaAe  MHoro  HCTOpHMeCKHX  naMHTHHKOB.  12.  Bo  MHOTH> 
AepeBHHX  PoCCHH  AO  OKTHSpbCKOH  peBOTHOUHH  He  6bUIO  UIKOJI 

II.  OrpaCoTaflTe  iTCHHe  cnen ywmHx  np«AAo*eHHfl,  oCparme  bhh* 
MaBHe  Ha  ynoTpc&ieHHe  oSopora  there  ia  (there  are). 

1.  There’s  a  mistake  in  this  sentence.| 

2.  There  are  a  'lot  of  'new  ~\words  in  Text  Five.| 

3.  'Is  there  a  _/cinema  in  this  street?| 

4.  'What’s  there  for  ~\dinner  today?) 

5.  There  'isn’t  a  uni'versity  in  'that  "Vown.| 

6.  There’s  'no  'time  for  it  to"^,day.| 

III.  IIocTaBkTe  cneAyioiiiHe  npcA-ioateHmi  a  OTpHuaieJibHyio  h  aonpocK- 

TCJIbHylO  (JlOpMW. 

1.  There’s  a  blackboard  in  our  classroom.  2.  There  art 
some  English  books  on  the  table.  3.  There  were  very  man) 
mistakes  in  your  dictation.  4.  There’s  a  new  grammar  rule 
in  Lesson  Four.  5.  There  was  a  telegram  on  the  table. 

6.  There  was  too  little  ink  in  my  pen  to  write  two  letters 

IV.  PacKpoiiTe  cko6kh,  BwCpao  Hyamyio  (fiopMy  marona  h  iioahcpkhhtc 

noAae3nam.ee  m  CKaayemoe.  1 

1.  There  (is,  are)  a  large  table  in  my  room.  2.  There 
(is,  are)  three  windows  in  my  classroom.  3.  There  (isjare) 
a  table  and  four  chairs  in  my  sister’s  room.  4.  There  (is,  are) 
a  blackboard,  four  tables  and  five  chairs  in  our  classroom. 
5.  There  (is,  are)  a  text-book  and  two  exercise-books  or 
my  table.  6.  There  (wasn’t,  weren’t)  a  school  here  in  1920. 

7.  There  (was,  were)  very  many  children  in  the  park  yes¬ 
terday. 
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V.  OrMTbTe  Ha  aonpocu,  oSpaiuan  bhhm8hhc  Ha  ynoTpe&teHHe  ofiopora 
there  is  (there  are) 

1.  What  is  there  on  the  table? 

2.  How  many  books  are  there  on  the  table? 

3.  What  kind  of  books  are  there  on  the  table? 

4.  Is  there  a  blackboard  in  your  classroom? 

5.  Are  there  many  tables  in  your  classroom? 

6.  How  many  tables  are  there  in  your  classroom? 

7.  Are  there  many  chairs  in  this  room? 

8.  How  many  chairs  are  there  in  this  room? 

9.  What  is  there  in  your  classroom? 

10.  How  many  mistakes  were  there  in  your  last  dictation? 

11.  Were  there  many  children  in  the  theatre  yesterday? 

12.  Was  there  an  institute  in  your  home  town  ten  years  ago? 

13.  How  many  institutes  are  there  in  your  home  town  now? 

14.  How  many  theatres  are  there  in  Moscow? 

15.  How  many  cinemas  are  there  in  the  centre  of  Moscow? 

16.  How  many  pages  are  there  in  this  book? 

VI.  nocraabTe  aonpocu  k  bmacjighhum  cftOBaM. 

1.  There’s  a  nice  park  in  our  city.  (1)2.  There  are  five 
chairs  in  the  room.  (1)3.  There  are  some  English  text-books 
on  my  table.  (2)  4.  There  are  a  lot  of  mistakes  in  your 
exercise-book.  (1)  5.  There  were  three  mistakes  in  my  dicta¬ 
tion.  (2)  6.  There’s  a  new  cinema  near  my  house.  (1)7 
Mary  teaches  her  children  to  play  the  piano.  (2) 


VII.  nepeaeAHTe  npeAJio*ceHHH  Ha  aHrnHHCKHA  hsuk.  o6paiu.an  auMMa- 
HHe  Ha  ynoTpe6JieHHe  o6opoTa  there  is  (there  are). 

A.  I.  B  HauieM  ropoAe  MHoro  ujkoa  h  riHTb  HHCTHTyTOB. 
2.  B  npoinjioM  roAy  b  HauieM  iwiacce  6bi.no  ABaAuaTb  y«te- 
hhkob,  a  ceflMac  b  HeM  xoiibKo  naTHa^uaTb.  3.  Ha  tom  crojie 
MHoro  wypHajioB?  —  HeT,  TOAbKo  ABa.  4.  B  stoh  KOMHaTe 
Asa  OKHa.  5.  KaKHe  khhth  Ha  tom  cmne?  -  Ha  HeM  pyc- 
CKHe  H  aHTAHHCKHe  KHHTH.  6.  Ha  HauieM  3aB0Ae  MHoro  HHHee- 
Hepoa.  7.  Ha  3tom  cnwie  Her  (hhk3khx)  TeTpaAefi.  8.  CxoAb- 
ko  MaAbHHKOB  h  ACBoneK  b  HauieM  K-nacce?  —  JlBeHaAaaTb 
MaAbMHKOB  N  BOCeMb  ACBOteK.  9.  flHTb  ACT  TOMy  HaaaA 
okoao  nauiero  AOMa  He  6bi/io  tuKOAbi,  a  (ho)  Tenepb  3A?cb 
CoAbuian  HOBan  uiKOJia. 

B.  1.  y  MeHH  Ha  CTOAe  HHTepecHaa  KHHra.  Ha  croAe  ecTb 
HHTepecHan  KHHra.  2.  y  Hero  b  AHKTaHTe  HeT  oujh6ok.  B  3Tom 
AHKTaHTe  HeT  ouihCok.  3.  3Aecb  ecTb  mhoto  HHTepecHux 
craTeii.  y  «ee  3Aecb  MHoro  HHTepecHux  cTaTeft.  4.  B  stom 
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icnacce  Ma.no  (He  MHoro)  aeBOMeK.  y  hhx  b  KJiacce  Majio  (h< 
MHoro)  aeBoqeK. 

B.  I.  He.aa.neKo  ot  Hauiero  aoMa  ecTb  HOBaa  uiKoaa 
HoBaa  uiKo^a  HaxoaHTca  Heaa^eKO  ot  HameroaoMa.  2.  B  ueH 
Tpe  ropoaa  HaxoaHTca  TeaTp.  TeaTp  HaxoaHTca  b  ueHTpf 
ropoaa.  3,  OuiH6Ka  b  nmroM  npeaaoweHHH.  B  naTOM  npea- 
aoweHHH  ecTb  ouiHdKa.  4.  )KypHaa  aencHT  Ha  tom  cryae 
Ha  tom  CTyae  HeT  hhk3khx  >KypHaaoB.  5.  B  stom  ypoxe  Maa( 
rpaMMaTHMecKHx  npaBHa.  HoBbie  rpaMMaTHqecKHe  npaBHas 
Ha  aecaTofi  erpaHHue.  6.  B  3Tom  TencTe  ecTb  HOBbie  caoBa 
HoBbie  caoBa  Ha  aocne. 

VIII.  CocraBbTe  npeAHOJKCHHn  no  o6pa3uaM.  (cm.  ynp.  II  cTp.  146) 

IX.  OTpaOoTaAre  ireHne  caeaytomxx  npcAXoatemiA,  oOpamTe  BHHMaHHc 
■a  ynoTpe&ueHne  MoAanbHoro  marojia  can  (§  48,  crp.  S67) 

A.  1.  The  'girl  can  "Vead  now,|  but  she  'can’t  ■'\write. 

2.  "'What  can  I  *\do  for  you?|  'Can  I  _^help  you?"| 
“"\Yes,  tplease."| 

3.  "'Can  I  'have  your  ^pencil  for  a  minute?”| 
"■^Certainly. ”| 

4.  "We  'couldn't  'speak  'English  'last  ~\year.”| 

"'Can  you  'do  it  _^now?” 

“I’m  a'fraid,  I  ^can't."| 

5.  “'Could  you  _/help  me,  please?”| 

"~\Certainly.”| 

B.  I  had  some  'free  yesterday, |  and  was  'able  to 

'go  to  my  ^friend's.) 

X.  flocraBbTe  cjie.nyiom.He  npeAJioweHHH  ■  OTpMuaTejibHyn  h  aonpocM- 

TCJIbHyiO  $OpMU. 

1.  He  can  skate.  2.  They  can  come  at  five.  3.  1  can 
go  to  the  theatre  tonight.  4.  My  friend  can  play  chess. 
5.  She  can  stay  with  us  over  the  week-end.  6.  They  can 
work  here. 

XI.  OrBCTtTe  Ha  Bonpocu,  otipaiuan  iHHMaHHe  Ha  ynoTpefijieHHe  mo- 
AanbHOro  rJiarona  can. 

1.  Which  of  you  can  ski  (skate,  play  volley-ball,  football, 
tennis,  chess)? 

2.  How  well  can  you  ski  (skate)? 

3.  Can  your  child  walk  (read,  write)?  Who  teaches  him 
(her)  to  read  and  write? 

4.  How  well  can  he  (she)  walk  (read,  write)? 

5.  Can  I  open  the  window? 
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6.  Can  I  have  your  pen  for  a  minute  (your  text-book, 
•newspaper)  ? 

7.  Can  I  speak  to  you  before  or  after  classes? 

8.  When  can  we  go  to  the  cinema? 

9.  Can  we  go  to  the  cinema  today? 

10.  Which  days  can  you  usually  go  to  the  cinema  or  theatre? 

11.  Where  can  we  get  some  English  journals? 

12.  What  can  you  see  in  this  room? 

13.  How  many  foreign  languages  could  you  speak  last  year? 

14.  How  many  foreign  languages  can  you  speak  now? 

15.  How  well  can  you  speak  them? 

16.  Were  you  able  to  go  to  the  cinema  (theatre)  last  night? 

17.  Are  you  able  to  walk  50  kilometres  ['kila,mi:taz]  a  day? 

18.  Are  you  able  to  ski  all  day  long? 

19.  How  many  kilometres  are  you  able  to  walk  a  day  (to 
ski  a  day)? 

XII,  CocTaBbTc  npcAJioaceHHfi  no  cneAyiomKM  o6pa3tiaM,  HcnoJibayn  Aamtue 

CJlOBa  H  CJlOBOCOHCTaKHd. 

O  6  p  a  3  e  u  1:  My  son  can  (can't)  speak  English. 

My  son  couldn't  speak  English  last  year 
but  he  can  do*  it  now. 

to  read,  to  write,  to  skate,  to  ski,  to  teach  little  chil¬ 
dren,  to  play  chess  (volley-ball,  tennis,  football),  to  speafc 
German  (French),  to  walk 

OSpa3eu  2:  “Can  I  leave  my  bag  here?” 

“Certainly." 

“I’m  afraid  not”. 

to  take,  to  have,  to  give,  to  tell,  to  speak,  to  go,  to  see, 
to  meet,  to  leave,  to  put 

06paaeu  3:  “Could  you  open  the  window,  please?’ 
"Certainly." 

to  send,  to  get  smth.  for  smb.,  to  close,  to  do  smth 
for  smb.,  to  write  about  smth.,  to  speak  to  smb. 

06pa3eu  4.  He  was  only  able  to  see  us  at  five. 

He  couldn’t  speak  English  last  year. 

to  translate,  to  see,  to  teach,  to  go  to  the  cinema  (theatre 
one’s  friend’s,  one’s  parents’,  the  park),  to  go,  to  come  tc 
see,  to  speak  to  smb. 
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Kill.  IlepeBCAMTe  npejuioxceKHii  Ha  aHrjiHficxKft  h3wk,  ofipaiuan  bhmmb- 
hhc  Ha  ynoTpe6aeHHe  moaajibHoro  marojia  can  h  ero  BKBHBaJwra. 

1.  Kto  Mo*eT  nepeBecTH  sto  npea^oweHHe?  2.  Kto  H3 
Bac  MO*eT  noiiTH  b  khho  3aBTpa  yTpoM?  —  Hhkto  H3  Hac 
He  MO>KeT.  3.  Mo>KHO  B0HTH?  4.  MoWHO  B3HTb  Ha  MHHyTy 
(for  a  minute)  Baiu  yuedHHK?  —  I~Io>Ka.nyHCTa  (kohchho). 
5.  Mojkho  ocTaBHTb  y  Bac  Ha  qacoK  Moero  pedeHKa?  — 
Kohchho!  6.  He  momh  dbi  bh  MHe  noMOHb?  —  nowajiyficTa. 
7.  Oh  cMor  Bac  BerpeTHTb?  —  HeT,  oh  He  CMor  nac  Berpe- 
THTb.  8.  Bbi  MO>KeTe  npHHTH  aaBTpa  BenepoM?  —  K  co>Ka./ie- 
hhk),  He  Mory.  9.  Cmomh  dbi  bm  cAe^aTb  sto  ceroflHH?  — 
Aa,  ayMaio,  CMoraa  dbi.  10.  Kto  H3  Bac  MoweT  HHTaTh 
aHrjiHHCKHe  khhth? —  Boiocb,  hhkto  H3  Hac  He  mojkct.  11. 
H  TOH<e  xoTea  iiohth  b  khho,  ho  He  cmoi\  12.  He  Mory 
ocTaTbca  aaecb  ceroflHH.  13.  Kto  MoweT  OTBeTHTb  Ha  moh 
Bonpoc?  14.  Bu  cMo>KeTe  odcyAHTb  3th  Bonpocbi  b  nonefleab- 
HHK  yTpOM ?  15.  MoiKHO  3a.aaTb  BaM  Bonpoc?  —  Kohchho. 

JlEKCHKO-rPAMMA THHECKHE  ynPAXHEHHfl 

I.  ripon KT&HTt  BCJiyx  TeKCT  ypoKa,  npeAaapHTeJibHO  oTpaGoTon  htchhc 
c.neAyioiU.Hx  C7i0B0C04eiaHHM. 


on  the  'third  in_the'\middle  'Which  'room’s  ^thisj 
"\fToor  of  the  room  'Which  'room’s  ^.thati 

in^this  ^picture  m^the  ^corner  ' — 

of  the  room 

II.  lIpoHTHTC  BCJiyx  cneayiowHe  cJiOBa. 

a)  picture,  lecture,  rapture,  nature,  culture,  feature, 
receive,  ceiling,  deceive,  perceive,  flower,  power,  shower, 
powerful,  photo,  phase,  phrase,  phosphor,  phonic 

b)  out,  loud,  bow,  howl,  fellow,  willow,  true,  toil,  spoil, 
frail,  sphere,  steer,  tear,  sour,  ware,  dare,  lull,  maid,  square 

III.  ripoaHajiH3HpyKTe  o6pa30BaHKc  cjieAyiomHx  cjiob  m  ncpcacAMTc  hx 
HA  pyCCKHH  flBblK. 

comfortable  pianist  listener  Marxist 

picture  musical  readable  marxism 

user  writing-table  comfortably  watcher 

IV.  CocTaBbTe  15  eonpocOB  k  rexcTy,  Hcnojifc3yn  axTKBHyio  JiexcNKy  ypoxa. 

V.  OiBCTbTe  Ha  Bonpocu,  ynoTpe6JinH  aKTHBHyio  JiexcHKy  ypoxa. 

a)  1.  Are  you  married? 

2.  Do  you  live  in  a  house  or  a  block  of  flats? 

3.  Which  floor  is  your  flat  on? 
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4.  Is  your  flat  comfortable?  How  many  rooms  are  there 
in  it? 

5.  Have  you  got  a  dining-room? 

6.  What  is  there  in  your  dining-room  (bedroom,  study)? 

7.  What  is  there  in  the  middle  (in  the  corner)  of  youi 
dining-room? 

8.  Is  the  table  in  the  middle  of  your  dining-room  ot 
in  the  corner? 

9.  Do  you  like  flowers?  Are  there  usually  many  flowers 
in  your  flat? 

b)  1.  Do  you  like  music? 

2.  Have  you  got  a  piano? 

3.  Can  you  play  the  piano? 

4.  When  did  play  the  piano? 

5.  When  do  you  usually  play  it? 

6.  Who  else  can  play  the  piano  in  your  family? 

c)  1.  Have  you  got  a  telephone? 

2.  Is  it  in  the  living-room  or  the  study? 

3.  Which  of  your  family  likes  to  speak  on  the  telephone? 

4.  Do  you  usually  discuss  things  with  your  friends  on 
the  telephone  or  when  you  see  them? 

d)  l.  What  kind  of  TV  set  have  you  got? 

2.  Do  you  like  watching  TV? 

3.  When  did  you  last  watch  TV?  What  did  you  see? 

4.  Do  you  like  seeing  new  films  on  TV? 

5.  What  else  can  we  see  on  TV? 

6.  Where  do  your  family  usually  sit  when  they  watch 
TV?  (On  the  soTa  or  the  chairs?)  Which  of  them 
likes  sitting  in  an  (the)  arm-chair? 

e)  l.  Have  you  got  a  good  radio  set?  How  often  do  you 

use  it? 

2.  How  often  do  you  listen  to  the  radio? 

3.  What  can  we  hear  on  the  radio? 

4.  Do  you  think  that  the  radio  helps  you  to  learn 
English? 

VI.  3ano;niKTe  nponycKH  apTHtuiaMH,  tac  axo  Keo6xoAMMO,  h  nepecKaMKie 

TCKCT. 

This  is.. .picture  of  my  study.  Look  at  it.  There’s. ..large 
window  in  my  study.  ...  ceiling’s  white,  ...  floor’s  brown, 
...  walls  are  yellow.  There’s  ...  writing-table  near  ...  window 
and  ...  arm-chair  near  it.  You  can  see  ...  telephone  and  ... 
lamp  on. ..writing-table.  I  often  speak  on. ..telephone.  There’s 
...bookcase  to. ..right  of  ...  writing-table.  There  aren’t  many 
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English  books  in  ...  bookcase;  but  there  are  ...  lot  of ...  Rus¬ 
sian  books  in  it.  There  isn’t  ...  piano  in  my  study.  ...  piano 
is  in  ...  living-room.  My  sister  loves  ...  music,  and  often 
plays  ...  piano  in  ...  evening.  There’s  ...  sofa  in  ...  corner  of 
my  study.  I  usually  spend  ...  lot  of  ...  time  in  my  study. 
1  work  there  in  ...  evenings  on  ...  weekdays  and  in  ...  morning 
or  afternoon  on  my  days  off. 

VII.  3anojiHMTe  nponycKM  npeAJioraMH,  rut  sto  hcoGxoahmo. 

1.  We’re  going  to'  have  a  test  ...  the  3rd  ...  December. 
Some  ...  my  friends  are  coming  this  evening  and  we’re 
going  to  revise  the  grammar  rules  ...  the  test.  2.  "Could 
you  come  to  see  me  ...  Saturday  evening?"  “I’d  love  to.” 

3.  We  live  ...  a  block  ...  flats  ...  the  centre  ...  Leningrad. 
Our  flat’s  ...  the  ground  floor.  There  are  three  rooms  ...  it. 

4.  There  isn’t  a  table  ...  the  middle  ...  our  living-room.  The 
table’s  ...  the  corner.  There’s  a  piano  ...  the  left  ...  the  table 
and  a  small  table  ...  a  radio  set  ...  it  ...  the  right.  5.  My 
daughter  likes  (loves)  playing  ...  the  piano.'  Some  ...  her 
friends  often  come  to  listen  ...  her  ...  the  evening.  6.  "Where’s 
the  Ministry  ...  Foreign  Trade?”  “Go  ...  the  right.  It’s  ...  the 
corner  ...  the  street. ”7.  I’m  going  to  speak  ...  him  ...  the 
telephone  tonight.  8.  What  did  you  hear  ...  the' radio  yester¬ 
day?  9.  When  I  watch  TV  or  listen  ...  the  radio  I  usually 
sit  ...  my  new  arm-chair,  it’s  very  comfortable.  10.  What  can 
you  see  ...  this  picture? 

VIII.  CocraBbTc  HecKOjihKO  Bofipocoa,  ynoTpc6mi  CJIOBO  else  H  Bonpo- 
cMTCJibKue  cnoBa  what,  who,  where. 

IX.  n poH3HecnTe  caeAynutHe  astu  no-aHranficKH. 

27/1  —  1980  r„  4/II  —  1936  r„  1  l/III  —  1908  r.,  1/IV  — 
1981  r„  29/V  —  1949  r.,  13/VI  —  1946  r.,  14/VII  —  1959  r., 
12/VIII  —  1967  r„  4/IV  —  1966  r.,  28/X  —  1965  r.,  5/XI  — 
1964  r.,  3/XII  —  1927  r. 

X.  BuSepMTe  HyiKMoe  cjiobo  hs  ashhux  b  CKoCxax  h  nocTBBBTe  ero  a  coot- 
BeTCTBytoiueH  $opMe. 

1.  I’m  going  to  give  you  a  new  rule.  Please  (to  listen 
to,  to  hear)  me.  2.  You  are  sitting  too  far  away.  Can  you 
(to  listen  to,  to  hear)  me?  3.  I  (to  listen  to,  to  hear)  a  lot 
of  new  things  from  these  engineers  yesterday.  4.  We  can  see 
several  children  in  the  picture.  They’re  (to  listen  to,  to  hear) 
their  teacher.  5.  “Have  you  only  got  one  picture  of  your 
son?”  “No,  I’ve  got  (some,  several).  You  can  take  one  of 
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them."  6.  There  are  (some,  several)  theatres  in  this  city 
and  they  are  very  good.  7.  “Can  these  students  speak  two 
foreign  languages?”  “I  think  (some,  several)  can,  and 
(some,  several)  can’t.” 

XI.  IlepeBeflMTe  Ha  aHrJlHHCKHA  souk,  Hcnojibayq  axTHBHyio  JiexcMKy 

ypoxa. 

I.  B  3toh  KOMHaie  MHoro  Bemeft.  3uecb  ctoji,  nHTb  cryjib- 
eB,  nHaHHHO,  flHBan  h  flBa  Kpecjia.  Mto  eme  ecTb  b  3toA 
KOMHaTe?  —  EcTb  TajoKe  khhjkhuh  uiKaiJ).  2.  B  yrjiy  KpyrJiuft 
ctoji.  y  OKHa  poHJib.  Ha  ponjie  Baaa  c  UBeTaMH.  3.  iCae  y  Bac 
TejietjiOH?  —  Oh  b  KadHHeTe,  Ha  nncbMeHHOM  CTOJie.  4.  Bnepa 
h  noJiyMHJi  nHCbMO  ot  6paia.  B  HeM  dbuin  flBe  (JjoTorpacJiHH 
ero  flOMepH.  5.  Ha  stoh  (JxrrorpacfjHH  MHoro  cTyueHTOB 
Haujero  HHCTHTyTa.  Mhothx  H3  hhx  bu  3HaeTe.  6.  B  ynedHHKe 
ecTb  pHCyHKH,  HO  HeT  KapT.  7.  riOCMOTpHTe  Ha  3TH  cJjoto- 
rpa4>HH.  Kan  BaM  HpaBHTCH  Ham  ropo/i?  — Oh  oneHb  Kpa- 
CHBblH  H  MHCTUH.  ft  dUJI  T3M  (e3flHa  Tyfla)  HeCKOJIbKO  JieT 
TOMy  Ha3ajx.  8.  Bbi  Hrpaeie  Ha  ponjie?  flpHxojiHTe  k  HaM 
b  BocKpeceHbe.  W  nac  hobuh  ponjib.  9.  Mofi  npHHTejib  no- 
jiyMHJi  Ha  npoimioft  Heaejie  HOByio  KBapTHpy.  Bnepa  mu  nouuiH 
ee  nocMOTpeTb.  OneHb  yaodHan  KBapTHpa.  HaM  oHa  oneHb 
noHpaBHJiacb.  B  Heii  odman  KOMHaia  (ohh  codHpaiOTCH 
Hcnojib30BaTb  ee  Kan  cmnoByio  h  KaK  rocTHHyro),  cnajibHH, 
BaHHan  h  KyxHH.  10.  Mory  h  BHfleTb  TOBapnma  HBaHOBa?  — 
Jla,  -kohcmho.  Oh  chaht  b  cJieayjomefi  KOMHaTe.  Ero  ctcwi 
HanpaBO  ot  flBepn.  11.  Okojio  Hamero  flOMa  mhoto  ubctob. 
12.  Bu  Macro  OTKpuBaeTe  OKHa  b  Bauieft  KOMHaTe?  —  Koraa 
h  flOMa,  yTpoM  h  BenepoM,  ohh  odbiMHO  OTKpuTu,  ho  Kor.ua 
h  Ha  padoTe,  ohh  3anpuTU.  13.  Mojkho  B0cnojib30BaTbCH 

B3LUHM  TeJie^OHOM? 


XII.  flepecxaiKHTe  oieAyniuHti  tckct,  nepeneAHre  ero  Ha  aHrjiHficKHfi 

H3UK. 

JO[BafluaTb  nsiToro  anpejm  h  HaBecTHJi  CBoero  apyra 
FleTpOBa.  Oh  —  HHweHep.  y  Hero  dojibiuan  ceMbH.  Oh  n<e- 
HaT,  h  y  Hero  Tpoe  aeTefi.  Ero  poflHTejiH  >KHByT  c  hhm.  He- 
cKOJibKo  JieT  Ha3aa  IleTpoB  noJiyMHJi  KBapTHpy.  Hx  KBapTHpa 
HaxoflHTCH  Ha  nuTOM  3Ta>Ke  HOBoro  flOMa.  B  Heft  MeTupe 
KOMHara:  cTOJiOBaa,  jiBe  cnajibHH,  KadHHeT,  BaHHan  h  KyxHH. 
Mhc  OMeHb  HpaaHTCH  hx  CTOJiOBaa.  3to  dojibiuaa  KpacHBan 
KOMHaTa.  OreHbi  stoh  KOMHaTU  weJiTbie.  >KeHa  fleTpoBa 
OMeHb  JIIOdHT  UBeTU.  B  HX  KB3pTHpe  OdUMHO  MHOTO  UBCTOB. 
B  yrjiy  CTOJiOBoft  ctoht  poruib.  Cuh  IleTpoBa,  Bhktop, 
jnodHT  My3UKy  h  xopouio  Hrpaet  Ha  ponjie.  HanpaBO  ot 
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poHJiH  —  AHBaH,  a  HaJieBO  —  TeAeaH3op.  Ha  CTeHKax  He- 
CKOAbKO  KapTHH.  KafiHHeT  lleTpOBa  MHe  TOJKe  HpaBHTCH. 
Oh  He6oAbuJOH,  ho  oqeHb  yAo6Hbifi.  B  HeM  ctoht  nHCbMeH- 
Hblfi  CTOA,  KHH>KHbIH  UIKa<})  H  ABa  xpecAa.  B  UIKa({)y  MHOro 
khht  h  >KypH3AOB.  B  xadHHeTe  HaxOAHTcn  Tejie^oH.  Bnepa 
n  cHOBa  HaBecTHA  lleTpOBa.  Mbi  He  CAyiuaAH  paAHO.  Mbi 
cMOrpeAH  no  Te.neBH3opy  HOByio  KHHOKapTHHy.  FIotom  mu 
oficyAHAH  ee.  B  11  nacoB  Benepa  h  yuieA  aomoh. 

ynPAXHEHHfl  HA  PA3BHTHE  HABblKOB  yCTHOft  PEHH 

I.  3ajjaATt  CBOCMy  TOBBpHiuy  hcckojh>ko  aonpocoa  o  era  KaapTMpe,  mc- 
nojiwsys  aKTHBHyw  jicKCHKy  ypoxa  m  aupaattHMn,  Aamiue  b  paMxe. 

II.  a)  OnHuiHTe  re  aacTH  ctojioboA,  KaGHHrra  a  cnaJibHH,  aorapue  He 

H3o6paa(eHu  Ha  pHcyHxe  Ha  ctp.  143. 

6)  A&HTC  OflHcaHHC  CBOeA  KBapTHpU. 

III.  CocTaabre  HeGojibuioA  paccKa3,  Hcnojib3ys  abhhuc  cbobb  m  cjiobo- 

COHCTaHHH. 

How  I  Went  to  See  My  Friend's  New  Flat 

to  get  a  new  flat,  a  week  ago,  a  block  of  flats,  at  the 
corner,  to  go  to  see,  to  like,  comfortable,  a  dining-room, 
a  bedroom,  a  study,  a  kitchen,  light,  clean,  in  the  middle  of, 
the  colour  (of),  in  the  corner,  to  the  right  (of),  to  the  left 
(of),  flowers,  a  picture,  a  radio  set,  a  television  set,  near, 
often. 

IV.  CAtaaATe  cooSmCHHq  Ha  tcmu. 

1.  Our  Classroom. 

2.  My  Friend’s  Study. 

3.  My  Grandfather’s  Country  House. 

V.  OipaCoTaATe  htchhc,  BuyMHTC  HaHaycTb  h  npoHHCueHHpyfiTe  cjieAyio- 
mwA  AHaaor. 

(Mr  Brown  speaks  to  Mr  Petrov  on  the  telephone.) 
“Hel  J  lo.”| 

“Is  'that  Mr  Pet  Jrov?”  | 

“ /Speaking.”  | 

“Good  "^morning,  Mr  Petrov.  | 'This  is  'Mr^Brown.”! 
“Good  ‘^morning,  Mr  Brown.  |  'What  can  I~\do  for 
you?" | 

“'Could  I  'see  you  on  _/Monday?”| 

“^Certainly.  | 'When  can  you  ‘'vcome?”| 

“At  'ten  in  the  J  morning?”  | 

“'Very  Jgood.  |  'See  you  on  ^/Monday  then.  |  'Good 
^/morning."  | 

“'Good  J^morning,  Mr  Petrov.”  | 


LESSON  EIGHT  (THE  EIGHTH  LESSON) 


T  e  x  t:  At  the  Library. 

Grammar:  I.  nonaTHe  o  npimacTHH  II.  (§  49,  crp.  570) 

2.  HacTOmuee  BpeMH  rpynnu  Perlect  (The  Present 
Pertect  Tense).  (§  50,  CTp.  571) 

3.  OrcyrcTBHe  apTH mist  nepea  cymecTBHTCJibMJMH, 
o6o3HawaioiunMH  Ha3BaHH«  HayK  h  y4e6Hbix 
npeAMeTOB.  (§51,  crp.  575). 


AT  THE  LIBRARY 

We  'all  'learn  f  foreign~\ languages  1  in~\our _/office.| 
There’s  a  'library  of  f  foreign  ^literature  \  ~\near  us.  | 
We  'like  to  tread  'books  inf  foreign  ~\languages, 1 1  so  we 
'often  ~Ygo  there.  |  There  are  'always  a  |  lot  of  people 
there.  | 'Comrade  Smir'nova  f  goes  to  the  'library,  "Voo,  I 
because  she  'hasn’t  'got  t  English  'books  at  ~\home.  | 
She’s  in  the  'library  "%now.  J 

Smir’nova:  'Good"\morning.  | 

Librarian:  'Good  “^morning.  j 

Smir'nova:  Have  you  'got  any  t  interesting  'English 
_^books?  | 

Librarian:  ~\Yes,|we  have  some.  |  'Which  'English 
^writers  |  d’you  "Vike?| 

Smir'nova:  I  'like  "^Dickens.  |  I’ve  'read  a  f  lot  of 
'books  by  _^Dickens.  | 

Librarian:  'Did  you  'read  them  in  ^English  {  or  in 
-\Russian?  | 

Smir'nova:  I  'read  them  in  “^Russian  {  in  my  “^child¬ 
hood.  I  I  'didn’t  “^know  English  Jfthen.  J 

Librarian:  'When  did  you'be'gin  "gleaming  English?! 

Smir'nova:  'Two  “\years  ago.  | 

Librarian:  Then  'don’t  'take  f  any  'books  by  f  Dickens 
“\now.  |  They  are  'too  "^difficult  for  you.  |  'Take  a  'book 
by  f  Oscar  ^/Wilde  {  or  'Jack  “^London.  |  "^ Their  ^/books 
}  are  ~\easy.  j 

Smir'nova:  'All  bright.  *| 'Please  'show  me  some 
'books  by  f  Oscar  “Y Wilde,  |  but  'don’t  'bring  “The  t  Pic¬ 
ture  of  'Dorian  “^Gray”.  |I’ve  'Just  ~Vead  it.  | 
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(The  li'brarian\  goes  a _Jw ay  1  and  ' soon  ' comes  "\back.  |) 
Librarian:  I’m  'very  "Vor J ry,  |  but  we  'haven’t 
'got  f  any  'books  by  t  Oscar  _/Wilde  "\in  t  at  the  ^mo¬ 
ment.  |  I  ad'vtse  you  to  f  take  a  'book  by  f  Jack^vLondon.  | 
'Shall  I  'get  you  “f  Martin  ^/Eden”  \  or  “'White  'Vrang*?*j 
Smir'nova:  'Please  'give  me  “'White  '\Fang“.  I 
Librarian:  'Here  it  _^is.  J 
Smir'nova:  'Thank  you  very  _?much.  | 

(The  'student  f  takes  the  ibook  }  and  'leaves  the  ~\ li¬ 
brary .  |) 


‘“What  can  I  get  for  you?"  | — Mto  saM  flaTb? 

“I'd’verv 'much'like  a  f  book — MHe  6u  oiexb  xoio/tocb  Kanyio- 
by  f  Jack  "i  London. ”|  Hn6yflb  KHxry  ^nceica  /Iohaoim. 

“I’m  "Ssor  ^ry,  jail  hfs  'books— K  co>Ka;ieHKio,  Bee  ero  KMtra 
are  'Yout  at  the  ./moment."  «a  pyxax  cefl>iac. 


“'Shall  I  be./gin?"  j  — Hammatb? 

“Y  Yes,  |  "Ydo.”  (“SYes,  — hoacaAyficTa. 
./please.”  |) 

“'Shall  I  'go  ./on?"  |  —  HpoAOAjKBTb? 

“'iNo,  | 'that’ll  Ydo,  ./thank — HeT,  AoCTaromio,  cnacuCo. 
you."  | 


nOHCHEHHH  K  TEKCTy 


1.  We  like  to  read  books  in  foreign  languages.  Afw 
ak>6um  Hurarb  khuzu  na  UHOCrpaHHbix  nsbinax.  OCpaTHTe 
BHHMaHHe  Ha  nepesoA  CJie,a,yiomHX  npeAJioaceHHfi: 


OHH  XOpOlUO  HHT3AH  no- 
aHrjIHHCKH. 

Oh  yMeeT  nncaTb  no-aHr- 

J1HHCKH. 

Ho: 

OHH  HHT3J1H  3Ty  KHHTy  no- 
aHrAHiicKH. 

Oh  Hanucaa  3Ty  craTbio 
nO-aHTAHHCKH. 


They  read  English  well. 
He  can  write  English. 


They  read  this  book  in 
English. 

He  wrote  this  article  in 
English. 


2.  All  right.  Xopouio,  AadHo.  GioBoconeTaHHe  all  right 
nacto  Bbipa>KaeT  connaCHe.  B  TawoM  3Ha<teHHH  oho  npoH3- 
hochtch  c  BoexoflHmHM  tohom:  'All  _/right. 

3.  Shall  I  get  you  “Martin  Eden”  or  “White  Fang”? 
Bom  npunecTU  (muey)  «MapruH  Hden»  uau  « BeAbiy  kauk»? 
Shall  B  3tom  npeflAO>KeHHH  ynoTpeCAeH  b  MOAaAbHOM  3Ha- 
neHHH  h  Bbipa>KaeT  JKeAaHHe  roBopamero  nojiyHHTb  ot  co6e- 
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ceAHHKa  pacnopnweHHe  hah  yK83aHHe  o  tom,  hto  eMy  npeA- 
ctoht  cnejiarb,  KaK  nocTynHTb. 

CpaBHHTe: 

Shall  I  read?  WmaTb? 

Shall  I  go  to  the  blackboard?  MHe  hath  k  Aocxe? 

OOpaTHTe  BHHM3HHe  Ha  TO,  MTO  B  COOTBeTCTByjOlUHX  pyc- 
CKHX  IipejU10>KeHHHX  MarOA  CTOHT  B  <{>OpMe  HH(|)HHHTHBa. 

ACTIVE  WORDS  AND  WORD  COMBINATIONS 


a  library 

all 

Literature 

right 

History 

wrong 

Geography 

all  right 

so 

to  show  (showed,  shown) 

people 

a  TV  show 

because 

to  bring  (brought,  brought) 

a  librarian 

just 

a  writer 

away 

childhood 

to  go  away 

too 

back 

difficult 

to  be  sorry 

easy 

to  advise 

(See  Vocabulary  for  Lesson  Eight,  p.  448) 


HMEHA  COECTBEHHblE  H  HA3BAHHB 

Oscar  Wilde  ('asks  'waild) 

Jack  London  ['ifeaek  'lAndan| 

Dorian  Gray  ['dsrian  'grei) 

Martin  Eden  i'ma:tin  'i:dn] 

White  Fang  ['wait  'faegj 


_3anonHHTe  nop*AOK  cnoa: 


'Here’s  the  j  book  I 

'Here  It  ,/isl 

'Here  are  the  ^ books! 
'Here  they  ^Jarel 


Box  KHnral  (nodMxawpe  ebtpa- 
oKeno  cymecmeumeMHUM) 

Box  oHal  ( nadjiexauifit  eupaxetto 
MecmouMentieM) 

Bot  KHHrul 
Box  ohkI 


-  - - — Cj0BOo6pa3OBaMHe . — 

-hood  (hud)  —  cy4><t>MKC  cymecTBHTenbHoro;  o6pa3yeT  cymecTBH- 
TejIbHue  OT  OCHOBbi  cymecTBHTejibHbix: 

child  [tjaild]  ahth  —  childhood  ['tjafldhud)  actctbo 

-y  [i|  —  cy({)<J>HKc  npuJiaraTejibHoro:  ofipaayeT  nptuiaraTeabHbie  ot 
ochobu  cyurecTBHTeabHbix: 

ease  (j.z)  JierxocTb  —  easy  ['i:zi)  jicrKnfl 
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— — - UpaBHJlO  NTtHHB . .  - 

B  HeyAapHux  cjiorax  rnacHue,  Hah  npaBHJio,  peAyuHpyiorca, 
t  e  repaiOT  caoe  ochobhoc  KaNecTao.  (Cm.  Ta6AHuy.) 


Ta6jimia  htchhh  raacHux  6yKB  b  HeyAapHux  cnorax 


ByKaa 

rioaHUHn 

^TeHHe 

npHwepu 

m 

1  IlepeA  coraacHOH  +  KOHeMHaa 

in 

comrade  ['komrid] 

HeMafl  e 

m 

2.  B  ocraAbHUX  nonoxceHHax 

m 

library  ['laibrari] 

■j 

1  B  npcAyAapHOM  cjiore  h  b  no- 

in 

begin  [bi'gin] 

utcyAapwoM  cnore  nepeA  co- 

telephone  ['telifoun] 

raacHoii,  apoue  1,  n,  r 

2  B  nocneyAapHOM  cAore  nepeA 

[al 

paper*  I'peipal 

HI 

r,  h  nepeA  n  cornacHaa 

sentence  ('sentansj 

n 

B  npeAyAapnoM  cnore  h  b  no- 

[i] 

mistake  [mis  'teikl 

SI 

cjieyAapnoM  cnore  6e3  r 

Ministry  ['ministrij 

■ 

1  B  nocneyAapHOM  cnore  nepeA 

He  MH- 

lesson  ['lesnj 

n,  1 

TaeTca 

■ 

2.  B  Konue  cnoaa 

[ou] 

also  ['o:lsou] 

1  riepeA  cornaCHOfl  +  rnacHaa 

[ju:J 

'institute  ['institjii:t] 

u 

2.  IlepeA  KOHeMMoA  cornacHoft 

M 

difficult  ['difikalt] 

HJ1H  AByMfl  COMaCHUMH 

nepeA  CyKBofi  r  Bee  rnacHtJe  b  HeyAapHux  c/iorax  mbtsiotcb  Kan 

sayK  (a],  HanpuMcp:  grammar  f'graemal,  teacher  Ptitfa],  doctor 

(  dakta) 

! 

ynPAXHEHHff  HA  HEPBHHHOE  3AK.PEf1JlEHHE 
rPAMMATHHECKOrO  MATEPHAJ1A 


1.  JlawTe  neTupe  ocHOBHue  <t>opMbi  caeAywmHx  rjiarojioB.  nepeaeAHTe 
npHMaCTHH  II  nepexoAHux  rjiaro-noB  (a  m  b)  Ha  pyccKHii  H3HK.  (§  49, 
CTp,  570) 

a)  to  repeat,  to  translate,  to  study,  to  answer,  to  dis¬ 
cuss,  to  receive,  to  ask,  to  wash,  to  play,  to  stop,  to  decide, 
to  dress,  to  love,  to  use,  to  open,  to  revise,  to  finish 

b)  to  read,  to  take,  to  do,  to  begin,  to  give,  to  see,  to 
spend,  to  make,  to  tell,  to  leave,  to  meet,  to  send,  to  hear, 
to  find,  to  know,  to  put,  to  wake  up 

c)  to  go,  to  sit,  to  come,  to  get  to,  to  be,  to  think,  to 
speak  to 

II.  nepeBCAHTC  CJieAyiOlUHe  CAOBOCOMCTaHHR  Ha  pyCCKHH  H3hfK. 

a  closed  door,  written  work,  one  of  the  questions  dis¬ 
cussed,  a  well-known  writer,  a  well-dressed  woman,  a  well- 
done  translation,  a  badly-made  dress 

III.  Orpa6oTaHTe  htchhc  cxeAyniuHX  npcAJioiKeHHH,  ofipamas  bhhmbhhc 
Ha  HTeHHe  conpamcHHux  4>opM.  (§  SO,  CTp.  571) 

1.  He’s  al'ready  ~\been  here.  | 

2.  I’ve  'just  Vpoken  to  him. | 

3.  We’ve  'never  'done  it  be"Vore.  I 

4.  'Have  you  'ever  'been  to  ^/London?  | 

5.  'Have  you  jfseen  the  new  film  already? | 

6.  'Has  he  ^/finished  the  work  yet?  | 

7.  I  'haven’t  "Veen  him  lately.  | 

8.  She  'hasn’t  "^thought  of  it  yet.  | 

IV.  nOCTaBbTe  npCAAOJKCHMH  B  OTpHUaTCJIbHyK)  H  BOnpOCHTeAbHyiO  ({lOpMU. 

1.  I’ve  met  him  before.  2.  They’ve  learned^the  new  rule. 
3.  He’s  finished  his  work.  4.  The  boy  has  woken  up.  5.  She’s 
made  this  mistake  before.  6.  They’ve  had  a  long  walk 
•today. 

V.  riOCTaBbTe  BOnpOCbl  k  buacjichhum  caobbm. 

I.  They've  never  been  to  any  foreign  count ries.  (2) 

2.  We’ve  already  seen  this  new  film.  (2)  3.  His  friend  has 
translated  two  English  books  into  Russian.  (3)  4.  They’ve 
never  lived  here.  (1)5.  They’ve  sent  us  several  telegrams 
lately.  (4) 
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VI.  OTBCTbTC  Ha  BOtipOCbl,  Hcnojlksyp  ABHHUe  CJIOBa  H  CA0B0C04CT&HHR. 

1.  What  have  you  read  an  interesting  article 

this  month?  a  new  book 

an  English  journal 
a  Russian  magazine 
a  lot  of  newspapers 
several  new  texts 

2.  What  (who)  has  your  a  new  film 

friend  just  seen  (met)?  a  student  from  Group  Seven 

his  sister’s  children 
his  parents 
his  brother 
his  teacher 

3.  Where  have  you  been  the  cinema 

lately?  (Where  has  the  theatre 

your  friend  been  la-  (to)  the  country 
tely?)  Leningrad,  Kiev 

VII.  OTBeTbre  Ha  aonpocu,  oOpaman  bkhmshhc  Ha  ynoTpe6.»eHHe  Ha- 
cTOHintro  BpcMCHH  rpynnbi  Perfect. 

a)  1.  How  many  English  books  have  you  read  this  month? 

2.  When  did  you  begin  reading  the  last  book? 

3.  Are  you  still  reading  it  now? 

4.  What  are  you  going  to  read  next? 

b)  1.  Have  you  seen  any  interesting  films  lately? 

2.  What  did  you  see  last  (or  did  you  last  see)? 

3.  How  did  you  like  it? 

4.  When  are  you  going  to  the  cinema  again? 

c)  l.  Where’s  your  friend?  Has  he  left  Moscow? 

2.  When  did  he  go? 

3.  Where  is  he  living  (does  he  live)  now? 

d)  1.  Have  you  had  breakfast  yet? 

2.  When  did  you  have  it? 

3.  Where  did  you  have  breakfast? 

e)  1.  Have  you  ever  been  to  Sochi? 

2.  How  many  times  have  you  been  there? 

3.  When  did  you  go  there  last?  « 

4.  Were  you  there  in  the  summer  or  in  the  winter? 

5.  Did  you  see  much  of  it? 

VIII.  PacKpofire  cko6kh,  aaMexnst  hh^hhhthb  HyJKHOH  (popMofi  ivianuia- 
cxaayeMoro. 

1.  “You  (to  see)  the  new  picture  by  Picasso?”  “Yes." 
“How  you  (to  like)  it?”  “I  like  it  very  much.”  2.  “You 
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ever  (to  be)  to  Leningrad?”  “Yes,  I  (to  go)  there  last 
winter.”  3.  “Is  Father  at  home?"  "No,  he  (not 'to  come)  yet." 

4.  I  just  (to  finish)  work  and  (to  read)  a  book  now.  5.  “Whe¬ 
re's  your  son?”  “He  (not  to  come)  home  from  school  yet. 
I  think  he  still  (to  play)  football."  6.  “When  your  children 
(to  come)  back  to  town?”  “They  (not  to  come)  back  yet." 
7.  You  (to  do)  the  translation  already?  You  only  (to  begin) 
it  20  minutes  ago.  8.  “You  (to  finish)  the  work  yet?  Can 
1  have  a  look  at  it?"  “Certainly.  I  (to  finish)  it  an  hour  ago.” 
9  “I  just  (to  have)  breakfast,  and  (to  read)  the  paper," 
I  (to  answer).  “You  (to  get  up)  so  late?”  he  (to  say)  and 
(to  ask)  me  to  go  to  his  place*  at  once.  10.  “When  you 
(to  come)  to  Moscow?”  “A  week  ago." 

IX.  CocrasbTe  npeAJiOMceHHH  no  o6pa3tiaM  h  nepeseAHTe  hx  Ha  pyccxMH  H3UK. 

1.  Have  you  done  the  translation  yet? 

2.  1  haven’t  seen  him  yet. 

3.  Have  you  done  the  translation  already? 

4.  He’s  seen  several  interesting  films  this  month. 

5.  I  haven't  met  them  lately. 

X.  AonoxHHTe  cxeayiomHe  npcA.ioweHHii  h  nepeBCAHTe  hx  Ha  pyccKHS  H3UK. 

1.  Our  friend  has  already  ....  2.  I’ve  just  ....  3.  Have 
you  ever  ...?  4.  We’ve  never  ...  .  5.  I’ve  often  ... 

XI.  nepeaeAHTe  npeA-noweMMn  na  aHrjiniicKHfi  mux,  o6pautan  BHHMaHHc 
Ha  ifiopMy  bpcmchh  raaroaa-CKa3yeMoro. 

A.  1.  CbiHy  Moeii  cecrpu  raiibKO  ue-rbipe  roAa,  ho  oh 
y>Ke  HayuHJicH  MHTaTb.  2.  fl  HHKoraa  06  otom  He  cjibiiuaji. 
3.  Bbi  ywe  nepeexaim  na  HOByio  KBaprapy?  4.  ToBapum 
IleTpoB  eme  He  roBopHA  MHe  06  stom.  5.  Bbi  CAeAajiH  MHoro 
ouihOok  b  AHKTaHTe.  6.  Bbi  Kor^a-HH6yAfa  bhacah  araro 
nucaTe^H?  7.  B  stom  Mecnue  h  npouHTaA  TpH  KHurn.  8.  Moh 
npHHTe^b  yexaA  b  KneB  ne^eJiio  Ha3aA  h  eme  He  nncaA  MHe. 
9.  H  He  BHAeji  CBoero  6paia  3a  nocAeAHee  BpeMH.  10.  Bu  hh- 
tbah  ceroAim  b  ra3eTe  cTaTbio  o  HaiueM  3aBoae? 

6,  I.  Bbi  6bu\»  Koraa-HHOyAb  b  JIoHAOHe?  —  HeT,  a  noe^y 
TyAa  b  3tom  roAy.  2.  Bu  y>«e  npouHTaAH  3Ty  KHHry?  Kax 
OHa  BaM  noupaBH^acb?  3.  H  xotca  nocMOTpeTb  stot  (|)HAbM 
na  npouiAoii  Hefle^e,  ho  cMor  nocMOTpeTb  ero  TOAbKo  no3aBwe- 
pa.  4.  B  3tom  roAy  a  oaeHb  peAKo  6t>iBaA  b  khho  h  b  TeaTpe. 

5.  Bam  cuH  y>xe  okohhha  HHctHTyT?  6.  Ero  Aoub  OKOHMHAa 


place  MecTO,  to  his  place  k  HeMy  aomoh. 
6  Eohk  H,  A.  h  np. 
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HHcTHTyT  h  pafioTaeT  ceiwac  Ha  3aBOAe. —  Kor^a  oHa  okoh- 
MH.rca  HHCTHTyT?  7.  51  c/iuuja^  3to  no  pa^Ho  ceroAHH  yTpoM. 
8.  51  noAowHA  cio.ua  cboio  unary,  ho  ne  Mory  ee  cefinac 
HaflTH. —  3to  Bama  KHHra?  —  Aa,  rue  OHa  6biAa?  9.  Bbi  6mah 
KorAa-HH6yAb  b  Pure?  —  Jla.—  Koraa?  —  flaTb  act  Ha3aA- 


JJEKCHKO-rPAMMATHHECKHE  ynPAXHEHHft 

I.  npoMHTaiiTe  BCJiyx  tend  ypoxa,  npcABapHicjibHO  OTpaGoTae  mtchhc 

CJieAyiOmHX  C.IOBOCO'ICTaHHH. 

to  'get  "\books  ~Vheir  _/books  'takes^the  J book 

’ — '  are  ~\easy 

I  'like  "^Dickens  in  tEnglish  or_in  'leaves^the  ~\lib- 
^ — '  "^Russian  rary 

'don’t  ~\bring  'Here^it  J\% 

II.  n  poM  HTaHTe  BCJiyx  cneayiomHe  cJioea,  o6pamaa  bh  hm  an  ne  ita  htchmc 
raacHbix  b  HeyAapHbjx  cnorax. 

a'gain,  a'side,  'sofa,  'comrade,  'village,  'moderate,  re'cei- 
ve,  be'gin,  re'peat,  re'buke,  'ticket,  'teacher,  'interval,  'picnic, 
'army,  'pilot,  'pardon,  'institute,  'multitude,  'difficult,  'doc¬ 
tor,  'motor,  'grammar,  'martyr 

III.  OnpeatjiHTe,  k  xaKOH  m&cth  peMH  othocbtcb  cJieayiomHe  caosa, 
h  nepeseAHTe  hx  na  pyccxafl  R3UK. 

childhood  adviser  graduation  wrongly 

recently  brotherhood  easily  literature 

easy  advisable  returnable  rightly 

IV.  OTBeTbTe  ua  aonpocu,  HcnOJib3ya  axiMBHyK)  JieKCHKy  ypoxa. 

a)  1.  Is  there  a  library  at  your  office  (in  your  Institute)? 

2.  What  kind  of  books  can  you  get  at  the  library? 

3.  Are  there  any  books  on  English  History  and  Geog¬ 
raphy  there? 

b)  1.  Have  you  read  any  books  by  Oscar  Wilde? 

2.  Have  you  read  them  in  Russian  or  in  English? 

3.  How  many  English  books  have  you  read  lately? 

4.  Which  of  them  would  you  advise  (bu  6bi  nocoBeTO- 
b3ah)  your  friends  to  read? 

c)  1.  What  subjects  did  you  do  (have)  at  school? 

2.  What  marks  did  you  usually  get  in  Literature  (Histo¬ 
ry,  Geography)? 

3.  Were  these  subjects  difficult  or  easy  for  you? 
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4.  Did  you  learn  any  foreign  languages  in  your  child¬ 
hood? 

5.  What  language  did  you  learn? 

6.  Who  advised  you  to  begin  learning  English  again? 

7.  You  don’t  know  English  well  yet.  Are  you  sorry? 
What  are  you  going  to  do  about  it? 

d)  1.  Have  you  seen  any  interesting  TV  shows  lately? 

2.  How  did  you  like  the  last  TV  show?  Can  you  tell 
us  all  about  it? 

3.  What  can  you  tell  us  about  the  last  radio  broadcast 
you  heard? 

V.  CocraabTe  npe&jioweHHH  h/ih  cnryauHH,  ncnoJib3ys  aanHbie  BbipawcuHn. 

06pa3eu  1:  The  baby  is  too  small  to  walk  yet. 

too  young  —  to  go  to  schooiTyet 

too  old  —  to  work  now 

too  thick  —  to  read  in  a  day 

06pa3eu  2:  I  went  to  see  my  sister’s  children  yester¬ 
day.  I  am  going  to  write  to  my  parents 
all  about  them. 

to  learn  History  —  to  know  all  about  it 
to  be  going  to  speak  on  English  Geography  —  to  read  all 
about  it 

not  to  learn  foreign  languages  in  one’s  childhood  —  to  be 
sorry  (about  it) 

not  to  go  to  the  theatre  last  week  —  to  be  sorry  about  it 
not  to  be  able  to  help  one’s  friends  in  time  —  to  be  sorry 
(about  it) 

to  be  wrong  (not  to  be  right)  — to  be  sorry  (about  it) 

VI.  ynoTpe6HTe  rjiaroji-CKa3yeMoe  b  cjieaytomHX  npeAJiomeiiHHX  b  Present 
Continuous  (Indelinite,  Perfect)  h  Past  Indefinite. 

1.  They  all  learn  these  lessons. 

2.  We  all  have  our  English  in  the  morning. 

VII.  nepeBe/iHTe  Ha  aHrjiHHCKHfl  souk,  o6pauj,aa  BHttMaHHe  Ha  nopnAOK 
cjiob  b  npe/uiOMteHHHx. 


1.  Bot^ 


2.  Bot 


3.  Bot 


6* 


\ 


KHHra. 

'  OHa. 
TeTpa^H. 

OHH. 

MOH  CblH. 
•  OH. 


4.  Bot 


KapaHAauj. 


OH. 


5.  Bot 


6.  Bot 


6H6^HOTeKa. 

OHa. 

TeaTp. 


OH. 
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VIII.  nepeseAHre  npcjyioweHHH  Ha  ahtjihhckhh  juuk,  HcnoAb3yn  aah- 
Hbie  CJIOBA. 

a)  all 

1.  Mu  Bee  npowHTajiH  HOByio  KHHry  TpHHa.  2.  Ohh  Bee 
yMeioT  HrpaTb  b  maxMaTbi.  3.  Ohh  Bee  ymJiH.  4.  Bbi  Bee 
3Aecb?  —  HeT,  Tpoe  H3  Hac  eme  He  npHLUJm.  5.  Mu  Bee  06 
3tom  3HaeM.  6.  Ohh  mnbKo  hto  Bee  hhm  o6  stom  paccxa- 
3ajiH.  7.  JJ  ywe  ace  o 6  stom  npoHHTaa.  8.  Bee  cry/ieHTbi 
MHoro  3aHHM3K)TCH  (paSoTaiOT).  ,9.  Bee  HauiH  CTyaeHTbi 
MHoro  HHTaiOT.  10.  Bee  aeTH  juo6ht  KaTaTbcfl  na  ahiarax 
h  na  KOHbxax.  11.  Bee  aeTH  b  Hamefi  ceMbe  yuaTcn  HrpaTb 
Ha  poHJie. 

b)  to  be  sorry  (far,  about) 

1.  3  He  norofiopHJi  c  hhm  h  oueHb  o 6  stom  waaeio. 

2.  Ohh  Bee  ero  MtaaeJiH.  3.  Oh  onenb  coata^eeT,  Bnepa  oh 
He  mot  npHHTH.  4.  He  wajieHTe  06  3Tom.  5.  MHe  oneHb  >xajib, 
h  He  Mory  ocTaTbcfl  3aecb  ceroAHH. 

c)  to  be  right  (wrong) 

1.  H3BHHHTe,  bu  HenpaBbi.  2.  HenpaBHribHo!  Cae-naiiTe 
3to  eme  pa3  (cHOBa).  3.  K  cohojichhio,  oh  npaB.  4.  3to 
npaBHJibHo?  —  JX  a. 

IX.  BufiepHTC  HylKHOC  CJIOBO  H3  ABHHbIX  B  CK06kaX  IT  nOCTaBbTC  ero 
b  cooTBCTCTsyiome A  (popMe. 

1.  “I  asked  you  to  bring  me  the  new  journal.  Have 
you  (to  bring,  to  take)  it?”  “I’m  sorry,  I’ve  (to  give,  to 
take)  it  to  Ann.  She’s  going  (to  bring,  to  take)  it  back 
tomorrow.”'  2.  They  began  to  work  together  twenty  years 
ago  and  have  made  several  interesting  films  (lately,  recent¬ 
ly).  We’ve  heard  a  lot  about  their  work  (lately,  recently). 

3.  We  spoke  to  them  (lately,  a  short  time  ago).  4.  He’s 
been  to  many  countries  (lately,  recently),  so  he  can  tell 
us  a  lot  about  their  (people,  peoples).  5.  There  were  so 
many  (people,  peoples)  in  the  room  that  I  couldn’t  find 
my  friend  at  once. 

X.  3anoJiHHTe  nponycKH  npcAJioraMH  hah  HapeiHbiMH  nacTHUaMH,  ro.t  aro 
hcoSxoahmo. 

1.  I  went  to  the  Library  of  Foreign  Literature  yester¬ 
day.  There  were  a  lot  ...  people  ...  it.  I  wanted  a  book  ... 
Oscar  Wilde  and  asked  the  librarian  to  show  ...  me  some  ... 
his  books.  2.  "These  books  are  too  difficult  ...  me.  What 
else  could  you  bring  ...  me?"  “I  don’t  think  you  are  right, 
you  can  take  any  ...  these  books.  They’re  all  very  easy.” 
3.  They  were  all  sorry  ...  him.  4.  He  hasn’t  seen  the  doctor 
yet,  and  I’m  very  sorry  ...  it.  5.  They’ve  all  gone  .  the 
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summer,  and  have  left  their  dog  ...  me.  6.  My  son  is  dding 
very  well  ...  History  and  Geography. 

XI.  HanHuiMTe  cjieAyioiuHe  AaTbi  cjiosaMH. 

23/1  —  1945  r.,  7/III  —  1982  r..  5/11  —  1969  r.,  9/IV  - 
1939  r„  4/V  —  1947  r„  8/VII  —  1950  r.,  14/VI  -  1952  r., 
20/VI  1 1  —  1981  t.,  24/1X  —  1955  r„  12/X—  1983  r.,  19/ 
XI  —  1971  r„  28/XII  —  1964  r. 

XII.  flepcBeAHre  Ha  aHrauflcKHA  fl3UK,  Hcnojibaya  aKTHBHyio  aexcHKy  ypoxa. 

1.  Bbi  ywe  6buiH  b  CHfiAHOTeKe? —  HeT  eme.  51  noitny 
Tyfla  nocne  ypoKOB.  2.  B  6H6jiHoTeKe  6u.no  MHoro  Hapo^y, 
h  h  pemHJi  hohth  Tyaa  BenepoM.  3.  Bbi  MHTaJiH  KaKHe-HH- 
6y^b  khhph  OcKapa  yafijiaa  Ha  aHranficKOM  H3UKe?  —  HeT, 

OHH  CAHUJKOM  TpyAHbt  JU 1H  MCHH.  H  HHT3JI  ero  KHHTH  nO- 
pyccKH. —  51  coBeTyio  bsm  B3HTb  3Ty  KHHry.  OHa  onenb 
JierKan  h  HHTepecHari.  4.  ripHHecHTe,  noJKa^yficTa,  noMHjaTb 
KaKyio-HHdyAb  HHTepecwyio  KHHry. —  XopouiO,  h  MOry  BaM 
aaTb  oneHb  HHTepecHyio  HOByio  KHHry.  51  ywe  nattan  ee 
HeKOTOpbIM  CBOHM  Apy3hHM,  H  OHa  BCeM  HM  OHeHb  nOHpaBH- 
Jiacb.  5.  Kan  BaM  noHpaBHJiacb  nocjie/iHHH  nepeAaua  no 
TeaeBH3opy?  6.  B  aeTCTBe  h  jkhji  b  JleHHHrpaae,  noaTOMy 
H  xopouio  3Haio  ero.  7.  Bbi  bhacjih  ceroAHH  AHHy?  —  fla, 
ona  HeaaBHO  npHxo.aH.na  ciOAa  h  BCKope  yui^a.  8.  51  yxowy 
ceiiHac.  Bu  Mox<eTe  noab30BaTbcn  mohmh  KHHraMH  h  wyp- 
HajiaMH.  9.  >Kajib,  hto  bu  He  npHBe3AH  c  co6oh  cbohx  cuho- 
Ben.  10.  flaiiTe  MHe,  nowauyHcra,  KycoK  Mejia. —  Bot,  no- 
waayftcTa.  11.  Moh  npHHTeJibHHua  —  6n6.nHOTeKapb,  OHa 
pafioTaeT  b  6n6.nHoTeKe  HHCTHTyra  hctophh.  12.  CKo-nbKO 
jieKUHH  no  reorparJwH  y  Bac  6u.no  b  stom  Mecaue?  13.  51  He 
noKa3an  BaM  3Ty  KHHry,  noTOMy  hto  OHa  Tpy/ma  ajih  Bac. 
14.  51  npHexajia  BMepa  no3flHo  BenepoM,  nosroMy  h  ne  npn- 
uma  k  BaM.  15.  y  Bac  ecrb  KaKHe-HnCyab  khhph  no  hctophh 
Ahmhh?  —  Jla,  y  mchh  ecTb  HecKOAbKO.  16.  Bee  HapoAU 
Hauiefi  ctpaHu  3HaioT  h  ak>6ht  pyccnyio  AHTepatypy 


yriPAKHEHHfl  HA  PA3BHTHE  HABblKOB  yCTHOti  PEHH 

I.  flepeCKaiKHTe  tckct:  a)  ot  mmchh  Cmhphoboh;  6)  ot  hmchh  6HCji>i0TeKapn. 

II.  CocraBbTe  HeSojibuiofi  paccxaa  Ha  TCMy  <At  the  Library*,  McnoJib- 
3yn  cJieAyiomHe  cjiosa  h  cjiobocomctah hr. 

literature,  people,  in  my  childhood,  a  book  by,  diffi¬ 
cult,  librarian,  to  show,  to  be  sorry  about,  to  advise,  to  bring, 
to  leave 
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III.  CocraBbTt  AHaJiorH,  Hcnojib3yn  AaHHbie  cjiobb  b  cjtoBOcoMeraHHB. 

\.  At  the  Library 

Could  you...?,  to  show;  a  book  by;  to  be  sorry;  to  read 
all  of  them 

2.  At  the  Office 

Can  I  use...?  Certainly.  Thank  you.  Could  you  help...? 
to  be  sorry;  to  be  going 

3.  Before  Classes 

Is  ...  right?  to  be  right  (wrong);  How  shall  I...?  to 
translate;  thank  you;  It’s  nothing  at  all. 

IV.  CocraBbre  pactnaju  Ha  cjieAyiomne  tbmu. 

1.,  In  the  Reading-Room  of  the  Library  of  Foreign 
Literature. 

2.  The  Library  in  Our  Factory. 

3.  My  Son  Goes  to  the  Library  for  the  First  Time. 

V.  llepeBeAHTe  Ha  aHraHflcKHH  aauK,  Hcnojib3yn  BKTHBHyio  JieKcHKy  ypona 
H  BbipajKCHHfl,  A^HHbie  B  pQMKC.  npoHHCUCHHpyftre  AHajiorH  B  Kjiacce. 

1.  —  Mojkho  no3BOHHTb  no  BauieMy  Te^e(j)OHy? 

—  nowaJiywcTa. 

2.  —  3to  Anna? 

—  JU. 

—  Tb!  MeHH  cjibuuHuib?  91  ceimac  Bbjxowy. 

—  Xopoiuo. 

3.  —  IlepeBecTH  3to  npeAJioweHHe? 

—  Ha,  noiKaayHCTa. 

—  (Crydenr  nepeeodur):  «Bbi  BHAejiH  3Ty  HHTepec- 
Hyio  TejienepeAauy?* 

—  IlpaBHAbHO.  CnacHfio. 

—  MHe  npoAoawaTb? 

—  HeT,  AOcTaTo^Ho.  Cnacwbo. 

VI.  CnpocHTe  npenoABBaTejm,  HyiKHO  ah  Ban  MHT»Tb  tckct,  nepesecTH 
npeAAOHceHHe,  homoml  TosapHtuy,  hath  k  aockc,  ManaTb,  npoAOJt- 
acaTb  (cm.  paMKy  k  ypoKy). 

VII.  OTpa6oTai<Te  mtchhc,  BuyHHTc  HansycTb  h  rtpoHHCueHHpyfiTe  cae- 
AyioiMHH  AHaaor. 

"'How  'long  have  you  "^.been  here,  Mr  Petrov?”  | 

"A 'bout  a  _^week."| 

"'Have  you  'seen  f  much  of  ^/London?”  | 

"'Not  _^yet,  |  but  I’m  "Agoing 
“'When  are  you  "^leaving?”  I 
“'Next  ^Friday.”  | 
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LESSON  NINE  (THE  NINTH  LESSON) 


Text:  A  Telephone  Conversation. 

Grammar:  i.  Bupaxemte  jro.'ntceircTBOBaKHJi  a  auMHiiCKOM 
si3biKe  (§  52.  cTp.  575) 

2.  BonpocHTejibHO-OTpHuareJibHbie  npefl^oKeHHn. 

(§  53,  CTp.  578) 

3.  GaowHonOAMHHeHHbie  npeAJioweHHn  c  coi03aMK 
that,  if,  when,  as,  because.  (§  54,  ctp.  578) 


A  TELEPHONE  CONVERSATION 


-/* 0 ’  l  ‘s  ^at  -/you.  Mary?  |  'How  "\are  you?  I 
Why  didn’t  you  'go  to  "^classes  yesterday?! 

Mary:  Haljlo,  Ann.  |  I  'felt  f  very  ~\lt|  /yesterday.  I 
I  'couldn’t  t  even' 'get^up.  |  ' 

Ann:  'What  was  the  ^matter  with  you?  | 

Mary:  I  'don’t^know,  |  I  'haven’t  'seen  the  'doctor 
_/yet.  |  I  had  a  'high^temperature.  | 

Ann:  'Can  you  'go  to  the  'Institute  to_^day?  | 

,  Mary:~\No,  j  I’m  a'frald  I^can’t.  f  The  'doctor’s 
coming  'this^moming.  |  I  'feel  I  should  f  stay  in  'bed 
for  a  f  few~\days.  |  I’m  very  'sorry  I  'have  to  t  miss  'sev¬ 
eral^  lectures.  | 

Ann:  That’s  'all fright.  |  You  'mustn’t  'come  if  you 
arejill.  |  You  should  'certainly  'stay  inched.  |  You  can 
have  my~Ynotes  [  if  you _/like.  |  'Can  I  'come  to  /see  you 
today? |  '  ' 


Mary:  ''^.Certainly.  |  'Please  'come  'round  'after  "\classes.  | 
Ann:  I’m  ^sor^ry,  |  but  I  'have  to  'go  to  the~\ library 
after  ^/classes  i  to  'get  some^,books  [  for  my~^talk.  | 

Mary:  ^Don’t  go  to  the 71  ibrary.  |  I’ve  'got  a  f  lot 

of  interesting  books  at  ~^home.  |  You  can  'take^)any  of 
them. 1 1 

Ann:  'All_/right,  |  'Can  I  'get  to  your  'place  by  the  t  41 
_/tram?  | 

,  Mary:  "^Yes,  but  "^don’t  come  by~\tram.  |  There’s  a 
new  underground  ^/station  }  'near  my  "\house  _/now.  | 
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It  'takes  me  t  fifteeiT^mlnutes  }  to  'get  to  the  'Institute 
by  "^underground.  *  | 

Ann:  'Very  __?good,  |  and  'now  I  must  'hurry  to  the 
-^Institute.  |  'See  you  Jjlater.  | 

Mary:  Till  'this  _/evening  then.  |  'Don’t  for'get  to 
t  bring  me  your-\notes.  |  'Ring  me  'up  if  you  f  can’t  Jcome.  | 


"'How';  are  you?”  |  — Katt  bm  cefla  MyBCTByeTe? 

“'Very^well,  thank  you.”  |  (“'Not—  Xoporno,  cnacHfo.  (He  oaeHb 
very  'iweil,  I’m  a^/fraid.”  |)  xoporno.) 

“'What’s  the 'wnatter?”  |  (“'What’s — B  ie*i  flejio?  Hto  cnyaHaocb? 

the  mat  ter  with  you?”  |)  (Mto  c  bsmh?) 

“I  'think  I’ve  'got  a  'icold.”J— Mae  xaxeTca,  a  npocTyaHJica. 


HOflCHEHHH  K  TEKCTy 


1.  You  can  take  any  of  them.  Tbi  Mooxeuib  B3HTb  AioGyio 
U3  hux.  B  yrBepaHTeabHOM  npea.aoa<eHHH  HeonpeaeaenHoe 
MecTOMMeHue  any  HMeeT  3HaqeHHe  ak>6ou. 

2.  It  takes  me  fifteen  minutes  to  get  to  the  Institute... 
y  Me  ha  yxodur  15  Munyr,  HTo6bi  do6parbCA  do  uhctu- 
ryra...  (fl  doGupatocb  do  UHCTUTyra  3a  15  Munyr...) 

How  long  does  it  take  to  CxoAbKo  BpeineHH  HyatHo, 
get  from  Moscow  to  Len-  mtoGu  AoexaTb  ot  Mockbu 
ingrad?  ao  /IeHHHrpaaa? 


OSpaTHTe  BHHMaHHe  wa  to,  hto  b  aHrAHticKHx  npea- 
aoweHHHX  noao6Horo  Tuna  Bceraa  ynoTpeOaaeTCH  hhcJjhhh- 
thb,  a  ue  npeaaowHMH  ofiopoT. 

CpaBHHTe: 


How  long  did  it  take  you 
to  translate  this  article? 

It  took  me  two  hours  to 
do  it. 


CKoabKo  BpeMeHH  y  Bac 
yiuAO  Ha  nepeBOA  3Tofi 

CT3TbH? 

y  MeHH  yrnao  Ha  sto  ABa 
uaca. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


a  conversation 

hallo 

How  are  you? 
why 

to  feel  (feit,  felt) 
to  feel  ill 


to  feel  well 
to  feel  bad 
ill 

to  be  ill 
sick 
even 
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II 

a  talk 

to  have  a  talk 
to  give  a  talk 
to  talk 

What's  the  matter? 
to  see  a  doctor 

high 

tall 

a  temperature 

to  be  airaid  (of) 

should 

a  few 

to  miss 

must 

to  have  to  (to  have  got  to) 
certainly 
a  note 

to  make  notes 


a  place 

to  come  (go)  to  one's  place 
to  be  at  one's  place 
to  get  to  a  place 
a  tram 

to  go  by  tram  (by  bus,  trol¬ 
ley-bus) 

to  take  (get)  a  taxi 
a  tram  stop 
an  underground 
to  go  by  underground 
a  station 

an  underground  station 
a  minute 
to  hurry 
See  you  later. 

to  forget  (forgot,  forgotten) 
to  remember 

to  ring  up  (rang  up,  rung  up) 


(See  Vocabulary  lor  Lesson  Nine,  p.  450) 


.  . . -flpaBHJIO  HTCHHW  . . - 

riepea  yaBoeHHOH  6>kboh  r  rjiacnue  noA  ynapeHHCM,  nan  npa- 
bhjio,  MHTaioTcfl  no  BTopoMy  mny  memm  raacHbix  b  yaapHUx 
c^orax,  nanpHMep: 

hurry  ('hari)  cnewHTb 
sorry  ('sari)  h3bmhhtc 


ynPAMHEHHfl  HA  flEPBHHHOE  3AKPEF1J1EHHE 
rPAMMATHHECKOPO  MATEPHAJ1A 


1.  OrpafoTafiTe  me  Hue  cjeAywmHX  DpeAJioweHHii,  oepaTHTe  BHHMaHne 
ua  ynorptfiacHHe  woAavibHoro  raaroJia  must  h  o&opoTa  to  have  to 
(to  have  got  Jo).  (§  52,  crp.  575) 

A.  I.  All  'children  must  f  go  to  "^school.  | 

You  must  'do  it  at  "Yonce.  | 

2.  They  must  'go  and  'see  his  ^/pictures,  {  ~\too.  I 
You  must  'come  and  'see  our  f  new  "Vlat.  I 

3.  "YGo  there  j  if  you  ^/must.  f 

4.  'Must  I  'go  there  at  _/once?  | 

'Shall  I  'bring  the  'book  to _/morrow?  | 

5.  You  'mustn’t  'go  "y>ut.  | 

B.  1.  His  'wife  has  to  f  stay  at  _/home  }  with  their  'little 
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~\son.  | 

I’ve  'got  to  ~^go  _/now.  | 

2.  'What  does  he  'have  to  'do  *^next?  |  (=  'What  has 
he  'got  to  'do  ^next?  !) 

3.  They  'needn’t  "\do  it.  | 

4.  I  'had  to  'stay  at^home.  | 

'Did  you  'have  to  f  get  'up  pearly?  | 

He  'didn’t  'have  to  re^peat  his  question.  | 

5.  I  'think  i  you  should  'go  f  out  for  a  "^walk  every 
evening. | 

6.  They  'shouldn’t  'speak  about  it  ~\now.  I 

II.  3aK0HMHTe  cJieflyioiu.He  npeAJioiKeHHB,  xcnojibayR  janHue  cnoaocone- 
TRHHR  H  AeJiaR  H3MCIleHHR  H  A06aB/ieHHH,  rj&  3TO  Heo6xOAHMO.  riepe- 
BeAHTe  npeAAOMeHHR  na  pyccKHii  sown. 

be  in  time  for  work, 
speak  to  him  on  the  telephone, 
listen  to  the  radio  today. 

I.I  (you,  we,  they)  must...  see  them  tomorrow  morning. 

give  the  books  back  to  the 
library  in  time, 
work  hard  at  one’s  English, 
answei  letters  in  time. 

have  dinner  (lunch,  supper) 
with... 

the  new  English  film, 
one’s  parents. 

the  new  theatre  in  our  street, 
the  new  cinema  in  that  street, 
play  a  game  of  chess  with... 
our  new  school, 
one’s  grandchild, 
see  our  new  house, 
play  the  piano  to... 

go  to  bed  so  early? 
have  a  dictation  again  today? 
finish  the  work  tonight? 
translate  ail  these  letters 
today? 

stay  in  town  all  the  summer? 
begin  the  work  at  once? 


3.  Must  I  (we) ... 
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4.  You  mustn’t... 


5.  I’ve  got  to  (=  I  have 
to)... 

He’s  got  to  (=  he  has 
to)... 

I  (he,  she,  they)  had  to... 

6.  Do  I  (you,  they,  we) 
have  to  (=  Have  I  (you, 
they,  we)  got  to)... 

Does  he  (she)  have  to 

(=  Has  he  (she)  got 
to... 

Did  I  (you,  he,  she,  we, 
they)  have  to... 

7.  They  (I,  we,  you)  don’t 
have  to  (=  haven’t  got 
to)... 

He  (she)  doesn’t  have 
to  (hasn’t  got  to)... 

They  (I,  we,  you,  he, 
she)  needn’t... 

They  (I,  we,  you,  he,  she) 
didn’t  have  to... 

III.  (locTaebTe  cjieflyiomHe  npe,nJiojKeHHn  b  OTpHuaTCJibHyio  h  Bonpocn- 
TCJIbHyiO  (pOpMbl. 

1.  I  often  have  to  go  to  the  library.  2.  She  has  to  stay 
in  bed.  3.  I’ve  got  to  speak  to  you.  4.  He’s  got  to  see  a  lot 
of  people  today.  5.  He  had  to  go  for  the  book  at  once.  6.  She 
had  to  go  to  bed  late  last  night. 

IV.  CocTaBbTe  Ana^orn  no  AaHHUM  o6pa3uarn. 

1.  “Shall  I  doit  now?" 

“No,  you  needn’t.  You  can  do  it  tomorrow  morning.” 

2.  “Shall  I  begin  reading?" 

“Yes,  do.”  ("Yes,  please.”) 

3.  “Can  I  do  the  work  tomorrow?” 

“No,"  yoiTmust  do  it  now  (today).” 

4.  “You’ve  got  to  do  this  work  now.” 

“Oh,  have  I?” 


go  to  bed  so  late, 
speak  Russian  in  class, 
go  to  the  cinema  every  day. 
skate  (ski)  all  day  long, 
read  books  in  bed. 

work  hard  at  one’s  English 
(German,  French), 
go  to  see... 


spend  so  much  time  on  one’s 

.English  (German, French)? 
have  dinner  late? 


go  to  the  library. 

get  up  very  early. 

wake  ...  up. 

write  to  ...  tonight. 

stay  in  town. 

ask  ...  to  dinner. 

take  all  these  subjects. 

show  (one’s)  work  to  ... 
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5  “Why  didn’t  you  come?" 

“I  couidn’t,  i  had  to  help  my  father  with  his  work." 

V.  OTBeTbTe  Ha  Bonpocu,  o6paman  BKHMawHe  Ha  MOAaAbHue  o6oporu. 

1.  Do  you  have  to  get  up  early? 

2.  When  do  you  have  to  get  up? 

3.  Does  your  mother  have  to  wake  you  up? 

4.  Did  you  have  to  get  up  early  today,  too? 

5.  When  did  you  have  to  get  up? 

6.  Did  you  have  breakfast  today  or  did  you  have  to  go 
to  the  office  without  it? 

7.  Why  do  you  sometimes  have  to  go  to  the  office  wi¬ 
thout  breakfast? 

8.  Did  you  go  to  the  country  last  week-end  or  did  you 
have  to  stay  at  home? 

9.  Why  did  you  have  to  stay  at  home? 

10.  How  often  do  you  have  to  stay  at  home? 

11.  Have  you  got  to  stay  at  home  this  week-end,  too,  or 
are  you  going  to  the  country? 

VI.  3anojiHHTC  nponycxn  cjieAyiouiMMH  moauikumk  riarojiBMH  m  060- 
poTaMH:  can.  could,  be  able  (o,  must,  have  to  (have  got  to),  needn't, 
shall  b  cooTBeTCTByioLueH  4>opMe  m  nepeaeAHTC  npeAJOMceMMsi  Ha  pyc- 

CKHH  B3UK. 

1,  I  ...  not  go  to  the  theatre  with  them  last  night, 
I  ...  revise  the  grammar  rules  and  the  words  for  the  test. 
2.  My  friend  lives  a  long  way  from  his  office  and  ...  get 
up  early.  3.  All  of  us  ...  be  in  time  for  classes.  4.  When 
my  friend  has  his  English,  he  ...  stay  at  the  office  after 
work.  He  (not)  ...  stay  at  the  office  on  Tuesday,  Thursday 
and  Saturday  and  ...  get  home  early.  5.  ...  you  ...  work 
hard  to  do  well  in  your  English?  6.  "...  we  discuss  this 
question  now?”  “No,  we  ...  .  We  ...  do  it  tomorrow  after¬ 
noon.”  7.  I’m  glad  you  ...  come.  8.  "...  you  ...  come  and 
have  dinner  with  us  tomorrow?”  “I'd  love  to.”  9.  “Please 
send  them  this  article.”  “Oh,  ...  I  do  it  now?” 

VII.  IlepeBeAHTe  npeAJioateHHH  na  aMrjiMflcxM#  aaux,  ofjpamaa  bhhma- 
HHe  Ha  ynoTpedJieHHe  MOAajibHUx  raaroJiOB  H  OfapoTOB. 

1.  Buepa  mhc  npmn.nocb  omeTHTb  Ha  Bee  3th  nacbMa. 
2.  Mu  o6n3aTeabHO  aoaatHU  micaTb  auktsht  ceroAHH?  — 
Jla,  3aBTpa  mu  naMHHaeM  hobuh  ypoK.  3.  AHny  Towe  npn- 
MaciiTb  na  odea?  —  Ha,  no>na;iyHCTa.  4.  BaM  npmujiocb 
ocTaTbcH  flOMa,  noTOMy  rto  6u^a  n.noxaa  noroAa?  5.  Bu 
o6a3aTeabHo  aoa>KHbi  npuiiTH  (h)  nocMOTpeib  Ha  Hauiero 
cbrna. —  C  y^OBo^ibCTBHeM.  6.  flofiTH  norynHTb  c  Ko^efi 
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cennac?  —  Her,  He  na^o.  Bu  SHaeTe,  hto  oh  AOAM<eH  Aeub 
cnaTb  b  TpH  naca.  7.  91  He  jho6ak>  no3AHO  jiowHTbcn  cnaTb, 
ho  HHorAa  MHe  npuxoAHTca.  8.  fl  paA,  hto  MHe  He  npHumocb 
3aKaHHHBaTb  3Ty  pa6oTy  BHepa.  9.  BaM  cjiejiyeT  HaBecTHTb 
Bamero  Apyra.  Oh  Bnepa  He  npHiueJi  Ha  ypoK.  10.  floMeMy 
bu  ne  npHuu^H?  —  H  He  Morvia,  a  AOAWHa  6bi/ia  noBecTH 
cbohx  AeTew  k  Bpany.  11.  BaM  He  nywHO  hath  b  6H6;moTeKy, 
y  Hac  MHoro  khht  AOMa,  h  bu  MO>xeTe  B3HTb  AioOyio,  Kaxyio 
xoTHte.  12.  EMy  He  cneAyeT  6yAHTb  Hac  Tax  paHO. 

VIII.  CocTABbTC  npCAJionceHHii  no  caeAyioutHM  oSpaauaM.  (§  53  h  §  54, 
CTP-  578) 

A.  1.  Didn’t  you  know? 

2.  Wliy  didn't  you  come? 

3.  Ha venT  you  seen  the  film? 

B.  1.  My  sister  writes  she’s  coming  to  Moscow. 

2.  I  khew  him  when  we  went  to  college  together. 

3.  Speak  to  him~il  you  must . 

IX.  IlepeBeAHTe  npeji.KmeHHfl  na  aHMMMCKHA  b3uk, 

а)  o6pamaa  BHMMaMHe  Ha  nepeBOA  BonpocHTejibHo-oipHuaxeabHux 

npeAJioMceHHH: 

1.  tloHeMy  bu  He  3HaeTe  3thx  cjiob?  —  K  cohoachhio, 
a  ne  Mor  noBTopHTb  hx  Bnepa.  2.  Pa3Be  bu  He  6uah  Bnepa 
Ha  AexuHH  no  jiHTepaType?  3.  HeyweAH  bu  He  MoweTe 
noexaTb  c  hhmh  3a  ropoA?  4.  Pa3Be  bu  He  cJiuuiaJiH,  hto 
TOBapHUi  IleTpoB  yexaji?  5.  Pa3Be  Baiua  Aonb  He  xoaht 
b  uiKOJiy?  —  HeT,  ona  cahujkom  MajieHbKan.  6.  rioqeMy  bu 
He  Mo*eTe  OTBeTHTb  Ha  moh  Bonpoc?  rioBTopHTb  ero?  —  Aa, 
noxtaTiyficTa,  a  He  paccnuiuaji  ero. 

б)  ofipauian  BHMMaMHe  na  nepeaoA  npHAaTOHHux  npeAJiomeHHH: 

1.  Ecjih  bu  He  3HaeTe  iokhx-to  caob,  h  Mory  noMonb 
BaM  nepeBecTH  npeAAOHceHHe.  2.  Bu  3HaeTe,  hto  roBapum 
IleTpoB  POBOpHT  Ha  HeCKOAbKHX  HHOCTpaHHUX  H3bJKaX? 
3.  Ecah  bu  Hacro  xoAHTe  b  SnSAHOTeKy,  bu  aojdkhu  3HaTb 
TOBapmua  CMHpHOBa,  noroMy  hto  oh  paSoTaeT  TaM.  4.  Pa3Be 
bu  He  3HaeTe,  hto  b  BauieM  AHKTaHTe  on«Tb  MHoro  oujh- 
6ok?  5.  KorAa  Moil  cuh  totobht  ypoxn  BenepoM,  oh  Ae.rcaeT 
MHoro  ouihCok.  6.  He  OepHTe  ary  KHHry,  ec/m  bu  AyMaeie, 
hto  OHa  flj\a  Bac  cahujkom  TpyAHa.  7.  fl  BcerAa  paAyiocb, 
KorAa  nojiynaio  nHCbMa  ot  cbohx  Apy3efi. 
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JlEKCHKO-rPAMMATHVECKHE  l?nPA)KHEHHfl 

I.  npo4HTafire  Bcjiyx  Tenet  ypoxa,  npeABapHT&nbHo  OTpafioTaB  «rreHH« 
taejiytouiHX  cnoBOCoseTaHMfl. 

'Is  'that  _^you?  'get^to  your  'place 

'What  was _the"V matter?  for'get^to  'bring 

for^a  'few'^days'"’” 
if  you  are _ .^fiil 

II.  npowHTaflre  BCJiyx  cjieAywmHC  cnoBa. 

a)  carry,  flurry,  merry,  hurry,  marry,  berries,  ferry, 
lorry,  scurry,  barrel,  squirrel 

b )  ciga'rette,  a'far,  'interval,  'mischief,  to'bacco,  re- 
'mark,  re'member,  'delicate,  a'side,  ar'rive 

III.  npoaHajiH3HpyMre  caeaytomne  CJioia,  onpeaejiare,  x  xaxoH  tacTH  pew« 
ohh  othochtch,  h  nepeae.'iMTe  hx  xa  pyccxxA  xaux. 

underground  certainly  motherhood  conversation 
temperature  highly  summary  lately 
flowery  talker  hurriedly  evening-school 

IV.  CoCTaakte  15  xonpocox  x  rexcTy,  xcnojiuya  axTMBHyio  aeKCMXy 
ypoxa. 

V.  OTBCTtTC  xa  Bonpocu,  Hcno.ii.3yH  axTHBHyio  jiexcMxy  ypoxa. 

a)  1.  Are  you  often  ill? 

2.  When  were  you  ill  last? 

3.  What  was  the  matter  with  you? 

4.  Did  you  have  to  see  the  doctor? 

5.  How  long  did  you  have  to  stay  at  the  doctor’s? 

6.  What  did  you  have  to  do?  Did  you  have  to  stay  in 
bed? 

7.  How  long  did  you  have  to  stay  in  bed? 

b)  1.  Why  did  your  friend  miss  several  lessons  last  week 

(month)  ? 

2.  Did  he  have  a  high  temperature? 

3.  How  does  he  feel  now? 

4.  Did  you  go  to  see  your  friend  when  he  was  ill? 

5.  How  did  you  get  to  his  place? 

6.  How  long  did  it  take  you? 

c)  1.  How  do  you  usually  get  to  your  Institute  (the  of¬ 

fice,  factory)? 

2.  Can  you  get  home  by  underground? 

3.  How  long  does  it  take  you  to  get  to  your  place  by 
underground? 

4.  Is  there  a  bus  (trolley-bus)  stop  near  your  place? 

d)  1.  Do  you  usually  hurry  to  your  Institute  in  the  morning? 
2.  Why  do  you  hurry? 
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3.  Dq  you  sometimes  forget  to  take  one  of  your  things 
when  you  go  to  your  Institute  (to  work)? 

4.  What  must  you  do  so  as  not  to  forget? 

e)  1.  Which  of  you  usually  goes  to  see  students  who  are  ill? 

2.  Do  you  usually  ring  them  up  before  you  go? 

3.  Why  do  you  do  so? 

4.  Can  your  friends  use  your  notes  when  they  are  ill? 
Do  you  always  make  notes  at  the  lectures? 

5.  What  do  you  do  to  help  students  who  have  had  to 
miss  a  few  lessons? 

VI.  PacnojioxtHTe  caosa  ranis  m  o6paaoM,  hto6u  nojiymsasscb  npeAJioweHHn. 

1.  usually,  it,  me,  to  get,  takes,  my,  an  hour,  to,  office; 

2.  it,  him,  this,  took,  days,  book,  to  read,  ten; 

3.  her,  takes,  it,  breakfast,  twenty  minutes,  to  have, 
always; 

4.  take,  did,  how  long,  it,  to  do,  you,  your,  homework? 

VII.  IlOCTaBbTe  BOnpOCbl  X  BblAejleHMblM  C.10B3M. 

1.  It  usually  takes  me  half  an  hour  to  get  up,  wash 
and  dress.  (I)  2.  It  took  us  fifteen  minutes  to  discuss  the 
question  yesterday.  (1)  3.  It  has  taken  me  two  days  to 
read  these  notes.  (1)  4.  It  took  them  an  hour  to  get  there 
by  car.  (1) 

VIII.  IlcpCBCAHTC  npCAJlOJKCHHfl  HS  aiirjlKHCKKH  SOUK,  HCnOJlbSyH  A3H- 
HUt  CJIOBa  M  BUpaiKCHHU. 

a)  it  takes 

1.  ToBapHm  IleTpoB  jkmbct  3a  ropoAOM.  Eiwy  Hy>KHO  ABa 
*iaca,  MTo6bi  Ao6paTbca  ao  MHHHCTepcTBa.  2.  Ckoju>ko  Bpe- 
MeHH  y  Bac  nouiAo  Ha  to,  HToSbi  cAeAaTb  AOKAaA?  —  (MHe 
noTpe6oBaAocb)  ABa  naca.  3.  CxoAbKo  BpeMertu  eiay  noTpe- 
CoBaAoeb,  HTofibi  OTBeTHTb  Ha  Bee  3th  nHcbMa?  —  Einy  no- 
Tpe6oBajicn  TOAbKo  nac.  4.  C koa bKO  BpeMeHH  y  Bac  yuiAO, 
ITOfibl  3aKOHHHTb  3Ty  paSOTy?  —  ZleCHTb  AHefi. 

b)  good,  well,  bad,  badly 

1.  Mofi  TOBapHIJU  xopomo  3HaeT  ABa  HHOCTpaHHbIX  H3bIK3. 
2.  y  Bac  OHenb  xopoujHe  Aem  3.  He  Mory  xopomo  ne- 
peBeCTH  3T0T  TeKCT,  nOTOMy  HTO  H  He  3H3K3  MHOTHX  CAOB. 
4.  Bnepa  bu  nAoxo  MHTaAH  3tot  ypox.  5.  Bnepa  6wAa  nAO- 
xaa  noroAa.  6.  CeroAHH  moh  AOHb  nyecTByeT  ce6a  nAoxo. 
7.  H  ne  Mory  npuimi  k  BaM,  ncrroMy  hto  nAoxo  ce6a 
MyBCTByiO. 
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c)  very,  very  much 

1.  Bbi  oneHb  xoporno  Hrpaexe  Ha  ponne.  2.  3xox  4>n/ibM 
oneHb  HHrepecHbiH,  h  MHe  oh  oneHb  nonpaBH-ncH.  3.  fl  oneHb 
xoqy  noBHjxaTb  Hamero  yqHxejiH.  4.  CeroflHH  oneHb  xopoiuan 
noroa,a.  5.  ToBapnin  Cmhphob  He  mojkct  pa3roBapHBaxb  c 
b3mh,  oh  oneHb  njioxo  HyBCTByeT  ce6a. 

d)  to  leave,  to  forget 

1.  Bbi  He  flo^>KHu  3a6biBaTb  rpaMMaTHMecKne  npaBH-na. 
2.  H  3a6bw  cbok)  TeTpaab  b  icnacce.  3.  He  3a6hiBaHxe  cxa- 
pbix  Apy3efl.  4.  He  3a6y,Hb  yneSKHK  flOMa.  5.  He  3a6yAbxe 

B3HXb  KHHTH.  6.  MHe  KaJKeTCH  (fl  AyMaio),  H  3a6bI.II  CBOKJ 

pyHKy  3Aecb.  Bbi  ee  He  BH.ne.nH?  7.  Bbi  3a6biJiH  3anxn  k 
HeMy  BHepa  hjih  y  Bac  He  6bi.no  BpeMeHH?  8.  Kto  aa6bui 
3Aecb  axox  Htypna ji?  9.  H3BHHHTe,  a  3a6bi.n  nepeBecxn  3tox 
xeKcx.  10.  r^e  bu  ocTaBH-nn  cboh  nopxtjjenb?  —  H  He  noMHio. 

e)  to  be  afraid 

1.  noHeiwy  pe6eHoK  6ohxch  Bpaqa?  2.  Oh  6ohxch  buxo- 
AHXb  H3  jxoMy  BenepoM.  3.  Oh  6ohxch  h  cjiobo  cxa3axb. 

4.  Boiocb,  qxo  oh  3a6u.n  CKa3aTb  BaM  06  sxom.  5.  Boiocb, 
mxo  Bbi  Mena  He  noMHHxe.  6.  Bbi  MOJKexe  no3BOHHXb  eMy 
ceiiqac?  —  K  cowaaeaHio,  (6oiocb,  qxo)  Hex'.  ^oaweH 
cefiqac  yxoAHXb. 

f)  certainly 

I.  Oh,  6e3ycaoBHO,  3Haex  axox  npe^Mex  oqeHb  xoporno. 
2.  BaM,  6e3ycJiOBHO,  Ha^o  nofixH  K  Bpaqy.  3.  He  Moran  6bi 
Bbi  noKaaaxb  MHe  HecKonbKO  wypHa^ioB?  —  nowajiyflcxa  (pa- 
3yMeexc«).  4.  Bbi  MoweTe  noMoqb  MHe?  —  Kohchho. 

IX.  3anoj|HMTe  nponycKH  npeAJioraMH,  rfle  sto  hco6xoahiho. 

1.  I’m  hurrying  ...  the  Institute.  My  friend’s  going  to 
give  a  talk  ...  English  History  and  I  want  to  listen  ... 
him.  2.  “What’s  the  matter  ...  you?”  “I  feel  I’ve  got  a 
temperature  and  I  can’t  even  talk  ...  you.  I  must  see  my 
doctor.”  3.  “How  do  I  get  ...  your  brother’s?”  “I  think 
you  can  get  there  ...  bus.  Hurry  ....  I’m  afraid  you  are 
late  already.”  4.  Why  do  you  always  forget  to  put  all 
these  books  back  ...  their  places  after  you  have  used  them? 

5.  I  wanted  to  talk  ...  him  ...  the  lecture  when  I  saw 
him  ...  the  trolley-bus  stop,  but  I  forgot.  6.  He  always 
makes  notes  ...  all  the  lectures.  If  you  want  to  use  his 
notes,  talk  ...  him  ...  it.  7.  What  is  he  afraid  ...?  8.  I  had 
an  interesting  talk  ...  them.  I  was  sorry  you  were  not 
there.  9.  “Shall  we  meet  ...  my  place?"  “...  what  time?” 
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X.  Bu6epMTe  HywHoe  c.icao  H3  ashhux  b  cuo6i:ax,  nocraBbte  ero  s 
cooTBCTCTBytomefi  <j>opne,  onpeAe/iMB  ero  Mecro  b  npeAJioweHHH. 

I.  You  read  this  lesson  (bad,  badly).  2.  I  don’t  think 
I  play  the  piano  (well,  good).  3.  Comrade  Petrov  gave  a 
talk  yesterday  (well,  good).  4.  My  son  feels  today  (bad, 
badly).  5.  Do  you  feel  today  (well,  good)?  6.  Why  is  the 
child  playing  here  when  he  is  (sick,  ill)?  He  mustn’t  go 
out.  I’m  going  to  (talk  to,  speak  to,  tell)  his  mother  about 
it.  7.  There  are  only  (a  few,  several)  easy  books  by  English 
writers  in  this  library,  and  they  are  all  out  now.  I’ve 
taken  (a  few,  several)  English  books  from  here,  but  they 
are  all  too  difficult  for  me.  8.  Please  tell  us  (a  few,  sev¬ 
eral,  some)  things  about  your  lasPholiday.  9.  I  didn’t  like 
all  his  lectures,  I  only  liked  (several,  some)  of  them.  10.  I 
don’t  remember  where  I  (to  leave,  to  forget)  my  notes. 

11.  There  are  several  very  (tall,  high)  trees  near  our  house. 

12.  He  was  a  (tall,  high)  boy  of  fifteen.  13.  There  are  a 
lot  of  (tall,  high)  houses  in  this  street.  I  think  a  lot  of 
(people,  peoples)  live  in  them.  14.  He  was  a  (low,  short) 
man  of  about  forty.  15.  There  were  several  chairs  and  a 
(low,  short)  sofa  in  the  room. 

XI.  IlepeBCAHTe  npCAAOBtCHMA  M&  aHfVIMHCKHH  H3blX,  HCnojIUyH  aKTMB- 

Hyio  JiexcHxy  ypoxa. 

1.  3ApaBCTByiiTe,  nan  bu  nowHBaexe?  —  CnacuSo,  omchl 
xopoiuo.  Bu  6uah  Buepa  na  jickuhh  no  AHxepaxype?  —  K  co- 
HcajieHHio,  HeT.  91  naoxo  ce6a  qyBCTBOBaji  n  Acuiwen  6ua 
ocxaxbca  AOMa.  2.  Mxo  c  Baiun?  Bu  dojibHu?  BaM  hbao 
noiiTH  k  Bpauy.  3.  Kax  bu  oSumho  AodHpaexecb  k  BauiHM 
poAHTeAHM?  —  kfnorAa  a  e3>Ky  TpaMBaeM,  a  HHorAa  aBxody- 
com  h  Ha  Mexpo. —  CxoAbKO  BpeMeHH  BaM  xpedyexca,  mxo6u 
AoexaTb  TyAa?  —  ABxofiycoM  h  na  Mexpo  xoAbKO  ab aAuaxb 
MHHyT.  4.  He  MorAH  6u  bu  AaTb  MHe  Baiun  3anHCH  no  Anxepa- 
Type?  —  KoHeano,  npHxoAHTe  ko  Miie  (aomoh)  aaBTpa 
BeaepoM. —  Xopomo,  cnacHfio.  5.  He  aafiyAbxe  no3aonHTb 
MHe.  6.  fl  ne  Mory  3anoMHHTb  axo  rpaMMaxHaecicoe  npaBH- 
ao.  7.  JleKUHH  HaMHnaexca  b  ACBaxb.  Mu  aoaachu  noxopo- 
nnxbca.  8.  Y  Bac  xeMnepaxypa.  Bu  o6a3axeAbHO  aoaxchu 
ocxaxbca  Aowa  h  no3BOHHXb  BauieMy  Bpaay.  9.  Bu  CAeAaAH 
cboh  A0KA3A?  —  Hex,  a  ne  6ua  b  HHCxnxyxe  (He  XOAHA  B 
HHcxHxyx),  a  6ma  6oAen.  10.  CxoAbKO  BpeMeHH  BaM  xpe- 
fiyexca,  mxo6u  xopomo  npHroxoBHxb  ypoKH?  —  06umho  y 
Mena  yxoAnx  Mac  hah  ABa,  ecAH  AOMaiuHee  3aAanne  He  oaeHb 
xpyAHO.  1 1 .  flocMOxpHxe  na  axoro  BucoKoro  MeAOBeKa.  Bu 
noMHHxe  ero?  Mu  yMHAHCb  BMecxe  b  HHCxnxyxe.  12.  floaeMy 
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BaM  npniuAocb  npocHTb  y  Baiuero  TOBapHma  (Apyra)  ero 
KOHcneKTbJ?  —  H  nponycxHA  HecKOAbxo  ackuhh  Ha  axofi 
HeAejie,  noaxoMy  MHe  npnxoAHxcfl  noAb3oBaxbca  KOHcneK1 
t3mh  Moero  TOBapmua.  13.  Te6e  CAeAyex  noroBopHTb  c  flex- 
poM  ceAqac  >Ke.  rioneMy  xbi  He  xoneiub  eMy  noaBOHHXb?  — 
Boiocb,  mto  ero  cefimac  hct  AOMa.  51  aoajkch  noxoponuxbcn 
k  HeMy  b  HHCTHtyT.  14.  Kor^a  xoBapmu  IleTpoB  nuxaer 
jieKu.Hn,  nocjiymaTb  ero  BcerAa  npuxoAHX  MHoro  HapoAa. 

XII.  TlepeBeAHTe  Ha  aHMHHcXMH  H3ux  caeAyiowHH  tcxct  m  nepecxa- 
*htc  ero. 

Kor^a  IleTpoB  3a6oAeA  h  nponycxHA  naxb  AenuHH,  ero 
Apy3bH  Cmhphob  h  Hhkhthh  noujAH  HaBecrHTb  ero.  Ha  Mexpo 
ohh  AoexajiH  ao  ero  AOMa  3a  20  MHHyT  h  npoBejin  y  Hero 
HecKOAbKo  uacoB.  Ohh  BMecxe  npuroxOBHJiH  ypoKH,  noro- 
BopHAH  no-aHrAHiicKH  h  oficyAHJiH  HOBbie  reKCXbi  H3  yne6- 
HHKa.  Ohh  xoxcah  yiixH  b  naxb  nacoB,  ho  riexpoB  nonpocuA 
hx  ocxaxbca.  «He  yxoAHxe  Tan  pawo.  CeroAHH  oneHb  HHxe- 
peCHblH  (pllAbM  no  TeAeBH30py.  Mbl  MOJKeM  nOCMOXpexb  (|)HAbM 
hah  (mh  mo>kcm)  cbirpaxb  napxHio  B  iuaxMaxbi».  Y  IlexpoBa 
xopomHii  xeAeBH3op.  Ero  Apy3bHM  (JjHAbM  oneHb  nonpaBHA- 
ch,  h  ohh  yuiAH  ox  Hero  xoAbKo  b  BoceMb  nacoB  Benepa. 
KorAa  flexpoB  noHyBcxBOBaA  ce6a  xopoujo,  oh  cHOBa  cxa a 
nocemaxb  33hhxhh,  eMy  He  npHiUAOCb  npocHXb  cbohx  npe- 
noAaBaxeAefi  o  noMomu. 

ynPAMHEHHH  HA  PA3BHTHE  HABbIKOB  ifCTHOH  PE'iH 

1.  Aatfre  paaaepMyTue  otbctu  na  caeAy»utHe  aonpocu. 

J.  What  did  Ann  do  that  day? 

2.  What  did  Mary  do  at  home? 

II.  CocTaatTe  He6ojibiUHe  paccxaau,  Hcnoiuya  ashhuc  cjioaa  m  u» 
aocoHeraHHn. 


1.  A  Visit  to  a  Sick  Friend 

to  ring  up,  to  go  to  see,  how  are  you,  what  is  the 
matter,  to  have  a  temperature,  to  feel  bad,  to  have  to, 
to  see  a  doctor,  to  get  a  cold,  to  be  sorry,  to  miss  classes 

2.  Seeing  a  Doctor 

to  feel  ill,  to  have  a  temperature,  to  have  to,  to  see 
a  doctor,  to  get  the  ’flu,  to  advise,  to  stay  in  bed,  to 
miss  classes,  to  decide,  to  ring  up 
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3.  How  I  Get  to  the  Office 

near  (a  long  way  from),  to  have  to,  to  get  to,  an  un¬ 
derground  station,  to  go  by  bus  (trolley-bus),  to  go  by 
underground,  to  hurry,  to  forget,  it  takes  me,  to  be  in  time 
for 


4.  At  the  Institute 

to  have  classes,  to  give  a  lecture,  interesting,  to  make 
notes,  not  to  like  to  use  my  friends’  notes,  to  discuss, 
several,  to  be  sorry,  if,  to  have  to,  to  miss 

III.  CocraBbTe  Axajiorx,  xcno-ibsyn  Aaxxue  caoBa  h  cjiobocohct&hhr. 

1.  Hello.  How  are  you?  I’m  afraid,  to  get  a  cold,  to 
my  place,  see  you  later 

2.  Is  that  ...?  why,  because,  to  get  ill,  I  feel  I  must, 
to  stay  in  bed 

3.  Can  I  use  ...?  certainly,  thank  you,  it’s  nothing  at  all 

4.  How  do  I  get  ...?  by  bus  (trolley-bus).  How  long 
does  it  take  ...?  Don’t  forget  ... 

5.  Have  you  read  ...  yet?  There  are  ...  pages  left. 
Could  you  ...?  certainly,  thank  you,  not  at  all 

IV.  Oithiuhtc  Baui  paGoixtk  ACHb,  HCnoJibaya  axrxBxyio  aexcxxy  ypo- 
xob  8  n  9. 

V.  OrpaGoTaiire  XTexxe,  Bbiyxxre  xaxaycrb  m  npoxxcucxxpyATe  cae- 
Ayiomxft  Axaaor. 

“'How^vare  you,  Mr  Petrov?”| 

“'Very  _/we!l,  thank  you.  |  And  'how  are  "\you,  Mr 
Brown?”  | 

“"^.Not  very  well  I’m  a  /fraid.”| 

“'What’s  the  '>vmatter?’’| 

“I  'think  I’ve  'got  a"\cold.”| 

“Then  you  'shouldn’t  'go  ~\out.|  The  'weather’s  fvery 
^cold  today.|  'Shall  I  'send  you  a  J doctor ?’’| 

“~\Yes,|  Jfthank  you.”j 


LESSON  TEN  (THE  TENTH  LESSON) 


Text:  A  Letter  to  a  Friend. 

Grammar:  1.  EyAytuee  BpeMH  rpynnu  Indefinite  (The  Future  In¬ 
definite  Tense)  ($  55,  crp.  581) 

2.  On p e.ie.i h re.i b h u e  npHAaroMKbie  npeAJKmeiiHH,  ($  56, 
crp.  586) 

3.  CaoatHonoAMHHeHHbie  npeA^oaceHun  c  coioaaMH  till 
(until),  as  soon  as,  before,  alter,  while.  (§  54, 
n.  2  (b),  cTp.  580). 


A  LETTER  TO  A  FRIEND 


23rd  June  198... 

'Dear  "^Victor,! 

I’m  'very  'sorry  I  (couldn't  'write  to  you  (last  _/week,| 
because  I  was  'very  "\busy.J  At  'last  I’ve  'taken  my  (Lit¬ 
erature  exam! ^nation|  and  I’m  'quite  "Vree.|  When  my 
'wife  'takes  her  (last  e'xam  (next  ^week,1!  we’ll  'go  to 
^/Yalta  1  lor  a  *^,holiday.(  I^hope  we  shall  'have  a  (good 
~\time  there. |  You  'know  how  we  (love  the  ojtse a.|  We 
are  'going  to  _/swlm,  |  'lie  on  the  ?beach,  I  and _/stin- 
bathe  |  'two  or  (  three  'hours  a^\day.*|  You  'write  that  you 
(can’t  for'get  the  'holiday  which  we  t  spent  there  (  two 
'years  a^go.j  ~\I  can’t  for ^fget  it  “^either.s|  I’m  'awfully 
'sorry  you  will  f  not  be  'able  to  Jgo  with  us  {  "Vhis  year.| 
'When  are  you  'going  to  /have">),your  holiday?|  'Is 
your  'wife’s  'health  f  still  _^poor?j  I  'hope  that  she  will 
(soon  be  all  fright.)  'How  'long  do  you  inftend  to  'stay 
in  the^country?!  'Is  there  a  'river  and  a  ^/wood  there?| 
I’ll  be  'back  (  early  in  "^August  j  in  'order  (  not  to 
miss  my  (  mother’s~\birthday.|  She  will  be~\six  Jty  }  on 
the  "\tenth  of  August,  you  know.| 

I  'think  I’ll  be  'able  to  (go  to  J  see  you  }  'some  'time 
at  the  (end  of  the  "\month.| 

1  shall  be  'very  'glad  to  _7hear  from  you  }  be'fore 
we"\leave.| 
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'Love  to  you  Jail,) 
*^Boris.( 


riOHCHEHHfl  K  TEKCTy 


1 .  When  my  wife  takes  her  last  exam  next  week... 
Kozda  moh  wena  cdacr  nepes  HedeAio  nocAednuH  3K3aMen... 
Cjtobo  last  HMeeT  abs  3HaneHHH:  a)  nocAednuu  (no  nopaa- 
xy).  HanpHMep:  the  last  lesson  nocAednuu  ypoK\  6)  npoui- 
auu  (no  BpeMeHH) .  B  stom  3HaneHHH  cjiobo  last  ynoTpeS- 
aneTCH  c  cymecTBHTeabHUM,  o6o3HanaK>iUHM  BpeMH,  h  co- 
craBJineT  c  hhm  eaHHoe  caoBOconeTaHHe,  KOTopoe  ynoTpe6- 
jmeTCH  6e3  apTHicna,  a  Tax>Ke  6e3  npeaaora,  nocKcwibKy  Bee 
cnoBocoHeTaHHe  no  3HaneHHio  HMeeT  xapaKTep  Hapenna, 
HanpHMep: 

last  year  b  npomaoM  rofly 

last  week  Ha  npotuaofl  Heaeae 

last  month  b  npoiuaoM  Mecnue 

2.  ...  and  sunbathe  two  or  three  hours  a  day.  ...  u  3a- 
eoparb  no  dea  uau  no  rpu  naca  a  denb.  06paTHTe  bhhm3- 
HHe,  hto  b  c/iOBOConeTaHHax  THna  a  denb,  a  HedeAio,  a  Me¬ 
aty,  e  eod  npe;yior  b  na  aHrnHficKHH  H3uk  mojkct  He  nepe- 
BOAHTbca;  HeonpeAe^ieHHbm  apTHiorb  b  cooTBeTCTByiomHx 
aHrjiHHCKHX  caoBOcoMeTaHHax  HMeeT  3HaneHHe  ‘oahh’ 

CpaBHHTe : 

three  times  a  week  Tpn  pa3a  b  Heaeaio 

four  lessons  a  month  qerwpe  ypoxa  b  Mecnu 

six  books  a  year  iuecTb  KHHr  b  roa 

How  many  hours  a  day  do  CxoabKO  nacoB  b  aeHb  Bbi 
you  work?  paSoTaeie? 


3.  I  can’t  forget  it  either.  H  roxce  ne  Moey  aadbirb  ux. 
B  anraHHCKOM  H3bwe  ecTb  HecxoabKO  caoB,  cooTBeTCTByio- 
uthx  pyccKHM  Tooxe,  TCtKoxe  —  too,  also,  either.  Too  h  also 
ynoTpefiamoTCH  b  yTBepanTeabHbix  h  BonpocHTeabHbix  npea- 
ao>KeHHnx,  either  —  b  OTpmiaTeabHbix  h  BonpocHTeabno-OT- 
pHuaieabHbix  npeaao>KeHHHx: 


I  remember  it  very  well, 

too. 

I  also  remember  his  broth¬ 
er. 

I  can’t  remember  it  ei¬ 
ther. 

Can’t  you  remember  it  ei¬ 
ther? 


3  Ta«>Ke  noMHio  sto  oneHb 

XOpOLUO. 

H  To>Ke  noMHio  ero  fipaTa 

H  TO>Ke  He  noMHio  06  stom 

Pa3Be  Bbi  TO>Ke  He  Moweie 
BCnOMHHTb  3TOrO? 


ISI 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


dear  poor 

to  be  busy  rich 

at  last  to  intend 

an  exam  (examination)  a  river 

to  prepare  tor  an  exam  (examination)  a  bank 


to  take  an  exam  (examination) 
to  pass  an  exam  (examination) 
to  examine 
quite 
at  all 
to  be  free 
a  holiday 

to  have  a  holiday 
to  be  (away)  on  holiday 
to  go  to  some  place  for  a 
(one’s)  holiday 
a  month's  holiday 
two  months’  holiday 
a  holiday-centre 
a  holiday  home 
to  rest 

to  have  a  rest 
to  hope 

to  have  a  good  time 
a  sea 
a  seaside 

to  swim  (swam,  swum) 

(See  Vocabulary  for 


a  wood 
early  in  ... 
in  order  (not)  to 
so  as  (not)  to 
to  lie  (lay,  lain) 
a  beach 
the  sun 

to  lie  in  the  sun 
to  sunbathe 
either 
awfully 
health 
still 

one’s  birthday 
a  birthday  party 
(the)  end 
at  the  end  of 
(the)  beginning 
at  the  beginning  oi 
to  hear  (heard,  heard) 
to  hear  from  smb. 


Lesson  Ten,  p.  454) 


— . -  1 2 3 4  "  CjioBoo6pa3o»aHHe . .  -  -  . . — 

-ing  [ig]  —  cy<M>HKC  oTraanvibHoro  cymecTBHTejibHoro  (cyiueCTBHTe^b- 
Horo,  o6pa30BaHHoro  ot  raaroaa): 
to  begin  HaHHHaTb  —  beginning  Hana.no 


ynPA)KHEHHfl  HA  HEPBHHHOE  3AKPEHJ1EHHE 
rpAMMATHHECKOrO  MATEPHAJ1A 

I.  OTpa6orafiTe  htchhc  caeAyiouiMx  npeaaoweHMii,  odpaTHTC  BHHMaHHC 
«a  ynoTpedaeHHe  Future  Indefinite.  flepeBeAHte  npe^aoHceKHn  Ha 
PyCCKHH  R3HK.  (§  55,  CTp.  581) 

1.  'When  will  the  'lecture  be"\gin?| 

2.  I’ll  'tell  you  f  all  a'bout  it  when  I^see  you.| 

3.  He’ll  'finish  the  'work  if  you  "^help  ETin.| 

4.  'When  will  the  'children  be'gin  'learning  t  foreign 
^languages?! 
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5.  They  'won’t  'learn  f  foreign  ^languages  j  until  they 
are  eleven.) 

6.  We  'shan’t  _^go  [  if  you  'don’t  'ring  us  ~%up.| 

7.  I  'think  I’ll  go  with  you,  'Voo.( 

8.  She  'probably  'won’t  ~Ycome  today. | 

9.  'Will  you  be  'back  _/soon?| 

10.  1  'hope  there  won’t  be  |  many  mis'takes  in  your  'test 
~Vhis  time.| 

1 1 .  'Shall  we  be  'able  to  'finish  the  'work  .to-morrow?} 

12.  I'm  a'fraid  we’ll  'have  to  'do  it  to^day-l 


II.  MocTaBbTC  cjieayiomiie  npeAnoweHMS  a  OTpmiaTe/ibiiyto  h  BonpocH- 
TeabMym  4>opnm. 

1.  There  will  be  a  lot  of  people  at  the  lecture  today. 
2.  I'll  be  in  tomorrow  morning.  3.  He’ll  be  out  tomorrow 
afternoon.  4.  The  talk  will  be  very  interesting.  5.  I  shall 
forget  about  it.  6.  He  will  remember  us.  7.  There  will  be 
a  lot  of  work  to  do  tomorrow.  8.  I  shall  be  able  to  go  to 
classes  soon.  9.  He  will  be  able  to  go  with  us.  10.  I’ll 
have  to  stay  at  home  this  evening.  11.  You’ll  have  to 
hurry. 

III.  CocTaabTe  ripeA-nowemiii,  nojib3yncb  caeayiomeH  Ta6jiHueH  m  AeaaR 
cooTaeTCTByiomHe  H3MeHCHHn  h  AoGaBAtHHn,  rAe  sto  hcoSxdahmo. 
MepeBCAHTe  npeAAo>KeHHn  tia  pyccKHfl  h3uk. 


1 

You 

He 

She 

We 

They 

’ll 

do  it 

wrile  to  .. 
read  this  dook 

...  see(s)  ... 
friend. 

..  have  (has) 
time. 

Will 

tell.,  all  about  it 
play  the  piano 
have  a  game  of 
chess 

if 

when 

...  finish  (es)  this 
work. 

...  don't  (doesn't) 
see  ...  friend. 

...  don't  (doesn't) 
finish  this  work. 

vmm 

■ 

won't 

shan't 

IV.  CocTaBbTe  npeAJioweHMn  no  o6pa3uaM,  Hcno-iboyq  AaxHyio  AexcHKy. 

06pa3Ubi:  I.  Won’t  you  sit  down,  please? 

Sit  down,  please,  won’t  you? 
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2.  Will  you  help  her,  please? 

Help  her,  please,  will  you? 

open  the  window;  close  the  door;  ring  ...  up;  help  ... 
with  ...  homework  (English);  come  in;  go  to  see  ... 

V.  OTBCTbTe  Ha  Bonpocu,  oSpaman  BHMMa hhc  na  ynorpeSaeHHe  Futuri 
Indefinite. 

1.  Why  will  you  have  to  get  up  early  tomorrow? 

2.  How  long  will  it  take  if  you  go  to  your  office  (Insti¬ 
tute)  by  bus  (trolley-bus,  underground)? 

3.  What  will  you  do  if  you  have  to  give  a  talk? 

4.  What  will  you  have  to  do  if  you  get  a  bad  mark  foi 
dictation? 

5.  What  will  you  have  to  do  if  you  get  ill? 

6.  What  will  you  do  after  you  graduate? 

7.  When  will  you  be  able  to  give  a  talk  on  the  bool 
you’re  reading? 

8.  When  will  you  be  able  to  play  a  game  of  chess  with  me 

VI.  IlcpeBCAHTe  npeAJioweHHH  Ha  aMrJiHHCKHii  muk,  oCpamaa  bkhmshhc 
Ha  ynoTpe6acHHe  Future  Indefinite. 

A.  1.  Mhi  noe^eM  3aBTpa  3a  ropoA,  ecAH  6y.neT  xopouias 
noro.aa.  2.  51  ne  CMory  nputiTH  k  Te6e  cero/um,  ecAH  mhc 
npuaeTCH  ooraTbCH  3Aecb  nocAe  pa6oTbt.  3.  BaM  tojkc  npn- 
aeTCH  3aBTpa  pano  BCTaBaTb?  4.  Ecah  b  cy66oTy  6yAeT  hao- 
xa«  noroAa,  hsm  hphactch  ooraTbCH  b  ropoAe.  5.  OHa  Bep- 
HeTCH  k  acchth  nacaM  Benepa?  6.  KaK  TOAbKO  oh  BepHeTCH, 
H  BaM  n03B0HK).  7.  EofOCb,  HTO  Tbl  HC  CMOJKCUIb  nOHTH  B 
uiKOAy,  y  Te6a  BucoKan  TeMnepaTypa.  8.  51  6yAy  paA  cnoBa 
yBHAeTb  Bac  b  MocKBe.  9.  CnoAbKO  BpeMenn  naM  noTpe- 
dyeTCH,  HTo6bi  AodpaTbca  TyAa  aBTodycoM?  10.  51  AyMaio, 
BaM  noHpaBHTCH  Hauta  HOHaa  KBaprnpa.  11.  3Aecb  6yAer 
croHTb  nHaHHHO.  12.  Korna  y  Bac  6yAeT  reAe()>OH?  13.  no- 
qeMy  bu  He  HAeTe  Ha  33hhthh?  —  Y  mchh  rpHnn. 

B.  I.  51  HaAeiocb,  bu  He  3a6btAH,  mto  y  Bac  aaBTpa 
A0KA3A-  2.  Ero  poAHTeAH  6yAyT  paAbt,  ecAH  oh  jkchhtch. 

3.  CeroAHH  npne3>KaeT  moh  cecTpa.  Ona  6yAeT  rocTHTb 
(ocTaHeTcn)  y  Hac  HecKOAbKO  AHeii.  4.  Bu  SyAeTe  3BOHHTb 
efl?  5.  Bu  HAeie  ceroAHH  b  Tearp?  6.  K  coJKaAeHHio,  h  He 
CMOry  ocTaTbCH  ceroAHH.  51  nAOXO  cedn  uyBCTByio  h  aoa >kch 
6yAy  noiiTH  k  Bpany.  7.  Boiocb,  hto  Mne  npHAeTcn  nponycTHTb 
HecKOAbKO  ypOKOB,  y  MeHH  60AbHa  MaTb.  8.  B  KOTOpOM 
uacy  MU  BCTpeTHMCH?  —  JlyMaiO,  HTO  MU  CMOA<eM  BCTpeTHTb- 

cn  b  7  MacoB.—  Xopouio.  9.  Y  Hac  sto  He  3aHMer  MHOro  spe- 
MeHH,  ecAH  mu  HaMHeM  padOTaTb  cpa3y.  10.  Tenepb,  h  Ay- 
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Maio,  bw  JierKO  HaftaeTe  warn  aom,  h,  ec^H  bu  noeaeTe  Ha 
MeTpo,  Mepe3  10  MHHyT  Bbi  SyaeTe  3aecb.  11.  Koraa  oh 
okohmht  uiKoay,  oh  dyaeT  padoTaTb  Ha  HarneM  3aBoae. 

12.  Tae  OHa  6yaeT  padoTaTb,  xoraa  okohmht  yHHBepcHTeT? 

13.  Bbi  nofiaeTe  c  hbmh  noryjiHTb?  —  K  co>KaaeHHio,  h  He 
Mory,  MHe  npHaeTca  33K0HMHTb  3Ty  padoTy  ceroaHH.  14.  $  BaM 
no3BOHio,  KaK  ToabKO  nonpaBaiocb. 

VII.  OTpa6oTanTe  htchmc  cneAytotuHX  npeA^oaceHHH,  o6paTHTe  bhhm3- 
mhc  na  BUAeAeHHue  npHAaTOMHbje  onpeAe/iHTe/ibHwe  npeA<no5KeHHH. 

1.  'That’s  f  all  /  ' wanted  to  ~\see  (there  'is  to  ~\see).l 

2.  'This  is  f  all  he  ~\told  me  about  i/.j 

3.  I  'did  f  all  I  ~\could. | 

4.  'That’s  f  all  I  ~\know*  about  it.\ 

5.  'Is  'that  'all  he  could  Jtell  you  about  it?{ 

6.  'That  'isn’t  f  all  I'm  going  to  ~\do.| 

VIII.  rtocTaiibTc  Bonpocbi  k  npxAaTOmtUM  npeAaoatCHHnM.  (§  56,  CTp.  586) 

1.  She’s  read  the  book  which  I  advised  her  to  take. 

2.  The  man  you  want  to  speak  to  is  coming  back  tomor¬ 
row.  3.  The  place  where  I  was  born  is  a  big  city  now. 

4.  I  came  to  Moscow  the  day  my  friend  left  for  Lenin¬ 
grad.  5.  This  is  the  house  my  friend  lives  in.  6.  This  is 
the  student  you  wanted  to  speak  to.  7.  I  well  remember 
the  time  when  /  went  to  school.  8.  I  couldn’t  come  because 
/  didn’t  feel  well.  9.  I’m  going  to  work  at  a  school  after 
/  graduate.  10.  I’ll  read  the  paper  while  you’re  away. 

IX.  3aKOHHHTC  npCJV>0*CHHfl,  AOnOJIHMB  hx: 

а)  npHAaTOHHUMH  OtipeAtJIHTeAbHUMH  npeA^OJKCHHHMH: 

1.  Here  is  the  student  who... 

2.  Here  are  the  students  who... 

3.  Is  this  the  book  which...? 

4.  Are  these  the  books  which...? 

5.  Do  you  know  the  student  whose...? 

6.  Is  this  the  school  you...? 

7.  Meet  the  man  who... 

8.  Do  you  remember  the  time  when...? 

9.  I  shan’t  forget  the  place  where... 

б)  npHAaTOMHUMH  npeAJioweHHHMH  BpeMeHH: 

1.  What  will  you  do  when... 

2.  What  did  you  do  before... 

3.  What  will  you  do  after... 

4.  Will  you  stay  here  while... 

5.  Shall  we  go  for  a  walk  as  soon  as... 

6.  Please  stay  here  till... 
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b)  rJiaomjMH  npeAAcmeHHHMH: 

1.  Every  time  I  hear  it... 

2.  Every  time  I  see  him... 

3.  Every  time  /  speak  to  him  on  the  telephone... 

4.  Every  time  I  go  to  the  park... 

5.  Every  time  /  ring  him  up... 

X.  riepeaeAMTC  npe/vioweHHH  Ha  aHrjiKHCKHH  H3hJK,  oGpaTHTe  bhhm3hhc 
Ha  nepesoA  np h Aaron hmx  onpeAejiitTe/ibHhix  npcAJiowcHHH. 

1.  3tO  TOT  AOM,  B  KOTOpOM  Bbl  JKHAH,  KOTAa  yMHAHCl 

b  HHCTMryTe?  2.  H  BcerAa  6yAy  noMHHTb  AeHb,  KorAa  h  npw- 
exaA  b  MocKBy.  3.  3to  tot  ropoA,  b  kotopom  (rAe)  bu  po- 
AMAMCb?  4.  Ka>KABiH  pa3,  KorAa  h  CAumy  3TO  hmh,  h  Bcno- 
MHHaiO  CBOerO  yMHTCAH.  5.  AbTH  XOTHT  BCTpCTHTbCfl 
c  riHcaTeAeM,  KHHry  KOToporo"OHH  cenqac  HHTaiOT.  6.  hh- 
KOraa  He  aaSyAy  tot  Aenb,  KorAa  h  BnepBbie  nouieA  b  TeaTp. 

7.  HpaBHTCH  ah  BaM  KHHra,  KOTOpyio  Bbi  ceiiqac  HHTaeTe? 

8.  Tac  KHHra,  o  KOTopofi  bu  Mne  tobophah?  9.  Ka>kauh  pa3, 
KOrAa  fl  HM  3BOHIO,  HX  HeT  AOMa.  10.  3to  Bee,  HTO  H  Morj 
aah  Bac  CAeAaTb.  11.  rioneMy  bu  3a6uBaeTe  cxa3aTb  einy 
06  3tom  Ka>KAUH  pa3,  KorAa  bu  ero  bhahtc?  12.  3to  Bee, 
hto  bu  cofinpaeTecb  CAeAaTb? 

JlEKCHKO-rPAMMATHVECKHE  ynPAXHEHHH 

I.  nponHTafirc  BCJiyx  tckct  ypona,  npeABapHTejbHO  orpaGoTaa  mtchhc 
CJieAy*cui.Hx  caoBoconcTaHHM. 

[hj  [a:,  D]  [0,  flj 

I  _/hope  'awfully  sorry  my  'mother’s ^birth¬ 

day 

to  'have  a  ^holiday  on  the  'tenth  of  ~^Au 

gust 

your  'wife's  at  the  'end  of  the 

^health  ^month 

II.  flpOMHTAHTC  BCJiyX  CACAy  KHUHe  CJIOBa. 

culture,  rapture,  lecture,  nature,  feature,  furniture,  calf 
letter,  day,  wife,  will,  three,  week,  Moscow,  holiday  home 
sun,  spent,  that,  place,  too,  good,  time,  like,  swim,  lie 
vacation,  beginning,  departure 

III.  HanHUlHTC  H3BeCTHWC  BaM  CymeCTBKTejIbHbie  C  Cy4>4>HKCaMH  -ur< 
H  -tion. 

IV.  OnpeA«J<HTe,  k  kekhm  HacrflM  pewn  othocbtcs  cJicAytowHe  caoba  » 
ot  kakhx  MaCTeii  pcmh  ohh  o6pa30BaHU,  nepeseAHTe  hx  Ha  pyccKHt 
H3MK. 
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beginning 

busily 

sunny 

healthy 


holiday-maker 

examination 

meeting 

preparation 


swimmer 

freely 

feeling 

visitor 


fatherhood 

spending 

opening 

awfully 


V.  CocTaBbTe  10 — IS  aonpocoe  k  TeucTy,  Hcno/ibsya  axTHBityio  jickchk) 
ypoKa. 

VI.  OTBCTbTe  Ha  eonpocu,  Hcno.Tb3ya  aKTHBHyio  aeKCHKy  ypona. 

a)  1.  When  are  you  going  to  take  your  examination? 

2.  Do  you  think  you  will  be  very  busy  when  preparing 
for  your  exams? 

3.  Which  of  your  lecturers  do  you  think  will  examine 
you? 

4.  When  will  you  be  free? 

5.  Do  you  think  all  of  you  will  do  well  in  English? 

b)  1.  When  did  you  last  have  an  examination? 

2.  Have  all  of  you  taken  the  exams?  Which  of  you 
haven’t?  What  marks  did  you  get? 

3.  Did  any  of  you  get  ill  when  you  had  to  prepare  for 
your  exams?  What  did  you  do  about  it? 

c)  1.  Have  you  had  a  holiday  this  year? 

2.  Where  are  you  going  for  your  summer  holiday? 

3.  What  do  you  usually  do  when  you  are  on  holiday 
at  the  seaside? 

d)  1.  Which  of  your  family  (friends)  is  away  on  holiday 

now? 

2.  Is  he  at  a  holiday  home? 

3.  How  often  do  you  hear  from  him? 

4.  What  does  he  write?  Is  he  having  a  good  time? 

5.  How  many  hours  a  day  does  he  swim  and  sunbathe? 

e)  1.  Which  of  you  lives  in  the  country? 

2.  Is  there  a  river  and  a  wood  near  the  place  where 
you  live? 

3.  Is  your  house  near  the  bank  of  the  river  or  far  from  it? 

4.  Do  you  think  we  can  begin  swimming  and  sun¬ 
bathing  early  in  May  or  is  it  too  early? 

5.  When  do  you  usually  begin  sunbathing? 

6.  When  do  you  intend  to  begin  swimming  this  year? 

f)  1.  Do  you  intend  to  leave  Moscow  as  soon  as  you  take 

all  your  examinations? 

2.  Where  do  you  intend  to  spend  your  holiday? 

3.  Do  you  like  to  rest  an  hour  after  dinner  when  you 
are  on  holiday? 

4.  Do  you  like  resting  after  dinner?  Why? 
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g)  1.  Do  you  like  the  sea?  Why  do  you  like  it? 

2.  Are  you  a  good  swimmer? 

3.  Do  you  like  swimming  in  the  sea  or  in  a  river? 

VII.  flOCT&BbTC  BOnpOChi  K  BblACJieHHMM  CJioeaM. 

1.  It  will  take  you  two  hours  to  get  there.  (I)  2.  I’m 
not  going  to  the  cinema  either  because  I’m  very  busy  to¬ 
night.  (I)  3.  We’re  going  to  have  our  examination  at  the 
end  of  June.  (2)  4.  His  wife’s  health  is  still  poor.  (I)  5.  He 
can’t  write  to  you  now  because  he  hasn't  got  the  time.  (1) 
6.  I  intend  to  spend  three  to  four  hours  a  day  on  my 
English  before  the  examination.  (4) 

VIII.  3an<uiHHTe  nponycKH  bpthiuihmh,  r&e  sto  hcoGxoahmo. 

I  got  ...  letter  from  ...  friend  yesterday.  He’s  ...  stu¬ 
dent  and  lives  in  ...  Leningrad.  He  goes  to  ...  Leningrad 
University  and  takes  ...  English  Literature.  We  spent  our 
holiday  in  ...  Riga  last  year  and  had  ...  very  good  time 
there.  We  swam  in  ...  sea  and  sunbathed  two  or  three 
hours  ...  day. 

This  summer  my  friend’s  having  ...  holiday  in  ...  coun¬ 
try.  “There’s  ...  river  and  ...  wood  here,”  he  writes. 
“I  intend  to  stay  here  till  ...  September.  I’ll  be  back  in  ... 
Leningrad  at  ...  end  of  August  or  early  in  September” 
I'll  write  to  him  today  if  I'm  not  very  busy  in  ...  eve¬ 
ning.  I'm  going  to  write  about  ...  work  at  our  Institute. 

IX.  3anojiHHTe  nponycKH  npeA-noraMH,  rae  sto  hco6xoahmo. 

1.  My  friend  and  I  always  prepare  ...  our  examinations 
together.  I  took  my  English  exam  the  day  ...  yesterday, 
and  got  “good”  ...  it.  My  friend’s  going  to  have  his  exam 
..  two  days’  time.  I  hope  he’ll  do  well  ...  it,  too.  2.  I’m 
going  ...  the  seaside  ...  my  holiday  ...  this  year.  I  always 
spend  my  holiday  ...  the  sea.  When  I  was  away  . .  .holiday  last 
year,  I  swam  . . .  the  sea  and  sunbathed  three  hours  a  day.  The 
doctor  says  I  shouldn’t  stay  ...  the  sun  ...  twelve  o’clock. 
As  I’m  going  to  stay  .  the  seaside,  I’ll  go  ...  the  beach 
early  ...  the  morning,  and  be  back  home  .  eleven.  3.  My 
sister's  a  teacher,  so  she  usually  has  two  months’  holiday 
..  the  summer.  She's  away  ..  holiday  now.  She  usually 
finishes  work  ...  the  end  June  and  leaves  ...  Moscow 
early  ...  July.  I  haven’t  had  any  letters  ..  her  yet,  but 
I  hope  to  hear  ...  her  soon.  She’ll  be  back  ..  Moscow  late 
August. 

X.  nepeeeAHTe  npeAJ*o>KeHHH  Ha  aHfjiHMCKHH  ftauic,  Hcnoab3yn  A&HMhJe 
c/ioea. 


a)  to  take  an  exam,  to  pass  an  exam,  to  do  welt  in 

I,  IloqeMy  Bbi  He  caaBaan  Bqepa  3K33mch  no  aHTepaTy* 
pe?  —  51  naoxo  ce6n  qyBCTBOBaa  h  He  Mor  npHHTH. —  Bbi 
MOH<eTe  caaBaTb  3K3aMeH  ceftqac?  2.  Mbi  Bee  caaBaan  3K3a- 
MeHbi  no3aBHepa.  3.  Kan  Baiun  cryneHTu  caaaH  3K33MeH  no 
aHrJiHHCKOMy  H3biKy?  —  OqeHb  xopotuo.  Toabao  oahh  H3  hhx 
ne  caaa  3K3aMena.  4.  Bbi  AoaatHbi  MHoro  paSoTaTb,  ecan 
XOTHTe  xopoiuo  CAaTb  3K33MeH  nO  HeMeilKOMy  H3blKy.  5.  KaK 
TO/ibKO  h  caaM  Bee  3K33MeHbi,  h  noeAy  3a  ropOA- 

b)  else,  still,  yet 

1.  Mto  eme  bu  xothtc  eMy  HanHcaTb?  2.  Kto  eme  npH- 
e3>«aeT  cioAa  ceroAHH?  3.  Moh  TOBapHiu  eme  He  >KeHaT. 
4.  Bam  TOBapHui  eme  b  MocKBe?  5.  Bbi  erne  yqHTecb  b  hh- 
crHTyTe?  6.  Tae  erne  Bbi  ero  BHaeaH?  7.  IloqeMy  bu  Bee 
erne  3aecb?  8.  Ero  eme  Her.  9.  ToBapHui  fleTpoB  Bee  eme 
OoJieH.  10.  Oh  eme  He  onenb  xopomo  ce6«  qyBCTByeT.  11.  Kto 
eme  MOweT  caeaaTb  3Ty  pafioTy?  —  Mbi.  12.  Bu  y>«e  npoHH- 
Taan  3Ty  KHHry? 

c)  quite,  at  all 

1.  H  coBceM  He  xoqy  exaTb  3a  ropoa.  2.  51  coBepuieHHO 
CBo6oaeH  ceiiqac  h  Mory  nofiTH  c  Ba  mh  b  khho.  3.  51  coBceM  He 
yMeio  naaBaTb.  4.  Moii  oteu  cobccm  cTapufi  (qeaoBeit). — 
CnoabKO  eMy  act?  —  CeMbaecHT  nHTb.  5.  Baiueii  aoqepH  cob- 
ceM  Heab3H  6biTb  (ocraBaTbCH)  na  coanue.  6.  3tot  nepeBOA 
coBceM  He  TpyaiibiH.  7.  51  coBepuieHHO  3aopoB.  8.  IlpocTHTe, 
h  coBceM  Bac  He  3Haio. 

d)  too,  also,  either 

1.  Moh  cwh  TO>Ke  HrpaeT  Ha  poaae.  2.  Bbi  tojkc  caaaH 
Bee  3K3aMeHbi  Ha  npoiuaoH  neaeae?  3.  PoaHTeaH  Toa<e  He 
noayqaioT  ot  Hero  nnceM.  4.  Bbi  Towe  BepHeTecb  b  KOHiie 
ceHTHOpn?  5.  Ohh  Towe  He  aio6HT  3aropaTb.  6.  Mbi  Towe 
He  noeaeM  b  stom  roay  b  aom  OTauxa.  7.  fl  Towe  ne  coBeiyio 
BaM  hath  Ha  (noiiTH  h  nocMOTpeTb)  3tot  (J)HAbM.  8.  Moh 
apy3ba  To>Ke  He  noeayT  3a  ropoa  Ha  cySSoTy  h  BOCKpeceHbe, 
nOTOMy  HTO  HX  AOHb  COBCeM  OoabHa. 

e)  to  have  a  holiday,  to  rest,  to  have  a  rest,  to  have  a  good 

time 

1.  Mojkho  noroBopHTb  c  TOBapnmeM  IleTpoBbiM?  —  Bo- 
iocb,  mo  HeT.  Oh  ceiiqac  b  omycKe.  2.  Bbi  oqeHb  MHoro  pa6o- 
TaaH  ceroAHH.  BaM  Haao  oSaaaTeabHO  xopomo  oraoxHyTb. 
3.  Mbi  noeaeM  3a  ropoa  b  3Ty  cy66oTy,  h  Haaeiocb,  Mbi  xopomo 
oraoxHeM  TaM.  4.  H  ToabKo  qTO  BepHyacn  H3  aoMa  OTAbixa, 
h  TaM  xopouio  OTaoxHya.  5.  Bpaq  He  coBeTyet  MHe  orabixarb 
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nocjie  o6eaa.  6.  KorAa  bu  co6npaeTecb  b  omycK  (Koraa 
y  Bac  Sy^eT  OTnycn)  b  3tom  roay?  —  B  Konue  ceHTflGpa 
h  coGwpaiocb  noexaTb  k  MOpio.  91  HHKor.ua  He  oTAuxa-n 
oceHbio. 

f)  so  as  (not)  to,  in  order  (not)  to 

1.  EMy  npHiiiJiocb  B3Hib  t3kch,  qroGu  He  riponycTHTb 
nepByio  ackuhio.  2.  H  coBeTyio  BaM  npnroTOBHTb  (cAejiaTb) 
ypOKH  CerOAHH,  MTOSU  B  BOCKpeceHbe  GuTb  CBOGOAHUM. 
3.  Mhc  npnfleTCH  npoqHTaib  MHoro  khht  no  aroMy  npeAMeTy, 
HT06bl  (6UTb  B  COCTOHHHH)  CABAaTb  XOpOLUHH  AOKAaA-  4.  Baw 
npwaeTCH  noBTopHTb  Bee  cjiOBa,  q?o6u  He  CAe^iaTb  oiuh6oh 
b  AHKTaHTe.  5.  HaM  BceM  npHiu/iocb  MHoro  pa6oraTb,  «rro6bi 
xopouio  CAaTb  3K33MCH  n0  aHWlHHCKOMy  H3blKy. 

XI.  depeBeAHTC  nptAJiowcHHa  Ha  aHMHficKHii  R3MK,  Hcnoabsyn  bkthb- 

wyi o  ACKCHKy  ypoxa. 

1.  Bu  6yAeTe  oqeHb  3aHHTu  b  noHeae^bHHK?  fl  xoqy 
noKa3aTb  BaM  Haiuy  HOByio  pa6oiy  no  pyccKoii  hctophh.— 
FIpHxoAHTe,  no>KajiyHCTa.  91  6yay  cboGoach.  2.  KorAa  oh 
OyAet  b  MHHHcrepcTBe?  —  Bo3mo>kho,  oh  6yaeT  nocne  rpex. 
3.  KorAa  bu,  HanoHeu,  otBeTHTe  Ha  moh  Bonpoc?  4.  91  noeay 

K  MOpiO,  KaK  TOAbKO  MOH  CblH  CAaCT  nOCJieflHHH  3K33MCH. 
5.  Bu  aoa>khu  nonejKaTb  ceroAHH  b  nocTeAH,  htoGh  xopornc 
ce6n  qyBCTBOBaTb  3aBTpa.  6.  Boiocb,  qTO  h  cobccm  He  3Haic 
aTOro  npe^MeTa. —  91  coBeTyio  BaM  npoqHTaTb  Bee  3th  cTaTbH. 
Ohh  noMoryT  BaM  noAroTOBHTb  Bauie  cooGmeHHe.  7.  V  MeHH, 
HaBepHO,  GyAeT  b  otom  roAy  AByxMecHmiufi  omycK.  fl  noeAy 
b  to  MecTO,  r^e  Bbi  OTAUxaAH  b  npouiAOM  roAy.  8.  Ere 
nociieAHHH  CTaTbH  MHe  TOwe  He  cobccm  noHpaBHAacb.  9.  He 
Mory  BcnoMHHTb,  Kyaa  h  hoaowha  nncbMO,  KOTopoe  h  no- 
jjyqHA  Bqepa  ot  Moero  TOBapnma.  Oh  nnuieT,  hto  ywacnc 
npoBOAHT  OTnycK.  fl  o6«3aTeAbHO  OTseqy  eMy,  nan  TOAbKC 
ocBo6o>Kycb.  10.  Haaeiocb,  hto  Baui  Myw  ye^eT  (go  away) 
B  OTnycK,  KaK  TOAbKO  3aKOHHHT  paSOTy  HaA  KHHTOH, —  CKa- 
3aA  Bpaq. —  EMy  HeAb3H  cTOAbKO  pa6oraTb».  II.  TaM  ecn 
xopouiHi}  Aec  h  pexa,  h,  ecAH  noroAa  OyAeT  xopoiiian,  Mbi 
SyAeM  nAaBaTb  h  3aropaTb.  12.  Ecah  bu  HaMepeBaeTect 
CAe^aTb  3Ty  paSoTy  b  HaqaAe  roAa,  BaM  npHAeTCH  noiiTH 
b  OTnycK  cefiqac.  BaM  cneAyeT  xopouio  OTAOxnyTb,  npe>KAe 
qeM  bu  ee  HaqHeTe. 

y n PAJKHEHHH  HA  PA3BHTHE  HABblKOB  yCTHOff  PEVH 

I.  COCT aBbTC  KOpOTKHC  paCCKaSbl  Ha  CJleAyiOUlHe  TeMU. 

I.  How  Boris  and  his  wife  spent  their  last  week  in 
Moscow  before  they  went  to  Yalta. 
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2.  How  Boris  and  his  wife  had  a  holiday  in  Yalta. 

3.  How  the  two  friends  had  a  holiday  in  Yalta  two 
years  ago. 

4.  Why  Victor  isn’t  going  to  the  seaside  this  year. 

II.  HanHuiHTe  oTseTHoe  nHCbMO  BHKTopa  EopHcy. 

III.  HanHuiHTe  nxcbMa 

1.  CBOHM  pOAHTeJIHM  O  TOM,  KaK  Bbl  yCTpOHJlHCb  Ha  pa- 
6oTy  no  okohm3hhh  HHCTHTyTa; 

2.  CBOHM  flpy3bHM  O  CBOeM  HOBOM  MeCTOJKHTeJIbCTBe; 

3.  cbohm  poAHTejiHM  o  cbohx  rmaHax  Ha  omycK; 

4.  cBoeMy  apyry  o  tom,  KaK  bu  npoBejiH  Jieio. 

IV.  Hcnoab3yn  cjie,ayiomne  cjiona  h  caoBocoMCTaHMH,  paccKa*itre, 

а)  KaK  Bbl  OTAOXHyjlH  JleTOM: 

at  last,  to  be  on  holiday,  in  the  summer,  to  take  an 
examination,  free,  a  holiday-centre,  to  have  a  good  time, 
the  sea,  to  swim,  to  sunbathe,  poor  health,  to  intend,  a 
river,  on  the  bank,  a  wood,  early  (late)  in  ....  to  be  glad, 
to  hear  from,  to  hope,  to  have  a  good  holiday 

б)  KaK  Bbl  OTAUXajlH  3HMOH: 

to  like,  in  the  winter,  fine  weather,  to  go  for  one’s 
holiday,  at  a  holiday-centre,  in  the  country,  near  Moscow, 
to  wake  up  early,  to  wash,  to  dress,  to  have  breakfast 
(dinner,  supper),  to  go  for  a  walk,  a  wood,  a  river,  to  skate, 
to  ski,  in  the  evening,  to  have  a  good  time,  to  play  chess, 
to  play  the  piano,  to  see  interesting  films,  to  watch  TV, 
to  go  to  bed 

V.  CocTa8bTC  cHTyauHH,  ynoTpc6;iflfl  cjieAywmwe  CJiosa  h  caoBoco4c- 
TatiHfl. 

1.  poor  health,  at  the  seaside,  to  swim,  not  to  sunbathe, 
to  feel  quite  well 

2.  to  have  an  examination,  to  prepare  for,  to  work  hard 
so  as  (not)  to 

3.  to  be  away  on  holiday,  (not)  to  hear  from,  to  be 
busy,  not  to  write  to  ...  either 

VI.  CocraBbTe  AttaJiorH,  HcnoAbsyn  Aamibie  caoBa  h  cjioBocoieTaimn: 

1.  Will  you  be  busy  ...?  I  think  I  ...;  Could  you  ...? 
Certainly.  What  else  can  I...? 

2.  When  are  you  going  ...?  tomorrow  morning;  Will  you 
show  ....  please?  Certainly.  Will  it  take  us  long...?  I  don’t 
think  ...  if  we... 

3.  to  go  for  a  holiday;  How  did  you  like...?  Are  you 
going...?  I’ll  probably... 
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4.  to  be  awfuliy  sorry;  to  forget  to  tell;  It's  all  right; 
I  can...;  to  do  ...  at  the  week-end;  to  have  a  good  time; 
unfortunately;  awful  weather 

5.  Will  you  be  free...?  perhaps  I  shall;  my  birthday; 
Will  you  ...  my  birthday  party?  Thank  you,  I’ll  certainly 
...;  Could  your  sister...?  She’d  love  to. 

VII.  OTpa6oTaHTe  MTeuMe,  Bbiyime  Hamycb  h  npoKHCueHHpyfiTe  cjie- 
AyKnuHH  AHaaor. 

“'Good  ~\morning,  Mr  Ivanov. ”| 

“'Good  "^morning,  Mr  Brown.  |  'Won’t  you 'sit  _/down, 
please?  |  'How  "\are  you?”| 

“I’m  'quite  /well,  thank  you.”| 

“'Have  you  seen  f  much  of  /Moscow?”  | 

“'Not  ^/yet,  |  I’m  'going  'sightseeing  to-day  }  aftei 
our  stalks  V’ | 

“I’m  'sorry  I  'can’t  'help  you  to ^/day,  |  but  I’ll  be  'able 
to  'take  |  you  'round  ^/Moscow  |  to  morrow  }  in  mj 
^car.’’| 

“It’s  'very  J nice  of  you,  Mr  Ivanov.  |  'Thank  you  f  very 
"^much.”  | 


OE30PHblE  ynPA)KHEHHfl  (VPOKH  l— 10) 

I.  OrBCTbTc  na  cjieAyKuuHc  aonpocu,  oSpaman  BHHMamic  Ha  yKaaaH- 
nut  rpaMMaTHHccKHe  hbachha.  CyMMHpydTe  nojiyneHMue  otbctu 
B  KpaTKHX  COOGmCHHBX. 

1.  Present  (Past,  Future )  Indefinite,  to  be  going  to, 

Present  Continuous,  Present  Perfect 

a)  I.  What  kind  of  exercises  do  you  usually  do  in  class? 

2.  What  did  you  prepare  for  your  lesson  last  night? 

3.  Which  lesson  are  you  doing  now? 

4.  How  many  lessons  have  you  done? 

5.  When  are  you  going  to  have  a  test? 

6.  How  long  will  it  take  you  to  prepare  for  the  test  if 
you  have  to  revise  ten  lessons? 

b)  1.  What  kind  of  TV  shows  does  your  wife  like  to  watch? 

2.  Have  you  seen  any  interesting  TV  shows  lately? 

3.  Which  show  did  you  watch  last? 

4.  Did  you  like  the  last  show  you  saw?  Why  did  (didn’t) 
you? 

5.  When  are  you  going  to  watch  TV  again? 
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6.  Can  your  child  watch  TV  if  he  (she)  has  got  a  lot  of 
homework  to  do? 

7.  What  do  you  think  he  (she)  is  doing  now? 

c)  1.  What  kind  of  books  do  you  like  to  read? 

2.  What  are  you  reading  now? 

3.  Do  you  sometimes  discuss  the  books  you  read  (you’ve 
read)  with  your  friends? 

4.  How  many  English  books  have  you  read? 

d)  1.  Do  you  usually  spend  the  week-end  in  the  country 

or  in  town? 

2.  Where  did  you  go  the  last  week-end? 

3.  Did  you  have  a  good  time?  Could  you  tell  us  about  it? 

4.  Where  are  you  going  next  Saturday? 

5.  Do  you  sometimes  go  to  the  cinema  on  week-days? 
Why  (not)? 

6.  What  interesting  films  have  you  seen  this  month? 

2.  can,  must,  to  have  to,  to  be  able  to,  should 

a)  1.  Can  you  swim? 

2.  Could  you  swim  when  you  were  a  child  of  five? 

3.  When  did  you  learn  to  swim? 

4.  How  long  did  it  take  you  to  learn  to  swim  well? 

b)  1.  Can  your  baby  talk? 

2.  What  else  can  he  (she)  do? 

3.  When  do  you  think  he  (she)  will  be  able  to  speak 
English? 

c)  1.  How  many  foreign  languages  can  you  speak? 

2.  Which  language  did  you  learn  at  school?  Could  you 
speak  it? 

3.  What  do  we  have  to  do  to  learn  to  speak  a  foreign 
language? 

4.  How  many  hours  a  day  do  you  have  to  spend  on 
your  English? 

5.  How  much  time  did  you  have  to  spend  on  your 
English  homework  yesterday? 

6.  What  kind  of  English  books  can  you  read  now? 

7.  When  do  you  think  you  will  be  able  to  read  original 

English  books? 

II.  AonoJiHHTe  npeA-iowcHHH  b  jienOH  KO/iOKKe  caoBaMH  H3  npaBOH  ko- 
jiohkh.  Ha  noj)y<<eHHbift  Bonpoc,  npochfiy  hah  bokjihboc  npHrjiauie* 
HHe  AaHTe  cooTBETCTByioiMyio  penflHKy. 

Can  I...?  to  close,  to  open,  to  sit  down 

Can  you...?  to  come,  to  talk,  to  give 

Could  you...?  to  tell,  to  finish,  to  use 

Shall  1  (we)...?  to  give  back,  to  bring,  to  show 
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Will  you..  ? 
Won’f  you.  ? 


to  see,  to  swim,  to  play 
to  get,  to  hear,  to  meet 


III.  3anojiHHTe  nponycKH  npeAJioraMM,  rAe  sto  neofixoAHMO. 

1  I  think  I’ll  be  able  to  speak  ...  him  ...  it  ...  the 
telephone.  2.  Every  time  I  have  to  speak  English  ...  a 
foreign  firm,  1  remember  my  first  English  teacher.  3.  You 
can  send  your  telegram...  telephone  if  you  like.  4.  Have 
you  heard  all  ...  it  already?  Who  from?  5.  Why  weren’t 
you  ...  time  ...  the  lecture  yesterday  morning?  6.  “Hov. 
long  will  it  take  me  to  get  ...  the  theatre?”  “It  won’t  take 
you  long  if  you  go  ...  the  31  bus.”  7.  “Will  you  be  able 
to  go  ...  the  country  ...  the  week-end?”  “I’m  afraid  I  won't 
I’ve  got  a  lot  ...  things  to  do  ...  home."  "I’m  sorry  ...  you 
I  never  leave  any  work  ...  the  week-end  and  don’t  advise 
you  to  do  so  either.”  8.  “What  are  you  going  to  do  ...  the 
week-end?”  “I’m  going  to  stay  ...  town,  but  I’m  not  sorry 
...  it  at  all.  My  brother’s  leaving  Leningrad  ...  Moscow. 
I  think  he’ll  be  here  ...  Saturday.”  9.  We  heard  a  lot  ... 
interesting  things  ...  the  radio  yesterday  evening.  10.  How 
often  do  you  listen  ...  the  radio?  11.  Could  I  talk  ...  you 
...  classes?  12.  I’ve  just  had  a  talk  ...  my  teacher.  13.  My 
brother  is . holiday  now.  He  always  goes  ...  the  sea¬ 

side  ...  his  holiday.  I  hope  I’ll  hear  ...  him  soon.  14.  “How 
is  your  son  doing  ...  music?”  “Very  well,  -thank  you." 
15.  Which  book  are  you  working  ...  now?  16.  Do  you  still 
work  ...  a  factory?  17.  All  of  us  work  hard  ...  our  English. 
18.  We’d  like  you  to  come  ...  dinner.  Can  you?  19.  I  can’t 
find  you  ...  the  picture.  Which  ...  them  is  you?  20,  Who's 
going  to  give  a  lecture  ...  History  today?  21.  Why  did  you 
miss  the  last  lecture  ...  Literature?  22.  What’s  he  afraid 
...?  We’ll  get  ...  the  place  ...  time. 

IV.  flepcBCAHTC  Ha  aurAHHCKHii  H3UK. 

1.  Bbi  ywe  BH.ae.7iH  AHHy?  —  Hei,  ho  h  TOJibKO  hto  ro- 
BopHJi  c  Hefi  no  TeJietjJOHy.  OHa  nyBCTByeT  ce6a  xopouio  h. 
ec/iH  y  Hee  3aBTpa  h  nocae3aBTpa  He  CyaeM  TeMnepaTypu. 
OHa  CMOJKeT  b  noHeaeJibHHK  nofiTH  Ha  paCoiy. —  Bbi  co6h- 
paeTecb  HaBecTHTb  ee  b  BocxpeceHbe?  —  Boiocb,  mto  Her 
H  6yAy  33HHT.  Moh  cecrpa  nepee3?KaeT  Ha  HOByio  KBapTHp\ . 
h  MHe  npH^eTcn  en  noMonb.  H,  mojkct  CbiTb,  noifay  k  Hei 
ceroaHH  BeqepoM.  2.  Y  Bac  ecTb  aoMa  waKHe-HHCyab  aHr/mit- 
CKne  khhth?  B  6H6jiH0TeKe  ceHnac  MHoro  Hapoaa,  a  y  MeH» 
coBceM  HeT  BpeMeHH. —  Y  Merm  ecTb  HecKoabKO  aHraHHCKHi 
KHHr,  ho  h  6oiocb,  ohh  6yayT  aaa  Bac  canuiKOM  rpyausi 
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S  xa-x  oflwy  H3  hhx  IleTpy  Mecnu  Ha3aA,  h  oh  He  cMor  ee 
tpcwjrraTb. —  Mw  BbiynnAH  3a  noc-xeAHee  BpeMH  MHOro  caob 
■  rpaMMaTHMecKHX  npaBHA.  Koi\aa  h  qHTaio  jrerKne  khhth, 
*■*  Be  npaxoAHTcn  Aawe  noAb30BaTbcn  CAOBapeM  (the  dic- 
•■■•ry).  MHe  KaweTcn,  h  HafiAy  y  Bac  (AOMa)  KHHry,  koto- 
IP  *  CMory  MHTaTb  co  CAOBapeM. —  TorAa  npaxoAHTe  ko 
mm  seMepoM  nocxe  ceMH.  H  AyMaio,  sto  He  OyAeT  cjihuikom 
■B3JU0  aah  Bac.  51  6yAy  AOMa  h  noKawy  BaM  Bee  moh  khh- 
Bu  Moweie  B3HTb  Jiio6yio,  Kanyio  3axoTHTe. —  CnacHCo. 
Xjk  BHe  (nan  h  Mory)  ao  Bac  AoexaTb?  —  Bbi  Moweie 
mazTb  copoK  BTopbiM  rpoAAeHCycoM  h  noTOM  Ha  Mexpo. 
r  mac  yfiAer  na  aro  nac. —  Xopouio,  ao  Benepa. —  OoKa. 
then.) 

*.  CacnabTe  CHiyauHH,  Hcnanb3yn  ashhuc  c/iona  h  cnoBocoHCTaHHst. 

.  to  get  up  late,  to  take  a  taxi,  it  took  me,  to  be  in 

l L""*?’ 

2  yesterday  evening,  to  go  to  the  cinema,  to  begin,  to 
-  -si,  to  like 

?  to  get  ill,  to  be  going  to  see,  this  evening,  to  go  by 
.  ey-bus,  it  won’t  take  me  long 
1  *o  love  music,  to  want,  to  learn,  to  play  the  piano, 

:  to  go  to  the  country,  the  weather,  awful,  to  be  sorry 
one’s  birthday,  to  be  going,  this  evening,  to  ask  .. 

:  -.ner 

to  want,  to  give  a  talk,  to  work  hard  so  as,  to  pre- 
(for),  a  lot  of  people,  to  listen,  to  hear  a  lot  of  in- 
er -.sting  things 

*  one’s  birthday,  to  forget,  to  send  a  telegram,  to 
“r,  to  hurry  home,  to  send,  by  telephone 
feel  ill,  not  to  be  able,  to  ring  up,  to  advise,  to 
-  doctor 

••wire  paccKa3u  Ha  cucAywaiKe  tcmu,  ■ciKMuyfl  ashhuc 

MM  ■  CaOBOCOHCTaHHH* 

1.  We  Learn  Foreign  Languages 

'o  have  classes,  to  be  in  time,  every  time  the  lecturer 
-airres  in,  to  stand  up,  to  speak,  a  grammar  rule,  to  take 
to  have  a  dictation  (a  test),  to  write,  to  make  mis- 
JWkes,  to  prepare,  to  work  hard  at,  to  revise  smth.  together, 
iisiate,  to  read,  a  library,  from  the  library,  it  takes 
-  take  an  exam,  to  do  well  in,  to  get  “good”  (“bad”) 
ms,  to  know 
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2.  My  Day’s  Work 

to  wake  up,  early,  to  get  up,  at  once,  to  wash,  to  dress, 
as  a  rule,  to  do  morning  exercises,  to  go  by  bus  (car,  un¬ 
derground,  trolley-bus),  it  takes  ....  to  hurry,  to  work  hard, 
to  be  busy,  to  translate,  to  see  smb.,  to  discuss,  to  last,  to 
get  home 

3.  The  Week-end 

to  be  free,  to  go  to  the  country,  to  go  for  a  walk  in 
the  park  (wood),  to  have  a  good  time,  to  have  a  rest,  the 
sun,  a  river,  to  go  to  the  cinema  (to  the  theatre),  a  new 
play  (film),  to  play  the  piano,  to  listen  to,  to  watch  TV, 
to  play  chess  (volley-ball,  football),  to  be  glad,  to  have 
to  stay  in  town,  awful  weather,  to  be  unable 

4.  My  Family  (My  Friend’s  Family ) 

to  be  born,  to  spend  one’s  childhood,  to  live  near  (a 
long  way  from),  to  get  married,  to  have  a  small  (large) 
family,  parents,  grandfather  (grandmother),  children,  a  wo¬ 
man  (man)  of  ....  a  girl  (boy)  of  ....  to  go  to  school,  to 
take  to  a  nursery  school,  to  have  to,  to  spend  a  lot  of 
time  on,  to  go  to,  to  graduate,  an  engineer,  an  economist, 
a  factory  (office)  worker,  a  student,  a  teacher  (doctor,  en¬ 
gineer),  to  go  (come)  to  see 

5.  Our  Holiday 

to  leave  Moscow,  to  go  away  for  a  holiday,  poor  health, 
to  intend,  to  have  a  good  time,  the  weather,  fine  (nice), 
a  river,  a  wood,  to  go  to  the  seaside,  to  swim,  the  sea,  to 
sunbathe,  to  play  chess  (volley-ball,  tennis),  a  library,  to 
go  to  the  cinema,  early  (late)  in  ...,  to  have  a  good  holiday 

6.  My  Flat  (My  Friend’s  New  Flat) 

a  block  of  flats,  on  the  ...  floor,  a  living-room,  to  use, 
a  dining-room,  a  sittigg-room,  a  bedroom,  a  bathroom,  .a 
kitchen,  a  study,  to  have  to,  in  the  middle  of,  to  the  right 
(left)  of,  in  the  corner,  a  piano,  an  arm-chair,  an  ordinary 
chair,  a  bookcase,  a  TV  (radio)  set,  a  sofa,  a  vase  of  flow¬ 
ers,  comfortable 

7.  How  I  Once  Got  III 

to  go  to  the  country,  awful  weather,  to  feel  unwell, 
not  to  be  able  to,  to  get  (have)  a  cold,  to  have  to  stay  at 
home,  to  see  a  doctor,  to  be  unable,  by  telephone,  to  have 
a  (high)  temperature,  to  have  to  miss,  to  be  sorry  (about), 
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to  have  to  use,  notes  of  the  lectures,  to  come  to  see,  to 
speak  on  the  telephone,  to  bring,  shouldn’t  go  out,  to  be 
glad  to  see 

Vli.  ("loBTopHTC  AxaJiorH,  AaHHue  b  3-m  paaAeJie  ynpawHeHHH  k  ypo- 
KaM  5— 10,  h  paMKH  nocjie  tckctob  »thk  ypokos.  BunoAHHTe  cae- 
AyiouiHe  aaAaiiHfl. 

1.  no3flopoBaftTecb  c  r-HOM  Baskom;  ct<a>KHTe,  ito  bu 
paabt  ero  cuosa  BHAeTb  b  MocKBe;  cnpocHTe,  cKOAbKO  Bpe- 
MeHH  oh  co6HpaeTcn  3Aecb  npofibtTb. 

2.  rio3BOHHTe  r-Hy  BpayHy  no  TeaecftOHy,  no3flopoBafiTecb, 
AoroBopHTecb  o  BCTpene  b  11  vacoB  yipa  bo  btophhk. 

3.  CnpocHTe  r-Ha  BpayHa,  aaBHO  .oh  oh  b  Mockbc,  bh- 
Aea  jih  AocTonpHMeHaTejibHocTH,  CKawHTe,  mto  b  cyCdOTy  bu 
CBoOoAHbi  h  MortiH  6u  noKa3aTb  eMy  MocKBy. 

4.  IlpeAJjoWHTe  r-Hy  TpHHy  cedb;  cnpocHTe  ero  o  ero 
caMonyBCTBHH,  Bbipa3HTe  co>KaaeHHe  no  noBOAy  Toro,  hto 
ctoht  n.ooxaH  noro^a  h  r-H  TpHH  npocTyAHJicn,  npeAAOWHTe 
eny  qamKy  KOiJje.  CnpocHTe,  He  KywHojiH  noc/taTb  eMy  Bpana. 

5.  npeAcraBbTe  r-Hy  TpHHy  HOBoro  HHweHepa,  cKaatHTe, 
hto  oh  coOnpaeTCH  b  /IoHfloH;  nonpocwre  ero  noKa3aTb  eMy 
/Iohaoh,  Tan  Kan  oh  BnepBue  TyAa  eaeT. 

VIII.  Ha  ochobc  ynpawHCHHii  VII  cocTaBbTe  AMajiorn,  AoGaBna  otbct- 
Hue  pcrui hkh. 


LESSON  ELEVEN  (THE  ELEVENTH  LESSON) 


Text:  A.  V/sit  to  Moscow. 

Grammar  1.  CoraacosaHHe  BpeMea  b  cjiomhux  npeflaoJKeHHax 
c  aono^iMHTejibHUMH  npHaaTOMHbiMH  (the  Future  In¬ 
definite  in  the  Past,  the  Past  Perfect  Tense).  (§§  57. 
58,  crp.  588.  589) 

2.  PacMneHewHue  Bonpocu.  (§  59,  crp.  592) 

3.  Tjiaroabi  to  speak,  to  talk,  to  say,  to  tell.  (§  60, 
crp.  594) 


A  VISIT  TO  MOSCOW 

'Mr  'Smith  is  an  f  old~\man.|  He’s  'recently  re"^.tired| 
and  'so  he’s  'got  a  f  lot  of  'time  for~VravelIing.  |He’s 
'come  to  'Moscow  as  a~\tourist.| 

'Now  he’s  'sitting  in  the  hoftel  Jtiall  {  and  'talking 
to  Leofnid  Pe'Vrov,  1  his  ~>guide.| 

Petrov.  'Is  'this  your  ffirst  'visit  to  _/Moscow,  Mr  Smith?| 
Smith:  ~YYes.  But  I’ve  'heard  a  t  lot  about  _/Moscow  |  from 
my  "^father.  He  was _/here  {  be'fore  the  Revolution. 
'Moscow  'wasn’t  the"\capital  _/then,  ~\was  it?| 

Petrov:  'Quite  fright. |  It  'only  be'came  the  /capital  { 
in  '19^  18. |  , 

Smith:  The  'city  has  'changed  t  very"^much|.  You  can 
'hardly  'recognize  f  many  of  the  f  streets  and'Vquares.1! 
1  'don’t  'think  f  young  'people  like _/you  {  re^member  the 
'dirty,  'narrow  'streets  my  "Vather_/saw  in  the  "Ysub- 
_/urbs,  |  and  in  the  'centre,  too,|  'during  his"Y.visit.| 
Petrov:  I’m  a _/fraid  I"^don’t.|  I  'wonder  what  you 
will  Isay  |  after  you’ve  'seen  our  f  new  /district  |  in  the 
'South-^West.J| 

Smith:  "VDh,  |I’ve  'heard  about  it  from  a"Vriend.|  He 
'told  me  it  was  a  t  beautiful _/place  |  with  'wide,  'straight 
/streets  {  and  'many  ~\gardens.|  We^are  going_/there, 
^aren’t  we?| 

Petrov:  }Yes,|  we’ll  'see  it  on  the  f  way  to  the  f  new 
'building  of  f  Moscow  Uni^versity.| 
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'Mr  'Smith  falso  'said  that  he  had  f  heard  a  f  lot  aboul 
the  t  Tretyakov  "^Picture  ^Gallery  i  and  would  'tike  tc 
~>see  it.3|  Leo'nid  'told  him  that  they  were  fplanning  tc 
fsee  the  _^Gallery  j  in  a  'few"Viays.|  They  were  'aisc 
'going  to  'see  'towns  and  _/villages,  {  Jthospitals,  |  col'lec- 
tive  _/farms,  1  mu _/seums,  {  exhi _/bitions  i  and  'many 
'other  t  interesting  "^things. |  'Mr  'Smith  |  hoped  he  would 
'see  f  several  'other  imfportant  industrial  and  agri- 
f  cultural  ^/centres  1  in  the  'Sovier\Union,|  in  addition 
to  Moscow. | 


“D'you  'want  to  'go ./sightsee- —  Xontre  nocMOTpeTb  AocTonpHMe- 
i  ng?’*|  qaie^bHOCTH? 

“'Would  you  'like  to  'see  the  —  XoTejiH  6u  bm  nocMOTpeTb  aocto- 
,/sights  (the  'places  of  ./inter-  npuMenareabHOCTH? 

est)?”| 

“'Which  'street  d’you  "Mive  in?”— Ha  KaKofi  yaaue  bu  JKHBeTe? 

“'How  do  I  'get  to  *\Kirov— KaK  MHe  Ao6paTbCH  ao  yjmubl 
Street?")  KxpoBa? 

“'Will  'this  'bus  ftake  me  to  —  51  floeay  Ha  stom  aBToCyce  AO 
'Sverdlov  _/Square?”|  naoiuaAH  CBepA-noaa? 


nOJICHEHHfl  K  TEKCTy 

1.  You  can  hardly  recognize  many  of  the  streets  and 
squares.  Bpnd  au  mookho  ysnarb  Mnozue  yAuyu  u  riAou\adu. 
Hapemte  hardly  HMeeT  3HaneHHe  c  rpydoM,  edaa,  epttd  au 
h  b  nperuiojKeHHK  ctoht  nepeA  cmmc/iobum  r-naroAOM,  OHeHb 
Hacro  nooie  MOAaAbHoro  r-rcaro/ia  can  hah  ero  SKBHBaJieHTa 
to  be  able  to.  3to  HapeHHe  o6pa30BaHO  npn  noMou/H  cy4>- 
c})HKca  -ly  ot  npHAaraieAbHoro  hard  Tpydnbiu,  ynopnbiu, 
ycepdnbiu.  HapeHHe  hard  ynopno,  ycepdno,  Hacrounuao  TaK- 
>Ke  o6pa30BaHO  ot  npH/iarareAbHoro  hard,  c  kotopum  oho 
coBnaAaeT  no  (})opMe.  HapeHHe  hard  b  npeA/io/KeHHH  BcerAa 
ctoht  noc/ie  Toro  rAaro^a,  k  KOTopoMy  oho  othochtch. 

He  could  hardly  walk.  Oh  eABa  mot  ABHraTbcn. 

He  works  hard  at  his  Eng-  Oh  ynopHO  pa6oTaeT  HaA 
lish.  aHMHHCKHM  H3blKOM. 

2.  I  wonder  what  you  will  say  after  you’ve  seen  our 
new  district  in  the  South-West.  HurepecHO,  hto  au  cua- 
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otcere  nocAe  tozo,  kcli c  nocMorpure  naui  noabiu  padon  na 
tozo-3ana.de.  OopMa  Present  Perfect — have  seen  ynoipeS^e- 
Ha  3flecb  b  3'HaqeHHH  Future  Perfect  —  would  have  seen,  no- 
cKO^bKy  b  npHflaTOMHbix  npeAJioweHHHx  BpeMeun  6yAym.ee 
BpeMH  He  ynoTpe6jiHeTCH. 

3.  Mr  Smith  ...  would  like  to  see  it.  rocnoduny  Cmu- 
ry  ...  xoreAocb  6bi  ee  nocMorperb.  CnoBocoqeTaHHH  I  would 
like  (I’d  like),  he  would  like  (he’d  like),  they  would 
like  (they’d  like)  h  ap.  nepeBOAHTcH  ua  pyccKHH  H3biK  Mne  6bi 
xoreAocb,  eny  6bt  xoreAocb,  um  6u  xoreAocb  h  t.  a-  3a 
3thmh  cAoBocoqeTaHHHMH  BcerAa  CAeAyeT  hh^hhhthb  c  qac- 
THuefl  to: 

I’d  like  to  read  this  book.  MHe  6bi  xoTenocb  npo 

HHTaTb  3Ty  KHHTy. 

He’d  like  to  meet  you.  EMy  6bi  xoienocb  no3HaKo 

MHTbCH  C  BaMH. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


to  retire 
to  travel 
travelling 
journey 
as 

a  tourist 
a  hotel 
a  hail 
a  guide 
a  visit  (to) 
a  revolution 
a  capital 

to  become  (became,  become) 

to  change 

hardly 

to  recognize 

a  street 

a  square 

like 

dirty 

narrow 

a  suburb 

to  wonder 


a  district 
beautiful 
wide 
straight 
a  garden 
a  way 

on  the  (one's)  waj 
a  building 

to  build  (built,  built) 
a  picture  gallery 
would  like 
to  plan 

a  collective  farm 
a  museum 
an  exhibition 
other 
important 
industrial 
agricultural 
the  Soviet  Union 
in  addition  (to) 


(See  Vocabulary  for  Lesson  Eleven,  p.  458) 
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-  — —  - -  1 2  —  CjioBoo6pa3o»aHHe - - 

-Ive  liv)  — cycJj^jHKC  npH.naraTe./ibHoro,  o6paayeT  npH^arare-ibHbie  ot 
raaroacm: 

to  collect  cofiHpaTb  —  collective  KoaaeKTHBHbiH 
-ful  (f u I ]  — -cy4>4jMKc  npmiaraTejTbnoro,  o6pa3yei  npH/iaraTeabHbie  ot 
cymecTBHTeabHbix  h  pewe  ot  raaroaoB: 

beauty  Kpacoia  —  beautiful  KpacHBbifi 
to  forget  3a6biBaTb — forgetful  3a6biB<jHBbift 
-age  [id3l — cy<J>4>m<c  cyutecTBMTeabHoro  (Bcrpevaerca  b  caoaax 
(fipaHuy3CKoro  npoHcxo»AeHHH): 

village  AepeBHa 

-i*e  (ait) — cyfjxjmxc  rnarojia  (op$orpa<t>HxecKXM  BapnanTOM  sroro 
cy4»}>HKca  HBJifleTCH  cycfxfHxc  -ise): 
to  recognize  (=  to  recognise)  y3xaBaTb  (no  aneiuneMy  audy) 


yrtPAMHEHHfl  HA  HEPBHHHOE  3AKPEnJlEHHE 
rPAMMATHVECKOrO  MATEPHAJ1A 

1,  flepeseAHTe  Ha  pyccicxA  aaux  conau  n  coioaxue  cjtOBa  •  cjieAynmxx 
caoJHHOnoAXKMexKux  npeAJiomeHHax.  KaKHM  MJiexoM  npcAJiomeHMS 
SBJIBCTCH  KaxCAOe  COM3HOC  CJIOBO?  (f  57,  cr p.  588). 

1.  Please  tell  him  that  I’ll  be  back  at  five  o’clock. 

2.  Please  tell  me  which  cities  you’ve  been  to.  3.  I’m  going 
to  tell  you  tomorrow  who  else  is  going  to  India.  4.  Do 
you  know  who  he  usually  prepares  for  his  exam  with? 
5.  I  don’t  know  who  they’re  speaking  about.  6.  Do  you 
know  whose  work  they’re  discussing?  7.  Can  you  tell  me 
where  you’re  going  for  your  summer  holiday?  8.  I  don’t 
know  when  we’ll  be  able  to  go  to  the  cinema  or  the  theatre. 
9.  Do  you  know  why  he’s  done  it?  10.  Do  you  know  how 
well  these  students  can  speak  English?  11.  Will  you  tell 
me  how  I  can  get  there?  12.  I  don’t  want  to  know  what 
they’re  talking  about.  13.  Can  you  tell  us  what  you’re 
going  to  read  next  month?  14.  Please  tell  my  teacher  that 
I’m  going  to  read  a  book  by  Jack  London.  15.  Can  you 
tell  us  what  you  have  decided  to  do?  16.  Please  tell  him 
that  I’m  leaving  tomorrow  afternoon. 

II.  OTpaGoTafrre  mtchhc  cjicAywmwx  npcAJioxcetiiift,  o6pamaa  bkhmshhc 
Ha  yaapHue  cnosa. 


1.  'Please  'tell  me  fwhat  you  "Vhink  of  it.| 

2.  'Please  'tell  him  that  he’s  "^.wrong.l 
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ill.  AonojiHxre  cjieAyiomHe  npeAJiomeHtm. 

1.  Please  show  us  what  ...  .  2.  Can  you  tell  them 
when  ...?  3.  Do  you  know  which  language  ...?  4.  We 
don’t  know  who...  .  5.  None  of  them  knows  whose...  . 
6.  Can  you  tell  me  where...?  7.  We  don’t  know  when...  . 
8.  I’m  going  to  tell  you  why...  .  9.  Who  can  tell  me 
how...?  10.  Do  you  want  to  know  how  many...?  11.  Can 
you  see  who...?  12.  Please  tell  us  what...  .  13.  Please  tell 
them  that...  . 

IV.  Bbi6epHTe  Hy>KHoc  c.iobo  mb  ashhux  b  cxo6xax. 

1 .  Do  you  know  (that,  what)  they’re  discussing?  2. 1  can’t 
say  (that,  what)  I  liked  the  book  very  much.  3.  I’ve  heard 
(that,  what)  Peter  is  coming  back  to  Moscow  soon.  4.  Have 
you  heard  (that,  what)  they  decided  to  do?  5.  My  friend 
has  told  me  (that,  what)  his  mother’s  ill.  6.  I’m  telling 
you  (that,  what)  you  should  do.  7.  I  feel'  (that,  what) 
he's  going  to  say.  8.  I  feel  (that,  what)  he’s  right.  9.  Do 
you  remember  (that,  what)  he  said?  10.  Sorry!  I  didn’t 
hear  (that,  what)  you  said. 

V.  neptBtAHre  npcAAoiKCMHn  xa  aHrAH hckhh  siuk,  06pam.an  BHHMaHue 
xa  cpCACTsa  CB03H  npHABTOHHoro  h  r.iaBHoro  npcAAoatcHHii  a  hhx. 

A.  1.  Bbi  3naeTe,  rAe  ceiiMac  jkhbct  Bam  TOBapmu? 
2.  Bbi  MO>neTe  CKa3aTb  MHe,  xax  AOdpaTbCH  ao  BoAbuioro 
TeaTpa?  (the  Bolshoi  Theatre)  3.  51  oibimaji,  KaK  (HacKOAbxo 
xopomo)  oh  rosopHT  no-anrAHHCKH.  4.  Bbi  3HaeTe,  xax  Macro 
y  Hac  dyAyT  ypoKH  aHrAHiicxoro  H3uxa?  5.  FloxajxHTe  MHe, 
nojKaayHCTa,  cxoAbxo  khht  bu  npHuecavi.  6.  Bbi  Mowere 
CKa3aTb,  CKOJibKO  BpeMeHH  Mae  noHaaoCHTCH,  mtoGh  npo- 
HHTaTb  3Ty  KHHry?  7.  51  He  3Ha»,  noneMy  hx  ewe  hct  3a,ecb. 
8.  rioBTopHTe,  noJKaayiicTa,  xaxne  ynpa>XHeHHH  mu  aoawhu 
dyAeM  caeJiaTb3aBTpa.  9.  91  He  noMHio,  cxoAbxo  n p eAAwxe h h h 
mw  aoa>khu  HanwcaTb.  Wto  MHe  aeaaTb?  51  ac»i>KHa  oSaaa- 
TeJibHO  no3BOHHTb  Moefi  noApyre.  10.  Bbi  MOJxeTe  pacci<a3aTb 
HaM,  B  K3KHX  ropOAaX  Bbi  ITOdUBaAH?  II.  Bbi  3HaeTe,  MbH 
3to  KHHra?  12.  51  He  3Haio,  kto  mojkct  noMOMb  MHe  CAeAaTb 
3Ty  padoTy.  13.  51  xoMy  3HaTb,  c  xeM  h  Ty^a  noeAy. 

f>.  1.  Bbi  3HaeTe,  mto  oh  otbctha?  2.  Bbi  3HaeTe,  o  ueM 
ona  MeHH  nonpocHAa?  3.  Bbi  3HaeTe,  mto  oh  He  otbctha  Ha 
Moe  nncbMO?  4.  Bbi  eure  He  nojiyuHAH  iwcbMa,  KOTOpoe  ft 
nocnaa  BaM  HeAeaio  Ha3aA?  5.  51  CAuiuaA,  mto  bu  ceiiMac 
padoTaeTe  HaA  hoboh  khhtoh.  6.  51  3a kohmha  to,  mto  oh 
npocHA  MeHH  CAeAaTb.  7.  Bu  cAumaAH,  mto  moh  dpaT  *e- 
hhach?  8.  rioKaiKHTe  HaM,  nowaAyHcra,  mto  bu  y>xe  CAe- 
Jiajw.  9.  Oh  cAeAaA  to,  mto  h  eMy  cQBeTOBaA  (cAeAaTh). 
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10.  Mm  cjibimaAH,  mto  bu  nepeexaAH  Ha  Hoeyio  KBapTHpy. 
Tae  OHa  HaxoflHTcn?,  11.  fl  CAenaro  ace,  mto  h  cMory. 

B.  1.  Bu  3HaeTe,  Koraa  oh  BepneTCH?  2.  H  paccKaaey 
HM  Ofi  3TOM,  Kor^a  OHH  BCpHyTCH.  3.  KorAa  B  OCBOfiOJKyCb, 

a  noHAy  b  6H&nH0TeKy.  4.  Bbi  Moweie  CKa3aTb  HaM,  KorAa 
Bbi  ocBofioAHTecb?  5.  Bbi  MO»eTe  cKa3aTb  HaM,  KorAa  Mbi 
CMOJKeM  HHTaTb  aHTAHHCKHe  KHHTH?  6.  ri03BOKHTe  MHe, 
noKaayiicTa,  norAa  bu  ocBo6oAHTecb.  7.  #  He  3naio,  KorAa 
H  CMOry  CHOBa  K  BaM  npHHTH,  H  OMeHb  33HHT  cefiMac 
8.  Hhkto  H3  hhx  ne  3HaeT,  KorAa  ohh  BepnyTCH.  9.  Mbi 
noroBOpHM  06  stom,  KorAa  bu  npneAeTe  ko  MHe. 

VI.  (lep«BeAMTe  npeaJioiKeHHfl  na  pyccuHH  hjuk.  06paTHTe  imuMauHt 
Ha  apcHa  raaroaoB-cxaayeMWX  axrAHHCKHx  h  coOTBercTBynmux  hm 
pyccxMx  npeAxomeHHH.  (§  58,  CTp.  589) 

1.  He  says  that  he  lived  in  Leningrad.  2.  He  said  thal 
he  lived  in  Leningrad.  3.  He  said  that  he  had  lived  in 
Leningrad.  4.  He  said  that  he  was  going  to  live  in  Lenin¬ 
grad.  5.  He  knew  that  Peter  was  in  Kiev.  6.  He  knows 
that  Peter  was  in  Kiev  in  1980.  7.  He  knew  why  Petei 
had  been  to  Kiev  several  times.  8.  He  said  (that)  he  liked 
the  city.  9.  He  showed  me  which  exercises  he  had  done 
10.  All  the  students  knew  what  they  had  to  revise  for  the 
examinations.  11.  Didn’t  you  know  who  had  done  it? 
12.  We  didn’t  know  whose  things  they  were. 

VII.  OTpa6oTaflTe  ntchhc  cjieAynmHx  npeAJio*tennfl,  o6paiu.au  bhhmakhc 
Ha  4TCHHC  KpATKHX  (J)OpM. 

!.  -\I__7thouglit  1  you’d  done  it.| 

2.  I  'thought  you’d  'do  it  to~\morrow.| 

3.  I  'didn’t  'know  he’d  {written  a  t  new  "'\book.| 

4.  l~^knew  1  I’d  write  the  ^/article  1  if  1'had  _/time.| 

VIII.  AonoxHHte  npeAJioateHHa,  bboah  npHAarONMMB  AonoAHHrejbHue 
corxacHO  o6pa3uy.  noxyseMHue  cjio>KHOnoA'iHHeHHUe  npeAxoate- 
hhh  neptBeAwre  Ha  pycCKHt)  H3UK. 

{he  worked  at  a  factory, 
he  had  worked  at  a  factory 
he  would  work  at  a  factory 

1.  He  says  that  ...  .  2.  I’ll  tell  you  who...  .  3.  He 
said  that...  .  4.  We  didn’t  know  either  where...  .  5.  He 
asked  us  when...  .  6.  Do  you  know  why...?  7.  He  didn’t 
know  why...  ,  8.  You  didn’t  teii  us  whose  ...  .  9.  They 
asked  me  how  many...  .  10.  We  don’t  know  who  else...  . 
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11.  We  were  sure  that...  .  12.  A  man  asked  me  how...  . 
13.  I  forgot  which  exercises...  . 

IX.  nepeseAHTe  cxejiyioiUHe  npeajiotteiiMii  Ha  aHMMflCKHi)  mux,  o6pa- 
ma st  BHHMaHHe  Ha  npaBHJia  notacaoeaTeabHocrH  speMeH. 

I.  H  Towe  He  3Ha^,  mto  bu  3aHHTbi.  2.  Oh  CKa3a;i  MHe, 
qro  3HaeT  Tpw  HHOCTpaHHbix  «3biKa.  3.  ripenoAaBaTeflb  cnpo- 
CHA  Hac,  CKOAbKO  HOBblX  CJ10B  B  OAHHHaAUaTOM  ypOKe. 
4.  Mofl  TOBapHUi  n03B0HHA  MHe  H  CKa3aJT,  MTO  oh  6osieu  H 
He  CMo>KeT  npHHTH  Ha  ypoK.  5.  Oh  cripocHA  Hac,  CKo/ibxo 
BpeMeHH  y  nac  o6biMuo  yxoAHT  Ha  to,  MTo6bi  AoexaTb  ao 
3aBOAa.  6.  Oh  cxa3aA  BaM,  xorAa  BepueTCH  c  pa6oTbi? 
7.  Oh  cxa3aA  MHe,  mto  6yAeT  owenb  aaHHT  ceroAHH.  8.  H  yBe- 
peH,  mto  Bbi  cKopo  6yAeTe  3AopoBbi.  9.  Oh  cxa3a.n,  mto  ne 
MO>xeT  CAe/iatb  3Ty  pa6oTy,  noTOMy  mto  y  Hero  neT  BpeMeHH. 
10.  Oh  cxa3aA,  mto  h  aoajkch  CAeAaTb  3to  cpa3y.  II.  Oh 
cnpocHA  Hac,  kto  H3  Hac  yMeeT  roBopHTb  no-neMeuKH. 

12.  Oh  CKa3aA,  mto  HHKorAa  He  6biA  b  Omckc.  13.  fl  CAbi- 
uuaA,  mto  Bbi  ye3)«aeTe  H3  Mockbu.  14.  Oh  OTBeTHA,  mto 

OCB060AHTCH,  KaK  TOAbKO  33 KOHMHT  fiepeBOAHTb  CTHTblO. 

X.  Bu6epHTe  HyacHoe  cjiobo  hs  xauHUX  b  cKoSxax  m  ncpcBCAHTC  npea- 

JIOHCCHHH  Ha  pyeCKHil  H3hlK. 

1.  When  Jack  came  home,  his  sister  told  him  that  Peter 
had  rung  him  up  half  an  hour  (ago,  before).  2.  “Did  you 
work  or  were  you  still  going  to  school  two  years  (ago, 
before)?”  the  teacher  asked  one  of  the  students.  3.  Last 
week  1  asked  my  friend  to  translate  this  article,  but  he 
said  he  couldn’t  do  it  (now,  then)  and  said  he  would  do 
it  (in  two  days,  two  days  later).  4.  friend  spent  his 
last  week-end  in  the  country.  He  says  the  weather  was 
fine  (today,  that  day).  5.  I  gave  my  friend  a  book  last  week 
and  he  said  he  would  return  it  (tomorrow,  next  day),  but 
he  hasn’t  done  so  yet.  6.  “Are  you  going  to  give  a  talk 
(tomorrow,  next  day)?”  my  friend  asked  me.  7.  He  want¬ 
ed  to  know  when  we  were  going  (here,  there)  again. 

XI.  Bonpocu  AJW  6eceAbi  no  flaMHOMy  oGpaauy. 

O  6  p  a  3  e  u:  Teacher :  Where  are  you? 

1st  student:  I  am  in  the  classroom. 

Teacher  (to  another  student):  What  did  I  ask 

Comrade  ...? 

2nd  student:  You  asked  him  where  he  was. 
Teacher  (to  a  third  student):  What  did  he 

answer? 

3rd  student:  He  answered  that  he  was  in  the 
classroom. 
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1.  What  time  do  your  classes  usually  finish? 

2.  Which  college  did  you  go  to? 

3.  What  subjects  did  you  take  there? 

4.  Where  will  you  work  when  you  leave  college? 

5.  Where  will  your  son  (daughter)  go  when  he  (she)  leaves 
school? 

6.  What  time  do  you  get  home? 

7.  Which  of  you  can  speak  English  well? 

8.  When  do  you  have  to  get  up? 

9.  When  will  you  be  able  to  go  to  the  cinema? 

10.  When  did  you  last  give  a  talk  in  class? 

XII.  OrpafioTaiiTe  mtchhc  cjieAynuiMX  Bonpocoa,  oSpamaa  bhhmbhhc  ua 
pa3JIMNMe  B  HX  HMTOMauMM.  (§  59,  CTp.  592) 


1.  He’s  fright,  { "Vsn’t  he?j 

2.  You’ve  ~\heard  it,  |  ^haven’t  you?| 

3.  She  ^hasn't  done  the  work  yet,  )  Jthas  she?) 

4.  They  'can’t  'speBk  'English  at  \atf,  \  "Van  they?) 


XIII.  3aKOM4HTe  cxeAyniuHe  npeA-soatewHH,  htoGu  noxyiMTb  pacM.ie- 
HCMHUe  Bonpocu.  npOMTHTG  MX  C  paaJIHNHOfi  MHTOHaUHcfi. 

I.  You  are  busy  now,  ...?  2.  You  were  born  in  Mos¬ 
cow,  ...?  3.  There  aren’t  many  people  in  the  library  now 
...?  4.  He  couldn’t  go  there,  ...?  5.  You  haven’t  heard 
from  your  friend  for  a  long  time,  .,.?  6.  She  knows  you, 
...?  7.  You'll  be  back  home  early  today,  ...?  8.  He  has  read 
a  lot  of  English  books  already,  ...?  9.  You  didn’t  sec 
your  friend  yesterday,  ...?  10.  You’ve  spent  a  lot  of  time 
on  it,  ...?  11.  That’s  all  you’ve  got  to  say,  ...? 

XIV.  nepeaeAHTe  npCAaOMCCHHa  Ha  aw-jiHAcKHA  aaux,  oOpamaa  shmmb* 
HHe  Ha  ynoTpefiacHHe  pacsjieHCHHUx  BOnpocoB. 

1.  BHS^HOTeKapb  nOCOBeTOBa^  BaM  B3HTb  3Ty  KHHfy, 
npaB^a?  2.  KHHra  oqeHb  Tpyana  aah  Bac,  ne  npaBAa  j\h? 
3.  Bw  He  nponycKajjH  ypoKos  b  stom  Mecnue,  Aa?  4.  Bu 
MeHH  He  noMHHTe,  He  npaBAa  ji h?  5.  Ohh  Beflb  He  no;ib- 
3yiOTCH  3T0H  KOMHaTofi,  fla?  6.  Oua  Beflb  CMOJKeT  npHHTH 
noo6enaTb  y  Mac,  Aa?  7.  Barn  chh  /iioCht  My3UKy,  Aa? 
8.  BaM  BeAb  ne  npwxoAHTCJr  6yAHTb  BaiUHX  Aerefl  yrpoM, 
Aa?  9.  Oh  BeAb  He  MoaceT  3aropaTb  ue^bifi  AeHb,  He  npaB- 
Aa  jih?  10.  Bbi  HAeTe  ceroAHH  b  Teaip,  Aa?  II.  3  BeAb 
npaB,  He  npaBAa  jih?  12.  Mne  He  npHAe-rcn  3aAep>KaTbcn 
(ocTatbcn)  3iiecb  naAo^ro,  Aa? 
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XV.  3aH0AHMTe  nponycKH  rJiarojiaMH  to  say,  to  speak,  to  tell,  to  talk 

a  cooTBeTcTByiomeH  ipopMe. 

1.  I’d  like  to  know  what  they  ...  about.  2.  Comrade 
Petrov  ...  at  the  meeting  yesterday  and  ...  us  a  lot  of 
interesting  things.  3.  I  made  a  mistake  in  the  last  sen¬ 
tence  and  the  teacher  asked  me  to  ...  it  again.  4.  He  has 
already  ...  to  you  about  it,  hasn’t  he?  What  did  he  ...? 
5.  Every  time  I  see  my  friend  Petrov  we  ...  about  old 
times.  6.  Our  teacher  often  ...  that  Comrade  Klimov  can 
...  English  very  well.  7.  The  secretary  ...  that  the  man 
who  you’d  like  to  ...  to  is  coming  here  tomorrow. 


JlEKCHKO-rPAMMA  TH  HECKHE  yfIPA)KHEHHfl 


I.  n  pon HTaw tc  BCJiyx  tckct  ypoxa, 
cjieAyioiuHX  cJioBocoNeTamiH. 

land,  an] 

'streets  and  squares 
industrial  and^agri^cul- 
tural 

I  hj 

in^the  ho'tel  *%hall 
he  had  'heard  a  “Vot 


npcABapHTCxbHO  OTpaSoTaa  ktcmkc 


'planning^,  to"\  see 

'interesting_'Vhings 

fwj  fstrj 

I  'wonder  'what  you  will 

~Vay 

with  wide,  'straight 
"^streets 


II.  IIpoNHTafiTe  BCJiyx  cxeAyiouiHe  caoaa. 

fate,  fact,  'comrade,  'cabbage,  a'like,  a'gain,  farm, 
'grammar,  fare,  pet,  Peter,  pert,  'reader,  re'lease,  re'main. 
'ticket,  'cricket,  here,  pin,  pine,  flirt,  fire,  mis'took,  'val¬ 
id,  bun,  fume,  burn,  cure,  'difficult,  'multitude,  box, 
pro'cure,  phone,  po'tato,  born,  more 


III.  tfamiuiHTe  iobgcthuc  aaM  cyuiecTBHTeAbHue  c  cycpipHKcaMH  -er  h  -or 


IV.  OnpeACJMTe,  KaxMMH  lacTama  pesH  BBjiaioTca  cJieayiomHe  cjioaa. 
nepCBCAHTC  HX  Ha  pyCCKHH  a3UK. 


beautiful 

hopeful 

examiner 

collective 


recognize 

building 

village 

tourist 


wonderfully 

travelling 

addition 

industrially 


recognition 

dirty 

villager 

exhibition 


V.  CocraBbTe  15  aonpocos  no  coAepKaHHM  TexcTa,  ynoTpefiMB  bkthb- 
Hyn  ACxcHKy  ypoxa. 
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VI.  OtBCTbTC  Ha  sonpocu,  KcncMbsyn  aKTKBHyn  jicxcHKy  ypoxa. 

a)  I.  You  like  travelling,  don’t  you? 

2.  You’ve  travelled  a  lot,  haven’t  you? 

3.  What  places  in  the  Soviet  Union  have  you  visited; 

4.  Which  foreign  countries  have  you  been  to?  When  wa: 
it?  You  went  there  as  a  tourist,  didn’t  you? 

5.  Do  you  usually  stay  at.  hotels  when  you  travel? 

6.  Which  are  the  new  hotels  in  Moscow  (Leningrad 
Kiev)  ? 

b)  1.  Do  you  like  to  go  sightseeing  with  a  guide?  Why] 

2.  Have  you  ever  been  to  a  picture  gallery  or  a  museun 
with  a  guide?  When  was  it?  What  did  he  tell  you- 

3.  Can  you  recognize  a  picture  if  you  have  only  seer 
it  once? 

c)  I.  Which  street  do  you  live  in? 

2.  Is  it  in  the  centre  or  the  suburbs? 

3.  Has  it  changed  lately? 

4.  Is  it  wide  or  narrow?  Is  it  straight? 

d)  1.  When  did  Moscow  become  the  capital  of  the  Soviet 

Union? 

2.  Which  Moscow  districts  have  changed  recently? 

3.  Are  there  many  gardens  in  the  new  districts? 

4.  Would  you  like  to  live  in  a  new  district?  Why? 

e)  I.  What  exhibition  halls  do  you  know  in  Moscow? 

2.  What  can  you  see  there? 

3.  Are  there  any  exhibitions  in  Moscow  now? 

4.  When  are  you  planning  to  go  to  an  exhibition? 

f)  1.  What’s  the  capital  of  the  Soviet  Union?  It  is  an 

important  industrial  centre,  isn’t  it? 

2.  What  other  important  industrial  centres  do  you  know 
in  the  Soviet  Union? 

3.  Is  the  Soviet  Union  an  industrial  or  an  agricultural 
country? 

VII.  AanTC  TpM  ocHOBHue  (JsopMU  c^eaywuiMx  iviarojiOB. 

to  say,  to  build,  to  send,  to  spend,  to  listen,  to  hear, 
to  tell,  to  see,  to  hurry,  to  meet,  to  think,  to  bring,  to  lie,  tc 
show,  to  know,  to  speak,  to  forget,  to  leave,  tc 
become 

VIII.  Aai<Te  aHTOHHMU  x  CJieflyioiilHM  c.ioaaM. 

narrow  old  rich  low  busy  after 

clean  tall  short  to  remember  large  wrong 

IX.  Aafce  CHHOHHMM  K  CJleAytOUlHM  CAOBBM. 

to  go  away,  to  go  to  see,  high,  fine,  much 
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X.  3anojiHHTe  nponycxH  npcAJioraiuH,  rae  sto  kcoCxoammo. 

1.  The  old  woman  says  her  husband  retired  ...  sixty- 
five.  2.  I  wonder  which  hotel  your  friend  is  staying  ...  . 
Why  hasn’t  he  written  to  tell  you?  3.  ...  my  first  visit 
...  Leningrad  I  spent  three  hours  sightseeing  every  after¬ 
noon.  4.  “Which  street  does  he  live  ...?”  “He  iives  ... 
Green  Street.  It’s  a  long  way  ...  here."  5.  I  met  ...  a 
friend  ...  the  way  ...  the  factory  yesterday.  He  told  me 
that  he  had  got  a  new  flat  ...  a  new  district  ...  the 
suburbs.  6.  ...  a  holiday  there  are  always  a  lot  ...  people 
...  the  streets  and  squares.  7.  My  grandparents  work  ... 
a  collective  farm  which  is  not  very  far  ...  Moscow.  8.  Is 
your  grandfather  still  ...  hospital?  9.  “Did  your  friend 
have  to  go  ...  hospital?"  “No,  he  only  stayed  ... 
home  a  week  or  two.”  10.  My  grandfather  is  quite  an  old 
man,  but  he  doesn’t  want  to  retire.  He  still  works  ...  a  colle¬ 
ctive  farm. 

XI.  Aoiknihmtc  CJieAyiouiHe  npcAJioxccHHS. 

a)  1.  He  said...  .  2.  He  told  me...  .  3.  They  spoke... 

4.  She  likes  to  talk...  . 

b )  1.  I  wonder  how...  .  2.  I  wondered  when...  .  3.  He 
wondered  who...  .  4.  She  wondered  where...  .  5.  I  wonder 
how  often  ...  (how  long...,  how  well...).  6.  I  wondered 
what...  .  7.  She  wondered  why...  . 

XII.  riepeiie/iHTe  npe/uioHceHHji  Ha  amviHficKHii  H3biK,  Hcnojibaysi  axTHB- 
Hyra  JicKCHKy  ypoxa. 

I.  SI  He  3Haio,  Koraa  oh  yiue.n  ua  nencHio.  BepoHTHO, 
noma  eiuy  6bi.no  62  ro.ua.  2.  H  He  3Haio,  hto  ohh  n^aunpyiOT 
na  jieTO.  Bo3mo>kho,  ohh  6y,nyT  nyieuiecTBOBaTb.  3.  Oh 
cnpocH^  Menu,  b  KaKOH  rocTHHHUe  h  co6Hpaiocb  ocTaHO- 
BHTbcH.  4.  OHa  cKa3ajia  HaM,  hto  noro.ua  ue  nepeMenn^acb. 

5.  OHa  BbiiuJia  3aMy>K  h  nepeMeHHJia  ({jaMH^Hio,  no3TOMy 
Mbi  He  MorJiH  h3hth  ee.  6.  «Y3Haio  ;ih  h  y^Huy,  rae  h  uacro 
Hrpa a  pe6eHK0M?  —  ayMayi  h. —  Ona  6bi;ia  Toraa  y3Koii  h 
rpH3Hoii».  Koraa  h  yBH^efl  ee  cnoBa,  n  e^Ba  Mor  y3naTb  ee. 
Ceimac  OHa  cra.na  KpacHBOH  tunpoKOH  y^Huefl.  7.  Ilo  nyTH 
b  AcTpaxanb  (Astrakhan)  TypHCTU  noceTH^H  MHoro  6ojib- 
uihx  ropoflOB.  Tha  paccKa3aji  hm  o  hhx  Mnoro  KHTepecnoro. 
8.  BpaM  CKa3a^,  MTO  M3JlbMHK  AO-lUKeH  jieub  ( HOHTH)  B  6o;ib- 
HHuy.  9.  Oh  He  3Ha.ii,  cxo^bKO  BpeMenn  eMy  npH^eicn  npo- 
6bITb  B  60JlbHHlie.  10.  Bbl  6bIJlH  Ha  Ce^bCK0X03HHCTBeHH0ii 
BbicTaBKe,  ne  Tax  ^h?  Ha  KaKHx  flpyrux  BbrcraBKa^  Bbi 
no6biBa^H  3a  nocjieAnee  BpeMH?  1 1.  Oh  xoTe;i  3Hatb,  mto  erne 
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Mbi  co6npaeMCH  nocMOTpeTb  no  nyTH  b  MocKBy.  12.  H  xoTe^i 
3HaTb,  Kor^a  moh  6paT  BepHeTCH  H3  Co^bHHUbi.  13.  Koraa 
moh  6paT  BepHeTCH  H3  GoyibHHUbi,  Mbi  noe.neM  na  ABe  Ke.ae;iH 
3a  ropoA-  14.  B  npoiuaoM  roay  a  OTflbixaji  He^aaeKo  ot 
Hath.  KpoMe  yi^iTbi,  a  no6biBa^  b  CeBacTono^e  (Sebasto¬ 
pol). 

& 

ynPAJKHEHHfl  HA  PA3BHTHE  HABbIKOB  yCTHOPt  PEVH 

I.  nepecKawHTe  tckct:  a)  s  kocbchhoh  pe>tn;  6)  ot  JtHija  r-wa  CwHTa; 
b)  ot  jiHua  JlcoHHfla  IleTpoBa. 

II.  CocTaBbTe  cMTyauHH,  ynOTpefiHB  caeAyniuHe  caoBa  m  caoBocoNCTaHHs. 

1.  my  friend's  son,  very  tall,  to  change,  can  (could) 
hardly,  to  recognize 

2.  to  get  a  new  flat,  a  new  district,  a  beautiful  place, 
straight  streets,  a  lot  of  gardens,  I’d  like  to 

3.  to  get  ill,  I  wonder,  how  long,  to  stay  in  hospital, 
to  go  to  see,  as  soon  as 

4.  an  industrial  exhibition,  to  open,  recently,  to  plan 
to  go 

5.  to  like  travelling,  to  visit,  recently,  many  other,  to 
know  a  lot  about,  to  be  able  to  tell 

6.  to  go  to  a  museum,  a  guide,  to  tell,  a  lot  of  interesting 
things,  to  say 

III.  CACJiaHTe  cooCuichhb  Ha  cjieAyiouiHe  tcmu. 

1.  The  Place  Where  I  Was  Born. 

2.  Moscow  Old  and  New. 

3.  Moscow  Underground. 

4.  The  New  Building  of  Moscow  University. 

IV.  CnpocMTe,  nan  npoexaTb  Ha  HUHaxoMyio  flaw  yanity,  AOaeaeT  jim 
Bac  TyAa  aBT06yc  (Tpojuiefifiyc,  MCTpo).  nofijiarOAapHTe  aa  cobct. 

V.  OTpaeoraSre  mtchmc,  BuyMHTe  naH3ycTb  h  npoMHCUCMMpyliTC  cae- 
AyiomHii  Axajior. 

“'What  are  you  'going  to 'do  on  “^Sunday,  Mr  Smith?”  I 
"I  was  'planning  to  'see  the  “\sights. |  'Could  you  'tell 
me  thow  I  can  'get  to  (Moscow  University  from  my  ho¬ 
stel?"! 

“'Would  you  'like  to  have  ~%me  as  your  _/guide?”| 

“I’d  ^Iove  to. "| 

“Then  'what  'time  shall  we  "\meet?  ('Would  'ten  in 
the  'morning  be  (too  pearly?”) 

"Oh  ^no,|  'that’s  (quite  'all  ~yight,  "1 


LESSON  TWELVE  (THE  TWELFTH  LESSON) 


Text  In  the  Lunch  Hour  (Meals) 

Grammar  t  BbipaxteHHe  npocb6hi  hjih  npm<a3annsi,  oCpaureH- 
Hbix  k  I -My  hjih  3-My  nimy  .(§  61,  crp.  597) 

2.  ilonoaHHTenbHbie  npHflaroMHbie  npeA-noatemiH,  bbc- 
AfiHHbie  conaaMH  il  hah  whether  (o6wHe  bo- 
npocbi  b  KOcneHHOH  pe>iH)  (§  62,  CTp.  597) 

3.  ynoTpefiAeHHe  apTmcna  c  MMeHaMM  cymecTBMreab- 
HbiMH  BemecTBeHHbiMH.  ($  63,  CTp.  597) 

4  CoqetaHHB  a  little,  a  few.  (§  64,  crp.  598) 


IN  THE  LUNCH  HOUR 
(MEALS) 

I  usually  have  lunch  at  haif  past  one,  but  yesterday 
I  went  to  the  office  without  breakfast  (I  only  had  a  cup 
of  tea)  and  by  twelve  o’clock  I  was  already  hungry.  I  don’t 
like  having  lunch  alone,  so  I  said  to  Nick:  “Let’s  have 
lunch  together.”  “All  right,"  he  answered,  “I’ll  join  you 
in  a  few  minutes." 

When  we  went  to  the  canteen,  there  weren’t  many 
people  there.  We  got  tickets  (checks)  for  lunch,  sat  down 
at  a  table  near  the  window,  and  called  the  waitress.  She 
brought  knives,  forks,  spoons  and  plates  and  took  our 
tickets  (checks). 

“Will  you  have  any  soup  today?”  I  asked  Nick. 

“No,  I’m  not  very  hungry,”  he  said.  “But  I’ll  have 
some  mineral  water,  salad,  meat  and  potatoes',  and  ice¬ 
cream  for  the  sweet." 

“Oh,  here's  the  waitress”. 

(The  waitress  brings  the  dishes.) 

“The  salad’s  very  good,  but  there’s  not  enough  salt  in 
it.  Will  you  pass  me  the  salt,  please?” 

“Certainly.  Here  it  is.” 

“Thank  you.” 

"Shall  I  pass  you  some  rye  bread?” 

“No,  thank  you.  I  usually  have  it  with  the  soup,  and 
I  like  white  bread  for  the  meat  course” 
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The  waitress  came  up  to  us  in  a  few  minutes  and  asked 
if  we  would  have  coffee,  or  tea. 

“Yes,  please.  Tea  for  my  friend,  and  coffee  for  me,” 
1  said. 

“Black  or  white?” 

‘‘Black,  and  some  cake,  please.” 

"How  d’you  like  your  tea?”  she  asked  my  friend. 

“Not  very  strong,”  he  answered,  “and  only  two  lumps 
of  sugar,  please.” 

We  talked  a  little,  when  lunch  was  over,  and  at  twenty- 
five  to  one  went  back  to  the  office.  We  had  a  little  time 
before  work  to  read  the  newspaper  and  have  a  smoke.2 
We  began  work  again  half  an  hour  later.3 


"Let’s  'go  to  the  can  ~v  teen,  I  —  rioflAeu  »  CToaoBvto,  a? 

./shall  we?”  1 

“~\Yes,  |  let's.”  |  —  noflaeii. 

"'Would  you  Mike  t  that  'table— Bac  ycrpoHT  tot  ctojihk  hb 
for  'two  at  the  ./window?"  |  flaoHx  y  okhb? 

""vYes,  |  'that  will  'do  "\nice - fla,  anoaire. 

-Kt  would  you  'like  to  “istart  — C  iero  bu  xotcah  Su  Havatb? 
with?”  | 

“To'vmato  juice  fdjus],  ^rplease.”| —  C  TOMaTHoro  coxa. 

"Will  you 'have  Jmeat  or  fish  —  A  iiotom  vro  saKaweTe.  mhco 
to  foflow?"|  mm  ptiCy? 


nOHCHEHHH  K  TEKCTY 

I.  ...meat  and  potatoes...  mhco  c  KaprotpeAeM.  Oiobo 
potato  [pa'teitou]  KaprotpeAb,  KaprotpeAuna,  xan  h  6onb- 
UJHHCTBO  /ipyrHX  CymeCTBHTe^bHbiX,  OKaHMHBaiOmHXCH  B 
eAHHCTBeHHOM  HHCJie  Ha  -O,  BO  MHO>KeCTBeHHOM  HHOie  npH- 
HHMaeT  oKOHMaHMe  -es,  fiyKBa  -e  b  kotopom  He  uHTaeTca: 
a  potato  KapTO(j)e^HHa  —  potatoes  xapTO^e^b 
a  tomato  noMHflop  —  tomatoes  noMHAopw 

OjiHaKO  ecTb  cymecTBHTe/ibHbie,  oKaHWHBaiomHecH  b  eAHH- 
CTBCHHOM  WHCJie  Ha  -0,  KOTOpbie  o6pa3yK)T  MHOJKeCTBeHHOe 
whc/jo  no  obrneMy  npaBH/iy,  t.  e.  npHbaBAeHHeM  oKOHHa- 
HHH  -s: 

a  piano  poHJib  —  pianos  poflAH 
a  photo  (JjOTOKapTOHKa  —  photos  <})QTOKapTOHKH 
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2.  We  had  a  little  time  before  work  to  read  the  news¬ 
paper  and  have  a  smoke,  y  hoc  ocraAOCb  neMHOeo  epeMenu 
do  nanciAa  pa6orbt,  HTo6bt  nonurarb  ea3ery  u  noKypuTb. 
TjiaroJi  to  have  b  coqeTaHHH  c  cymecTBHTejibHbiM  c  Heonpe- 
AeJieHHbiM  apTHKJieM  o6o3Ha>taeT  Macro  AeficTBHe  KpaTKO- 
BpeineHHoro  xapaKTepa.  Tainte  cnoBOCOMeTaHHfl  nepeBO^HTCfl 
ofibiMHO  Ha  pyccKHH  H3biK  r.naro.naMH  c  npHCTaBKoii  no-: 

to  have  a  smoke  nonypHTb 
to  have  a  talk  noroBOpHTb 
to  have  a  swim  noriJiaBaTb 

Oah3ko  B03MO>KHbi'H  apynte  nepeBOflbi: 

to  have  a  rest  OTfloxHyib  (pacc/iaGHTbca) 
to  have  a  look  B3r;iHHyTb 

3.  ...half  an  hour  later...  nepes  noAwca  (noAwca  cnycru). 
B  a  htjihhckom  «3biKe  cymecTByeT  n# a  cnocoba  nepe^aHH 


3HaqeHHH  pyccKoro  npeAnora  BpeMeHH  nepe3: 

CpaBHHTe: 

H  BepHycb  nepes  noATOpa 

I’ll  be  back  in  an  houi 

naca. 

and  a  half. 

fl  BepHyjica  aomoh  b  9  wa- 

I  came  back  home  at  £ 

cob,  noy>KHHa^,  nowH- 

o’clock,  had  supper,  reat 

TaJi  KHHry  h  nepe 3  noA- 

a  book,  and  an  hour  anti 

Topa  Haca  (noJiTopa 

a  half  later  I  went  to  bed 

waca  cnycTa)  Jier  cnaTb. 

ACTIVE  WORDS  AND 

WORD  COMBINATIONS 

lunch 

salad 

(the)  lunch  hour 

meat 

in  the  lunch  hour 

potatoes 

half  an  hour 

ice-cream 

an  hour  and  a  half 

for  the  sweet 

a  quarter 

dish 

a  quarter  of  an  hour 

enough 

a  meal 

salt 

past 

to  pass 

without 

a  check 

tea 

to  call 

to  be  hungry 

a  waitress 

to  be  thirsty 

a  waiter 

alone 

a  knife  (pi.  knives) 

to  Join 

a  fork 

a  canteen 

a  plate 

a  restaurant 

soup 

a  ticket 

water 
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bread  (white,  brown,  rye) 

milk 

a  course 

cake' 

a  three-(four-)  course  dinner 

strong 

the  meat  (fish)  course 

weak 

for  the  second  course 

sugar 

to  come  up 

a  lump  of  sug 

to  go  up 

to  smoke 

second 

to  have  a  smoke 

coffee 

a  cigarette 
later 

(See  Vocabulary  for  Lesson  Twelve,  p.  461) 

ynPAMHEHHff  HA  flEPBHHHOE  3AKPEF1J1EHHE 
EPAMMA TH^ECKOrO  MATEPHAJ1A 

I.  OTpa6oTa«Te  MTCHHe  cneAyioiAHX  npeA/iomeHHH,  o6paTHTe  BHHMaHHe 
Ha  BupaateHHe  npocb6u,  oCpaiueHHOH  a  1-ny  H  3-My  jiHuy.  (§  61, 
CTp.  597) 

1.  'Let's  'sit  'down  ~\here,  ^shall  we?| 

2.  'Let's  'go  to  the  exhibition  to-day.  | 

3.  'Let  him  "\help  you.  | 

4.  'Don’t  'let  them  "Vaik.  | 

5.  'Please  Met  us  'know  twhen  you’re  "^coming.  | 

II.  3aMCHHTe  MecTOHMCHHe  me  ApyrHMH  mcctohmchhbmh  l-ro  m  3-ro 
jiHua  h  nepeBCAHTe  npeA/JOiKeHHH  Ha  pyccKHli  r3uk. 

1.  Let  me  watch  TV  tonight.  2.  Let  me  have  a  look 
at  the  picture.  3.  Let  me  have  a  little  rest. 

III.  PacKpusan  ckoGkh,  nocTaBbTe  mcctohmchhh  b  Hy*HOM  naneiKe. 
flepeseAHTe  npeAJioaceHHd  Ha  pycCKHA  r3uk. 

1.  Let  (we)  discuss  these  questions  this  morning.  2.  Let 
(he)  translate  the  letters  from  German  into  Russian.  3.  Let 
(I)  go  to  see  him  after  classes  this  evening.  4.  Let  (they) 
give  the  books  to  the  library  in  time.  5.  Let  (she)  revise 
all  the  words  from  Lesson  Two.  6.  Let  (we)  read  a  book 
about  our  city. 

IV.  Jl.aflTe  OTBCTHbie  peiwiHKH  no  o6pa3i»y. 

0<5pa3eu:  “Your  friend  wants  to  come  at  five  today” 
“Let  him  come.” 

1.  Comrade  Petrov  would  like  to  read  this  book.  2.  Your 
son  wants  to  go  to  the  cinema  today.  3.  Your  daughter 
wants  to  watch  TV  tonight.  4.  My  son’s  friends  want  to 
play  chess  at  my  place.  5.  Your  children  want  to  go  to 
the  country  for  the  week-end. 
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V.  Cocra  tre  npeA/ioMCCHHn  cor/iacHO  o6pa3uy,  HcnoJ>b3yn  abkhuc  cjiobb, 

06pa3eu:  Let’s  go  for  a  walk,  shall  we? 

to  open,  to  close,  to  go  to  the  seaside,  to  go  by  bus 
(trolley-bus),  to  have  a  game  of  chess,  to  ring  up,  to  gc 
to  the  cinema  (theatre,  country),  to  have  a  look  at 

VI.  llepeBeAHTe  nptAAOweHHn  Ha  aHTAHHCKHti  b3mk,  o6paman  BHHMaHHi 
Ha  BbipaweHHe  npocbfiu  hjih  npHKa3annn,  o6pameHHux  k  1-My  ha* 
3-My  AHuy. 

1.  XtaBafiTe  OTKpoeM  okho  b  KoMHaTe.  2.  riycTb  TOBapHui 
MBaHOB  paCCKaweT  CBOHM  aHrjlHHCKHM  ApySbHM  0  Cobctckom 
CoK)3e.  3.  Pa3peuiHTe  MHe  noMoab  BaM  c  nepeBOAOM  Tene- 
rpaMMbi.  4.  riycTb  ohh  npoaHTaioT  h  o6cyAHT  3Ty  KHury 
5.  riycTb  acth  TO>«e  npoBe^yT  cneAyiomyio  cyGGoiy  h  bo- 
CKpeceHbe  3a  ropoAOM.  6.  /taBafiTe  B03bMeM  TaKCH  ( taxi) , 
xopouio?  7.  riycTb  oh  bctpctht  AeAeraunio  (delegation) 
Oh  xopouio  roBopHT  no-aHMHHCKH.  8.  jJaBafiTe  nofiAeM  Ha 
jieKUHK)  no  HeMeuKofl  JinrepaType  ceroAHa  BeaepoM.  Bpai 
CKa3an,  hto  OHa  GyAeT  oaeHb  HHTepecHofi.  9.  Pa3peuiHTe  mh£ 
B3HTb  CBOH  KHHTH. 

VII.  3aKOHiHTe  npeflAoweHHu,  o6paman  BHHMaHHC  na  BpeMn  CKa3yei*orc 
b  npHAaTOHHUx  A°nojiHHTejibnux  h  npHAaTOHHux  BpeMCHH.  (|  62, 
cTp.  597) 

a)  I.  I  wonder  if...  2.  He  wonders  whether...  3.  She 
doesn’t  know  if...  4.  1  don’t  remember  if...  5.  He  didn’t  re¬ 
member  whether...  6.  He  wondered  why... 

b)  1.  I’ll  go  and  see  my  friend  if...  2.  He  would  like  to 
know  if...  3.  My  daughter  will  go  to  Kiev  for  a  holiday 
if...  4.  We  shan’t  go  to  the  country  if...  5.  He  won’t  pass  his 
English  exam  if...  6.  I  haven’t  heard  whether... 

VIII.  nepeseAHTe  npeAAomtHHa  Ha  aHTAHKCicHH  »3uk,  o6paman  bhhma- 
Hite  Ha  BpcMH  CKa3yeinoro  b  npHAaTOHHux  npeAJioweHHBx  b  pyccKOM 
H  aHTJIHHCKOM  H3UKaX. 

1.  Ecjih  noroAa  He  nepeMeHHTca,  mh  He  noeACM  3a  ropoA. 
2.  HHTepecHo,  y3Haio  ah  a  ero,  xoraa  a  ero  yBHx<y.  3.  Ecjih 
a  ne  GyAy  33HHT  b  naTHHuy  BeaepoM,  aaBafire  nofiAeM  Ha 
BblCT3BKy,  xopouio?  4.  MHe  GbI  XOTCAOCb  3H3Tb,  OCBOGOAHACH 
jih  oh  ya<e.  5.  Mbi  He  oeraHeMca  b  ropoAe  Ha  cyGGoiy  h  bock- 
peceHbe,  ecAH  6 yfler  xopomaa  noroAa.  6.  fl  He  Mory  CKa3aTb 
BaM,  npHAd  ah  (GyAeT  ah)  oh  BOBpeMa  hjih  Her.  7.  Ecah  oh 
BepHeTca  k  acchth,  nonpocHTe  ero  no3BOHHTb  MHe.  8.  Ecah 
y  Mena  He  6yAeT  BpeMeHH  noroBopHTb  c  hhm  ceroAHH  BeaepoM, 
a  AOA>neH  o6a3aTeAbHO  CAenaTb  sto  3aBTpa  yTpoM. 
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IX.  BufiepHTC  ttyxHoe  cjiobo  hs  ashhux  b  2ko6k»x.  (§  64,  crp.  598) 

1.  He  can  read  English  (a  little,  a  few).  2.  Let  him 
think  (a  little,  a  few).  3.  I’ve  been  to  (a  little,  a  few)  lectu¬ 
res  here  and  liked  them  very  much.  4.  We  spent  (a  little, 
a  few)  days  in  the  country  and  then  came  back  to  town 
because  the  weather  was  awful.  5.  You  know  (a  little,  a  few) 
German,  don’t  you?  6.  My  little  son  knows  (a  little,  a  few) 
English  words.  7.  There  weren’t  many  wide  streets  in  this 
town  (a  little,  a  few)  years  ago.  8.  If  you  think  (a  little 
a  few),  you  will  remember  the  rule  and  translate  the  senten¬ 
ce.  9.  My  brother  is  coming  to  Moscow  in  (a  little,  a  few) 
days.  10. 1  don’t  know  any  French,  but  I  like  to  hear  it.  Please 
say  (a  little,  a  few)  words  in  French. 
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JlEKCHKO-rPAMMATHVECKHE  ynPA)KH  EH 


I.  npoHHTaAie  Btjyx  tckct  ypona,  npeA»ap*TejjkHO  OTpa6oiaB  mtchmi 
cjieAy»mHx  cnoBocoieTaHHfl. 

'white_'bread  here’s^ the  "^waitress 

"\black, ^please  rbrings^.the  "^dishes 


II.  tlpo>iHTaftTe  BCJiyx  caeAynmHe  cjiosa. 

а)  breath,  bread,  dread,  thread,  spread,  steady,  threat 

б)  pass,  class,  glass,  grass,  last,  past,  fast,  ask,  task,  far, 
dark,  smart,  cart;  bread,  ready,  breath;  potato,  Negro; 
firm,  bird,  berth,  birth,  stern,  furs;  clear,  here,  care,  cure, 
tired 


III.  OnpcAenuTt,  aaxuM  o6paaoM  m  ct  kbkhx  ochob  o6pa3oBaHU  c.ne- 
Ay  tom  He  c/josa,  k  mbkhm  wacTRM  pena  ohh  othochtch,  h  nepeBCAHit 
hx  Ha  pyccKHA  usux. 

agriculturally  helpful  sun-bathing  importantly 

builder  salty  wonderingly  meaty 

hungrily  saying  changeable  sixtieth 

IV.  BbinoAHHre  cneAywmee,  xax  sto  noxaaaHO  a  oGpaauax. 

A.  06pa3eu:  How  many  meals  do  you  have  a  day? 
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Ask  your  friend 


how  many  meals  he  has  a  day. 
what  time  he  usually  has  his  morning 
meal. 

whether  he  likes  having  his  meals  alone, 
whether  he  likes  the  canteen  at  his  office, 
whether  he  sometimes  goes  home  in  the 
lunch  hour. 

whether  he’s  hungry  (thirsty)  yet. 
whether  any  of  his  friends  is  going  to 
join  him  for  lunch  today, 
whether  he  will  have  any  soup  today, 
what  kind  of  bread  he  likes, 
whether  he  wants  meat  or  fish, 
what  he  will  have  for  the  second  course 
today. 

whether  he  will  have  some  mineral  water, 
what  he  will  have  for  the  sweet, 
whether  he  likes  to  smoke  after  lunch, 
whether  he  has  enough  time  to  smoke 
after  lunch. 

whether  he  had  tea  or  coffee  this  morn¬ 
ing. 

whether  he  likes  strong  or  weak  tea. 
how  many  lumps  of  sugar  he  takes  with 
his  tea. 

whether  he  likes  his  tea  with  milk. 


B.  OSpa3eu:  Please  pass  me  the  milk. 

Will  you  pass  me  the  milk,  please? 

Could  (Can)  you  pass  me  the  milk,  please? 


Ask  your  friend  to  pass  you 


a  fork, 
a  knife, 
a  plate, 
the  salt, 
the  bread, 
the  sugar, 
some  cake, 
the  salad. 


V.  3anojiHHTe  nponycttH  npe^^oraMH  h  HapeiHUMH  MaCTMuaNM,  rae  sto 
HeofiXOAHMO. 

I.  I  wonder  whether  they  are  coming  ...  half  ...  two 
or  ...  three.  2.  I’ve  got  three  tickets  ...  the  new  film,  but  my 
daughter  can’t  go.  Would  you  like  to  join  ...  us?  3.  Please 
ask  Peter  whether  he  would  like  to  join  ...  us  ...  lunch. 
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4.  Do  you  usually  have  rye  bread  ...  the  meat  course? 

5.  Let’s  have  meat  and  potatoes  ...  the  second  course  and 
some  ice-cream  ...  the  sweet,  shall  we?  6.  Will  you  call  the 
students  ...  please?  The  examination  begins  ...  ten  minutes. 
7.  Comrade  Klimov  has  just  rung  me  ...  .  He  says  he’s  co¬ 
ming  ...  a  few  minutes.  I  wouldn’t  like  to  begin  the  discus¬ 
sion  ...  him.  8.  “Is  your  son  ...  his  first  or  second  year  now?” 
“He’s  ...  his  third,  he  graduates  ...  a  year  from  now.”  9.  As 
I  was  going  ...  home,  a  man  came  ...  and  asked  me  whether 
the  12  bus  would  take  him  ...  Red  Square.  10.  Are  you 
going  ...  the  canteen  ...  lunch  or  are  you  going  to  have 
a  cup  ...  tea  ...  the  office? 

VI.  nepeseAHTe  npeAJuoweHHii  Ha  aHr/tHMCKHA  «3uk,  oGpaman  bkhmahnc 
Ha  ynoTpe6jiCHHe  apTHKJiefl  h  mcctohmchhh  some  h  any  neptA  bmac- 
ACHHblMH  CymCCTBHTeAbHUMH. 

1.  HHTepecHO,  noqeiuy  HeKOTopue  acth  He  juo6ht  moaoko. 
2.  Xoneuib  moaoko?  3.  H  He  oweHb  rojiofleH,  h  He  B03bMy 
ceroAHfl  cyn.  4.  HafiTe  MHe  cyny.  5.  JTaTb  bsm  caxapy?  — 
Ra,  ABa  KycoHKa,  nojKa^ywcTa.  6.  Bbi  jhoShtc  coaot ?  7.  fle- 
penafiTe  MHe  coaot,  noHo^yftcTa.  8.  Xothtc  Mopootcenozo? 
9.  MopooiceHoeo,  nowa-nyiiCTa.  10.  Kotpe  cjihujkom  cnaGbifl. 
11.  Bo3bMHTe  Toprr,  nowa-ityHcra.  12.  HafiTe  MHe,  nowa- 
nyftcTa,  HeMHoro  eodbi.  51  owenb  xony  nHTb. 

VII.  3aHOJiHHTe  nponycKH  rjarojiaum  to  speak,  to  talk,  to  say,  to  tell 
a  cooTBtTCTBywmeft  (pop we  h  nepeaeANTC  opcAaoiKeHNn  ua  pyccKHft 
H3blK. 

1.  “Mother  ...  there  aren’t  any  knives  or  forks  on  the 
table.  Will  you  go  and  bring  them?”  my  sister  asked. 
2.  They  often  walk  home  together  and  ...  about  their  child¬ 
ren  on  the  way.  3.  Could  you  ...  us  a  few  things  about  the 
countries  you’ve  been  to  recently?  4.  “Has  he  ...  you  when 
he'll  be  back?”  “Yes,  he  ...  he’ll  be  here  in  a  fortnight."  5.  The 
lecturer  ...  for  an  hour  and  a  half  and  ...  the  listeners  a  lot 
of  interesting  things.  He  ...  that  there  would  be  several 
new  hotels,  schools  and  hospitals  in  our  town  in  a  year  or 
two.  6.  He  ...  he  can  ...  three  foreign  languages.  1  wonder 
why  you  never ...  English  to  him.  7. 1  wonder  if  you  can  ...  me 
the  way  to  the  Bolshoi  Theatre. 


VIII.  nepescAHTe  Ha  ahtahhckh A  r3uk. 

A.  I.  Pa3peuiHxe  MHe  CKa3aTb  BaM  necKOAbKO  c/iob  06 
3TOH  BbICTaBKe.  2.  Y  Hac  UHII1KOM  MOAO  BpeMeHH  ajih  Toro. 
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RToSbi  o6cy>KAaTb  Bee  bth  Bonpocw  ceroflHH.  3.  Oh  neMHozo 
3HaeT  3HrJ7HHCKHH  5)3blK,  HO  6oK)Cb,  HTO  OH  He  CMOJKeT 
c/ie^aTb  CBoe  cooSmeHHe  Ha  aHniHHCKOM  H3b»te.  4.  rio/io- 
jK^HTe  neMHoao.  #  BepHycb  Mepe3  necKOAtKo  MHHyT.  5.  91  ny- 
Maio,  Mbt  no^yHHM  Te^erpaMMy  qepe3  necKOAbKO  qacoB. 

B.  1.  Bbt  3HaeTe  aHrJiHHCKHH  H3WK  docraroHno  xopoojo 
fljtfl  roro,  MToSbi  nepeBecTH  ary  cxaTbio.  2.  Boiocb,  y  mchh 
hct  ceroAHH  docraro^HO  BpeweHH,  h  h  He  CMory  npHeoe- 
AHHHTbCH  k  saM.  3.  91  ayMaio,  3Ta  KHwra  docrarowo  hh- 
xepecHa  jyifl  Bac.  4.  B  qae  He  xearaer  caxapy.  5.  B  cajiaTe 
ne  xearaeT  co/ih. 

IX.  DepeBeAHTC  Ha  an  r/jHHcKHH  naux,  o6paman  BHHMaHHe  Ha  nopflAOK 
cnoB  b  npcA/JomeHHH. 


nnpo>KHoe. 

^Haui  aom. 

5.  Bot<^ 

'OH. 

OHO. 

6ej ibtfi  x.ne6. 

^HOJKH. 

OH. 

6.  Bot<^ 

^OHH. 

BHAKH. 

^MMCTUe  JIOHCKH. 

7.  Bor<^ 

^■OHH. 

OHH. 

TapejiKa. 

moh  6paT. 

8.  Bot<^ 

^"OH. 

ona. 

1.  Bot<^ 

2.  Bot<^ 

3.  Bor<^ 

4.  Bot<^ 


X.  3aKOHMMTt  cncAynwHC  npeA/JO weH hh,  o6pauias  BHHMaHHe  Ha  bpcmii 
rjiaroaa-citaayeMora  b  npHAaTOHHMx  n pcA  aj oate hh hx. 

1.  I’ll  go  to  the  country  when  my  friend— 

son... 

^we... 

2.  We’ll  go  and  see  our  friend  if^-he... 

^you... 

3.  Stay  here  till^your  friend... 

\hese  engineers... 

..our  teacher... 

4.  We’ll  finish  the  work  before  <^-we... 

^'your  children... 

/■he— 

5.  My  son  will  go  away  on  holiday  as  soon  ase-we... 

Niis  friend... 
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6.  We’ll  go  to  the  canteen  after 


I... 

my  friend... 
you... 


XI.  nepeseAMTe  npcAAOMeHHH  Ha  aHrjiHficKHH  rsuk,  o6paman  BHHMaHm 

na  ape mr  rJsarojsa-cKa3yeMoro  a  npHAaToHHux  npeAXJOweHHHx. 

I.  Bbi  yeAeTe  b  omycK  noc/ie  Toro,  xax  cAaAHTe  3x3a- 
MeH?  2.  Mbi  cmojkcm  npoaHTaTb  ra3eTy  ao  Toro,  xax  Ha- 
WHyTCH  ypoKH.  3.  Bw  3HaeTe,  xorAa  bu  ceroAHfl  ocboGo- 
AHTeeb?  4.  Kax  TOAbKO  H  OCBOGojXyCb,  H  BaM  n03B0HK> 
5.  Bbi  MOJKeTe  noGbiTb  (ocTaTbca)  3Aecb,  noxa  a  noroBOpic 
c  Hefi?  6.  KorAa  mw  noeAeM  OTAWxaib  x  Mopio,  Mbi  GyAeiu 
TaM  xa>KAbiH  AeHb  njiaBaTb  h  3aropatb.  7.  HHTepecHo,  xorAa 
MHe  CHOBa  HaAO  GyAeT  neJi aTb  cooGmeHHe. 


XII.  OTBCTtTC  Ha  cjiCAyx>mHe  Bonpocu.  ynoTpefiHTe  b  otbctc  BpcMd,  yxa- 
3auHoe  b  cKoexax. 

1.  What  time  do  you  usually  get  up?  (7  aac.  10  mhh. 
yTpa)  2.  What  time  do  you  have  breakfast?  (7  Mac.  30  mhh. 
yTpa)  3.  What  time  do  you  usually  go  to  the  office?  (8  Mac 
15  mhh.  yTpa)  4.  What  time  do  you  go  into  the  class-room 
if  classes  begin  at  a  quarter  past  eight  (at  nine  o’clock,  at 
half  past  eight,  at  a  quarter  to  nine)?  (8  Mac.  10  mhh.,  8  Mac. 
45  mhh.,  8  Mac.  25  mhh.,  8  Mac.  40  mhh.  yTpa)  5.  What  time 
did  you  get  home  yesterday?  (6  Mac.  45  mhh.  Benepa)  6.  When 
did  you  begin  doing  your  homework  yesterday?  (7  Mac. 
15  mhh.)  7.  What  time  did  you  go  to  bed?  (1 1  Mac.  50  mhh.) 
8.  What  time  are  you  going  to  have  dinner  tomorrow? 
(1  Mac.  25  mhh.  ahh) 

Kill.  nepeseAMTe  npcAJiomeHHd  Ha  aHrnHicxHH  «3uk,  o6paman  BHHxa- 
mh£  Ha  nepesoA  npeAnoroa  b  comctahhux  cjiob,  o6o3Haiaiouoix  tohhoc 
BpeMH. 

1.  H  npHuieji  Ha  aBToGycHyio  ocraHOBxy  6e3  MetBepTH 
ceMb,  ho  aBTofiyca  He  Gmao,  h  a  peuiHA  nofiTH  aomoh  ne- 
ujxom.  2.  AaBaiiTe  noHAeM  b  cTOAOByx)  6e3  acchth  Mac. 
TaM  b  3to  BpeMH  He  GbiBaer  HapoAy.  3.  3  Gma  TaM  ao  naTH. 
4.  Baepa  ypoxn  oxoHMHAHCb  b  TpH,  h  y>xe  6e3  aeTBepTH 
MeTbipe  a  Gbi a  AOMa.  5.  4>HAbM  oxohmhach  b  noAOBHne  ceAb- 
Moro,  h  Mbi  peuiHAH  HeMHoro  noryAHTb.  6.  ripiixoAHTe  cx)Aa, 
nowaAyHCTa,  b  ABeHaAUaTb  TpHAUaTb.  Mbi  BMecTe  noHAeM 
b  GHGAHOTexy.  7.  FIo3aBMepa  Mae  npHiuAOCb  ocTaTbca  b  hh- 
CTHTyTe  AO  nOAOBHHbl  AeBHTOrO. 
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XIV.  OTseTbTe  Ha  Bonpocu,  ynoTpe6/xm  cjieAy»mHe  CJ>0 Ba  M  CJtosoco- 
qeTaHKn:  10  (20)  minules,  half  an  hour,  an  hour  and  a  half,  a 
quarler  of  an  hour,  six  monlhs,  a  forlmght. 

1.  How  long  did  it  take  you  to  do  your  homework  yesterday? 

2.  How  long  does  it  take  you  to  get  home  if  you  go  by  bus 
(trolley-bus,  underground)? 

3.  How  long  will  it  take  you  to  get  to  Ostankino  from 
the  centre  of  Moscow  if  you  go  there  by  trolley-bus? 

4.  How  long  do  you  think  it  will  take  me  to  do  all  the  exer¬ 
cises? 

5.  How  long  do  you  think  it  will  take  us  to  read  this  play 
by  Oscar  Wilde? 


XV.  nepCBCAHTe  npeAJioxteHHn  Ha  aHr/jw hckhh  souk,  Hcno/Jb3yn  aKTHB- 

Myio  JlCKCHKy  ypona. 

1.  Bu  nofi^eTe  ceiivac  co  mhoh  oGeAaTb,  aa?  —  Boiocb, 
mto  HeT.  51  CMory  noflTH  TOAbKO  vepe3  vac. —  Toi\aa  h  nofiAy 
oahh.  5 1  oveHb  xovy  ecTb.  51  aaBTpaxaA  ceroAHa  b  noAO- 
BHHe  ceAbMOro.  2.  Tu  aeAb  nporoAOAaAcn?  npaBAa?  Xoweinb 
cyny?  —  HeT,  h  He  roAOAeH.  51  TOAbKo  oveHb  xovy  nHTb. 
Aafl  MHe  vaio.  3.  Mto  Bbi  coGnpaeTecb  AeAaTb  b  cyGGoTy?  — 
Mu  xotcah  6u  iiohth  b  pecTOpaH.  Mu  6yAeM  paAu,  ecAH 
bu  TojKe  npHcoeAHHHTecb  k  HaM.  4.  AHHa  cxa3aAa  MHe,  vto 
y  nee  ecTb  Ghactu  Ha  hobuh  <}>HAbM,  h  cnpocHAa,  xovy  ah  h 
noflTH  c  Heii.  Ona  He  xoTeAa  hath  oAHa,  a  ee  noApyra  He  MorAa 
noflTH,  noTOMy  hto  OHa  nAOxo  ce6«  vyBCTBOBaAa.  5.  Bo3bMH- 
Te  Ha  CAaAKoe  MopoweHoe.  y  hhx  BcerAa  oveHb  xopouiee 
MopoweHoe.  6.  Bot  coAb.  MHe  KaweTca,  KapTOuma  HeAOCTa- 
tovho  coAeHaa.  7.  IlycTb  oh  CKaweT,  Ha  kohcu,  KorAa  y  Hero 
GyAeT  AocTaTOVHo  apeMeHH,  vtoGu  hphhth  k  HaM.  8.  Oh 
rOBOpHT,  VTO  KOTAa  33K0HVHT  CTaTblO,  OH  npHACT  K  HaM  H  BCe 

paccKa>KeT.  9.  Mu  MoweM  HcnoAb30BaTb  stot  3aA  b  KawecTBe 

CTOAOBOH,  OH  A0CT3T0HH0  BeAHK.  10.  BaUJ  Waft  A0CT3T0MH0 
KpenKHii?  —  Ha,  cnacHGo.  51  He  aioGaio  oveHb  KpenxHH  wafi. 
11.  Cefivac  TOAbKO  6  wacoB.  y  Hac  eme  ecTb  weTBepTb  waca, 
htoGu  noKypHTb,  npaBAa?  12.  He  motah  6u  bu  AaTb  MHe 
CHrapeTy?  —  K  cohoachhio,  y  MeHH  hh  oahoA  Het. 


XVI.  llepecKaiKHTe  cjieAywuiHe  AH&norH  b  kocbchhoA  pemi. 

1 

Mary:  I  don’t  want  to  go  to  the  canteen  alone.  Will  you 
join  me  for  lunch? 

Ann:  I’d  love  to. 
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Mary:  When  will  you  be  free? 

Ann:  In  a  quarter  of  an  hour. 

Mary:  All  right,  then,  we’ll  go  together 

2 

John:  I've  got  two  tickets  for  a  new  film.  Would  you 
like  to  go? 

Mary:  I’m  afraid  I’ll  be  busy  this  evening.  What  time 
does  it  begin? 

John:  At  half  past  eight. 

Mary:  Oh,  that’s  all  right.  I‘  think  I’ll  have  enough 
time  to  do  all  I’m  planning  to. 

3 

Peter:  How  long  are  you  going  to  stay  here? 

Ann:  A  fortnight,  I  think.  - 

Peter:  Then  you’ll  have  enough  time  to  see  the  sights, 
won’t  you?  Would  you  like  to  begin  tomorrow  morning? 

Ann:  I’d  love  to. 


4 

A  man:  Excuse  me.  Can  you  speak  English? 

Ann:  Yes,  a  little. 

The  man:  Could  you  tell  me  how  I  get  to  Red  Square 
from  here? 

Ann:  Yes,  certainly.  You  can  take  the  12  bus.  It  won’t 
take  you  ten  minutes  to  get  there. 

The  man:  Thank  you  very  much. 

Ann:  Not  at  all. 


ynPAMHEHHB  HA  PA3BHTHE  HABblKOB  yCTHOH  PEHH 

I.  nepecKawHTe  tckct  b  kocbchhoA  peiH. 

II.  CocraabTe  kopoTKMC  paccka3U,  Hcnojibayn  AaHHfaie  cjioea. 

1.  to  spend,  at  the  seaside,  to  swim,  to  sunbathe,  the 
sea,  to  be  hungry,  to  have  a  three-course  dinner,  not  to 
be  enough; 

2.  in  the  lunch  hour,  restaurant,  to  be  hungry  and  thirsty, 
waiter,  it  took...,  not  to  have  enough  time,  without,  coffee; 

3.  alone,  never,  to  be  busy,  coffee  or  tea,  a  cup,  not 
to  go  to  the  canteen; 

4.  to  want,  to  have  a  smoke,  not  to  have  got  ary  cigaret¬ 
tes,  to  have  to,  to  ask  for,  to  thank 
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III.  CAUiafiTC  coo6iueHHH  Ha  CJieAynmMC  tcmu: 

1.  My  Everyday  Meals. 

2.  A  Canteen  at  a  Holiday-centre. 

IV.  BuyMHTC  HaHaycTb  AHa^or,  AaHHufl  Ha  cTp.  21 1,  h  npoHHciieHHpyHTC  era. 

V.  OTpa60TafiTe  mtchhc,  BuyMHTC  HaHaycTb  k  npoHHCiiCHHpy  htc  c-iieAyto- 

Whh  A«ajior. 

Meeting  at  the  Restaurant 
“Good  "^evening,  Mr  Petrov.”! 

“Good  "^evening,  Mr  Brown.  |  I  'don’t  'think  you’ve 
fmet  be _/fore.  |  'This  is  fMr~\K.limov,  |  our  "^expert 
I'ekspa.tj.” 

“'How  do  you  ~\do,  Mr  Klimov.”  | 

“'How  do  you  "\do,  Mr  Brown.  |  'Glad  to  "\nieet  you.” 
“'This  _/way,  please.  |  Our  'table  is  in  the  '^corner. 

I  'think  we’ll  'feel  tquite  ^/comfortable  there.”  | 

“■\Yes,  |  it’s  a  'nice  _/table.”l 

“'Won’t  you  'sit  _/here,  Mr  Brown?  1  'What  will  you 
~\have?”  | 


LESSON  THIRTEEN  (THE  THIRTEENTH  LESSON) 


Text:  They  are  Leaving  Moscow 

Grammar'  1  CipaAareabHbiH  3aaor  (The  Passive  Voice) 
(§  65,  crp.  598) 

2.  CneuMaAbHbie  Bonpocbi  b  kocbchhoh  penw 
(§  66,  crp.  602) 


3.  A6coAiOTHafl  (caMOCTOHTejibHasi)  (J>opMa  npHTsi- 
waTe-nbHbix  MecrOHMeHHM.  (§  67,  ctp  603) 


THEY  ARE  LEAVING  MOSCOW 

If  you  look  at  the  picture,  you'll  see  a  man,  a  woman 
and  a  child  in  it.  Would  you  like  to  know  who  they  are 
and  why  there  are  shirts,  trousers,  dresses,  hats,  suits, 
coats,  shoes  and  other  things  all  over  the  place?1  The  man’s 
a  friend  of  mine.  His  name’s  Oleg.  He  just  graduated  and 
is  now  getting  ready  to  go  to  his  home  town.  He’s  going 
to  work  as  a  doctor  at  a  hospital  which  was  built  a  few 
months  ago. 


You  can  see  his  little  son  busy  packing.  Some  of  his 
toys  have  already  been  packed  in  a  box  and  he’s  putting 
the  rest  of  them  in  it.  Oleg’s  wife,  a  young  woman  of  about 
twenty-two,  is  busy  packing  things,  too.  What’s  she  doing 
now?  She’s  closing  a  suit-case. 

She  must  also  go  and  get  some  food,  but  she  won’t  go 
shopping  until  all  the  things  have  been  packed. 

Oleg’s  writing  his  new  address  on  the  last  box.  As  soon 
as  he  finishes  writing  it,  alt  the  boxes  will  be  taken  to 
the  railway  station.  The  taxi's  already  waiting  at  the  door. 
So  he’s  hurrying. 

You  can’t  see  his  mother  in  the  picture.  She’s  making 
supper  in  the  kitchen.  In  an  hour  and  a  half  their  friends 
will  come  to  say  good-bye  to  Oleg  and  his  family  and  wish 
them  a  happy  life  in  the  new  place.2 

DIALOGUE 
(To  be  learnt  by  heart) 


A. :  HaT^lo,  _/Peter.  I  'How  ~\are  you?  | 'Where  ^were 
you  1  a  'few  'days  a~^go?  |  I  'rang  you  _Jup,  |  but  there 
was  no  “^answer.  | 

B. :  'Didn’t  you  'know  I  was  in  ^Leningrad?  |  I  'only 
'came  ~\back  last  ^night.  | 

A. :  'I  ^see  ...  'How  did  you  ~\like  it  there? | 

B. :  The  'city’s  wonderful.  I 

A. :  'Did  you  'have  efnough  vtimeto'go  ^sightseeing? | 

B. :  I’m  a'fraid  I  ^didn’t.  |  There  are  'so 'many 'places 
of  [interest  in  "^Leningrad,  you  ^/know,  |  'so  'many 

^palaces,  {  mu _/seums  and  ''vmonumentst  I  'couldn’t 
7see  ~\all  of  /them.  | 

A.:  'That’s  a  ^7plty,  l^isn’t  it?  | 


I  'wish  you  a  fhappy  landing. 

I  'wish  you  a  fhappy  "vjour- 1 

CuacTJiHBoro  npH3eM/ieHHfl! 

ney.  | 

A  'pleasant  journey  to  you.  |  j 
“'Did  you  'have  a  [good  ./jour 
ney?"  1 

►  CuacT^MBoro  nyTHf 

-  —  Kax  Bbi  aoexa/iH? 

1  “'Y Quite  Jgooi  ('not  Voo  —  Xopouio  (He  Talc  nnoxo),  ena- 

|  J  bad),  thank  you. 11 

CHOO. 

1  “'Which  ho'tel  are  you  "\staying  —  B  xaxoft  rocTHHMixe  Bbi  octa- 

in?"  | 

HOBHJIHCb? 

“'How  do  you  "v  like  it  here?” 

|  —  Kax  bsm  3Aecb  HpaBHTca? 

224 


riOflCHEHHH  K  TEKCTy 


1.  ...dresses,  hats,  suits,  coats,  shoes  and  other  things... 
..  nACLTbR,  uiARnbi,  KOCTioMbi,  tiaAbTO,  TycpAU  u  dpyzue  eeu\u... 
B  npe,zyio>KeHHH  MecTOwueHMe  other  oduwHO  ynoTpedAHeTCH 
b  4>yHKUHH  onpeAejieHHH  k  nocAeAyiomeMy  cjioBy: 

There  are  two  books  on  the  Ha  CTOJie  ABe  KHHrw:  oAHa 
table:  one  book  is  Rus-  KHura  —  pyccxan,  Apy- 

sian,  the  other  book  is  ran  —  aHrAHficKas. 

English. 

Kan  bhaho  h3  npHMepa,  nepeA  coneTaHHeM  cjiob  other  + 
cymecTBHTeAbHoe  (hah  cAOBO-3aMecTHTeAb  one)  ctoht  onpe- 
AeneHHbiH  apTHKAb,  ecnn  penb  hact  06  oahom  H3  AByx  npeA- 
MeTOB  (hah  aha).  Ecah  we  penb  hact  od  oahom  h3  Tpex  hah 
doAee  npeAMeTOB  (aha),  to  nepeA  t3khm  coneraHHeM  caob 
ynorpedAHeTCH  HeonpeAeAeHHbm  apTHKAb,  Koropbiii  nHUieTCH 
cahtho  c  MecTOHMeHneM  other,  o6pa3y«  MecTOHMeHHeanother. 

I  don’t  like  this  coat.  Will  MHe  He  HpaBHTCH  sto  naAb- 
you  show  me  another  to.  IloKawHTe  MHe,  no- 

one,  please?  (There  are  a  waAyficTa,  Apyroe. 

lot  of  coats  in  the  shop). 


Caobo  another  nacTO  HMeeT  3Ha4eHHe  eu\e  odim  (odna, 
odno): 

Have  another  cup  of  tea.  Bbineirre  eme  (OAny)  Haiuny 

H3H. 


MecTOHMeHHe  other  mowct  ynorpedAHTbCH  b  npeAAOwe- 
HHH  H  CaMOCTOHTeAbHO,  nOAOdHO  CymeCTBHTCAbHOMy  B  <}>yHK- 
Ahh  noAAewamero  hah  AonoAHeHHH.  B  stom  cAynae  oho 
ynoTpedAHeTCH  bo  mhowcctbchhom  hhcac  —  others  h  MOweT 
HMeTb  OnpeACAeHHblH  apTHKAb,  TAe  3TO  HeodXOAHMO  no 


CMUCAy: 

Comrade  Ivanov,  Petrov 
and  others  speak  Eng¬ 
lish  well,  (others  — 
noAAewainee) 

Last  night  I  went  to  the 
theatre  and  saw  Stepa¬ 
nov,  Bobrov  and  the 
others  there,  (the  others 
—  npHMoe  AonoAHeHHe) 

Five  of  our  engineers  will 
soon  have  a  holiday. 


ToBapHiAH  HBanoa,  IleTpoB 
h  Apyrne  xoporno  tobo- 
pHT  no-anrAHHCKH. 

Bwepa  h  dhiA  b  TeaTpe  h 
BHAeA  tsm  OrenaHOBa, 
EodpoBa  h  Apyrnx. 


riHTepO  H3  HaUJHX  HHWeHe- 
pOB  CKOpo  yXOAHT  B  OT 


8  Sobs  H.  A.  ■  Ap. 
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Two  of  them  are  going 
to  the  country,  the  others 
are  going  to  the  South, 
(the  others  —  noAAewa- 
unee) 


nycK.  flBoe  h3  hhx  noe- 
AyT  3a  ropoA,  ocraAbHhie 
(Apyrne)  6yAyT  otau- 
xaTb  Ha  lore. 


<t>opMa  others  ynoipedAHeTCH,  kotas  peHb  hact  KaK  o 
aioahx,  Tan  h  o  npeAMeTax: 


Titov,  Petrov  .and  the 
others  left  for  Kiev  yes¬ 
terday. 

I  can  only  see  two  books 
here.  Where  are  the 
others? 


Thtob,  IleTpoB  h  Apyrne 
ye'xaAH  BMepa  b  Khcb. 

3AeCb  TOAbKO  ABe  KHHTH. 

TAe  >k  oCTaAbHbie  (Apy- 

rHe)? 


2.  In  an  hour  and  a  half  their  friends  will  come  to  say 
good-bye  to  Oleg  and  his  family  and  wish  them  a  happy 
life  in  the  new  place.  Vepe 3  noATopa  naca  npudyr  dpy3bfi 
nonpomarbCH  c  Oaczom  u  ezo  ceMbed  u  nootceAarb  um  choct- 
AUBOU  3KU3HU  HO  HOBOM  MeCTe.  CymeCTBHTfc/IbHOe  life  XCU3Hb, 
KaK  H  dOJIbUJHHCTBO  ApyrHX  CAOB,  0603HaHaiOmHX  adCTpaKT- 
Hbie  noHHTHH,  KaK  npaBHAo,  c  HeonpeAeaeiwbiM  apTHKJieM 
He  ynoTpedAHioTCH.  OAHaKo,  ecAH  nepeA  hhm  ctoht  onpeAe- 
AeHne,  Bbipa>KeHHoe  npHaaraTeabHUM,  to  oho  mojkct  6brrb 
ynoTpeGaeHo  c  HeonpeAeAeHHbiM  apTHicaeM. 


a  happy  life  cuacTAHBan  >KH3Hb 

a  quiet  (kwaistj  life  cnoKoimaH  >KH3Hb 

3to  npaBHAo  pacnpocTpaHHeTca  He  Ha  Bee  adcrpaKTHbie 
cymecTBHTeabHbie.  TaK,  caobo  work  pa6ora  HHKorAa  He 
ynoTpedAHeTCH  c  HeonpeAeAeHHbiM  apTHKAeM: 

hard  work  TH*eAaH  padoTa 

new  work  HOBan  padoTa 

interesting  work  HHTepecHaa  padota 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


a  shirt 
trousers  (pi) 
a  dress 
a  hat 
a  suit 
a  coat 
a  shoe 

a  pair  of  shoes 
ready 

to  get  ready 
a  (one's)  home  town 


to  pack 
the  rest  o( 
about  (adv) 
a  suit-case 
food 
a  shop 

to  go  shopping 

to  do  shopping 
an  address 
a  railway  station 
a  taxi 


226 


(o  wait  (for) 
to  be  in  a  hurry 

to  make  breakfast  (dinner,  sup¬ 
per) 

to  say  good-bye 
to  wish 

to  wish...  a  pleasant  journey 
happy 


by  heart 
wonderful 
to  go  sightseeing 
to  see  the  sights 
a  place  of  interest 
a  palace 

a  monument  (to) 

That’s  a  pity  (it’s  a  pity) 


(See  Vocabulary  for  Lesson  Thirteen,  p.  465) 


1  - 1  - . .  ripaanao  htchhh  . .  . . — 1 

5yKB0co»ieTaHHe  oa  mrraeTCn  xax  ahcJitoh r  [ou],  HanpxMep: 
coat  jkout]  naJibTO 


y[JPA}KHEHHH  HA  flEPBHHHOE  3AKPEIU1EHHE 
rPAMMATHHECKOrO  MATEPHAJ1A 

I.  OnpeAeaure,  xaxHe  H3  yxaaamibix  raaroaoa  nmhiotcm  o6mkthumh  n 
xaxMe  HeoU-bCKTHUMH,  noAiepKHHTe  ofitexTHUe  raaroau  h  Aaflte  nocae 
xaxtAoro  hs  hmx  AonoaucHHe.  ({  65,  crp.  599). 

to  go,  to  take,  to  find,  to  lie,  to  stop,  to  swim,  to  come, 
to  speak,  to  show,  to  look  at,  to  live,  to  discuss,  to  stand, 
to  spend,  to  miss,  to  stay,  to  listen  to,  to  ski,  to  use,  to  chan¬ 
ge,  to  recognize,  to  skate,  to  hear,  to  build,  to  examine, 
to  leave 

II.  OTpa6oraflTe  htchhc  cJieAyxjuiHX  npcAJOMtHHfl,  ofipaman  axHMaHHe 
Ha  <)>opMy  crpaAaTeabHoro  aaaora.  BuysHTe  npcAaowcHHn  HausycTb, 
nepcBCAHTe  hx  Ha  pyccKHB  naux. 

1.  You’re  'wanted  on  the  "Vphone.  *  I 

2.  'When  was  fthis  'house~Vjuilt?| 

3.  He  was”7shown  the  'way  to  the  "^Ministry.  | 

4.  'Who  was  the  'book  ^written  by?  | 

5.  A  'new  'library  will  fsoon  be  ^ybuilt  here.  | 

6.  I’ve  'just  been  "^told  about  it.  | 

7.  The  'doctor’s  been  ^jsent  for.| 

8.  The  'work  must  be  'done  at  "^once.  | 

9.  I  'don’t  'like  to  be  "^talked  about.  ( 


III.  nocraBM-e  caeAywiuHe  npeAaoaceHHH  a  npouieAUieM  h  GyAyuieM  »pe- 

MCHH,  H3HCHHB  COOTBCTCTBCH  HO  OficTOHTeAbCTBa  BpCMCHH. 

I.  Our  students  are  given  a  lot  of  homework  to  do  every 
day.  2.  What  kind  of  books  are  discussed  in  class?  3.  Com- 


phone  —  telephone 


8* 
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rade  Ivanov  is  often  asked  to  translate  articles  from  English 
into  Russian.  4.  How  many  houses  are  built  in  our  city 
a  year?  5.  Why  aren’t  these  exercises  done? 

IV.  nocraBbre  cncAyioiUHe  npeA-aoweintii  b  BOiipocKTejibityio  k  OTpnua- 
Teabnyio  ipopMu,  ntxan  hcoCxoahmuc  no  CMbicay  Ao6as:ieHHsi. 

I.  Houses  are  built  very  quickly  now.  2.  This  work  will 
be  finished  tomorrow.  3.  The  delegation  was  met  at  the 
station.  4.  The  article  has  been  translated  into  Russian. 
5.  The  work  can  be  done  tomorrow  morning.  6.  The  doctor 
has  been  sent  for.  7.  The  question  has  been  discussed. 
8.  Comrade  Petrov  is  wanted  on  the  ’phone.  9.  The  rules 
will  be  revised  at  the  next  lesson.  10.  The  book  was  written 
in  1966. 

V.  CocTaBbTC  npeAJiOMeHHsi  no  oieAyiomHM  o6pa3uaM,  Hcncuuayn  AaH- 
Hue  cnoBocoMeTaHMsi. 

O  6  p  a  3  e  u  I :  The  theatre  was  built  last  year. 

The  theatre  wasn't  built  last  year,  was  it 
When  was  the  theatre  built? 

The  theatre  will  be  built  here. 

When  will  the  theatre  be  built? 

to  be  done,  to  be  found,  to  be  read,  to  be  written,  to 
be  learnt,  to  be  translated,  to  be  discussed,  to  be  finished, 
to  be  used,  to  be  given  back 

O  6  p  a  3  e  u  2:  I’ve  been  told  to  come  at  three, 
to  be  given  a  lot  ot  work  to  do,  to  be  shown  the  way 
to  ....  to  be  asked  to  bring  ....  to  be  advised  to  learn 

O  6  p  a  3  e  u  3:  Has  the  question  been  discussed  yet? 
to  be  finished,  to  be  forgotten,  to  be  decided,  to  be  left, 
to  be  revised 

06pa3eu  4:  The  doctor  has  been  sent  for. 
to  be  talked  about,  to  be  spoken  to,  to  be  listened  to, 
to  be  looked  at 

O  6  p  a  3  e  u  5:  The  question  must  be  discussed  at  once. 

Can  the  question  be  discussed  tomorrow 
morning?  "  “  ~~ 

The  question  can  (can’t)  be  discussed  to¬ 
morrow  morning. 

to  be  met,  to  be  spoken  to,  to  be  found,  to  be  sent  (for), 
to  be  done,  to  be  written,  to  be  shown,  to  be  translated 
into,  to  be  finished,  to  be  given  back,  to  be  decided,  to  be 
used,  to  be  built 
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VI.  nepeacAHTe  npeAJKMxeHHii  Ha  aMf-JiHAcKHA  iuuk,  oGpamaa  shhmahhi 
Ha  ynoTpefiaeHHe  cTpaaaTCvibHoro  aaaora. 


A. 


I.  MHe  BeJieiH 


Ee  nonpocHAH 


> 


npHHTH  ClOfla  B  fJHTb. 


2.  EMy  He  AaAH_____^^ 

Hm  He  nOKa3aAH^^^» 3Ty  KHHry. 
HaM  He  npHiuJiioT^^ 


3.  Hx  npo3K3aMeHyioT*. 

cpeay  yTpoM 

BaC  BCTpeTHT  - — 

4.  IlHcbMa  SyayT  ompaBAeHhi 
TeAerpaMMa  dbiAa  npHHeceHj^^s-yrpoM. 
ra3eTbi  npHHocHT 

5.  3a  h3mh  nocbL/iaaH 


O  HHX  TOBOpHAH 


Bnepa. 


E.  1.  3th  Bonpocbi  odbiHHO  oScywAaiOTCH  nocne  pa6oTbi, 
2.  Muoro  aomob  CTpoHTCH  b  BauieM  ropoAe?  3.  3HaeTe  ah 
bm,  hto  3Ta  KHHra  6biAa  nepeBeAeHa  Ha  aHrAHHCKHii  H3bin 
TOAbKO  ABa  roAa  TOMy  Ha3aA?  4.  MeHH  nonpocHAH  noMoni 
eMy  3aK0HHHTb  3Ty  padoTy  ceroAHH,  noamMy  h  aoawch  dbiA 
ocTarbca  b  yqpe>KAeHHH  nocAe  padorbi.  5.  EMy  Moryr  Aan 
3TH  WypHaAbl  B  nOHCACAbHHK  yTpOM.  6.  BaM  nOKa3aAH  Bee, 
mto  bu  xotcah  nocMOTpeTb?  7.  Ero  H3AO  ceiiMac  we  HafiTH. 
8.  06  3TOM  (})HAbMe  MHOrO  TOBOpHT.  9.  JleKUHH  rieTpOBa 
CAyuiaiOT  c  HHtepecoM.  10.  HaAO  cefiwac  we  nocAaTb  3a 
TOBapHLUeM  HBaHOBbIM.  II.  XleTHM  BeAeAH  dbITb  AOMa  B  BO- 
ceMb  nacQB.  12.  KeM  dbiAa  HariHcana  3Ta  CTaTbH?  13.  KorAa 
npHHecyT  (dyAyr  npHHecenu)  nHCbMa  h  ra3eTbi?  —  fl  AyMaio, 
TOAbKO  wepe3  wac.  14.  Hac  cnpocHAH,  npenoAaiOT  ah  <J>paH- 
uy3CKHH  H3hiK  b  HauieH  uiKOAe.  15.  KorAa  dyAeT  ompaBAeHa 
3Ta  TeAerpaMMa?  16.  Ero  cnpocHAH,  KorAa  6yAeT  ompaBAeHa 
TeAerpaMMa.  17.  B  nepBbifi  pa3  MeHH  noBeAH  b  TeaTp, 
KorAa  MHe  dbiAO  nHTb  act.  18.  IloCAe  AeKUHH  dhuio  3aA3HO 
MHoro  BonpocoB.  19.  MHe  CKa3aAH,  hto  Bhi  3aBTpa  ye3waeTe. 
20.  H  AyMaio,  hto  od  stoh  KHHre  dyAyr  MHoro  roBopHTb. 


VII.  3aMCHHTC  SUACACHHUe  MCCTOHMCHHU  APyfHMH  AHHHblMH  H  npHTH- 
HCaTCAbHUMH  MCCTOHMCHHU  MH.  (§  65,  CTp.  603) 

I.  A  friend  of  mine  told  me  about  it.  2.  That  book  is  not 
mine.  3.  Here’s  my  text-book.  Where's  yours ?  4.  That  pen 
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isn’t  mine,  mine  is  a  green  one.  5.  Here's  your  notebook, 
but  I  can’t  find  mine. 

VIII.  IlepeBeAHTe  cjie,nyioiUHe  npeAJioweHHS)  Ha  aKrjiHHCKHA  hsuk,  oSpa- 
uian  BHHMaHHC  Ha  nepesoA  npHTJiHcaTeJibHbix  mcctohmchhA. 

I.  3ia  pyMKa  He  moh,  mojkct  6biTb,  sto  Baiua?  2.  Mo>kho 
MHe  no^b30BaTbCH  ceroflHH  BauiHM  yqeGHHKOM?  fl  oct3Bka 
cboh  AOMa.  3.  $1  HameA  HauiH  TeTpaAH,  rae  we  hx  (TeTpaAH)? 
4.  He  MorviH  Gbi  bu  eft  AaTb  Bamy  KHHry?  Ona  3a6bJAa  B3HTb 
cboio.  5.  Ero  Apyr  coGnpaeTCH  CAeAaTb  ceroAHH  cooGweHHe. 
MHe  CK333AH,  HTO  OHO  SyACT  HHTepeCHblM.  FIOHAeM?  6.  H  H6 
Mory  nofiTH  KaTaTbCH  Ha  amhox  (to  go  skiing),  y  MeHH  Hei 
AbIW. —  MoWCTe  B3HTb  MOH.  CeroAHH  H  He  CoGHpBIOCb  HATH 
KaTaTbCfl  na  Ahiwax. 

IX.  nepeacAHTc  npcAAOMeHHH  ha  aHrAMlcKHfl  aauK,  oOpauiaa  bhhmbhhc 
Ha  nepeaoA  cnemtajibHux  BonpocoB  a  kocbchhoA  peiu.  (|  66,  CTp.  602) 

KaKHe  KHHrH  a  AJoGaK)  MHTaTb. 
qefi  sto  yne6HHK. 

KaKHe  H3  3THX  KHHT  H  XOTCA  Gbi  B3HTb 
mto  h  CAfcflaA,  MTofibi  noMowb  MoeMy  Apyry 
KTO  nOMOr  MHe  npHrOTOBHTb  ypOKH. 
c  KeM  h  noiiAy  b  xeaTp. 

C  KeM  H  norOBOpHA  oG  3T0M. 

3a  KeM  MeHH  nocAaAH. 

KyAa  h  co6npaK)cb  hath. 

1.  Ohh  cnpocH-  noweMy  h  nponycTHA  HecKOAbKO  ackuhh 
AH  MeHH,  K3K  HM  AOGpaTbCH  AO  IlAOUiaAH  CBepAAOBa 
KorAa  h  b  nocAeAHHH  pa3  bh a.tn  FleTpoBa 
KaK  (HaCKOAbKO  XOpOUiO)  H  TOBOpiO  no 
aHTAHHCKH. 

KaK  Macro  h  xowy  b  reaTp. 
cKOAbKo  BpeMeHH  MHe  HywHO,  HTOfibi  nepe- 
BeCTH  3Ty  CT3TblO. 

CKOAbKO  HHOCTpaHHblX  H3blK0B  H  3HaiO. 
CKOAbKO  BpeMeHH  H  Tpaqy  Ha  aHrAHHCKHH 
H3biK. 

CKOAbKO  BpeMeHH  OH  nOTpaTHA  Ha  3Ty 
paGoTy. 

noqeMy  oh  He  xoaht  b  GnGAHOTeKy. 
CKOAbKO  0UIh60K  OH  CASA  a  A  B  nOCACAHeH 
KOHTpoAbHofi  paGoTe. 

CKOAbKo  BpeMeHH  y  Hero  y xoaht  Ha  to, 
WTOGbl  AOGpaTbCH  AO  HHCTHTyTa. 

KaK  Macro  ero  HaBemaAH  ero  Apy3bH. 
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Koraa  oh  HrpaeT  b  LuaxMaTbi. 

KorAa  oh  BepHeTCH  aomoh. 

3HaeT  AH  OH  KaKHe-HH6yAb  HHOCTpaHHbie 
H3blKH. 

2.  Ero  cnpocH-  nan  oh  Ao6HpaeTCH  ao  3aBOAa. 
ah,  rAe  oh  6yAeT  paSoiaTb,  KorAa  okohhht 

HHCTHTyT. 

K3KH6  (})HAbMbi  OH  AK)6hT  CMOTpeTb. 
KaKHe  H3  3thx  cf>OTorpa4)HH  eMy  xoTeAocb 
6bl  HMeTb. 

KaKofl  (JiHAbM  6yAyT  noKa3WBaTij. 
c  KeM  oh  coSHpaeTCH  roBopHTb  o  pafioTe. 
c  KeM  oh  ACAaA  nepeBOA- 
kto  H3  ero  Apy3efi  cmojkct  nepeBecTH 
CTaTbKJ  Ha  HeMeUKHH  H3biK. 

JIEKCHKO-rPAMMA  THHECKHE  yriPAXHEHHfl 

I.  IlpoiHTaHTe  ncjiyx:  a)  tckct  ypoKa  h  6)  tckct  Atiajiora,  npcAaapii- 
TtflfcHo  OTpaOoTaa  itchhc  cjieayioiUHx  cnoBocoHCTaxHi). 

IqJ  [t5.  Id.  n5] 

'getting  JVeady  but_  there 

'putting^the  "Vest  of  them  it^, there 
'closings  "^suit-case  at^the  "^picture 

'waiting_at  the  "\door  all^the  things 

in^the  "^kitchen 

[wl 

which  was  ''vbuilt 
'where  ''vwere  you 

II.  IlpoHHTaiiTe  scjiyx  cncAyiomHe  cjioca. 

а)  boat,  coat,  moan,  loan,  groan,  soap,  roam,  foam, 
throat 

б)  window,  now,  Moscow,  town,  tow,  fellow,  mellow, 
swallow,  bowl,  borrow 

c)  happy,  yoke,  petty,  young,  type,  myth,  yet,  hurry, 
funny 

III.  OnpeAeJiKTe,  k  kskmm  h&ctjim  pcmh  othochtch  cjieAyiouiHe  cxoBa,  n 

nepeBCAMTc  kx  Ha  pyccKHH  nauK. 

forgetful  recognizable  shopping  packer 

thirstily  milky  readily  smoky 

speaker  happily  packing  thinkable 
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IV.  OraeTbTe  Ha  eonpocu,  ynoTpeCjmsi  aKTMBHym  jieiccHKy  ypoKa. 

a)  1.  Do  you  like  going  shopping? 

2.  When  do  you  usually  go  shopping? 

3.  Do  you  usually  do  your  shopping  aiorle  or  with 
your  husband  (wife,  friends)? 

4.  Where  do  you  do  your  shopping? 

b)  1.  When  are  you  planning  to  begin  preparing  for  your 

examinations? 

2.  How  long  does  it  take  you  to  prepare  for  an  exam¬ 
ination? 

3.  You  can’t  prepare  for  an  English  examination  in 
a  day  or  two,  can  you?  Why  not? 

c)  1.  What  do  you  have  to  do  when  you  are  getting  ready 

to  go  to  the  South? 

2.  Will  you  have  to  get  new  suit-cases  or  have  you 
already  got  some? 

3.  Do  you  usually  take  many  dresses  (suits)  with  you 
to  the  South?  What  about  shoes,  hats,  and  other 
things? 

4.  How  long  does  it  take  you  to  pack  all  your  things? 

5.  Have  you  ever  had  to  pack  in  a  hurry?  When  was  it? 

d)  1.  You  don't  like  to  do  things  in  a  hurry,  do  you?  Why 

don’t  you?  \ 

2.  Do  you  often  have  your  breakfast  in  a  hurry?  Why? 

3.  Who  makes  breakfast  for  you? 

4.  Do  you  usually  have  enough  time  to  get  to  your 
office,  or  do  you  have  to  hurry? 

e)  1.  Which  of  your  family  is  going  to  have  their  birthday 

in  the  near  future? 

2.  What  are  you  going  to  give  him  (her)  on  his  (her) 
birthday? 

3.  When  do  you  intend  to  go  shopping? 

V.  BunojiHHTC  cneAyiowee  aaaaHHe. 


Ask  your  friend 


when  he  last  went  to  his  home  town, 
which  of  his  friends  came  to  say  good¬ 
bye  to  him. 

which  of  his  family  went  shopping  to 
get  some  food  for  his  journey, 
whether  the  railway  station  is  far  from 
his  place. 

whether  he  took  a  taxi  to  get  there, 
whether  he  was  happy  to  see  his  home 
town  again. 

whether  he  had  a  pleasant  journey. 
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how  many  friends  came  to  the  station 
to  meet  him. 

how  long  they  had  to  wait, 
whether  there  are  any  places  of  inter 
est  in  his  home  town,  any  palaces 
or  museums. 

VI.  CocraBbTe  npeAAoweHHR  no  o6pa3tiy,  ncno.nb3yn  AaHHue  caoboco- 
HtTaiiHH  h  AoSaBABil  yKaaaHHyio  penAHky. 

06pa3eu:  ‘‘Let’s  go  skating,  shall  we?”  “Yes,  let’s.” 

to  go  sightseeing;  to  go  shopping;  to  go  skiing;  to  go 
swimming 

VII.  leTupe  ochobhuc  4>opMu  cjieAyioiUHX  r-narOAOB. 

to  travel,  to  pack,  to  go  shopping,  to  wait,  to  pass,  to  put, 
to  stay,  to  hurry,  to  begin,  to  play,  to  study,  to  get  ready, 
to  say  good-bye,  to  make  dinner,  to  wish 

VIII.  CocraBbTe  xax  mojkho  6onbuie  yiBepAHTeabHux,  nonpocHTeabHux 
H  OTpHUaTCJIbHblX  npCAAOMCCKHK  B  K3BCCTHUX  Bam  BpcMeHaX  CTpa- 
AarexbHoro  aaxora,  ynoipeGwa  b  kaiecTse  noAAexcamero  h  cxa- 
3yeMoro  AaHHue  cjiosa  h  cjiOBOC04CTaHHn. 


0  6pa3eu:  All  the  things  have  already  been  packed. 
When  were  the  things  packed? 

These  things  haven’t  been  packed  yet. 
When  will  they  be  packed? 


the  shirts 
the  shoes 
the  trousers 
the  winter  coat 
the  rest  of  the  things 
the  rest  of  the  suits 
the  rest  of  the  shoes 
my  new  suit 
your  blue  dress 
the  brown  hat 
the  grey  suit 


to  be  packed 

to  be  put  into  (a  suit-case,  box] 
to  be  taken  (to  the  railway  station] 


IX.  3aKoH4KTe  cjieayioiUHe  npeAJioxceHHsi,  o6paTHTe  BHHMaHHc  Ha  BpeMti 
rjiarojia-CKaayeMoro  b  npH a^tow  hux  npeAJiottetiiifix. 

I.  We’ll  have  breakfast  as  soon  as...  2.  Will  you  go 
shopping  when...?  3.  Will  they  wait  for  us  till...?  4.  My 
friend  will  go  to  his  home  town  after...  5.  Will  you  pack 
your  things  before...?  6.  Will  you  make  breakfast  before...? 
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X.  IlepeBeAHTe  npeAJiotKCHHH  Ha  aKrJiHHCKHii  nabiic,  Hcno.tbsyM  aKTHB- 
Hyio  ASKCHKy  ypoaa,  o6parHte  awHMaHHC  Ha  4>°PMy  bpcmchh  r.iarona- 
CKaiyCMoro  npHAaroiHoro  npeA^oweHHsi. 


1.  Mae  CKa3a^H,  hto 


2.  Hx  cnpocHAH, 


3.  HaM  y>Ke  noKa3a- 
AH  HeCKOJlbKO 


4.  Hm  eme  He  AaAH 
ocTaJibHbie 


eMy  okoao  nHTHAecHTH  act. 
ociaAbHbie  CTyACHTbi  Bee  eme  roTO- 
BHTCH  K  3K3aMeH3M. 
ohh  nocneiiiHAH  OKOHHHTb  pa6oTy 
pafioTa  He  AQAMHa  aca aTbCH  i 
cnemKe. 

ohh  Bee  eme  >KAyT  mchh. 

3HaiOT  ah  ohh  ero  HOBbifl  aApec 
KorAa  ohh  6yAyT  Ha  BOK3aAe. 

KTO  H3  HHX  HOfiAeT  3a  TaKCH. 
CKOAbKO  BpeMeHH  y  hhx  yflAeT  hj 
to,  mo6hJ  AoexaTb  ao  BoioaAa 
noweMy  ohh  ToponaTcn  yxoAHTb 
KorAa  ohh  co6npaioTcn  nonpomaTb- 
CH  C  Apy3bHMH. 

HyAeCHblX  naMHTHHKOB. 

HHTepecHbix  My3eeB. 
npenpacHbix  abopuob. 

KaprHHbt. 

aApeca. 

TeAerpaMMbi. 

CT3TbH. 


XI.  3anOJIHHTe  nponyCKH  apTHKJWMH  HAH  npHTHWaitAbHUMH  MCCTOHMe- 

HHRMH,  rAe  3TO  Heo6xOAHMO.  IlepeCKaiHHTe  TCKCT. 

I  took  ...  son  Peter  after  ...  work  yesterday  to  ...  shop 
in  ...  Arbat  Street  to  get  ...  new  coat.  We  were  shown  ... 
lot  of ...  coats  at ...  shop.  We  liked  two  of  them,  but  one  was 
too  small  for  ...  son,  so  we  took  ...  other  one.  It  was  ... 
nice  brown  coat  for  ...  boy  of  fifteen.  Then  we  went  to  ... 
another  shop  and  got ...  toy  for  ...  second  son,  and  ...  picture 
book  for  ...  little  daughter.  I  also  got  some  nice  things 
for  ...  wife.  It  took  us  ...  hour  and  ...  half  to  do  all  our 
shopping  and  we  got  ...  home  at  ...  quarter  past  eight. 
As  soon  as  we  came  ...  home  ...  children  took  ...  boxes  from 
us  and  opened  them.  They  liked  ...  toy  and  ...  book  very 
much.  ...  daughter,  who  likes  shopping,  said  that  she  would 
go  shopping  with  ...  Mother  some  day,  too.  “WeTe  going 
to  get  ...  new  hat  for  Father  and  ...  new  shirt  for  ... 
Peter." 
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XII.  nepeseAMTt  npcAJiowemni  Ha  aHrAHHCKMH  hsuk,  aooojihhb  hx. 

OfipaTHre  BHHMaHH.-  Ha  nepeBOA  cjioBa  eme. 

1.  Hto  eme...?  2.  Kto  eme...?  3.  Die  eme...?  4.  KaKHt 
eme  khhph...?  5.  Kanne  eme  BemH...?  6.  Kanne  eme  TeaT- 
pbi...?  7.  Kanne  eme  (JmAbMbi...? 

XIII.  3ano^HHTe  nponycKH  npeA-noraMH,.  rAe  aro  neoCxoAHMO.  riepecxa- 

*HTC  TCKCT. 

“Do  you  like  packing  things?”  “I  like  it  very  much 
I’m  leaving  Moscow  the  day  ...  tomorrow.  I’ve  left  college 
and  am  going  to  work  as  a  doctor  ...  Vologda.  I’m  going 
to  pack  my  things  tomorrow.  I’ll  put  my  suits,  shirts,  shoes 
books  and  other  things  ...  my  suit-cases  and  take  them  .. 
the  railway  station  ...  a  taxi.  Several  friends  are  coming  .. 
my  place  ...  the  evening  the  day  ...  tomorrow  to  say  good 
bye  ...  me.  We’ll  go  ...  the  railway  station  together  ...  hall 
...  nine.  My  friend  Nick  Petrov  isn’t  coming  ...  my  place 
because  he’ll  be  busy,  so  he’ll  go  ...  the  station  and  wail 
...us  there. 

I’ll  be  ...  Vologda  ...  two  days  and  as  soon  as  I  know 
my  new  address.  I'll  send  it  ...  my  friends.  I  hope  they’ll 
write  ...  me  sometimes  and  perhaps  come  and  see  me.’ 

XIV.  riepeaeAMTe  na  aHrjiHHCKHH  nauic  caCAyiomHe  cjioBOCoHcrat.M  I 

yHOTpcCHTC  HX  b  n  pejuio  weH  h  ax. 

eme  OAiia  pyfiauiKa,  eme  oaho  naaTbe,  eme  oahh  koctiom 
eme  OAHa  napa  Ty^e/m;  Apyroe  na^bro,  Apyroii  mcmoabh 
Apyrne  KocrioMbi,  Apyrne  Mara3HHbi,  ApyrHe  aApeca,  Apyrm 
Bemn;  HBanoB,  IleTpOB  h  Apyrne  CTyA^HTbi;  HBanoB,  fleT- 
poB  h  MHorne  Apyrne;  KneB,  Mhhck  h  Apyrne  ropoAa;  KneB 
MocKBa  h  Apyrne;  «MapmH  Hach»,  «BeAbin  kai>ik>  h  Apy¬ 
rHe  KHHrn;  «MapTHH  Hach»,  «BeAwit  kawk>  h  Apyrne. 

XV.  nepeaeAHTe  npeAnowcHHa  Ha  aHrJiHiiCKHft  hsuk, 

a)  o6paiu.an  BHHMaHHc  Ha  nepeaoA  cjiob  eme,  yx<e,  Apyroii  (-an, 

-oe,  -He): 

1.  HaM  cKa33AH,  mto  Mbi  cmojkcm  nocMorpeTb  TaM  My3en, 
ABopubi  n  Apyrne  AOCTonpnMenaTeAbHOCTH.  2.  BaM  ywe 
noKa3aAH  Apyroii  koctiom?  3.  Y  Hero  ABoe  AeTeft:  oahomji 
BOceMb  JieT,  a  ApyrOMy  ABa  roAa.  4.  MHe  KaweTCH,  BaM 
HaAO  B3HTb  c  cofion  eme  OA»y  napy  TytJieAb.  5.  Ohh  eme 
>KAyT  Hac,  Aa?  6.  Kto  eme  codHpaAcn  npnnTn  nonpomaTbcn 
c  H3MH?  7.  Oh  eme  He  ynaKOBaA  ocraAbHbie  Bemn.  8.  OHa 
eme  He  oTBe3Jia  mcmoash  Ha  B0K33A.  9.  OHa  yace  npHroTO- 
BHJia  yjKHH?  10.  91  eme  He  3Haio  ero  HOBoro  aApeca.  II.  Pa- 
6oTa  eme  He  roTOBa.  12.  Ypon  eme  He  kohhhach.  13.  AeTH 
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Bee  eme  KaTaiOTca  Ha  KOHbKax,  Aa?  14.  Oh  Bee  eme  6oneH? 
15.  Ohh  eme  3Aecb? 

6)  ynoTpeG.iHH  aKTHBHyio  jiCKCHKy  ypoKa. 

i.  Mhc  CKa3aAH,  wto  3aBTpa  ohh  yeaxcaioT  b  cboh  poA- 
hoh  ropoA.  rioHAeM  nonpomaeMca  c  hhmh,  xopomo?  2.  3Ty 
nHiuy  ofibiHHO  AaraT  oweHb  MaaeHbKHM  acthm,  npaBAa? 
3.  riocMOTpH!  3to  BeAb  rieTp,  Aa?  HHTepecHO,  xyAa  oh  to- 
ponHTCH?  4.  MHe  yx<e  abah  aApec  3aBOAa.  Mbi  nofiAeM  ryAa, 
KaK  TOAbKO  OHH  HaM  I103B0HHT.  5.  )KaAb,  WTO  OH  TOpOnHACH. 
H  xoTeA  3aAaTb  eMy  HecKOAbKO  BonpocoB.  6.  3Ty  pafioTy 
HeAb3fl  AeAaTb  b  cneuixe.  7.  Mto  bu  co6npaeTecb  AeAaTb 
nocAe  o6eAa?  —  H  eme  He  3Haio.  Bo3MO>kho,  HeMHorp  ot- 
AOXHy  h  noeAy  b  Mara3HH.  8.  3to  Bee,  wto  h  xoTeAa  B3HTb  c 
co6oh.  OcTaAbHbie  BemH  CyAyT  ynaKOBaHU,  Kan  TOAbKO 
npHAeT  moh  6paT  h  noMOweT  MHe.  9.  Oh  cnpocHA  Hac,  xopo¬ 
mo  AH  Mbi  AOexaAH  H  CKa3aA,  WTO  CWaCTAHB  BHAeTb  Hac 
CHOBa.  10.  OHa  cnpocHAa  Hac,  noweMy  mu  ToponHMca  yiiTH 
aomoh.  II.  «He  cnemHTe,— cxa3aAa  OHa. —  Y  Bac  eme 
MHoro  BpeMeHH*.  12.  Oh  cnpocHA  Hac,  CKOAbKo  BpeMeHH 
mu  CMoJKeM  ero  >KAaTb.  13.  3to  naAbTO  oweub  CTapoe,  MHe 
K3>KeTCH,  OHO  GbIAO  CLHHTO  (CAeA3HO)  nHTb  HAH  UieCTb  Ad 

na3aA. 


XVI.  llepecKaiKiiTe  AHajiom  ■  kocbchhoh  peiH. 

1 

Mary :  Are  you  ready  to  go? 

Ann:  Not  yet. 

Mary:  When  will  you  be  ready? 

Ann:  In  five  minutes. 

Mary:  Hurry  up,  I’m  waiting  for  you. 

2 

Jim:  Can  you  wait  a  little? 

Peter:  Certainly. 

Jim:  It’ll  only  take  me  ten  minutes  to  pack,  I  think. 
Peter:  Don’t  hurry,  we've  got  a  lot  of  time. 

3 

Nick:  All  these  books  are  yours,  aren’t  they? 

Fred:  No,  only  five  are  mine. 

Nick:  And  whose  are  the  best  of  the  books? 

Fred:  You  know  Jane,  don’t  you?  They  are  hers. 
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4 

Mary:  I’m  happy  to  see  you  again.  Did  you  have  a 
pleasant  journey? 

Ann:  Yes,  thank  you,  the  journey  was  really  very  plea¬ 
sant. 

Mary:  Did  you  have  a  good  holiday? 

Ann:  Yes,  it  was  wonderful. 

ynPAMHEHHfl  HA  PA3BHTHE  HABbJKOB  yCTHOft  PEPH 

I.  OnMUlHTC  KapTMHKy  Ha  CTp.  223. 

II.  OllHIllHTC  flpMCSA  TOB.  CMHpHOBa  B  pOAHOH  rOpOA,  «rO  WHJHb  B  pOA* 
hom  ropoae,  ero  pa6oTy. 

III.  Buy^HTC  HBHaycTb  AMaJior  hb  crp.  224,  npoMHcueHHpyfiTe  ero  h 
nepecK &mhtc  b  kocbchhoh  peHH. 

IV.  CocraBbre  CHTyBiiMH,  Hcnonbayn  abhhuc  uoaa  h  cjioBocoHCTaHHH: 

I.  Making  Preparations  for  a  Journey 

to  go  shopping,  to  get,  to  pack,  a  suit-case,  a  box,  a  lot 
of  things,  to  get  ready 

2.  Meeting  a  Friend 

to  be  away  on  holiday,  to  get  a  telegram,  to  wait  at 
the  station,  flowers,  to  be  happy  to  see,  to  tance  home  in 
a  taxi,  to  have  dinner  together 

3.  Going  to  the  Railway  Station 

not  to  have  enough  time,  to  hurry,  to  forget,  to  re¬ 
member,  to  take  a  taxi,  it  took  us  ...  to  get  to  the  railway 
station,  to  be  in  time 

V.  OTpa6oTaHTc  mtchhc,  euyMHTe  HaH3ycrk  h  HpoHHcueKxpyHT e  we- 
AyioiuKe  AMaAorK. 

I.  At  the  Airport 

“'Here  we  'are  at  Hast.  |  'This  is  our  _/pIane,  I  think.”  I 
“_/Yes,  |  you’ll  'Be  in  'London  a _^gain  }  in  'three  and 
a  'half  "\hours.”  ] 

“It  '"Ywas  nice  ^meeting  you,  Mr  Petrov.”  ) 

"I’m  'happy  to  have  f  met  you,  “Voo,  Mr  Brown.  1 1  'hope 
you  'liked  your  'stay  in  ^Moscow?”  | 

“^Yes,  |  'very  ~Vnuch.  |  I’ll  be  'happy  to  'see  you  in 
■^London.”  | 

“I’ll  'probably  Jbe  there  |  in  _JMay  or  ~^June.  |  Per- 
'haps  we’ll  'meet  "^then.”  | 

“'That  would  be  f  very  _^nice.  |  'Let  me  'know  when 
you’ll  f  be  in  "^London.”  | 
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"'All  bright.  |  1  'wish  you  a  |  happy  Handing,  Mr 
Brown.  |  Good-  _/bye.”  | 

“Good-  _^bye.  |  'See  yeu  in  _/London."  | 

2. 

“'Mr  ~\Green,  }  Hsn't  it?  |  My  ^/name’s  i  Iva~\nov. 
'How  do  you  "\do."  | 

“'How  do  you  ~\do,  Mr  Ivanov.  |  'Very  'happy  to  f  meet 
you  at  _jTlast.  |  I  have  'spoken  to  you  on  the  J' phone  ( 
'several  "\times,  |  I  _/think.  |  'No*  we’ve  ~\met.”  [ 

“'Did  you  'have  a  f  good  ^journey,  Mr  Green?”  ( 
“'Not  'too  _/bad,  thank  you.”  | 

“'Which  ho'tel  are  you  "^staying  in?”  | 

“The  "^Metropole  Hotel.”  | 

“'How  do  you  "Vike  it  there?”  | 

“It’s  a  'nice  ho  /tel,  I  think.  |  I  'feel  f  quite  _/comfort- 
•  able,  thank  you.”  \ 


an  airport  [sn'eapat]  aaponopT 
a  plane  caiwo.neT 
landing  npH3eiw.neHiie 


LESSON  FOURTEEN  (THE  FOURTEENTH  LESSON) 


Text:  A  Sea  Story  (after  U?.  W  Jacobs). 

Grammar:  I.  (Ipoiuejuiiee  h  Cyaymee  apeMH  rpynnu  Continuous. 
(§  68,  69,  crp.  604.-605) 

2.  ripocbCa  h  npHKa3anHe  b  kocbbhhoh  peMH.  ($  70, 
cTp,  607). 

3.  IlpHAaTOHHbie  npeAaoweHHR  cjieACTBH».  ($  71, 
CTp.  608) 


A  SEA  STORY 
(after  W.  W.  Jacobs) 

We  asked  our  friend  Captain  Brown'  one  evening  to 
tell  us  something,  interesting  about  his  voyages,  and  he 
told  us  the  following  story: 

“It  was  fifteen  years  ago,  when  I  was  a  mate  on  a  ship 
which  was  .going  to  New  York.  We  were  having  a  very 
good  voyage.  The  captain  came  up  to  me  one  morning 
and  said:2  “Last  night  I  heard  such  a  strange  thing  that 
1  don't  know  what  to  do  about  it.  I  couldn’t  sleep  and 
I  heard  a  voice  which  said  in  my  ear:  ‘Sail  north-north¬ 
west.3  Sail  north-north-west.’  We  must  sail  in  that  direc¬ 
tion  and  find  out" 

“I’m  very  sorry,  captain,”  I  said,  "but  I  think  you  had 
too  much  to  eat  last  night  and  that’s  why  you  couldn’t 
sleep". 

The  captain  was  very  angry. 

“1  didn’t  eat  much  yesterday,"  he  said,  “and  I  heard 
the  strange  voice  three  times,  sir”. 

The  captain  told  the  men  to  sail  north-north-west.  One 
of  the  men  saw  something  black  in  the  sea  the  next  day.4 
The  captain  looked  through  his  glasses  and  said  to  me: 
“There’s  smafll  boat  there  with  a  man  in  it.  I  was  right 
last  night,  wasn’t  I?  We  must  save  him". 

Soon  we  reached  the  small  boat  and  saw  that  the  man 
in  it  was  fast  asleep.  He  went  on  sleeping  while  we  took 
him  into  our  boat  and  sailed  towards  the  ship.  When  the 
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man  was  aboard  .the  ship,  he  suddenly  opened  his  eyes  and 
cried  out  loudly,  “Where  am  I?  Where’s  my  boat?” 

“Hullo!”  said  the  captain.  “I’m  very  pleased  that  we 
have  been  able  to  save  you." 

“Did  you  order  your  men  to  take  me  out  of  my  boat 
while  1  was  asleep?”  the  man  asked. 

“Of  course,”  answered  the  happy  captain.  “Did  you 
want  to  be  drowned  in  your  little  boat?” 

“Look  here,”5  said  the  man,  “My  name’s  Captain  Wil¬ 
son  and  I’m  making  a  record  voyage  from  New  York  to 
Liverpool  in  a  small  boat...” 


“'How  d’you  'like  our  "iweath-  —  Kaic  Ban  HpaairrcH  Kama 
er?”  |  noroAa? 

•V'N/Well,  {  it's  'rather'; chan-  —  Ohs  aobojh.ho  HeycTOfriK- 

geable,  I  Y  isn’tl  it?”  |  Han,  He  Taic  jih? 

“"'I Yes,  |  but  on  the  ^ whole— Ha,  ho  b  o<5meM  oaa  He  TaK 
}  it’s  'not  so  Ybad|  'once  you  yyg.  naoxa,  Koraa  k  Hefi 
'get/~v/used  to  it”.  J  npnBUXHeuib. 


nOHCHEHMH  K  TEKCTy 

1.  Captain  Brown,  Mr  Brown  Kanuran  Bpayn,  Mucrep 
Bpayn.  B  aHrJiHiiCKOM  H3biKe  npH  o6paineHHHx  apTHKJiH  He 
ynorpefiAHioTCH: 

Professor  Nikolayev  npoepeccop  HHKOJiaeB 

Comrade  Sedov  TOBapniu  CeaoB 

OSpauteHHH  madam  ['maedom]  uadaM,  sir  [so:]  cap 
ynoTpeSAHioTCH  6e3  nocAeayiomeH  <}>aMH.nHH.  Mr  ['misto] 
Mucrep,  eocnoduH,  Mrs  ['misiz]  muccuc,  zocnowa  (npn  06- 
pameHHH  k  3aMy>KHefi  weHmHHe),  Miss  [mis]  mucc  (npH 
o6pameHHH  k  AeByujKe  hah  He3aMy>KHeH  >KeHutHHe)  yno- 
TpeSAHIOTCH  npH  4>aMHAHH: 

Mr  Wilson  rocnoAHH  Yhacoh 

Mrs  Brown  rocno>Ka  BpayH 

Miss  Smith  mhcc  Cmht 

OdpauieHHH  npw  4)aMH-'1HH  nmnyTCH  c  nponncHOH  (3a- 
nnaBHOH)  6yKBbi. 

2.  The  captain  came  up  to  me  one  morning  and  said... 
OdnaoKdbi  yrpoM  Kanuran  nodomeA  ko  Mne  u  CKa3aA... 
CymecTBHTejibHoe  captain,  KaK  h  jxpyrHe  CAOBa,  o6o3Ha4aio- 
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IUHe  AOAWHOCTb,  OflHOBpeMeHHO  33HHMaeMyK)  TOAbKO  OflHHM 
ahuom,  ynoTpeS^HiOTCH  c  onpeAeneHHbiM  apTmuieM  b  4>yHK- 
Uhh  noAAe>Kamero  h  AononHeHHH  h  6e3  apTHKAH  b  cJjyHKUHH 
HM6HHOH  MacTH  cocTaBHoro  cKa3yeMoro  (npe/iHKaTHBa) : 


The  captain  is  ill.  (noAAe- 
>Kamee) 

Did  you  see  the  captain? 
(aonojiHeHHe) 

My  friend  is  captain  of  the 
“Rossia”.  (npeAHKaTHB) 


KanHTaH  6oneH. 

Bbi  BH^ejiH  KanHTana? 
Moil  apyr— KanHTaH  «Poc 

CHH». 


no  3TOMy  npaBHny  apTHtuib  ynoTpeSAneTCH  h  c  TaKHMH 
CJiOBaMH,  KaK  director  dupenrop,  president  npesudenr, 
npedcedareAb  h  Ap- 

3.  Sail  north-north-west.  flAbieure  na  ceeepo-ceeepo- 
3anad.  C  rnaronaMH  ABHweHHH  cjioBa  north,  south,  west, 
east  o6o3HaMaioT  HanpaBJieHHe.  flBAnncb  HapeiHHMH,  ohh 
ynorpeOnHioTCH  6e3  apTHKAH  h  nuinyTcn  co  crpoMHofi  6yK- 
Bbi.  Ha  pyccKHH  H3biK  nepeaoAHTCH  na  ceeep,  na  toe,  na  3a- 
nad,  na  boctok. 

4.  One  of  the  men  saw  something  black  in  the  sea  (the) 
next  day.  Ha  CAedyiOmuH  denb  odun  U3  MopnKoe  yeudeA 
hto-to  nepnoe  e  Mope.  B  3HaueHHH  6ydyiu,uu,  CAedyiomuu, 
Koraa  otcmct  BpeMeHH  bcactch  ot  MOMeHTa  penn,  ynoTpeG- 
ahiotch  coMeTaHHH  co  caqb3mh  tomorrow  h  next  —  tomorrow 
morning  (afternoon,  evening),  next  Monday  (week,  month, 
year),  npwneM  coneTaHHH  c  next  b  3HaneHHH  6ydyu\uu  Bceraa 
ynoTpeSnnioTCH  6e3  apTHKAH.  npH  H3Ao>KeHHH  coGmthh  b 
npomnoM  h  6yAyiueM,  Koraa  oTcneT  BpeMeHH  bcactch  ot 
KaKoro-JiH6o  MOMeHTa  b  npoiuAOM  hah  6yaymeM,  bmccto 
coMeTaHHH  c  tomorrow  ynoTpeSnmoTcn  coneTaHHH  co  caobom 
next:  next  day,  next  morning  (afternoon,  evening),  npHneM 
3th  coneTaHHH  MoryT  ynoTpeSAHTbcn  KaK  c  onpeae^eHHUM 
apTHic/ieM,  Tan  h  6e3  apTHKAH;  coneTaimn  next  Monday, 
next  week  h  ap-  b  3thx  CAynanx  npHoSpeiaioT  onpeAeAeH- 
Hbiii  apTHKAb  —  the  next  Monday  e  CAedytomuu  nonedeAb- 
huk,  the  next  week  na  cAedyromeu  nedeAe,  the  next  month 
b  cAedytou\eM  Mecnu,e,  the  next  year  e  CAedytou^eM  eody 
h  t.  a-  KpoMe  Toro,  MoryT  ynoTpeCAHTbcn  h  Apyrne  Bbipa- 
jKeHHH,  HanpHMep:  the  year  after  that,  the  following  year 
(week). 

CpaBHHTe: 

On  the  twenty-fifth  of  June  25-ro  hiohh  moh  Apyr  cAafl 
my  friend  took  his  last  cboh  nocneAHHH  3K33mch. 
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examination  (The)  Next 
day  he  left  for  the  South. 

I've  had  a  letter  from  my 
sister.  She's  coming  to 
Moscow  next  year. 


Ha  caeAyiomHH  AeHb  oh 
yexaji  Ha  lor. 

JJ  noAyMHJi  rmcbMO  ot  CBoeii 
cecTpbi.  OHa  npHe3>KaeT 
b  MocKBy  b  6y.ayuj.eM 
roAy. 


5.  Look  here.  flocAyuiauTe!  3ts  <J>pa3a  ynoTpe6iiHeTCH 
ajih  Toro,  MTo6bi  o6paTHTb  BHHMaHHe  co6eceAHHKa  Ha  nooie- 
Ayiomee  BbicKa3biBaHHe. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


a  story 
a  captain 
something 
a  voyage 

to  make  a  voyage 
following 
a  ship 

a  steamer  (steamship) 
such  ..  that 
so  ...  that 
strange 
a  stranger 

to  steep  (slept,  slept) 
to  go  to  sleep 
a  voice 

in  a  loud  (low)  voice 
an  ear 
to  sail 
the  North 
the  South 
the  West 
the  East 

in  the  North  (South,  West, 
East) 

to  the  North  (South,  West, 
East)  ol 
direction 


in  the  direction  of 
to  find  out  (found  out,  found  out) 
to  eat  (ate,  eaten) 
that’s  why 

to  be  angry  (with,  at) 
to  be  cross  (with) 
through 

to  took  through 
a  boat 
to  save 
to  reach 

to  be  (fast)  asleep 
to  go  on  (with  smth.,  doing 
S.mth.) 
towards 
aboard 

to  be  aboard 
suddenly 
an  eye 
to  cry 
to  cry  out 
to  shout 
[oudly 

to  be  pleased  (with) 
to  order 
of  course 


(See  Vocabulary  for  Lesson  Fourteen,  p.  467) 

PROPER  NAMES  HMEHA  COBCTBEHHblE 

New  York  |'nju:  'jo:k]  Liverpool  ['livspu:!] 

Mr  Brown  [braun]  Mr  Wilson  ['wilsan) 
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ynPAXHEHHH  HA  I1EPBHHH0E  3AK.PEHJ1EHHE 
rPAMMATHVECKOrO  MATE  PH  ASIA 

f.  OrpaSoTaATe  htchmc  CJieayioiUHX  npcAJiOHceHHH,  oOpauiaa  bhhm3hh( 
Ha  yaorpe6aeHHe  Past  h  Future  Continuous.  (§§  68,  69,  crp.  604  ,  605) 

1.  I  was  ^waiting  for  you  at  JW.  |'Why  'didn’t  you 

"\come?| 

2.  'What  were  you  'doing  when  I  frang  yoU  •'^Up?j 

3.  You  'weren’t  "\waiting  for  me,  }  _/were  you?| 

4.  I’ll  be  'seeing  him  to'\morrow.| 

5.  He  'won’t  be  'coming  to^see  us  to'morrow  _/evening.| 

6.  'What  will  you  be  'doing  if  I  f  come  at~\eight?| 

II.  nocraBbTC  caeAyioutNe  npeAAOKeHHn  b  BonpocHTejibHyio  h  orpHua- 
TCJIbHyiO  (pop  MU. 

a)  1.  I  was  having  dinner  when  you  rang  me  up.  2.  His 
mother  was  making  supper  in  the  kitchen  when  I  came  in. 

3.  Your  friends  were  smoking  in  the  corridor  when  we  saw 
them.  4.  I  was  hurrying  to  the  canteen  when  I  met  you. 
5.  We  were  having  our  English  at  10  in  the  morning. 

b)  1.  He’ll  be  waiting  for  you  at  seven  in  the  evening. 
2.  They  will  be  having  dinner  at  that  time.  3.  We’ll  be 
discussing  this  question  tomorrow  morning.  4.  They’ll  be 
packing  tomorrow.  5.  I’ll  be  meeting  my  old  friends  in 
Kiev  soon. 


HI.  IlocTaBbTe  cJieAynutHe  npeAaoaceHHa  a  npoiueAiuee  h  6yaymee 
BpeMH  rpynnu  Continuous,  aotiaBHa  hcoSxoahmmc  no  CMUcxy  06- 
CTOUTCJIbCTBa  BpcMCHH  HJIH  npH  AATOM  HUB  npeAAOJKeHHfl  BpeMCHH. 

1.  What’s  his  wife  doing?  2.  He’s  not  packing  his  things, 
is  he?  3.  Are  you  waiting  for  your  friend?  4.  Where  are 
you  hurrying  to?  5.  My  friend’s  staying  at  a  hotel.  6.  She’s 
talking  to  a  friend  of  mine.  7.  My  daughter’s  having  her 
French.  8.  They’re  not  smoking,  are  they? 

IV.  OTBCTbTe  Ha  Bonpocu,  oCpaman  BHHMaHHe  Ha  ynoTpefiaeHHe  Past 
h  Future  Continuous. 

1.  Were  you  doing  your  homework  at  II  yesterday  evening? 

2.  What  were  you  doing  then? 

3.  What  will  you  be  doing  at  three  o’clock  tomorrow? 

4.  Will  you  be  hurrying  home  after  classes? 

5.  Where  were  you  hurrying  to  when  my  friend  met  you? 

6.  Who  were  you  talking  to  when  I  called  you? 

7.  What  were  you  talking  about  when  I  came  in? 
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8.  What  was  your  son  (daughter)  doing  when  you  got 
home  yesterday? 

9.  Were  you  doing  your  homework  or  writing  to  your 
friend  at  10  yesterday  evening? 

10.  What  time  shall  we  be  meeting  tomorrow? 

11.  Do  you  know  when  you’ll  be  taking  your  English  exam 
this  year? 

12.  Where  will  you  be  going  for  your  holidays? 

V.  (loCTaBbTC  Bonpocu  K  BMAMCHMWH  CJIOaaM  N  CJIOBOCOleTaHNSM. 

a)  1.  We  were  waiting  for  you  at  five  yesterday.  (3) 

2.  They  were  discussing  this  question  when  we  came  in.  (3) 

3.  I  was  reading  when  you  rang  me  up.  (1)  4.  I  was  read¬ 
ing  a  difficult  English  book  at  that  time.  (1) 

b)  1.  /'ll  be  taking  my  friends  out  to  dinner  tomorrow, 
night.  (2)  2.  lie’ll  be  packing  if  they  come  at  nine.  (1] 

3.  They'll  be  discussing  Comrade  Petrov’s  talk  at  this  timt 
tomorrow.  (4)  4.  /'ll  be  seeing  the  engineers  tomorrow  aft 
ernoon.  (2) 

V|.  nepeacAHTe  tneAyumie  npejwoweHHH  Ha  ah(ahmckhm  juuk, 

a)  o6paman  aKHKaHiw  na  ynorpe&neKMe  Future  h  Past  Continuous 

1.  Bbi  3HaeTe,  mto  bu  6yaere  ae/iaTb  BenepoM?  2.  Hhtc- 
pecHO,  Koraa  Barn  6paT  CHOBa  npHeAeT  b  MocKBy.  3.  MHe 
OMeHb  >«aAb,  mto  it  ue  cMory  npHHTH.  Bu  mchh  WAaAH? 

4.  Ha  dyAyiueii  ne^ene  mw  6yaeM  roroBHTbCH  k  3K33MeH3M. 

5.  Bbi  Beflb  nyTeuiecTBOBa^H  b  sto  BpeMH  b  npouiAOM  roAy, 
Aa?  6.  Bnepa  Menu  cnpocHAH,  KOraa  h  noeay  b  omycK  b  stom 
rofly.  7.  BaM  cKa3aAH,  kto  h3  Bac  6yaeT  BcrpenaTb  3aBTpa 
flejierauHio  (delegation)?  8.  Bbt  Bee  eme  6yaeTe  pafioTaTb, 
ecriH  it  npHAy  b  AeBHTb?  9.  Tae  bu  6uah  b  11  nacoB?  H  BaM 
3bohhji,  ho  Bama  cecTpa  CKa3a^a,  mto  Bac  hct  AOMa. — 
JI  KaTancH  Ha  fluwax. 

6)  oSpamaa  BHHMaHHC  Ha  cnoco6u  aupaiKCHHfl  achctbkr  b  6yAymen: 

1.  BCTpeMatocb  c  (Jjhpmoh  3aBTpa  b  AecHTb.  2.  H  no- 
BHAato  hx,  ecAH  y  mchh  SyAer  BpeMH.  3.  JX o  cbha3hhh.  Ybh- 
ahmch  (h  yBHJKy  Bac)  aaBTpa.  4.  H  B03bMy  3Ty  KHHry  b  6h6- 
AHOTeKe.  5.  Koma  bu  npHAeTe  ceroAHU  aomoh?  6.  3aBTpa 
h  6yAy  AOMa  b  utecTb,  ecAH  y  mchh  He  6yAeT  codpaHHH. 
7.  Ohh  coSHpatOTCH  noweHHTbCH  na  stoh  HeAejie.  8.  Ee 
AeTH  CKopo  weHHTCH,  h  OHa  6yAeT  wHTb  OAHa.  9.  Ohh  co6h- 
patOTCH  noiKeHHTbCH  Ha  3Toh  HeAeAe?  10. 51  He  AyMato,  mto  ohh 
nOJKeHHTCH. 
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VII.  (lepeBCAHTe  npeaAOiKeiiHf)  Ha  axraMHCKHii  nauK,  ofipamas  bkhma* 
hhc  Ha  BupajKeHKe  npocbfiu  h  npwKaaaHMB  s  kocbchhoA  pent. 
(§  70,  cTp.  607) 


1.  Oh  nonpocHA 
caoero  Apyra 


pa3fiyAHTb  ero  b  ceMb. 

He  6yAHTb  ero. 

OTKpbITb  OKHO. 

He  OTKpbIBaTb  OKHa. 

CflenaTb  3aBTpa  coodmeHHe. 

He  ae^aTb  3aBTpa  cooSmeHHH. 

noBecTH  cuHa  noryAHTb. 

He  BOAHTb  CbIHa  ryAHTb,  nOTOMy  MTO 
oh  He  OHeHb  xopoiuo  ce6a  HyBCTByeT. 

OTBeTHTb  H8  nHCbMO  HeMeAAeHHO. 

He  oTBenaTb  na  nncbMO  noxa  (ewe). 

oScyAHTb  Bonpoc  6e3  Hero. 

He  oScywaaTb  Bonpoca  6e3  Hero. 

nOHTH  KaT3TbCH  Ha  KOHbKaX  (AbDKaX, 
imaBaTb,  3a  noxynxaMH)  6e3  Hero. 

He  XOAHTb  KaT3TbCH  Ha  KOHbKaX  (Abl- 
>xax,  nAaBaTb,  3a  noxynxaMH)  6e3 
Hero. 


2.  CxantHTe  eMy, 
mtoGu  OH 


noToponrtncH. 

He  cneiuHA. 

He  aenaa  pa6oTy  b  cneujKe. 
3aropaA  TOAbxo  Mac  b  aeHb. 
coBceM  ne  3aropaA. 

BCT3A  pa HO  3aBTpa. 

He  BCT3BaA  3aBTpa  n03AH0. 
nopaHbuie  Aer  cnaTb. 

He  AOKHACH  cnaTb  n03AHO. 
nOMHHA  0  COSpaHHH. 

He  3a6biBaA  o  coSpaHHH. 
n03B0HHA  MHe  BeMepOM. 

He  3BOHHA  MHe  n03.Zl.H0  BenepoM, 
He  cAyuiaA,  o  mcm  ohh  roBopat. 


SlEKCHKO-rPAMMATH'lECKHE  yfl PAMHEHHfJ 


I.  ripOHHTaHTe  BCJiy.x  caeAywmHe  cjiobb. 


[8,9] 

(ou] 

[r] 

the  North 

don’t 

friend 

the  South 

know 

strange 

the  East 

boat 

through 

the  West 

told 

three 
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H.  npomrraHTe  scjiyx  tcxct  ypoxa,  npeABapHTeJi i>ho  orpafioraB  npoxa 
HOlUeHHe  CJICAyiOUlHX  CJIOBOCOHCTaHHft. 


'  heard  w  the~^  voice 

'toid^the^men 

'reached  _the  'smair\boat 


'what^to~\do 
the  'nextwday 
~\said^to  me 


III.  OnpeAeJiHTe,  x  kskhm  HacTHM  peiH  othochtch  cneAyx>uixe  cjioea, 
h  nepeseAHTe  hx  «a  pyccKwfi  naux. 


direction 

voyage 

strangely 

sleepy 


angrily 

sleep-walker 

story-teller 

sailing 


smoking-room 

sailor 

eater 

planner 


washing 

playfully 

shopper 

marriage 


IV.  npomrraiiTe  scjiyx  cxeAyttUine  cjioaa. 

boat,  coat,  loan,  roam,  foam,  goat;  barrel,  fracture, 
mild,  carry,  receiver,  Larry,  knack;  ruler,  lull,  fast,  don¬ 
key,  feather,  clearer,  mask;  central,  cutting,  cycle,  carriage 

V.  CocTaBbTe  15  Bonpocos  x  TexcTy,  ynoTpe6MB  axTMBHyx)  JiexcKxy  ypoxa. 

VI.  OTBeTbTe  Ha  sonpocu,  HCnoxb3yH  aKTHBHyio  jtexcHxy  ypoxa. 

a)  1.  Have  you  ever  travelled  by  boat  (by  ship)? 

2.  When  did  you  make  your  first  voyage? 

3.  Were  you  pleased  with  it? 

4.  Did  you  travel  on  a  large  steamer  or  in  a  small  boat? 

5.  How  many  people  were  there  aboard? 

b)  I.  Have  you  ever  read  stories  about  sea  voyages? 

2.  Could  you  tell  us  one  of  those  stories  in  English? 

3.  Do  you  remember  the  names  of  any  captains  in  those 
stories  who  saved  people  out  at  sea? 

c)  1.  Which  of  you  has  ever  travelled  in  the  North  of  our 

country? 

2.  Which  big  cities  do  you  know  in  the  North  of  our 
country? 

3.  Have  you  ever  been  to  the  Far  East? 

4.  Is  Sverdlovsk  to  the  north-east  or  north-west  of 
Moscow? 

5.  Which  big  cities  to  the  south  (to  the  south-west) 
of  Moscow  do  you  know? 


Vlf.  06paTNrecb  x  aauieMy  TOBapniity  co  cjteAyxsuifiMH  npocb6aMH. 
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Ask  your  friend 


to  tell  you  something  about  his  voy¬ 
ages. 

to  find  out  how  long  it  will  take  you 
to  get  to  Gorky  by  ship, 
to  go  on  with  his  story, 
to  continue  answering  your  questions, 
to  go  on  doing  this  exercise, 
not  to  order  a  three-course  dinner, 
not  to  speak  in  a  loud  voice, 
not  to  speak  in  a  low  voice, 
not  to  be  cross  with  you. 
not  to  shout  at  the  child. 


VIII.  nocraBbre  sonpocu  a  buambhnum  cAOBax. 

I.  My  son  wants  to  be  a  sailor.  (2)  2.  I  liked  to  read 
books  about  voyages  in  my  childhood.  (1)3.  Our  students 
went  to  the  North  in  the  summer.  (3)  4.  We’II  be  reaching 
the  station  in  fifteen  minutes’  time.  (2)  5.  /  heard  your  son’s 
voice  five  minutes  ago.  (4)  6.  The  boat  will  be  sailing  to¬ 
morrow.  (1)7.  I'm  already  hungry  because  l  didn’t  have 
breakfast  today.  (1)  8.  I  don’t  like  the  salad  either  because 
there's  not  enough  salt  in  it.  (1)  9.  He  is  pleased  with  his 
holiday.  ( 1 ) 

IX.  nepeaeAHTC  cjiexyioutHe  raaroau  aa  aHrjtHHCKKA  a3uK  h  AafiTe  hx 
MeTupe  ocHoaHbie  <}>opMu. 


c^ymaTb 

BHfleTb 

cnaTb 


BocKJiHuaTb  nyTeinecTBOBaTb 
AOCTHraTb  CTpOHTb 

njibiTb  cnacaTb 


ynaxoBUBaTb 

^lewaTb 

npHKa3bIBaTb 


HyBCTBOBaTb 
3ac«naTb 
CT3BHTb  (miaCTb) 


X.  AonojiMMTc  cneAyx>ui.Ne  np«AJioiKeHNB. 

a)  1.  He  spoke  in  such  a  loud  voice  that...  2.  The  teacher, 
was  so  angry  with  the  boys  that...  3.  He  said  the  last  words 
in  such  a  low  voice  that...  4.  They  spoke  so  loudly  that... 

b)  1.  She’s  still  cross  with  me.  That’s  why...  2.  We  were 
suddenly  ordered  to  go  aboard,  that’s  why...  3.  We  haven’t 
found  out  his  new  address  yet,  that’s  why...  4.  They  spoke 
in  a  strange  language,  that's  why... 

c)  1.  I  shan’t  be  angry  with  you  iL.  2.  My  friend's  son 
will  be  a  captain  after...  3.  I  shan’t  take  soup  either  if... 
4.  My  son  will  not  go  to  sleep  until...  5.  The  waitress  will 
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come  (up)  to  our  table  as  soon  as...  6.  Your  examination 
will  be  over  before...  7.  The  boy  will  sleep  until...  8.  I’ll  be 
looking  through  these  magazines  while... 

XI.  OTBeTbTe  yTBepAHTejibHO  Ha  cjieAyioiiiHe  Bonpocu  h  npocbOu,  ynox- 
pefiAan  of  course  hah  certainly. 

1.  Have  you  ordered  dinner  yet? 

2.  Will  you  order  them  to  stay  aboard? 

3.  Could  you  look  through  these  journals,  please? 

4.  Did  they  look  through  these  journals  yesterday? 

5.  Are  all  the  tourists  aboard? 

6.  Will  you  help  me  to  take  my  things  aboard? 

7.  Do  you  plan  to  go  on  with  your  work? 

8.  Could  you  go  on  with  this  work  for  another  month? 

9.  Will  you  write  to  me  when  you’re  in  the  South,  please? 

10.  Are  you  going  to  the  North  for  your  holiday? 

XII.  3anoAHHTe  nponycKM  npeAAOraMH  n  napcHHJiMH,  rAe  aro  hcoSxoahmo. 

1.  The  captain  ...  the  steamer  made  his  first  voyage  ... 
South  America  about  twenty  years  ago.  2.  There  are  people 
who  don’t  like  travelling  ...  ship.  3.  The  man  was  talk¬ 
ing  ...  a  loud  voice,  but  we  didn’.t  understand  what  he 
was  saying  because  he  spoke  ...  a  strange  language.  4.  We 
thought  that  we  were  going  ...  the  river,  but  when  we  asked 
a  man  how  long  it  would  take  to  reach  ...  it,  he  said  that 
we  were  going  ...  the  wrong  direction.  5.  I  was  told  there 
was  a  beautiful  forest  ...  the  east  ...  your  town.  6.  They’ll 
be  going ...  the  East  one  of  these  days.  7.  When  all  the  letters 

and  telegrams  had  been  looked  ...  he  went . his  work. 

8.  The  captain  looked  ...  his  glasses  and  saw  a  man  ...  the 
sea  not  very  far  ...  the  ship.  He  ordered  his  men  to  sail  ... 
that  direction.  9.  “Don’t  be  angry  ...  me,”  the  captain 
cried  ....  “1  didn’t  know  you  were  making  a  record  voyage.” 

XIII.  3anoAHMTC  nponycKH  apTMXARMH,  rat  sto  hco6xoahmo.  , 

1.  Go  to  ...  blackboard,  ...  Comrade  Petrov,  and  write 
...  following  sentence,  "...  capital  of  ...  Soviet  Union  is 
Moscow.”  2.  ...  lecturer  sometimes  speaks  in  such  ...  low 
voice  that  I  can’t  hear  him  at  all.  3.  ...  Dr  Nikitin  spent  his 
holiday  in  . . .  South  of . . .  Soviet  Union  last  year.  His  friends 
and  he  dicided  to  make  ...  voyage  from  Gagra  to  Sochi 
in  ...  small  boat.  ...  weather  was  fine,  and  they  left  Gagra 
early  in  ...  morning.  When  they  were  near  Sochi,  they  saw 
something  black  in  ...  sea  and  thought  they  heard  ...  weak 
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voice  crying  ‘‘Help!  Help!”  They  decided  to  go  in  ...  di¬ 
rection  of  ...  black  thing  they  saw,  and  soon  found  that  it 
was  ...  man.  They  went  up  to  ...  man  and  took  him  into  ... 
boat.  ...  Dr  Nikitin  did  aH  he  could  to  help  him.  When  they 
reached  Sochi,  ...  doctor  took  him  to  ...  hospital.  ...  next 
day,  as  ...  doctor  and  his  friends  were  walking  along  ... 
street,  they  met  ...  man  again.  He  recognized  ...  doctor 
and  thanked  him  for  all  he  had  done  for  him. 

XIV.  nepecnaiKMTc  cneayiomHe  AHajiorit  b  kocbbhhoS  pent. 

1 

Teacher:  Have  you  found  out  the  subject  of  Comrade 
Petrov’s  talk  yet? 

Student:  Not  yet.  I’ll  be  seeing  him  about  it  tomorrow 
morning. 

Teacher:  Have  you  asked  him  what  time  you  could  go 
to  his  place? 

Student:  Yes,  he  told  me  to  come  at  eleven.  He’ll  be 
waiting  for  me. 

2 

"Could  you  tell  me  how  to  get  to  Green  Street?’ 

“I  see  you  are  a  stranger  here.” 

“Yes,  I  only  came  yesterday.’ 

“Can  you  see  that  tall  building  over  there?’ 

“Of  course.” 

“Walk  in  that  direction.  There’s  a  bus  stop  near  it.  You 
can  take  the  16  bus  to  Green  Street.  It  won’t  take  you  long.” 

“Thank  you  very  much.” 

3 

Mother:  Why  are  you  shouting  in  here?  Your  brothef’s 
just  gone  to  sleep.  Please  don’t  talk  so  loudly. 

Alice:  Awfully  sorry,  mum.  How  does  he  feel? 

Mother:  I  don’t  think  he’s  well  yet.  He  hasn’t  got  a 
temperature,  but  he  doesn’t  want  to  eat  what  we  give  him. 

Peter:  We  won’t  be  talking  loudly,  mum.  We’ll  be 
playing  chess  in  here.' Can  we? 

XV.  VIcpeBCAMTe  cncAyiomMC  npeAaoweHHii  Ha  aHrjiHftcKitM  h3uk,  hc- 

nojibaya  aicTNBHyio  JteKCHxy  ypoxa. 

1.  AaBafiTe  a  paccxajKy  BaM  o  CBoeM  nepBOM  (mopckom) 
nyTeuiecTBHH,  KOTopoe  n  coBepinn;!,  Koraa  Mne  fibijio  ceMb 
.neT.  2.  RttHTe  k  aocxe  h  Ham-mime  c^ieAyiomee  npejyiowe- 
HHe:  «$I  xoMy  6wTb  KanHTaHOM*.  3.  Koro  Bbi  JKfleie  3aecb?  — 
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Mw  wjneM  Ae^eraTOB  (some  delegates),  Koropue  npn6yflyr 
ciofla  Ha  napoxofle  Mepe3  noAiaca.  4.  KaKoro  UBeTa  raaaa 
y  Baiuen  AonepH?  5.  IloMeMy  bu  roBopHTe  Ta khm  thxhm 
[wiocom?  Moh  cbiH  He  cnHT.  6.  SI  npocuyAca  b  ABa  waca 
hohh  h  He  Mor  3acHyTb  no  qerupex.  7.  Korfla  h  OKOHHy  hiicth- 
TyT,  fl  noeay  padoTaTb  Ha  ceBep.  8.  Kanne  So/ibuJHe  ropoaa 
bw  3HaeTe  Ha  BocTOKe  Hauiefi  cTpaHhi?  9.  flaBaftre  noftaeM 
b  3tom  HanpaBaeHHH,  xopomo?  TaM  MHoro  KpacHBbix  3aa- 
hhh.  10.  IloMeMy  bu  paccepAHAHCb  Ha  mchh  Bnepa? —  SI  hh- 
CKo/ibKo  He  paccepawacH.  SI  6ua  tsk  aaHflT,  hto  He  cMor 
noroBopHTb  c  BaMH.  SI  oneHb  »aaeio  06  stom.  He  moivih  6u 
Bbt  HeMHoro  noaowaaTb,  noxa  h  3aKOHMy  paSoTy,  Toraa  mu 
oGcyaHM  Bee  Bonpocu. —  Xopoujo.  11.  y  TOBapHixia  Bauiero 
c«Ha  Taicoe  crpaHHoe  hmh,  hto  h  He  MOry  3anoMHHTb  ero. 
12.  Moh  AOAKa  cahuikom  fioAbwaa,  AaBafiTe  BoabMCM  Bauiy, 
xopoiuo?  13.  Mu  HHKOraa  He  3a6yAeM  3-roro  MeAoeeKa. 
B  1944  roAy  oh  cnac  >KH3Hb  MoeMy  SpaTy.  14.  Mu  buiuah  H3 
flOMy  b  noaoBHHe  AecHToro  h  AoSpaAHCb  ao  (AOCTHrAH) 
aeca  xoAbKo  Mepe3  noAxopa  qaca.  15.  Koraa  mu  npHUiAH 
AOmoh,  moh  cuh  KpenKo  cnaA.  3a  yxuiHOM  mu  rpoMKO  pa3- 
roBapHBaHH,  ho  oh  iie  npocHyjicH.  16.  ripocpeccop  IleTpoB 
nocoaeTOBaa  MHe  oxAuxaTb  ahcm.  fl  nuxaACH  3acnyxb  AHeM 
HecKoabKo  pa3,  ho  He  CMor.  17.  Bu  Mowexe  noMHxaxb  3th 
HtypHa^u,  noKa  h  6yAy  npocMaTpHBan>  nncbMa  h  Tejie- 
rpaMMu.  18.  SI  BepHyjiacb  aomoh  okoao  12,  bot  noneMy  h  He 
no3BOHHjia  BaM.  19.  Hahtc  b  stom  HanpaBjieHHH,  noxa  ne 
yBHAHTe  ceporo  (SoAbiuoro  3A3hhh.  BnCAHOxeKa  HanpaBO 
ot  Hero.  20.  Bu  AOBoAbHU  Bauiefi  hoboA  pa6oTofi,  He  npas- 
Aa  ah? 

*  ynPAKHEHHfi  HA  PA3BHTHE  HABblKOB  yCTHOff  PEHH 

f.  nepecKajKwre  tckct:  a)  or  aBTOpa,  6)  or  jiHita  KanHTaHa  Kopa6jin, 
b)  ot  junta  MHcrepa  yaacoHa. 

1L  OnmiiKTe:  a)  npKrOTOBJicHHH  KanHTaHa  ymicona  k  nyTeuiecTBKio, 
6)  ACHb  wa  Kopa&ne,  rut  npoHCXOAKT  ac itcTBHe  paccaaaa,  a)  cittny 
BCTpetH  KanHTaHa  ywjicoHa  Ha  Kopa6jie. 

III.  llpHAyMaRre  kohcu  stoto  paccxua. 

IV.  TlepcAaitTe  a  jmitax:  a)  paaroBop  aaropa  paccuaaa  c  KanHTauoM 
Kopa6jiR,  6)  paaroBop  KanHTaHa  KOpa&ig  c  KanHTaHOM  y hjicohom- 

V.  CocTaBbTt  CHTyaitHH,  Hcnojtbaya  AaHHbte  cjioBa  h  cjoBOConeTaHHa. 

J.  to  make  a  voyage,  to  see  something,  in  that  direc¬ 
tion,  to  order,  to  take  aboard,  to  save 
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2.  to  be  a  stranger,  not  to  know  the  way,  to  see,  to  go 
towards,  to  find  out 

3.  to  have  to,  to  find  out,  to  look  (go)  through,  to  work 
till,  to  go  on  with 

4.  to  go  to  a  restaurant,  to  take  a  nice  table,  to  ask  for 
a  menu,  to  order  dinner 

5.  to  listen  to  music,  to  get  home  late,  not  to  want  to  go 
to  bed,  to  go  to  sleep 

VI.  CocraabTe  HcCojibiuMc  paccuaau,  Hcnoab3yn  cjieayiomMe  caosa. 

1.  A  Voyage 

to  make  a  voyage,  the  sea,  to  sail  north  (south,  etc.), 
in  the  direction  of  (towards),  to  hear,  strange,  the  weather, 
to  reach,  it  took  us  ....  to  save,  to  thank 

2.  A  Journey 

to  travel  by  car,  to  the  North,  not  to  know  the  way,  for 
the  first  time,  to  find  out,  1  wonder  if  you  could  ...,  to  have 
to  stop  for  the  night,  in  the  woods,  to  be  cross  (with),  no  food 
to  eat,  to  be  hungry,  not  to  be  able  to  go  to  sleep,  to  reach, 
to  go  on  with  the  journey 

VII.  npoiHTa#Te  it  nepecKaxcirre  cjieflyiomii#  tcicct.  OflcyanTe  ero. 

One  evening  several  tourists  who  were  staying  at  a  hotel 
in  Manchester  were  having  dinner  in  the  hotel  restaurant. 
Fish  was  brought  and  while  they  were  eating  it,  some  of 
them  told  interesting  stories  about  finding  rings  and  other 
things  inside  fish.. An  old  man  who  had  only  listened  to 
their  stories  and  never  spoken  a  word,  suddenly  said  that 
he  would  like  to  tell  them  an  interesting  story,  too.  And  this 
is  what  he  told  them: 

“When  I  was  a  young  man,  I  lived  in  New  York  and 
was  going  to  marry  a  beautiful  young  girl  whose  name 
was  Alice.  About  two  months  before  our  marriage  I  was 
sent  to  England  for  a  fortnight.  I  went  to  say  goodbye  to 
Alice  and  gave  her  a  ring.  She  gave  me  hers  and  said  that 
she  would  be  waiting  for  me.  But  I  had  to  stay  in  England 
six  months,  and  not  a  fortnight  as  I  had  planned.  Late  in 
September  my  work  was  done  at  last  and  I  was  able  to 
leave  for  New  York. 

Next  morning,  when  I  was  already  aboard  the  steamer, 
I  was  looking  through  the  morning  newspaper,  and  whdt 
do  you  think  I  saw?  Alice  was  going  to  marry  another 
man!  I  couldn’t  believe  my  eyes,  but  it  was  true.  I  was  so 
angry  that  I  threw  her  ring  into  the  sea. 
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I  was  having  dinner  at  a  restaurant  in  New  York  a  few 
days  later,  and  while  I  was  eating  the  fish,  I  bit  on  some¬ 
thing  hard.  What  do  you  think  it  was?” 

“The  ring!”  all  the  listeners  cried  out  at  once. 

“No,”  said  the  old  man  sadly,  “it  was  a  fish-bone”. 


a  ring  aojibuo 

to  throw  (threw,  thrown)  CpocaTb,  6pocHTb 

to  bite  (bit,  bitten)  nycaTb;  sd.  «a  3y(S  nona.no 

believe  [bi'lrvj  noaepHTb 

it  was  true  ltru:|  sto  6u.na  npaaaa 

sadly  ne-tajibHo 

a  fish-bone  pubHan  Kocrb 

VIII.  BuyiMTe  xamycTb  Axaaor,  ashhuA  a  paMKe  K  ypoxy  aa  crp.  240, 
h  npoKHCuthHpyfiTe  ero. 

IX.  CnpocHTe  r-aa  Bpayxa: 

1.  xoporno  jih  oh  floexaji,  bt  KaKoit  rocTHHHtie  ocTaHo- 
bhjich; 

2.  HpasHTCn  jih  eMy  mockobck3H  noro/xa,  Kanan  noro,txa 
6buia  b  JloHAOHe  b  ACHb  orbe3/xa  (Korxxa  oh  orryxxa  ye3H<aji); 

3.  HpaBHTCn  jih  eMy  b  MocKBe,  CKOJibKO  BpeMeHH  oh  npo- 
6y.neT  3flecb,  MHoro  jih  AOCTonpHMeHaTejibHOCTefi  oh  ycnen 
nocMOTpeTb,  hto  euxe  eMy  xotejiocb  6bi  yBH/xeTb. 


LESSON  FIFTEEN  (THE  FIFTEENTH  LESSON) 


T  e  x  t:  Shopping. 

Grammar:  1.  CTenemi  cpaBHemm  npmiaraTe.nbHux.  (§  72, 
CTp.  609) 

2.  Hmchhuc  6e3.iHHHue  npefljioweHHa.  ($  73,  CTp.  612) 

3.  ycrynMTeabHbie  npHAaTCMHue  npeAAOweHHH.  (§  74, 
CTp.  613) 

4.  CaoBa~33MCCTHTCJiM.  (5  79,  n.  I,  CTp.  616) 


SHOPPING 

It's  eleven  o’clock  in  the  morning.  Helen  Petrova’s  in 
one  of  the  biggest  department  stores  in  the  city  which  only 
opened  a  few  weeks  ago.  Many  things  are  bought  and 
sold  here  every  day.  Though  it’s  still  early  and  the  store 
has  just  opened,  there  are  a  lot  of  customers  near  the 
counters:  some  are  buying  things,  others  are  just  looking 
round. 

Helen:  Excuse  me.  How  do  I  get  to  the  shoe  department? 
Shop  assistant:  It’s  over  there  on  the  left,  please. 

(In  the  shoe  department) 

Helen:  I  want  a  pair  of  boots  please. 

Shop  assistant:  What’s  your  size? 

Helen:  Thirty-four,  and  I  want  very  warm  ones,  too. 
It’s  very  cold  outside. 

Shop  assistant:  Oh  yes,  it’s  terribly  cold.  Thirty-four... 
You  have  very  small  feet.  It  won’t  be  easy  to  find  a 
suitable  pair,  I’m  afraid. 

(In  a  few  minutes) 

These  are  nice  boots,  don’t  you  think?  Will  you  try  them 
on?  How  do  they  feel? 

Helen.  I  think  they  re  a  size  too  big.  Perhaps  you  can 
find  a. different  pair.  Can  you  give  me  a  size  smaller? 

Shop  assistant:  Just  a  moment.  I’ll  have  another  look. 
You’re  lucky.  Here’s  a  lovely  pair;  but  it’s  more  expen¬ 
sive. 
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Helen :  That  doesn’t  matter...  It  feels  more  comfortable. 
I  think  I’ll  take  it.  How  much  is  it? 

Shop  assistant:  Seventy- five  roubles. 

Helen:  Where  do  I  pay? 

Shop  assistant:  Over  there  at  the  cash-desk. 

Helen:  Thank  you. 

(After  paying  the  bill) 

Shop  assistant:  Here  are  your  boots.  The  check’s  inside. 

Helen:  Thank  you.  And  where’s  the  glove  department? 

Another  customer:  Come  along  with  me,  and  I’ll  show 
you. 

Helen  buys  some  dark-brown  gloves  to  match  her  new 
boots  and  looks  at  her  watch.  She  sees  that  it  is  rather  late, 
so  she  quickly  leaves  the  store  and  hurries  home. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


a  department 

a  department  store 
to  buy  (bought,  bought) 
to  sell  (sold,  sold) 
though 
early  (adj) 
late  (adj) 

to  be  late  (for,  to) 
a  customer 
to  look  round 
to  excuse 
a  shop  assistant 
over  there 
a  pair 
boots 
a  size 
warm 
one  (ones) 
cold 
outside 

a  foot  (pi  feet) 
a  leg 
a  hand 
an  arm 
suitable 


to  try  on 
different 
various 
a  moment 
Just  a  moment 
I  won't  be  a  moment 
at  that  moment 
to  be  lucky 
expensive 
cheap 

It  (that)  doesn’t  matter 

How  much  is  it? 

to  pay  (paid,  paid) 

inside 

a  glove 

along 

to  go  (come)  along 
dark 
to  match 
a  watch 
rather 
quickly 
fast 
slowly 


(See  Vocabulary  for  Lesson  Fifteen,  p.  471) 


MACbl 


a  watch  pyqHbie  qaebi 

a  clock  CTeHHbie  h;ih  HacTOJibHbie 

qaew 
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an  a'larm- 'clock 

'What  'time  is  it  (by  "\your 
watch)? 

It’s  (a)  'quarter  to  -\ten. 

My  'watch  is  ~\slow. 

Her  'watch  is  f  three  'min¬ 
utes  "Vast. 

My  'watch  is  'going  ('work¬ 
ing)  f  very  ~\well. 


6yAHJibHHK  (a'larm  TpeBora) 
KoTopbifi  vac  (Ha  BarnHX 
vacax)? 

Be3  veTBepTH  flecjrrb. 

Moh  vacbi  oTCTaioT. 

Ee  vacbi  cnemaT  Ha  TpH 
MHHyTbt. 

Mow  vacbi  H^yT  ovenb  xo- 
poiuo. 


—  . . - . —  CjiOBOo6pa30BaHwe  — —  . . 

-less  [lis]  —  cy4>4>HKC  npmiaraT&nbHoro,  o6paayeT  npxJiaraTeJib- 
Hbie  OT  CymeCTBHTeabHbIX.  OcHOBXOe  3HaMeHHe  —  OTCyTCTBHe 
xero-Ax6o,  KaKoro-Axfio  KdxecTBa: 

end  KOHeu  —  endless  decxoxexxbift 
child  ahts  —  childless  OesAerHufi 


yilPAXHEHHH  HA  DEPBHHHOE  3AKPEHJ1EHHE 
rPAMMATHVECKOrO  MATEPHAJ1A 

I.  OCpasyflTe  CTenexx  cpaBxeMxx  caeayioiuHx  HpxAaraiejibHux.  (J  72, 
crp.  609) 

a)  long,  short,  large,  big,  fine,  straight,  new,  old,  few, 
young,  easy,  busy,  light,  clean,  small,  thin,  thick,  high, 
poor 

b )  good,  much,  bad,  little,  many 

c)  interesting,  difficult,  comfortable,  important 

II.  nepeaeAHTC  npxaaraTeabxue  Ha  aMraxficKxli  H3uk  h  odpa3yflre  NX 
CTenexx  cpaBHCHKx. 

y3KHH,  rpH3HblH,  UiHpOKHH,  B3>KHbIH,  MaJieHbKHH,  TOHKHH, 
rojio^Hbiii,  KpacHBbifi,  rmoxofi,  cvacnviHBbiH,  CTpaHHbifi, 
yjrodHblH,  CepAHTbI«,  rpOMKHH,  HH3KHH,  XOpOUiHH,  npHMOH, 
MOJiOjaofi,  Aoporofl 

III.  CpaBxxTe,  Kan  noKaaaxo  b  o6pa3ue. 

Odpa3eu.  I:  Moscow  is  larger  than  our  city 

l.  Moscow,  Kiev  (smaller).  2.  English  grammar,  Rus¬ 
sian  grammar  (easy).  3.  Comrade  Petrov,  Comrade  Ivanov 
(young).  4.  My  suitcase,  yours  (large)  5.  These  coats, 
those  (good).  6.  Sugar  in  my  tea,  in  yours  (there  is  much, 
little). 

06pa3eu  2:  Our  flat  is  more  (less)  comfortable  than 
yours. 
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I.  The  English  language,  the  Russian  language  (diffi¬ 
cult).  2.  Your  old  flat,  your  new  flat  in  Moscow  (comfor¬ 
table).  3.  Central  Park,  Sokolniki  Park  (beautiful).  4.  This 
work,  that  work  (important).  5.  Lesson  Eleven  Lesson 
Fourteen  (interesting). 

IV.  OTBCTbTC  Ha  Bonpocu,  o6paiuan  BHHMaHMe  Ha  ctcitchh  cpaaHCHMM 

npiuiaraTejTbHux.  ' 

1.  Is  Moscow  larger  than  Leningrad  or  smaller? 

2.  Which  is  the  largest  city  in  the  Soviet  Union? 

3.  Which  is  the  most  beautiful  place  that  you  know  in 

our  country? 

4.  Which  is  the  longest  river  in  the  Soviet  Union? 

5.  Is  the  Volga  longer  or  shorter  than  the  Don? 

6.  Which  is  the  most  beautiful  square  (street)  in  Moscow? 

7.  Which  is  the  newest  hotel  in  Moscow? 

8.  Which  is  the  oldest  building  in  Moscow? 

9.  Which  is  the  highest  building  in  Moscow? 

10.  Which  is  the  shortest  way  from  Red  Square  to  the 
Exhibition? 

11.  Are  the  streets  in  Moscow  cleaner  now  than  they  were 
a  few  years  ago? 

12.  Which  was  the  most  difficult  subject  you  had  at  school? 

13.  Is  English  grammar  more  difficult  than  Russian  gram¬ 
mar,  or  is  it  less  difficult? 

14.  Is  your  friend  taller  than  you,  or  shorter? 

15.  Which  of  you  is  the  tallest  (shortest)? 

16.  Are  you  older  than  your  friend? 

17.  How  much  older  are  you  than  he  is? 

V.  nocraBbTe  cjicAynmne  npeAJioweHHii  b  BonpocHTejiutyio  m  OTpMua- 
uaTCJibHyio  <|>opMbi.  (§  73,  CTp.  612) 

1.  It’s  summer  now.  2.  It  was  five  o’clock  when  I  got 
home.  3.  It’s  light  in  here.  4.  It’ll  be  over  soon. 

VI.  flocraBbTe  caeflyioiuMC  npefl.jiox<enHH  b  npoiueAinee  h  fiyayuice  spcMM 
rpynnu  Indefinite,  cootbctctbchho  mmchhb  oGcTomejibcTBa  speMCHN. 

1.  It’s  cold  today,  isn’t  it?  2.  It  isn’t  late,  is  it?  3.  It’s 
dark  here.  4.  It's  eight  o’clock,  isn’t  it?  5.  Is  it  warm  there? 
6.  Is  it  cold?  7.  Is  it  cold  there  at  this  time  of  year,  or  is  it 
warm?  8.  It  isn’t  dark  yet.  9.  It  isn’t  too  late  to  ring 
him  up  yet. 


VII.  CocTaBbTe  pacxaeHeHHue  Bonpocu  no  cjieayiouieMy  o6pa3uy. 

It  was  very  cold  yesterday,  wasn’t  it? 
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VIII.  OTBCTtTC  Ha  Bonpocu,  oSpamaH  bhmm3hkc  Ha  6e3aHqNbie  np«A* 
aoKCHMa  H  CTCneHM  cpaBHCHMH  npHaaraTejibHbix. 


1.  Is  it  light  in  your  classroom,  or  is  it  dark? 

2.  Is  it  darker  in  our  room  than  in  theirs? 

3.  Why  is  it  darker  in  their  room? 

4.  Is  it  usually  cold  in  April,  or  is  it  warm? 

5.  Is  it  usually  warmer  in  May  than  in  April,  or  is  it 
colder? 

6.  Was  it  warm  yesterday,  or  was  it  cold? 

7.  Do  you  think  it  will  be  warm  or  cold  tomorrow? 

8.  Isn’t  it  light  in  this  room? 

9.  Won’t  it  be  too  late  for  you  if  I  ring  you  up  at  elev¬ 
en  o’clock  tonight? 

10.  Was  it  late  when  you  got  home  yesterday? 

11.  Wa,s  >it  a  quarter  to  three  or  three  o’clock  when  the 
meeting  began? 

12.  Which  is  the  shortest  month  of  the  year? 

13.  Which  are  the  longest  months  in  the  year? 

14.  Which  is  the  shortest  (longest)  day  of  the  year? 


IX.  riepeBeAHTe  npeAaoMCHHti  Ha  aHraMiicKHlI  bsuk,  o6pamaH  bhmmb- 

hhc  Ha  6e3JiH<4Hue  npCAJiONieHHM  m  CTcncHH  cpaBHCHHM  npHjiara- 

TCJlbHblX. 

1.  IleTp  caMbiii  bucokhh  (MaabMHK)  b  KJiacce.  2.  Moh 
KBapTupa  MeHee  yao6Haa.  3.  3hmoh  ahh  KOpoue,  MeM  aeTOM, 
npaBaa?  4.  KaKOii  Mecnu  caMbiii  kopotkhh  b  rosy?  5.  Baiua 
AOMh  CTapuje  Moeii.  Moefl  AOMepn  TOAbKO  rnecTb,  a  Bauieii 
ce\:b,  npaBaa?  6.  3to  Menee  BawHuil  Bonpoc,  AaBaiiTe  06- 
cyaHM  ero  3aBTpa,  xopouio?  7.  5u.no  rcvibKO  AeBHTb  nacoB, 
ho,  Koraa  mu  aofipaaHCb  ao  peKH,  moA  6paT  ywe  cnaea 
b  aosne  h  >Kaaa  Hac.  8.  «Bu  CMOTpHTe  cefiqac  Ha  caMoe 
BUCOKoe  3aaHHe  b  MocKBe», —  cxaaaa  yHHTeab  acthm.  9.  Ho- 
Ban  KBapTHpa  Moefi  cecTpu  yAo6Hee  h  cBeiviee,  MeM  crapafi. 
10.  MocKOBCKHe  yaHUbi  KpacHBee  cefinac,  MeM  ohh  Guam 
HecKoabKo  JieT  Ha3aa.  11.  Bu  Moaonte  Bauieii  cecTpu?  — 
HeT.  12.  He  MoraH  6u  bu  noKa3aTb  MHe  Aopory  Ha  Kpac- 
Hyio  naouraab?  —  Ilo>KaayHCTa.  Bu  MoweTe  noexaTb  Tyaa 
Ha  MeTpo.  y  Bac  yHjiCT  He  Goaee  20  MHHyT.  13.  Bu  roBo- 
pHTe,  mto  Ta  KHHra  TpyflHa  jin  a  Bac.  Bo3bMHTe  3Ty.  OHa 
aerne.  14.  Ahhs  —  ayMuiaa  yMeHHua  b  miacce. 


9  Eohx  H.  A.  b  np. 


257 


JlEKCHKO-rPAMMA  THVECKHE  yflPAJKHEHHfl 


I.  npCNHTafiTC  BCJiyX  TCXCT  ypOKa,  npCABapHTCJIbKO  0Tpa60TaB  mtcmhc 
caeayiomHx  cxob  h  cjioBocoHc-raHHA. 


(0)  Iw] 

'buying^ 'things  which  'only 

'paying_the  'bill  “^opened 

1  'want  very 
"^warm  ones 


'left, ^please 
'dark  'brown 


II.  npo><HTajiTe  BCJiyx  caeAyioiuxe  uioaa. 

,  near,  dear,  ready,  dead,  reason,  mean,  bread,  deal,  fear, 
hear,  weather,  moon,  cook,  cow,  mellow,  pail,  air,  foam, 
lean,  steel,  toil,  roast,  tune,  stew,  rude,  bind,  bold,  thing 


III.  nepcBCAHTe  cjieaywiuMe  cjioaa  aa  pyccxH#  h3uk  n  onpeAexirre, 

KaKHM  cnOCOfiOM  H  OT  K3KHX  H3CTCH  peHH  OHH  06pa30BaMu: 


childless  bookseller 
buyer  coldly 

eatable  gloveless 

warmly  luckily 


bookshop 

sizable 

payer 

right-hander 


fatherless 

sleepily 

pictureless 

chess-player 


IV.  CocTasbTC  15  sonpocoB  k  Texcty,  yHOTpc6jiHN  axTMBMyio  ackcmk) 
ypoxa. 


V.  OTBeTbTe  aa  Bonpocbi,  McnoAbayH  aKTHBHyn  acxcHKy  ypoxa. 

a)  l.  Which  is  the  biggest  department  store  in  Moscow? 

2.  Do  you  think  there  are  better  department  stores  ir 
the  new  districts  than  in  the  centre  of  Moscow? 

3.  How  many  different  departments  are  there  in  a  de¬ 
partment  store? 

4.  What  kind  of  things  does  a  department  store  usuall) 
sell? 

b)  1.  Why  are  there  more  customers  in  the  shops  before 

holidays? 

2.  Which  is  better:  to  go  shopping  earlier  in  the  day 
or  later? 

3.  Do  you  always  buy  something  when  you’re  inside  a 
shop  or  do  you  sometimes  go  in  just  to  look  round? 

4.  When  do  you  go  to  a  shop  just  to  look  round? 

c)  1.  Do  you  always  try  on  a  thing  before  you  buy  it? 

2.  You  don’t  want  to  buy  a  thing  if  it  doesn’t  feel 
comfortable,  do  you? 

3.  Do  you  like  buying  expensive  things  or  cheap  ones? 
(Give  your  reasons.) 

4.  Is  a  cheap  thing  always  worse  than  an  expensive  one? 
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d)  I.  What’s  the  weather  like  today?  Is  it  cold  outside? 

2.  It's  rather  cold  today,  isn’t  it?  (It’s  quite  warm 
today,  isn’t  it?) 

3.  Is  it  colder  today  than  it  was  yesterday,  or  is  it 
warmer? 

VI.  BunoxHMTe  caeaynmee. 


I.  Ask  your  friend 


whether  he’d  like  to  go  shopping  with 
you. 

whether  11  o’clock  will  be  suitable 
for  him. 

whether  it’s  cold  outside, 
whether  it’s  too  early  to  go  to  a  de¬ 
partment  store  at  eight  o’clock  in 
the  morning. 


2.  Ask  a  shop- 
assistant  to  show 
you 


»to  let  you  try  on 


»to  let  you  have  a 
(another)  look  at 


a  pair  of  gloves  to  match  your  coat, 
a  pair  of  shoes  to  match  your  dress, 
another  pair  of  shoes  (of)  a  lighter 
colour. 

another  pair  of  gloves  (of)  a  different 
colour. 

a  pair  of  size  37  shoes  (a  size  larger, 
two  sizes  smaller), 
something  cheaper, 
something  better, 
a  light-green  hat. 
a  dark-brown  coat, 
a  light-grey  shirt. 

that' blue  hat  over  there, 
that  pair  of  shoes, 
those  dark-red  gloves, 
that  nice  white  shirt. 

that  brown  suit-case, 
this  dark-green  tie. 
those  warm  gloves, 
that  watch. 


3.  Ask  another  cus 
tomer  in  the 
shop 


how  to  get  to  the  ready-made  clothes 
department. 

whether  they  sell  children’s  things 
there. 

when  there  aren’t  so  many  people  in 
the  store. 

where  you  could  buy  a  watch. 


9* 
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VII.  3anojiHHT*  nponycxa  npeAJioramH  h  xapcHHfiMH,  rA«  sto  xeoCxoAHMO 

I.  Though  the  watch  was  very  expensive,  he  decided 
to  buy  it ...  her.  2.  Please  buy  ...  me  some  bread  and  sugar, 
will  you?  3.  I  wonder  whether  the  old  man  will  sell  all  his 
pictures  ...  the  museum.  4.  The  man  didn’t  sell  his  pictures 
...  the  museum,  he  just„gave  them  away  without  taking 
any  money  ...  them.  5.  Though  the  shoes  were  her  size  and 
felt  very  comfortable,  old  Sally  decided  not  to  buy  them 
because  she  thought  they  were  too  dear  ...  her.  “I  can’l 
pay  so  much  ...  a  pair  ...  shoes”,  she  said  ...  the  shop-assi¬ 
stant.  6.  Won’t  you  have  another  look  ...  these  shoes? 
I  think  it’s  just  the  pair  ...  you.  7.  He  looked  ...  all  the  tele¬ 
grams  quickly,  gave  them  ...  the  secretary  ('sekratri]  tc 
send  off  and  also  asked  her  to  ring  ...  Mr  Brown  and  tell 
...  him  that  he  could  come  ...  10  if  the  time  was  suitable  .. 
him.  8.  “Would  you  like  to  buy  any  ...  these  watches?' 
“No,  I’m  just  looking  ...”  9.  “Excuse  me,  how  do  I  get ...  the 
bookshop?”  “It’s  ...  there  the  right”.  10.  Will  you  please 
ask  that  man  what  time  it  is  ...  his  watch.  I'm  afraid  mine 
is  ...  five  or  six  minutes  slow. 

VIII.  3an<MMMTC  nponycKM  apTMKjiHMH,  rAe  9to  xeo6xoAMMO. 

1.  "Just  ...  moment,  please”,  ...  shop-assistant  said. 
"That’s  all  right,"  ...  customer  answered.  2.  Mary  boughl 
...  dark-grey  coat  and  ...  hat  and  gloves  to  match.  3  ... 
meat  is  warm  enough,  but  ...  potatoes  are  cold.  4.  He  gave 
rather  ...  interesting  talk,  didn’t  he?  5.  “This  is  rather  .. 
good  book,  isn’t  it?”  “Yes,  it’s  quite  ...  interesting  one.’ 

IX.  floKOHHMTe  cJieAyiomHe  npeAXOxteHHx.  (f  74,  crp.  613) 

1.  Though  Nick  and  John  were  quite  different,  they  ... 
2.  Though  it  was  still  very  early  ...  3.  Though  we  were 
late  for  the  film  ...  4.  Though  there  were  a  lot  of  custom¬ 
ers  in  the  shop,  the  shop-assistant  ... 

X.  ynOTpeGHTC  BMCCTO  BU^eJICHHUX  CymeCTBHTeJIbHHX  COOTBCTCTByiO’ 
mwe  CJIOBa-3aMCCTHTCJlH. 

1.  I  think  this  department  store  is  bigger  than  that 
department  store.  2.  These  shoes  are  less  comfortable  than 
those  shoes.  3.  My  watch  isn’t  working  well.  I  must  buy 
a  new  watch.  4.  I’ve  got  a  pair  of  black  gloves  but  I  must 
buy  brown  gloves  to  match  my  new  shoes.  5.  I  think  my 
watch  is  ten  minutes  slow.  What’s  the  time  by  your  watch ? 

XI.  nepecMMHTe  Axajiorx  ■  kocbchhoR  pent. 
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A. :  Excuse  me.  How  can  I  get  to  Pushkin...? 

B. :  You  are  in  Pushkin  Street. 

A. ;  Yes  I  know,  but  I  want  Pushkin  Square. 

B. :  Oh,  that’s  quite  different.  You  can  take  the  3  bus. 
The  stop’s  over  there  on  the  right. 

A.:  Thank  you  very  much. 

2 

Customer:  Could  I  buy  a  pair  of  skates  in  your  shop? 
Shop  assistant:  Of  course.  The  department  you  want  is 
on  the  second  floor. 

Customer:  Thank  you.  And  where  do  they  sell  warm 
boots? 

Shop  assistant:  This  floor,  over  there  on  the  left. 
Customer:  Thank  you. 


3 

Customer:  Will  you  show  me  another  coat,  please?  I  don’t 
quite  like  this  colour. 

Shop  assistant:  Here  is  a  nice  one,  in  a  lighter  colour. 
It’s  your  size,  isn’t  it?  How  do  you  like  it? 

Customer:  I  think  it’ll  be  all  right.  Can  I  try  it  on, 
please? 

Shop  assistant:  Certainly.  The  coat’s  very  nice,  but  it’s 
more  expensive. 

Customer:  That  doesn’t  matter.  I’ll  take  it.  How  much 
is  U? 


4 

Jack:  Will  this  tie  match  my  new  suit? 

Mary:  Not  quite,  I'm  afraid.  It’s  too  dark,  don’t  buy  it. 

Jack:  And  what  about  this  one? 

Mary:  Yes,  dear.  That’s  a  nice  one.  It  looks  quite  dif¬ 
ferent.  Let’s  take  it,  shall  we? 

5 

Mary:  Have  I  come  too  early? 

Ann:  No,  it’s  quite  all  right.  I  was  just  going  to  ring 
you  up  and  ask  you  to  come  earlier. 

Mary:  It  only  took  me  ten  minutes  to  get  here.  I  saw 
a  taxi  just  as  I  was  going  out,  and  I  took  it. 

Ann:  You  were  lucky,  weren’t  you? 
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6 


John:  What  time  is  it  by  your  watch? 

Peter:  Mine’s  five  minutes  fast,  so  it  should  be  half 
past  twelve  now. 

John:  Hurry  up,  then.  You  wouldn’t  like  to  be  late  for 
classes,  would  you?  Don’t  take  your  text-book.  I’ve  taken 
mine. 

Peter:  All  right.  I’ll  be  ready  in  a  minute. 

XII.  flepeneAHTe  npeA-noweitHsi  Ha  aHrviHMCKHft  fl3biK,  Hcnojib3y$i  aKTHB- 
Hyio  JiCKCHKy  ypOKa. 

1.  rioueMy  Bbi  raK  ono3AaAH?  y*e  BoceMb  nacoB. — 
Jlyuiue  no3AHO,  ueM  HHKorAa.  He  cepAHTecb,  nojKaAyficTa. 
51  He  Mor  npHHTH  panbiue.  2.  Bnepa  Mbi  onoaAaAH  b  khho 
(Ha  (JiHJTbM ) .  KorAa  Mbi  bouiah,  Chao  tcmho,  h  KapTHHa  y>Ke 
HanaAacb.  3.  CeroAHH  TenAee,  neM  BMepa.  Mbi  Mo>KeM  "no- 
BecTH  AeTefi  noryAHTb.  4.  rieTp  cnpocHA  Mena,  cKOAbKO  a 
3anA3THA  3a  HOBblH  TeAeBH30p,  H  CKa3aA,  MTO  MH6  nOBe3AO, 
nOTOMy  MTO  3TO  OAHH  H3  AyMUlHX  TeAeBH30pOB.  5.  Oh  rOBO- 
pHT/MTO  3Ta  KOMHaTa  yAo6Hee  toh.  Mhc  KaweTCH,  sto  OAHa 

H3  AyMUJHX  KOMHaT  B  3TOH  rOCTHHHUe.  6.  3AeCb  AOBOAbHO 
XOAOAHO.  51  He  3HaiO,  CMOHteM  AH  Mbi  3AeCb  padOTaTb.  y3Hafi- 
Te,  nojKaAyficra,  MOiyr  ah  ohh  AaTb  HaM  Apyryio  KOMHaTy. 
7.  y  Hee  cefinac  AOBOAbHO  HHTepecHan  padoTa.  51  AyMaio, 
OHa  HHTepecHee  toh,  KOTOpaa  6biAa  y  Hee  b  npouiAOM  roAy, 
h  en  He  npHXOAHTCH  paHO  BCTaBam  8.  Mbi  nonpocHAH  Ae k- 
Topa  roBopHTb  He  Tan  CbicTpo.  Oh  HawaA  rosopHTb  MeA- 
AeHHee,  h  mu  cmotah  3anHCbiBaTb  (to  take  notes  of)  ackuhio. 
9.  XoTH  3TH  Ty<{)AH  AyMLUe  Tex,  H  HX  He  B03bMy,  nOTOMy 
mto  b  hhx  HeyAodHO.  rioK3>KHTe  MHe,  nowaAyHCTa,  Ty  napy. 
CKOAbKO  oua  ctoht?  10.  Xoth  CbiAO  mhoto  weAaiomHX  (ak>- 
Aefi,  KOTopbie  xotcah)  nocMOTpeTb  4)HAbM,  HaM  yAaAocb  (ao- 
CT3TOMHO  nOBe3AO)  AOCTHTb  Ha  Hero  CHAeTbl.  II.  KoTOpblH 
Mac  Ha  BauiHx  Macax?  —  He  3Haio,  moh  Macu  ocraHOBHAHCb. 


ynPAJKHEHHfl  HA  PA3BHTHE  HABbtKOB  VCTHOR  PEHH 

I.  nepecKawHTe  tckct  b  kocbchhoA  peiH. 

II.  CocTaBbTe  He6o^buiHe  paccxasu  no  yKaaaHHbiM  TetiaM,  ynoTpefiHB 
AaHHue  cJiOBa  h  BupaweHHsi. 

1.  My  Friends  from  the  North  Come  to  Moscow 
to  get  a  telegram,  to  come  for  one’s  holiday,  to  meet, 
at  the  station,  by  underground,  wonderful,  (the)  next  day, 
to  go  sightseeing,  places  of  interest,  museums,  monuments, 
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paiaces,  along  the  streets,  wide,  straight,  fine,  to  have  a 
good  time 

2.  My  Friend’s  First  Talk  in  English 

to  work,  to  go  to  the  library,  to  give  a  talk  (on),  though, 
slowly,  not  to  make  so  many  mistakes,  to  listen  (to),  to 
be  more  interesting  than...,  to  like...  better 

3.  Buying  a  Nev  Watch 

rather  bad,  to  be  ...  minutes  fast  (slow),  to  advise, 
a  department  store,  to  show,  another,  the  best,  how  much 
is  it?,  more  expensive,  (not)  to  matter,  to  be  happy 

4.  Buying  a  New  Coat 

cold,  outside,  to  buy,  the  best  department  store,  to 
ask,  to  show,  a  size  48  coat,  to  try  on,  a  size  too  large, 
a  size  smaller,  suitable,  not  expensive,  to  feel  comfortable, 
to  be  lucky 

III.  llOBTopHTe  AHaJiorH  12  H  13  H  BuncuiKHre  cjieAyiomee: 

1.  npeacraBbTe  r-Hy  EpayHy  HHweHepa  OrenaHOBa; 

2.  npoBOAHTe  r-Ha  TpHHa  k  3ai<a3aHHOMy  Ba mh  ctoahky 
b  pecTopaHe,  npe;yio>KHTe  cecTb,  cnpocHTe,  mto  6bi  oh  xoTe^ 
3aKa3aTb; 

3.  npoBOAHTe  r-Ha  Eejma  k  caMO/ieTy,  cKancHTe,  hto  bsm 
dbiAO  npHHTHO  c  hhm  no3H3KOMHTbCH,  nowe-aairre  eMy  CHaCT- 
JlHBoro  nyTH; 

4.  cnpocHTe  r-Ha  Cmht3,  KaK  oh  AoexaJi,  b  Kanoft  rocTH- 
HHlie  OCTaHOBHACH,  XOpOUIO  JIH  OH  Ce6fl  TaM  HyBCTByeT. 

IV.  ripoHMTaMtc  h  BuyiHTe  HaioycTb  cneAyiomHft  AH&nor  m  npoMwcuc- 

HMpyHTC  cro. 

Discussing  Business 

'Brown:  I  'saw  your  “Po'ljot”  /watches  f  at  the  'last 
exhibition  in  ~\London.|  'Was  it  a  /new  model?  | 

Pe'trom  'Oh  ~\no,  |  our  'new  one  is  f  quite  "^different.  | 
'Will  you  'have  a  'look  at  __ /this  one,  please? |  'How  do 
you  "\like  it? J 

'Brown:  It’s  'very  ~\good.|  'What  about  the  “^.price? | 
It’ll  be 'rather  ex  “^pensive,  }  /won’t  it? | 

Petrov:  I  'don’t  /think  so,  Mr  Brown. |  -We’ll  be 
'selling  these  'watches  at  “^reasonable  /prices.  | They’ll 
be  'cheaper  than  “\Swiss  "/watches |  and  they  'aren’t 
r\/worse  {  at  ~\all,|  they’re  "bven  “\better.  | 

'Brown:  I  'think  I’ll  'have  to  disfcuss  the  'matter  with 
my  t  people  in  "\London.  |  'Could  1  'see  you  about  it 
a  ./gain,  Mr  Petrov?] 


Pe'trov:  "^Certainly.  |  'When  would  you  'like  to  ~\come? 
'Brown:  The  'day  after  to-^  morrow  f  at  e~\Ieven  }  if 
'that’s  all  'right  for  Jyou.  | 

Pe'trov:  _/Yes,|  '{hat’ll  be  t  quite  'all  ~\right.  |  I’ll  be 
'waiting  for  you  at  eleven.  ( 


business  f'biznis]  ed.  TOproBaa  c^eviKa 
model  [modi]  Mo.ne.nb 
price  ueHa 

reasonable  ad.  npHeMaeubift 
the  matter  ed.  9T0t  Bonpoc 


LESSON  SIXTEEN  (THE  SIXTEENTH  LESSON) 


Text:  From  Verkhoyansk  to  Sukhumi. 

Grammar:  1.  CTeneHH  cpaBHemm  HapetHfi.  (§  75,  crp.  613) 

2.  CpaBHHTejibHue  KOHCTpyKUHH  as  ...  as,  not 
so  ...  as.  (§  76,  crp.  614) 

3.  HueHHbie  h  marojibHbie  CeajiHiHbie  npe/yiowe- 
hh«.  77,  78,  crp.  614,  615) 

4.  CjiOBa-33MecTHTejiK.  (§  79,  n.  2,  3,  ctp.  616) 


FROM  VERKHOYANSK  TO  SUKHUMI 

I  got  up  earlier  than  usual  yesterday,  as  I  had  to  go 
to  the  airport  to  meet  my  old  friend  Boris  Petrov.  We  went 
to  school  together,  then  we  went  to  the  same  college  in 
Moscow,  but  now  we  live  in  different  parts  of  the  Soviet 
Union.  Boris  lives  and  works  in  the  North  of  our  country, 
in  Verkhoyansk,  and  I  live  by  the  sea  in  Sukhumi.  I  wrote 
to  him  a  few  months  ago  to  invite  him  to  my  place  for  a 
holiday.  Soon  I  got  an  answer.  He  thanked  me  heartily 
for  the  invitation  and  asked  me  to  meet  him  at  the  airport 
on  the  20th  of  April. 

“I  hope  you  won’t  mind  if  I  bring  my  wife  and  my  son 
with  me,”  he  wrote. 

When  I  went  out,  it  was  very  warm,  though  it  was  early 
morning.1  The  air  was  fresh,  the  sky  was  blue,  and  the  sun 
was  shining.  In  Sukhumi  it's  usually  very  fine  in  April. 
It  doesn’t  often  rain  and  it's  not  very  hot  yet.  I  like  Sukhumi 
at  this  time  of  year  best  of  all. 

I  took  a  taxi  and  started  for  the  airport.  “I’m  afraid 
I  may  be  late,”  I  said  to  the  driver  and  asked  him  to  go 
faster.  We  reached  the  airport  in  time:  the  plane  was  just 
landing.  It  was  only  half  past  six  in  the  morning,  but  it 
was  as  warm  as  in  the  afternoon. 

The  passengers  were  getting  out  of  the  plane.  I  went 
up  to  the  plane  and  saw  a  group  of  people  who  looked 
very  funny  in  this  warm  weather:  all  of  them  had  warm 
winter  clothes  on. 

“Hallo,  glad  to  see  you,"  I  said,  when  I  recognized 
Boris  in  the  group. 
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“Hallo,  old  man,  this  is  my  wife  and  my  son,"  Boris  said. 

“Pleased  to  meet  you.  I  hope  you  had  a  good  journey,” 
I  said.  “Aren’t  you  dressed  a  bit  too  warmly?  It’s  not  so 
cold  here  as  in  Verkhoyansk,  is  it?” 

“I  think  it’s  just  a  little  warmer,”  Boris  agreed  and 
laughed,  “but  when  we  left  home,  it  was  snowing  hard2 
and  we  weren’t  at  all  hot.3  D’you  know  how  cold  it  was 
there  that  day?  You  won’t  believe  it:  almost  35°  below  zero,4 
let  alone  the  biting  winds." 

“Ah,  well,  take  off  your  coats,  and  let’s  hurry  home. 
The  taxi’s  waiting.  It  won’t  take  us  long.  I’m  sure  you’ll 
like  it  here.” 


DIALOGUE 
(to  be  learnt  by  heart ) 

A.:  'What  'season  d’you  like  f  best  oP\all?| 

B I  'like  "\summer. |  I'm  a  'good  "^swimmer |  and  I 
'like  ^boating.  | 

A.:  'I  think  ^/winter  }  is  as  'good  as  /summer.  |  'Don’t 
you 'like  _^skiing  }  or  ^/skating  {  on  a  'clear  'winter  _^day?| 
Yes,  |  but  I  'haven’t  'got  efnough  "Vtime  to  go 
^/skiing,  |  and  I'can’t  /^yskate  at  ^all. | 

A.:  'Are  you  'going  for  a  'holiday  in  the  ^summer 
this  year? | 

B I’m  a'fraid'Viot.  I  shall  be  'having  my ^/holiday  { 
in  the  “^autumn.  J  I  'hope  it  'won’t  be  t  raining  all  the 
_^time.  | 

A.:  'Then  you  should  'go  to  the~\South.  They  'say 
tautumn  is  the  “\best  season  ^/there.  |  There’s  'also  a  f  lot 
of  "\fruit  there  at  that  time  of  year.  |  I’m  'sure  you’ll 
en'Joy  your  'holiday  in  the  ^autumn.  | 


“When  are  you  'having  your'Mioli —  Koraa  y  Tetfa  omycx  b  stom 
day  this  year?”|.  roay? 

“’Very'vsoon.l  In  a  'couple  of— 0><eHb  cxopo.  Tovnee  vepe3 
■%days,  to  be  exact  |.”  napy  A«efi. 

“./Are  you?  |  'How  "vlucky,  |  I’ll— Jta  nyl  Kax  xopotuo!  (Kan 
be  haying  mine  this  month  yfla’iHo!)  y  Menu  omycx  Toxce 
~itoo.  |  'What  a'bout  'going  to  b  sroMMecnne.  ZtaBait  noeAeM 
the  riverside  together?")  KyAa-HH6yAi>  na  peicy  BMecre. 

“I’m  'all  %Ior  it.  f  I’d  be  de-— StcoraaceH.  C  yAOBonbcTBHem. 
%  lighted."  | 

“^Splendid.  |  'See  you  iojmor —  MyAecHO.  Torfla  ao  aaBipa. 
row  then.”  | 


nOHCHEHHfl  K  TEKCTy 

1.  ...  it  was  early  morning.  ...  6uao  pannee  yrpo. 
CpaBHHTe: 

a)  It  was  early  morning.  Euao  pannee  yTpo. 

It  is  afternoon.  IloaaeHb. 

It  was  late  evening.  Eua  no3imnn  senep. 


(apTHKJTb  He  ynoTpefi^neTcn) 

b)  We  started  for  the  coun-  IlpeKpacHbiM  ceHTnSpbCKHM 

try  on  a  fine  Septem-  yTpoM  mu  OTnpaBHJincb 

ber  morning.  3a  ropoa. 

(npH  Ha/iHMHn  onncaTeabHoro  onpeaeaeHHH  ynoTpe6aa- 
eTCH  HeonpeaeaeHHbiii  apTHKab) 

c)  The  plane  landed  in  CaMoaeT  npH3eManacH  y-r- 

the  morning  (in  the  poM  (senepoM,  ahcm). 

evening,  in  the  after¬ 
noon). 

(npn  o6o3HaMennn  qacrn  cyToic  ynoTpefi^neTcn  onpeae- 
aeHHufi  apTHKJib) 

2.  It  was  snowing  hard...  llleA  cuAbHbtu  cnez...  B  aaH- 
hom  npeaaojKennn  Hapenne  hard  nepeBOflHTcn  cuAbHbiO.  (ao- 
cjiobho  cuAbHo).  3to  *e  3HaueHHe  ono  HMeeT  n  b  coweTannH 

to  rain  hard: 

Is  it  still  raining  hard?  Bee  eme  naeT  cnabHun 

aojKflb? 


3.  ...we  weren’t  at  all  hot  ...hcim  coeceM  ne  6uao  OKapKO. 
npnaaraTeabHue  warm,  hot,  cold  ynoTpeSamoTca  b  <pyHK- 
U.HH  npeaHnaTHBa  He  Toabico  b  6e3an4Hux,  ho  h  b  jihmhux 

npeanomeHHHx: 


I’m  cold. 

They  were  warm. 

Take  off  your  coat.  You’ll 
be  hot. 


MHe  xojioaho. 

Hm  6h/io  Tenao. 

CnnMHTe  naabTO.  BaM  6y- 
aeT  >napKo. 


4.  35°  (thirty-five  degrees)  below  zero  [bi'lou  'zirrou] 
35  zpadycoe  Huotce  nyAH 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 

usual  an  airport 

than  usual  (the)  same 

as  usual  all  the  same 
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(a)  part 

to  take  part  in  smth. 
to  invite 
an  invitation 
to  mind 

Would  you  mind  (doing  smth.)? 
air 

in  the  open  air  (out-of-doors) 
to  travel  by  air 
fresh 
the  sky 

to  shine  (shone,  shone) 

rain 

to  rain 

hot 

to  start 
may 
a  driver 

to  drive  (drove,  driven) 
a  plane 
by  plane 
to  land 


a  passenger 

to  get  out  of  (=  to  get  off) 
to  get  on  (into) 
a  group 
funny 

to  have  smth.  on 
to  put  on  smth. 
clothes 

to  agree  (with) 
to  laugh  (at) 
snow 
to  snow 
to  believe 
almost 
let  alone 
to  take  off 
to  be  sure 
a  heart 
heartily 
a  season 
to  go  boating 
to  enjoy 


(See  Vocabulary  for  Less  on  Sixteen,  p.  475) 


. . . CaOBOo6paaoaaHHe - - - . . . 

-ment  fmant]  — cy<p4>HKc  cywecTBHTeabHOro,  npHcoeAHHaercn  k  raa- 
roaaM  n.j\a  o6pa30BaHHn  HMeH  cymecrBHTeabHux,  Macro  adCT- 
paKTHbix: 

to  agree  coraamaTbcn  —  agreement  coraameHHe 
un-[An],  in- [in]  —  npec])MKcbi  npHaaraTeabHux  h  cymecrBHTeabHux, 
ochobhum  3HaneHHeM  KOTOpbix  HBJineTca  OTpHuamie  Han  ot- 
cyTCTBHe  Toro,  mto  BbipawaeTCR  b  xopMe  caona.  3th  npecpHKCbi 
MacTO  Ha3biBaioTcn  oTpHitaTeabHUMH  npetpHKCaMH.  CpaBHHTe: 
usual  oGumhuh  —  unusual  HeoGuMHuii 
definite  onpeAeaeHHbifi  —  indefinite  HeonpeAeaenHuH 

im-|im] 

H-  lil] 
lr-[irl 

possible  B03M0>KHbiH  —  impossible  HeB03M0x<HUH 
legal  aeraabHbiti  (aaKOHHuii)  —  illegal  HeaeraabHbiii  (HesaKonHuii) 
regular  peryanpubifi  (npaBHabHuft)  —  irregular  HeperyanpHUH  (He- 
npaBHAbHbifl) 

mis- [mis]  — npe<]>HKC  raaroaoB  h  cymecTBHTeabHbix,  ochobhum 
3H3MeHHeM  KOToporo  RBaneTCR  o6o3HaweHHe  HenpaBHabHocTH 
Hah  HeTOMHOCTH  Toro,  mto  BbipawaeTCR  b  KopHe  caoBa.  3tot 
npeij)HKc  Tanwe  MacTo  Ha3biBaeTCR  OTpHuaTeabHUM  npecpHKCOM. 
to  use  ynoTpedaoTb  —  to  misuse  [ta'mis'ju:z]  HenpaBHabHo  yno- 
TpefianTb 


—  4>OHeTHMecKHe  BapHaHTU  npecpHKca  in-: 
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ynPAJKHEHHfl  HA  flEPBHHHOE  3AKPET1JJEHHE 
rPAMMATHHECKOrO  MATEPHAJ1A 

1.  flepeBCAHTe  caeAytouiHe  HapenHH  Ha  anrAKAcKHA  rsuk  h  o6pa3yflre  hx 
creneHH  cpaaHeHHH.  (§  75,  cTp.  613) 

а)  6ah3ko,  paHO,  no3AHO,  MaJio,  cKOpo,  ynopao,  cnacT- 
J1HBO,  CHJlbHO,  CJia6o,  MeAAeHHO,  CbICTpO,  rpOMKO,  CepflHTO, 
renJio; 

б)  xoporno,  MHoro,  aajieKO,  Ma.no,  iiaoxo; 
a)  pe,HKO,  yflofiHO,  KpacHBO. 

II.  OTaeTbTe  Ha  aonpocu,  oCpamaa  BHHMaHHe  Ha  creneHH  cpaaHCHHH 
HapeHHH. 

1.  Do  you  speak  English  better  now  than  you  did  three 
months  ago,  or  worse? 

2.  Where  do  you  usually  .speak  slower,  in  class  or  at 
exams? 

3.  When  do  we  usually  ask  people  to  speak  louder? 

4.  Do  you  work  harder  at  your  English  now  than  you  did 
last  month? 

5.  Did  the  students  come  to  classes  yesterday  earlier  than 
the  teacher  did,  or  later? 

6.  Which  of  you  can  play  chess  best? 

7.  Which  of  you  can  skate  (ski)  fastest? 

8.  Which  of  the  new  films  did  you  like  best? 

9.  Do  you  read  more  now  than  you  did  in  your  childhood, 
or  less? 

10.  Do  you  get  home  earlier  on  Thursday  than  on  other 
week-days? 

III.  CoCTABbTC  no  3  npeAflOKCHMH  Ha  K&KAblA  o6pa3e«. 

1.  I  speak  English  worse  than  my  sister  does. 

2.  Nick  knows  English  best. 

IV.  nepeseAMTe  npeAJioweHMs  Ha  aHrxHAcKHA  h3uk,  oCpautan  BHHMaHHe 
Ha  creneHH  cpa&HeHHH  HapesHA. 

1.  ToBopHTe,  noKaflyficra,  rpoMMe,  h  sac  iiaoxo  cAbiiny. 

2.  Ecjih  tu  nprsAeujb  ceroa.HH  aomoh  no3AHee,  Te6e  npHAeTca 
yjKHHaTb  OAHOMy.  3.  Bbi  HanHca^H  KOHTpoAbHyio  padoTy 
xywe  Bcex.  4.  IleTp  cmowct  yMHTbca  jiymue,  ecAH  oh  dyAeT 
TpaTHTb  Ha  aHrJiHiicKHfl  H3UK  doAbiue  speMeHH.  5.  Bu  aoajk- 
Hbi  doAbiue  padoTa-rb  HaA  H3Ukom,  ecAH  bu  xothtb  Aynuie 
roBopHTb  no-aHrAHHCKH.  6.  JJaBaftie  no«AeM  3aBTpa  b  6h6ah- 
OTexy  neMHoro  panbuie,  xoporno?  TaM  He  dyAeT  Tax  MHoro 
HapoAa.  7.  3aBTpa  mu  BCTaHeM  paHbuie,  mto6u  npHexaTb  K 
BaM  BOBpeMH.  8.  MeHH  cnpOCHAH,  KSKOft  H3  MOCKOBCKHX 
TeaTpoB  MHe  6oAbme  Bcero  noHpaBHACH. 
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V.  3ananHMTC  nponycxH  coio3aMH  as  ...  as,  (not)  so  ...  as  m  nepeseAMre 
npeAaOJKeHHn  Ha  pyccKHft  H3UK.  (|  76,  cTp.  614) 

1.  Her  husband  is  ...  old  ...  yours.  2.  His  daughter 
is  ...  young  ...  mine.  3.  Are  there  ...  many  places  ol 
interest  in  Moscow  ...  there  are  in  Leningrad?  4.  This 
building  is  ...  high  ...  our  Institute.  5.  “Is  Lesson  Six¬ 
teen  ...  simple  ...  Lesson  Fifteen?”  “No,  Lesson  Fifteen 
is  not  ...  simple  ...  Lesson  Sixteen,  it’s  more  difficult.’ 

6.  Have  you  got  ...  many  friends  in  Kiev  ...  you  have 

in  Moscow?  7.  This  year  you  don’t  work  at  your  English 
...  much  ...  you  did  last  year,  do  you?  8.  Literature  is 

...  interesting  to  me  ...  History.  9.  Is  your  son  doing  ... 

well  this  year  ...  he  did  last  year? 

VI.  OraeTvre  Ha  sonpocu,  oGpaman  bhhm3hhc  Ha  cok>3U  cpaBHHTMbHUj 
KOHCTpyKUHfl. 

1.  Is  Leningrad  as  big  as  Moscow? 

2.  Is  the  Volga  as  long  as  the  Don? 

3.  Is  your  friend’s  flat  as  large  as  yours?  Which  is  larger? 

4.  Do  you  know  English  as  well  as  Russian? 

5.  Can  you  learn  new  foreign  words  as  easily  now  as  you 
did  in  your  childhood? 

6.  Wasn’t  the  weather  so  nice  yesterday  as  it  is  today? 

7.  How  many  days  are  there  in  April?  What  other  months 
are  as  long  as  April? 

8.  Which  months  are  longer  (shorter)  than  April? 

9.  Was  last  winter  as  cold  (warm)  as  this  winter? 

10.  Why  isn’t  it  so  difficult  to  get  up  early  in  the  summer 
as  it  is  in  the  winter? 

11.  Why  don’t  you  get  up  as  early  on  Sunday  as  you  have  to 
do  on  week-days? 

VII.  riepeaeAHTe  npeAJioweHHS  Ha  aHrvmficKHii  H3MK,  o6pautan  BHHMaHHC 
Ha  nepeaoA  cpaeHHTejibHbix  KOHCTpy kuhh. 

I.  Moh  KOMHaxa  Tanas?  we  CBeT^an,  nan  Bauia.  2.  KueB 
He  TaKofi  CojibuioH,  nan  MocKBa.  3.  JIeHHHrpaa.CKoe  MeTpo 
Tanoe  >ne  npacHBoe,  nan  MocnoBCKoe?  —  ila.  4.  Baiuea  MaTe- 
pH  cmnbKO  we  JieT,  cKOJibKO  BaiueMy  OTuy?  —  HeT,  MaTb  He 
Taxan  cTapaa,  nan  oreu.  5.  Bwepa  norona  6buia  He  Tanasi 
xopouiaa,  nan  ceroa.HH.  6.  B-  stom  rony  Bauia  noub  Tan  we 
xopoujo  yuHTCH,  naK  h  b  npoumoM  rony?  7.  fl  ywe  He  bo3- 
Bpamaiocb  aomoh  Tan  no3AHO,  naK  paHbuie.  8.  fl  ne  6yay 
3aBTpa  Tan  33HHT,  nan  ceronHH.  9.  Ecah  3aBTpa  dyaeT  Tanaa 
we  naoxaa  noroAa,  nan  ceroAHa,  Mbi  He  noeaeM  aa  ropoA. 

VIII.  CocT&BbTC  no  5  npeAJioweHHfi  Ha  KajKAwii  o6pa3eu. 

m 


1.  This  street  will  be  as  wide  as  Gorky  Street. 

2.  Our  house  is  not  so  high  as  theirs. 


IX.  IlocTaBbTe  CJieayiomNe  npeAJiOHieHHfl  b  BonpocHTejibHyio  m  OTpHuaTejib- 

Hy»  4>opMbi.  (§  77,  78,  crp.  614,  615) 

a)  1.  It’s  always  cold  in  January.  2.  It  was  simple  to 
translate  that  letter.  3.  It  was  warm  yesterday.  4.  It’ll  be 
interesting  for  you  to  read  this  book.  5.  It’ll  be  easy  to  find 
the  railway  station.  6.  It’s  difficult  for  him  to  read  this  text. 

b)  1.  It  rains  in  autumn.  2.  It  rained  all  day  long 
yesterday.  3.  It’s  raining  now.  4.  It  was  raining  at  five 
o’clock  yesterday.  5.  It  snows  in  October.  6.  It’ll  be  raining 
very  often  soon.  7.  It’s  going  to  rain. 

X.  (locraBbTe  npeAJiOKeMHd  b  npoiueaiuee  h  Cyaymee  spcMn,  aatnn 
COOTBBTCTBCH HO  06cT0HTeVlbCTBa  BpCMCH H. 

1.  It’s  easy  to  understand  this  text,  isn’t  it?  2.  It’s 
interesting  to  listen  to  your  stories.  3.  Is  it  difficult  for 
you  to  learn  grammar  rules?  4.  It’s  dark  in  the  room,  isn’t 
it?  5.  It  doesn’t  often  snow  here  in  winter.  6.  It  doesn’t 
rain  here  very  often  at  this  time  of  year.  7.  It’s  important 
for  me  to  finish  the  work  today. 

XI.  flepeBCAHTe  npeA-noMceHHH  Ha  aHrAMficKHA  h3uk,  oGpaman  bhhmb* 

HMC  Ha  6e3BH*IHble  npCAJIOMteHHH. 

1 .  CeiiHac  cahiukom  pano  o6cy>KAaTb  3T0T  Bonpoc.  2.  Baw- 
ho  CKa3aTb  eMy  ceroAHH,  KorAa  Mbi  ye3A<aeM.  3.  3HMa.  J\a- 
BOAbHO  xoaoaho.  Macro  hact  CHer,  h  HHorAa  h  cobccm  He 
xony  BbixoAHTb  H3  AOMy.  4.  3hmoh  TpyAHO  BCTaBaTb  paHO, 
noTOMy  htq  yTpoM  eme  tcmho.  5.  Bopnc  3HaeT  HeMeuKHfi  h 
<J)paHuy3CKHH  «3biKH,  nosTOMy  eMy  ^erno  H3ynaTb  aHrAHii- 
CKHii  H3blK.  6.  BaM  TpyAHO  HATH?  JJaBaHTe  B03bMeM  T3KCH, 
a?  7.  CoBceM  He  cTpaHHO,  hto  IleTpoB,  HaKoneu,  33kohmha 
HHCTHTyT,  OH  MHOrO  33HHMaACH.  8.  /fOJKAb  y>Ke  HACT?  —  HeT 

eme,  ho  CKopo  nofiAeT.  9.  KorAa  h  BbirneA  H3  AOMa,  uieA 
AOTKAb.  10.  KaK  naCTO  HAyT  3AeCb  AO>KAH?  11.  CerOAHH 
yTpoM  eme  men  aotka^,  a  cefinac  hact  cner.  12.  Ha  npoujAofi 
HeAe^e  Macro  uieA  cner. 

XII.  3aMeHHTe  BblAeJieHHbie  CAOBa  COOTBCTCTByiOlUHMH  CA0B8MH-3aMeCTH- 

TtJIHMH,  TAC  3T0  B03M0JKH0.  (}  79,  CTp.  616) 

I.  This  English  book  is  too  easy  for  me.  Please  give 
me  a  more  difficult  book.  2.  My  sister  knows  German  much 
better  than  I  know  it.  3.  I  don’t  like  these  pictures.  They’re 
too  dark.  I  saw  better  pictures  in  a  shop  in  our  street. 


271 


Let’s  go  and  have  a  good  look  at  them.  4.  I  think  this 
show  will  be  more  interesting  than  the  last  show.  5.  His 
work  is  more  important  than  your  work.  6.  The  examiner 
spoke  faster  than  our  teacher  usually  speaks.  7.  We  reached 
the  wood  earlier  than  our  friends  reached  it.  8.  I  don’t 
like  this  suit.  Please  show  me  another  suit.  9.  This  book 
is  less  interesting  than  the  book  you  gave  me  yesterday. 

J1EKCH  KO-TPAMMATHtECKHE  yflPAJKHEHHfl 

I.  npoiHTafire  acnyx  tckct  ypoxa,  npeAB&pHTesibHO  OTpaCoTae  htchhc 

CJICAyiOlUNX  CJIOBOCOMeT&HHii. 

at^the  "\airport  'very^warm 

at^/this  'time  of^year  'very~Vine 

'reachedwthe’>vairport  'warnT\,  weather 

II.  HpoiNTaATe  acnyx  aH&flor,  npeABapHTfcnbKo  oTpa6oTaa  npoHSHome- 
HMe  cjienyioiUHX  cnoBOcoHerahMli: 

you  'like^best  and  'like*\boating  in^the  "^summer 
is^the  "^paest  'skiing^or  ^skating  in^the  *\autumn 

III.  npoHHTaATe  Bcnyx  cjitAywiUHe  cjiobb. 

gale,  gem,  log,  bigger,  better,  hotter,  traffic,  stopped, 
stagger,  album,  mummy,  penny,  gym,  month,  velvet,  mix¬ 
ture,  yard,  exact,  knave,  whoop,  wright,  veal,  plaster, 
goal,  drew,  whip,  pond,  whim,  daddy,  flask 

IV.  OnpeAenwre,  kskhm  oSpaaoM  h  ot  kakhk  ochob  o6pa3onam>i  cjieAyiomNe 
CJIOBa,  K  K3KHM  NaCTflM  pCH  H  ONN  OTHOCHTCK,  N  tiepeBtAHTt  HX  Ha 
pyccKHfl  h3l;k. 

indefinite  unsuitable  invitation  continuation  landing 

impossible  mis-spell  unwritten  flowery  rainy 

illegal  agreement  retirement  playable  seaport 

irregular  payment  unthinkable  parentless  driver 

V.  OTBCTbTC  Ha  KOnpOCbJ,  HCnOAb3y«  aXTHBHyx)  ACKCHKy  ypoxa. 

a)  1.  Do  you  always  get  up  at  the  same  time? 

2.  When  do  you  get  up  later  than  usual  (earlier  than 
usual)? 

3.  Would  you  like  to  start  work  at  your  office  later 
than  you  do  now  or  is  it  all  the  same  to  you? 

b)  I.  Are  you  going  to  take  part  in  our  English  show? 

2.  Who  else  has  been  invited  to  take  part  in  it? 

3.  What  will  you  have  to  learn  by  heart  for  it? 

c)  l.  Do  you  like  travelling  by  air? 

2.  What  kind  of  transport  do  you  Uke  best  of  all? 


272 


3.  How  many  airports  are  there  in  Moscow  (in  your 
home  town)? 

4.  How  long  does  it  take  to  get  to  the  South  by  plane? 

d)  1.  Does  your  son  (daughter)  spend  enough  time  in  the 

open  air? 

2.  Why  is  it  necessary  for  children  to  spend  a  lot  of 
time  out-of-doors  (in  the  open  air)? 

3.  Do  you  only  take  your  son  (daughter)  out  in  nice 
weather  or  do  you  do  it  even  when  it  rains? 

e )  I.  What’s  the  weather  like  today? 

2.  Is  it  cold  (hot,  warm)  out  (outside)? 

3.  Is  it  raining  (snowing)  ?  Is  the  air  fresh?  Is  the  sun 
shining? 

4.  Is  it  as  cold  (warm,  hot)  today  as  it  was  yesterday? 
VI.  BunojiHHTe  cjieAywmee: 


Ask  your 
friend 


whether  he 
minds 


whether  he 
would 
mind 


if  you  smoke  here. 

if  you  open  the  window. 

if  you  close  the  door. 

if  you  leave  him  for  a  minute. 

if  you  ring  him  up  this  evening. 

opening  the  window, 
closing  the  door, 
bringing  you  the  journal, 
telling  you  the  way  to  his  place 


if  it  rained  yesterday. 

if  it’s  going  to  rain  soon. 

if  it  snowed  hard  last  winter. 

if  it  was  warm  yesterday. 

if  it  was  raining  when  he  went  out. 

if  it  will  be  raining  much  this  autumn. 


VII.  llocTaabTC  Bonpocu  k  bejacjichhum  cjiobam. 

1.  We  reached  the  airport  early  in  the  morning.  (1) 
2.  The  second  part  of  this  book  is  more  interesting.  (1)3.  My 
friend  invited  me  to  dinner  on  Sunday.  (3)  4.  It  often  rains 
herein  autumn.  (I)  5.  /  like  to  be  out-of-doors.  (1)6.  When 
we  went  out  it  was  snowing  hgrd.  (I)  7.  I  can  see  several 
planes  high  in  the  sky.  (1) 

VIII.  riep«BeaMTe  npeAAOMceHMfi  Ha  aHTAHRcKMil  flauK,  o6paman  BHHMaHMe 

Ha  ynOTpefiaeHHe  apTHiuin  nep<A  bmacacmhhmh  cjioBaMH. 

1.  a)  B  3toh  KOMHaTe  MHoro  eo3dyxa.  6)  B  to  yrpo 
603dyx  Cbm  oneHb  cbokhm.  2.  a)  B  mojie  oCwhho  6biBaeT 
xopouiaa  noeoda.  6)  H  He  ji k>6jik>  ao>KaJiHByio  noeody. 
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3.  a)  HeaaJieKO  ot  Hauiero  ropoAa  ecTb  asponopr.  6)  Mbl 
npadbuiH  b  aoponopr  BOBpeMH.  4.  a)  Bw  bhahtc  caMOAer  B 
He6e?  6)  Kor^a  mu  npHexajiH  b  aaponopT,  caMOAer  KaK  pa3 
npH3eMJi«JicH.  5.  a)  ropod  6uji  oqeHb  KpacnBUM.  6)  JleHHH- 
rpaA  oqeHb  KpacHBUH  zopod.  6.  a)  Moii  CpaT —  tuocpep. 
6)  Mu  nonpocHJiH  uiocpepa  exarb  6bicrpee.  7.  a)  Vau  6ma 
xojioAHbiM.  0)  91  He  Aio6.nio  xojioahmh  naii.  8.  a)  Koctiom 
oqeHb  xopouiHH,  ho  MHe  He  HpaBHTCH  ero  ubct.  6)  91  KynHA  ho- 
BbiH  koctiom.  9.  a)  JXenb  6ua  *apKHH.  6)  Sts  paCkrra  aaHMeT 
denb. 

IX.  Aafire  chhohhmu  K  CJieayiomHM  CJiooaM. 

to  return,  to  receive,  to  speak,  quickly,  expensive,  to 
ask  to  dinner,  in  the  open  air,  to  start  by  plane,  to  like 

X.  /laHTC  aHTOHHMbl  X  CJieflyKJlUHM  CJIOBaM. 

to  buy,  to  get  off,  late,  strong,  better,  cold,  quickly, 
buyer,  inside,  the  same  thing,  to  put  on,  to  disagree,  possible, 
unnecessary 

XI.  3anojiHMTe  nponycxx  npeAJioraMH,  rfle  sto  hco6xoahmo. 

1.  Could  you  ask  your  friend  to  take  part  ...  our  meet¬ 
ing?  2.  It’s  more  difficult  ...  me  to  learn  something  ... 
heart  now  than  it  was  a  few  years  ago.  3.  Do  you  mind 
if  the  children  have  part  ...  their  classes  ...  the  open  air? 

4.  I  enjoyed  travelling  ...  ship.  5.  We  got  ...  the  bus  and 
...  five  minutes  it  started.  6.  Will  you  help  the  old  woman 
to  get  ...  the  bus,  please?  7.  It’s  very  cold  outside.  I  think 
we’ll  have  to  put  ...  wartn  (warmer)  things.  8.  Shall  we 
take  ...  our  hats  and  coats?  It’s  very  warm  in  here. 
9.  1  wonder  what  they  were  laughing  ...  when  I  came  ... 
the  room.  10.  Are  you  going  to  invite  any  ...  your  friends 
...  dinner  ...  Sunday?  II.  Your  friend  will  be  pleased  ... 
his  new  work.  I’m  quite  sure  ...  it.  I’ve  talked  ...  him  ... 
it  and  told  him  that  the  work  is  difficult,  but  very  interest¬ 
ing,  and  he  agreed  ...  me.  12.  I  wonder  why  you  don’t 
agree  to  go  ...  Batumi  ...  plane.  It’ll  take  you  much  less 
time. 

XII.  nepeneAMTe  npeAJioxceHHn  xa  aHrJixilckNH  d3mk,  o6paiu.an  BHHMaHHC 
Ha  nepeaoA  bmacachhux  cjiob. 

а)  I.  y  MeHH  HeT  ceroAHH  AocraTOMHO  BpeMeHH,  q-ro6bi 
xopomo  noAroTOBHTbcn  k  ypoxy,  ne  zoeopn  yxce  o  tom,  qToCbi 
noexaTb  3a  ropoA.  2.  Oh  He  3naA  ee  hmchh,  ne  zoeopn  ywce 
06  (ee)  aApece.  3.  Y  Mean  He  6uao  BpeMeHH  Aa»e  no3BOHHTb 
eMy,  ne  zoeopn  yotce  o  tom,  qTo6w  3aiiTH  k  HeMy. 

б)  1.  Ohh  ompaeuAucb  paHO,  KaK  o6uhho.  2.  HaKOHeu 
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aBTo6yc  rponyACH.  3.  Mu  nanneM  o6cywAeHHe,  Kan  TOJibKO 
OHH  npHAyT. 

e)  1.  Oh  y*e  HanncaA  nacrb  CTaTbH.  2.  Ohh  ywe  aaKOH- 
hhjih  nacTb  pafioTU.  3.  BTOpan  nacrb  khhth  He  TaKan 
HHTepecnaH,  nan  nepBaa.  4.  Bu  Bee  coCHpaeTecb  nptiHHTb 
ynacTue  b  o6cy>KAeHHH? 

XIII.  fIepe4>pa3HpyMTet  ynoTpeCjma 
a)  MOAeJibHbiA  rjiaroa  may: 

I.  Perhaps  they’ll  come  tomorrow  morning.  2.  Perhaps 
she’s  still  in  Moscow.  3.  Perhaps  he’ll  write  to  us  one  of 
these  days.  4.  Perhaps  she  won’t  agree  with  you.  5.  Perhaps 
they’ll  be  out  when  you  get  to  their  place. 

6)  rjiaraii  to  enjoy: 

1.  The  film  wasn’t  as  good  as  the  one  we  saw  last 
week,  and  we  didn’t  like  it.  2.  Did  you  like  your  last 
journey?  3.  I’m  sure  you’ll  like  the  book. 

XIV.  BbipaaMTe  Bauie  othoiuchhc  k  cjieayiomMM  yTsepMACHHAM,  ynoTpe6.rijin 
Bbipamemifl: 

I  quite  agree  with  you. 

I  don't  quite  agree  with  you. 

You’re  right. 

I’m  afraid  you’re  not  quite  right. 

I.  It's  as  cold  in  March  as  it  is  in  January.  2.  February 
is  the  shortest  month  in  the  year.  3.  It’s  as  warm  today 
as  it  was  yesterday.  4.  Little  children  shouldn’t  spend  very 
much  time  out-of-doors.  5.  It’s  very  difficult  to  learn  to 
drive  a  car.  6.  We  have  to  put  on  warm  clothes  in  September. 
7.  It’s  impossible  to  learn  a  foreignWanguage  in  two  years. 

XV.  OfipaTMTecb  c  npoci>6oA  k  co6eceAHHxy,  ynorpe6HB  Bupaatemia: 

Could  (can)  you  ....  please? 

Will  you  ...,  please? 

I  wonder  if  you  can  (could)  ...? 

Would  you  mind  ...? 

XVI.  depecKaMCHTe  AHajiorx  a  kocbchhoA  pent. 

1 

Ann:  Would  you  like  to  go  shopping  at  once  or  a  little 
later? 

Mary:  It’s  all  the  same  to  me. 

Ann:  Then  let’s  go  a  little  later,  shall  we?  I’ll  do  part  of 
my  homework  before  we  go. 
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2 


John:  It’s  very  hot  jn  here.  Do  you  mind  if  I  open  the 
window? 

Ann:  Of  course  not.  I  was  just  going  to  ask  you  to  do  so. 

John:  Look!  It’s  stopped  raining  and  the  sun’s  shining 
again. 

Ann:  Yes,  the  weather’s  wonderful,  isn’t  it?  Shall  we  go 
out  for  a  short  time?  Then  we'll  go  on  with  our  work. 

3 

John:  I’m  very  pleased  to  see  you,  old  man.  Take  off 
your  hat  and  coat  and  leave  them  here.  It’s  rather  warm 
in  here.  Did  you  have  a  pleasant  journey? 

Peter:  Yes,  thank  you.  The  journey  was  really  wonder¬ 
ful.  I  came  by  plane,  so  I  wasn’t  hot  at  all  and  it  only  took  me 
an  hour  and  a  half  to  get  here. 

4 

Mary:  Haven’t  you  invited  Jane? 

Ann:  Yes,  I  have.  I  don’t  know  why  she  hasn’t  come  yet. 

John:  She  may  still  come,  you  know.  It’s  only  six. 

Peter:  I’m  sure  she’ll  be  coming  soon.  She’s  always  late. 
It’ll  be  strange  if  she  isn’t.  Here  she  comes.  What  did  I  say? 

XVII.  VlepeBeAKTe  npt/uiOMceMiifl  Ha  aHMHAcKMH  aauK,  MCnojibayn  aKTHawyio 
jieKCMKy  ypoica. 

1.  Bu  noefleTe  b  aaponopT  BCTpenaTb  Hmayian?  —  KoneM- 
ho.  51  TaK  (so)  pan,  hto  oh  CHOBa  6y.neT  b  Mockbc. —  Bbi  ynn- 
jiHCb  b  ohhom  HHCTHTyre?  —  Ra,  h  k  TOMy  we  (xpoMe  toto) 
mu  pa6oTaJiH  Ha  0HH0M»3a  Bone  b  1981  rony.  2.  Bu  npnrAa- 
chah  npotpeccopa  HBaHOBa?  —  Ra,  oh  CKa3aA,  hto  6yaeT  b 
noJiOBHHe  ceHbMoro.  3.  Bnepa  6biJia  AOBOAbHO  nAoxan  noro- 
Aa,  h  mu  He  nouiAH  b  Aec.  4.  Bnepa  men  AOWAb  3a  ropo- 
aom?  —  HeT. —  OrpaHHO,  a  b  Mockbc  uieji  oneHb  cHAbHuii 
AOWAb.  5.  CeroAHH  oneHb  TenAO  na  yAHue.  Bbi  He  B03pa- 
waeTe,  ecAH  a  otkpoio  okho?  6.  Tenepb  a  BCTaio  paHbuie, 
HeM  odblMHO,  nOTOMy  HTO  MHe  npHXOAHTCH  rOTOBHTb  33BTpaK 
aah  0TU,a  h  6paTbeB.  7.  Y  Bac  ecTb  CBe>KHe  ra3eTbi?  8.  Ce- 
toahh  raxaa  we  nAoxan  norona,  xaK  h  Bnepa.  CoAHue  He 
CBeTHT,  AOBOAbHO  XOAOAHO  H  MOJKCT  nOHTH  CHer.  9.  EcAH  Mbl 
noeneM  Ha  bok33A  Ha  TpaMBae,  mu  ono3AaeM.  XUaaHTe  B03b- 
MeM  t3kch,  xopouio?  10.  PaccKawnTe,  nowaAyiicTa,  acthm 
K3K0H- HH6yAb  CMeUIHOH  pacCKa3.  Hm  dOAbUie  Bcero  HpaBHTCH 
CMeuiHue  paccKa3bi.  1 1.  Tne  Bbi  KynHAH  sth  nacu?  —  B  ueHT- 
paAbHOM  yHHBepcaAbHOM  Mara3HHe. —  HoporHe?  —  H  3aana- 
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THJia  3a  hhx  rpHfluaTb  nHTb  pySTtefi. —  OneKb  KpacHBbie  uacbt. 
Mhc  ohh  6ojibiue  HpaBHTcn,  neM  moh.  12.  <PeBpa;ib  3Aecb 
caMbifi  cHOKHbifl  h  XOAOAHWH  Mecnu  rojia.  13.  3to  na;ibTO 
TenJiee,  qeM  Moe  cTapoe,  h  n  HaaeHy  ero.  CeroAHH  Ha  y^Hu,e 
AOBOAbHO  xoaoaho.  14.  Bbi  33KOHMHJ1H  pa6oTy?  —  HeT,  n 
CnejiaJi  TtwibKo  nacTb  ee.  15.  JleTO  wapue  b  Mockbc  hjih  b 
JleHHHrpaAe?  —  Kohcmho,  JieTO  b  JleHHHrpaAe  He  TaKoe  wap- 
Koe,  KaK  b  MocKBe.  16.  MHorne  CTyAeHTbi  namea  rpynnbi 

ynOpHO  33HHMalOTCH  aHr/IHHCKHM  H3MKOM. 

yflPAJKHEHtifl  HA  PA3BHTHE  HABblKOB  yCTHOH  PEHH 

I.  nepeAaSTC  cneAymiUHe  cuenu  b  jihuak. 

a)  npHrOTOBJieHHH  Bopnca  rieTpoBa  k  orbe3Ay  H3  Bep- 
xoHHCKa; 

6)  ero  npne3A  b  CyxyMH; 

b)  Ha  cjreAyioinHH  Aenb  noCAe  npne3Aa  b  CyxyMH  (npo- 
ryjwa  no  Mopio). 

II.  BuyHHTe  AHajior  Ha  CTp.  266  MaH3ycTb. 

III.  AaAre  onHcaHHc  noroau  b  AeHb  orbeiaa  Eopnca  IleTpoBa  H3  Bep- 
xoflHcxa  h  b  ACHb  ero  npHesAa  a  CyxyMH. 

IV.  CocraBbTe  CHTyau.HH,  Hcnojibayn  oieAymuiHe  cjiOBa  h  cjiOBOCO'ieraHHn. 

1.  to  invite,  to  be  pleased,  to  get  the  invitation,  to  agree  to 
join,  to  put  on  one’s  best  dress,  to  start 

2.  to  spend  the  week-end  out-x>f-doors,  to  start  early, 
to  put  on,  fresh  air,  to  shine,  to  get  off  a  bus,  to  enjoy  the 
walk,  to  tell  funny  stories,  to  laugh 

3.  to  start  early,  to  be  cold,  to  have  warm  clothes  on, 
to  get  warmer,  to  have  to  take  off 

4.  a  funny  film,  to  laugh,  to  enjoy,  to  tell  (not)  to  agree 
with  smb. 

5.  to  wait  at  the  airport,  to  land,  as  usual,  passengers, 
to  get  off  (a  plane),  to  enjoy  the  journey,  to  be  pleased  to  see, 
to  mind 

V.  HanHuiHTC  cohhhchhc  Ha  Teiny:  The  season  I  like  best. 

VI.  BuyHHTe  HaM3yCTb  A«aAor,  aahhuA  a  paMxe  Ha  CTp.  266,  h  npo- 
MNCiteHHpyflTe  ero. 

VII.  OTpa6oTaAT«  htchhc,  auyHHTe  HaHsycTb  h  npoHHCiieHHpyATe  cjieAyw- 
iuhh  AHajior. 

“I  'hope  you’re  enfjoying  your  "\stay  ,'-\/here,  Mr 
Brown.”  | 

"Of  ^course,!  it’s  wonderful.  |  We’ve  al'ready  'seen 
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a"\lot,  |  and  I  'must  'say  I  f  like  your  'frosty /^winter,  { 
%too."| 

“You’ve  al'ready  'been  to  the  r\/country,  { '\haven’l 
you?” | 

"'Not  _^yet,  )  I’m  sorry  to  say.”| 

“Then  I’m  a ^fraid  |  you  'don’t  'really  _^know|  'whal 
a  fRussian  _7winter  |  is^like.  |  'What  about  'going  to  the 
_/country  with  us  )  'this  Sunday?”  | 

“^Oh,  |  I’m  'all  ~yor  it,  |  and  my  'wife  will  be  de¬ 
lighted,  l’m^sure.”! 

‘■We  'usually  'start  f  rather  pearly,  |  at  a  'quarter  tf 
height  |  to  be  ^fexact.  |  I  'hope  it  'won’t  be  f  too^earlj 
for  you,  will  it?”  I 

“'Not  at~\all.  |  It’s  'quite  all  fright.”  | 

“_^Splendid!  |  'See  you  on  f  Sunday  'morning  in  !h< 
t  hotel  Vha  11  then.”| 

"'Thank  you  t  very  _^much,  Mr  Petrov.  |  It’s  'reallj 
jvery_^nice  of  you.”| 


a  stay  npeCbiBaHHe 
really  ['rialij  3d.  no-HacTonmeMy 
I’m  all  for  it.  H  uc^hkom  aa.  (pax.) 
to  be  exact  [ig'zsekt]  3d.  TOMHee 


LESSON  SEVENTEEN 
(THE  SEVENTEENTH  LESSON) 


Text:  The  United  Kingdom. 

Grammar:  ynorpe&ieHHe  apTHum  c  hm€h3mh  coCctbchhumh. 
(S  80,  crp.  617) 


THE  UNITED  KINGDOM 

The  UK  (short  for  the  United  Kingdom  of  Great 
Britain  and  Northern  Ireland)  is  situated  on  two  large 
islands  called  the  British  Isles.  The  larger  island  is  Great 
Britain,  which  consists  of  three  parts:  England,1  Scotland 
and  Wales,  and  the  smaller  is  Ireland.  Southern  Ireland, 
now  called  Eire  or  the  Irish  Republic,  is  independent  of 
the  UK- 

The  country  is  washed  by  the  Atlantic  Ocean,  the  North 
Sea  and  the  Irish  Sea,  which  is  between  Great  Britain 
and  Ireland. 

If  you  travel  to  England  from  the  Soviet  Union,  it 
will  take  you  two  days  to  pass  through  several  countries 
on  the  Continent  by  train,  and  six  more  hours  to  cross 
the  English  Channel  by  boat.2  You  can  also  fly  there, 
and  then  the  journey  will  only  take  you  three  and  a  half 
hours. 

There  are  mountain  chains  in  Scotland,  Wales  and 
North-West  England,  but  they  are  not  very  high.  North- 
West  England  is  also  famous  for  its  beautiful  lakes. 

The  longest  river  in  England  is  the  Severn,  and  the 
deepest  is  the  Thames,  on  which  stands  the  capital  of  Eng¬ 
land,  London. 

The  UK  is  a  highly-developed  industrial  country. 
She  exports  machinery,  vessels,  motors  and  other  goods.3 
One  of  her  main  industries  is  the  textile  industry  and  a  lot 
of  British  textiles  are  exported.  The  UK  buys  more 
goods  than  she  sells  because  she  has  to  import  food  pro¬ 
ducts  and  raw  materials  from  many  countries  of  the  world 
including  the  Soviet  Union. 
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nOHCHEHHfl  K  TEKCTY 


1.  Great  Britain  Macro  ynoTpe6jiaeTca  He  TOJibKO  Kan 

H33B3 HHe  OCTpOBa,  HO  H  B  KSMeCTBe  CHHOHHM3  0({)HUHaJIb- 

Horo  Ha3BaHHn:  The  United  Kingdom  o!  Great  Britain  and 
Northern  Ireland  CoeduHennoe  KopoAeacreo  BeAUKo6puTa- 
huu  u  Ceaepnod  HpAanduu.  Cjiobo  England  ynoTpe6;meTCH 
juin  o6o3HaHeHHH  Bcefi  crpamd  b  reorpa$HHecKOM  csfucne. 

2.  ...  and  six  more  hours  to  cross  the  English  Channel 
by  boat.  ...  u  eiu,e  uiecTb  nacoe  5ah  tozo,  htoGol  nepecenb 
Jla-Manui  na  napoxode. 

PyccKoe  cjiobo  eu\e  MHoro3Hawno  h  mojkct  HMerb  b  3aBH- 
CHMOCTH  OT  3HaqeHHH  pa3J!HMHbie  3KBHB3JieHTbl  B  aHTJIHHCKOM 
H3biKe.  Tax,  fl.An  o6o3HaMeHHH  .uonoJiHHTeJibHoro  KojiHMecTBa 
KaK  C  HeHCMHCJIHCMblMH,  TaK  H  C  HCHHCJineMblMH  CymeCTBH- 
TejibHbiMH  bo  MHOJKecTBenHOM  MHCJie  ynoTpeOjineTCH  npHJia- 
raTejibHoe  more. 

Please  give  me  three  more  HafiTe  MHe  eine  rpu  Terpa- 
exercise  books.  du,  no»ajiyficra. 

The  boy  wanted  some  more  MajibiHKy  3axoTejiocb  eme 
soup.  cyny. 

OGpaTHTe  BHHMaHHe  Ha  nopflflOK  cjiob  b  pyccKOM  h  aH- 
rJiHHCKOM  npea-nojKeHHHX. 

CpaBHHTe: 

AaiiTe  MHe  eiu,e  aBe  khhth.  Please  give  me  two  more 

books. 

flaiiTe  MHe,  nowajiyficTa,  Please  give  me  some  more 
eu{e  mmhozo  MOjiOKa.  milk. 

jOLih  o6o3Ha4eHHH  flonojiHHTeJibHoro  KOJiHMecTBa  c  hchh- 
CJIHeMblMH  CymeCTBHTejTbHblMH  B  eflHHCTBeHHOM  MHCJle  yno- 
TpeSjiHeTCH  HeonpeAeJieHHoe  MecTOKMeHHe  another,  HMeiomee 
3HaMeHHe  eu\e  odun: 

Please  give  me  another  cup  iXafiTe  MHe,  nowajiyficra, 
of  tea.  ew,e  natuKy  qan. 

riocjie  BonpocHTe^bHoro  MecroHMeHHH  what  kokou?  aa a 
o6o3HaqeHHH  eu^e  (dpyzou,  dpyzue)  ynoTpeCjiHcrcH  cjiobo 
other,  HBJiHiomeecH  onpeaeJieHHeM  k  nocjieflyiomeMy  cywecr- 

BHTeJlbHOMy : 

What  other  books  by  Jack  Kattue  ew,e  (dpyzue)  khk™ 
London  have  you  read?  Hwena  JloH^OHa  bu  mh- 

T3J1H? 
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riocjie  BonpocHTe;ibHoro  MecTOHMeHHH  what  hto?,  a  TaK- 
»e  noc^e  Apyrnx  BonpocHTejibHbix  cjiob  aah  BbipaweHHH  3Ha- 
qeHHH  eiu,e  ynoTpe6AHeTCH  cjiobo  else.  B  btom  cjiyqae  aa 
caobom  eiu,e  cyinecTBHTejibHoe  He  cneAyeT*. 

What  else  would  you  like  to  Hto  eme  Bbi  xothtc  CKaaaTb? 
say? 

Who  else  knows  this  story?  Kto  eiu,e  3HaeT  3tot  paccxaa? 
Where  else  did  you  see  him?  fde  eme  bu  ero  bhacah? 


B  OTpHuaie^bHux  h  BonpocHTe^bHo-OTpHuaTejibHbix  npea* 
aokchhhx  b  3HaqeHHH  eu^e.ynoTpefi^HeTCH  HapeqHe  yet,  koto* 


poe,  KaK  npaBHAo,  craBHTCH 

He  isn’t  here  yet. 

Dinner  isn’t  ready  yet. 
Aren’t  you  free  yet? 

My  son  doesn’t  go  to  school 
yet,  he’s  too  young. 

I  haven’t  seen  the  film  yet. 


b  KOHue  npeAnojKeHHn: 

Ero  eme  hct  3Aecb. 

Ofiezi  eme  ne  totob. 

Bbi  eiqe  He  ocBo6oAHAHCb? 
Moii  cbiH  ewfi  He  yqHTCH, 
OH  CAHUJKOM  Maj]. 

J1  eme  He  BHAeA  stoto 
CpHAbMa. 


Ztan  Toro  htoGu  noKa3arb,  mto  AeitcTBHe  hah  cocTOHHHe 
Bee  eme  npoAOAwaeTcn,  ynoTpe6AHeTCH  Hapenne  still: 

He’s  still  here.  Oh  ace  eme  3Aecb. 

He’s  still  asleep.  Oh  ace  eme  cnHT. 

He’s  still  reading  this  book.  Oh  ace  eme  HHTaeT  3Ty  KHHry. 

3.  She  exports  machinery,  vessels,  motors  and  other 
goods.  Oho.  aKcnoprupyer  McuuuHHoe  o6opydoaaH.ue,  cyda, 
deueareAu  u  dpyeue  roeapbi.  Ha3B3HHe  CTpaHbi  nacTo  3a- 
MeHHeTcn  MecTOHMeHHeM  she. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


an  island 
to  call 

What  d’you  call  ...? 
to  consist  of 
to  wash 
an  ocean 
between 

to  travel  (about) 
to  travel  on  business  (for  pleas¬ 
ure) 

to  pass  through 
a  continent 
by  train 


to  cross 

to  fly  (flew,  flown) 
to  fly  over 
to  fly  across 
a  mountain 

a  mountain  chain 
to  be  famous  for  smth.  (smb.) 
a  lake 
deep 
main 
world 


(See  Vocabulary  for  Lesson  Seventeen,  p.  478) 
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PROPER  NAMES 


The  United  Kingdom  [5s  jir'nailid  'kiodsm]  CoeAHHetmoe  Kof 

The  British  isles  [ailz]  EpmaHCKHe  ociposa 

Great  Britain  ['greit  'britn]  BeJiHKoSpHTaHHn 

England  ['iogland]  Ahmh3 

Scotland  f'skattand]  HioT/iaHAHH 

Wales  [weilz]  YajibC 

Ireland  f'aislsnd]  Hp^anflHH 

Southern  ['sA&3n|  Ireland  lOwHaa  Hp-iaNAHfl 

Eire  I'eara]  rocyaapcTBo  3fipe 

the  Atlantic  Ocean  [6 i  at'laentik  'oufnf  ArjiaHTiwecKH/i  oaea h 

the  North  Sea  [6a  'noO  'si:]  CesepHoe  Mope 

the  Irish  Sea  [6i  'aiarij  'sij  HpnaHACKOe  Mope 

the  English  Channel  ['tjaent ]  Jla-MaHtu 

the  Severn  [6a  'sev3:n[  Ceaepn 

the  Thames  (6a  'temzj  TeM3a 


SOME  GEOGRAPHICAL  [.d3iagT*fikall  NAMES 

Africa  ['aefrika]  A(J>pHKa 

African  ['xlrikan]  a^paxaHCKHH 
America  [a'merika]  AMepHKa 

North  America  Ceaepnan  AMepHKa 
South  America  fOwHaq  AMepHKa 
American  [a'merikan]  aMepHKaHCKHfi 
Antarctica  [am'ta-ktika]  AHTapKTH/ta 
Asia  ['eifaj  A3hh 

Asian  ['eijan]  33H3tckhh 
Australia  [os'treilja]  AacTpajiHH 

Australian  [as'treiljsn]  aBCTpaziHHCKHH 
Europe  ['juarap]  Eapona 

European  [.juara'pkan]  eBponeficKHH 


•  • 


the  Archtic  [6i'a.ktikJ  (Ocean)  CeBeputiS  JleAoBHTbifi  oxean 
the  Atlantic  (Ocean)  A-niaHTHHecKHH  oxeaH 
the  Indian  l&i'indjsn]  (Ocean)  Hhahhckhk  oxeaH 
the  Pacific  [6a  ps'sifik]  (Ocean)  Thxkh  OKeaH 


the  Baltic  (Sea)  EaATHHCKoe  Mope 
the  Black  Sea  HepHoe  Mope 

the  Mediterranean  [6e,medita'reinj3nJ  CpeAHseMHoe  Mope 


the  Caucasus  [8a'ko:kasas]  KaBKaaCKHe  ropu 

the  Crimea  [6a  krai'mia]  KphiM 

the  Himalaya(s)  [6a,hirna'leiaz]  rHMaaaficKHe  ropu 

the  Pamirs  [6a  pa'miaz]  flaump 

the  Urals  [5a  'juralz]  Ypa^ 


* 


* 


Lake  Baikal  [bai'ka.l]  oaepo  BakKa^ 


* 


* 


the  Danube  [6a'daenjub]  JlyuaH 

the  Dnieper  [6a'ni:pa]  /(Henp 

the  Lena  [6a  'teina]  J\t»a 

the  Mississippi  (6a  .misi'sipi]  Mhcchciwh 

the  Neva  [6a  'neivaj  Heaa 

the  Volga  Bo/ira 


* 


* 


Siberia  fsai'biaria]  CHfiHpb 

the  Ukraine  [6a  ju'kreinj  YxpaHHa 


* 


Austria  ['ostrial  Abctphh 

Austrian  ['astrian]  aBcrpHHCKHfi 
Vienna  [vi'enal  Bena 
Bulgaria  [bAl'gearia]  BoarapnH 
Bulgarian  [bAl'gcarian]  CoarapcuHii 
Sofia  ['souijaj  CotpHn 
Belgium  ['beldam]  Ee/ibrHH 
Belgian  ['beld33nj  CeJibrHHCKHfi 
Brussels  J'brAsIz]  Bpiocce^b 
Canada  ['kaenadaj  Kawaaa 

Canadian  (ka'  neidian]  KaHaACKHH 
Ottawa  I'otawa]  OrraBa 

China  ['tjaina]  (the  Chinese  People’s  Republic)  KmaS  (KHTaficKan 
HapoflHan  PecnyCanKa) 

Chinese  ['tfai'nrz]  KHTaficKHii 
Peking  [pi:'kig[  iieKHH 
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Chechoslovakia  ['IJekouslo'  vaekia]  MexocnoBaxHH 
Czechoslovak  ['tjekou'slouvak]  lexoCAOBauxHH 
Prague  [pra:g]  flpara 
France  [fra:ns]  OpamiHH 
French  4>paHuy3CKHH 
Paris  ['paeris|  riaptm 

German  Federal  Republic  (the)  4>eAepaTHBHaa  Pecny6aHKa  TepMaHKn 
German  ['d3a:man]  neMeuKHH 
Bonn  Gohh 

Greece  (gri:s)  rpeu.HH 

Greek  [gri :k]  rpeaecKaii 
Athens  ['aeSinz]  Aipaabi 
Holland  ToJuiaHAHn 
Dutch  rojiAaaACKHA 
the  Hague  [be  'heigj  Taara 
Hungary  ['hAggari]  BenrpHa 

Hungarian  [hAg'  gearian)  BeHrepcxafi 
Budapest  ['bju:da'pest]  ByAaneuiT 
India  ['indja]  Mhahh 

Indian  f'indjan|  hhahhckhh 
Delhi  ['deli]  .UeJiH 
Italy  ['itali]  Mrajwn 

Italian  [I'taejan]  HTaAbancKHa 
Rome  Phm 

Japan  [d^a'paen]  HnOHaa 

Japanese  ['d3aepa'ni:z]  anoxcKHti 
Tokyo  ['toukjou]  Tokho 
Jugoslavia  ['ju:gou'sla:vja]  lOrocjiaBHlt 
Yugoslav  KirocjiaBCKHH 
Belgrade  [bel'greid]  Ee/irpaA 
Poland  ['pouiand]  noabuia 
Polish  ['pOUtiJ'j  nOJlbCKHH 
Warsaw  ['wa:sa:|  Bapmasa 
Rumania  [ru:meinja]  PyMbiHHH 

Rumanian  [ru:'meinjan]  pyMUHCKHH 
Bucharest  ['bju:Karest]  Eyxaped 
Sweden  ['swi:dn]  LUseuna 

Swedish  ['swi:dij]  uiBeACKHH 
Stockholm  ['stakhoum]  CroKroAbM 
Switzerland  ['switsaland]  lilBeiiuapHH 
Swiss  UJBeHUapCKHH 
Bern  [b"a:n]  Eepn 

United  States  of  America  (the)  CoeAHHeHHbie  UlTarbi  AMepHKH 
Washington  ['wajigtan]  BauiHurTOH 

Viet-Nam  ['vjet'naem]  (the  Socialist  Republic  of  Vlet-Nam)  BbCTnaM 
Vietnamese  [.vjetna'rni:z]  Bb€TH3MCKHH 
Hanoi  [hae'nai]  XaHofi 
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Cnosoo6pa30BaKHe 


t.  -ese  (i:zj  —  cyiptJiHKC  npHAaraTenbHoro,  o6o3HaMaiomero  HauHo- 
Ha^bHocTb,  o(5pa3yer  npH^araieabHbie  ot  cymecTBHTeJib- 
Hbix  —  HaSBanHM  CTpaH,  HanpHMep: 

Japan  [d3a'paen]  JfnoHHH  —  Japanese  [,d3aepa'ni:z]  flnoHCKHH 
OCpatHTe  BHHManHe  Ha  to,  mo  yaapeHHe  b  cnoBax 
C  3THM  Cy4><|>HKCOM  33BHCHT  OT  (j)pa30B0r0  pHTMa: 

He’s  Japa'nese.  Oh  nnoHeu. 

Ho: 

a  'Japanese  'soldier  nnoHCKHft  coAAaT 

[1  p  h  m  e  h  a  k  ii  t:  npHAaraTenbHbie,  odosHanaioiuHe 
HauHoHajibHOCTb,  acerAa  nKiuyTCn'  c  nponHCHoft  (samaB- 
hoh)  OyKBbi. 

-1c  (ik]  —  cy(Jx}>HKc  npHaaraieabHoro,  ofipa3yeT  npHAaraTeabnue 
ot  cymecTBHTenbHbix.  B  CAOaax  c  cyipcJiHKcoM  -lc  yflape- 
hhc  oCbiHHO  naAaeT  Ha  npeAbuyiunfl  cnor: 
history  ['histari]  HCTopHH  —  historic  [his'torik)  HCTOpHiecKHfl 
-ous  (as]  —  cyipiJiHKC  npanaraTeabHoro,  odpaayer  npHJiaraTenh- 
Hbie,  xan  npaBHAO,  ot  aCcrpaKTHbix  cymeCTBHTeJibHbix: 
fame  cnasa  —  famous  ('feimssj  3HaMeHHTuft.  HSBecTHbifl 
-ship  [ftp]  —  cyttxpHKc  cyiuecTBHTeabHoro,  odpaayer  aCcTpairr- 
Hbie  cymecTBHTeJibHbie  ot  npH/iaraTeabHbix  h  cymecTBH- 
TejibHbix: 

a  friend  Apyr  —  friendship  f'frendfip]  Apyw6a 
hard  THwenufl  —  hardship  ['ha:djipl  THwenoe  HcnuTaHHe,  jiHiue- 
HHe,  HywAa 

IlpHMeqaHHe:  Ha  cy$i]>HKCbi  -ous  h  -ship  HHKOTAa 
He  naAaeT  yAapenne. 

2.  Hosbie  cjioBa  MoryT  ofipaaoBbiBaTbcn  nyreM  HSMeueHHSi  Mecra 
yAapeHHH.  Tax.  HanpHMep,  b  cyiuecTBHTejibHoM  export 
['ekspo:t]  SKcnapr  yAapeHHe  naAaeT  Ha  nepBbifi  cnor, 
a  b  cooTaeTCTsyiomeM  r/iaroAe  to  export  (tu  eks'pD:t] 
3KcnoprupoeaTb  —  Ha  BTOpofi  czior. 


JlEKCHKO-rPA  MM  A  TH  'IECKHE  y/JPA  XHEHHfl 


I.  IlpoHHTaflTe  acjiyx  tckct  ypoxa,  npeAsapHTeabHo  OTpaGoras  HTenwe 
reorpacpHHecKHK  HaaBaHHft,  AaHHUX  Ha  CTp.  282—284. 


H.  npoiHTaftTe  BCJiyx  cxeAyioiUHe  cjioBa. 

gold,  golden,  knave,  brutal,  'bluebird,  storey,  fear, 
fast,  task,  feather,  mind,  monthly,  per'ceive,  folding,  cherry, 
lorry,  married,  horror,  terror,  merry,  con'ceive,  leather, 
famous,  nervous,  continuous,  jealous,  historic,  comic. 
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e'lectric,  hardship,  'leadership,  membership,  Chinese,  Bur¬ 
mese 


111.  OnpeAejime,  xaxiiM  o6pa30M  h  ot  kbkhk  ochos  o6pa3oBaxu  cae- 
AyiOlUHe  CJlOBa,  K  KaKHM  NacTHM  peHM  OHH  OTMOCMTCH,  m  nepeBCAHTe 
MX  Ha  pyCCKMA  H3UK. 


Vietnamese  landless  enjoyment  heartless 

historic  weakly  comradeship  endlessly 

famous  islander  uncomfortable  snowy 

hardships  passage  improbable  flyer 

unimportant  crossing  unnecessary  starter 


IV.  IlpoMHTaHTe  BCJiyx  CAeAyioiUHe  r.iarojibi  m  cymecTBHTejibHbie,  o6pa- 
man  BHHMaMHC  Ha  MecTo  yAapeHHn  a  stmx  caoBax. 

to  export  —  exports,  to  import  —  imports,  an  increase  — 
to  increase,  to  present  —  a  present,  a  contrast  —  to  contrast, 
to  contact  —  a  contact 


V.  CocTaBbre  10  BotipocoB  k  lexcry,  Hcnojiuyu  aKTMBMyio  aexcMKy  ypoxa. 

VI.  3anojiHMTe  nponycxH  bptmkjihmm,  rAe  a  to  hco6xoahmo. 

There  is  more  water  than  land  on  our  planet  ['plaenitj. 
...  largest  and  deepest  ocean  in  ...  world  is  ...  Pa¬ 
cific,  then  comes  ...  Atlantic.  ...  Indian  ocean  is  only 
...  little  smaller.  ...  smallest  ocean  is  ...  Arctic. 

...  longest  river  in  ...  world  is  ...  Mississippi,  ... 
largest  sea  is  ...  Mediterranean,  ...  deepest  lake  is  ...  Lake 
Baikal. 

Large  masses  ['maesizj  of  ...  land  are  called  ...  con¬ 
tinents.  They  are  ...  Europe  and  Asia,  ...  North  and 
...  South  America,  ...  Australia  and  ...  Antarctica. 

There  are  mountain  chains  in  many  parts  of  ...  world. 
Some  of  them  such  as  ...  Urals  are  old,  others  like  ... 
Caucasus  are  much  younger.  ...  highest  mountain  chain, 
which  is  called  ...  Himalayas,  is  situated  in  ...  Asia. 

VII.  OrBCTbre  Ha  sonpocu,  ofipaiuan  bmmmbmmc  mb  yuoTpe&aeHHe  ap- 
THKan  c  rcorpatj)HHecKHMH  hasbbkksimk. 

a)  1.  How  many  continents  do  you  know?  What  are  their 

names? 

2.  Which  European  countries  do  you  know? 

3.  How  many  oceans  are  there  in  the  world?  What  are 
their  names? 

b)  1.  Which  is  the  largest  island  in  the  world? 

2.  Which  is  the  largest  sea  in  Europe? 

3.  How  many  countries  are  washed  by  this  sea? 

4.  Which  is  the  deepest  lake  in  the  world?  Where  is  it? 
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c)  !.  What  d’y°u  call  the  people  who  live  in  England? 

2.  Is  England  larger  or  smaller  than  France? 

3.  'What  language  do  they  speak  in  England? 

4.  What’s  the  capital  of  England? 

5.  Have  you  ever  been  to  England? 

d)  1.  Have  you  ever  travelled  about  the  Soviet  Union? 

2.  Did  you  travel  on  business  or  for  pleasure? 

3.  Where  have  you  been?  When  was  it?  What  did  you 
see  there? 

4.  Which  mountain  chains  in  the  Soviet  Union  do  you 
know? 

e)  1.  Have  you  ever  spent  a  holiday  in  the  Caucasus  (in 

the  Crimea)? 

2.  What’s  the  Caucasus  famous  for? 

3.  Why  are  there  so  many  holiday  centres  in  the  Cau¬ 
casus  (in  the  Crimea)?  Where  are  they  situated? 

4.  Where  else  can  you  go  for  a  holiday? 

/)  1.  Which  countries  do  you  fly  over  if  you  go  from  Mos¬ 
cow  to  London  by  plane? 

2.  How  many  rivers  do  you  cross  if  you  travel  to  Holland 
by  train? 

3.  Which  countries  do  you  pass  through  on  your  way 
to  England? 

g )  1.  What’s  the  Volga  famous  for? 

2.  Which  cities  on  the  Volga  do  you  know? 

3.  Which  of  them  is  the  biggest? 

4.  Are  there  any  holiday  centres  on  the  Volga? 

5.  Did  you  go  to  the  Volga  or  the  Dnieper  for  a  holiday 
last  year? 

6.  Which  of  these  two  rivers  is  more  beautiful? 

7.  Is  the  Lena  as  long  as  the  Volga? 

h)  I.  Are  the  Urals  between  the  Volga  and  the  Lena? 

2.  Where  are  the  Urals? 

3.  Are  the  Urals  very  high? 

4.  Are  the  Pamirs  higher  than  the  Urals? 

5.  What  important  industrial  centres  in  the  Urals  do 

you  know?  , 

6.  Which  of  them  have  you  been  to? 


VIII.  CpaBHHTe,  xax  sto  noKa3axo  a  o6pa3uc,  ynoTpe6jum  AaHHue  npx- 
jiaraTejibHbie  h  cpaBHMTMbHue  KOHcTpyxuHK  as  ...  as,  not  so 
...  as. 


06pa3eu:  Riga  is  as  beautiful  as  Tallinn. 

The  Neva  is  not  so  long  as  the  Thames. 
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I.  The  Arctic  (Ocean),  the  Atlantic  (Ocean) — cold. 
2.  The  Baltic  (Sea),  the  Black  Sea  —  large.  3.  The  Caspian 
(Sea),  Lake  Baikal  —  beautiful,  deep.  4.  The  mountains  in 
the  Caucasus,  the  mountains  in  the  Crimea  —  high.  5.  The 
Dnieper,  the  Volga  —  long.  6.  The  Urals,  the  Caucasus  — 
old.  7.  The  Mediterranean,  the  Black  Sea  —  targe. 

IX.  nepeseAHTe  cjieayiomHe  npeA-noxeMHB  na  ahtjihhckhA  hjuk,  o6pa- 
mau  BHHMaHMc  Ha  nepesoA  cjiob  eme,  Bee  eme,  eme  oahh. 

1.  51  xouy  KynHTb  eme  oahh  raACTyK.  2.  Koro  eme  Bbi 
}KAeTe?  3.  Hto  eme  paccKa3an  BaM  fleTp?  4.  H  eme  «e  3Haio 
06  3tom.  5.  ilowAb  Bee  eme  HAeT.  6.  B  kbkhx  eme  ropoAax 
Bbi  no6biBaaH  b  npouiAOM  roAy?  7.  Oh  Bee  eme  pa3roBapn- 
BaeT  no  Tejiet|)OHy.  8.  Pa3Be  Bbi  eme  He  3HaeTe  Moero  Apyra? 
9.  Cxoah  b  Mara3HH  h  xynn  eme  xjie6a.  10.  KorAa  Bep- 
HyAHCb,  oh  Bee  eme  paOoTaA.  II.  EMy  ny>KHo  6uao  (oh 
xoTeA )  eme  HeMHoro  BpeMeHH,  mo6bi  3aKOHHHTb  cboh  aokasa. 
12.  KaKHe  eme  peKH  b  eBponeHCKofi  uacTH  CoBeTCKoro  Co- 
103a  Bbi  3HaeTe?  13.  Ratoe  Mne,  nowanyilCTa,  eme  oAHy 
KHHry  no  aHrAHHCKofl  jiHTepaType.  14.  Bbi  xothtc  eme  naio? 

15.  rioAOWAHTe,  noKanyikTa,  HeMHoro.  51  eme  He  totob. 

16.  Eme  HeT  ccmh  uacoB.  Mbi  Ao6epeMCH  ao  ct3huhh  bo- 
BpeMH.  17.  Bbi  xoTHTe  uameuKy  Kocf>e? 

X.  3anoaHHTe  nponycKH  npeAJioraMH,  W  sto  Heo6xoAHMo. 

I.  The  Caucasus  is  famous  ...  its  holiday  centres. 
2.  When  we  were  travelling  ...  the  Crimea,  we  stopped 
one  day  ...  a  nice  little  village  ...  the  mountains.  3.  Are 
you  travelling  ...  business  or  ...  pleasure?  4.  I  like  trav¬ 
elling  ...  train,  because  when  the  train  passes  ...  beau¬ 
tiful  places,  I  can  see  them  .  the  window.  5.  As 

we  were  flying  ...  my  home  town,  I  could  see  how  large 
it  had  become.  6.  ...  the  way  ...  Italy  the  plane  flew 
...  many  European  countries.  7.  The  book  I  advise  you  to 
read  consists  ...  three  parts. 

XI.  IlepecKaxHTe  AHaJior  a  kocbchhoA  peMH. 

“You  travel  a  lot,  don’t  you?” 

“Oh,  yes,  I  love  travelling,  and  I  spend  much  of  my 
time  visiting  different  parts  of  the  world,  sometimes  on 
business  and  sometimes  for  pleasure.” 

“Have  you  ever  travelled  by  plane?” 

“Yes.  I  always  go  by  air  on  my  business  journeys,  but 
when  I  travel  for  pleasure,  I  usually  go  by  train  and  ship. 
It'S  so  interesting  getting  to  know  the  other  passengers, 
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and  of  course,  I  enjoy  being  on  the  sea  in  any  kind  of 
weather.” 

“Very  many  of  my  journeys  have  been  made  by  train. 
I  find  it  quite  pleasant,  but  not  in  the  holiday  season 
when  there  are  so  many  people  that  you  have  to  stand 
all  the  way.” 

“I  quite  agree  with  you.  Then,  of  course,  it’s  better  to  go 
by  car.” 

XII.  nepeseAMTe  npeAJio*eHMa  Ha  aHrAHilcKKA  H3UK. 

1.  B  Cobctckom  Coi03e  MHoro  GoAbiunx  pex:  Bojira, 
ZfHenp,  JleHa  h  Apyrne.  2.  Xlnenp  y*e  J leHbi.  Ho  sto  caMan 
uiHpoKaa  h  caMaa  KpacHBaa  pe«a  aa  yKpamie.  3.  Ka*AUH 
roA  a  npoBOAHji  omycK  b  KpuMy,  ho  na  GyAymnii  roA  a  noeay 
b  aom  OTAwxa  Ha  BoAre.  4.  My*  Moefi  cecrpu  He  e3AHT  actom 
Ha  KaBKa3,  TaM  cahuikom  *apKO  a-hh  Hero.  Oh  aio6ht  otau- 
xaTb  Ha  BaATHficKOM  Mope.  5.  Ha  GyAymnii  toa  naum 
CTyAeHTbi  noeAyT  Ha  YpaA.  6.  Tac  GoAbiue  pex:  b  3anaAHofi 
aacTH  CoBeTCKoro  Coi03a  hah  b  boctomhoh  aacTH?  7.  Ha  ceBe- 
pe  nauiefl  CTpaHbi  AecoB  6oAbtne,  aeM  na  lore.  8.  KorAa  Mbi 
nyTeuiecTBOBaAH  b  ropax  b  npouiAOM  roAy,  mu  bctpcthah  TaM 
aeAOBeKa,  KOTopoMy  6uao  6oAee  (over)  era  act.  9.  3to  mccto 
CAaBHTca  npexpacHUMH  03epaMH  h  cbokhm  ropHUM  B03Ay- 
xom.  10.  Bu  noAeTHTe  TyAa  caMOAeTOM  hah  noeAeTe 
noe3AOM?  —  H  noeAy  noe3AOM,  xoth  3to  h  3afiMeT  y  mchh 
HecKOAbKo  AHeii.  J1  haoxo  ceGa  ayBCTByio  b  caMOAeTe  (KorAa 
a  Aeay  caMOAeTOM).  11.  KorAa  mu  nyTeuiecTBOBaAH  no 
Ch6hph  b  npouiAOM  roAy,  mu  npoBeAH  b  HobochGhpckc 
HecKOAbKo  AHefi.  3to  oahh  H3  AyauiHx  ropoAOB  Ch6hph. 


yriPAXHEHHH  HA  PA3BHTHE  HABbIKOB  YCTHOH  PEVH 

I.  nepecKaKHTe  tckct  ypoxa,  HcnoAb3ysi  aKTHBHyio  jiexcMxy. 

II.  CoCTaskTe  CMTyaitHH,  Hcno^biya  cneAyniUHe  ciioea  h  cjiobocohctahhh. 

1.  to  travel  on  business,  by  train,  to  take  a  lot  of  time, 
to  fly 

2.  to  travel  by  sea,  to  feel  bad,  not  to  enjoy  the  journey 

3.  to  go  to  the  Far  East,  to  pass  through,  a  pleasant 
journey,  to  see  the  Pacific,  to  write  to 

4.  Lake  Baikal,  to  be  situated,  deep,  to  be  famous  for  its 
beauty 

5.  to  invite,  to  cross  a  river,  in  a  boat,  an  island,  in 
the  middle  of  the  river,  to  spend  a  day,  to  enjoy 

10  Corn  H,  A.  h  up. 
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III.  HanMuiHTe  a» a  paccxa3a,  Hcnojib3ya  axTNBHyx>  Jiexcuxy  ypoxa. 
HaiHHTe  cboh  paccKaabi  rax: 


1 

Once  when  we  were  travelling  in  the  mountains,  a  friend 
of  mine  felt  bad  ... 


2 

I  had  my  holiday  in  the  summer  last  year  and  decided 
to  travel  about  our  country.  It  was  early  morning  when 
my  friend  and  I  ... 

IV.  AaDre  wexoTopbie  reorpa<i>H<ieCKHe  CBeAewan:  a)  o  nauieS  CTpane 
b  uejioM;  6)  o  JJaabHeM  BocToxe;  b)  o  KaBxa3e  h  KptiMe;  r)  O  ceBCpe 
Ham  eft  CTpaHu. 

V.  Paccxa>xMTe  o  cboch  noesAxe:  a)  no  Harnett  cTpane  (o  cBoeM  npeSbiBa- 
hhk  Ha  KaBxa3e,  b  KpuMy,  Ha  ypaae);  6)  o  TypHcnmecxoii  noeaAxe 
b  3apy6e>KHyK>  CTpaHy. 

VI.  OTpaCoraSre  iTCHHe,  BuyMHTe  HanaycTb  h  npoHHCueHHpyAre  cJieAytomnA 
AHaJior. 

“So  the  'time  has  'come  to  'say  good ^?-bye,  Mr  Brown?”| 
“''},Yes,|  and  I’m  ~\sorry  about  it.|  I’ve  en'joyed  my 
'stay  _/here  1  very  much.  jUn ^fortunately  |the  'time 
has  'passed  f  very  "^.quickly.” 

“'Are  you  'going  by  _^plane?’’| 

‘‘^No,  |'this  _^time  }  I’ll  be  'travelling  by  "\train.|  I'll 
'have  to  'stop  in  ~\Paris  {  for  a  'day  or  _/two.”| 

"And  'when  shall  we  'see  you  in  ~\Moscow  again?”| 

“In  'six  ''^months,  I  _jTthink.  |I  'hope  the 'watches  will 
be  f  selling  _^well  |and  in  'six  'months’  we’ll  'start 

dis'cussing  a  "^new  contract.”) 

"'Let’s  ‘hope  for  the  _/best.|I  'wish  you  a  t  pleasant 
^journey,  Mr  Brown.”) 

“_/Thank  you,  Mr  Petrov.|I  'do  'hope  I'll  f  see  you  in 
'London  before  I  'come  to  ^Moscow  again. ”| 


LESSON  EIGHTEEN  (THE  EIGHTEENTH  LESSON) 


Text:  The  Childhood  and  Youth  of  Dickens. 

Grammar:  HeonpeAe^eHHbie  MecTOHMettHti  k  Hape>mn,  npoH3BOA- 
Hbie  ot  some,  any,  no,  every.  (5  81,  CTp.  618) 


THE  CHILDHOOD  AND  YOUTH  OF  DICKENS 

Charles  Dickens,  one  of  the  greatest  and  most  popular 
English  novelists,  was  born  on  the  7th  of  February,  1812, 
in  a  small  English  town.  He  was  a  weak  child  and  did 
not  like  to  take  part  in  noisy  and  active  games.1  The  little 
boy  was  very  clever  and  learnt  to  read  at  an  early  age. 
He  read  a  lot  of  books  in  his  childhood.  When  he  was 
about  six,  someone  took  him  to  the  theatre  for  the  first 
time.  He  saw  a  play  by  Shakespeare  and  liked  it  so  much 
that  he  decided  to  write  a  play  of  his  own.  When  it  was 
ready,  he  performed  it  with  some  of  his  friends.  Everybody 
enjoyed  the  performance,  and  the  little  writer  felt  fery 
happy. 

When  Dickens  was  nine  years  old,  the  family  mo¬ 
ved  to  London  where  they  lived  in  an  old  house  in  the  su¬ 
burbs. 

They  had  a  very  hard  life.  There  were  several  younger 
children  in  the  family  besides  Charles.  The  future  writer 
could  not  even  go  to  school,  because  at  that  time  his  father 
was  in  the  Marshalsea  Debtors’  Prison.  There  was  nobody 
in  London  to  whom  Mr  Dickens  could  go  for  money,  and  his 
wife  with  all  the  children  except  Charles  went  to  join  him  in 
the  prison.  The  family  lived  there  until  Mr  Dickens 
could  pay  his  debts.  Those  were  the  most  unhappy  days  of  all 
Charles’  life.  The  boy  worked  from  early  morning  till  late 
at  night  to  help  nis  family. 

Charles  was  only  able  to  start  going  to  school  when 
he  was  nearly  twelve,  and  his  father  was  out  of  prison. 
He  very  much  wanted  to  study,  but  he  did  not  finish  his 
schooling.  After  two  years  of  school  he  began  working 
again.  He  had  to  work  hard  to  earn  his  living,  and  tried 
very  many  trades,  but  he  did  not  like  any  of  them.  His 
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ambition  was  to  study  and  become  a  well-educated  man. 
At  the  age  of  fifteen  he  often  went  to  the  famous  library 
of  the  British  Museum.  He  spent  a  lot  of  time  in  the  library 
reading-room.  He  read  and  studied  there  and  in  this  way  he 
got  an  education. 

Later  Dickens  described  his  childhood  and  youth  in 
some  of  his  famous  novels,  among  them  “Little  Dorrit”  and 
"David  Copperfield." 

The  great  writer  -died  more  than  a  hundred  years  age 
(in  1870),  but  everybody  still  enjoys  reading  his  books. 


Are  you  an  f  only^tchild?”|  —  Bbi  e^HHCTBeNHuA  petieHox 

b  ceMbe? 

HeT,  y  MeHH  ecTb  CpaT. 

Ha  Koro  oh  noxom? 

Bee  roBoput,  ito  Ha  Man.. 


"'VNo,  |  I’ve  got  a  ^ brother. ”| 
“'Who  does  he  *\look  like?”} 
“'Everybody  'says  he  t  looks  like 
''i  Mother. ”| 

"'Is  he  'grown  Jupf"\ 

“"i Yes, |  he  'goes  to  university.! 
He’s  'taking  'x History. ”j 

"'What’s  his  Viobby?”| 

‘i  Fishing,  I  ./think. ”| 


-Oh  yace  BapocnuA? 

-X(a,  OH  yHHTCH  B  yHHBepCHTCTC. 
Oh  RayqaeT  hctophio  (oh  Ha 
HcropKHecKoM  4>aKyjibTeTe). 
-HeM  oh  yBJieKaercH  b  cboOoa- 
Hoe  BpeMH? 

-Mhc  KaweTCH,.  phChoA  JioBJieA. 


nOflCHEHHE  K  TEKCTY 


I.  He  ...  did  not  like  to  take  part  in  noisy  and  active  ga¬ 
mes.  Oh  ...  ne  ak>6ua  npunuMarb  ynacrue  a  wyMHbix  u  no- 
deuMHbtx  uepax.  CymecTBHteAbHoe  part  b  Bupax<eHHH 
to  take  part  03HaqaeT  ynacrue,  t.  e.  BbipamaeT  a6crpaKTH0e 
noHHTHe  h  ynoTpeSjiHeTcn  6e3  apTHmiH.  OAHaKO,  earn  nepeA 
TaKHM  cymecTBHTeabHUM  ctoht  onpeAe^eHHe  ormcaTeAbHoro 
xapaKTepa,  3to  cyiuecTBHTeAbHoe  ynoTpeOAfletcH  c  Heonpe- 
AejieHHbJM  apTHKJieM 


He  took  part  in  the  discus¬ 
sion,  too. 

He  took  an  active  part  in 
the  discussion,  too. 


Oh  To>«e  npHHHMaji  yqacTHe 
b  o(5cy>KAeHHH. 

Oh  To>Ke  npHHHMaA  aKTHB- 
Hoe  yqacTHe  b  oOcywAe- 

HHH. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 

Ureat  a  novelist 

popular  noisy 

to  be  popular  (with)  noise 
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tm  ukc  a  noise 
a  f&ae 

«•  be  clever  (good)  at  smth. 
at  u  early  age 
me  ate  age  of 
a  piay 


•  perform 
a  performance 

a  mk 


besides 

a*  to  to  smb.  for  smth. 

acyl 


a  debt 
nearly 

to  earn  one's  living 
ambition 
well-educated 
a  way 
in  this  way 
on  one’s  way 
by  the  way 
an  education 
to  describe 
a  description 
a  novel 
among 

to  die  (died,  died) 


(See  Vocabulary  for  Lesson  Eighteen,  p.  479) 

PROPER  NAMES 

Charles  Dickens  ['tja:lz  'dikinz]  Mapab3  Hhkkchc 
Shakespeare  I'JeikspiaJ  LLIeKcnHp 

the  Marshatsea  Debtors’  Prison  (5a  'matfalsi;  'detez  'prizn]  Aonrosan 
TopkMa  MapuiaacH  (a  JloHAOHe) 

Little  Dorrit  ('litl  '  darit]  Kpouixa  AoppHT 

0»*id  Copperfield  ('deivid  'kapaiitld]  XUbha  KonnepipHabA 

. - . -  -  ■■  CaoBoo6pa3oaaHHe:  . —  . - 

-ance,  -ence  Jans]  —  cycpcpHKCbi  cymecTBrneabHoro.  o6pa3yioT  or 
raaroaoa  cymecTBHreabHbie,  o0o3Haqaiomne  aCcrpaKTHue  noH«- 
1  thb: 

|  to  perform  npeACTasanTb,  Hrpatb  (nbecy)  —  performance  npeA- 
"  CTaBjieHwe 

.  to  di tier  pa3AH><aTb  —  difierence  pa3anitne. 


ynPAXHEHHH  HA  HEPBHHHOE  3AKPEflJIEHHE 
r  PA  MM  A  THVECKOTO  MATEPHAJ1A 


L  ffepeaeAHTe  npeA-noxicHHn  ua  pyccimft  H3biK,  o6p*mafl  BHUMaHHe  wa 
aepesoA  HeonpeAWeHHfctx  mcctohmCuhH.  (§  81,  CTp.  618) 


f  somebody  -v 
nobody  I  . 
something  f  m  the  room, 
nothing  ) 

{nothing  \ 

nobody dy  \  eIse  there- 
something  ) 
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3.  Has  he  bought  {everything  }  for  y°u? 

(any  \ 

4.  Have  you  spoken  to  \  all  (  of  them? 

Veach' 

II.  nociaBbTe  npeAJioweHHa  b  BonpocxTejibxyio  m  OTpxuaTeJtbxyio  4>°P* 
mu,  ofipauian  BXHMaxxe  Ha  npasnabHoe  ynoTpeS/iexHe  Heonpe*«ae«Hu* 
MCCTOHMCHHH  H  CACJ1BMTC  HC06xOAHMUC  HSMCHeHHH. 

1.  Someone’s  waiting  for  you.  2.  There’s  something 
interesting  in  this  magazine  3.  Something  can  be  done 
to  help  you. 

III.  OtBeTbTe  hb  aonpocu,  odpaman  BUHMaHHe  na  ynoTpe6.*eHxe  xeonpe- 
AeaenHbix  mcctohmbkkA  m  xapeHXH. 

1.  Is  there  anything  on  that  table?  What  is  it? 

2.  Can  you  see  anything  on  that  wall?  What  is  it? 

3.  Did  you  read  anything  interesting  last  month?  What  die 
you  read? 

4.  Did  any  of  you  read  any  English  books  last  year? 

5.  Why  did  none  of  you  read  English  books  last  year? 

6.  Have  you  invited  anybody  to  dinner  at  the  week-end? 

7.  Are  you  going  to  invite  anybody? 

8.  Why  didn’t  you  invite  any  of  our  students  to  (your  place 
for)  your  last  birthday  party? 

9.  Why  doesn't  anybody  go  to  the  office  on  Saturday  and 
Sunday? 

10.  Are  you  going  away  anywhere  for  your  holiday,  or  are 
you  staying  in  town? 

11.  Did  all  of  our  students  take  part  in  the  last  English 
language  show? 

12  Can  any  of  you  speak  two  foreign  languages? 

13.  Do  you  always  hurry  if  anyone’s  waiting  for  you?  Why? 

IV.  3ano/mHTe  nponycKH  HeoflpeACJieHHbiMH  mcctohmchmamh  n  napcMHUMH 
h  ncptBCAHTe  npeAJiOKfHHfl  Ha  pyccKHA  H3UK. 

1.  Can  ...  help  me  with  this  work  today?  2.  I’ll  be  very 
glad  if  you  invite  ...  else  to  join  us.  3.  ...  of  us  could  answer 
this  difficult  question.  4.  If  ...  rings  me  up,  tell  them  that 
I’ll  be  at  home  at  five.  5.  ...  must  be  done  to  save  the  child’s 
life.  6.  If  you  don’t  find  ...  at  home  when  you  get  back,  you’ll 
have  to  wait  for  me.  7.  We  got  home  late  and  ...  went  to  bed 
at  once.  8.  Can  you  get  this  book  for  me  ...?  9.  I  don’t  like 
shopping  on  Saturday  because  there  are  too  many  people  .... 
10.  "I  don’t  think  ...  is  here  yet.  Let’s  wait  a  little  long- 
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er."  11.  Is  ...  clear  to  you  or  shall  I  repeat  the  rule? 
12.  ...  wanted  to  go  to  the  country,  but  as  it's  raining  hard-, 
we  shan’t  go  today.  13..  Ask  ...  else.  I  know  ...  about  it, 
so  I  can’t  tell  you  ...  .  14.  As  ...  is  clear  to  ...  , 
I'm  not  going  to  say  ...  else. 

V.  flepcBCAHTe  npeAJicuKeHHa  Ha  aHrjiHffCKHft  nauic,  o6paman  BHHManwe 
Ha  ncpeBOA  bwamichhux  cjiob. 

1.  Ecah  KTO-Hu6ydb  ono3Aaer,  Mb!  He  6y^eM  >KAaTb,  ace 
AOA)KHbl  npHHTM  BOBpeMH.  2.  HUHeZ  O  He  BH>Ky  3AeCb. 

3.  Bee  KpenKO  3acHyT,  xax  TOAbxo  AoSepyrca  ao  nocTejiefi. 

4.  PaccxawHTe  HaM  nro-Hu6ydb  HHTepecHoe,  xopouio?  5.  noil* 
AeM  b  Mara3HH.  Mhc  HywHO  KynHTb  mo-Hu6ydb  k  y>KHHy 
6.  Bac  kto-to  jkact  b  BauieS  KOMHaTe.  7.  rionpocHTe  ero, 
nowaAyHCTa,  roBopHTb  rpoMqe.  Mbi  3Aecb  Towe  nunezo  He 
CJibiuiHM.  8.  B  MoeM  paccKa3e  ecTb  HTO-nu6ydb  CMemHoe? 
9.  Ecah  bu  He  HanHeTe  pafioTaTb  naA  cbohmh  oixiH6KaMH 
cefiqac,  huhto  He  noMOweT  BaM  noroM  (no3>Ke).  10.  Bac 
KTO-Hu6ydb  npHnnauiaA  Ha  stot  Beqep?  1 1.  Cefiqac  cahlukom 
no3AHO  HTO-Hu6ydb  AenaTb.  12.  3tot  qejiOBeK  HHKorAa  nunezo 
He  6ohtch.  13.  Oh  cefiqac  zde-nu6ydb  y  Mopa.  14.  >KeAaeT 
(xoqeT)  ah  KTo-Hu6ydb  eme  npHHHTb  yqacTHe  b  o6cya<AeHHH? 
15.  IloqeMy  hukto  H3  Bac  He  CAyuuaeT?  16.  Hukto  He  3a6yAeT 
SToro.  17.  Pa3Be  hukto  H3  Bac  He  3HaA,  hto  oh  npne3>KaeT 
ceroAHH?  18.  J3  HauieA  Hbto-ro  pyqxy.  19.  Ohh  ece  BbicTynaAH 
Ha  coSpaHHH?  —  Her,  aah  ecex  He  xb3thao  BpeMeHH.  20.  Bee 
6wao  CACAaHO,  qToGbi  cnacTH  >KH3Hb  3Toro  qeAOBeKa. 


JIEKCHKO-rPAMMATHVECKHE  i/nPAXHEHHH 
I.  npoMMrafiTe  ftcnyx  TtKcr  ypoxa,  npeAsapHTUbHo  oTpa6oraB  npoH3HOuie* 

MHC  CJieAyniUHX  CJIOB  H  CJIOBOCOMCTBHMM. 


[0] 

[oil 

[o:l 

[kr.  tr  1 

popular 

noisy 

early 

describe 

novelist 

boy 

earn 

trade 

novel 

enjoy 

worker 

try 

was  a  'weak^'Vhild  at. 'that  -\time 

was  'very  "^clever  'all_the  "\children 

at_,the  'age  of  "^twelve  in_the  "^.prison 

'learnt  ^to  "Vead 
for  the  'first^^time 

II.  npoiHTaate  Bcayx  cneaytomHe  CAoaa. 
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ambitious,  in'dustrious,  continuous,  eco'nomic,  comic, 
ro'mantic,  capable,  readable,  Vietna'mese,  Japa'nese,  per¬ 
formance,  ap'pearance,  'utterance,  entrance,  importance, 
temperance 


III.  (lepeteAHTe  caeAywiune  caoaa  h*  pyccKHfi  hsuk,  otacahtc  cy<Jx})HHCbi 
h  npe<|>HKCu  ot  ochosu,  onpeAeAHTe,  k  k8koh  h*ctm  penH  oh* 
npHHaAACHCHT,  m  nepeBeAHte  ee  Ha  pyccitHH  H3UK. 


performance 

difference 

noisily 

enjoyable 

movement 


performer 

moneyless 

unhappily 

passable 

mainly 


hearty 

owner 

noiselessly 

lifeless 

ownership 


movable 

educational 

descriptive 

indifferent 

debtor 


IV.  CocraBbTe  15  aonpocoa  a  TCKCTy,  ynorpeSHa 
ypoxa. 


aKTMBHylO  ACKCHKy 


V.  OraeTbTe  Ha  aonpocu,  acnoabayn  aKTHBHyio  aeKCHKy  ypoxa. 

a)  I.  Which  is  the  most  popular  novel  of  the  season? 

2.  Is  the  novel  only  popular  with  young  people,  or  is  it 
popular  with  older  people,  too? 

3.  Why  is  it  popular? 

b)  I.  At  what  age  do  children  usually  like  playing  active 

games? 

2.  Are  you  cross  with  your  children  if  they  make  a  noise 
while  they’re  playing?  Why  are  you  (aren’t  you)? 

3.  How  can  you  stop  them  if  they  make  too  much  noise? 

c)  1.  Which  of  you  is  good  at  active  games? 

2.  Which  games  are  you  good  at? 

3.  What  other  games  are  you  good  at  besides  tennis 
(volley-ball,  etc.)? 

4.  Are  you  good  at  foreign  languages?  Why  do  you 
think  so? 

5.  Why  is  it  good  to  start  learning  a  foreign  language 
at  an  early  age? 

d)  1.  Which  of  your  friends  has  ever  written  a  play  of  his 

own? 

2.  When  was  it  performed  for  the  first  time? 

3.  Did  everybody  enjoy  the  performance? 

4.  Did  the  writer  become  more  popular  with  his  friends 
after  the  performance? 

5.  What  else  did  he  write  besides  the  play? 

e)  1.  Who  do  you  usualy  go  to  when  you  want  help  with 

your  English? 
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2.  Why  do  you  go  to  him  and  not  to  anyone  else? 

3.  How  (in  what  way)  does  your  friend  help  you? 

4.  Have  you  any  friends  besides  him  who  could  help 
you  with  your  English? 

/)  1.  What  was  your  ambition  when  you  left  school? 

2.  Where  did  you  get  your  education? 

3.  Did  you  have  to  earn  your  living  when  you  went 
to  college? 

4.  Do  you  enjoy  your  work  now? 


VI.  BunojiHHTe  cjieAywujee  aaaaHHe: 


Ask  your  friend 


whether  his  son  (daughter)  is  good 
at  foreign  languages, 
whether  he’s  good  at  describing  things 
he  has  seen  with  his  own  eyes, 
whether  he  could  give  you  a  descrip¬ 
tion  of  the  town  he  was  born  in. 
whether  he  could  describe  his  first 
school-teacher  to  you. 
whether  there  are  any  writers  among 
his  friends. 

whether  he  would  like  to  have  his 
own  car. 

when  he  moved  into  his  new  flat 
where  he  got  his  education, 
at  what  age  he  went  to  the  Institute. 


VII.  IlepeBeAHTe  npcAAowenwa  Ha  ah t^imhckhh  nauk,  oGpauian  bhhmhhhc 

Ha  nepenoA  buacjichmmx  cjtob. 

1.  CTapbifl  Cmht  3aonaTH.n  Bee  cboh  AOJiru,  npoMe  AOAra 
rocnoAHHy  TpHHy.  2.  KaKHe  Apyrne  My3en,  KpoMe  Bpn- 
Ta HCKoro  My3e«,  Bbi  noceTHAH,  KorAa  Guam  b  JIohaohc? 
3.  KpoMe  BToro  onucaHHA  AcJjphkh,  a  coBeTyio  BaM  npoMH- 
TaTb  KHHry  H3BecTHoro  nyTemecTBeHHHKa  CtSHAH.  4.  BH- 
Aea  ace  nbecu  b  btom  TeaTpe,  KpoMe  nocAeAHefi.  5.  MHe 
KaweTCH,  hto  Bee,  mto  oh  HanncaA,  noAb3yeTCH  nonyjinp- 
HOCTbio  y  HHTaTejiefl,  KpoMe  ero  nepeofi  khhth.  6.  Barna 
padoTa  noHTU  roTOBa,  npaBAa?  7..  H  nyrb  CHOBa  He  CAeAaA 
3Ty  ouiHdKy.  8.  EMy  nonru  90  AeT.  9.  Eft  okoao  nmrHAe- 
chth  AeT.  10.  Bhao  nonru  12,  KorAa  Mbi  yuiAH.  1 1.  Ohh  Guah 
3Aecb  okoao  nnTH  nacoB  Benepa. 

VIII.  IlocTaBbTe  Bonpocu  k  bwamchhum  caob3m. 

1.  My  son  took  part  in  a  performance  at  his  school 
yesterday.  (3)  2.  Some  children  don’t  like  noisy  games.  (I) 
3.  We  moved  to  Moscow  in  1959.  (2)  4.  My  sister’s  daugh- 
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ter  began  playing  the  piano  at  an  early  age.  (2)  5.  Many 
famous  writers  had  to  work  hard  in  their  youth  to  earn 
their  living.  ( 1 )  6.  Dickens  decided  to  write  a  play  of 
his  own  when  he  was  about  six.  (3) 


IX.  3afiojiHMTe  nponyCKH  apTHKAHMH  k/ih  npHTSDKaTejibHUMH  mcctohmchh 

hmh,  rue  sto  HeoCxoAHMo,  h  nepecKawme  tckct. 

Jack  London,  ...  great  American  novelist,  was  born  in 
...  San  Francisco  and  spent  ...  first  years  of  ...  life  there. 

John  London,  ...  father  of  ...  family,  left  ...  farm  and 
moved  to  ...  town.  He  tried  a  lot  of  trades,  but  couldn’t 
make  enough  money  to  send  ...  children  to  ...  school. 
Jack  London  had  to  begin  earning  ...  living  at  ...  early 
age.  He  sold  ...  morning  and  evening  papers  in  ...  streets. 
At  ...  age  of  fourteen  he  began  working  in  ...  factory.  He 
worked  eighteen  to  twenty  hours  ...  day.  Then  he  became 
...  sailor.  Jack  London  travelled  ...  lot.  He  had  to  do  ... 
very  hard  work,  but  he  also  read  ...  lot  and  tried  to  get 
...  education.  He  went  to  ...  school  and  to  ...  University. 
In  addition  he  read  ...  lot  of  books  on  ...  History  and 
Philosophy.  Jack  London’s  ambition  was  to  become  ... 
writer. 

Later  London  went  to  ...  Far  North  of  ...  America. 
He  didn’t  bring  back  any  gold  from  there,  but  he  brought 
something  much  better  than  ...  yellow  metal.  It  was  ... 
book  of  ...  stories  about  ...  life  in  ...  North.  He  had  real¬ 
ized  ...  ambition;  he  had  become  ...  writer. 


X.  3anoxHHTc  nponyCKH  npe/yioraMH  h  xapesHRMH,  rut  sto  hcoQxoahmo. 

1.  When  Dickens  was  a  boy  .  four,  his  father 

showed  him  a  beautiful  house  ...  the  place  where  they 
were  living  ...  that  time. 

“Why  can't  we  live  ..  a  fine  house  like  that?"  the  boy 
asked  his  father. 

“We’re  rather  poor,  and  can’t  pay  ...  it,”  his  father 
answered. 

Little  Charles  often  went  ...  that  place.  He  liked  to  look 
...  the  house  and  play  outside  it.  Many  years  later  he  really 
moved  . . .  that  house  and  lived  there  ...  a  long  time. 

2.  Theodore  Dreiser,  the  great  American  writer,  was 
born  ...  the  27th  ...  August,  1871  ...  a  small  town 

America.  3.  When  Jack  London  was  a  boy  .  ten,  he 

sold  newspapers  ...  the  streets  and  ...  this  way  helped  ... 
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his  parents.  4.  Which  novels  ...  Jack  London  are  popu¬ 
lar  ...  the  Soviet  reader^  5  The  boy  learned  to  read  ... 
the  age  . .  five 

XI.  nepeseAMTe  npeA^oxteHHH  Ha  AHrAHitcKHH  h3uk,  ynorp ednftn  rjiaro.nu 

to  speak,  to  talk,  to  tell,  to  say. 

I.  CKa>KHTe,  noJKaJiyficTa,  BauieMy  flpyry,  mto  mu  noAy- 
mhjih  fiojibuioe  yAOBO^bCTBHe  ot  ero  AOK/ia^a  BMepa.  2.  «Onu- 
uiHTe  3Ty  KapTHHy,  nox<aAyHCTa», —  cxa3aA  npenoAaaaTejib 
cryAeHTaM.  3.  H  noroBopio  06  stom  c  HaiuHMH  HHweHepaMH. 
$1  paccKaaty  hm  o  Bauien  paSoTe.  4.  O  ueM  ohh  roBoprrr?  — 
Ohh  o6cy>KAatoT  HOByio  nbecy  Ap6y30Ba.  5.  npenoAaaaTeaH 
TOBOpHT,  MTO  3T0T  MaAbMHK  OMeHb  010C06hUH.  6.  ripOCTHTe, 
mto  Bbi  cKa3aJiH?  7.  He  roBopHTe,  nowa-nyficTa,  TaK  GbicTpo. 
8.  ToBopHte  rpoMMe,  nowaAyftcTa,  3flecb  OMeHb  inyMHO,  h 
h  Bac  He  cjiuiuy.  9.  Paccxa>KHTe  HaM  MTo-HH6yAb  o  cbocm 
POahom  ropoAe.  10.  CKa>KHTe  eMy,  no>«a.ayHCTa,  mto  oh 
HenpaB.  11.  Mu  noroBopHM  o  cneKTattne  Ha  ypoKe.  12  Kto- 
HH6yAb  H3  BatllHX  TOBapHtliefi  POBOpHT  nO-HlTOHCKH?  13  Ohh 
CKa3aaH  BaM  MTO-HHSyAb  o  BarneM  AOKjjaAe?  14.  He  roBOpH 
eMy,  noaojiyHcra,  mto  mu  cxopo  ye3a<aeM.  15.  He  pa3ro- 
BapHsaHTe,  nowa-nyScra.  QiymafiTe  cbohx  ToBapHurefi, 
KOTA  a  OHH  TOBOpHT  nO-aHTJIHHCKH.  16.  Bee,  KpOMe  Bac, 
roBopHT,  mto  cneKTaKAb  6ua  npexpacHUH.  17.  KoMy  bm 
CKa3a3iH  06  stom?  18.  ToBopHT,  mto  CBOto  nepayio  nbecy  oh 
HanHca^  npHMepHO  b  nHTHaAUaTHAeTHeM  B03pacTe.  19.  C  KeM 
bu.  Tan  rpoMKO  pa3rOBapHBaAH  no  TeAecpOHy,  xorAa  mu 
B01UJ1H? 

XII.  3anoAKHte  nponycKH  oahhm  H3  CJieAywiUHX  cjiob:  else,  more,  still, 

other,  another,  yet. 

1.  What  ...  books  by  Dickens,  besides  Oliver  Twist, 
did  you  read  in  your  childhood?  2.  Who  ...  wants  to  take 
part  in  this  performance?  3.  How  many  ...  days  shall  we 
travel  about  the  country?  4.  Will  anybody  ...  take  part 
in  the  performance?  5.  Aren’t  you  ready  ...?  6.  1  think 
he’s  ...  in  the  office,  he  doesn’t  usually  leave  till  seven. 
7.  What  ...  would  you  like  to  buy?  8.  Would  you  like  to  say 
anything  ...?  9.  I’ll  have  ...  cup  of  tea.  I’m  ...  thirsty. 
10.  I  can’t  go  to  the  theatre  today.  Ask  someone  ...  to 
join  you.  11.  What  ...  foreign  languages  does  your  friend 
speak?  12.  I  think  we’ll  ...  be  working  on  it  at  twelve  tomor¬ 
row.  13.  Ask  Fred  to  take  part  in  the  performance.  No 
one  ...  can  do  it  better  than  he  does.  14.  My  son  can’t 
read  ...  .  15.  We  hope  that  a  few  ...  people  will  take  part  in 


the  discussion.  16.  It’s  ...  very  early.  Someone  ...  may  ...  join 
us.  Let’s  wait  a  little  longer,  shall  we? 

XIII.  FlepeseAHTe  npeiuiomeHHn  na  attr^i hhckhh  nauK,  Hcnojib3ya  aKTMB- 
Hyio  JiCKCHKy  ypoKa. 

I .  «A  Tenepb  KTO-HH6yAt>  H3  Bac  paecxa>KeT  hsm  o  AeTCTBe 
B&UHKoro  pyccKoro  nncaTeAH  ropbKoro*, —  cKa3aJia  yuHTCAb- 
HHua.  2.  B  ca^y  6mao  MHoro  AeTefi.  Ohh  HrpaJiH  b  Kaxyio^TC 
uiyMHyio  urpy  h  CMeHAHCb.  3.  Ecah  3Aecb  6yAeT  myMHo,  Bbi 
MOAteTe  paSoTaTb  b  Moeii  KOMHaTe,  TaM  hhkoto  He  6yACT. 
Mepe3  HecKOJibKO  MHHyT  h  yxowy  b  HHCTHTyT.  4.  B  paHHCM 
ACTCTBe  h  >kha  b  AepeBHe.  Ilo3AHee  Mbi  nepeexaAH  b  MaAeHb- 
khh.  ropOA  Ha  KaBxa3e,  rAe  a  npo>KHA  6oaee  acchth  act. 
5.  Omy  Moero  npHHTe^a  okoao  ceMHAecaTH  act,  ho  oh  Bee 
eme  paSoTaeT  h  tobopht,  mto  no^yaaeT  6oAbuioe  yAOBOAbcr- 
BHe  ot  CBoeii  paSoTbi,  6.  Kto-Hn6yAb  eme  hohact  b  My3eii? 
7.  KorAa  Bbi  nepeexaAH  b  MocKay?  —  npHMepHO  Aer  Aecjm 
TOMy  Ha3aA.  8.  Ecah  bw  nocMorpHTe  Hoeyio  nbecy,  Bbi  noAy- 
*iHTe  6oAbmoe  yAOBOAbCTBHe  ot  aee.  Bee  roBopaT,  mto  bto 
oAHa  H3  Ayauinx  nbec  b  HauieM  TeaTpe.  9.  BaM  noHpaBHAca 
BMepa  tflHAbM?  —  HeT.  HHKOMy  H3  HaUJHX  CTyAeHTOB  3TOT 
(JjHAbM  He  noHpaBHAca.  10.  Baepa  a  bctha  n03AHee,  aeM 
oSbiaHO,  h  ayTb  He  ono3AaA  Ha  ypox.  II.  H  He  Mory  cefiaac 
noiiTH  c  b3mh  b  Mara3HH.  H'CAeAaio  noxynKH  no  nyrn  aomoh. 
12.  B  KaxoM  poMaHe  JleB  Toactoh  onncaA  CBoe  actctbo?  Ka- 
koh  poMaH  ToACToro  caMbiii  nonyAapHbiii?  13.  >KaAb,  aTO  Bbi 
He  MoweTe  AaTb  MHe  hx  aApeca.  Ho  ecAH  Bbi  onHiueTe  Mneux 
aom  (cottage),  a,  HaBepHoe,  CMory  ero  HafiTH.  14.  Kan 
TOAbKO  a  npoHHTaio  3tot  pOMan,  a  CMory  AaTb  ero  BaM,  ecAH 
XOTHTe. 

yriPAMHEHHfi  HA  PA3BHTHE  HABbIKOB  yCTHOH  PEHH 

I.  riepecKaiKHTe  tckct. 

II.  PaccKaxtHTe  o  paHHHx  roAax  Topbicoro,  Hcnojibayn  cjieAyiomHe  caobi 
h  BupajKeHHR: 

to  be  born,  at  the  age  of,  at  an  early  age,  to  die,  to 
have  to  earn  his  living,  to  do  hard  work,  in  this  way,  to  go 
to  smb.  for  smth.,  to  get  an  education,  to  travel  about  the 
country,  to  take  part  in,  to  become  famous,  to  describe,  to  be 
popular  (with) 

III.  CAUiafiTe  coo6mexHe  ham  HarmuiMTe  cosHHCHne  Ha  OANy  H3  caeAyioiuHi 
TeM. 
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1.  The  Childhood  of  a  Great  Man. 

2.  My  Childhood. 

3.  My  Biography. 


IV.  Buy^HTe  HamycTb  Aiiajior,  ashhuA  b  paMKe  Ha  ctp.  292,  h  npo- 
■HcueiiHpyftre  cro;  cocrasbre  noAoOnMA  Awaaor  o  cbocB  ceMbe. 

V.  npOBwraATC  b  luacce  caeAytomafi  tcbct  h  oCcyAtrre  ero. 

The  story  of  the  famous  and  talented  Bronte  family  is 
strange  and  unusual. 

The  Bronte  children  —  five  girls  and  a  boy  —  lived  with 
their  father  and  aunt  in  Yorkshire. 

All  the  children  were  in  poor  health.  Two  of  the  girls 
died  while  they  were  still  at  school.  Bramwell,  the  boy, 
was  good  at  writing  poetry.  But  he  died  at  the  age  of  31. 
Anne,  who  wrote  poetry  and  two  novels,  died  at  29. 

Emily,  who  became  world  famous  as  the  author  of 
“Wuthering  Heights”,  died  a  year  after  the  book  was 
published  in  1847. 

Charlotte,  the  author  of  the  wonderful  novel  “Jane 
Eyre”,  was  the  only  one  strong  enough  to  go  out  into  the 
world  and  live  her  own  life  for  a  while.  But  even  she  died 
at  the  early  age  of  39. 

It  was  nearly  impossible  to  believe  that  these  wonder¬ 
ful  books  were  written  by  young  women  who  had  not  seen 
anything  of  the  world  except  the  life  of  their  own  family. 
Nobody  knew  that  the  Bronte  children  had  learned  to  write 
stories  while  they  were  playing.  They  didn’t  like  to  play 
noisy  games.  The  game  they  liked  best  of  all  was  writing 
little  stories  of  their  own. 

All  this  was  only  found  out  in  1930  by  an  American 
university  librarian  who  studied  some  of  the  toys  and 
hand  written  little  books  found  in  the  house  where  the 
Bronte  family  had  lived. 


Bronte  ('bronti]  BpoHre 
aunt  [a:nt]  tcth 

Yorkshire  l'p:kjaj  rpaiJuriBO  ftopxiUHp 
Bramwell  ['braemwalj  BpaMsaA 
poetry  ('pouitri]  cthxh 
Emily  I'emilil  Smhjihh 
author  |'o:6aj  aBTop 

Wuthering  Heights  ('WAGarig  'haits)  (a  pyccKOM  nepeBOAe:  eTpoaoBoA 
nepesa/u) 

to  publish  MSAaaaib,  ony&iHKOBbiBaTb 
Charlotte  |'ta:tat]  LUapjorra 
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LESSON  NINETEEN  (THE  NINETEENTH  LESSON) 


Text:  The  Lavrovs. 

Grammar:  1.  ripHnacTHbie  o6opoTbi  c  npxHacrrxeM  I  h  11  b 
4>yxKuxH  onpeaeaeHKH  h  oScTOsne/ibCTBa.  (§§  82, 
83,  cTp.  621,  623) 

2.  ynoTpe6aeHHe  HacToamero  BpeMCHH  rpynnu  Per¬ 
fect  co  caoBBMK  since,  for  a  long  time,  for 
ages.  ($  50,  n.  6,  crp.  574). 

3.  ynoTpe6aeHHe  apTHKJix  c  kmch3mx  cofiCTBexxbiMK. 
($  80,  n.  3,  dp.  618) 

4.  Jfsoxxbie  CTeneHK  cpaBxexxx.  (§  85,  CTp.  626) 


THE  LAVROVS 


II  happened  during  the  Great  Patriotic  War,  when  the 
Soviet  people  fought  against  the  German  fascists,  defending 
the  freedom  and  independence  of  the  country.  In  1943  Alexei 
Lavrov  was  on  the  front.  One  day,  after  a  fierce  battle,  when 
the  Soviet  Army  had  defeated  the  emeny  unit  and  liberated 
a  small  village,  he  went  into  one  of  the  village  houses. 
He  didn’t  see  anybody  at  first.  Then,  he  heard  a  we¬ 
ak  voice.  Turning  round,  he  saw  a  thin,  pale  boy  of  about 
eight. 

“W’hat  are  you  doing  here?  Is  there  anyone  else  in  the 
house?  Where  are  your  parents?”  Lavrov  asked  him. 

"There’s  nobody  else  here.  My  parents  have  been  killed,” 
the  boy  answered.  “Please  don't  leave  me  here.  I’m  afraid 
to  stay  in  this  house.” 

Alexei  decided  to  take  the  boy  with  him  though  he 
didn’t  know  what  he  would  do  with  him  on  the  front.  He 
couldn’t  leave  the  child  alone  there,  he  just  couldn’t!  All 
the  soldiers  and  officers  liked  the  boy.  He  stayed  with 
them  a  month,  but  then  Alexei  realized  he  couldn’t  keep 
the  child  on  the  front  any  longer.  He  didn’t  know  what  to  do.' 
Luckily  a  delegation  of  workers,  among  whom  there  was  a 
girl  of  about  eighteen,  came  to  the  front  from  Moscow.  Lav¬ 
rov  asked  her  to  take  the  boy  with  her,  and  she  agreed  gladly. 
Early  next  morning  the  unit  was  unexpectedly  ordered  to 
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change  its  position  and  get  ready  for  an  advance,  and  Alexei 
had  no  time  to  have  a  word  with  the  girl  or  even  ask  her 
address. 

...One  day  in  1952,  Lavrov  was  going  home  after  the 
May  Day  civil  parade2  when  suddenly  somebody  called 
out  to  him.  Turning  round,  he  saw  an  old  friend  named 
Pavlov. 

“Hallo,”  Pavlov  said  smiling.  "Glad  to  see  you.  I  don’t 
think  we’ve  met  since  1945.” 

Alexei  was  also  pleased  to  see  him.  They  talked  of  old 
times  and  their  friends. 

"By  the  way,”  Pavlov  said.  “Are  you  spending  the 
evening  with  your  family?” 

“I’m  afraid  I  haven’t  got  a  family  yet,  ”  Lavrov  ans¬ 
wered,  “and  I  haven’t  made  up  my  mind  yet  where 
to  go.” 

“Then  come  to  my  place  at  eight  o’clock  this  evening”, 
Pavlov  said.  Alexei  was  delighted,  and  at  exactly  eight 
he  was  knocking  at  Pavlov’s  door.  He  went  into  the  room, 
and  was  introduced  to  the  guests.  Everybody  was  enjoying 
the  party.  Some  of  the  guests  were  dancing,  others  were 
talking,  laughing  and  joking,  when  somebody  began  to 
play  the  piano  and  sing  a  beautiful  song.  Everybody  stopped 
talking  at  once.  At  that  moment  two  more  guests  appeared. 
They  were  a  young  woman  and  a  boy  of  about  sixteen.  As 
soon  as  they  came  into  the  room,  they,  too,  stopped  near  the 
piano,  listening  to  the  singer.  When  Alexei  looked  at  the 
woman,  he  thought  that  he  had  met  her  somewhere  before, 
but  he  couldn’t  remember  where  it  was...  He  no  longer  liste¬ 
ned  to  the  song.  He  looked  at  the  woman,  trying  to  remember 
where  he  had  seen  her.  The  boy  called  her  “Mother”,  but  she 
didn’t  look  more  than  twenty-fife.  Alexei  went  up  to  Pavlov 
and  asked  him,  “Don’t  you  think  that  that  mother  is  too 
young  for  her  son?"  “Well,  he  is  not  really  her  son,”  Pavlov 
answered.  “In  1943  an  officer  asked  her  to  take  a  little  boy 
from  the  front  to  Moscow  and...” 

Interrupting  him  Alexei  cried  out.  ““Of  course,  that’s 
who  it  is...” 

And  that  is  the  end  of  the  story.  Now  you  understand 
why  there’s  a  difference*  of  twenty  years  between  the 
Lavrovs’  two  sons,  don’t  you? 


deference  paatmua 
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DIALOGUES 
(to  be  learnt  by  heart ) 


“A  'Happy  'New  ^Year.”)— C  Hobum  i-oaom! 
“The  'same  to  "\you.”  — H  Bac  TatoKel 


1.  ON  'NEW  ' YEAR'S  -\EVE  | 

M.:  Hal^lo,  _/Ann.  I 'Glad  to  ^/meet  you.  | 'Haven’t 
'seen  you  for  "Sages.  |  'Where  have  you  "Sheen  all  this 
time?  | 

A.:  I’ve  'just  'come  'back  from  "^Leningrad.  | 

M.\  ~\Oh,|  I  'didn’t  'know  ^maf. |  'where  are  you 
'going  to  t  see  the  t  New  'Year  ~\in?| 

A.:  I  'haven’t  "^thought  of  it  J yet.  |  'What  about 
"^you?| 

Af.:  I’ve  in'vited  a  f  few  'friends  to  my  "\place.  | 
'Would  you  'like  to  tjoin  us?| 

A.:  "SOh,|  I’d  "^foveto.  |  "\Thank  you  1  'very  "\much.  | 

2.  AT  STABLE  \ 

Mary.  'Have  some  more  _/cake,  Ann?| 

Ann:  'No,  _^thank  you,  |  I’ve  'had  e^nough.| 

Mary:  A'nother  'cup  of  ^coffee  then?] 

Ann:  ~\Yes,  ^/please.  | 

Mary:  'Here  you  _^are,  Ann.  |  'Have  a  ciga ^?rette,  Peter?  j 
Peter:  'Not  Jtyet,  thanks.)  I’ m  'not  a  ^.heavy  _/smoker, 
you  know,  j 

Mary.  ^/Aren’t  you?  |  Some  _^wlne,  Nick?  |  Your 'glass  is 
Jempty.  | 

Nick:  -yThank  _/you,  j 'just  a  ^little,  please.  |  _^Cheers,  | 


“I  'hope  you’ll  fboth 'come  to  our— HaAeiocb,  bu  o6a  npMAere  k 
housewarming  party."  |  hsm  Ha  HOBoceribe? 

“WeTl  be  de'i  lighted."  |  — C  CoAbiiMM  yAOBoAbCTBHew. 

“Then  'let’s 'settle  afday'vnow,  }  —  Torna  AaBaitie  AOroBopH**ca  o 
./shall  we?  |  'Saturday  or  ahe  ceftnac.  B  cy66oiy  hah  b 
^Sunday?"]  BOCKpeceHbe? 

“I  'think  per'haps  'ySaturday  —  B  cy66oty,  noBOAyfi,  6uao  6w 
would  be  ./better."!  Byniue. 

“./Yes,  |'Saturday  will  f  suit  us— Aa,  cy66oTa  Hac  o6ohx  BnOAHe 
'both  f  very  well."  |  ycrpaHBaer. 
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riOHCHEHHH  K  TEKCTY 


1.  He  didn’t  know  what  to  do.  Oh  ne  3hoa,  hto  denarb. 
CoMeTSHHe  what  to  do  hto  deAOTb  ynoTpeSjieHo  b  npeAAOwe- 
HHH  B  4>yHKUHH  npHMOro  AOrtOAHeHHH.  rioAOCHblM  we  06pa30M 
MoryT  ynoTpe6jiHTbCH  coMeTaHHH  how  to  do  it,  where  to  go 
h  Apyrne: 

Do  you  know  how  to  do  it?  Bbi  3Haere,  KaK  3to  CAe- 

AaTb? 

I  don’t  know  where  to  go.  H  He3Haio,  KyAa  hath. 


2.  One  day  in  1952  he  was  going  home  after  the  May  Day 
civil  parade.  Odnaotcdbi  e  1952  eody  oh  eo3epaw,aACH 
Oomou  nocAe  nepeoMaucKou  deMoncrpai^uu.  B  ashhom  npeA- 
AOweHHH  onpeAejieHHbiH  apTHKAb  othochtch  k  CAOBy  parade. 
Ha3BaHHH  npa3AHHK0B  B  aHTAHHCKOM  H3bIKe,  KaK  npaBHAO, 
ynorpedAHeTCH  6e3  apTmoin: 


May  Day 

Victory  Day  (V.  Day) 
International  [/inta'nae- 
Janl]  Women's  Day 
Soviet  Army  Day 


ZIeHb  riepBoro  Man 
XteHb  rioOeAbi 
MewAyHapoAHbiii  wchckhh 
Aewb 

XleHb  CoBercKofi  Apivum 


Ha3BaHne  npa3AHHKa  ynoTpe6AneTCH  c  onpeAeAerntbiM 
apTHKAeM,  ecAH  k  HeMy  ecrb  AHMHTupyiomee  onpeAeAeHHe. 


The  Anniversary  [,aeni'v3:-  ToAOBmHHa  Bcahkoh  Ok- 

sari]  of  the  Great  Octo-  TH6pbCKofi  CouHaAHCTH- 

ber  Socialist  Revolution  MecKofi  pcboaiouhh 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


to  happen 
to  take  place 
war 
peace 

to  fight  (fought,  fought) 
to  defend 
freedom 
Independence 
on  (he  front 
one  day 
a  baffle 
to  defeat 
an  enemy 
to  liberate 
first 
at  first 
first  of  all 
to  turn  round 


to  turn  back 
to  turn  on  (off) 
pale 
to  kilt 
a  soldier 
an  officer 
to  realize 

to  understand  (understood,  un¬ 
derstood) 

to  keep  (kept,  kept) 
to  keep  one's  promise 
(—to  keep  one’s  word) 
not  any  longer  (—no  longer) 
no  more  (not  any  more) 
unexpected 
named 

to  smile  (at) 

to  make  up  one's  mind 
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to  change  one’s  mind 
to  be  delighted 
exactly 
to  knock  (at) 
to  Introduce 
a  guest 
a  host 
a  hostess 
a  party 

a  dinner  (housewarming,  etc.) 

party 
to  dance 
a  dance 
to  joke 

to  sing  (sang,  sung) 
singer 
a  song 
to  appear 


to  disappear 
really 

to  interrupt 
elder 
for  ages 

to  see  the  New  Year  in 
heavy 

a  heavy  smoker 
light 
wine 
a  glass 
empty 

to  be  full  of 
Cheers! 


(See  Vocabulary  for  Lesson  Nineteen,  p.  482) 

CHET  CBblUlE  100 

B  cocTaBHbix  qHCJiHTejibHbtx  b  npe.ae.nax  Kawttux  Tpex 
pa3pnaoB  nepeaaecHTKaMH,  a  ecan  hx  HeT,  to  nepea  eamtHua- 
mh,  CTaBHTCH  C0103  and: 

265  —  two  hundred  and  sixty-five 
406  —  four  hundred  and  six 
2,123  —  two  thousand  one  hundred  and  twenty-three 
1,367,235  —  one  million  three  hundred  and  sixty-seven 
thousand,  two  hundred  and  thirty-five 

Kax  bhaho  H3  npHMepoB,  b  attraHHCKOM  H3bixe  npu  060- 
SHaUeHHH  KOAHUeCTBeHHbtX  HHCAHTeabHblX  UH(})paMH  KajKAbie 
Tptt  pa3pnaa  cnpaBa  HaaeBo  OTaeaaiOTCH  apyr  ot  apyra 
3an«TOH. 

CnoBa  hundred  cro,  thousand  ['Oauzand]  Tbicma  h  mil¬ 
lion  ['miljan]  muaauoh  Moryr  ynoTpeSaHTbCH  h  xax  uhcjih- 
TeabHbte,  h  xax  cywecTBHTeabHbte.  Koraa  ohh  ynoTpe6aH- 
lOTCft  k3k  WHCAHTeabHue,  nepea  hhmh  MoryT  croflTb  koahhcct- 
BeHHbte  UHcaHTeabHbie  one,  two,  three  h  t.  n.,  ohh  HHKoraa 
He  npHHHMaioT  OKOHuaHHH  -s  h  nocae  hhx  He  mojkct  CTOHTb 
npeaaor  of: 

There  are  one  thousand  two  B  stom  HHCTHryre  1231  CTy- 
hundred  and  thirty-one  aeHT. 

students  at  this  Institute. 

Koraa  3th  caoBa  ynOTpe6aHK>TCH  Kax  cymecTBHTeabHbte, 
OHH  npHHHMaiOT  BO  MHOJKeCTBeHHOM  HHCae  OKOHHaHHe  -S  H 

nocae  hhx  oObtHHo  ctoht  npeaaor  of: 


Hundreds  of  people  want  to 
know  foreign  languages. 
Thousands  of  people  came 
out  into  the  streets  on 
May  Day. 


Cothh  jno,aeH  xotht  3HaTb 
HHOcrpaHHbie  H3biKH. 
TbICHHH  JltO/tCH  BblUJJlK  Flep- 
Boro  Man  Ha  yjiHUbi. 


B  eAHHCTBeHHOM  HHCJie  3th  cnoBa  ynOTpefi^HiOTCH  c  ue- 
onpeA&neHHbiM  apTHKJieM: 

a  hundred  cothh 
a  thousand  TbicHna 
a  million  mh-hjihoh 

Macro  BCTpeMawrcH  TaKHe  coweTaHHH,  nan  tens  of  thou¬ 
sands  of  (letters)  decnricu  tuchh  nuceM,  hundreds  of  thou¬ 
sands  of  (people)  cornu  tuchh  Atodeu. 


—  - .  — — — —  OionooSpawnaHwc 

-ness  {nisj  —  cy({n}>HKC  cymecTBHTejibHoro;  oCpa3yeT  adcTpaxTHue 
cyiuecTBHTenbHbie  ot  npHnaraTenbHbix: 
happy  CHacrnHBbifi  —  happiness  cnaCTbe  (oCpaTHTe  BHHMaHHe  Ha 
op^iorpatpHio!) 

-dom  [dam]  —  cyipcpHKC  cymeCTBHTenbHoro;  o6pa3yeT  aOcTpaxTHue 
cyiuecTBHTenbHbie  ot  npH/iaraTeabHUx: 

free  cboSoahuh  —  freedom  caodoAa 
dls-  [dis]  —  npei}>HKC  rnaranoa,  npHnaraTCJibHux  h  cymecTBHTeJib- 
Hbtx,  npH  noMOuiH  xoTOporo  o6pa3yK>TCH  cnoBa  npoTHBonano*- 
Horo  3Ha neHHfl: 

to  appear  noHBJiHTbcn  —  to  disappear  Hciesarb 
to  continue  npoAOJUxaTb  —  to  discontinue  npexpamaTb 
appearance  noaaaeHHe  —  disappearance  HcnesHOBeHHe 


.  . ■"  ffpBBHJIO  HTeHHH  .  . . 

CoMeraHHe  gu  nepeA  raacHUMH  HHiaeTca  Kan  [g|,  wanpHMep: 
guest  IgestJ  roctb 


ynPAXHEHHfl  HA  HEPBH^HOE  3AKPEfUlEHHE 
rPAMMATHVECKOrO  MATEPHAJIA 


I.  IlepeacAHTe  caeAytomae  npunacTHa  Ha  anrnHflcKM&  mux. 


cnpouteHHhtH  —  cnpauiH- 

BatOUtHH 

nooiaHHhtA  —  nocunaio- 
iuhA 


npoBeAeHHuA  —  npoBO/w- 
1UHH 

HanHcaHHbiA  —  nnutyutHA 
WHTaeMhiA  —  HHTaiomHH 
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CTpoflWHHCH  —  CTpOmiJHH 
Kyn^ieHHbiH  —  noKynaio- 
IUHH 

HaMaTbiH  —  HammaiomHH 
npOAaHHbiH  —  npoflaKJiuHH 
omymaeMbifi  —  qyBCTByio- 
LU.HH 

II.  IlcpeBeAMTe  npeAJiowtHHH  wa  pyccMHfl  bsuk,  o6pauias  BHHMaHHe  mb 
ynorpePacHMe  npnsacTHM  I  h  II  n  iia  hx  ipyaKLiHio  a  HpeAHOHteHHax. 
(Jf  82,  83,  CTp.  621,  623) 

1.  AM  the  engineers  working  at  the  Ministry  of  Foreign 
Trade  must  know  foreign  languages.  2.  You  must  learn 
all  the  words  given  on  page  125.  3.  Travelling  about  Si¬ 
beria,  he  saw  a  lot  of  newly-built  towns.  4.  When  speak¬ 
ing  at  the  meeting  yesterday,  I  forgot  this  fact.  5.  The 
question  discussed  at  the  meeting  was  very  important. 

6.  The  boy  sometimes  went  to  sleep  while  ' watching  TV. 

7.  Not  knowing  his  address,  I  couldn’t  visit  him.  8.  He 
liked  to  sit  on  the  sofa  smoking  a  cigarette  and  watching 
TV. 

III.  Mucxb,  3auioKHKyio  a  npHA*TOiMOM  npeAJiOMenHH,  aupoairre  npn- 
MaCTHMM  OfiopOTOM,  rAC  8TO  B03M0XH0.  (f§  82,  83,  CTp.  621,  623) 

1.  Students  who  read  a  lot  in  English  know  the  lan¬ 
guage  better  than  those  who  read  less.  2.  While  I  was 
reading  the  book  you  gave  me  yesterday ,  I  found  a  lot  of 
new  words.  3.  I  live  in  a  house  which  was  built  more 
than  a  hundred  years  ago.  4.  Since  I  didn’t  know  my  friend’s 
new  address,  I  could  hardly  hope  to  find  him.  5.  In  this 
shop  you  can  buy  things  which  are  made  in  different  parts 
of  the  Soviet  Union.  6.  Once  when  /  was  walking  in  the 
wood,  I  found  a  flower  which  /  had  never  seen  before. 
7.  I  always  read  books  which  describe  the  lives  of  great 
people  with  interest.  8.  What’s  the  name  of  the  teacher 
who’s  examining  Group  Three?  9.  When  we  discussed  this 
book,  we  found  out  a  lot  of  interesting  things.  10.  When 
he  was  asked  the  same  question,  he  didn’t  know  what  to 
say  either.  11.  As  I  was  very  busy,  I  couldn’t  help  them. 

IV.  nepeaeAHTe  npeAJioaceHHn  Ha  anrxHAcKHA  nutix,  otfpanutH  BHHMaHHe 
Ha  nepcaoA  npimacTiift  h  AeenpHiacTHA. 

A.  I.  3to  6na  HeSoabUiofi  aom,  nocTpoeHHufl  b  1830  roAy. 
2.  MuTan  aHMHficKHe  khhth,  BbinxcbtBaHTe  HHTepecHbie 
BbipaweHHH.  3.  Hah  Bnepa  no  yAHue,  n  BCTpenui  craporo 
Apyra,  KOToporo  He  bhaca  MHoro  AeT.  4.  PaOoTaa  hba  ne- 
peBOAOM  3T0H  CTaTbH,  H  y3HaA  MHOTO  HHTepeCHOfO  H3  HCTO* 


myMaeivibiH  —  H3yuaioiuHA 
3a6blTblH  —  3a6blBaK>lUHft 
npHrAameHHbiH  —  npnrAa- 
uiaiomHfi 
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pHH  CTapwx  aHrjiHiicKHx  ropoaoB.  5.  He  3Han  aapeca  rieT- 
poBa,  Mbi  He  momh  HaBecTHTb  ero.  6.  ByaynH  THwe.no  CojieH, 
oh  He  CMor  npoAOJDKHTb  paficrry  Haa  khhtoh.  7.  fl  cpaay  we 
yanaji  AeByiuKy,  cHfleBiuyio  3a  poHJieM,  ho  He  Mor  BcnoMHHTb 
ee  hmh,  noKa  TOBapHm  He  cKa3aa  MHe.  8.  H  mea  no  He3HaKo* 
mum  yjiHuaM,  c  HHTepecoM  pa3i\nHflbiBaH  3AaHHfl. 

B.  1.  TojibKo  mto  3bohhji  HHweHep,  wflaBUJHH  Bac  Bnepa. 
CMOweTe  jih  Bbi  noroBopHTb  c  hhm  ceroflHH?  2.  HeaoBeic, 
HartHcaauuHH  3Ty  KHHry,  no-BHAHMOMy,  MHoro  nyTemecTBOBajj. 
3.  JIioah,  cHfleBUiHe  3a  ctojiom,  rpoMKo  pa3roBapHBaJiH 
h  CMeHJiHcb.  4.  Bee  cry/ieHTH,  B3HBUiHe  khhth  H3  6h6jiho- 
TeKH,  AojiwHbi  c^aTb  hx  nocae  3K33MeHoB.  5.  Bpan,  HHTaBtuHH 
jieKuHio  Bqepa,  npnexaji  c  .ZlaJibHero  BoctoKa. 


V.  HanHiuHTe  no  5  npeAJiowcNMii  Ha  KaXAhift  Ha  cjieAytomnx  oflpasuoH 
(§  50,  n.  6,  crp.  574): 

1.  I  haven’t  seen  you  since  1978.  Where  have  you  been? 

2.  I.  haven’t  seen  you  since  you  left  Moscow. 

3.  My  friend  left  Moscow  in  1980.  We  haven't  met  since. 

4.  We  haven’t  heard  from  the  Petrovs~for  a  long  time. 

VI.  AonoxHHTe  npeAJioHtcHHn,  ofipaman  bhmm3mmc  Ha  4>opMy  BpcMeHH 
rJiarona-CKaayeMDro  rjiamioro  H  npHAatOHHOro  npcAaoxcHHH. 

1.  My  friend  hasn't  come  to  see  me  since...  2.  His  sister 
has  learnt  three  foreign  languages  since...  3.  I  haven’t 
been  to  the  Crimea  since...  4.  I've  known  Smirnov  since... 

5.  Have  you  been  to  the  Caucasus  since...? 

VII.  OTBCTbTe  Ha  BonpoctJ,  otipaman  BHHMamie  aa  $opMy  bpcmchh  ma- 
rana>CKA3ycMoro. 

1.  Have  you  ever  met  your  school  teachers  since  you  left 
school? 

2.  How  many  times  have  you  been  to  your  home  town 
since  you  left  it? 

3.  Which  of  you  has  been  to  Leningrad  since  the  war  was 
over? 

4.  How  many  new  films  have  you  seen  since  we  went  to  the 
cinema  together? 

5.  How  many  English  books  have  you  read  since  you  began 
to  learn  English? 

6.  How  many  months  (days)  have  passed  since  your  birth¬ 
day  party? 

7.  How  long  have  you  been  here  today? 

8.  How  long  have  you  known  your  best  friend? 
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VIII.  nepcseAHTe  npeAJionceHHR  Ha  aHrAHAcxwA  H3hix,  o6paman  BMHMaHHC 
Ha  $opMy  BpeMCHH  rjiaroaa-cxa3yeMoro. 

1.  91  He  BHfl&n  Moero  Apyra  c  Tex  nop,  Kan  mu  okohhhjih 
HHCTHTyr.  2. 91  He  6ua  b  TeaTpe  c  oceHH.  3.  Mu  He  BcrpenajiHct 
c  rieTpoBUM  ueAyio  BeHHoerb.  4.  CKOAbKO  3htahhckhx  khht 
bu  npoHHTa.nn  c  Tex  nop,  KaK  Haqa^H  H3yuaTb  aHMHHCKHft? 

5.  3naeTe  ah  bu,  CKOAbKO  iukoa  h  OoAbHHu  nocTpoeHO  b  Ba- 
uieM  poahom  ropoAe  c  Tex  nop,  KaK  bu  yexaAH  orryAa? 

6.  3tot  aKTep  He  HrpaJi  (He  npHHHMaA  yqacTHH)  b  cneKTaK- 
ahx  c  bgchu  npouiAoro  roAa.  Bee  3to  BpeMH  oh  6ua  oneHb 
CojieH.  7.  Moh  cuh  HayqHAcn  MHTaTb  b  npouuioM  roAy  h  c  Tex 
nop  nponeji  ywe  mhoto  actckhx  khht.  8.  fl  ahbho  He  noAyuaA 
nHceM  ot  poAHTeAen.  9.  B  Mockbc  nocTpoeHo  mhoto  hobux 
Aomob  c  Tex  nop,  KaK  oh  ripneawaA  cioAa  b  nocAeAHHH  pa3 
10.  >Ka.rjb,  qTO  c  toto  BpeMeHH  3tot  nHcareAb  He  co3AaA  (hc 
HanncaA)  HHuero  hoboto.  11.  rioneMy  bu  He  nHcaAH  HaM  c 
1974  roAa?  12.  B  kbkhx  erne  My3enx  bu  no6uBaAM  c  Tex  nop? 


IX.  npoHTHTe  cJieflyioiMHe  npeAJiojhCMHii,  BbiSpaa  HyatHoe  cjiobo  H3  ash- 

hu  b  CKoSKax,  h  o6t>hchhtc  mx  ynoTpefiaeMHe.  (J  85,  CTp.  626) 

I.  My  (older,  elder)  brother  took  part  in  many  battles 
when  he  was  on  the  front.  2.  My  sister’s  husband  is  five 
years  (older,  elder)  than  mine.  3.  We  haven’t  read  the 
(last,  latest)  novel  by  this  writer  yet.  4.  Have  you  heard 
the  (last,  latest)  news  (hobocth)  yet?  5.  Excuse  me,  I  didn’t 
hear  the  (last,  latest)  word.  Please  repeat  it.  6.  I  must  get 
off  at  the  (nearest,  next)  stop.  7.  Which  is  the  (nearest,  next) 
station?  8.  I’ve  got  two  brothers,  Paul  and  Peter.  The  (for¬ 
mer,  first)  is  an  engineer  and  lives  in  the  North,  the  (latter, 
second)  is  a  teacher  and  lives  in  the  Crimea.  9.  We’ll  be 
discussing  your  mistakes  at  the  (nearest,  next)  lesson. 
10.  The  children  went  to  play  to  the  (furthest,  farthest) 
corner  of  the  park  11.  Shall  we  have  any  (further, 
farther)  discussion5 

JIEKCHKO-TPAMMA  THVECKHE  yflPAMHEHHfl 
I.  flpoHHTaHTe  Bcjiyx  Texet  ypoxa  h  ahcUiotob,  nptABapmejibHO  OTpaSoiaa 


meHHe  c/ieaytomHx 

CJ10B  H 

CJIOBOCOH  CT3HHH. 

(>:] 

[i] 

[e] 

[as] 

[a:] 

keep 

kill 

guest 

battle 

dance 

peace 

sing 

empty 

happen 

glass 

M 

[*] 

[A] 

[a:] 

[ouj 

song 

war 

front 

first 

host 

knock 

more 

sung 

turn 

joke 

310 


/in  dependence  'liberate  ,under'stand 
,unex'pected  'realize  ,ciga'rette 

II.  ripoHMraHTe  ecjiyx  caeAytomHe  c/iosa. 

guest,  guard,  guess,  guide,  guilt,  guise,  gull,  gun,  guy, 
gypsy,  greet,  grass,  grade,  glove,  glory,  gem,  gap,  gay, 
cent,  cast,  icy, 'civil,  curb,  tact,  lack 

III.  OnpeAeaHTe,  nocpeACTBOM  xaxnx  cy<t>4>HKC0B  »  or  xaxnx  HacTCH  pesH 
o6pa30Bauu  c/ieAyiomwe  c.iona,  h  nepeneAMTe  mx  xa  pyccxHfi  naux: 

darkness  sleepiness  readiness  misunderstanding 
freedom  agreeable  indifferently  weakness 
independence  peaceful  handwriting  singer 
Burmese  forgetfulness  unmistakable  voiceless 
disappearance  introduction  disagreement  flowerless 

IV.  CocTasbTe  15  sonpocoB  x  TexcTy,  ynoipeSHB  axTHBxyio  jiexcHxy  ypoxa. 

V.  B  xaxHx  CMTyauHnx  ynoTpe6/ieHu  b  Texcre  cjieAynmxe  cjioaa: 

to  happen,  to  fight,  to  defeat,  at  first,  to  kill,  named, 
to  joke,  to  interrupt,  really 

VI.  flpoHTNTC  scjiyx  c/reAyioiuHe  BHcaa  h  HanmiiHTe  hx  caob3mb. 

126,  253,  677,  1.273,  7.621,  3.675,  232,  135,  365,  738,  812, 
5.999 

VII.  nepeseAHTe  «a  axrjiHHCxMH  H3UK. 

235  cjiob,  753  CTpaHHUH,  2.674  khhth,  1.250.762  Mejio- 
Bena,  365  AHeii,  371  MejiOBeK,  105  Heneab,  202  ahh,  1 .598  crpa- 
hhu,  3.250  cjiob 

VIII.  nepeseAHTe  Ha  aHTAHHCKHH  H3ux,  ofipaman  bhhm3hhc  Ha  ynoTpe6ae- 
HMC  apTHKJin  C  HMCH3MH  CoSCTBCHHUMH. 

1.  CrapiUHH  cuh  HBaHOBMX  —  ocpHuep,  npaBAa?  2.  9i  He 
BHAeji  Cmhtob  c  oceHH.  3.  Mbi  co6HpaeMC«  BCTpenaTb  Ho- 
Bbiii  roA  y  OeTpoBbix.  4.  FIpocTHTe,  ho  Bpaynw  3Aecb  6ojibiije 
He  >KHByT.  5.  y aHTbi  co6HpaioTCB  npHr^acHTb  MHoro  HapoAy, 
He  npaBAa  jih? 

IX.  3anojiKHTe  nponycxH  npeA^oraMM,  rae  a  to  Heo6xoA«MO. 

I.  I  wonder  why  they  haven’t  kept  their  promise  to  be 
here  ...  five.  Something  unexpected  has  probably  hap¬ 
pened  ...  them,  or  perhaps  something  went  wrong  ...  their 
car.  2.  A  lot  ...  people  ...  different  countries  fight  ...  war 
because  they  want  to  live  ...  peace.  3.  ...  1943  my  father 
was  ...  the  front.  He  took  part  ...  many  fierce  battles. 
The  Soviet  people  were  fighting  ...  the  freedom  and  inde¬ 
pendence  ...  our  country,  defending  it  ...  the  German  fas¬ 
cists.  4.  ...  the  25th  of  August,  1812  Napoleon’s  army 
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was  defeated  ...  the  village  ...  Borodino  ...  Moscow. 
5.  “We’ve  been  invited  ...  the  Browns’  housewarming 
party,”  Robert  said  to  his  wife.  “I’m  glad  I’ll  be  able  to 
introduce  you  ...  Mrs  Brown.”  6.  “Will  you  turn  ...  the 
radio,  please,”  said  Helen.  “I  think  someone’s  knocking 
...  the  front  door."  7.  “I  hope  you’ve  realized  the  importance 
,..  an  education,”  the  father  said  ...  his  son.  8.  ...  first 
he  thought  that  his  friends  were  joking  ...  him,  but 
then  he  realized  that  they  weren’t.  9.  It’s  very  dark  ... 
here.  Will  you  turn  ...  the  light,  please?  10.  When  our  village 
was  liberated  ...  the  enemy,  my  elder  brother,  who  was 
sixteen  ...  the  time,  joined  ...  the  Soviet  army. 

X.  DepcBeAMTe  nptfljiowenHH  »a  aHr.mficKHH  b3uk,  oCpaman  bhhmbhmc  Ha 
ynOTpeGJieHNe  yka3aMHMx  cvioa. 

a)  first,  at  first,  first  of  all 

1.  CHaqa/ia  mh  xorejm  nofiTH  b  cy66ory  b  TeaTp,  ho  3aTeM 
nepe.ayMa.nH  h  peuiHAH  noexaTb  3a  ropon  Ha  cyGGoTy 
h  BOCKpeceHbe.  2.  CmaqaAa  Mbi  xotcah  jieTerb  chmoactom, 
ho  noTOM  nepe.nyMa.nH  h  peuiHAH  exatb  noe3AOM.  3.  H  coBeTyio 
BaM  npe>KAe  npocMOTpeTb  Bee  cboh  wypHaabi,  a  noTOM  ywe 
hath  b  6H6^HOTeKy.  4.  CmaqaAa  onHUiHTe  eMy  aom,  a  noTOM 
oh  cna>KeT  (saM),  cmokct  ah  oh  HafttH  ero  6e3  ToqHoro  anpe- 
ca.  5.  npe>KAe  Bcero  h  xoqy  npeACTa BHTb  Bac  Moefl  weHe. 

b)  to  realize,  to  understand 

1.  riepBoe  BpeMH  oh  He  noKHMaa,  hto  HenpaB,  no3AHee 
oh  oco3HaA  cbok)  oumOKy.  2.  He  noHHMaio,  noqeMy  on  He 
BbinoAHHA  cBoe  oSemaHHe  noMoqb  BaM.  3.  Ecah  bw  He  noHH- 
MaeTe  9Toro  npaBHAa,  h  oGtiHCHio  ero  BaM  eme  pa3.  4.  Hano- 
Heu  MeqTa  ero  ocymecTBHAacb,  oh  craa  BpaqoM. 

c)  to  turn  round  (back),  to  turn  smth.  on  (off) 

1.  Korna  oh  oGepnyACH,  h  cpaay  »e  noHHA,  hto  bhaca 
ero  rAe-TO  paHbiue.  2.  Mbi  xotcah  AoCpaTbCH  ao  03epa,  ho 
noiueA  AO>KAb,  h  mm  peuiHAH  noBepHyTb  Hasan  (BepHyTbca). 
3.  noJKaAyficTa,  BKAioqHTe  CBeT.  4.  BbiKAioqHTe  panno,  nowa- 
AyiicTa.  5.  BbiKAioqHTe  TeAeBH3op,  nowaAyHCTa. 

d)  still,  other,  another,  else,  more,  yet 

I.  Kto  eme  xotca  6bi  nofiTH  Ha  AeMOHCTpauHio?  2.  Ha 
kbkhx  erne  AeKUHHx  Bbi  Ghah?  3.  Korna  oh  npHinen,  tooth 
Bee  eme  TaHU,eB3AH.  4.  KpoMe  IleTpoBa  eme  n«Tb  qeAOBeK 
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npHHJMH  yqpcTne  b  o6cy>KAeHHH.  5.  Kto  eme  H3  Bamero  KAac- 
ca  nociynHA  b  HHCTUTyT  HHOCTpaHHbix  H3i>ikob?  6.  KaKofi  eme 
npa3AHHK  Bbi  oHeHb  ajoChtc?  7.  51  eme  He  npeACTaBHA  Bac 
cBoew  cecrpe.  8.  H  cnoio  BaM  eme  OAHy  neeHio.  9.  H  bhacji  ero 
Pobho  b  8  qacoB.  Oh  eme  pafioTaa.  10.  Moh  cbm  eme  He 
ywHTCH  b  h HCTHTyTe.  Oh  eme  mKOAbHHK.  1 1.  XlaHTe  MHe  eme 
TapejiKy  cyna,  noKajiyiicTa.  12.  Haih-e  MHe  eme  cyny,  nowa- 
jiyiicTa.  13.  Koro  eme  Tbi  npHraacHiub  Ha  cboh  AeHb  po>KAe- 
hhh?  —  H  npHraamy  eme  Tponx  rocTeii. 

XI.  3aKOHiHTe  cjieAyiouiMc  npefl.iojKCHHa  h  nepeaeaHTC  hx  Ha  aHMHAcKiift 
H3UK. 

1.  51  BHAeJl  (JjHA bM,  KOTOpblH  Ha3blBaeTCH...  2.  Mne  HO- 
HpaBHJiacb  KHHra,  KOTOpaa  Ha3biBaeTca...  3.  Bqepa  a  npoqu- 
raji  b  ra3ere  o  qeAOBeKe  no  hmchh  (hmh  KOToporo,  Koxoporo 
30ByT) ...  4.  Bbi  qHTajiH  paccKa3  noA  HaaBaHHeM  (KOTopbift 
HaabiBaeTca)...?  5.  5 1  He  3Haio  hhk3koh  AeBymKH  no  hmchh 
(qbe  hmh) ... 

XII.  BufiepHTe  HeofixOflHMuii  no  CMUCny  r.iaroji  M3  asmhux  ■  cxotinax 
h  nocraBbTe  ero  a  HyatHoA  (popne. 

1.  Who  (to  tell,  to  speak)  you  this  story?  2.  Who  you 
(to  say,  to  talk)  to  when  1  came  in?  3.  Can  you  (to  say, 
to  tell)  anything  else?  4.  My  daughter  (to  speak,  to  say) 
that  she  has  read  several  interesting  English  novels  lately. 

5.  Does  he  really  (to  tell,  to  speak)  five  foreign  languages? 

6.  I  didn’t  understand  the  last  word.  Please  (to  say,  to 
tell)  it  again.  7.  Grandfather  likes  (to  say,  to  tell)  us  funny 
little  stories.  8.  Who  else  (to  speak,  to  tell)  at  the  meeting 
yesterday?  9.  I  haven’t  seen  Petrov  today.  I’ll  have  (to  tell, 
to  speak)  to  him  tomorrow  morning.  10.  Have  you  seen 
this  film  yet?  Can  any  of  you  (to  say,  to  tell)  us  what  kind 
of  film  it  is?  II.  Who  (to  say,  to  talk)  over  there?  12.  Please 
(to  speak,  to  say)  it  in  English,  (not  to  speak,  to  say) 
Russian  in  class.  13.  Don’t  you  want  (to  speak,  to  tell) 
me  what  has  happened  to  you? 

XIII.  riepecKawMTe  cjieAyiomHe  AHajiorn  ■  kocbchhoA  penw. 


1 

A. :  I  wonder  why  the  Browns  haven’t  come  yet. 

B. :  Something  has  probably  happened  to  their  car  on 
the  way. 

A.:  Are  you  sure  they’ve  left  home  at  all?  I  think  we 
should  ring  them  up. 
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A. :  What’s  the  matter  with  the  child?  He  looks  pale. 

B. :  It's  all  right.  Nothing.  He  just  hasn’t  been  out-of- 
doors  since  yesterday  morning.  I’m  going  to  take  him  out 
now. 

3 

A. :  Something  has  happened  to  my  new  watch. 

B. :  What’s  wrong? 

A. :  It’s  fifteen  minutes  fast.  I'll  have  to  take  it  back 
to  the  shop. 

B . :  Just  a  minute.  Let  me  have  a  look  at  it  first. 

4 

A. :  We  got  several  letters  and  telegrams  this  morning. 
Which  of  them  shall  we  answer  first? 

B. \  First  I’ll  look  them  through  and  then  tell  you  what 
to  do.  Have  you  got  them  with  you? 

A. :  Yes.  Here  they  are. 

B. :  Let  me  see.  These  should  be  answered  first  of  all. 

5 

A. :  Are  you  good  at  foreign  languages? 

B. :  Not  really.  It  was  very  difficult  for  me  to  learn 
English  at  first. 

A. :  Is  it  any  easier  now? 

B . :  Yes.  My  teacher  says  I’m  doing  quite  well  now. 

XIV.  nepcAaftre  coAcpwaHiie  ashhux  cHTyaimft  ■  npsiMoft  pe*w  b  4>°PMe 
AHajioros.  j 

Peter  asked  John  whether  he  could  stay  and  help  him 
with  his  work.  John  agreed  to  stay,  but  wanted  to  know 
whether  Peter  was  going  to  keep  him  long.  Peter  said  it 
wouldn’t  take  them  more  than  an  hour. 

2 

When  Mary  went  up  to  her  friend  Ann,  who  was  wait¬ 
ing  for  her.  Ann  said  she’d  already  been  there  since  five 
o’clock.  Mary  said  she  was  sorry  sh,e’d  kept  her  waiting. 
Ann  said  she  had  even  wanted  to  go  away,  then  changed 
her  mind  and  stayed  a  little  longer.  Mary  asked  Ann  not 
to  be  cross  with  her.  Ann  answered  she  wasn’t  angry  any 
longer,  but  she  hoped  Mary  wouldn’t  be  late  next  time. 

3M 


3 

Jane  told  Mary  that  her  friends  and  she  had  made  up 
their  minds  to  go  to  the  country  for  the  week-end,  and 
asked  Mary  whether  she’d  like  to  join  them.  Mary  said 
she’d  be  delighted.  Jane  told  Mary  that  they  had  agreed 
to  meet  at  the  station  at  exactly  eight  the  next  morning, 
and  asked  her  not  to  be  late. 

4 

John  invited  Peter  to  a  housewarming  party,  saying 
that  it  was  going  to  take  place  the  next  day.  Thanking 
John  for  the  invitation,  Peter  said  at  first  that  he  was  not 
sure  he  would  be  able  to  come,  because  it  was  quite  unex¬ 
pected,  and  he  would  have  to  change  his  plans,  and  then 
asked  John  not  to  be  cross  with  him  if  he  was  a  little  late. 

5 

John,  who  was  sitting  next  to  Mary  at  a  party,  asked 
her  whether  she  would  like  some  more  ice-cream.  The  girl 
answered  that  she  didn’t.  Then  he  asked  her  whether  he 
could  have  the  next  dance,  and  she  agreed 

6 

Being  at  the  Brown’s  for  the  first  time,  John  asked  his 
friend  Robert  to  introduce  him  to  his  hostess.  Robert  perfor¬ 
med  the  introductions. 

XV.  nepeiCAMTC  npeAJICDKCHHA  Ha  aHTJIHHCKHH  SOUK,  HCnojIbjys  aKTMBHyK) 

JICKCHKy  ypOKa. 

1.  T/ie  th  ayMaemb  (coGHpaembca)  BCTpeqaTb  Hobuh 
rofl? — XtyMaio,  mto  y  rieTpoBux,  ho  h  eme  He  yBepeH. 
2.  Bbi  He  GbuiH  y  Hac  Ha  flane  (a  country  cottage)  c  npoumoro 
ro.ua  h  ne  bhacjih  eme  Ham  cam  npne3>KaHTe  nocMOTpeTb. — 
C  yflOBOJibCTBHeM.  Mojkho  m He  B3HTb  c  co6oh  CTapmero 
cbrna?  —  KoHenHo,  Mbi  6yneM  paAu  BH^eTb  ero.  YBepeHa,  mto 
eMy  noHpaBHTCH  b  HauieM  caay.  3.  3to  npaB^a,  mto  .neKUHH 
H34H6TCH  B  Mac  (jieKUHH  fleHCTBHTe^bHO  HaHHCTCH  B  Mac)  ?  — 
Xfa,  He  ona3AbiBaH.  4.  H3bhhhtc,  h  eme  He  no3H3KOMHJi  Bac 
c  Moeii  jKeHoil.  5.  YMeex  jih  KTO-HnSy/m  h3  rocTefi  nrpaTb 
Ha  poH^e?  /lasaHTe  noTaHuyeM,  a?  6.  Jf  He  BHAe^  Teds  uejiyio 
Bemioerb,  ho  th  BurjiHAHmb  Tan  >«e  (mo^oao),  Kan  h  10  jieT 
H33am  7.  Ec/m  th  HaayMaemb  (pemHmb)  noHTH  Ha  BbiCTaBKy 
ceroAHH,  no3BOHH  HaM.  Mu  c  yaoBo/ibCTBHeM  coct3bhm  teCe 
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KOMfiaHHK)  (npHCoeAHHHMcn  k  Te6e).  8.  rioqeMy  tw  He  HaAefl 
najibTO?  CeroAHH  A0B0.nbH0  xojioaho. —  Koma  mm  bmuijih  h3 
AOMa  yTpoM,  ao>kah  He  6u.no,  cbcthjto  cojiHue  h  6u.no  cobccm 
Ten.no.  9.  Mu  Gojibiue  He  Mo*eM  >KAaTb  Cmhphob3.  Ywe 
no3AHO,  H  HaM  CyAeT  TpyAHO  Ao6paTbCH  ao  AOMa.  10.  Bam 
crapuiHH  6paT  o6emaA  npHiiTH  pobho  b  LuecTb.  HHTepecHO, 
CAepwHT  jih  oh  CBoe  ofiemaHHe?  11.  «Bu  AeficTBHTejibHO 
nepeAyMa^H?*  —  CKa3a.n  oh,.  npepuBan  Hac. 

yriPAJKHEHHfl  HA  PA3BHTHE  HABblKOB 
yCTHOH  PEHH 

I.  nepeckajKNTe  tckct:  a)  ot  amus  Aaapoia;  6)  ot  Jiaua  naiuioaa;  a)  or 
jiHua  mcchm  Jlaapoaa;  r)  ot  AHua  cTapuiero  cuaa  Jlasposa;  a)  ot  AHua 
oahoto  M3  rocTeii. 

II.  OnHIUHTC  AON,  a  KOTOpOM  HtHA  MBAbHHk,  M  JKH3Hb  erO  CCMbH  AO  BOHHU. 

III.  OnMuiHTe  bhcui HocTb  Jlasposa,  ero  jkchu  m  hx  actch. 

IV.  CocTaabTe  CMTyauHH,  ynoTpeGHs  ashhuc  CAOBa  h  cAoaocoHCTaHHsi. 

1.  the  Great  Patriotic  War,  on  the  front,  to  fight,  to 
defend,  freedom,  independence; 

2.  a  battle,  to  be  situated,  to  defeat,  an  enemy  unit,  to 
liberate; 

3.  to  walk,  unexpectedly,  to  turn  round,  to  recognize, 
to  be  pleased; 

4.  a  girl  called,  the  war,  to  make  up  one's  mind,  to  join 
the  army,  on  the  front,  to  fight; 

5.  to  ask  smb.  to  introduce,  to  keep  one’s  promise,  to  be 
delighted,  to  say  good-bye,  it  was  nice  meeting  smb.; 

6.  to  give  a  party,  to  dance,  to  sing,  to  joke,  to  have  a  good 
time; 

7.  to  tell  smb.  that,  unexpected,  to  turn  pale,  to  start 
crying,  (not)  to  know  what  to  do 

V.  CocTaBbTe  HefiojibiijHe  pacciuuu,  ncnoab3yn  A&HHue  cnosa  h  cjiobo- 
COHCTaHMa. 


1.  Foreign  Delegations  in  Moscow 

to  invite,  delegations,  to  consist  of,  famous,  guests,  a 
civil  parade,  holiday,  spring,  to  shine,  the  sky,  to  take  part, 
to  be  full  of,  happy,  to  start,  exactly,  to  appear,  to  sing 
songs,  to  laugh,  to  dance 
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2.  After  a  Civil  Parade 

a  civil  parade,  to  join,  to  enjoy,  to  take  part,  to  say 
"Hallo”,  to  invite,  holiday,  to  come  back,  to  be  hungry,  to 
buy,  sweets,  ice-cream,  to  dance,  songs,  to  make  up  one’s 
mind,  to  keep  one’s  promise 

3.  My  First  Journey 

a  friend  of  mine,  to  travel,  never,  either,  the  Urals, 
the  Caucasus,  among,  the  sea,  different,  to  meet,  to  enjoy, 
mountains,  beautiful,  to  swim,  to  sunbathe,  to  stay,  to  see 
a  lot 

VI.  PaccKajHHTe  k3kom-.ih6o  biihsoa  H3  BuimkoA  OreMecTBCHHoA  bohhu. 

VII.  OnHiuHTe,  xax  au  BcrpcjajiH  HobmA  roa  hjih  nan  npaaAHoaUN 

CBOH  AtKb  pO*fleHHS. 

VIII.  BuyiHTe  HaM3ycTb  aMaaora  Ha  crp.  304  h  nepcAafiTC  hx  b  jimubx. 

IX.  npHrxacMTe  cbohx  apyaeA  Ha  Hoaocejibe,  achl  pojkachhh  h  t.  n., 
Hcnojibayn  AHanor,  ashhuh  a  paMxe  Ha  cTp.  304. 

X.  nepeckawHTc  cJicaytomHH  paccxaa. 

A  Good  Lesson 

Once  a  rich  Englishwoman  called  Mrs  Johnson  decided 
to  have  a  birthday  party.  She  invited  a  lot  of  guests  and 
a  singer.  The  singer  was  poor,  but  he  had  a  very  good  voice. 

The  singer  got  to  Mrs  Johnson’s  house  at  exactly  six 
o’clock  as  he  had  been  asked  to  do,  but  when  he  went  in,  he 
saw  through  a  door  that  the  dining-room  was  already 
full  of  guests,  who  were  sitting  round  a  big  table  in  the 
middle  of  the  room.  The  guests  were  eating,  joking,  laugh¬ 
ing,  and  talking  loudly.  Mrs  Johnson  came  out  to  him,  and 
he  thought  she  was  going  to  ask  him  to  join  them,  when  she 
said,  "We're  glad,  sir,  that  you  have  come.  Yoa  will  be 
singing  after  dinner,  I’ll  call  you  as  soon  as  we’re  ready  to 
listen  to  you.  Now  will  you  go  into  the  kitchen  and  have 
dinner,  too,  please?” 

The  singer  was  very  angry,  but  said  nothing.  At  first 
he  wanted  to  leave  Mrs  Johnson’s  house  at  once,  but  then 
he  changed  his  mind  and  decided  to  stay  and  teach  her  and 
her  rich  guests  a  good  lesson.  When  the  singer  went  into 
the  kitchen,  the  servants  were  having  dinner,  too.  He  joined 
them.  After  dinner,  the  singer  thanked  everybody  and  said. 
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"Well,  now  I’m  going  to  sing  to  you,  my  good  friends.”  And 
he  sang  them  some  beautiful  songs. 

Soon  Mrs  Johnson  called  the  singer. 

“Well,  sir,  we’re  ready.” 

“Ready?"  asked  the  singer.  “What  are  you  ready  for?" 
“To  listen  to  you,”  said  Mrs  Johnson  in  an  angry  voice. 
“Listen  to  me?  But  1  have  already  sung,  and  I’m  afraid 
I  shan’t  be  able  to  sing  any  more  tonight." 

“Where  did  you  sing?” 

“In  the  kitchen.  I  always  sing  for  those  I  have  dinner 
with.” 


LESSON  TWENTY  (THE  TWENTIETH  LESSON) 


Text:  An  Incident  from  the  Life  of  a  Russian  Revolutionary. 

Grammar:  I.  KoncrpyKiiMfl  ccjoxotoe  flonoJi«eHHe»  nocjie  rjia- 
ro.'ion  to  want,  to  expect  H  nupaweHHH  should 
(would)  like.  (§  84,  cTp.  625) 

2  ynoTpe6aeHHe  repyHAHH  nocvie  raaroJiOB  to  stop,  to 
continue,  to  begin,  to  go  on,  to  finish,  to 
mind.  ($  86,  CTp.  627) 

3.  IlpouieAuiee  BpeMn  rpynnu  Perfect  (the  Past  Per¬ 
fect  Tense).  ($  87,  ctp.  628) 


AN  INCIDENT  FROM  THE  LIFE  OF  A  RUSSIAN 
REVOLUTIONARY 

“Every  worker  must  understand  that  the  only  way  to 
a  happy  future  is  through  struggle  and  the  struggle  is 
growing  harder  and  harder.  On  the  one  hand...” 

A  knock  at  the  door  interrupted  Bauman.  He  stopped 
speaking  and  first  looked  at  the  people  sitting  round  him, 
and  then  at  the  dentist,  in  whose  waiting-room  they  were 
having  their  secret  meeting. 

“Are  you  expecting  any  patients?”  he  asked. 

Everybody  understood  what  Bauman’s  question  meant. 
They  didn't  even  speak  to  each  other,  they  didn’t  have 
to  be  reminded  what  to  do.  One  of  them  accompanied 
the  dentist  into  the  surgery,  while  the  others  sat  down 
on  the  chairs  standing  along  the  wall  and  pretended  to  be 
patients  waiting  their  turn.  It  didn’t  take  them  long.  When 
everything  was  ready,  the  dentist’s  maid  went  to  answer  the 
knock  and  soon  came  back  with  an  unexpected  visitor,  who 
tried  to  go  straight  into  the  surgery. 

"I  say,  it  isn’t  your  turn,”'  a  ‘patient’  sitting  next  to  the 
door  said  to  him. 

“I  can’t  wait.  I’ve  got  a  terrible  toothache,”  the 
man  answered,  hurriedly  examining  everybody’s 
face. 

Bauman,  who  pretended  that  he  was  reading  a  news¬ 
paper,  didn’t  even  turn  his  head  to  look  at  the  strange 
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Visitor.  He  could,  however,  clearly  see  the  man's  face,  and 
recognized  him  at  once.  He  was  a  spy,  the  same  man  he 
had  often  seen  before. 

“Has  he  brought  the  police  with  him?”...  One  thing 
was  clear:  it  was  necessary  to  keep  the  spy  in  the  flat  as 
long  as  possible,  so  that  he  would  believe  that  they  were  real 
patients.2  Bauman  looked  up  at  the  newcomer,  and  for 
a  moment  it  seemed  to  him  that  there  was  joy  in  the  man’s 
eyes.  Then  Bauman  said  as  politety  as  he  could. 

“We  don’t  mind  if  the  dentist  sees  him  first,  do  we?”  and 
then,  turning  to  the  spy,  “Since  you  have  a  bad  toothache, 
you  can  go  next." 

The  spy  didn’t  know  what  to  say.  At  that  moment  the 
surgery  door  opened  and  the  dentist  asked  the  next  pa¬ 
tient  in.  Bauman,  who  went  on  watching  the  spy,  imme¬ 
diately  said,  “Anyone  with  bad  teeth  should  certainly  have 
them  out.” 

In  a  second  the  spy  was  sitting  in  the  dentist’s  chair. 
The  dentist  told  him  to  open  his  mouth  wide,  examined 
his  teeth  with  great  care,  and  began  working  quickly. 
A  quarter  of  an  hour  later  he  showed  the  patient  two  large 
yellow  teeth  and  said: 

“I  did  my  best.  To  tell  you  the  truth  it  was  quite  a 
serious  operation.  You' should  take  better  care  of  your  teeth. 
Ten  roubles,  please.” 

For  a  minute  the  spy  stood  there,  not  knowing  what 
to  do.  “Would  you  like  me  to  do  anything -else  for  you?” 
the  dentist  asked,  smiling.  The  spy  answered  nothing,  paid 
the  money,  and  hurried  out  into  the  waiting-room.  He 
expected  to  find  no  one  there,  but  to  his  great  surprise 
everybody  was  in  his  place.  The  spy  could  do  nothing  but 
leave  the  dentist’s  flat. 

When  the  spy  had  left,  someone  said,  “It’s  a  good  thing 
he  had  bad  teeth." 

“Bqt  he  didn’t  ...  He  just  has  two  good  teeth  less  now 
than  he  did  when  he  came,"  the  dentist  explained,  and 
added, “and  it  didn’t  cost  him  much.  So  he  should  be 
grateful.” 

Everybody  laughed,  and  Bauman  said,  “That  was  a  good 
idea.  Didn’t  I  say  that  they  would  break  their  teeth  if  they 
fought  against  us?  1  wonder  whether  he  will  be  able  to  go 
and  report  to  the  police  after  that.  1  don’t  think  they’ll  be 
able  to  make  out  anything  he  says.  Well,  I  think  we  can  go 
on  with  our  meeting  now.”- 
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“'What’s  the  ^trouble  (maller)?| —  Hto  cnyHiuiocb?  Bcwikt  sy6u? 
'Are  you  in  _/pain?”| 

“'iYes,  |  I’ve  got  a  'terrible— £a,  y  Mena  ywacnaa  3y6itan 
toothache."  f  (Sojib. 

“'Let  me  'see  your  "'v  tooth.  I  — flaBafiTe  hocmotpiim.  Koropuft 
'Which  'one  -)is  it?"  |  3y6? 

“In  the  'upper  'jaw  on  the  'Ueft."|  —  BepxHHft  cneBa. 

“YAh,  |  'this  looks  ^ like  it.”  — Tm,  no-MoeMy,  bot  9Tot. 
“YOh,  |  'must  it  'come  ./out?”  |  —  Ox,  ero  Hyauro  BUpBaTb? 

“I  'don’t  -)think  Jso.  I  But  you  — He  flyMaio.  Ho  ero  Haflo  3a- 
must  'have  it  ^filled  (stop-  n;ioM<&poBaTb. 
ped)."| 


nOHCHEHHB  K  TEKCTY 

1.  *T  say,  it  isn’t  your  turn.”  «riocMjumuTe,  ceUnac  ne 
eaiua  onepedb ».  Bboahoc  npeA.no>KeHHe  I  say  nepeBOAHTCH  Ha 
pyccKHH  H3biK  nocAyuiaure,  nocAyuiaure-Ka  n  ot  ocTajibiion 
nacTH  npeA^ioweHHH  BcerAa  OTAeJineTCH  3annTOH. 

2.  It  was  necessary  to  keep  the  spy  in  the  fiat  as  long 
as  possible,  so  that  he  would  believe  that  they  were  real 
patients.  Heo6xoduMO  6biAO  aadepMarb  umuKa  e  Keaprupe 
kok  mookho  doAbiue,  HTo6bt  (6ah  tozo  HTo6bi )  oh  noeepuA, 
hto  ohu  nacTomnue  nayuenTbi.  B  auhhom  c/iojKtionoAHH- 
HeHHOM  npeA-noweHHH  npHAaTOHHoe  npeAAO>KeHHe,  BBeAeHHoe 
C0K530M  SO  that  dAH  TOZO  HTOGbl,  HB^lHeTCH  npHABTOHHblM 
npeA^io>KeHHeM  ueriH. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


an  incident 
only  (adj) 
struggle 

to  grow  (grew,  grown) 
to  grow  old  (dark,  etc.) 
to  get  (to  become)  old 
on  the  one  hand 
on  the  other  hand 
to  expect 
a  patient 

to  mean  (meant,  meant) 
a  meaning 
each  other 
one  another 
to  remind  (of,  about) 
to  accompany 
to  see  to 
to  pretend 
a  turn 
in  turn 


to  wait  one’s  turn 
a  queue 

to  wait  in  a  queue 
to  jump  the  queue 
to  stand  in  a  queue 
to  try 
next  to 

a  tooth  (pi  teeth) 
to  have  toothache 
a  head 

to  have  a  headache 
clear 

(the)  police 
a  policeman 
real 

to  seem 
polite 
impolite 
to  watch 
Immediately 
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to  do  one's  best 
the  truth 

to  tell  the  truth  (—to  speak 

the  truth) 
true 

to  be  true 
serious 
an  operation 

to  perform  (do)  an  operation 
to  operate  on  smb. 
to  take  care  (of) 
to  look  after 
careful 


careless 

surprise 

to  one’s  surprise 
to  be  surprised  (at  smb.,  smth.,  • 
to  do  smth.) 
to  explain 
to  add 

to  cost  (cost,  cost) 

to  be  grateful  (to  smb.  for  smth. 

an  idea 

to  break  (broke,  broken) 
to  make  out 


(See  Vocabulary  for  Lesson  Twenty,  p.  486) 


yriPAMHEHHfl  HA  HEPBHHHOE  3AKPEP1J1EHHE 
PPAMMA THHECKOTO  MATEPH AJJA 


I.  OTpa6oTafiTC  meHHe  caeAyioumx  npeAJ>o»ceKHH,  oGpamaa  atiHMaNNC 
Ha  KOHCTpyKUHio  (CJioJKHOe  AonojmeHHe*.  (§  84,  CTp.  625) 

1.  D’you  'want  meto/help  you?  | 

2.  I’d  like  my  'mother  to  re~%tire,|  but  she  'won’f^listen. 

3.  'Would  you  'like  them  to  'stay  here  afnother  'two _/day s?| 

4.  They  'didn’t  ex'pect  us  to  be  \  back  so"^soon,  l  ~\did 
they?| 

II.  flepCBCAHTe  npCAJlO^CHHS  Ha  aHrAKKCKHH  H3blK,  06paman  BHHMaHHC 
Ha  ynoTpe6aeHHe  kohctp>kuhh  coiomhoc  AonojmeHHe*. 


1.  Mue  6tJ  xoTeJiocb, 

HTOSbl 


2.  XoTHTe  AH  Bbl, 
mo6bi 


ohh  xopomo  npoBeJiH  y  Hac  BpeMH. 

oh  3aKOH4Hfl  3Ty  pafioTy. 

ona  BbincHHJia,  KorAa  Mbi  CAaeM 

3K33MeH. 

Bbl  CKa33AH  MHe,  K0TA3  Bbl  npHAde 
CerOAHH  AOMOH. 

oua  cna3a^a  uaM,  mo  OHa  6yAeT 

Ae^arb  ceroAHH  BewepoM. 

HX  n03H3K0MHAH  C  H3MH. 

pafioia  6biAa  CAeAaHa  ceroAHn. 
BCe  ChfAO  CA6A3HO  BOBpeMH. 

Ha  3tom  Mede  6ma  nocTpoen  HOBbiii 
AOM. 

OHa  npeACTaBHAa  Bac  cBoeii  MaTepn? 
Aem  Hrpa^H  3Aecb? 

Mbl  BCTpeTHAHCb  CerOAHH? 
pafioTa  CbiAa  CAeAana  CKOpo? 

3T0  fiblAO  3a6bITO? 

Mbl  oScyAHAH  3TOT  Bonpoc  CerOAHH? 
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3.  51  ne  xoqy,  modbi 


oh  Aasaji  o6emaHHe  h  ne  c,aep>KH“ 
Ba^  ero. 

Bbi  nrpa^H  3,necb  b  maxima™. 

Tbi  3a6o^eaa.  nowa-nyScra,  Haaeub 
na^bTO. 

3tot  Bonpoc  o6cy>«Aa^CH  b  cneiune. 


4.  Mbi  He  o>KHAaJiH, 

HTO 


Bbi  BepHeTecb  Tan  paHO. 
oh  nac  npepBeT. 

ona  Tan  xopomo  roBopHT  no-aHr 

7IHHCKH. 

OHH  Hac  3aMeTHT. 

ona  c,ne;iaeT  Tanofi  HHTepecftbw 
Aoiuiaa 

•neKumo  npocyiywaiOT  c  t3khm  hhtc- 
pecoM. 


III.  OTpa6oTafire  vreHHe  cneAyiomHx  npeA-noweHHft,  oCpaman  bhhmahhc 
Ha  ynoTpc6aeHne  rcpyHAin.  (§  86,  CTp.  627) 

1.  'Stop  "^talking,  {  J please.) 

2.  'Have  you  'finished  translating  this  ^/article  yet?| 

3.  'Shall  I  'go  'on  ^reading?! 

4.  He  continued  'smoking  {  and  'looking  'out  of  the 
~\window.| 

6.  'Do  you  'mind  my  t  asking  you  a  question?! 

6.  He  be'gan  'writing  |  plays  at  an  'early^age.) 


IV.  CocTaBbTe  npe;uio»<eHHsi  n  nepeMAaie  nx  Ha  pyccKHfi  «UKf  o6pama* 
BHHMaHHc  Ha  nepcBOA  repyHAHH. 


1.  I’d  like  you 
to  stop 


2.  Have  you  begun 


talking. 

interrupting  me. 
asking  me  questions, 
speaking  Russian  in  class, 
smoking  here, 
being  cross  with  me. 

reading  the  book  I  gave  you? 
learning  to  skate? 
looking  through  the  text? 
making  notes  of  the  lectures? 
discussing  the  question  without 
them? 


11* 


323 


3.  I  don’t  mind 


4.  Do  you  mind 
if  we  go  on 


5.  He  hasn’t 
finished 


6.  They  continue 


you(r)  smoking  here, 
their  (them)  using  my  notes, 
his  (him)  coming  to  see  us  tomor¬ 
row  evening. 

going  out  for  a  walk  now. 
telling  you  another  story, 
her  helping  me. 

playing  chess  here? 
discussing  the  matter  now? 
telling  funny  stories? 
packing  tomorrow  morning? 
watching  TV? 
translating  the  article  yet. 
speaking  on  the  telephone  yet. 
dressing  yet.  Could  you  wait  < 
little,  please? 

looking  round  yet.  Can  we  sta^ 
here  a  little  longer? 
interrupting  him. 
changing  their  plans, 
talking. 

making  mistakes. 


V.  ncpeneAHTe  nptAJioweHHsi  Ha  aHr^HficKHA  jwuk,  o6paman  bhhmamnc 
Ha  ynoTpe6jieHne  repyHAHR. 

1.  nowajiyficTa,  nepecraHbTe  pa3roBapnBaTb.  ne 
CAHiny,  mto  oh  roBopHT.  2.  Xoth  6uao  oneHb  no3AHO,  oh 
npoAOAwaA  pa6oTaTb  HaA  AOKAaAOM,  KOTopufi  oh  codnpaAcn 
CAeviaTb  Ha  cAeAyiomnii  AeHb.  3.  Ohh  HanaAH  padoiaTb 
poBHO  b  AeBHTb.  4.  fl  AyMaio,  mu  MO>«eM  npoAOAWHTb  o6cy>«- 
AeHne  3Toro  eonpoca.  5.  Oh  npoAOAwaA  nuraTb  KHnry, 
noKa  ne  HameA  Hy>KHoe  Mecro.  6.  Bbi  ne  B03pajKaeTe,  ecAH 
h  npHBeAy  c  codon  Apyra?  7.  y3HaA  3Toro  neAOBeKa,  nan 
TOAbKO  oaa  KOHHHAa  MHe  ero  onncbiBaTb.  8.  H  He  dyAy 
B03pa>«aTb,  ecAH  Bbi  noMO>KeTe  eMy  b  ero  padoie.  9.  Tbi  ne 
B03pa>Kaemb,  ecAH  mu  noiaHuyeM  eme  HeMHoro? 

VI.  flepeaeAHTe  npcAaojMeHHa  aa  pyccitHft  a3biM  h  o6i>flcHHTe  ynoTpefi- 
jichnc  apcMeH.  (S  87,  crp.  628) 

A.  1.  My  friend  had  left  London  by  the  time  I  got  there. 
2.  When  I  got  to  Novosibirsk,  my  friend  had  gone 
to  Moscow.  3.  I  didn’t  ring  him  up  before  I  had  finished 
the  work.  4.  Had  you  been  to  Canada  before  you  went  to 
the  Exhibition?  5.  Though  I  came  home  at  11  last  night,  my 
son  hadn’t  gone  to  sleep  yet. 
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B.  1.  When  I  came  back  to  Moscow,  my  friend  went 
to  Novosibirsk.  When  I  came  back  to  Moscow,  my  friend 
had  gone  to  Novosibirsk.  2.  Ann  had  spoken  to  the  teacher 
when  Mary  came  to  show  him  her  work.  Ann  was  speaking 
to  the  teacher  when  Mary  came  to  discuss  the  work  she 
had  done.  3.  The  meeting  had  begun  before  we  got  to  the 
place.  As  soon  as  we  got  to  the  place,  the  meeting  began. 
4.  When  my  friend  rang  me  up,  I  was  doing  my  home¬ 
work.  I  had  already  done  my  homework  when  my  friend 
rang  me  up.  5.  Haven’t  you  done  your  homework  yet? 
Why  didn’t  you  do  your  homework  yesterday?  6.  When 
did  you  begin  reading  English  books?  They  had  read  two 
English  books  by  the  end  of  the  month.  7.  We  sent  him 
a  telegram  this  morning  because  we  haven’t  heard  from 
him  for  a  long  time.  8.  We  went  to  Leningrad  in  the 
autumn.  The  day  was  fine,  it  wasn’t  raining,  and  as  soon 
as  we  got  off  the  train,  we  went  for  a  walk.  My  friend 
had  never  been  to  the  city  before  and  stopped  in  front  of 
every  building  and  every  monument.  “I’ve  never  seen  a 
more  beautiful  city  in  my  life,”  he  said  to  me. 

VII.  flepeBeAHTe  npeAJioweHHsi  Ha  aurjiHflcxHA  muk,  o6paman  bhhmq- 

hhc  Ha  ynoTpeSjieHHe  speMeu. 

1.  KorAa  mu  boiujih,  (JmAbM  ywe  naqajicn.  2.  Mbi  npn- 
exajiu  b  MocKBy,  Kor.ua  Mue  6bt.no  aecaTb  act.  Ao  3Toro 
Haiua  ceMbH  >KHJia  b  Hedo/ibinoH  AepeBHe  na  ceBepe  nauieti 
crpamj.  3.  KaK  ranbKO  kohmh^ich  aoncm.,  mu  noutAH  na 
peny.  4.  Moii  Apyr  6ua  oueub  d-ne^en,  KorAa  n  ero  BcrpeTHA. 
fl  nOHHJl,  4TO  C  HUM  MTO-TO  CAyqHAOCb.  5.  Mbi  npoqnTaAH 
necKOAbKO  khhp  o  MaHKOBCKOM,  -nepeA  TeM  KaK  noexaaH 
b  Kjihh.  6.  Ha  KaKOM  3aeoAe  Bbi  pa6oTaAH,  npe>«Ae  qeivi 
npnuiAH  b  Ham  HHCTHTyT?  7.  Kanoii  HHoerpaHHUH  H3biK 
Bbi  H3y*iaAH,  ao  Toro  KaK  nocrynHAH  b  HHCTHTyT  HHocTpan- 
Hbix  h3Wkob?  8.  H  HHKoro  He  3H3A  b  3tom  ropoAe,  KorAa 
rieTp  n03H3K0MHA  MeHH  CO  CBOHMH  Apy3bHMH.  9.  KorAa  MOH 
Apyr  ytuen,  a  bchomhha,  hto  3a6biA  B03BparHTb  eMy  KHHry. 
10.  Mbi  He  3HaAH,  hto  AnHa  6oAbHa.  Mbi  AyMaAH,  hto  ona 
yexa^a  b  omycK.  II.  3to  TpyAHoe  npaBHAO.  fl  noHHA  ero 
TOAbKo  TorAa,  KorAa  npoMHTaA  ero  HecKOAbKo  pa3.  1 2.  K  BOCb- 
mh  uacaM  IlaBeA  33kohhha  pa6oTy.  Oh  BbiuieA  Ha  yAHity. 
AowAb  npeKpaTHACH,  6hao  AOBoAbHO  npoxAaAHo.  KorAa 
oh  iueA  no  yAHge,  oh  yBHAeA  TOBapnma,  Koroporo  AaBHO 
He  BCTpeqaA.  ToBapmu  He  y3HaA  ero,  TaK  KaK  co  BpeMeHH 
hx  nocAeAHeft  BCTpeqn  npoiUAO  MHoro  act.  flaBAy  He  xotcaoci* 
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ero  oKJiHKarb,  h  oh  npoAOJiwaA  cboh  nyTb  (npoflOJiiKaji 
hath)... 

VIII.  CocTaBbTe  no  3  npeA-noweHHH  Ha  xawAbiA  o6pa.ieu. 

1.  We  had  finished  our  work  by  six  yesterday. 

2.  He  had  finished  his  work  before  I  got  there. 

3.  I  couldn’t  recognize  him  because  I  hadn’t  seen  him 

since  we  went  to  school  together.  _______ 

4.  As  soon  as  the  children  had  had  breakfast,  they  went 
to  school. 

JlEKCHKO-rPAMMATHHECKHE  yflPA MHEHHfl 

i.  flpomiTaHTe  scjiyx  tckct  ypoxa,  npeAsapHTe^bHO  OTpa6oTan  itchhi 
CJICAytOtUMX  CJIOB. 

['.)  [e]  [A]  [o]  [u] 

immediately  headache  accompany  operate  tooth 

police  pretend  struggle  cost  toothachi 

[ia]  M 

clear  care 

serious  careful 

II.  npoHHTaHTC  scjiyx  cjicay tomHe  CJioaa. 

fame,  fact,  far,  fare;  tube,  blunt,  burn,  cure;  mete, 
fence,  term,  here;  file,  spill,  stir,  fire;  throne,  fox,  storm, 
ore;  type,  rythm,  Byrd,  tyre 

III.  riepeneAHTc  cneAynmHe  enema  Ha  pyccxHii  rouK  h  onpeAeAHTe, 
k  xaxoA  qacTH  pcmh  ohh  npHnaAJie*aT  h  c  noMOutbio  xaxHx  cy<p- 
4>hkcob  h  npetpHKcos  ohm  o6pa3oaaHbi.  HaaoBHTe  Asa-Tpn  cjiosa, 
o6pa30saHHbix  c  noMombto  icx  we  aipipHKCOB. 

incidental  reminder  misname  idealism 

patience  Japanese  noisy  breakage 

importance  impolite  explanation  truthful 

saving  accompaniment  truthfulness  truthfully 

meaningless  unspeakable  idealist  active 

IV.  CocraBbTe  15  sonpocoB  k  TCKcry,  qcnojibayM  axTHBHyio  JiexcHxy  ypoxa. 

V.  B  xaxHX  cHTyaitHDx  cneAyiouiHe  caoBa  ynoipeSxeHU  a  rexcTe: 

to  try,  to  remind,  politely,  to  tell  you  the  truth,  to  be 
grateful,  to  make  out 

VI.  OrBeTbTt  Ha  sonpocbi,  Hcnoxb3ya  axTHBHyx)  aexcHxy  ypoxa. 

a)  1.  Which  of  you  has  been  to  a  doctor  recently?  Why 
did  you  have  to  go? 

2.  Did  anyone  accompany  you  or  did  you  go  alone? 
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3.  How  long  did  you  have  to  wait  your  turn? 

4.  Did  the  doctor  see  what  was  the  matter  with  you 
immediately  or  did  it  take  him  some  time  to  find  out? 

b)  1.  Have  you  even  been  operated  on? 

2.  Who  performed  (did)  the  operation? 

3.  Was  it  serious?  How  long  did  you  have  to  stay  in 
hospital  after  the  operation? 

4.  Who  looked  after  you  (took  care  of  you)  when  you 
came  home? 

c)  I.  When  did  you  last  watch  an  interesting  football 

match  on  TV? 

2.  Were  you  surprised  at  the  result  of  the  match  or  had 
you  expected  it? 

3.  Were  there  any  unpleasant  incidents  during  the 
match? 

4.  All  the  players  did  their  best,  didn’t  they? 

d)  1.  When  do  the  days  get  longer  (shorter)? 

2.  Which  is  the  longest  (shortest)  day  in  the  year? 

3.  Is  it  getting  cold  outside? 

4.  When  is  it  usually  cold  in  the  part  of  the  Soviet 
Union  where  you  live? 

e)  1.  What’s  your  idea  of  how  to  teach  a  child  to  speak 

the  truth? 

2.  Is  it  enough  only  to  explain  to  the  child  that  it’s  bad 
to  tell  lies  or  is  it  necessary  to  remind  him  about  it 
several  times? 

3.  What  would  you  like  your  son  (daughter)  to  become? 

VII.  BunojiHHTe  cneAyiomee  3aaaHHe,  nan  noitaaaHO  a  o6pa3Ue: 

06pa3eu:  Teacher:  Please  ask  your  friend  to  write 

to  you. 

1st  student:  Will’ you  write  to  me? 

Teacher:  What  would  Comrade  A.  like 

Comrade  B.  to  do? 

2nd  student:  Comrade  A.  would  like  Com¬ 
rade  B.  to  write  to  him. 


Ask  your  friend 


to  remind  you  about  the  meeting, 
to  add  a  few  words  to  your  story, 
to  help  you  make  out  the  words  in  the 
telegram. 

to  look  after  your  Httle  daughter  while 
you’re  away. 

to  explain  to  you  the  idea  of  the  article 
you  didn’t  quite  understand. 


VIII.  3anoflHHTe  nponycKK  npeA^oraMH  h  KapewHSMH,  r^e  sro  Heo6xo* 

AHMO. 

1 .  “What  do  you  mean  . . .  watching  ..  me  all  the  time?’’ 
the  young  girl  asked  angrily,  turning  ...  the  man  who  was 
sitting  next  ...  her.  2.  ...  my  surprise  I  found  out  that  all 
those  nice  things  were  meant  ...  me.  3.  Do  you  mind  if  1  only 
see  you  ...  the  corner  ...  the  street?  4.  Please  don’t  interrupt 
each  other,  speak  ...  turn.  I  won’t  be  able  to  make  ...  what 
you  are  saying.  5.  The  passengers  stood  ...  a  queue,  waiting 
...  their  turn  to  get  ...  the  plane.  6.  “If  you’re  sure  ...  your 
ideas,  you  should  fight  ...  them,”  the  professor  said  ...  the 
young  man.  7.  The  doctor  asked  me  if  I  could  take  care  ... 
my  friend,  who  was  ill.  He  wasn’t  able  to  go  ....  and  there 
was  nobody  else  but  me  to  look  ...  him.  8.  ...  first  the  article 
seemed  awfully  difficult ...  the  student,  but  when  he  had  read 
it  several  times,  everything  became  clear  ...  him.  9.  I  hope 
the  rules  have  already  been  explained  ...  all  the  first-year 
students  and  are  quite  clear  ...  them.  10.  I’m  grateful  ... 
you  ...  reminding  me  ...  the  lecture.  II.  Doesn’t  this  girl 
remind  you  ...  anyone?  12.  ...  the  one  hand,  it’s  not  a  bad 
idea, ...  the  other,  it’s  too  early  to  think  ...  it  now.  13.  I’d  like 
all  ...  you  to  read  this  article.  It'll  give  you  a  very  good 
idea  ...  the  subject  we’re  discussing. 

IX.  3anojiHHTe  nponycKH  apTmuiHMH  mh  npHTnacarejibHUMH  mcctohmc- 

mhumh,  rae  9to  hcoSxoahmo. 

A  Street  Incident 

In  ...  street  of  ...  English  town  ...  policeman  stops 
...  car.  In  ...  car  there  is  ...  visitor  from  ...  Continent. 

Policeman:  Why  are  you  driving  on  ...  right  side  of 
...  road? 

Visitor:  Do  you  want  me  to  drive  on  ...  wrong  side? 

Policerhan:  You  are  driving  on  ...  wrong  side. 

Visitor:  But  you  said  I  was  driving  on  ...  right  side. 

Policeman:  I  meant  to  say  that  you  were  on  ...  right, 
and  that  was  wrong. 

Visitor:  ...  strange  country.  If  right  is  wrong,  I’m  right 
when  I’m  on  ...  wrong  side.  So  why  did  you  stop  me? 

Policeman :  My  dear  sir,  you  must  keep  to  ...  left/...  right 
side  is  ...  left. 

Visitor:  Well,  I  want  to  go  to  Bellwood.  Will  you  tell 
me  ...  way,  please? 

Policeman:  Certainly.  At  ...  end  of  ...  road  turn  left. 
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Visitor :  Now  let  me  think.  Turn  left.  In  .  .  England 
left  is  right  and  right  is  wrong.  Is  that  ...  idea? 

Policeman:  You’ll  be  right  if  you  turn  left".  But  if  you 
turn  right  you’ll  be  wrong. 

Visitor:  Thank  you  for  ...  explanation.  It’s  quite  clear, 
and  I'll  do  ...  best  not  to  forget  it. 

X.  DepcBeAHTe  npeA-iowenHn  Ha  aHrAHHCKKfi  sjuk, 

а)  o6pauian  bhhm3hhc  Ha  ynoTpe6j)eHHe  6e3JiHMHbix  KOHCTpyuUHM 

1.  PIocTapaHTecb  ob^ncHHTb  eMy  3to  npaBHAO.  5 1  AyMaio, 
Baw  ne  Tpy^HO  byAeT  3to  CAenaTb.  2.  B  buxoahoh  Aenb 
npHHTHO  OTAOXHyrb  Ha  6epery  peKH.  3.  HeobxoAHMO  npoAOA- 
waTb  pabOTy.  4.  HaM  BawHO  y3HaTb  npaBAy.  5.  3Aecb  oneHb 
uiyMHO.  CoBceM  hcbo3mo>kho  paboTaTb  6.  KorAa  Mbi  noA- 
HHAHCb  Ha  napoxoA,  6mao  ywe  coBceM  tcmho.  7.  Mu  Bep- 
HeMCH,  ecAH  nofiAeT  AOWAb.  8.  EMy  Aerno  3aHHMaTbcn  aH- 
TAHHCKHM  H3UKOM,  HOTOMy  HTO  OH  3HaeT  ({)paHUy3CKHH  H  He 
MeU,KHH. 

б)  o6paiuan  BHHMaHHe  Ha  ynoipe6aeHHe  rjfarojioB-cssaoK. 

1.  3AeCb  CT3HOBHTCH  JKapKO.  IlyCTb  MaAbHHK  CHHMeT 
naAbTo.  2.  CTeMHeAo,  noiiAeMTe  aomoh,  a?  3.  Cthao  wapKO. 
riycTb  Aem  noiiAyT  Ha  pexy.  4.  3nMa.  /Ihh  ct3hobhtch 
Kopoqe,  a  homh  AAHHHee.  5.  91  oueHb  paA,  uto  bu  nonpaB- 
AneTecb.  6.  MHe  6u  xoTeAOCb,  hto6u  moh  cTapiunii  cuh  CT3A 
HroKenepoM. 

XI.  AonojiHHTe  caeaywiAHe  npeA.ioweHMn. 

A.  1.  I’ve  no  idea  what...  2.  He’s  no  idea  when...  3.  She’s 
no  idea  where...  4.  We  had  no  idea  why...  5.  I’ve  no  idea  who... 
6.  She  had  no  idea  how... 

B.  1.  On  the  one  hand...  on  the  other  hand  ..  2.  I’m  very 
grateful  to  you  for... 

C.  1.  This  place  reminds  me  of  ...  2.  Please  remind 
me  about  ...  3.  He  reminded  us  that  ... 

XII.  BbiOcpHTe  HyiKHOC  cjiobo  m3  abhhux  b  cKo6nax,  ynoTpeGHB  ero  a  coot- 
BeTCTBywutefi  $opMe. 

1.  The  Browns  live  (next  to,  next  door  to)  the  Smiths. 

2.  Will  you  sit  (next  to,  next  door  to,  near)  Mary,  please? 

3.  His  wife  (to  see,  to  accompany)  him  in  all  his  travels. 

4.  They  (to  see,  to  accompany)  me  to  a  place  where  I  took 
a  taxi.  5.  You  should  (at  first,  first)  see  the  doctor,  and 
then  go  home.  6.  He  had  changed  so  much  that  I  didn’t 
recognize  him  (at  first,  first).  7.  Don’t  (to  expect,  to  wait 
for)  Peter.  He’s  just  rung  us  up  and  told  us  that  he  wouldn’t 
be  able  to  come  tonight.  So  we  can  begin  without  him 


329 


8.  A  very  funny  (thing,  incident)  happened  to  me  yesterday. 

9.  He  told  us  an  interesting  (thing,  incident)  from  his  life. 

10.  Everybody  was  discussing  this  (thing,  incident)  when 
we  went  into  the  room. 

XIII.  riepccxaiKHTe  AHajiorH  b  kocbchhoh  pe<<M. 

1 

A. :  What’s  the  matter  with  you?  You  seem  to  be  ill. 

B. :  I’ve  got  toothache. 

A.:  Then  you  should  go  to  the  dentist  immediately. 
B I’m  afraid  I’ll  have  to. 

2 

Af.:  These  letters  must  be  looked  through  very  care¬ 
fully. 

N.:  I  hope  you  won’t  mind  if  I  do  it  tomorrow  morning. 
Af.:  I’m  afraid  it  must  be  done  immediately. 

N.:  There  isn’t  much  time  left,  but  I’ll  do  my  best. 
Af.:  Can  you  stay  a  little  longer  to  go  through  them 
today? 

N.:  All  right. 

3 

A. :  I’m  surprised  to  see  you  back  so  soon.  When  did  you 
come? 

B. :  I  only  came  yesterday.  I  didn’t  expect  I'd  be  back 
so  soon  either. 

A. :  Who  looked  after  your  son  while  you  were  away? 

B. :  My  mother  did.  She’s  been  at  my  place  (home)  ever 
since  I  left. 

4 

Af.;  You  know  Peter  has  just  been  taken  to  hospital. 
N.:  Why?  Anything  serious? 

Af.:  Yes,  he  fell  and  broke  his  leg.  He’s  always  very 
careless. 

N.:  Do  you  think  he’ll  have  to  be  operated  on? 

Af.;  Most  probably,  I’m  going  to  ring  up  the  hospital 
and  find  out. 

5 

A. :  Peter  doesn’t  agree  that  we  must  start  reading 
English  newspapers  now.  He’s  wrong,  isn’t  he? 

B. :  On  the  one  hand  he  is,  but  on  the  other,  you’re 
wrong,  too.  It’s  rather  difficult  for  some  of  the  students. 
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XIV.  llepe»eAHTe  npeAJioweHHa  Ha  AHrjiHflcKMfl  tnux,  Hcnojib3yn  axTHP- 
Hyto  jieKCHKy  ypoka. 

1.  3to  eAHHCTBeHHan  KHHra,  ot  KOTOpofl  h  noJiynn^ 
yAOBOJibCTBHe  3a  nocjieaHee  BpeMH.  Jf  6bi  xoTen,  MTofibi  Tbi 
ee  Towe  npoHHTaji.  2.  FlpenoAaBaTejib  nonpocnji  Bcex  npe- 
KpaTHTb  pa3roBopbi  h  CKa3a/i,  hto  nopa  HaHHHaTb  ypoK. 
3.  Kona  AHHy  cnpocH/in,  noneMy  oHa  Bnepa  He  npHuma 
Ha  33HHTHH,  OHa  OTBeTHJia,  hto  y  Hee  yjKacHO  6o.ne.na  ro- 
JiOBa.  4.  floKTop  nepecran  imcaTb  h  cnpooui  6o/ibHoro,  He 
MyBCTByeT  /ih  oh  cefia  Jiymue.  5.  Jf  cnpocHJi  CBoero  Apyra, 
o>KHAaj)  jih  oh,  hto  n  np«Ay.  6.  H  He  B03pa>«aK),  earn  ohh 
noAo>KAyT  Hac  3Aecb.  7.  fl  6bui  yAHB-neH,  KorAa  yBHAe/i, 
hto  oh  paccepAHJiCH  Ha  Te6n.  8.  H  npoiuy  Bac  pa3roBapH- 
Batb  CO  MHOH  BOK/IHBO.  9.  H  HHT3.7I  BCe  erO  pOMaHbl,  KpOMe 
3Toro.  MHe  6bi  xoTe/iocb,  HTObbi  rieTp  Aa/i  MHe  ero  Ha  He- 
CKo^bKO  AHefl.  10.  He  nepe6naaHTe  ero,  AaflTe  eMy  3aKOHHHTb 
MHtaTb  3Ty  cratbio.  1 1.  fl  6bi  xoTe/i,  hto6i>i  bu  pa3roBapHBa/iH 
Apyr  c  ApyroM  no-aHmHficKH.  12.  AHHa  CKa3a.na  MHe,  hto 
ceroAHH  OHa  He  hohact  Ha  jickuhio,  y  Hee  cTpaniHO  6o/iht 
3y6bi.  13.  3  yAHBHjicH,  KorAa  y3Ha.n,  hto  IleTpoBbi  >KHByT 
PHaom  c  HaMH.  14.  npaBAa  .ah,  hto  onepaunn  npoAOJi>Ka/iacb 
ABa  naca?  15.  no  npasAe  roBopn,  h  He  o>KHAaji,  hto  oh 
CHOBa  mhc  06  3tom  HanoMHHT.  16.  Mto  bw  3Aecb  HanHcaAH? 

HHuero  He  Mory  pa306paTb.  17.  6bi  xoTe.n,  hto6m  Bbi 
A06aBH^H  IieCKOJIbKO  CAOB  K  TOMy,  HTO  H  CKa3a.H. —  MHe 
Henero  Ao6aBHTb 


ynPAMHEHHfl  HA  PA3BHTHE  HABblKOB  yCTHOH  PEVH 

I.  IlepecKawHTe  tckct:  a)  ot  jwua  spana;  6)  ot  JiHua  oahoto  H3  yiacT- 
mmkob  co6paHHH;  b)  ot  AMua  BayMaHa. 

II.  CocTaabTe  cHTya^HH,  ynoTpe6HB  cneAyiotUHe  enema  m  cjiOBocoBeTaHHB. 

1.  to  tell  smb.  about  an  incident,  at  first,  to  pretend 
to  know  nothing,  to  look  at  each  other,  to  realize,  to  laugh; 

2.  to  be  surprised  to  see  smb.  at  home,  to  have  a  head¬ 
ache,  not  to  be  able  to  stay,  to  stop  wording,  not  to  mind; 

3.  to  stand  (wait)  in  a  queue,  to  come  (go)  up,  to  be 
impolite,  to  pretend,  to  try  to  jump  the  queue,  an  unplesant 
incident; 

4.  to  get  a  telegram,  not  to  be  able  to  make  out,  to  explain, 
to  be  grateful; 

5.  to  break  one’s  arm,  the  only  thing  we  could  do, 
immediately,  surgery,  to  examine  carefully,  to  be  operated 
on,  to  take  good  care  of.  to  feel  better 
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6.  to  discuss,  two  different  ideas,  on  the  one  hand, 
on  the  other  hand; 

7.  to  be  seriously  ill,  to  make  up  one’s  mind,  to  go  to  see, 
not  to  have  the  full  address,  to  want  smb.  to  give  a  careful 
description,  to  find,  to  be  surprised. 

III.  DpHAyMaiiTe  KopoTKHe  cHTyauHH. 

1.  When  one  gets  angry. 

2.  When  one  turns  pale. 

3.  When  one  is  tired. 

4.  When  one  gets  ill. 

5.  When  one  is  afraid. 

6.  When  one  is  sorry  about  smth.  (for  smb.). 

7.  When  one  is  glad  (happy). 

IV.  llepecKajKXTe  reacT,  ynoTpeSjinn  aKTxaHyio  jieacHKy  ypona. 

The  Power  of  Imagination 

Mr  Brown  got  to  a  hotel  late  in  the  evening  after  a  long 
journey.  He  asked  the  hall-porter  whether  there  were  any 
vacant  rooms  in  the  hotel.  At  that  moment  another  traveller 
came  to  the  hotel  and  asked  the  hal-porter  for  a  room,  too. 
The  only  vacant  room  was  a  double  room,  that,  is,  a  room 
with  two  beds  in  it. 

“Do  you  mind  if  you  spend  the  night  in  that  room  toget¬ 
her?"  the  hall-porter  asked.  “It’ll  be  less  expensive  for 
you,  you’ll  each  pay  half”. 

At  first  the  travellers  didn’t  like  the  idea,  but  just  then 
it  began  raining  hard,  and  they  were  too  tired  to  go  to 
another  hotel,  so  they  changed  their  minds.  They  spoke 
to  each  other  and  then  told  the  porter  that  they  agreed  to 
spend  the  night  in  the  same  room.  Their  things  were  carried 
in,  and  soon  the  two  men  went  to  sleep  to  the  accompaniment 
of  the  rain.  Suddenly  Mr  Brown  was  woken  up  by  a  loud 
noise.  It  was  quite  dark. 

“What’s  the  matter?"  Mr  Brown  asked  in  surprise.  “Is 
anything  the  matter?" 

In  a  weak  voice  the  second  traveller  answered,  "I’m 
sorry,  but  I  had  to  wake  ^ou  up.  I’ve  got  asthma.  I  feel  very 
bad  In  addition  I’ve  got  a  terrible  headache.  If  you  don’t 
want  me  to  die,  open  the  window  quickly”. 

Mr  Brown  jumped  out  of  bed  and  began  looking  for 
his  matches,  but  he  couldn't  find  them  in  the  dark,  and  the 
sick  man  went  on  moaning,  “Air,  air  ...  I  want  fresh  air. 
I’m  dying." 
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Mr  Brown  still  couldn’t  find  the  matches,  so  he  tried 
to  find  the  window.  It  took  him  some  time,  and  at  last  he 
thought  he  had  found  it.  But  he  was  unable  to  open  it.  As  the 
voice  of  the  traveller  grew  weaker  and  weaker,  Mr  Brown 
in  horror  took  a  chair  and  broke  the  window  with  it.  The 
sick  man  immediately  stopped  moaning  and  said  that  he  was 
very  grateful  and  felt  much  better.  Then  the  two  of  them 
slept  peacefully  until  morning. 

When  they  woke  up  next  morning,  they  were  surprised 
to  see  that  the  only  window  in  the  room  was  still  closed, 
but  the  large  looking-glass  was  broken  to  pieces 


power  |paua]  cHjia 

imagination  li,miEd3i'neiJ(a)nl  Boofipawemie,  ($>anTa3nn 

vacant  cbo6oahuh 

the  hall-porter  nopTbe 

to  carry  in  bhochti> 

asthma  ('assmoj  acTMa 

in  horror  a  ywace 

to  moan  croHaTb 

a  looking  glass  3epKa.no 

V.  BbiyNHre  AHaJior,  a^hhuA  a  paMKe  Ha  crp.  321,  h  npoMHcucMMpyfiTe  ero. 

VI.  CAeaaiiTe  coo6iuchh«  Ha  cjieAyioutHe  tcmu. 

1.  My  Last  Illness. 

2.  My  Friend’s  Illness. 

VU.  BbinoJiHHTe  cjieAyioiuHe  aaAaHHH. 

1.  Cna>KHTe  Bpany,  hto  y  Bac  Cojiht  rojtoBa,  BaM  KajKeTCH, 
mto  Bbi  npocTyAHJiucb  h  y  Bac  noBbiuieHHan  TeMnepaTypa. 
CnpOCHTe,  MOJKHO  JIH  BaM  BbIXOAHTb  Ha  yJIHUy  HJ1H  CJieflyeT 
HOCH/teTb  ROMS. 

2.  rio3B0HHTe  aaiueMy  npuaTe^io  no  re^ec})OHy  h  cKawnie, 
hto  y  aac  6ojiht  3y6u  h  bu  He  CMOweTe  npHHTH,  TaK  KaK  BaM 
npH^eTCH  nofiTH  k  3y6noMy  Bpany. 

3.  CnpocHTe  Bautero  apyra,  noweMy  oh  C^eAen,  He  6oaeH 
jih  oh.  nocoBeTyitTe  eMy  npepBaTb  pa6oTy  h  buhth  Ha 
B03Ayx  (nofiTH  noryTiHTb)  h,  ecnn  eMy  He  6yAeT  .nymne,  He- 
Mea^ieHHO  nofiTH  k  Bpany. 

0B30PHb/E  ynPAMHEHHfl  (yPOKH  11-20) 

I.  OracTbTe  Ha  aonpocu.  CyMMupyATe  nojiyneHMue  oraeTu  a  upaiKHX 
cooCuieHHHx. 

a)  1.  Have  you  been  to  any  interesting  exhibitions  lately? 
2.  Did  you  go  there  alone  or  with  a  friend? 
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3.  What  did  you  see  there?  What  other  interesting 
things  did  you  see  in  addition  to  those  you’ve  jusl 
spoken  about? 

4.  Had  you  seen  things  like  that  before  you  went  tc 
the  exhibition? 

5.  Do  you  plan  to  go  to  any  other  exhibitions  or  picture 
galleries? 

6.  Would  you  like  any  of  your  friends  to  join  you? 

b)  1.  Have  you  been  to  any  of  the  new  districts  of  Moscow 

lately? 

2.  The  place  has  changed  very  much,  hasn’t  it?  Has  it 
become  more  beautiful  than  it  was  a  few  years  ago? 

3.  What  theatres,  colleges  (institutes),  hospitals  and 
other  buildings  have  recently  been  built  there? 

4.  Tell  us  whether  there  are  any  narrow  streets  there. 

5.  How  did  you  get  there?  Is  there  an  underground 
station  there  yet? 

6.  How  long  does  it  take  to  get  there  by  bus? 

c)  1.  Have  any  new  shops  opened  in  Moscow  recently? 

2.  What  can  be  bought  there? 

3.  Which  of  the  Moscow  shops  do  you  like  best? 

4.  How  can  we  get  there? 

d)  1.  Have  you  ever  been  on  a  sea  voyage? 

2.  How  did  you  feel  on  board  the  ship? 

3.  Will  you  be  going  anywhere  by  boat  next  summer? 

4.  Will  you  be  travelling  alone  or  with  your  family? 

e)  1.  What’s  the  weather  like  today? 

2.  Is  it  any  warmer  than  it  was  yesterday? 

3.  Did  you  put  on  warm  things  when  you  went  out? 

4.  Is  it  snowing.(raining)  now? 

5.  When  did  it  last  snow  (rain)? 

f)  1.  When  are  you  going  to  have  a  party  at  home? 

2.  How  many  people  are  you  going  to  invite? 

3.  Are  you  sure  all  your  friends  will  be  able  to  come? 

4.  You  hope  all  your  guests  will  enjoy  the  party,  don’t 
you? 


II.  CpaBHHTe,  xax  sto  noxaaaiio  a  o6pa3uax. 


A.  06pa3Ubi:  1.  This  park  is  larger  than  that  one.  I  think 
it’s  the  largest  in  our  district. 
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2.  I  don’t  think  my  flat  is  as  large  as  yours. 
It’s  much  smaller.  (or"My  flarTsn’t  as 
(isn’t  so)  large  as  yours.  It’s  a  litfle 
smaller?)  ~ 

exhibition  —  interesting 
capital  —  beautiful 
street  —  wide  (narrow) 
hotel  —  good 
suit  —  expensive 
mountain  —  high 
lake  —  deep 
room  —  suitable 
shoes  —  comfortable 
coat  —  warm 

B.  06pa3eu:  I  have  more  time  for  English  than  Nick 
has,  and  Mary  has  the  most. 

to  make  —  few  mistakes 
to  spend  —  very  little  time  oh  one’s  French 
to  go  —  by  an  early  train 
to  give  —  an  interesting  talk. 


C.  06pa3uu:  1. 


2. 


to 

to 

to 

to 

to 

to 

to 

to 

to 

to 


Ann  translates  from  English  into  Rus¬ 
sian  better  than  Nick  does,  and  Mary 
translates  best.' 

Ann  translates  (doesn’t  translate)  as_ 
well  as  you  do. 

learn  —  quickly 
speak  —  slowly  (fast) 
read  English  —  badly 
live  —  far  (near) 
sing  —  well 
start  off  —  early 
get  up  —  late 
work  —  hard 
skate  —  fast 
dress  —  warmly 


III.  3aKOHHHTe  cncjiyiouiHe  npeA-nowemm. 

a)  1.  The  coat  was  so  expensive...  2.  He  spoke  English 
so  well...  3.  Somebody  was  making  such  a  noise  in  the  next 
room...  4.  Everybody  was  so  busy...  5.  Though  it  was 
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very  cold...  6.  We  decided  to  buy  the  TV  set  we  had  been 
shown  first  though... 

b)  1.  Let’s  stop...  2,  She’s  just  finished...  3.  I  think 
we’ll  go  on...  4.  He  continued...  5.  I  don’t  mind... 

IV.  Bu6epHTe  Hywwoe  cjiobo  M3  ashhux  b  CKoSnax,  ynoTpefiHB  ero  B  coot- 

BCTCTByiomeH  (fopMe. 

I.  Don’t  (to  hurry,  to  be  in  a  hurry),  we  (still,  else) 
have  some  time  before  the  train  starts.  2.  (Between,  among) 
our  engineers  there  are  many  who  have  travelled  a  lot. 
3.  It  was  rather  dark,  and  we  couldn’t  see  anything  on 
the  other  (bank,  shore)  of  the  river.  4.  My  aunt  lives  on 
the  (bank,  shore)  of  the  Baltic  Sea,  but  (none,  nobody) 
of  us  has  ever  been  there.  5.  Please  (to  say,  to  tell)  us  some¬ 
thing  about  the  famous  battle  of  Kursk.  You  took  part  in  it, 
didn’t  you?  6.  I  can’t  (to  forget,  to  leave)  that  song.  7. 
“Could  you  give  me  the  magazine  I  asked  you  for  now?’’ 
“I’m  sorry,  I  (to  forget,  to  leave)  it  at  home.  I’ll  (to  take, 
to  bring)  it  tomorrow".  8.  We  all  know  very  well  the  things 
you  (to  tell,  to  speak)  about.  9.  Can’t  you  (to  tell,  to  speak) 
us  anything  (more,  else)  about  this  museum?  10.  He  was 
so  tired  that  he  could  (hard,  hardly)  (to  speak,  to  say). 
11.  If  you  work  (hard,  hardly)  at  your  English,  you’ll  be 
able  to  speak  it  very  well  in  a  year  or  two.  12.  I  haven’t 
watched  TV  since  Sunday  because  I’ve  felt  very  (bad,  badly) 
all  this  time.  13.  There's  a  beautiful  lake  (among,  between) 
these  two  villages.  14.  Peter  didn’t  remind  me  about  the 
meeting.  Ann  didn’t  tell  me  anything  about  it  (also,  either). 
15.  Did  your  father  fight  in  the  battle  of  Sebastopol  (too, 
either)  ? 

V.  riepeaeAKTe  npeA-n<meHHn  Ha  aHrnHftcKH&  rmjk,  ynoipetijisift  KoHCTpyx- 
Uhio  ccnoxcHoe  AonojmeHHe*. 

I.  Mbi  He  xoTe/iH,  mto6m  Bbi  ocTaBajiHCb  TaM  Tan  aojito. 
2.  H  we  o>KHAa^,  mto  ohh  nepe/iyMaioT.  Ohh  Beru.  oueHb 
xoTenH  noexatb  Ha  lor  3thm  neTOM,  fla?  3.  BpaMH  He  o>KHAa.nH, 
mto  OonbHofi  Tan  cKopo  jionpa bhtch.  4.  Mne  6u  xOTe^ocb, 
MToObi  Bbi  TO)Ke  npoHHTajiH  3Ty  KHHry.  5.  H  xoTeA,  mtoCu  oh 
CKa3an  npaBAy.  6.  Mu  paccMHTUBajiH  (o>KHAa;jH),  mto  bu 
CAep)KHTe  CBoe  obemaHHe.  7.  H  He  xony,  mto6u  bu  3amHma;iH 
HeTpa.  Pa3se  bu  He  bhahtc,  mto  oh  HenpaB?  8.  H  He  xony, 
mtoCu  3tot  Bonpoc  oficywAancn  6e3  mchh.  9.  Oh  a  He  xoneT, 
mto6u  HaA  hhm  CMenriHCb.  10.  Mu  He  owhab^ih,  mto  Hrpa 
Cy^eT  npepaaHa. 
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VI.  nepeseAHTe  Ha  aHrjiMMCKMA  nauK  caeAytomee  bhumo,  o6paw.aa  sHHMa- 

hhc  Ha  ynoTpefijieHMe  apeMCH. 

iloporaH  Anna! 

H  He  Moraa  otBeTHTb  Tefie  cpa3y  na  TBoe  nncbMo,  noroMy 
hto  6biAa  oqeHb  3aHHTa  b  npouuioM  Mecaue.  Ceftaac  h  3a- 
KOH4HJia  cbok)  pafioTy  h  Mory  HanHcaTb  Tefie.  Moh  acth 
CKopo  CAaAyT  3K3aMenbi,  h  Mbi  ye3>KaeM  Ha  Jieio  3a  ropoA. 
MbI  OCT3HOBHMCH  B  AOMe,  TAe  Mbl  C  My>KeM  )KHAH  B  KOHUe 
npouiAoro  Aera.  3to  caMoe  KpacHBoe  MecTQ,  KOTopoe  a  norAa- 
ah6o  BHAeAa.  HaM  oho  noHpaBHAocb,  h  Mbi  noAyqHAH  6oAb- 
moe  yAOBOAbCTBHe  or  Hauiero  omycKa.  IlaBAOBbi  Towe  o6biq- 
ho  OTAUxaiOT  raM,  ho  KorAa  mu  npnexaAH,  ohh  yn<e  BepayAHCb 
b  MocKBy.  TaM  ecTb  pena  h  Aec.  Mbi  6yAeM  miaBaTb  h  3a- 
ropatb,  a  b  caMoe  wapnoe  BpeMH  ahh  ryAHTb  hah  oTAuxaTb 
rAe-HH6yAb  b  Aecy.  Mon  cecTpa  npoBejia  npouuioe  AeTO 
c  HaMH.  Tbi  3Haeuib,  hto  3AopoBbe  ee  CbiHa  6uao  oqeHb 
iiaoxhm,  a  (ho)  cefiqac  oh  qyBCTByeT  ce6n  Ayqme.  Mne  6u 
xoreAocb,  MToCbi  Tbi  npHCoeAHHHAacb  k  HaM.  Mbi  oqeHb  aoato 
Te6a  He  bhacah. 

Tbi  Moweuib  npnexaTb  b  HaqaAe  hioah  hah  no3AHee 
c  ceMbeii  hah  6e 3.  IloeAyT  ah  tboh  AeTH  b  nHonepcKHH  Aarepb 
(camp) ,  KaK  o6biqH0?  Ecah  hct,  npHBe3H  hx  c  co6oh.  3Haio, 
hto  Te6e  nonpaBHTCH  3Aecb,  a  h  TOAbKO  qro  CAbiLuaAa  no 
paAHO,  hto  noroAa  b  hioac  CyAeT  xopouieii.  Mbi  xopouio 
npoBeAeM  BpeMH  BMecre.  H  yBepena,  Tbi  iie  nojKaAeewb,  ecAH 
npHeAeuib. 

HaAeiocb  noAyqHTb  ot  Tefia  BecTOHKy,  npe>KAe  qeM  mu 
yeAeM.  EoAbuiofi  npHBet  Mywy  h  acthm. 


Tboh  Mapaa. 


VII.  floBTopHTc  AHAnorH,  AaHHue  b  KoHue  pa3AeJia  III  ynpawHCHiifl  ft  ypo- 

kbm  II — 20,  a  Taiotce  paMKH  noc;ie  tckctob  sthx  ypoxoB,  h  buiioahhtc 

CACAyiotUMe  aaAaHHR. 

1.  CnpocHTe  r-Ha  BpayHa,  hto  oh  cofinpaeTca  AeaaTb 
b  BocKpeceHbe,  npeAAo>KHTe  noxasaTb  eMy  MocKBy  hah 
CT>e3AHTb  3a  ropoA,  AorOBopHTecb  o  BCTpeqe. 

2.  IloMorHTe  r-Hy  CMHTy  3aKa33Tb  o6eA  b  pecropane. 

3.  BcTpeTbTe  r-Ha  YaHTa,  cnpocHTe,  xopouuo  ah  oh  AOexaA, 
B  K3KOH  rOCTHHHUe  OCTaHOBHACH,  XOpOUiO  AH  OH  TaM  Ce6H 
qyBCTByeT. 

4.  flo>KeAaHTe  r-Hy  BeAAy  cqacTAHBoro  nyTH,  cnpocHTe, 
KorAa  oh  coCHpaeTca  CHOsa  ObiTb  b  MocKBe. 
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LESSON  TWENTY-ONE 
(THE  TWENTY-FIRST  LESSON) 


Text:  Now  He  Belongs  to  the  Ages. 

Grammar:  Kohctpykuhb  *cao>«noe  aopojihchho  noiyie  rJiaro- 
jioa  BocnpHHTHti.  ($  88,  CTp.  630) 


NOW  HE  BELONGS  TO  THE  AGES 

The  14th  of  April,  1865,  was  a  tragic  day  in  the  history 
of  the  United  States.  For  on  the  evening  of  that  day.  Presi¬ 
dent  Abraham  Lincoln  went  to  Ford's  Theatre  in  Washington 
to  see  a  play  which  was  popular  at  the  time  —  and  never* 
returned. 

The  day  had  started  for  the  President  with  the  usual 
round  of  office  duties.  The  city  of  Washington  was  still 
in  a  happy  mood.  The  weather  was  fine,  the  sky  was  cloud¬ 
less,  a  fresh  spring  wind  was  blowing  about  flags  hoisted 
from  many  private  and  government  buildings.  The  war 
had  only  ended  a  few  days  before,  and  the  whole  country 
continued  to  celebrate. 

The  theatre  party  for  that  evening  had  been  planned 
by  Mrs  Lincoln.  The  President  usually  enjoyed  going  to 
the  theatre  and  went  very  often  —  but  this  evening  he  had 
no  wish  to  go.  He  had  felt  very  tired  all  day  and  looked 
upset.  He  finally  decided  to  go,  however,  because  it  had 
been  announced  in  the  newspapers  that  the  President  would 
be  present  at  Ford’s  Theatre. 

The  President  and  his  party  arrived  at  the  theatre  when 
the  play  had  already  begun.  When  he  appeared  in  the  box, 
the  audience  greeted  him  with  a  storm  of  applause  and 
the  performance  was  interrupted  for  a  moment.  Then  the 
play  went  on,  and  the  President  enjoyed  it.  He  didn’t  know 
that  his  life  was  in  danger... 

At  about  ten  o’clock  an  actor  named  John  Booth  came 
into  the  theatre  and  walked  directly  towards  Lincoln’s  box. 
He  noiselessly  opened  the  door,  and  approaching  the  Pres¬ 
ident  so  that  his  gun  was  only  a  short  distance  from  his 


*  never  3d.  Gojibiue  He 
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head,  calmly  took  aim  and  fired.  The  President  fell  forward 
in  his  chair.  Booth  immediately  jumped  from  the  box  to 
the  stage.  He  landed  heavily  and  shouted  something.  He  was 
about  to  rise  to  his  feet  when  he  gave  a  cry  of  pain  and  had 
to  lie  still  for  a  moment.  Then  he  got  up  with  difficulty  and 
slowly  walked  to  the  back  of  the  stage.  His  leg  was  broken, 
but  he  was  able  to  get  outside  where  a  horse  was  waiting 
for  him.  The  audience  saw  him  do  all  this,  but  they  thought 
that  it  was  all  part  of  the  play,  when  suddenly  they  heard 
a  woman’s  voice  cry  out: 

“The  President  has  been  killed.”  It  was  Mrs  Lincoln. 
Immediately  a  young  doctor  from  the  audience  hurried  to 
the  President’s  box.  After  he  had  examined  Lincoln,  he  said 
that  the  President  had  only  a  few  hours  to  live.  Lincoln 
was  lifted  from  his  chair  and  carried  to  a  house  opposite 
the  theatre,  where  he  remained  until  his  death  the  next 
morning.  When  he  died,  one  of  the  people  in  the  room  at  the 
time  said: 

“Now  he  belongs  to  the  ages.” 

These  words  have  since  become  iamous. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


to  belong  (to) 
a  duty 

to  do  one's  duty 
a  round  of  duties 
to  be  on  duty 

to  be  in  a  good  (bad)  mood 
cloudless 
a  wind 

to  blow  (blew,  blown) 
a  government 
to  end 
whole 

the  whole  world 
all  over  the  world 
to  celebrate 
a  wish 
tired 

to  be  (feel)  tired 
all  day 

to  upset  (upset,  upset) 
to  upset  one’s  plans 
to  be  (look)  upset 
to  announce 
to  be  present  (at) 


to  be  out  of  danger 
to  be  safe 
safely 
dangerous 
an  actor 
an  actress 
directly 
to  approach 
a  distance 
in  the  distance 
calm 

nervous  (nervy) 
excited 

to  calm  down 
to  fall  (fell,  fallen) 
to  jump 
a  stage 

to  be  absent  (from) 
to  arrive  (in,  at) 
an  audience 
applause 

to  greet  smb.  with  (a  storm 
of)  applause 
to  be  In  danger 
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to  be  about  to  do  smth. 

lift 

to  rise  (rose,  risen) 

to  give  smb.  a  lilt 

pain 

to  carry 

painful 

to  carry  out 

painless 

opposite 

still 

to  remain 

to  sit  (He,  stand)  still 

(See  Vocabulary  lor  Lesson  Twenly-One,  p.  492) 

nnaittiA 

EyKBocoueTaHHe  aim  «maeTcn  [a:ml,  uanpHMep: 

|  calm  |ka*mj 

CfTOKOHHUH 

ynPAXHEHHB  HA  flEPBHHHOE  3AKPE11J1EHHE 
rPAMMATHHECKOrO  MATEPHAJ1A 

I.  lloAiepxHHTe  cnoJKHoe  AonojiHeHHe  b  cneAy»mHX  npcAAOweHHnx.  flepe- 
BeAMTe  npcAxojKeHHn  Ha  pyccxHA  siaux.  (|  88,  crp.  630) 

1.  I’ve  never  heard  her  sing.  2.  When  we  came  in,  we 
saw  Peter  writing  something.  3.  Did  you  notice  her  go  out? 
4.  I  watched  the  young  girl  playing  the  piano.  5.  Have  you 
ever  seen  them  play  chess? 

II.  AonojiMHTe  npeAxoxteHHH  tbkhm  o6pa30M,  hto6u  b  xaxcAOM  h3  hhx 
6u.no  cjioikhoc  AonoJiHCHHe. 

Ofipa3eu:  I  saw  him  ...—  I  saw  him  walking  about  the 
park. 

I’ve  never  seen  her  ... —  I’ve  never  seen  her 
play  chess. 

1.  We  saw  them  ...  2.  The  young  mother  watched  her 
child  ...  3.  We’ve  never  heard  him  ...  4.  Have  you  ever  seen 
them  ...?  5.  We  didn’t  notice  him  ...  6.  Has  your  teacher  ever 
heard  your  friend  ...?  7.  When  did  you  see  your  little  son  ...? 

8.  That  girl  has  got  a  fine  voice.  Have  you  ever  heard  her  ...? 

9.  They  didn’t  see  us  ...  10.  Have  you  ever  watched  ...? 

II.  I  hope  she  didn’t  hear  me  ... 

III.  rfepeaeaHTe  npcAJioxteHHn  mb  bhi-ahAckhA  wuk,  oOpaiuan  BHHMaHHe 
Ha  ynoTpefiACHMe  cnowHoro  AonojmeHHti. 

1.  H  HHKorAa  He  KaK  oh  noeT. 

cJibimaJi,  nan  ohh  roBopHT  no-aHrJiHiicKH. 

KaK  bu  nepeBoAHTe  c  pyccKoro  Ha 
$paHuy3CKHfl. 
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2.  C^blUJa^H  AH  Bbi, 


3.  Mbi  BHAejiH, 


4.  Bhacah  ah  Bbi, 


5.  Ohh  Ha6AK>Aa- 

AH, 


6.  Oh  He  3aMeTHA, 


KaK  a  nepeBOAHA  hx  fieceay? 

KaK  OHa  BbiUlAa  H3  KOMHaTbl? 

KaK  Mbi  BOIJUAH  B  KOMHBTy? 

KaK  Mbi  oTBeuaAH  Ha  aonpocbi  npe- 
noflaBaTe^a? 

KaK  ohh  cTynaAH  b  ABepb? 

KaK  OHa  HrpaeT  «a  pofme? 

KaK  ohh  o6cy>KaaioT  stot  Bonpoc? 

KaK  OHa  nbiTa^acb  aaKpbiTb  okho. 
KaK  Bbi  n^aBaeTe. 

KaK  Bbi  neperuibiAH  peKy  h  BepHyAHCt 
OfipaTHO. 

KaK  Ha3H3K0Meu  CKpblACH  3a  yrJtOM, 
KaK  OHa  3aKpbi^a  okho  h  Bbim/ia  H3 
KOMHaTbl. 

KaK  OHH  nOMOTAH  HOJKHAOH  >KeHlUHHC 
BbIHTH  H3  aBToCyca. 

KaK  KaKHe-TO  MOAOAbie  aioah  npouiAH 
6e3  onepeAH. 

KaK  OHH  HaA  HeM-TO  CMCHAHCb? 

KaK  OHa  CHA&na  b  npHeMHoii? 

KaK  Mbi  HrpaeM  b  TeHHHc? 

Kan  oh  HrpaeT. b  boach6oa? 

nan  Ham  npoijieccop  AeAaeT  onepaunio? 

KaK  OHa  nrpajia  Ha  poHAe. 

KaK  Mbi  HrpaAH  B  UiaXMaTbl. 

KaK  Kopa6Ab  npn6^H>KaACH  k  6epery. 
KaK  AeTH  HrpaAH  b  cany. 

KaK  MaAbHHKH  npbiraAH  b  BOAy. 

KaK  Bpau  Ae^aji  onepaunio. 

KaK  OHH  BbiUJAH. 

KaK  noe3A  TponyACH. 

KaK  Mbi  BOLUAH  B  KOMHSTy. 

KaK  3TO  CAyHHAOCb. 

KaK  MaAbMHKH  H34aAH  ApaTbCH. 


JlEKCHKO-rPAMMA  THHECKHE  yflPAJKHEHHfi 


I.  flpo'iHTafiTe  Bcjiyx  tckct  ypoxa,  npeABapHTUibHO  oTpaSoTas  npoHSHO* 
uieHHe  cjieAyiouiMx  cjiob. 


[ae] 

tragic 

actor 

carry 


[3]  M 

Washington  audience 
popular  applause 

opposite  stormy 


[au] 

announce 

cloud 

shout 
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[ouj 

approach 

whole 

blow 


(ei) 

celebrate 

famous 

ages 


II.  npo4HTai(TC  suiyx  cneAyiouw  cnoBa. 

calm,  palm,  balm,  balmy,  talk,  chalk,  walk,  class,  grass 
glasses,  ask,  task,  cast,  fast,  ferry,  carry,  mole,  mire 
parley,  share,  screw,  seal,  blast,  fume,  drum,  rude,  faded 
rattle,  marvel,  lest,  beetle,  gleam,  rally,  berry,  shave 
rocket,  role,  stork 


III.  OnpeA&nHTc,  xaKOH  lacTbio  peiH  hbasuotch  c-ieAy*omHe  cjioaa,  nepe- 
BeAHTe  hx  aa  pyccKHH  nauK  h  onpeAexHte,  khkhm  choco6om  h  ot  k3khx 
Hactefi  pchh  ohh  o6pa30BaHU. 


incidentally 

laughable 

sunless 

interruption 

indifference 


pretence 

toothless 

impoliteness 

carelessness 

uninteresting 


announcement 

nervousness 

gratefulness 

wholeheartedly 

unexpectedness 


watchful 

dangerously 

windy 

calmly 

celebration 


IV.  CoCTaBbTe  IS  BonpocoB  k  te Kerry,  ynoTpeCJins  aKTHBHbie  cjiosa  ypoxa 


V.  HaiiAMTe  b  rexcre  bcc  CJiytaH  ynoTpeOaeHHH  Past  Perfect  Tense, 
nepeBeAHTe  hx  Ha  pyccKHfl  snbnc  m  06'biiCHHTe  hx  ynoTpe6aeHHe. 


VI.  B  kakhx  cHTyauHHX  ynoTpe6aeHU  b  texcre  caeAyniuHe  caoBa. 

a  round,  a  mood,  to  celebrate,  tired,  to  announce,  tc 
greet,  directly,  to  be  about,  the  audience,  to  lift,  opposite 

VII.  OtBCTbre  ua  Honpocu,  Hcnojb3yo  aKTHBHyn  jieKCHxy  ypoxa. 

a)  1.  What  does  the  student  who’s  on  duty  usually  have 

to  do  in  class? 

2.  When  were  you  on  duty  last? 

3.  What’s  the  usual  round  of  duties  for  a  doctor  (a  teac¬ 
her,  an  engineer)? 

b)  1.  Which  anniversary  of  the  Great  October  Socialisl 

Revolution  shall  we  be  celebrating  next  year? 

2.  Do  the  governments  of  foreign  countries  usually  send 
delegations  to  take  part  in  the  celebrations? 

3.  Who  usually  meets  the  delegations  when  they  arrive 
in  Moscow? 

4.  Have  you  ever  been  present  when  a  delegation  ar¬ 
rived? 

c)  1.  Is  the  weather  calm  today,  oi  is  it  windy? 

2.  Is  it  dangerous  to  go  swimming  or  boating  when  a 
strong  wind  is  blowing?  Why?  Can  the  wind  upset 
a  boat? 
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3.  Are  you  a  good  swimmer?  Have  you  ever  had  to 
save  people  who  were  in  danger?  Please  tell  us 
about  it. 

d)  1.  Have  any  interesting  performances  been  announced 

in  the  newspapers  or  on  the  radio  lately? 

2.  What  famous  actors  (singers,  pianists)  are  arriving 
in  Moscow? 

3.  Do  you  think  their  names  are  known  all  over  the 
world? 

e)  1.  Have  you  ever  been  operated  on? 

2.  Was  the  operation  painful? 

3.  How  long  were  you  in  pain  after  the  operation? 

VIII.  3anojiHHTe  nponycKH  npeAJioraMM,  r.it  aro  hco6xoahmo. 

1.  It  has  just  been  announced  ...  the  radio  that  a  fa¬ 
mous  French  actor  is  arriving  ...  Moscow  ...  a  few  days. 
2.  Jane  is  ...  a  very  good  mood  because  the  doctor  told 

her  yesterday  that  her  father’s  life  was . danger.  3.  The 

boat  is  expected  to  arrive  ...  the  port ...  the  20th  of  October. 
4.  When  did  World  War  II  break  ...?  5.  When  the  audience 
saw  the  famous  singer  appear  ...  the  stage,  they  greeted 
her  ...  a  storm  ...  applause.  6.  When  the  ship  was  approac¬ 
hing  ...  Leningrad,  all  the  tourists  went  out  to  look  at  the 
great  city  tha.  could  already  be  seen  ...  the  distance.  7. 
I  wonder  what  school  this  writer  belongs  ...?  8.  The  children 
jumped  ...  joy  when  they  saw  the  New-Year  tree  ...  the 
middle  ...  the  room. 

IX.  3anOJIHHTC  nponyCKH  apTHKAAMH  HAM  npHTIWCaTeAbHMMH  MeCTOHMC- 
hhumh,  rAe  sto  hcoGxoahmp,  k  nepecxaiKHTe  tckct. 

She  Did  ...  Duty 

It  happened  early  in  ...  spring.  ...  village  schoolgirl 
of  about  twelve  was  going  home  after  ...  school.  When 
she  was  approaching  ...  river,  she  suddenly  heard  ...  cries. 
She  hurried  in  that  direction  and  saw  two  small  children 
on  ...  piece  of  ...  ice.  It  didn’t  take  her  long  to  make  up 
...  mind,  and  ...  minute  later  she  was  down  on  ...  ice.  Very 
quickly  she  reached  ...  children.  They  had  calmed  down  ... 
little  and  she  was  about  to  go  back  with  them  when  ...  ice 
broke  and  she  saw  ...  smaller  boy  fall  into  ...  water.  She 
immediately  lay  down  on  ...  ice  and  caught  (cxBaTH.ua)  ... 
boy  by  ...  hand  Though  it  was  very  dangerous  and  she 
was  very  tired,  she  continued  lying  in  this  position  untill 
two  men  saw  them.  They  first  carried  them  to  ...  safe  place 
on  ...  bank  and  then  took  them  to  ...  nearest  hospital. 
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X.  llepeBeAHTe  cJiexymuiHe  rxBroxfct  Ha  aKrxHflcKHii  h3uk  m  aafiie  hx 

HeTbipe  OCHOBHUe  tpopMU. 

xpaHHTb,  BCTpenaTb,  nocbMaTb,  CTpoHTb,  aaBaib,  no.no- 
WHTb,  nOAHHMaTbCH,  TOBOpHTb,  3HaTb,  oSyMaTb,  PpOflaBaTb, 
nokynaTb,  npeKpamaTb,  Haxo^HTb,  TepHTb,  SpaTb,  TpaTHTb, 
SyflHTb,  HaHHHaTb,  ^enaTb  (2),  noKa3biBaTb,  npHHocHTb,  c/ibi- 
uiaTb,  npoaonwaTb,  nerb,  pa3peuraTb,  npepbiBaTb,  AOCTnraTb, 
yMwpaTb,  ,ne>KaTb,  onpoKHflUBaTb 

XI.  riepecKaiKHTe  cxeAyiomMe  ahajiotk  b  kocbchhoh  pe>iM 

i 

B.:  What’s  the  matter  with  you? 

A. :  Oh,  I  think  I’ve  broken  my  leg.  The  pain’s  terrible, 
I  couldn’t  stand  up  when  1  tried,  I  can  hardly  move  ii 
even  now. 

B. :  Sit  still  and  try  to  calm  down.  I’ll  go  ang  ring  up  the 
doctor. 


2 

Ann:  What’s  wrong,  Peter?  Are  you  really  in  a  bad 
mood  or  does  it  only  seem  so? 

Peter:  You  see,  I  have  to  finish  my  article  by  tomor 
row,  and  that’ll  take  the  whole  day.  I’m  afraid. 

Ann:  It  upsets  your  plans,  doesn’t  it? 

Peter:  Yes,  I’ve  got  tickets  for  “Hamlet”  with  the  famous 
English  actor  who’s  just  arrived.  You  know  who  I  mean, 
don’t  you? 

Ann:  Of  course  I  do.  It  was  awfully  difficult  to  get  the 
tickets,  wasn’t  it?  Don’t  be  upset,  we’ll  think  of  something 
Could  I  come  and  help  you  with  the  article? 

Peter:  That  would  be  wonderful,  and  we  could  go  tc 
the  theatre  together  after  we’ve  finished.  Would  you  like 
to  join  me? 

Ann:  I’d  be  delighted 

XII.  llepeBeAHTe  npeAJioweHHH  Ha  aKMKiiCKKfl  h3uk,  otipaman  bkhmahhc 
Ha  ynoTpe6xeHHe  yicasaKHMx  cjiob. 


a)  to  end,  to  finish,  to  be  over 

1.  HHTepecHO,  Ka«  KomraeTCH  (})H^bM.  2.  Koraa  3aK0H4H- 
nacb  BejimeaH  OTeMecTBeHHaa  BOHHa?  3  Bee  oKOHnn^ocb 
finarononyHHO.  4.  Koraa  mu  BepHynncb,  neKmm  ywe  koh- 
MH^acb.  5  CoGpaHHe  3aKOHqH^ocb  k  urecTH  MacaM? 
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b)  to  arrive,  to  come 

I.  HeAerauHH  npH6biBaeT  b  CCCP  wepe3  HeAeAio.  2.  Ohh 
npnGbiAH  ciofla,  4to6w  oGcyAHTb  HeKOTopbie  HHTepecyioiUHe 
hx  Bonpocbi.  3.  KorAa  noe3A  npHGuA  Ha  craHUHio,  TaM  Gwao 
MHoro  HapoAy.  4.  IlepBaa  rpynna  apTHCTOB  ywe  npHGbiAa 
B  MoCKBy.  5.  ApTHCTbl  np«6UAH  B  MoCKBy,  4To6bI  npHHHTb 

yuacTHe  b  <})ecTHBaAe. 

« 

c)  to  approach,  to  go  (come)  up,  to  reach 

1.  KopaGAb  npn6^H>Ka^cB.  2.  Oefwuep  noAomeA  k  KanH- 
TaHy  h  cKa3aA,  mo  Bee  nyTeuiecTBeHHHKH  GAaronoAynHO 
Ao6pa/iHCb  ao  6epera  Ha  AOAKax. 

d)  to  remain,  to  stay 

1.  Oh  ocTaBajicH  eepeH  cbohm  HAea/iaM  (ideals)  bcio  cbom 
>KH3Hb.  2.  Ona  ocraBaAacb  KpacHBoii,  xotb  efi  6uao  3a 
nHTbAeCHT.  3.  ECAH  Bbl  yCT3AH,  Mbl  OCTaHeMCH  3AeCb  Ha  H04b. 

e)  just  the  opposite  (of) 

I.  Oh  CKa3aA  nan  pa3  HaoGopoT.  2.  H  AyMaio,  hto  OHa 
oHeHb  paccepAHTcn. —  O,  KaK  pa3  HaoGopoT,  bm  He  3Haere  ee, 

3.  3to  nan  pa3  npoTHBonoAO>KHoe  TOMy,  mto  a  hmca  b  BHAy. 

4.  3to  KaK  pa3  npoTHBonoAOJKHoe  TOMy,  mo  h  coGHpaAca 
CAeAaTb. 

XIII.  riepeBCAHTe  npcAAOweMKH  Ha  aHrAHfiCKHfi  H3UK,  HcriOJibsyn  axTH b- 
Hyio  jieKCHKy  ypoxa. 

1.  KorAa  noAHHACH  Beiep,  Mbi  ywe  6AaronoAy4HO  Ao6pa- 
AHcb  ao  Gepera.  2.  fl  CAbimaA,  KaK  oh  oGihbha,  mo  Bee 
aoa>khu  npHcyTCTBOBaTb  Ha  CAeAyiomefi  ackuhh.  3.  51  caw 
iuaA,  mo  Bee  OKOHMHAocb  xopoujo.  4.  Ero  weAaHHe  eran 
amepoM  6wao  bcahko.  5.  Bnepa  Becb  AeHb  iueA  AO>KAb, 
h  3T0  paccTpoHAO  Bee  HaujH  nAaHbi.  6.  BarAHHyB  Ha  Hero 
a  cpa3y  noHHA,  mo  oh  paccipoeH. —  Bbt  npaBW.  Oh  bcic 
HeAeAio  b  nAoxoM  HacTpoeHHH.  7.  Mshcoh  ywe  3aBepuiH.n 
CBOH  oGblHHblH  Kpyr  o6B3aHHOCTeH  H  COGHpaACH  HATH  AOMOii, 
KorAa  333BOHHA  TeAe(|)OH.  8.  KorAa  MaTb  y3HaAa,  4to  ToMa 
ywe  onepHpoBaAH  h  oh  BHe  onacHOCTH,  OHa  ycnoKOHAacb. 

9.  KorAa  pafioTa  6wAa  oKOHHeHa,  ohh  yexaAH  H3  ropoAa 

10.  Mu  bhacah,  KaK  cyAHO  ujao  npHMO  k  Gepery.  11.  HeGc 
Guao  6e3o6Aa4HUM,  Mope  ciiokohhum.  B  7  Benepa  basah 
noKa3aAcn  Geper.  12.  Oh  coGHpaACH  CKa3aTb  MHe  hto-tc 
eme,  KorAa  ero  npepBaA  cTyK  b  ABepb.  13.  Xopoujo,  htc 
BU  npHUJAH.  3  TOAbKO  4T0  COGHpaACH  3BOHHTb  BaM.  14.  Flo- 
MorH  MapH,  nojKaAyHcta,  803bMH  ee  BeuiH.  E h  TtmeAO  hx 
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HecTH.  15.  IlleA  CH/ibHbifi  AowAb,  ayji  xoAOAHbifi  ceBepHufl 
BeTep,  h  mu  iiohhah,  mo  Te  Tpoe,  ocTaBumecn  b  ropax, 
6biJiH  b  onacHOCTH.  16.  rio3BOHHTe  HaM,  no>t<aAyftcTa,  earn 
Bbi  6yAeTe  Ha  Ae>KypcTBe  h  He  CMOweTe  npHHTH  k  HaM  b  stot 
Beuep.  17.  Mofi  6paT  nonpocHA  mchh  ne  yAHBAHTbCH  TOMy, 
mo  oh  co6Hpa^ca  MHe  paccKa3aTb.  18.  AHHa  He  3aMeTH/ia, 
Kan  h  Bouieji,  noaTOMy  oHa  oneHb  yAHBHAacb,  yBHAeB  mchh, 
noma  o6epHyjiacb.  19.  ynHTeAbHHua  nonpocHAa  AeTefi  cHAeTb 
thxo  h  BbiuiAa  H3  KAacca.  20.  EoAbHofi  cnpocHA,  OyaeT  jm 
onepau,HH  6o^e3HeHHOH,  h  Bpaq  ero  ycnoKOHA,  CKa3aB  (by 
saying),  hto  oh  He  nowyBcrByeT  hhkbkoh  6oah.  21.  JX o  pe- 
boaiouhh  3tot  ABopeu.  npHHaAAex<aA  OAHOMy  SoraTOMy  neAo- 
BeKy.  Ceiiuac  b  HeM  aom  oTAUxa.  22.  Ilo  npaBAe  roBopn, 
n  coBceM  He  ycTaA. —  3  Tone  He  yeraji,  AaBaihre  npofiAeMca 
eme  HeMHoro. 

ynPAMHEHHf]  HA  PA3BHTHE  HABbIKOB  yCTHOH  PEHH 

I.  riepecKantMTe  tckct:  a)  nOApoCHo;  6)  KpaTKo,  nepe^aBan  ochobhoc 

COAepwaHKe. 

II.  PaccKaaiHTe,  ito  bu  3HaeTC  o  ikh3hk  JlKHKojibHa. 

III.  CocraBbTf  CHTyauHH,  ynOTpeOann  abhmuc  caoBa. 

1.  to  announce,  to  arrive,  to  greet,  to  hear  smb.  speak; 

2.  to  be  in  danger,  to  be  operated  on,  to  end  well  (happi¬ 
ly),  to  lie  still,  to  be  out  of  danger,  to  be  doing  well; 

3.  to  be  tired,  to  help  a  friend,  to  do  one’s  duty,  to  be  in 
a  good  mood; 

4.  to  go  boating,  the  wind,  to  blow,  not  to  sit  still,  to  rise, 
to  upset,  luckily,  to  see  a  boat  coming  directly  towards, 
to  feel  safe,  to  end  happily; 

5.  a  famous  actress,  to  appear,  on  the  stage,  to  see 
smb.  play,  to  greet,  a  storm  of  applause; 

6.  to  be  late,  a  good  idea,  to  put  up  one’s  hand,  to  give 
a  lift,  to  be  grateful 

IV.  nepecKawHTe  cjeAyiomxfi  tckct  h  npoBeAHTc  CeceAy  no  HCMy. 

49  Days  in  the  Ocean 

On  the  17th  January,  1960,  a  terrible  storm  broke  out 
in  the  Kurils.  A  Soviet  barge  was  carried  out  to  sea  with 
four  men  on  board.  Boats  and  planes  were  sent  to  look  for 
the  barge,  but  they  were  unable  to  see  it  among  the  high 
waves. 

The  men  on  the  barge  were  in  great  danger.  They  were 
doing  their  best  to  approach  the  shore  but  it  was  impos- 
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sible.  The  weather  was  terrible,  the  wind  did  not  stop  blo¬ 
wing  for  one  second,  the  sky  was  covered  with  dark  clouds, 
and  it  was  raining  so  hard  that  they  could  hardly  see  any¬ 
thing  round  them.  The  men  on  board  heard  the  voice  of  the 
radio  calling  out  to  them,  but  they  were  unable  to  answer 
because  something  had  gone  wrong  with  their  own  radio- 
set. 

When  the  storm  calmed  down,  they  saw  that  the  waves 
had  swept  away  almost  all  their  food  and  fresh  water,  and 
that  they  were  quite  alone  in  the  open  sea. 

On  the  23rd  February  they  were  so  weak  that  they 
could  only  lie  still  side  by  side,  but  they  made  up  their 
minds  to  celebrate  their  holiday,  Soviet  Army  Day.  The 
one  who  was  on  duty  that  day  took  their  last  cigarette 
out  of  the  box  and  they  smoked  it  in  turn. 

On  the  forty-ninth  day  they  heard  a  noise  in  the  dis¬ 
tance.  It  was  an  American  plane.  The  pilot  noticed  them, 
and  the  four  brave  soldiers  were  soon  out  of  danger  on 
board  an  American  ship.  The  sailors  who  had  saved  them 
were  surprised  to  see  that  after  all  their  misfortunes,  these 
four  young  Soviet  men  had  remained  true  friends,  always 
doing  their  best  to  help  each  other. 

Soon  the  heroes  were  brought  back  to  the  Soviet  Union 
Their  names  became  known  all  over  the  world 


the  Kurils  KypiuibCKHe  oc-rpOBa 
to  look  for  HcxaTb 
a  barge  dapjxa 
a  wave  BOJixa 
to  sweep  away  ad.  CMbiTb 
a  misfortune  HecuacTbe 
a  hero  (pi.  -es)  repoii 

V.  Orpa6oTaHTe  mtchhc  h  suyume  HaH3yctb  cjieAyiomwii  Axajior  (tcac- 
4>ohhum  paaroBop),  npoHHCueHMpykre  ero  s  miacce 

"Is  'that  /Simon  &  Co.?”  | 

"  /Yes,  |  Vho’s  'that  ^/calling?”  | 

“’This  is  f  Mr  Pet  Jrov  }  from  the  'Soviet  'Trade  Dele¬ 
gation,  "^London.”  \ 

“'Good  ^morning,  Mr  Petrov.  |  'What  can  I  "Vlo  for 
you?”  | 

“'Could  I  'speak  to  'Mr  /Smith,  please?”  | 

“'Just  a  ^/moment.  |  I’ll  "Hind  'out  t  whether  he’s"Vn.”  | 
“'Smith  ^/speaking.  |  'Good  ‘‘^.morning,  Mr  Petrov.”  | 
“’Good  ^morning.  |  I’d  'like  to- 'find  Jlout  }  about  the 
'steamship  'VBinta’.  I  We  ex'pected  her  to  ar'rive  at 
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Ar /changel  |  on  the  ''Vninth,  |  'Has  'anything  ^hap¬ 
pened?”  I 

“'Nothing  ^/serious.  |  There  was  a  'storm  in  the  f  North 
“\Sea,  |  as  you  may  ~\know,  |  and  she  'had  to  'call  at  s 
f  safe  'port  to  f  wait  until  it  was  ~\over."  | 

“We  'thought  Js o,  |  but  one  can  'never  be  ~\sure.  j 
'When  can  we  ex'pect  her  to  ar'rive  ~\now?”  | 

“On  the  'twelfth  at  the  “^latest.  |  'Would  'that  'be  'all 
fright?”  I 

“ /Well,  |  there’s  'nothing  to  be  ~\done,  }  ~\is  there?" 
“We’re  'very  “\sorry  about  it.  |  We  'couldn’t  ~\do  any¬ 
thing,  |  "\could  we?"  | 

“I  'quite  under  /stand.  |  'Good- _/bye.”  | 

“'Good-  /bye,  Mr  Petrov."  | 


LESSON  TWENTY-TWO 
(THE  TWENTY-SECOND  LESSON) 


Text  The  Open  Window  (after  H  Munr o) 

Grammar:  I  BoaspaTHue  MecTOHMemm.  ($  89,  CTp.  631) 

2.  KoHcrpyKUHn  «cao»Hoe  aonoaneHiie*  nocaie  rjia 
roaa  to  make  aacraeAJtn.  (§  90,  CTp.  634) 


THE  OPEN  WINDOW 
(after  H.  Munro) 

“My  aunt  will  come  down  in  a  few  minutes,  Mr  Nuttel,” 
said  a  girl  of  fifteen,  showing  him  into  the  sitting-room. 
Mr  Nuttel  was  a  young  painter  who  had  recently  had  a 
nervous  breakdown.  The  doctors  had  told  him  that  he  should 
go  away  for  a  holiday.  They  warned  him,  however,  against 
crowded  resorts  and  recommended  a  complete  rest  in  a  quiet 
country-place.  So  here  he  was,  in  a  little  village,  with  letters 
of  introduction  from  his  sister  to  some  of  the  people  she 
knew. 

“Some  of  the  people  there  are  quite  nice,”  his  sister  had 
said  to  him.  "I  advise  you  to  call  on  Mrs  Sappleton  as  so¬ 
on  as  you  arrive.  J  owe  the  wonderful  holiday  I  had  to 
her.” 

"Do  you  know  many  of  the  people  round  here?”  as¬ 
ked  the  girl  when  "they  were  sitting  comfortably  on  the 
sofa. 

“No,  I’m  afraid  I  don’t,”  answered  Mr  Nuttel.  “I’ve 
never  been  here  before.  My  sister  stayed  here  four  years 
ago,  you  know,  and  she  gave  me  letters  of  introduction 
to  some  of  the  people  here.” 

"Then  you  know  nothing  about  my  aunt,  do  you?”  asked 
the  girl. 

"Only  her  name  and  address,”  said  the  visitor. 

“Her  great  tragedy  happened  just  three  years  ago,”  said 
the  child. 

“Her  tragedy?"  asked  Mr  Nuttel. 

“You  may  wonder  why  we  keep  that  window  wide  open 
on  Bn  October  afternoon,”  went  on  the  girl,  pointing  to 
a  large  French  window. 
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“It’s  quite  warm  for  this  time  of  year,”  said  Mr  Nut- 
te!.  “But  has  that  window  anything  to  do  with  the  tra¬ 
gedy?’ 

“Exactly  three  years  ago  my  aunt’s  husband  and  her 
two  young  brothers  walked  out  through  that  window.  They 
went  shooting  and  never  came  back.  When  they  were  cros¬ 
sing  the  river  their  boat  probably  turned  over  and  they  were 
all  drowned.  Their  bodies  were  never  found.  That  was  the 
most  horrible  part  of  the  tragedy.”  Here  the  girl  stopped. 
There  were  tears  in  her  eyes  and  she  drew  a  handkerchief 
out  of  her  pocket.  “Three  years  have  passed,  but  my  poor 
aunt  still  thinks  that  they  will  come  back  some  day,  they 
and  the  little  brown  dog  that  was  drowned  with  them,  and 
walk  in  through  that  window  just  as  they  always  did. 
That  is  why  the  window  is  kept  open  every  evening  till  it’s 
quite  dark.  Poor  dear  aunt,  she  can’t  understand  that 
they've  left  for  ever.  She's  growing  worse  day  by  day,  so  let 
me  give  you  some  advice.  Don’t  be  surprised  at  anything 
she  says  or  does:  she  will  start  telling  you  all  over  again 
how  they  went  out  —  her  husband,  with  his  coat  over  his 
arm,  and  her  youngest  brother,  singing  ‘Bertie,  why  don't 
you  come?...'  as  she  once  told  me.  You  know,  sometimes, 
on  quiet  evenings  like  this,  1  almost  get  a  feeling  that  they 
will  all  walk  in  through  that  window,  and  the  whole  family 
will  be  gathered  in  here  again.”  The  young  girl  finished 
her  sad  story.  There  was  a  long  pause,  and  Mr  Nut- 
tel  was  glad  when  Mrs  Sappleton  at  last  entered  the 
room. 

“I’m  sorry  I’m  late,”  she  said,  “but  I  hope  my  niece  has 
entertained  you  well." 

“Yes,  she’s  been  very  amusing,”  said  Mr  Nuttel. 

“D’you  mind  the  open  window?”  asked  Mrs  Sappleton. 
“My  husband  and  brothers  will  soon  be  home  from  shooting 
and  they  always  come  into  the  house  this  way.”  And  she 
went  on  speaking  gaily  about  shooting.  After  what  Mr  Nut¬ 
tel  had  just  heard,  he  looked  worried. 

“The  doctors  told  me,”  he  said,  trying  to  change  the 
subject,  “to  have  a  rest  here  and  to  avoid  anything  that 
would  make  me  feel  nervous.” 

“Did  they?”  said  Mrs  Sappleton  in  a  voice  which  showed 
that  she  was  not  at  all  interested  in  what  Mr  Nuttel  was 
saying.  She  never  took  her  eyes  off  the  open  window  and 
suddenly  cried  out: 

“Here  they  are  at  last!  Just  in  time  for  tea.  How  tired 
they  look.” 
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Mr  Nuttel  looked  at  the  girl  and  saw  that  she  was 
looking  out  through  the  open  window  with  horror  in  her 
eyes.  Mr  Nuttel  turned  round  slowly  in  his  seat,  looked 
in  the  same  direction  and  saw  three  figures  walking  across 
the  garden  towards  the  window.  They  all  carried  guns  and 
one  of  them  had  a  coat  over  his  shoulder.  A  tired  brown 
dog  Was  following  them.  Noiselessly  they  approached  the 
house,  and  then  a  young  voice  began  to  sing.  "Bertie,  why 
don’t  you  come?” 

Mr  Nuttel  seized  his  hat  and  ran  out  of  the  house  like 
mad. 

“Here  we  are,  my  dear,”  said  Mrs  Sappleton’s  husband, 
coming  in  through  the  window.  “We’ve  enjoyed  ourselves 
very  much.  1  wonder  what  made  that  gentleman  run  out 
so  quickly  when  we  came  up?  Who  is  he?” 

“A  very  strange  young  man,  called  Nuttel.  He  could 
only  talk  about  his  illness.  He  didn’t  say  a  single  interes¬ 
ting  thing.  I  don't  understand  why  he  ran  out  that  way 
without  saying  good-bye,”  said  his  wife. 

“I  think  it  was  the  dog,”  said  the  niece  calmly.  "He 
told  me  that  he  was  afraid  of  dogs.  Once  when  he  was 
attacked  by  a  pack  of  dogs  somewhere  in  India,  he  was  so 
frightened  that  he  started  running  like  mad,  and  finding 
himself  in  a  cemetery,  climbed  down  into  a  newly- dug  grave, 
where  he  had  to  spend  the  night.  Since  then  he  has  always 
been  afraid  of  dogs." 

She  was  very  good  at  inventing  stories  and  did  it  artis¬ 
tically. 


nOHCHEHHE  K  TEKCTY 

I.  ...so  let  me  give  you  some  advice.  ...nosroMy  pa3- 
peuiure  mhs  dare  bum  coeer.  CymecTBHTejibHbie  advice 
coeer,  coeerbi,  news  Hoeocrb,  hoboctu,  information  ceede- 
huh,  danHbie,  progress  ycnex,  ycnexu  hb./ihk)tch  HencuHCJiHe- 
mumh  a  aHrJiHHCKOM  H3MKe.  Ohh  He  ynoTpeS-fimoTCH  c  Heonpe- 
/re/ieHHbiM  apTHKvieM  h  c  naaro.noM  bo  mhowcctbchhom  MHc.fie, 
a  Tanwe  He  MoryT  HMeTb  b  KawecTBe  onpeAe-fieHHH  c.fioBa 
many  h  few.  Tan,  odun  coeer  no-aHn/mficKH  6yAeT  a  piece 
of  advice,  some  advice. 


CpaBHHte: 

Oh  Aa-fi  MHe  oneHb  xopouiuu  He  gave  me  some  very 
coeer.  good  advice. 
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9ru  H060CTU  6bIJIH  OWeHb 
KHTepeCHHMH. 

B  cBoeM  coo6m6HHH  JieKTop 
Ran  mhozo  hobhx  dan- 
Hbix  (csedeHud). 

3a  nocjieAHee  speMH  cry- 
aeHTbi  caejiajiH  6oAbiuue 
ycnexu  b  aHMHHCKOM 

H3blKe. 


This  news  was  very  inter¬ 
esting. 

The  lecturer  gave  much 
fresh  information  in  his 
talk. 

The  students  have  made 
much  progress  in  their 
English  lately. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


a  painter 
to  paint 
an  artist 

to  warn  (of  smth.,  against  smth.) 

a  warning 

a  crowd 

to  be  crowded 

to  be  overcrowded 

complete 

quiet 

to  owe 

to  draw  (drew,  drawn) 
a  drawing 
a  pocket 
to  pass 

for  ever  (for  good) 
day  by  day 
advice 
information 
progress 

to  make  (good)  progress 
news 
over 
once 


to  gather 
sad 

to  enter 
a  niece 
a  nephew 
to  entertain 
amusing 


to  worry 

to  be  interested  (in) 
a  seat 

an  empty  (vacant)  seat 
to  book  seats  (for) 
across 

to  come  across 
to  follow 

to  run  (ran,  run)  out  of,  into 

to  enjoy  oneself 

single 

to  be  single 
to  find  oneself 
to  invent 


(See  Vocabulary  for  Lesson  Twenty-Two,  p.  498) 


GnoBOo6pa30BaHHe  —  - .  . 

over-['ouva] — npe$HKC  MaroAoa,  cymecTBHTeAbHbix,  peace  npn- 
AaraTe/ibHbix.  HMeeT  3HaxeHHe  ‘CBepx’,  ‘Mpe3MepHo’,  '3a  npe- 
AeJiaMH*,  nacTo  cooTBeTCTByeT  pyccxoMy  npe^HKcy  nepe-,  nax 
npaBH.no,  ctoht  noA  yAapenneM: 

crowded  nojiHbiH  HapoAy  —  'over'crowded  nepeno/iHeHHbift 
lo  fulfil  BbinoAHHTb  —  to  'overfulfil  nepeBbino/iHHTb 
board  6opT  —  'over'board  3a  CopxoM 
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ynPAXHEHHfl  HA  DEPBHHHOE  3AKPEfIJlEHHE 
rPAMMATHHECKOro  MATEPHAJ1A 

I.  npocnpuraiiTe  rJiaro;i-cKa3yeMoe  a  cntAyioutHX  npeAAOJKtHHnx  (§  89, 
CTp.  631 ). 

I.  I’ve  already  calmed  myself.  2.  I  can’t  explain  it  myself. 
3.  I  bought  myself  a  new  coat  yesterday.  4.  I’ll  be  staying 
here  myself.  5.  I  did  it  all  by  myself. 

II.  OTBeTbTe  Ha  cjieayioiuHe  Bonpocbi,  o6paman  oHHMaHHe  Ha  ynorpe6- 

JIGHHC  BOSapaTHUX  M€CTOHMCHHH» 

1.  Do  you  usually  make  your  meals  yourself  or  does  some¬ 
body  else  do  it  for  you? 

2.  Did  you  teach  your  son  (daughter)  to  read  or  did  he 
(she)  learn  to  do  it  all  by  himself  (herself)? 

3.  Does  your  son  (daughter)  always  do  his  (her)  homework 
himself  (herself)  or  does  he  (she)  sometimes  come  to  you 
for  help? 

4.  Do  your  children  go  to  school  by  themselves  or  does 
somebody  take  them? 

5.  Do  you  do  your  English  homework  by  yourselves  or  do 
your  frierrds  help  you? 

III.  IlepeBeAHTe  cjie.nyiomnt  npeaAoweHHii  Ha  aHrjiMMCKHH  mux,  o6pa- 
man  BHHMAHHC  HB  ynOTpe6jleHHe  B03BpaTHblX  MCCTOHMeHHH. 

A.  1.  H  caM  y3Haio,  Jiyuuie  ah  oh  ce6H  uyBCTByeT.  2.  Mbi 
C3mh  He  owH^aJiH,  hto  IleTp  CAejiaeT  pafioTy  Tax  He6pe>KHO. 
3.  Mox<eT  6biTb,  oHa  oG-bHCHHT  Bee  caMa.  4.  ripo<{>eccop  caM 
SyaeT  Ae^aTb  onepaunio?  5.  HaAeiocb,  Bbi  oGcyAHTe  3tot 
Bonpoc  caMH.  6.  Hatun  aerH  Guam  3a  ropoAOM  b  cyGGoTy 
h  BocKpeceHbe  h  noAywHAH  GoAbiuoe  yAOBOAbCTBHe,  KaTancb 
Ha  Auwax  b  Jiecy.  7.  npOMHiaiiTe  3Ty  CTaTbio  caMH,  xopouxo? 
8.  Bu  o6«3aTejibHO  jxojiWHbi  oTAOXHyTb.  riocMOTpHTe  ua  ceGfl 
B  3epKaAO.  Bbi  Bbir/IHAHTe  COBepmeHHO  GoAbHbIM.  9.  Mbl 
OMyTHAHCb,  HaKOHeU,  B  AepeBHe  H  peiUHAH  OTAOXHyTb. 

B.  1.  «Bo3bMH  MeHH,  nowa^yficTa,  c  coGoii.  Mhc  6bi  Towe 
XOTejIOCb  HOCMOTpeTb  3T0T  (}5HAbM», —  CKa3aA  CbiH  OTUy. 
2.  He  xoAHTe  ceroAHH  Ha  ackuhh,  ecAH  bu  haoxo  ce6n  wyBCT- 
ByeTe.  3.  Oh  bct3A  paHbme,  neM  oGbmHO,  yMbiACH,  oacach, 
no3aBTpaKaA  h  b  7  (nacoB)  y>Ke  BbiiueA  H3  AOMa.  4.  riepe- 
CTanb  BecTH  ceGn,  KaK  pe6eHOK,  TeGe  yx<e  noun  BOceM- 
naAUaTb  (ner). 

IV.  OTpafioTafiTe  mtchhc  cjieAyioutHx  npeAJioweHHM,  o6pama«  bhhm3hhc 
Ha  ocoGchhocth  KOHCTpyxiiHH  ccjiokhoc  Aono/iHeHHe».  (}  90,  CTp.  634) 

1.  'What  'makes  you  ~yhink  so?  | 


1 2  Eohk  H.  A  h  flp. 
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2.  'That  'made  me  change  my  "Tmind.) 

3.  'This  will  'make  him  angry,  1  I’m  *^sure.  | 


V  fltpcBcAHTe  cjieayioutHe  npeA/iowemm  Ha  aHMHHCKHA  n3UK,  ofipaman 
BHHMaHHe  Ha  ynoTpe6jieHHe  cnowKoro  aonoJiHeHHn. 


I.  H  AyMaio,  3T0 
3acTaBHT 


2.  HHtepecHo,  mto 
3acraBJiHeT 


Bac  npo4HTaTb  KHHry  CHOBa. 
ero  HariHcarb  omy. 

AHHy  H3MeHHTb  CBOH  fUiaHbl. 
hx  caeJiaTb  pa60Ty  C3mhm. 

Bopwca  no3a6oTHTbca  o  6HJieTax  ca- 
MOMy. 

Bac  AeJiaTb  Bee  b  cneuiKe? 
ee  npoAo;i>KaTb  paCoTaTb  b  3Tom 
803pacTe? 

ero  caMOMy  necTH  Tanofi  THJKeJibiii 
MeMo^aH? 

Bac  3BOHHTb  3T0My  MeJIOBeKy,  eCJIH 
oh  He  xoneT  HHMero  cfle/iatb  a./ih  Bac? 


3.  3aCTaBHT  jm  3To 


ee  npenpaTHTb  pa6ory? 

Bac  noBepHTb  naM? 
ee  33KOHMHTb  pafiOTy  BOBpeMH? 
hx  CAe^arb  pafioTy  6ojiee  ma- 
TeflbHO? 

AeTeii  BCTaBaTb  paHbiue? 
hx  npHXOflHTb  k  HaM  name? 
ero  HayMHTbCH  KaTaTbca  na  KOHb- 
Kax  (TaHueBaTb,  KaiaTbCH  Ha  Ahi- 
wax,  wrparb  b  luaxMatbi)? 


4.  Hhhto  He  3a- 

CT3BHT 


MeHH  CHOBa  noiiTH  k  Heiny. 
hx  nepeAyMaTb. 

HX  npHHTH  CKJAa  CHOBa. 
ero  npexpaTHTb  KypHTb. 
ero  M3Tb  ^eTeTb  TyAa  caMOJieTOM. 
ee  neTb  Ha  cueHe,  xoth  y  Hee  BnojiHe 
npHHTHbiii  rojioc. 


5.  $1  HaAewcb,  bu 
Moweie  cAeJiaTb 


HX  CHaCTAHBbIMH. 

Baiuy  MaTb  CHaciviHBofi. 
3To  n^arbe  Kopone  caMH. 
3to  n^aTbe  AAHHHee  caMH. 


6.  Bbl  He  AOAJKHbl 
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cepAHTb  Baiuero  o-rua. 
cepAHtb  ero. 


VI.  CocTaBbTe  no  5  npeA-noweHHH  Ha  KawAfaiH  o6paae4. 

06pa3Ubi:  1.  Will  anything  make  them  stop  talking? 
2.  This  made  me  believe  them. 

JIEKCHKO-rPAMMA  TH  HECKHE  yflPAMHEHHfl 


1.  npoHHraHTe  BCJiyx  rexcT  ypoica,  npeABapmeJibHo  OTpaGoTas  npoH3H0iuc- 
HHe  cneaywmHx  cnot*. 


[ae] 

[ai] 

la:]  (oj 

(D.) 

[ou] 

gather 

advice 

artist  probably 

draw 

progress 

sad 

find 

pass  follow 

warn 

owe 

[ju:] 

Ci:] 

lei] 

[i]  ' 

M 

amusing 

complete 

entertain  interested 

introduction 

news 

niece 

painless  figure 

worry 

II.  npoMHrailTe  acayx  cjieAyiowHe  cjioaa. 

niece,  brief,  mien,  pie,  tries,  lied,  right,  slight,  sign, 
birch,  mirth,  blurred,  stem,  courage,  cousin,  trouble,  double, 
toast,  road,  pinch,  fold,  punch,  chest,  front,  lick,  ray,  drill, 
inch,  rice,  wit,  pace,  bunch,  rime,  rib,  win,  chose,  witty, 
clay,  tick,  rat,  whine,  trench,  prick,  check,  cheque,  flock, 
stern,  stuff,  yarn,  pork,  plumb,  pick,  wig 

III.  OnpeAejiHTe,  mkhm  o6pa30M  h  or  kbkhx  ochob  ofipaaoaaHU  c;ie- 
AyioutMe  cjioea,  h  nepe&eAme  hx  Ha  pyccKHi  mux.  Ha30BHTC  A»a- 
tph  CJioBa,  o6pa30BaHHbie  c  noMOuibn  sthx  we  a^x^HKcoa: 

painting  inexplicable  playful  passive 

disbelieve  inventor  runner  hatless 

cloudy  calmness  quietly  disinterested 

overcrowded  invention  amusement  unbelievable 

IV.  nepeneAHTC  Ha  pyccxnft  mu k  cJieAytoiUHt  ccmeiaHHa  cjiob  h  onpeAC* 
JiHte  HcnoAb3yeMbie  cpeACTsa  cnoBoo6pa30BaHK». 

changeable  weather  an  excusable  mistake 

an  early  riser  the  right-hand  side 

a  milk-white  shirt  a  motherless  child 

a  sleepless  night  a  talkative  girl 

V.  PaccxawHTe,  a  xaxnx  CHTyauHnx  caeayioiuHe  Mona  ynoTpeCjieHu 
b  Texcre. 

to  warn,  to  owe,  for  ever,  to  gather,  to  worry,  to  follow, 
to  find  oneself,  to  invent 

VI.  OTBeTbTC  Ha  aonpocbi,  ynoTpeC/wn  AXTHBHyw  AexcHxy  ypoxa. 

a)  1.  What  made  you  go  to  the  Institute  (college)  you 
graduated  from? 
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2.  Did  you  ask  anyone  for  advice  before  you  made  up 
your  mind? 

3.  Howmany  years  have  passed  since  you  graduated? 

4.  Were  you  married  or  single  when  you  were  a  student? 

b)  I.  There  are  cafes  and  other  places  where  young  people 

can  gather  when  they  want  to  enjoy  themselves,  aren’t 
there? 

2.  Are  new  novels,  paintings,  etc.  usually  discussed 
there? 

3.  Which  days  are  these  places  crowded? 

4.  You  can  hear  a  lot  of  interesting  news  about  art 
( HcKyccrso)  and  literature  there,  can’t  you? 

c)  1,  Which  of  the  students  in  our  group  has  made  good 

progress  lately? 

2.  You  feel  that  you’re  making  progress  in  English  day 
by  day,  too,  don't  you? 

3.  Which  of  you  didn’t  make  a  single  mistake  in  the 
last  test? 

4.  How  did  you  prepare  for  it? 

d)  1.  Have  you  got  any  nephews  or  nieces? 

2.  How  old  are  they? 

3.  How  often  do  you  see  them  and  in  what  way  do  you 
entertain  them  when  they  come? 

4.  Are  they  jolly  active  children? 

VII.  BunMHHTe  caeAyoiKMe  3&a&hhh. 


1.  Ask  another  man 


2.  Ask  your  friend 


to  let  you  pass. 

to  keep  your  seat  for  you. 

to  find  something  out  for  you. 

whether  he’s  leaving  for  good  or 
whether  he  intends  to  come  back, 
whether  the  seat  next  to  him  is 
vacant  or  taken. 

whether  he’s  good  at  painting 
(drawing). 

whether  you  owe  him  any  money, 
whether  he  enjoyed  himself  last 
week-end. 

whether  he  could  give  you  some 
advice. 

whether  he  has  got  any  news  for 
you. 


VIII  ComabTe  npcAJoweHMfi  no  o6pa3Uy,  noabsyncb  abhhmmh  c/io- 
umn. 
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06pa3eu:  We’re  interested  in  finding  out  all  about  it. 

reminding,  discussing,  seeing,  announcing,  entertaining, 
letting  somebody  know 


IX.  3anojHMTe  nponycKn  npefljioraMH  ham  napeiHUMH,  rae  sto  HeoCxoflMMo. 

I.  Nick  said  he  would  be  waiting  ...  me  ...  the  corner 
...  the  street.  I  hurried  ...  the  place  and  reached  ...  it ...  time, 
but  ...  my  great  surprise  I  didn’t  find  him  there.  I  couldn’t 
believe  ...  my  eyes  because  I  knew  that  he  always  kept  his 
promise.  The  street  was  crowded,  so  I  thought  perhaps  he 
was  standing  somewhere  ...  a  quiet  corner.  I  looked  ....  but 
couldn’t  see  him  anywhere,  so  I  went ...  home,  thinking  that 
something  unexpected  had  happened  ...  him.  2.  1  was  seriou¬ 
sly  ill,  but  now  I’m  getting  better  and  better  every  day. 
I’m  very  grateful  ...  the  doctors  ...  all  they’ve  done  ...  me. 
3.  Someone’s  knocking  ...  the  door.  Please  go  and  ask  him  ... 
I’m  still  so  weak  that  I  can’t  do  it  myself  yet.  4.  I  am  ...  five 
years  younger  than  my  husband.  5.  ...  our  way  ...  the  Far 
East  we  passed  ...  many  Siberian  towns  and  villages. 
6.  He  entered  ...  the  room  and  greeted  everybody.  7.  A  lot 
of  people  passed  ...  a  small  picture  painted  ...  the  young 
artist  without  stopping  to  look  ...  it.  8.  Jim  owes  ten  shillings 
...  Bob  and  five  ...  Nick.  9.  How  much  do  I  owe  ...  you  ... 
this  coat?  10.  No  wonder  Petrov  has  made  much  progress  ... 
his  English.  1 1.  It’s  a  pity  nobody  has  warned  him  ...  smo¬ 
king  so  much.  12.  The  signal  warned  the  partisans  ...  the 
coming  danger.  13.  ...  1941  our  country  was  attacked  ... 
fascist  Germany  ...  any  warning.  14.  If  you’re  interested  ... 
this  subject,  come  to  listen  ...  Comrade  Klimov’s  talk  ... 
the  week-end.  I’m  sure  he’ll  give  a  lot  ...  new  facts.  15.  The 
lecture  was  followed  ...  an  entertainment,  which  everybody 
enjoyed.  16.  You  should  follow  our  advice  and  stop  wor- 
rying  ...  your  nephew.  The  doctor  who  had  operated  ...  him 
said  that  he  hadn’t  felt  any  pain,  and  would  be  getting  better 
soon.  17.  I  wonder  how  the  boy  could  climb  ...  that  tall 
tree.  I’m  afraid  we’ll  have  to  help  him  to  climb  ...  if  we  don’t 
want  him  to  fall. 


X.  AaftTe  MeTupe  ocHOBHue  $opMbi  cAeaytoinHX  r/iaroaoB. 

to  warn,  to  find,  to  enjoy,  to  wake,  to  carry,  to, cover, 
to  stop,  to  gather,  to  owe,  to  draw,  to  die,  to  blow,  to  lose, 
to  mean 
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XI.  3anoJiHHTe  nponycKH  apTHK/iflMH  h/ih  npHrnniarevibHbJMH  MecTOHMe- 
hhrmh,  rae  3to  HeoSxoAHMo,  H  nepecKaxtHte  TCKCT. 


An  Indian  Tale 

Long,  long  ago,  when  ...  world  was  young,  ...  Sun, 
...  Wind  and  ...  Moon  were  once  invited  to  ...  dinner 
party  by  ...  friends  ....mother,  ...  Sky,  waited  alone  for  ... 
return. 

...  Sun  and  ...  Wind  were  ...  bad  little  boys.  They  greedi¬ 
ly  ate  ...  lot  of  ...  food,  and  didn't  think  of  ...  mother, 
who  was  left  at  ...  home  dying  of-...  hunger.  But  ...  good 
little  Moon  didn’t  forget  ...  mother.  Of  each  dish  that 
was  put  before  her,  she  kept  ...  little  to  take  away  to  ... 
mother. 

“Well,  ...  children,  what’s  ...  news?  What  have  you 
brought  for  me?”  asked  ...  mother  of  ...  Sun,  ...  Moon 
and  ...  Wind  when  they  came  back  home  late  at  ...  night. 

“What  do  you  mean,  ...  woman?  ”  shouted  ...  Sun,  who 
was  ...  eldest  in  ...  family.  “What  did  you  expect  of  us? 
1  went  to ...  dinner  to  eat  and  enjoy  myself,  and  not  to  get ... 
food  for  you.” 

“You’re  right,  ...  brother",  said  ...  Wind.  “...  Mother 
doesn’t  even  know  how  to  eat,  because  she  has  no  teeth  in  .. . 
mouth.  In  addition,  we  had  such  beautiful  clothes  on  that 
we  couldn’t  put  anything  into  ...  pockets." 

“Sit  still,  you  bad  boys  and  don’t  make  ...  Mother  angry,” 
said  ...  little  Moon,  interrupting  ...  brothers.  “Stop  talking 
to  ...  Mother  like  that." 

With  these  words  she  ran  up  to  ...  old  woman  and  said, 
"...  Mother,  here’s  ...  little  of  everything  we  were  given 
at  ...  dinner.” 

“Thank  you,  ...  dear  Moon  Child,”  said  ...  Sky.  Then 
she  turned  to  ...  sons  in  ...  anger.  “You’re  ...  ungrateful 
children.  Listen  to  me,  ...  eldest  son.  I  know  that  people 
love  you  very  much.  Now  if  you’re  too  gay,  you’ll  shine  too 
hotly  they  won’t  love  you  any  longer.  And  you, ...  little  Wind, 
you’ll  be  blowing  in  ...  dry  weather  and  ...  men  will  hate 
you,  too.  But  you,  ...  sweet  daughter,  you  who  thought  of ... 
mother,  you’ll  always  be  calm,  soft,  and  beautiful,  and  ... 
young  men  and  ...  women  will  always  be  full  of  love  when 
they  see  you.” 

That  is  why  ...  Sun  is  hated  when  he  shines  too  hotly, 

Wind  is  hated  when  he  blows  too  hard,  but  ...  Moon  is 
always  loved  by  everybody. 
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the  moon  /lyHa 

greedily  c  waAHOctbio,  xoako 
to  burn  (burnt,  burnt)  OKHratb 
dry  cyxoH 
to  hate  HeHaBHiieib 

XII.  nepeseAHTe  npeAJioweHKH  Ha  aKr/iHMCKHit  A3uk,  oOpaman  BHHMartHe 
Ha  ynoTpe6/ieHMe  cjiob  news,  intormation,  advice,  progress. 

I.  3to  xopoume  hobocth,  npasaa?  2.  CBeAeHHH,  AaiiHbie 
b  3toh  CTaTbe,  oMeHb  Ba>KHbi  p.Jin  Baujeft  pa6oTbi.  3.  JI  ne 
coGnpaiocb  cneAOBaTb  sthm  coBeiaM.  4.  Oh  BcerAa  AaeT  aa m 
xopomne  coBeTbi.  rio*ieMy  bw  He  CAeAyeTe  hm?  5.  He  moivih 
6bi  bm  AaTb  MHe  coBeT  no  3TOMy  Bonpocy?  6.  fl  Haxowy,  uto  3a 
nocAeAHee  BpeMH  bm  cacabah  CoAbtnne  ycnexH. 

XIII.  flepecNaiKHTe  oieAyioutHe  ahaaoth  b  kocbckhoh  penn. 

1 

A. :  How  much  do  I  owe  you  for  all  this? 

B. :  Five  dollars,  please. 

A. :  Here  it  is. 

B. :  Thank  you. 

2 

A. :  What’s  the  matter  with  you?  You  don’t  look  your¬ 
self. 

B. :  I've  got  a  terrible  pain  in  my  side. 

A.:  Stop  working  and  go  to  the  doctor’s  immediately. 
Would  you  like  me  to  get  a  taxi  for  you? 

3 

A. :  Are  you  good  at  drawing? 

B. :  Not  very,  I’m  afraid. 

A. :  So  sorry.  I  wanted  to  ask  you  for  some  advice. 

B. :  Let  me  have  a  look  at  your  drawing.  Perhaps  I’ll 
be  able  to  do  something  about  it. 

4 

A. :  Don’t  go  to  the  canteen  now.  I’m  sure  it'll  be  crow¬ 
ded. 

B. :  What  makes  you  think  so? 

A. :  I  went  at  exactly  this  time  yesterday,  and  it  was 
full  of  people.  Shall  we  go  a  little  later? 

B. :  Yes,  let’s.  I’m  not  really  very  hungry. 
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5 


M. :  Are  you  going  to  get  a  single  ticket? 

N. :  Yes,  I  don’t  know  when  I’ll  be  coming  back. 

M. :  Do  you  think  you'll  be  staying  there  long? 

N. :  I’ll  have  to  stay  until  I  have  all  the  information 
1  need  for  my  new  book. 

M. :  Don’t  forget  the  doctor  warned  you  against  working 
too  hard. 

N. :  Oh,  that's  all  right.  I  feel  much  better  now. 

XIV.  3an<MHHTC  nponycatt  rJiaronaMM  to  say,  to  tell,  to  talk,  lo  speak. 

1.  He  ...  so  fast  that  it  was  nearly  impossible  to  follow 
what  he  ....  2.  What  you  have  just ...  us  is  a  little  different 
from  what  Professor  Nikitin  usually  ...  .  3.  Mr  Brown  ... 
that  he  was  interested  in  our  latest  model.  4.  Let’s  sit  down 
and-...  about  the  old  days.  5.  It  was  rather  difficult  for 
Robert  to  ...  before  a  large  audience,  but  everybody  liked 
what  he  ...  . 

XV.  fleptBCAHTe  npeAJioweHHsi  Ha  aHMHHCKMft  hbuk,  McnoJibayn  axTHowyio 
ACKCHKy  ypoka. 

1.  Moaoaoh  nH>«eHep  He  xoTeA  MHoro  roBopnTb  o  MaiuH- 
He  (machine  [ma'XknJ),  KOTopyio  oh  H3o6peA,  noTOMy  mto 
oh  He  6ha  yBepeH,  3aHHTepecyK)Tca  ah  eio  cneiwaAHCTU 
(specialists).  2.  Bbi,  KaweTca,  qeM-To  obecnoKoeHbi.  B  MeM 
ziejio?  3.  51  6w  xoreji,  mo6bi  mu  noiUAH  b  cmnoByio  cefiqac. 
Mepe3  nojmaca  OHa  6yAeT  nepenoAHeHa.  4.  IloHeMy  tw  ran 
paccTpoeii?  Tbi  BeAb  He  yeawaeuib  HacoBceM,  npaBAa?  Raa 
MecHua  npoiiAyT  Sbicrpo,  Tbi  nonpaBHiubca  h  CHOBa  BepHemb- 
ch  aomoh.  5.  51  oweHb  SAaroAapeH  BaM  3a  KHHry.  51  hhw 
He  Mor  ee  AocraTb,  a  wepe3  HeAeAio  MHe  Hy>KHO  CAeAaTb 
cooGuieHHe.  6.  Bbi  He  803paa<aeTe,  ecAH  a  OTAaM  BaM  AeHbrn, 
KOTopue  a  BaM  AonweH,  3aBTpa?  —  HncKOAbKO,  h  coBceM 
3a6biA  06  3tom.  7.  Bee  xotcah,  mtoGw  AHHa  cne^ia  euie  (cho- 
Ba),  ho  ona  nonpocHJia  He  3acT3BAHTb  ee  CoAbuie  neTb, 
noTOMy  mto  OHa  oqeHb  ycra.na.  8.  Mto  CAyqHAOCb?  IloMeMy 
TaM  cobpaAacb  Taxaa  orpoMHaH  Tonna?  9.  Ecah  xothtc 
nany^HTb  yAOBOJibCTBHe,  noiiAHTe  nocMorpme  ary  nbecy. 
3to  caMaa  3a6aBHaa  nbeca,  KOTopyio  a  KorAa-AH6o  bhaca. 

10.  Mbl  OJKHA3AH,  MTO  Bbi  OpHHeceTe  HaM  XOpOUJHe  hobocth. 

11.  He  cepAHrecb  Ha  Hac.  Mbi  He  owHAaAH,  mto  ara  HOBoeTb 
Bac  ran  obecnoKOHT.  12.  /loHeiwy  bw  we  3acTaBAaere  Bamero 
CbiHa  SoAbme  KaTaTbcH  Ha  Abiwax  hah  Ha  KOHbxax?  Oh 
AOBOAbHO  CAeAHblH,  nOTOMy  MTO  M3AO  fibIBaeT  Ha  BOSAyXe 
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(doesn’t  go  out  much).  13.  51  juoSjuo  HabjnoAaTb,  KaK  pHcyer 
moh  Ma^eHbKHH  cbiH.  3to  Bcer/ia  Meun  oneHb  3a6aB^neT. 

14.  5t  yAHBjien,  mto  oh  noBepHji  stow  CTpauHofi  hobocth. 

15.  Bu  ae/ib  acex  npe^ynpe/iH^H  o  co6paHHH,  He  npaB^a  jih? 

16.  K  co>najieHHio,  hhkto  ne  mot  npeaynpeAHTb  nyTeuiecT- 

BeHHHKOB  06  OnaCHOCTH. 


yriPAXHEHHfl  HA  PA3BHTHE  HABLIKOB  yCTHOH  PEHH 

I.  BupaaKTe  csoe  coraacHe  hjih  HecorjiacHe  c  aahkumk  yTuepwAcmuiMH, 
Hcnojibiyn  CJicAyioiUHe  (jjpaabi:  You're  quite  right;  I  quite  agree  with 
you;  I'm  alraid  you're  not  (quite)  right. 

1.  Mr  Nuttel  was  a  complete  stranger  in  the  place,  he 
didn’t  even  have  any  letters  of  introduction. 

2.  The  girl  who  was  entertaining  him  told  him  a  very 
gay  story  about  her  aunt,  and  he  was  amused. 

3.  Mr  Nuttel  didn’t  believe  a  singje  word  the  girl  was 
saying.  He  immediately  realized  she  was  having  a  joke 
with  him. 

4.  Mr  Nuttel  was  a  strong,  healthy  man,  and  avoided 
talking  about  illness(es),  he  tried  to  tell  Mrs  Sappleton 
something  funny. 

5.  Mrs  Sappleton  found  Mr  Nuttel  a  very  gay  young 
man  and  said  that  she  had  enjoyed  talking  to  him. 

II.  riepecKawHTe  tckct:  a)  ot  jiHua  r-Ha  Harre-im;  6)  or  Jiaua  r-aoi 
CannjirOH;  a)  ot  jimra  ee  njicMRHHHUM;  r)  ot  junta  Myata  r-ata  Cann- 
JITOM. 

III.  CocTaBbTe  CHTyauHH,  ynoTpe6jiai<  cjiCAyiouiMe  cnoaa  h  cjioaocoHeTaNNR. 

1.  once,  to  be  invited,  an  exhibition,  to  enter  the  hall, 
to  go  past,  to  stop,  a  wonderful  painting; 

2.  to  be  interested  in,  to  read  a  lot,  to  come  across, 
to  give  a  talk; 

3.  to  book  seats  (for),  to  gather,  to  be  crowded,  to  listen, 
to  enjoy; 

4.  to  go  to  the  country,  to  find  oneself,  a  fresh  wind, 
to  swim  across,  to  enjoy  oneself; 

5.  to  invite,  to  introduce,  to  entertain,  to  play  the  piano, 
to  follow  smb.'s  example,  to  enjoy  oneself,  I’d  love  to,  to  be 
grateful; 

6.  to  owe  smb.  some  money,  to  forget,  to  find  oneself 
in  an  uncomfortable  position,  to  be  very  sorry; 

7.  to  warn  smb.  against  going  somewhere  for  a  holiday, 
not  to  believe,  to  find  out  for  oneself,  to  have  an  awful 
holiday,  to  make  up  one’s  mind 


IV.  PaccKawMTe  o  tom,  nan  bu  npMHMMajiM  rocieii  b  cboh  achb  poWACHMa 
Ha h  b  KaxOM-jiHGo  npaaAHHK. 

V.  flpO'ITHTe  TCKCT  H  Bbipa3MTC  CBOe  MHeHHC  HO  nOBOAy  H3aO>KCHHUX 

b  HeM  B3ranAoa. 


Entertainments 

During  the  past  hundred  years,  the  radio,  the  cinema, 
and  now  television  have  made  very  great  changes  in  the 
entertainments  with  which  people  fill  their  free  time. 

A  hundred  years  ago  people  knew  how  to  erttertain 
themselves  much  better  than  they  do  now.  When  a  group 
of  people  gathered  together,  they  talked,  played  cards  or 
other  games,  read  aloud  to  each  other,  or  went  out  shoot¬ 
ing  or  walking  together.  Most  people  could  sing  a  little, 
or  play  a  musical  instrument,  so  at  a  party  the  guests 
entertained  each  other. 

Conversation  was  an  art,  amusing  conversation  could 
keep  people  happy  for  hours. 

As  for  games,  such  as  football,  tennis,  people  played 
them  more  often  than  they  do  now.  Most  of  them  didn’t 
play  very  well,  but  they  could  amuse  themselves  and  their 
friends. 

Nowadays  we  are  entertained  by  professionals.  Why 
listen  to  your  friends  singing  when  you  can  hear  the  greatest 
singer  of  the  world  on  the  radio?  Why  play  football  with 
players  who  are  not  very  good  at  it,  when  you  can  go  by 
train  or  car  to  see  some  of  the  best  players  in  your  country 
playing  an  important  match;  or,  if  you’ve  got  a  television 
set,  just  sit  comfortably  at  home  and  watch  the  game  without 
going  outside  at  all? 

The  art  of  conversation  and  writing  letters  is  dying. 
People  are  becoming  more  and  more  lookers  and  listeners 
and  less  and  less  doers  and  talkers  though  it’s  much  better 
to  do  something  not  very  well  oneself  than  always  to  sit 
and  watch  others  doing  it. 


past  3d.  noaieAHHii 

to  fill  3anoAHnTb 

to  play  cards  HrpaTb  b  KapTbi 

an  art  3d.  HCxyccTBo 

nowadays  ['nauadeizj  b  HacToauiee  BpeMH,  Tenepb 
a  professional  (pra'fejanl]  npo^eccHOHaA 

VI.  OTpa6orafiTe  ntchhc  h  BuymtTe  cfieAynutHH  Anajior,  npoMMCACHH- 
pyHTe  ero  b  miacce. 
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“'Can  I  have  a  'look  at  the  ^drawings,  Mr  Brown?”| 
“jfCertainly.|  'Here  they  jfare.”| 

‘‘^Thank  you.)  'Everything’s  ~\ciear  _Jnow.\  I’ll  'ring 
you  'up  if  we  'want  f  any  adfditional  information. ”| 
“I’ll  be  'happy  to  __/he!p  you,  Mr  Petrov. |  'By  the 
■\way,|  you  could  'visit  a  'factory  in  'Manchester  fusing 
a  ma'chine  of  jTthis  type.”) 

“'That’s  a  ^good  i  Jtdea.  (  I  'wouldn’t  'mind  seeing 
"^everything  for  myjfself  while  I’m  in  this  '%country."| 


LESSON  TWENTY-THREE 
(THE  TWENTY-THIRD  LESSON) 


Text:  Her  First  Night. 


Grammar:  I.  Coioabi  neither  ...  nor.  either  ...  or,  both  ...  and. 
($  91.  92,  93.  CTp.  634-635) 

2.  CoKpameHHbie  yTBepAMTeAbxbie  h  OTpmiaTejibHbie 
npeaaoweHHH  THna  So  shall  I,  Neither  (nor)  did 
he.  ($  94,  ctp.  636) 


HER  FIRST  NIGHT 


There  are  people  who  are  neither  actors,  nor  directors, 
yet  they  are  so  fond  of  the  theatre  that  they  can’t  live  wit¬ 
hout  it'. 

Nick  Petrov,  a  friend  of  mine,  is  like  that.  He’s  not 
a  Muscovite,  but  he  comes  to  Moscow  on  business  quite 
often,  and  never  misses  an  opportunity  of  going  to  the  best 
theatres  in  the  capital. 

He  came  to  Moscow  on  business  one  day,  and  the  follow¬ 
ing  Saturday  he  invited  me  to  the  theatre.  He  said  that 
“Pygmalion"  was  on,  with  a  new  actress  in  the  leading 
part. 

“I  saw  her  name  on  the  pasters  the  other  day,”  he  added. 
“I  wonder  how  she’ll  manage  that  most  difficult  part.” 

We  got  to  the  theatre  just  before  the  curtain  went  up. 
The  house  was  packed.  Our  seats  were  in  the  third  row 
of  the  stalls,  arid  we  could  see  and  hear  everything  very 
well.  Soon  after  we  took  our  seats,  the  lights  went  slowly 
down  and  the  play  began.  The  performance  of  the  talented 
actress  made  a  deep  impression  on  everybody.  The  audience 
applauded  her  stormily  after  each  act.  The  rest  of  the  cast 
were  wonderful,  as  usual.  The  best  actors  in  the  company 
were  playing  that  night. 
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During  the  interval  everybody  talked  about  the  new 
actress.  We  found  out  that  she  had  come  to  Moscow  from 
a  small  town,  where  she  worked  at  the  local  theatre.  Eliza 
Doolittle  was  her  favourite  part.  The  young  actress’s  am¬ 
bition  had  been  to  play  the  part  in  the  capital.  So  she  had 
decided  to  go  to  Moscow. 

She  came  to  the  theatre  one  winter  day,  and  asked  the 
leading  actors  to  give  her  a  chance  to  act  a  few  scenes  from 
"Pygmalion"  to  them.  Her  performance  was  so  good  that 
she  was  immediately  given  the  part  of  Eliza.  During  the 
rehearsals  the  best  actors  in  the  theatre  did  their  best  to 
help  her. 

At  last  the  great  day  came  when  she  appearred  on  the 
stage  of  one  of  the  best  Moscow  theatres.  The  whole  audien¬ 
ce,  from  the  gallery  to  the  pit,  applauded  her.  There  was 
no  doubt  that  she  was  a  great  success.  The  Moscow  theatre¬ 
goers  warmly  greeted  the  appearance  of  the  talented  new 
actress. 


DIALOGUE 


(to  be  learnt  by  heart) 


A. :  'Let’s  'go  and  'see  ‘‘Pyg'%malion."|  They  'say  it’s 
f  very  'well"\done.|  I  'haven’t^seen  it _/yet.| 

B. \  'Neither  have~\I.|  It’s  'difficult  to  'get  'tickets  for 
the  ~\Maly  tTheatrej  ^isn’t  it?| 

A. :  '\,Yes,|  it  'is  _/rather.|  But  I  'think  it’s  'possible 
to  f  get  'tickets  for  "Vhis  _/play.J  It’s  al'ready  'had  a 
f  long^v.run.| 

B . :  It  'doesn’t  make  t  any^difference,|  I’m^sure  the 
'house  will  be  _/packed.|  It’s  a  'pity  we  f  didn’t  'book  'seats 
beforehand.  | 

A. :  __/WeIl,|  if  they  'haven’t  'got  any  'seats  for  the 
■\Maly  /Theatre,)  we  can  'either  'go  to  the/ Art  Theatre| 
or  the  ^Pushkin  Theatre.|  I  'like  the^Art  Theatre/-\/very 
~%much.| 

B. :  'So  do  *V.|  Both  the  'company  and  the  produc¬ 
tions  I  are  'very  food  there.| 

A.:  _/WeU,  'there’s  the  <'Vbo*-office.|  I’m  'sure  .we’ll 
be  Jflucky.j 


365 


“It’s  a  'pity  I  t  didn’t  'book 
the  'seals  beforehand. 1 

'Now  I  'have  to  }  queue 
"}up  for  them."J 

(Halt  an  hour~\later .) 

“.'Have  you  'got  f  two  'seats 
for  tofnight’s  per  _/form- 
ance?"[ 

“I’mO/sorry,  |  'alt  the  'seats 
for  to'night  are  f  sold 
'iout.l  The  'earliest  you 
can  ./book  for }  is  the  'day 
'after  to  morrow.]  'Do  you 
'want  'seats  for  the  ma ti- 
_/nee  f'maetineij  or  the 
evening  performance?"] 

“The  evening  performance, 
J'please.  |  T  'want  f  two 
^circles,  |  somewhere  in 
the  f  middle  of  f  Row  fB  or 
'tC.’-l 

11 J Yes,  |  you  can  have  'two 
./circles  in  the  f  middle  of 
f  Row^D."| 

“They’ll  do  'very  ^well, 
J  thank  you.”) 


?Ka/ib,  vto  a  ne  Kynaa  Chasth 
sapanee.  Tenepb  MHe  npHaeica 
CTOfiTb  3a  HHMH  B  OVepeAH- 

(Hepea  noMaca.) 

—  y  Bac  ecTb  ab«  Ca^eia  na  ce- 

TOAHS? 

—  K  cojxaneHHio,  ua  ceroAHA  Bee 
{Shawm  npoAaHbi.  Bu  MoaceTe 
KynuTb  Cuaeru  TOAbico  Ha  noc- 
aeaaBTpa.  BaM  Ha  yrpeHHee 
hah  Ha  Bevepnee  npeAcraB/ie- 
Hue? 


—  Ha  Heaepnee,  nowa^yflcTa. 
JX B3  CnaeTa,  OeAbSTaw,  rAe* 
Hu6yAb  b  cepeAHHe  2-ro  hah 
3-ro  paAa. 

—  R  Kory  AaTb  BaM  ABa  b  6enb- 
STawe,  cepeAHHa  weiBepToro 

n«a. 

opouio,  cnacwCo,  9th  wecTa 
HaM  noAofiAyr. 


nORCHEHHE  K  TEKCTY  * 

1.  There  are  people  who  are  neither  actors,  nor  direc¬ 
tors,  yet  they  are  so  fond  of  the  theatre  that  they  can’t  live 
without  it.  EcTb  Andu,  Koropue  ne  Gydynu  nu  aKTepaMu, 
hu  peoKuccepaMU,  ece  otce  ran  ak)6xt  rearp,  hto  ne  Moeyr 
6e3  nee o  wcuro. 

Oiobo  yet  b  aaHHOM  npeaaoHieHHH  o6o3HanaeT  ece  otce 
h  nan  MacTb  peqn  npeacTaanHer  co6oft  npoTHBHT&fibHbiH  coio3. 
B  TaKOM  ace  3HaMeHHH  Mower  ynoTpe6/iHTbCH  cjiobo  still 
ece  Me. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


one’s  (the)  first  night 
a  producer 
to  be  fond  of  smth. 
like  that 
a  Muscovite 
to  miss 


to  catch  (caught,  caught) 
an  opportunity 
a  chance 

to  take  (give,  miss)  an 
(the)  opportunity  (chance) 
to  be  on 
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to  run 

to  have  a  (long,  short)  run 
the  leading  part' 
to  play  the  part  of 
the  other  day 
one  of  these  days 
to  manage 
a  curtain 
the  house 
to  be  packed 
a  row 
the  stalls 
the  pit 

the  dress  circle 
the  balcony 
the  gallery 
light  (n) 
a  performance 
talented 


an  impression 

to  make  an  impression  on  smb. 

to  be  under  the  impression 

(that) 

to  applaud  (  =  to  clap) 

an  act 

to  act  (as) 

acting 

the  cast 

an  interval 

local 

favourite 

a  scene 

doubt 

to  be  a  success 
to  do  a  play 
to  book  a  seat 
beforehand 
a  box-office 


(See  Vocabulary  for  Lesson  Twenty-Three,  p.  504) 
PROPER  NAMES 

"Pygmalion”  [pig'meiijsn]  «rinrMaaHOH» 

Eliza  Doolittle  [i'iaiza  'durlitl]  3jiH3a  JXymtTJi 

- - fjinmvifipainRamie 

-Ite  [it)  —  cy4>$HKC  npnnaraTeabHbix,  o6paayeT  npHJiaraTe/ibHbie 
ot  raaroaoB. 

to  favour  SnaroBoaHTb,  0Ka3biBaTb  BHHMamie  —  favourite  ['feivaritj 

AlofiHMUH 


VnPAXHEHHH  HA  nEPBHHHQE  3AKPEHJ1EHHE 
rPAMMATHVECKOrO  MATEPHAJ1A 

I.  OrpaeoTafire  HTemie  caeAywiUNX  npeAAOMceHHM,  odpaman  bhmmbhhc 
Ha  BuAeJieKHue  conau.  (}}  91—93,  cTp.  634—636) 

1.  Both  'students  and  ^/teachers  }  have  al'ready  gathered  in 
the  ~V>ig  hall. | 

2.  Neither  my  'friend  nor  Jl  {  know  'anything  a^bout 
it- 1 

3.  We’ll  'either  be  'going  to  the  ^Caucasus  }  or  the  Cri- 

^mea  this  summer.)  “ 

II.  B  cneAywutHX  npe;wo*eHHax  ynoTpetSHTe  no  cxucJiy  coiojw  neither  ... 
nor,  either  ...  or,  both  ...  and,  nepeseAKTe  npeAJ'o*eHMn  ua  pyccKdfi 

M3UK. 

1.  My  sister  and  I  were  upset  when  we  heard  the  news. 
2.  You  can  change  trains  at  this  station  or  the  next  one. 
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3.  My  friend  and  his  wife  were  surprised  when  they  saw 
me  at  such  a  late  hour.  4.  My  son  and  I  like  boating  very 
much.  5.  My  friend  and  I  have  been  to  the  exhibition.  6.  The 
children  and  the  parents  enjoyed  the  performance.  7.  Are 
books  and  magazines  sold  at  this  shop?  8.  A  sailing  boat 
and  a  ship  were  seen  in  the  distance.  9.  I  was  surprised 
to  hear  her  say  that  she  couldn't  read  or  write. 


III.  (lepeneANTe  Ha  aHrjiHHCKHft  H3UK  cjieAytomite  npefl/iowemtii,  o6pa- 
man  BHHMaHHc  Ha  ynoTpegjieHHe  cok>30B  neither  ...  nor,  either  ...  or, 
both  ...  and. 

I.  H  crapHKH,  h  AeTH  3amHmaaH  cboh  poAHoft  ropoA. 

2.  Mrte  cxa3aAH,  ito  hh  Ahhu,  hh  ee  My>xa  HeT  ceimac  AOMa. 

3.  H  AyMaio,  hto  Hauin  Apy3ba  npHeAyT  b  MocKBy  ah6o 
3aBTpa,  ah6o  nocAe3aBTpa.  4.  Moh  cuh  He  yMen  hh  MHTaTb, 
hh  nncarb,  KorAa  nouieA  b  mxoAy.  5.  M  Baui  cuh,  h  Baui 
njteMHHHHK  Ao6nAHCb  6oAbtiiHX  ycnexoB  3a  nocAeAHee  BpeMH. 
6.  H  CTyAeHTbi,  h  npenoAaBaTeAH  3aHHTepecoBaHbi  b  o6cy>KAe- 
hhh  3Toro  eonpoca.  7.  Hh  BeTep,  hh  AOWAb  ne  momh  ocra* 
HOBHTb  MOpHKOB.  8.  Mofi  CblH  H  H  BHAeAH  3TOT  (J)HAbM.  9.  MHe 
He  nOHpaBHAHCb  HH  CAOBa,  HH  MeAOAHH  (My3hlKa)  3TOH  neCHH. 

10.  Bbi  roeopHTe  Tax  Gbicrpo,  hto  hh  h,  hh  Kahmob  ue  ycne- 
BaeM  BHHXaTb  B  TO,  HTO  Bbi  rOBOpHTe  (CAeAOBaTb  3a  bbmh)  . 

11.  CnexTaxAb  ne  noHpaBHACH  hh  MHe,  hh  mohm  Apy3bHM. 

12.  B  3Toii  uixoAe  npenoAax)T  xax  <J>paHuy3CXHH,  Tax  h  He- 
MeuxHH.  13.  HeyweAH  3Ta  HOBocTb  He  yAHBHAa  hh  Bauiy 
cecTpy,  hh  Bac?  14.  J1h6o  BaM,  ah6o  BarneMy  Apyry  npnAeTCH 
3aBTpa  Ae>xypHTb. 

IV.  CocTaBkTe  no  3  npeAaoMeHHn  na  Ka*Auii  H3  o6pa3U08,  ashhux 
b  ynpajKHeiiHH  I. 

V.  Ao6aBbre  cooTBeTCTByiouiHe  cOKpameHHbte  yTBepAHTCJibHue  hjih  ot- 
pHiiaTejibHue  npeAaoweHHn,  KaK  sto  noKa3aHO  b  o6paaue.  (§94,  ctp.  636) 

06pa3ubi  1.  “I  like  skating”.  “So  do  I.” 

2.  “1  can’t  go  to  the  theatre  tonight.”  “Neither 
(Nor)  can  he." 

I.  “We  saw  a  ship  in  the  distance."  (Ohh  TO>xe.)  2.  "I  got 
an  important  letter  today."  (Oh  TO>xe)  3.  “Comrade  Petrov 
wasn’t  late  for  the  performance.”  (Moh  Apyr  To>xe.)  5.  “I’m 
sure  you’ll  pass  the  examination.”  (H  AHHa  TO>xe.)  “I  was 
upset  when  1  heard  the  news."  (Ohh  TO>xe.)  6.  “I’ve  never 
seen  her  dance."  (Mofi  cuh  TOHte.)  7.  “My  wife  found  the 
play  interesting."  ($  ro>xe.)  8.  “I  enjoyed  the  film  very 
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much."  (H  moh  flpy3bH  Towe.)  9.  “I’ve  never  heard  you 
sing  before."  (H  Bam  SpaT  Towe.) 

VI.  3anOAHHTe  nponyCKH  BblpaWCHHHMM,  COOTBeTCTByK>lI(HMM  pyCCKKM 
COMeTaHHHM  CHOB  H  H  (OH,  Bbl,  OHH  H  T.  A-)  TOJKe. 

1.  I’m  dying  of  hunger  ...  .  2.  We’re  very  grateful  to 

you  ...  3.  My  brother  can’t  draw _ 4.  We’ll  be  meeting  in 

the  hall  at  half  past  six  ...  .  5.  My  father  always  gives  me 
good  advice  ...  .  6.  You  didn't  tell  me  of  the  meeting  ...  . 
7.  My  sister’s  son  has  made  good  progress  in  his  English 
lately  ...  .8.  We’ll  soon  join  them  ...  .9.  I’m  not  at  all  upset 
....  10.  They  enjoyed  themselves  very  much  ...  .  11.  We 
didn’t  enjoy  ourselves  at  all  ...  .  12.  The  young  artist  has 
just  finished  painting  a  new  picture  .... 

VII.  CocTaBbTe  no  5  npeA^oweMHiS  na  xa«/ibiH  hi  a^hhux  b  ynpamHe- 
hhh  V  o6pamo8. 


JlEKCHKO-rPAMMATHVECKHE  yilPAMUIEHHH 


I.  n poHHTa htc  BCjiyx  tckct  ypoxa,  npeAiapHTejibHO  OTpa6oTan  npoMiHO- 
HOU1CHHC  CJICAyiOIAHX  cjiob: 


,  Ii]  [i) 

leading  miss 

seat  interval 

scene  difference 


[aej 

gallery 

manage 

balcony 


[a:]  [a]  [a] 

charge  other  box-office 
cast  run  fond 


N  (3=1  [°ul 

stalls  re'hearsal  role 
applaud  curtain  both 

circle 


II.  n pos HTaHre  BCJiyx  nHajior,  npeABapHiexbHO  OTpa6oyaB  itchhc  cjic- 
AyiouiHX  coMeTamjfi  caob: 

'Let’s  'go  It’s  a  'pity 

It’s  'difficult  'There’s  the  'box-office 


III.  flpoKHTaHie  BCjiyx  cvie/iyiomMe  cjioua: 

cheap,  count,  patch,  chalky,  palm,  rabbit,  penny,  total, 
mission,  awake,  combine,  egg,  snuff,  trace,  mice,  sale,  wed, 
cave,  shave,  cent,  stamp,  thing,  shift,  gyps,  prize,  wrong, 
wreck,  float,  vain,  squeeze,  feeling,  tact 


IV.  OopeACAMTe,  kakhm  o6pa30M  h  ot  kbkhx  ochob  ofipaaoBaHU  uieAyw- 
uiMe  cJiosa,  k  KaKHM  lacrsM  pe*tH  ohm  othochtch,  h  nepcBCAHTe  hx  Ha 
pyccKHii  JUblX. 

favourite  successfully  unsuccessful  producer 

undoubtedly  management  manager  production 
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progressive  overwork  overseas  tiredness 

leadership  gathering  doubtful  entertainment 


V.  flCpCBCAHTC  Ha  pyCCKHH  H3UK  CJlCAytOlMKC  COHCTBHHfl  CJIOB  H  Oflpe- 
acjihtc  HcnojibayeMhie  cpeActBa  c/ioBoo6pa30BaHHn. 


an  unforgettable  performance 
a  widely-known  actress 
an  impressive  scene 
an  impressionable  young  man 


to  overact  a  part 
a  late  riser 
a  well-done  play 
heavily-curtained  windows 


VI.  OtbctEitc  Ha  sonpocu,  HcnoAb3yn  aKTHBHyio  aeKCHKy  ypoxa. 

a)  I.  Which  is  your  favourite  theatre  in  Moscow? 

2.  Which  plays  have  been  produced  by  it? 

3.  Who  is  the  most  talented  actor  (actress)  at  this 
theatre? 

4.  Which  parts  does  this  actor  (actress)  usually  play? 

5.  Why  do  you  like  his  (her)  acting? 

6.  Which  play  did  you  see  this  actor  (actress)  in  last? 

b)  1.  What  was  on  at  the  Maly  Theatre  when  you  last 

went  there? 

2.  Was  the  play  a  great  success? 

3.  Who  played  the  leading  parts  that  night? 

4.  Did  you  enjoy  the  performance? 

5.  You  had  good  seats,  didn’t  you?  Were  they  in  the 
stalls  or  the  gallery? 

c)  1.  When  did  you  last  go  to  your  favourite  theatre? 

2.  Where  did  you  get  the  tickets? 

3.  Did  you  get  them  on  the  day  of  the  performance  or 
beforehand? 

4.  Which  of  your  friends  did  you  see  during  the  inter¬ 
val? 

d)  I.  Can  you  go  into  the  stalls  after  the  lights  have  gone 

down? 

2.  Where  does  one  have  to  sit  if  one  is  late  for  the 
first  act? 

3.  Have  you  ever  been  late  for  the  theatre?  When  was  it? 

4.  Were  your  seats  in  the  stalls  or  the  pit? 

e)  1.  How  often  do  you  go  to  the  Bolshoi  Theatre? 

2.  You  always  manage  to  get  good  seats  at  the  Bolshoi 
Theatre,  don’t  you? 

3.  How  do  you  manage  to  get  good  seats  at  the  Bolshoi 
Theatre? 

4.  Have  you  ever  seen  Ulanova  dance?  When  was  it? 
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f)  1.  You’ve  had  opportunities  to  see  foreign  actors  and 
actresses  on  the  Soviet  stage,  haven’t  you?  When? 

2.  Which  of  them  made  the  deepest  impression  on  you? 

3.  You  take  every  opportunity  to  go  to  theatres  in  other 
towns  when  you  travel,  don’t  you? 

4.  Do  you  remember  the  names  of  any  actors  or 
actresses  you  have  seen  at  local  theatres? 

5.  Have  you  ever  seen  them  on  the  stage  in  the  capital 
of  our  country  later? 

VII.  3ananHHTe  nponycKM  npcAJioraMH  h  nape4MHMH,  sto  hco6- 

xoahmo. 

1. 1  can’t  play  ...  the  piano  myself,  but  I’m  fond  ...  going 
to  concerts.  I  always  enjoy  ...  them  very  much.  2.  Comra¬ 
de  Petrov  explained  ...  me  that  he  was  late  ...  classes 
because  he  had  missed  ...  the  seven  o’clock  train  he  usually 
took.  3.  I’m  afraid  you  won’t  be  able  to  catch  ...  the  five 
o’clock  train,  and  if  you  go  ...  the  next  one,  you  won’t  be 
able  to  reach  ...  the  place  ...  time.  4.  “We’ve  neither  been 
...the  theatre,  nor  ...  the  cinema  ...  a  long  time.  Let’s  go  ... 
the  theatre  tonight,  shall  we?  ...  the  way,  do  you  know 

what’s . the  Maly  Theatre?”  “No,  but  it’s  all  the  same 

...  me.  I  always  enjoy  everything  there.  It’s  one  ...  the  best 
theatres  ...  Moscow.”  5.  I’m  always  angry  when  people 
come  ...  the  theatre  after  the  lights  have  gone  ....  6.  When 
this  actress  appears  ...  the  stage,  the  audience  always 
greet  her  ...  a  storm  ...  applause.  7.  I  don’t  want  to  see 
the  play.  I  neither  like  the  play  itself  nor  the  novel  it’s  taken 
....  8.  Why  is  Gleb  late?  He’s  either  missed  ...  the  nine 
o’clock  train  or  something  really  serious  has  happened  ... 
him.  9.  My  son  came  ...  Leningrad  yesterday.  He  said 
that  the  city  had  made  an  unforgettable  impression  ... 
him.  10.  If  I  manage  to  finish  my  work  ...  time.  I’ll  be  glad 
to  join  ...  you.  11.  If  you  go  ...  Kiev  ...  business,  take  every 
opportunity  to  visit  all  the  museums  there.  12.  When  this 
actress  plays  the  part ...  Eliza,  the  theatre’s  always  packed. 

13.  The  other  day  a  man  came . me  ...  the  street  and 

asked  me  to  give  him  a  light.  It  was  an  old  friend,  and  I 
was  surprised  that  he  hadn’t  recognized  me  ...  once. 

VIII.  3an<wiHMre  nponycxH  apTHiuiRMH,  w  sto  hco6xoahmo,  m  nepe- 

cK&MHTe  oie/iyiomHA  tckct. 

Many  years  ago  ...  London  theatre  was  preparing 
for  a  first  night.  ...  producer  wanted  ...  play  to  be  ...  suc¬ 
cess. 
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There  was  ...  storm  at  sea  in  it.  But  in  those  days  there 
was  no  stage  machinery  in  ...  theatre,  so  several  boys  were 
taken  to  make  ...  'waves’  on  ...  ’sea’.  ...  ‘sea’  was  just 
...  piece  of  green  cloth,  and  ...  boys  had  to  jump  up  and 
down  under  it. 

In  ...  evening,  when  ...  curtain  rose  and  ...storm  broke 
out,  ...  audience  greeted  it  with  ...  applause.  ...  boys  mana¬ 
ged  their  work  well,  ...  scene  always  made  ...  impression 
on  ...  audience  and  each  of  ...  boys  was  paid  ...  shilling  ... 
night.  But  when  ...  performance  had  had  a  few  weeks’  run, 
...  owner  of  ...  theatre  thought  that  it  was  too  much  and 
that  sixpence  ...  night  would  be  quite  enough.  Then  ... 
boys  decided  to  play  ...  trick  on  him,  so  when  ...  time  came 
for  ...  storm,  ...  wind  began  blowing,  but  ...  sea  was  as 
calm  as  ever,  there  were  no  waves  on  it.  ...  owner  was  very 
angry  and  shouted  from  behind  ...  curtains,  “Make  ... 
waves,  ...  boys,  make  ...  waves.”  But  ...  boys  wouldn’t 
jump.  Then  at  last  one  of  them  asked,  “Do  you  want ...  wa¬ 
ves  for  ...  shilling  ...  night  or  sixpence  ...  night?” 

"All  right,  for  ...  shilling,"  said  ...  owner  of  ...  theatre. 
Then  ...  boys  smiled  at  each  other  and  began  jumping  so 
gaily  and  so  high  that  ...  play  was  again  ...  great  success. 


machinery  (ma'Jinaril  tuauiHHbi 
a  wave  BOJiHa 
cloth  MaTepHH 
an  owner  anaAeneu 
a  trick  myrxa 

IX.  A*Atc  MCTbipe  OCHOBMUC  $opMU  cJicAyroinnx  marojioa. 


to  catch 
to  teach 
to  try 
to  run 


to  manage  to  carry  out 

to  lie  to  enjoy 

to  die  to  draw 

to  make  to  pay 


to  mean 
to  lose 
to  stop 
to  swim 


to  fall 
to  rise 
to  blow 
to  owe 


X.  BbiGepHTC  HyiKHoe  no  CMucJiy  cacao  K3  abhhux  a  CKoOxax,  nocrashTe 
ero  a  cooTieTCTtyiomeH  (J)op*e  H  nepeaeAMte  npcAAomemin  Ha  pyc- 

CKHi}  H3blK. 

I.  (one  of  these  days,  the  other  day)  I  met  a  friend 
I  hadn’t  seen  since  we  went  to  school.  2.  We’ll  be  going 
to  our  home  town  (one  of  these  days,  the  other  day)  to  see 
whether  it  has  changed  since  the  time  we  left  it.  3.  My 
friend  will  be  coming  to  Moscow  (one  of  these  days,  the 
other  day).  4.  Comrade  Petrov  (not  to  miss,  not  to  be 
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late  for)  any  classes  this  month.  5.  I  never  (to  miss,  to  be 
late  for)  any  new  performances  at  this  theatre.  6.  I  was 
sorry  we  (to  miss,  to  be  late  for)  the  ten  o’clock  train, 
because  we  had  to  wait  about  an  hour  and  a  half  for  the 
next  one.  7:  Hurry  up  if  you  don’t  want  (to  miss,  to  be  late 
for)  the  performance.  Don’t  forget  that  you  won’t  be 
let  in  after  the  lights  have  gone  down.  8.  Take  either  book. 
They’re  both  very  interesting.  I’m  sure  you’ll  (to  enjoy, 
to  be  fond  of)  them  both.  9.  My  friends  asked  me  if  I  knew 
what  would  (to  run,  to  be  on)  at  this  theatre  on  Sunday. 
10.  I  was  told  that  (one  of  these  days;  the  other  day)  she 
would  be  going  away  to  Gorky  on  business.  II.  We  can’t 
say  we  (to  enjoy,  to  be  fond  of)  this  play,  though  it’s 
taken  from  a  very  interesting  novel. 

XI.  llepecKBiKHTe  cJieAyiouiHe  an2uiorM  •  kocbchhoh  pent. 

1 


“Are  you  free  tonight?" 

“Why?  Are  you  going  to  invite  me  somewhere?” 

“Yes,  I’ve  got  tickets  for  ‘King  Lear’.” 

“It’s  the  first  night,  isn’t  it?  How  did  you  manage  to 
get  seats?" 

“Don’t  ask  me  questions,  just  say  whether  you’re  com* 
ing  or  not." 

“Of  course  I  am.  How  can  I  miss  a  chance  like  that?" 

2 

“What’s  on  at  our  local  cinema?” 

“  ‘Hamlet’  with  Smoktunovski.” 

"It’s  an  old  film,  isn’t  it?” 

“Yes  it’s  had  a  long  run,  but  it’s  still  drawing  a  full 
house.” 

“Smoktunovski  is  very  good  as  Hamlet,  isn’t  he?” 

“Yes,  he’s  my  favourite  actor.  I  don’t  mind  if  we  go 
and  see  the  film  again.  Do  you?” 

3 

“You’ve  no  doubt  heard  the  news.  A  famous  Italian 
singer  will  be  coming  to  Moscow  soon.” 

"Do  you  think  you’ll  be  able  to  book  seats?" 

“I’m  not  quite  sure,  but  I”ll  try.” 

“Let’s  hope  for  the  best.  You  may  be  lucky  enou'gh  to 
get  seats,  after  all.  Why  not?" 
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4 


“How's  your  brother  doing  in  music?" 

“He’s  making  progress,  thank  you.” 

“He’s  very  fond  of  music,  isn’t  he?” 

“Yes,  he’s  been  fond  of  playing  the  piano  ever  since  he 
started  when  he  was  only  five.  We’ve  never  had  to  make 
him  practise  (ynpawHHTbca) .  And  Mother  never  misses  a 
chance  to  take  him  to  a  good  concert.” 

5 


"Is  this  seat  vacant?” 

“No,  I’m  afraid  it’s  taken." 

“So  sorry,  I  thought  I  was  lucky.” 

“I  don’t  think  there’s  a  single  seat  vacant  today.” 
“You’re  right.  The  house  is  packed,  though  the  play 
has  had  quite  a  long  run.” 


XII.  tlepeA^HTe  coAepwaime  MeAyiomHx  CHTyaunn 
b  cjiopMe  AHajioroo. 


1 


npuMOM  pent 


Robert  told  Peter  that  he  had  heard  a  young  pianist 
called  N.  the  other  day.  Peter  asked  Robert  whether  he 
had  enjoyed  the  concert,  and  Robert  answered  that  the 
pianist’s  performance  had  made  a  deep  impression  on  him. 
He  advised  Robert  to  take  the  first  opportunity  of  going 
to  one  of  his  concerts,  and  said  he  thought  that  Robert 
would  enjoy  it,  too. 

2 


Ann  met  her  old  friend  Nick  at  the  theatre  during  an 
interval.  She  was  surprised  to  see  him,  because  she  had 
been  under  the  impression  that  Nick  was  still  travelling 
on  business.  They  spoke  about  their  impressions  of  the  play. 
Nick  said  that  he  had  seen  the  same  play  in  Kursk,  and 
he  didn’t  see  much  difference  between  the  two  productions. 
Ann  liked  the  cast  very  much,  she  found  that  her  favourite 
actress  was  very  good  as  Eliza.  Nick  said  that  the  actress 
who  had  played  the  part  in  the  Kursk  theatre  was  very 
talented,  too,  though  he  didn’t  remember  her  name. 

XIII.  nepeeeAHTe  npe^MOweHHfl  Ha  aHrviHHCKHH  H3wk,  Kcn0JU>3yn  akTMB- 
Hyio  jfeKCHKy  ypona. 

I.  Hh  moh  ceerpa,  hh  h  He  bhacjih,  KaK  3Ta  aierpnca 
Hrpa.ua  KaTepHHy  (po;ib  KaTepHHbi).  2.  Bain  Cbm-  juo6ht 
MHTatb,  npaBAa?  3.  06  3Toii  KHHre  MHoro  roBopat,  h  oHa 
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AOBOAbHO  HHTepecHan,  ho  h  He  Mory  CKa3aTb,  mto  OHa  npo- 
H3Bena  Ha  mchh  GoAbmoe  BneMaTneHHe. —  M  a  to>Ke.  4.  lio- 
Toponncb!  Mu  eme  cyMeeM  nonacTb  Ha  yTpeHHHH  noeaA. 
5.  HHTepecHO,  noaeMy  fletpoBbi  eme  He  ripHmnH. —  3  AyMaio, 
ohh  ono3aajiH  Ha  noe3A.  6.  KorAa  a  iuoj  Ha  pa6oTy  ceroAHa 
yTpoM,  a  bhaca,  nan  AHHa  6ea<ana  Ha  CTanuHio.  H  AyMaio, 
ona  xoTeAa  nonacTb  Ha  noe3A,  KOTopbift  otxoaht  b  7.30. 
7.  Mb!  MOHteM  npeAOCTaBHTb  BaM  B03M0>KH0CTb  33HHMaTbCH 
(pafiOTaTb)  b  Hamefi  GHGnHOTeKe.  8.  Bbi  Tan  aioGhtc  neTb, 
He  npaBAa  ah?  ByaeT  waAb,  ecAH  bw  ynycTHTe  ao3MOJK- 
Hoctb  3aHHM3TbCH  y  SToro  TaAaHTAHBoro  npenoAaBaTeAa. 
9.  ToBapam  Thtob  CKa3aA,  hto  KorAa  oh  Gma  b  KOMaHAnpoB- 
Ke  bo  4>paHUHH,  oh  He  ynycKaA  bo3mojkhocth  noroaopHTb 
no-t})paHuy3CKH.  10.  IleTpoBbi  nepeexanH  Ha  ahhx  b  HOByio 
KBapTHpy.  MHe  ona  oaeHb  Hpa  bhtch.  KoMHaTM  HeGoAbiuHe, 
ho  Bee  nojjnu  cseTa.  11.  BaM  BeAb  He  yAanocb  AocraTb  6h- 
AeTbi  Ha  HOByio  nbecy?  12.  Bbi  BeAb  MRraAH  «Mctophk> 
HTa/ibHHCKoro  HCKyccTBa*,  Aa?  13.  Y  Hac  c  Ahhoh  MecTa 
Guam  b  nome,  a  y  IleTpa  h  Bopnca  b  napTepe.  Mu  BCTpe* 
najiHCb  b  aHTpaKTe.  14.  3to  sarna  nioGHMaa  cueHa,  He  npaB- 
Aa  ah?  15.  HecoMHeHHO,  nbeca  GyAeT  HMeTb  GoAbiuofi  ycnex. 
BeAb  ee  CTa bht  Hhaob.  16.  Bbi,  6e3  coMHeHHH,  CAenaeTe 
OoJibuiHe  ycnexH  b  anrAHHCKOM  aabiKe,  ecAH  GyAeTe  GoAbirie 
paGoTaTb  HaA  hhm.  17.  PaAOM  c  mohm  aomom  eCTb  TeaTpanb- 
Haa  Kacca.  Mory  nonuTaTbca  AocraTb  BaM  ceroAHH  6HneTM 
Ha  «OTeajio»,  ecriw  Bbi  He  3aKa3anH  hx  3apanee.  18.  Baepa 
b  XyAOJKecTBeHHOM  TeaTpe  mna  nbeca  «BpaTba  KapaMa- 
3obw».  Mne  yAaaoeb  AOCTaTb  ABa  GHneTa  Ha  3Ty  nbecy,  ho 
k  co>Ka/ieHHK>,  a  He  Mor  nofiTH,  h  MHe  npamnocb  OTAaTb 
Gw/ieTbi  nJieMHHHHue,  npHexaBtueft  Ha  ahhx  H3  CeBacronona. 
Flbeca  eft  oaeHb  noHpaBHnacb.  BeAymne  ponn  hciioahhah 
CTapeftuiHe  aKTepu  TeaTpa.  Hx  Hrpa  npoH3Bena  Gonbiuoe 
BneaaTJieHHe  Ha  3pHTeAeft.  KaatAbift  pa3  KorAa  onycKanca 
3aHaBec,  hx  npHBeTCTBOBajiH  annoAHCMeHTaMH.  KorAa  3a- 
naBec  onycTHnca  b  nocneAHHft  pa3,  Bca  nyGnHKa  HanpaBH- 
jiacb  k  cueHe,  annoAHpya  axrepaM  h  pe>KHCcepy. 


XIV.  nepeCKawHTe  cjieayioiuHfi  tckct  m  nepeae/tHTe  ero  Ha  hhtjimhckhm 

D3UK. 

poAH^acb  b  HeGo^biuoM  ropoAe  Ha  Bojire.  B  actctbc 
a  Macro  6o.rce.na  h  noaTOMy  He  nioGHna  uiyMHbix  wrp.  H  nio- 
GHAa  khhth.  B  ropoAe  He  Gbino  CBoero  (MecTHoro)  TeaTpa, 
ho  KorAa  npHe3X<an  CapaTOBcKHH  TeaTp  (company),  a  hh- 
KorAa  He  ynycKana  bo3mo>khocth  noCMorpeTb  hx  cneKTaKAH. 
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51  TaK  /uo6H.na  TeaTp,  mto  peum/ia  CTaTb  axTpHcofi  nocjie 
Toro,  xax  oxoHuy  uuxcwjy.  55  yMacTBOBaaa  b  aK>6HTeabcxHx 
(amateur)  cneKTax/mx  h  Hecxoabxo  pa3  bo  BpeMH  xaHHxyji 
ea^H^a  b  Mocxsy  cMorpeTb  cnexTaxjiH  c  yuacTweM  t3khx 
3aMeuaTeJibHbix  axTepoB,  nan  Mockbhh,  naiueHHaH,  Kaua- 
jiob,  OcryweB,  TapacoBa. 

HaxoHeu  Hacraa  aeHb,  xor,aa  a  Bnepsue  BbiuiJia  Ha  cue- 
wy  HacTOflLuero  TeaTpa.  51  Tax  BO/iHOBa/iacb,  mto  He  3aMeTH.na, 
xax  noflHfuicfl  3aHaBec.  Kor^a  h  aaroBopH/ia,  a  He  y3Ha.na 
coficTBeHHoro  ronoca.  IIotom  3axoHMH.nocb  nepsoe  flefiCTBHe, 
H  3aHaBec  onycTH^ca.  51  noayBCTBOBajia,  mto  naany,  noTOMy 
ito  6buia  oaeHb  paccrpoeHa:  a  AyMaaa,  hto  naoxo  Cbirpaaa 
cbok)  poab.  Ko  MHe  noaoiuan  h  cnpocnaH,  noneMy  h  ruiawy. 
«Pa3Be  Tbi  He  cabuuHUJb,  xax  -ny&iHxa  Te6e  anao^MpyeT? 
Tbi  Hrpaaa  npexpacHO». 

CHaaaaa  a  He  noBepHaa  3TOMy,  ho  noTOM  xo  MHe  no.no- 
mea  moh  yuHTeab,  o^hh  H3  CTapefiuiHX  aKTepoB  TeaTpa, 
h  cxa3aa,  mto  eMy  oaeHb  nonpaBHaacb  moh  arpa.  Ko  MHe 
no/ixoAHJiH  ocTaabHbje  axTepbi  h  roBopnaH,  mto  a  xopoiuo 
HcnoJiHHaa  cboio  poab.  3to  6bia  caMuii  cqacTaHBbiii  aeHb 
B  MOefi  WH3HH. 

ynPAMHEHHfl  HA  PA3BHTHE  HABblKOB  yCTHOH  PEtH 

I.  riepecKawHTe  t«KCt:  a)  KpaTKO;  6)  ot  awua  axTpHCU  nan  ot  Alma 
Hmuuiaii  lleTpoaa. 

II.  BbiyiHTC  HaH3ycTb  AHaaor  na  CTp.  365  h  npowHCuemipyATe  cro. 

III.  CocTasbTe  He6<uibuiHC  paccxaau  ham  AHaJiom  Ha  yaasaHHue  tcmu, 

Hcnojibaya  AaHHue  caoaa  h  cjioaocoHCTaHim. 

1.  Buying  a  Ticket  for  the  Theatre 

the  other  day,  to  take  the  opportunity,  a  box-office,  to 
be  on,  to  manage,  beforehand,  a  seat,  in  the  stalls,  in  a  box, 
in  the  dress-circle 

2.  A  New  Play  at  the  Theatre 

a  poster,  to  play  the  part,  the  leading  part,  to  act,  to 
enjoy,  the  production,  the  lights,  to  go  down,  the  curtain, 
talented,  to  be  a  success,  the  audience,  to  make  an  impres¬ 
sion,  to  applaud 

3.  A  Young  Actress 

one’s  ambition,  to  be  upset,  to  go  on  the  stage,  talent¬ 
ed,  to  be  a  success,  the  leading  part,  to  greet  with  a  storm 
of  applause,  to  be  excited,  to  be  happy 


376 


IV.  CAe-iafl-re  coo6iuchmh  Ha  MCAytoiUHe  tcmw. 

1.  My  First  (last)  Visit  to  the  Theatre,  Cinema  or  Club. 

2.  The  Most  interesting  TV  Show  I’ve  Seen  Lately. 

3.  A  Concert  I’ve  Heard  Lately. 

4.  My  Favourite  Actress  (actor). 

5.  My  Favourite  Play  (film,  opera  ['opra],  ballet 
('baelei) ). 

V.  BuyHMTe  MaH3ycn»  AMaaor,  aahhuh  b  paniKe  Ha  CTp.  366,  h  npOHH- 
cueHHpyMTc  ero. 

VI.  flepecMaiKHTe  cjiCAyiomHA  tckct. 

The  famous  Italian  composer  Leoncovallo  loved  to  listen 
to  what  people  said  about  his  operas.  One  evening,  when 
his  "Pagliacci”  was  on,  he  was  sitting  next  to  a  girl  who 
clapped  with  enthusiasm.  Between  claps  she  looked  angrily 
at  the  gentleman  sitting  next  to  her  who  didn't  applaud 
at  all.  When  the  curtain  went  down  for  the  interval,  she 
took  the  first  opportunity  of  telling  him  what  she  thought 
of  him. 

“How  can  you  remain  indifferent?”  she  asked.  "Don’t 
you  like  it?” 

“No,  it’s  awful,”  the  composer  answered.  “I’m  sorry 
I  came.” 

“Are  you?”  she  continued. 

“I  am,”  he  answered. 

“Then  you  know  nothing  about  music,”  the  girl  said 
angrily. 

“Just  listen,”  the  composer  continued.  “Stolen  themes, 
all  stolen.  That  last  one  was  from  Bizet,  the  one  before 
from  Beethoven.  There  isn’t  a  single  new  idea  in  the  whole 
opera.” 

The  girl  turned  her  back  on  him  without  a  further  word. 

At  breakfast  the  next  morning  he  found  the  local  news¬ 
paper  on  his  plate  with  an  article  called  “Leoncovallo  on 
his  Opera  "Pagliacci.”  The  lady  reporter  who  had  sat  next 
to  him  hadn’t  missed  the  opportunity  of  giving  every  word 
of  their  chance  talk,  which  she  described  as  “an  interview’. 


Leoncovallo  |,lianka'vielou]  JleoHKoBaA.no 
"Pagliaccr  hpaeli'aelsi]  onepa  «nanubi» 
enthusiasm  |m'0juziaezm]  3HTy3Ha3M 
stolen  yKpaACHHhiH 
a  theme  TeMa 
Bizet  jbi'zei)  Base 
Beethoven  ('beithouvn)  EeixoBeH 
an  interview  HHTepBbio 
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VII.  OTpaCoTafiTe  HTeHHe,  »uyMMTC  aanaycTb  u  npoimcuemipySTe  ue- 

Ay»mMH  A«a^or. 


“'What  will  you  be  'doing  to'morrow  "^evening,  Mr 
Brown?” 

“I  'haven’t  "^thought  of  it  ^/yet.  |  I’ll  'probably  'try 
to  jbook  a  'seat  for  a  ~\theatre.  ”  | 

“'Would  you  'like  to  fsee  a  _/drama  ['drama]?"  | 

“I’m  a'fraid  my  f  Russian  isn’t  fgood  enough  to  un¬ 
der  "^stand  Jdrama.  |  I’d  'like  to  'see  'something  "^lighter.” | 
“'What  about  a  'musical  "'^comedy  then?”| 

“'That  would  be  'very  ^/interesting.  |  I  'hope  I’ll  under¬ 
stand  it.”  | 

“/Well,[  we’ll  'go  to  a  f  musical  ^/comedy  1  'some 
■'votfier  time,  Mr.  Brown,!  if  you  'don’t  /mind. |  I’ve 
'found  'out  fwhat  will  be  'on'  in  the  f  Bolshoi  'Theatre 
to~\morrow  evening.  I  It’s  “'Sleeping  Beauty"  with  Pet- 
'rova.J  'Would  you  'like  to  /go?"  | 

*Td  be  delighted.]  Un/-\/fortunately  J  I  'missed  my 
~\chance  in  /London,  1  because  I  was  a^way  at  the 
time.”  I 


“Then  I’ve  'got  a  surprise  for  you. |  I’ve  'booked 
'seats  for  the  ^.ballet” | 

“^Oh,  that’s  "\very  ^/nice  of  you,  Mr  Petrov.  |  'Thank 
you  fvery  -\much.”| 


LESSON  TWENTY-FOUR 
(THE  TWENTY-FOURTH  LESSON) 


Texl:  A  Piece  of  Soap  (after  H.  Munro). 

Grammar:  ByAymee  BpeMa  rpynnu  Perfect  (the  Future  Per¬ 
fect  Tense).  (§  95,  CTp.  636) 


A  PIECE  OF  SOAP. 

(after  H.  Munro ) 

Norman  Gortsby  was  sitting  on  a  bench  hidden  behind 
the  bushes  in  Hyde  Park.  It  was  a  warm  May  evening. 
The  sun  had  already  set  and  it  was  rather  dark,  but  he 
could  still  make  out  the  faces  of  the  people  who  were  walk¬ 
ing  past  him  and  hear  the  sound  of  their  voices.  He  was 
a  philosopher,  and  liked  sitting  in  the  Park  watching  people 
whom  he  didn’t  know.  While  he  was  wondering  who  they 
were  and  where  they  were  going,  a  young  man  came  up  to 
the  bench,  gave  a  quick  look  at  him  and  threw  himself 
down  by  his  side.  The  newcomer  was  well-dressed  and 
looked  like  a  gentleman.  His  face  was  sad  and  he  sighed 
deeply. 

“You  don’t  seem  to  be  in  a  very  good  mood,"  said 
Norman.  The  young  man  was  silent.  He  only  looked  at 
Norman  again  and  there  was  an  expression  in  his  eyes  that 
Norman  didn’t  like. 

“I  really  don’t  know  how  it  all  happened.”  he  began  at 
last,  “but  I’ve  done  the  silliest  thing  that  I’ve  ever  do¬ 
ne  in  my  life.”  He  spoke  in  a  low  voice,  almost  in  a  whis¬ 
per. 

“Yes?”  said  Norman  cofdfy. 

“I  came  to  London  this  afternoon,”  the  young  man 
went  on.  “I  had  a  meal  at  the  hotel,  sent  a  letter  to  my 
people,  giving  them  the  address  and  then  went  out  to  buy 
a  piece  of  soap.  They  are  supposed  to  give  you  soap  at  the 
hotel  but  it’s  always  so  bad  that  I  decided  to  buy  some 
for  myself.  I  bought  it,  had  a  drink  at  a  bar,  and  looked 
at  the  shops.  When  I  wanted  to  go  back  to  the  hotel, 
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I  suddenly  realized  that  I  didn’t  remember  its  name  or 
even  what  street  it  was  in.  Of  course  I  can  write  to  my 
people  for  the  address,  but  they  won’t  get  my  letter  till 
tomorrow.  The  only  shilling  I  had  on  me1  when  I  came 
out  was  spent  on  the  soap  and  the  drink  and  here  I  am 
with  twopence  in  my  pocket  and  nowhere  to  go  for  the 
night." 

There  was  a  pause  after  he  told  the  story. 

“I'm  afraid  you  don’t  believe  me,”  he  added. 

“Why  not?”  said  Norman.  “I  did  the  same  thing  once 
in  a  foreign  capital.  So  I  can  understand  you  very  well.’ 

“I’m  glad  you  do,"  the  young  man  said  with  a  pleasant 
smile.  “And  now  I  must  go.  I  hope  by  the  time  it  gets 
quite  dark  I’ll  have  found  a  man  who’ll  believe  me  like 
you  did,  and  will  agree  to  lend  me  some  money." 

“Of  course,"  said  Norman  slowly.  “The  weak  point  of 
your  story  is  that  you  can't  produce  the  soap." 

The  young  man  put  his  hand  into  his  pocket  and  sud¬ 
denly  got  up. 

“I’ve  lost  it,"  he  said  angrily. 

“It’s  too  much  to  lose  a  hotel  and  a  piece  of  soap  on 
the  same  day,"  said  Norman. 

But  the  young  man  did  not  hear  him.  He  was  running 
away. 

“It  was  a  good  idea  to  ask  him  about  the  soap,  and 
so  simple,"  Norman  thought  as  he  rose  to  go.  But  at  that 
moment  he  noticed  a  small  packet  lying  by  the  side  of 
the  bench.  It  could  be  nothing  but  a  piece  of  soap,  and 
it  had  evidently  fallen  out  of  the  young  man’s  coat  pock¬ 
et  when  he  threw  himself  down  on  the  bench.  Turning  red, 
Norman  picked  it  up. 

“I  just  can’t  allow  him  to  go  away  like  this,”  he 
thought,  and  started  running  after  the  young  man. 

"Stop!”  cried  Norman  when  he  saw  him  at  the  Park 
gate.  The  young  man  obeyed. 

“Here’s  your  piece  of  soap,”  Norman  said.  “I  found  it 
under  the  bench.  Don’t  lose  it  again,  it’s  been  a  good 
friend  to  you.  And  here’s  a  pound,  if  it  can  help  you”. 

“Thanks,”  said  the  young  man,  and  quickly  put  the 
money  into  his  pocket. 

“Here's  my  card  with  my  address,”  continued  Norman. 
“You  can  return  the  money  any  day  this  week.” 

The  young  man  thanked  him  again  and  quickly  went 
away. 
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“It’s  a  good  lesson  to  me,”  Norman  thought,  and  went 
back  to  the  Park.  When  he  was  passing  the  bench  where 
the  little  drama  had  taken  place,  he  saw  an  old  gentleman 
looking  for  something. 

“Have  you  lost  anything,  sir?”  Norman  asked. 

“Yes,  sir,  a  piece  of  soap”. 


“'Is  'that  '1'2'9'3'2'7 .72?” J  -Sto  129—32—72? 

“~%No,  1  'wrong  "\number.  |  —Her,  bu  He  tvab  nonajut. 
“'Who’s  ^speaking?"  I  —  Kto  roBOpHT? 

1  '2'9'3'2'/S  2."  |  —  1 29—32—72. 

“'Could  you  'put  me  'through  to— Coe/uimne  vewr,  noatajiyAcra, 
t  Mr  ./Brown,  please?”  |  c  rocnoAHHox  BpayxoM. 

“1’nWrsorry,  |he’s  'out  at  the—  K  coxiajieHHio  ero  ceftqac  Her. 
./moment.  j/^/Hallo,  |  'are  you  Bu  c/iymaere? 

J  there?"  I 

“./Yes,  |  I’m  ./with  you."  I  —  J3b,  Aa? 

“'Can  I  'take  a  ./message?”  I  —  flepeAaTb  euy  iTO-HxOyAb? 

“'No,  ./thank  you.  |  I’ll  'ring  'up— Her,  cnacufio.  noSBomo  nos- 
'Mater."  |  ate. 


m  nOBCHEHHE  K  TEKCTY 

1.  The  only  shilling  I  had  on  me...  EduHcrgenHuit  tutu - 
Aum,  KOTopbiu  6btA  npu  Mtte...  Bbipawenne  to  have  money 
on  (about)...  03Ha*taeT  uMerb  dentzu  npu  ce6e,  c  co6ou, 
HanpHMep: 

He  liked  the  radio-set  and  EMy  nonpaBUJicn  pauHO* 
wanted  to  buy  it,  but  npneMHHK,  h  oh  xoren 

he  didn’t  have  enough  ero  KynHTb,  ho  y  neeo 

money  on  (about)  him.  ne  6mao  c  co6o&  docra- 

tohho  denee. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


soap 

to  hide  (hid,  hidden) 
behind 

to  set  (set,  set) 
to  throw  (threw,  thrown) 
to  look  like 
silent 

to  be  silent 
an  expression 
silly 
whisper 


to  speak  In  a  whisper 
one’s  people 
lo  be  supposed  to 
to  drink 
to  have  a  drink 
to  lend  (lent,  lent) 
to  borrow 
a  point 

a  point  of  view 
the  point  is  that 
to  produce 


to  lose  (lost,  lost) 
simple 
evidently 
to  pick  up 


to  allow 
to  obey 
a  pound 
to  look  for 


(See  Vocabulary  for  Lesson  Twenly-Four,  p.  509) 


PROPER  NAMES 

Norman  Gortsby  ('naiman  'go:tsbi]  HopMan  TopTcOH 
Hyde  Park  ['haid  'pakj  Tafia  IlapK 

l/riPA)KHEHHf{  HA  flEPBHHHOE  3AKPEHJ1EHHE 
rPAMMATHVECKOrO  MATEPHAJIA 

I.  OrpaCoTafiTe  itchhc  caeaywutHX  npeaaoaieHMfi,  o6pautan  amiMaHHe 
na  auaeaeHHue  <t>op*u.  fleptaeaHTe  npeaaoHceHHH  Ha  pycckxfi  hsuk. 
(5  95,  crp.  636) 

1.  I'll  have  "finished  my  ~^work  {  by  the  'time  you  _/come.  | 

2.  The  'work  will  have  been  "\done  |  by  the  'time  he's 

fback.  | 

3.  will  you  have  'taken  ‘"'^all  your  e_/xams  1  by 
the  'end  of  ^January?  | 

4.  You’ll  'change  your^mind  {  after  you’ve  'talked  to 
Processor  Pet  Jxqv.\ 

II.  AonoaHHTe  cneAyioiUHe  npcAaoHCCHHH,  ynoTpe6ann  b  npHAaroMHux 
npeAAOMceHHHx  Present  Perfect. 

1.  I’ll  give  you  these  journals  after  1  (to  look  through)  ... 
2.  I  wonder  what  you  will  say  when  you  (to  see  this  actor 
play)...  3.  They’ll  join  us  as  soon  as  they  (to  finish)... 
4.  I’ll  ring  you  up  after  I  (to  book  seats)...  5.  I’m  sure 
you  will  change  your  mind  after... 

III.  CocTasbre  no  5  npeAa oace hhh  Ha  xawAufi  H3  ashhux  •  yHpawHeHHM 
I  o6pa3uos. 

JlEKCHKO-rPAMMATH'iECKHE  ynPAJKHEHHfl 

I.  npoMMTafire  acjiyx  tckct  ypoxa,  npeABapHTenbHO  OTpa6oraB  npo«3- 
HOlUCHHe  CJICAyiOUlHX  CJIOB. 

!el  (>],  [ail  [ouj  [a] 

evidently  shilling  behind  borrow  past 

lend  silly  hide  soap  card 

II.  flpoHHTafiTe  Bcnyx  CACAyioiKMe  cnosa. 

town,  stout,  ham,  stamp,  post,  steel,  number,  foam, 
boat,  queen,  habit,  stalk,  walk,  tub,  tube,  fate,  fat,  open, 
lot,  curt,  burn,  nor,  rope,  storm,  pork 
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III.  OnpeaeJiMte,  k  khkhm  <tacTHM  peiH  othochtch  cneayioiUHe  cjioia, 
h  neptBeAHTe  hx  Ha  pyccKHS  S3ux. 


rising 

expressionless 

production 

well-dressed 

saver 


coldness 

philosophic 

pointless 

silence 

entrance 


unthinkingly 

well-educated 

simply 

drunk 

heartiness 


brotherless 

well-built 

expressive 

cleverness 

unthinkable 


IV.  ricpeaeAHTe  Ha  pyccxHil  H3UK  cjicAyiomwe  coMeTaHna  cjioa  m  onpe- 
ACAHTe  HCnOAb3yCMblC  CpCACTBE  CA080o6pa30BaKHR. 


soapy  hands 
drinkable  water 
a  pointless  speech 
tea-leaves  pickers 


the  realization  of  all  hopes 
a  ready-made  suit 
a  beautifully-dressed  woman 
a  wrongly-translated  sentence 


V.  CocTaBbTe  15  sonpocos  k  TtKCTy,  ynoTpe6.is»  axTHBHyio  JiexcKxy 
ypoxa. 

VI.  PaccxaiKHTe,  b  kakhx  CHTyaipmx  cJieAyxuuHt  cjiobe  h  cjioBOcoMtTa- 
hhh  ynoTpeCaeHbi  b  rcxcre. 

hidden,  to  be  silent,  whisper,  to  produce,  evidently, 
to  obey,  to  look  for  smth. 

VII.  OTBCTbTe  Ha  Bonpocu,  Hcnojibayn  axTHBHyio  jiexcHKy  ypoxa. 

I 

a)  1.  Do  your  children  (younger  brothers  or  sisters)  obey 

yop? 

2.  How  can  you  make  them  obey  you? 

3.  Do  you  sometimes  have  to  hide  toys,  sweets,  cakes, 
etc.  from  the  children?  When  do  you  have  to  do  that? 

4.  Does  your  child  look  like  you  or  like  your  wife 
(husband)? 

5.  Do  your  people  live  with  you? 

6.  Do  they  help  you  to  look  after  your  child  (ren)  ? 

b )  1.  You  always  return  books  you  borrow,  don’t  you? 

2.  How  long  do  you  allow  your  friends  to  keep  the 
books  you  lend  them? 

3.  Have  you  ever  lost  a  borrowed  book?  What  did  you 
do  about  it? 

c)  I.  Can  you  always  tell  a  person’s  mood  by  the  expres¬ 

sion  on  his  face? 

2.  Is  it  right  to  hide  one’s  feelings  from  other  people 
or  is  it  silly? 

3.  Do  you  always  tell  your  people  at  home  if  anything 
unpleasant  happens  to  you  or  do  you  try  to  keep  it 
to  yourself  so  as  not  to  upset  them? 
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VIM.  3anoJ)HHTe  nponycKH  npeAJioraMH  h  HapcitmitiM,  ra«  3ro  Heo6xo- 
AHMO. 

1.  I  advise  you  to  hide  the  matches . the  children. 

2. 1  wonder  why  Nick  is  behind  Mary ...  his  English.  I  always 
thought  he  was  very  good  ...  languages.  3.  The  man  spoke 
...  a  whisper,  and  there  was  a  strange  expression  ...  his 
eyes.  4.  The  expression  ...  the  child’s  face  said  that  he  didn’t 
believe  a  single  word  ...  the  story.  5.  "It  was  silly  ...  Mr 
Winter  to  lend  ...  the  man  so  much  money.  Doesn’t  he 
know  that  he  has  already  borrowed  large  sums  ...  many 
other  people  and  never  returned  them  so  far?’’  said  the  old 
lady.  6.  The  young  man  saw  the  old  woman’s  gloves  fall 

. her  bag  and  hurried  to  pick  them . her..  7.  You 

can’t  make  the  boy  obey  ...  you  by  shouting  ...  him  all  the 
time.  8.  I  don’t  think  you’ve  lost  your  note-book.  Let’s 
look  ...  it  carefully,  and  I’m  sure  we’ll  find  it.  9.  Will  you 
throw  that  little  box  over  there  ...  me,  please?  Don’t  be 
afraid.  Nothing  will  happen  ...  it  even  if  it  falls  ...  the  floor. 

IX.  CocTasbTc  npeATiOMetiHfi  no  cjicAyiomHM  o6pa3uaM,  Hcno^t>3yn 
AaHKfaie  cjioea  h  cnoBOcoweTaHHW. 

O  6  p  a  3  u  bi:  1.  He’s  supposed  to  come  to  see  us  to¬ 
morrow. 

2.  He  was  supposed  to  be  here  in  the  eve¬ 
ning,  wasn’t  he? 

3.  She  wasn’t  supposed  to  know  about  it. 

4.  Who  was  supposed  to  do  it? 

5.  People  aren’t  supposed  to  smoke  here. 
to  produce  a  ticket;  to  lend  books  (money,  skis,  skates); 

to  stay  with  smb.;  to  arrive  at  a  hotel  (at  a  station,  port); 
to  introduce  smb.  to  smb.;  to  give  a  talk  on  smth.;  to  see 
smb.  home;  to  accompany  smb.  to  the  theatre;  to  look  after 
the  matter  (children);  to  look  through  the  letters  (articles) 

X.  3ano^HHTC  nponycKH  apTHKjia mh  h/ih  npHT»McaiejM>HUMH  mcctokmc- 
HHSMH  H  nepeCKaWHTC  TCKCT. 

Mark  Twain,  ...  famous  American  writer,  was  once 
invited  to  ...  opera  by  ...  friend.  ...  friend  was  very  rich. 
He  and  ...  wife  had  ...  box  at  ...  opera  house. 

When  they  had  taken  ...  seats  in  ...  box,  ...  writer  was 
unpleasantly  surprised  to  realize  that  he  must  avoid 
turning  ...  head  to  ...  lady,  because  ...  moment  he  did 
so,  she  started  talking  loudly  and  gaily  about  ...  things 
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that  had  nothing  to  do  with  .  opera  .lady  probably 
thought  she  was  entertaining  ...  guest,  but  Mark  Twain 
was  interested  in  ...  opera,  and  she  made  it  impossible 
for  him  to  follo\y  ...  performance,  let  alone  listen  to  ...  music. 
Mark  Twain  did  not  know  how  to  make  her  keep  quiet, 
or  at  least  speak  in  ...  whisper.  Towards  ...  end  of  ...  opera 
..  -lady  turned  to  Mark  Twain,  saying,  "My  dear  Mark 
Twain,  I  want  you  to  come  with  us  again  ...  next  Friday 
night.  I'm  sure  you’ll  like  it.  opera  will  be  ‘Carmen’.” 

“Thank  you  very  much,”  said  Mark.  Twain.  “That’ll 
be  fine  I’ve  never  heard  you  in  ‘Carmen’.” 

XI.  flepecKaiKHTe  CJieAyiomHC  AHa.norH  8  kocbchkok  pe*w. 

1 

“Must  we  go  out?  It  looks  like  rain.” 

“Why  not?  We  can  put  on  our  raincoats,  can’t  we?” 

“1^  can’t.  I  lent  mine  to  Ann  the  other  day,  and  she  hasn’t 
brought  it  back  yet." 

“Then  take  your  umbrella  (30hthk)  with  you.” 

2 

“It’s  very  silly  of  Jack  to  defend  his  point  of  view  so 
obstinately  (TaK  ynp«Mo).” 

“I  don’t  think  he  sees  that  he’s  wrong.” 

“Yes,  that  has  always  been  his  weak  point.  He  can 
never  see  his  mistakes.” 

3 

“Why  are  you  speaking  in  a  whisper?  The  child  has 
woken  up.” 

“Has  he?  Then  let  me  have  the  toy  I’ve  brought.  I  want 
to  give  it  to  him  myself,  and  I  must  be  going.” 

“So  soon?  Won’t  you  stay  for  tea?” 

“No,  thank  you,  I  really  must  be  getting  off.” 

4 

“I  think  all  these  plans  should  be  changed.” 

“Why?  Don't  you  see  any  good  points  in  them?” 

“There  are  some,  but  the  point  (thing)  is  we  haven’t 
got  enough  time  to  carry  them  all  out.” 

5 

“Have  you  won  the  match?" 

“No.  We’ve  lost  three  points.” 

“You  don’t  look  upset.” 


1 3  Eohk  H.  A.  h  ftp. 
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“Why  should  I?  I  enjoyed  the  game  all  the  same,  and 
then  it’s  my  rule  to  lose  with  a  smile.  Is  there  anything 
wrong  in  that?” 

XII.  nepeBCAHTe  npeAAOMCHHii  ha  aHrjixflcKHH  A3iik,  o6pamas  BHHMa- 
hhc  Ha  ynoTpeSaeKHe  aahhux  cjiob  h  cjiobocohctahhh. 

a)  to  look,  to  look  like,  to  look  after,  to  look  for 
1.  3tot  aom  noxom  «a  Asopeu,  He  Tan  ah?  2.  Kan  Bbi- 
nnnziHT  tboh  Apyr?  3.  rioxoxe  Ha  to,  hto  noHAeT  AOWAb. 
4.  y  Te6a  AOBOAbHO  ycTajibift  bha.  5.  51  caM  npocAe>Ky  3a 
3thm  Ae/iOM.  6.  51  TOAbKO  TorAa  cxawy,  hto  3Ta  Be  mb  no- 
TepnHa,  KorAa  ocMOTpio  xa>KAbiH  yroA  (noHuty  ee  b  k3>kaom 
y™y). 


b)  a  point,  a  point  of  view 

1.  3to  coBceM  Apyraa  Tonxa  3peHHH,  He  npaBAa  ah? 

2.  H  He  coBceM  corAaceH  c  Bauieii  toukoh  3peHHH.  Bu  npa- 
Bbl  TOAbKO  B  OAHOM  (B  OAHOH  Beilin).  3.  C  MOefi  TOHKH  3pe- 
HHH,  BaM  CAeAyeT  HeMeAAeHHO  n03B0HHTb  AHHe  H  nonpOCHTb 
ee  npHexaTb  cioAa.  4.  JleAo  b  tom,  hto  Ha  CAeAyiomefi  He- 
Aene  a  6yay  oneHb  3anHT.  5.  Ero  npeHMymecTBO  (cnAbHaa 
CTOpOHa)  B  TOM,  HTO  OH  MHOTO  HHTaeT. 

XIII.  ricpcBCAMTC  npeAJiOMceHKn  Ha  aurnKRcKitR  siauK,  HcnoJifcaysi  amtB- 
Hyio  JiCKCHKy  ypoxa. 

1.  CoAHue  CaAHAOCb,  CTaHOBHAOCb  TeMHO,  H  6bIAO  noxo- 

>xe  Ha  to,  hto  noHAeT  aojkab.  2.  51  He  nHcaA  cbohm  poa- 
CTBeHHHKaM  c  Tex  nop,  nan  e3AHA  k  hhm  b  AeKa6pe.  51  ce- 
roAHa  HHKyAa  He  nofiAy  ao  Tex  nop,  noxa  ne  iianHiny  hm. 

3.  B  3tom  roAy  Ham  3 a  boa  BbinycTHA  m3uihh  6oAbme,  neu 
b  npouiAOM  roAy-  4.  Oh  paccxasaA  HaM  mhoto  HHTepecHoro 
0  pa3Hbix  CTpaHax.  51  AyMaio,  oh  MHoro  nyTeuiecTBOBaA. 
5.  «Kaxne  khhth  emeTbi  83ha  (oaoa>kha)  y  cbohx  Apy3efi?  — 
cnpocHAa  MaTb  cbiHa. —  Kan  aoato  (cxoAbxo  BpeMeHH )  ohh 
pa3peuiHAH  Te6e  hx  Aep>xaTb?»  6.  51  6bi  xotca,  hto6m  bm 
BbiyHHAH  3T0  npaBHAO  CaMH.  OHO  OHCHb  npOCTOe.  7.  51  yBH- 
AGA,  xax  H3MeHHAOCb  Bbipa>xeHHe  ero  AHUa,  xorAa  oh  ycAbi- 
UiaA  3Ty  HOBOCTb.  8.  H  yBHACA,  hto  JIjkoh  paccTpoen, 
h  peuiHA  He  3aAaBaTb  eMy  hhxbxhx  BonpocoB.  HeMHoro 
no3>xe  oh  caM  cxa3aA  MHe,  hto  ero  mabauikh  cmh  33hha 
AOBOAbHO  6oAbUiyio  cyMMy  (sum)  Aener  h  He  xoneT  cxa3aTb 
OTuy,  aah  nero  oh  sto  cacasa.  9.  51  CAbiiuaA,  hto  Baum 
AeTH  BcerAa  Bac  CAywaioTCH.  10.  Ohh  yBHAeAH,  xax  xopoiuo 
OAeTblH  My>KHHH3  nOAOLUCA  K  nOAHUeHCKOMy  h  hto-to  me- 
noTOM  cxa3aA  eMy. 
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ynPAXHEHHfl  HA  PA3BHTHE  HABblKOB  yCTHOft  PEVH 


I.  fleptcKaJKHTe  Tenet:  a)  or  Jinua  HopMana;  6)  or  JiHiia  MoiOAoro  nmo- 
■CKa;  b)  ot  Jimta  CTaporo  AwenTJibMCHa. 

II.  HHeueHHpyHTe  pajroBop  HopMana  c  mojioaum  mcjiobckom. 

III.  CoCTaBbTC  CHTyaUHH,  HcnOAb3yn  CAeAyloUlHC  CAOBA. 

1.  to  buy  smth.  for  smb.t  to  want  it  to  be  a  surprise, 
to  hide,  to  produce,  an  expression  of  joy; 

2.  to  be  behind  in  smth.,  one’s  people,  to  be  upset,  to 
try  to  make,  to  give  advice,  not  to  allow,  to  obey,  to  do 
well; 

3.  to  seem  simple,  not  to  learn  some  expressions,  to 
make  a  lot  of  silly  mistakes,  to  be  sorry  about  it,  to  promise 
to  do  better; 

4.  to  be  seriously  ill,  to  keep  silent,  to  speak  in  a  whis¬ 
per,  to  go  to  sleep,  to  feel  better,  to  make  smb.  happy,  to 
begin  eating  better,  to  be  all  right  soon 

IV.  tlepecKawHTe  CJiCAyioiuHH  tckct. 

Michelangelo,  the  famous  Italian  sculptor,  lived  in 
Florence.  Once  a  beautiful  piece  of  white  marble  was 
brought  to  Florence,  and  the  governor  of  the  city  told  Mi¬ 
chelangelo  that  he  wanted  him  to  make  a  statue  out  of  the 
marble.  He  said  that  Michelangelo  was  the  only  man  in 
Italy  who  could  do  it. 

The  sculptor  worked  for  two  years  to  make  the  statue 
as  beautiful  as  possible.  When  the  statue  was  ready,  a  lot 
of  people  gathered  in  the  square  where  it  stood.  Every¬ 
body  was  waiting  for  the  governor.  At  last  he  came,  accom¬ 
panied  by  the  richest  people  of  the  city.  The  governor 
looked  pleased,  and  seeing  the  expression  on  his  face  the 
people  thought  that  he  liked  the  statue.  So  they  were  all 
surprised  to  hear  him  say  that  he  didn’t  like  the  sculptor’s 
work  at  all  because  the  statue’s  nose  was  too  long. 

“Can  you  make  the  nose  shorter?’  the  governor  asked 
Michelangelo. 

Those  who  heard  the  question  expected  the  sculptor  to 
get  angry,  but  to  their  great  surprise  Michelangelo  an¬ 
swered  calmly  that  he  didn’t  mind  changing  the  shape 
of  the  nose. 

When  the  governor  was  not  looking,  he  picked  up  a 
handful  of  marble  dust  and  went  up  to  the  statue.  He 
pretended  to  work  hard.  Standing  with  his  back  to  the 
governor,  he  dropped  the  marble  dust  he  had  picked  up 
little  by  little  to  make  the  governor  believe  that  he  was 
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really  changing  the  shape  of  the  nose.  The  governor 
thought  that  the  sculptor  was  doing  as  he  had  been  told, 
and  so  when  Michelangelo  finished  working,  he  said  proud¬ 
ly,  "Now  the  statue  is  wonderful." 

The  people,  who  had  kept  silent  while  the  sculptor  was 
working,  realized  now  that  he  hadn’t  done  anything  to 
the  statue,  and  shouted  with  joy. 

The  statue,  which  is  called  David,  is  one  of  Michelan¬ 
gelo’s  best  works.  We  have  a  copy  of  it  in  the  Pushkin 
Museum  in  Moscow. 


Michelangelo  (maikal'xnd3ilou]  MuxenaHAweno 

a  sculptor  cKyJl'bnrop 

Florence  {'IbrensJ  <2>.iopeHUH» 

marble  MpaMop 

a  governor  ry6epHaTop 

a  statue  crarya 

a  shape  4>opMa 

a  handful  ropcrb 

dust  nhiAb 

to  drop  pOBHHTb 

proudly  ropAO 

V.  BuyHHTe  H3H3ycTb  AHajior,  AaHHuj)  B  paMKe  Ha  crp.  381,  h  npo- 
HHcueHHpyHTe  ero. 

VI.  BunojiHHTe  cjieAynuiHe  aaAaHHa. 

1.  rio3BOHHTe  r-ny  BpayHy  no  TejietjjoHy.  ripea/iojKHTe 
ei«y  noitTH  b  TeaTp  My3biKa^bHO«  komcahh,  cnpocuTe,  Kanne 
MecTa  oh  npeAnoHHTaeT,  AoroBopHTecb  o  BCTpene  nepeA 
Haua^OM  cneKTaKJiH. 

2.  rio3BOHHTe  r-ny  TpHHy.  TIpeAAOKHTe  eMy  ocMOTpeTb 
BbictaBKy  KapTHH  xyAO>KHHKa  N.,  AoroBopHTecb  o  BCTpene. 

3.  CnpocHTe  r-Ha  YaHTa  o  ero  BnewaTvieHHHx  o  npocMOT- 
peHHOM  cneKTamie,  o6cyAHTe  Hrpy  aKTepoB,  nocraHOBKy 
nbecbt  h  t.  a. 

VII.  OTpaSoTaftTe  mtchhc,  Buys h re  KdioycTb  m  npoHHCucHHpyHTe  cjic- 
AyiouiKe  AKajiorH. 


1.  A  Telephone  Talk 

“'Is  'this  In  ^tourist?”) 

"'Quite  fright.  |  'Who’s  ‘^calling?”! 

"'This  is  'Mr  ^Hardy.”| 

"'Good"\morning,  Mr  Hardy.  I  'What  can  I  “'Xdo  for 
you?” |  '  ' 

"'Could  I  'speak  to  f  Mr  Pe  Jixov,  please?”  | 

"I’m  a'fraid  'Mr  Pe'trov  is  "\busy  at  the' f moment.  I 
'Could  you  'ring  'up  a  f  little  plater?”  | 
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"■^Certainly.  |  'When  do  you  sup'pose  he’ll  be  'Vree?”| 
“In  an  'hour  and  a  "^half,  let’s  _^say.’’| 

“'Very  _^good.|  I’ll  'ring  'up  ~Vhen.  |  'Good- ^bye.’’| 


2.  At  the  Office 


“We  'saw  some  of  your  f  new  ma 'chines  at  the  f  last 
exhibition,  Mr  Klimov.” | 

“^Did  you?  |  'What’s  your  i ni press i on ?”| 

“They're  'very  "^good.  |  'Some  are  comfpletely  'differ¬ 
ent  from  f  what  you  ex'hibited  f  two  'years  a"\go.”| 
"You’re  'quite  fright.)  'Model  'A'C  J\2  [  is  corn- 
"^pletely  new.’’| 

"We’re  'interested  in  ^buying  it.  |  I’d  'like  to  dis'cuss 
the  'price  ^now  1  if  you  'don’t  ^rnind.  |  Your  'price  is 
t  too  ihigh.  you  know.”| 

“ ^Is  it?  |  We’ve  dis'cussed  the  'matter  with  f  several 
f  other  ^/companies  |  and  we’ll  be  'selling  the  'model 
to^/them  f  at  the  *Ysame  price.” | 

“jfWell,  I’m  'sure  we’ll  'come  to  an  a  Agreement,  |  but 
l  must  'first  'ring  f  up  my  Jtpeople  1  and  'find  'out 
f  what  ~Ythey  _^think  of  the  ~\price.  I  'Have  you  'anything 


LESSON  TWENTY-FIVE 
(THE  TWENTY-FIFTH  LESSON) 


Text:  Post' Haste  (alter  Colin  Howard) 
Grammar:  Revision. 


POST  HASTE1 
(after  Colin  Howard) 

“l  say,  I’m  pleased  to  see  you,”  said  the  little  man 
standing  by  the  letter-box. 

“Oh,  hallo,”  I  said,  stopping.  "Simpson,  isn’t  it?" 

The  Simpsons  were  newcomers  to  the  town,  and  my 
wife  and  I  had  only  met  them  once  or  twice. 

“Yes,  that’s  right,”  answered  Simpson. 

“I  wonder  if  you  could  lend  me  some  money”.  I  put 
my  hand  into  my' pocket.  “You  see,"  he  continued,  “my 
wife  gave  me  a  letter  to  post,  and  I’ve  just  noticed  it 
isn’t  stamped.  It  must  go  tonight  —  it  rfeally  must!  And  I 
don’t  think  the  post-office  will  be  open  at  this  time  of  night, 
do  you?” 

It  was  about  eleven  o'clock  apd  I  agreed  that  it 
wouldn’t. 

”1  thought,  you  see,  I’d  get  stamps  out  of  the  machine,” 
explained  Simpson,  “only  I  find  I  have  no  small  change 
about  me.” 

“I’m  sorry,  but  I’m  afraid  I  haven’t  either,”  I  said. 

“Oh,  dear,  dear,”2  he  said. 

"Maybe  somebody  else  has,”  I  said. 

“There  ins’t  anyone  else”. 

We  both  looked  up  and  down  the  street,  but  there  was 
nobody  to  be  seen. 

“Yes,  well,"  I  said,  intending  to  move  off.  But  he  looked 
so  unhappy  standing  there  with  the  blue  unstamped  enve¬ 
lope,  that  1  really  couldn't  leave  him  alone. 

“I'll  tell  you  what,”  I  said,  “You’d  better  walk  along 
with  me  to  my  place  —  it’s  only  a  few  streets  off  —  and 
I’ll  try  to  find  some  change  for  you  there.” 
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“It's  really  very  good  of  you,”  said  Simpson. 

At  home,  we  managed  to  find  the  money  he  needed. 
He  thanked  me  and  left.  I  watched  him  take  several  steps 
up  the  street  and  then  return  to  me. 

“I  say,  I’m  sorry  to  trouble  you  again,”  he  said.  “The 
fact  is  we’re  still  quite  strangers  round  here  and  —  well. 
I’m  rather  lost,  to  tell  you  the  truth.3  Will  you  tell  me  the 
way  to  the  post-office?” 

I  did  my  best.  It  took  me  several  minutes  to  explain 
to  him  where  the  post-office  was.  At  the  end  of  that  time 
I  felt  as  lost  as  Simpson  and  decided  to  go  along  with 
him.  I  led  the  way  to  the  post-office.  Simpson  put  a 
penny  into  the  automatic  stamp-machine.  The  coin  passed 
through  the  machine,  but  with  no  result. 

“It’s  empty,”  I  explained. 

Simpson  was  so  nervous  that  he  dropped  the  letter  on 
the  ground  and  when  he  picked  it  up  there  was  a  large 
black  spot  on  its  face. 

“Dear  me,”  he  said.  “My  wife  told  me  to  post  the  letter 
tonight.  After  all  it’s  not  so  important*  but  you  don’t 
know  my  wife.  I  had  better  post  it  now.”5 

Suddenly  I  remembered  that  I  had  a  book  of  stamps 
at  home.  “It  will  be  posted,”  I  said.  “But  we’d  better 
hurry,  or  we’ll  miss  the  midnight  collection.” 

It  took  rather  a  long  time  to  find  the  book  of  stamps. 
But  when  we  found  it,  we  saw  after  all  that  it  was  emp¬ 
ty.  The  last  thing  I  could  advise  him  to  do  was  to  post  the 
letter  unstamped.  “Let  the  other  man  pay  double  postage 
on  it  in  the  morning”. 

I  took  him  firmly  by  the  arm  and  accompanied  him 
to  the  post-office  in  time  for  the  midnight  collection.  He 
dropped  in  his  letter,  and  then,  to  finish  off  my  job,  I  took 
him  home. 

“I’m  so  grateful  to  you,  really,"  he  said  when  we  reached 
his  home.  “That  letter  —  it’s  only  an  invitation  to  dinner, 
to  Mr  ...  Dear  me!”. 

“Why,  what’s  the  matter?” 

“Nothing.  Just  something  I’ve  remembered." 

"What?” 

But  he  didn’t  tell  me.  He  just  opened  his  eyes  and  his 
mouth  at  me  like  a  wounded  goldfish,  hurriedly  said 
“Good-night”,  and  went  inside. 

All  the  way  home  I  was  wondering  what  it  was  he  had 
remembered. 
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But  I  stopped  wondering  the  next  morning,  when  I  had 
to  pay  the  postman  double  postage  tor  a  blue  envelope 
with  a  large  black  spot  on  its  face. 


DIALOGUES 


(to  be  translated  into  Russian 
and  learnt  by  heart) 

1.  IN  THE  STREET 

A.:  Ex'cuse  _^me,  |  'can  you  'show  me  the  'way  to  the 
t  nearest  ^post-office?  |  I’m  a  ^stranger  ^here,  |  and  1 
'don’t  'know  f  how  to  ~^get  there.  | 

B ^Certainly.  |  'Go  f  straight  a _^head,  'then  'take 
the  f  first  'turning  to  the  fright  I  and  you’ll  'see  the 
post-office.  1  You  'can’t  \miss  it.) 

A.:  'Thank  you  very  _/much.  | 


2.  AT  THE  ~\POST-OFFICE 

A.\  I  'want  to  'send  a  ^registered  'letter  to  "^Omsk. 
'How  "^much  is  it?  , 

C 'Ten  "^kopecks.  |  'Shall  I  'give  you  a  'ten-kopeck 
_^stamp?l* 

A.:  'Yes,  ^/please.  |  I  'want  it  to  'go  by  "^air  mail.  I 

C.:  'That’ll  be  f  six  'kopecks  ~^extra,  _/please.  | 'What 
'else  can  I  "^.do  for  you?  j 

A.:  I’d  'like  to  'make  'out  a  ~\money-order  }  and 
'also  t  send  'off  a  "^telegram.  |  'Where  can  I  'get  a  '\form?] 

C.:  'Here’s  a  _/money-order  form,  |  and  you’ll  'find 
t  telegram  ^/forms  |  and  can  'fill  them  J\n  }  at  the  'desk 
'over  ~Vhere.  | 

A.:  ('handing  'in  the  f  filled-in  forms)  I  'want  to  'send 
a  t  little  'present  to  a  "Vriend  of  mine.  |  'Where  "do  they 
'take  "^parcels?  | 

C.:  In  the  'next  J  room,  please.  |  'Here  are  your  re¬ 
ceipts. 

A.;  tThank  you.  |  'Good  ^/morning.  | 

C.:  'Good  morning.  | 


392 


"J Yes?”  | 

"'Could  1  'have  a  'small  'tegis- 
lered  .y  envelope,  please?"  | 

"'Will  'ithis  size  j/do?”| 

“■\No,  |  I’m  a'fraid  'that’s  a  tbit 
'too  "i small”  | 

“'What  a'bout  ~\this  one?"  | 

“'That’ll  'dofvery  ./well,  thank 
you.  I  And  I  'want  to  'post 
a  "v letter."  | 

“'Is  it  an  ./ordinary  one?  |  'Put 
it  in  the  'box  'over  "A  there. ”| 

“./Thank  you.”( 


—  fla? 

—  flaHTe,  nowaJtyHCTa,  Ma- 
JieHbKHii  KOHDepT  aah  aaxaa- 
Horo  nHCbMa. 

—  Taxoro  pa3Mepa  no.aoil.aeT? 

—  HeT,  Cotocb,  mo  a  to  cjihui- 
kom  MaaeHbKHii  (KOHBepT). 

—  A  3TOT? 

—  3tot  noAoilfleT,  enacnfio. 

Mne  HywHo  TaKwe  ompaBHTb 
nucbMo. 

—  3to  npocToe  nncbMo?  Onycra- 
Te  ero  b  biahk  boh  TaM. 

—  CnacHdo. 


riOflCHEHHfl  K  TEKCTY 

1.  Post  Haste.  Cjiobo  haste  KaK  cymecTBrneubHoe  03Ha- 
HaeT  cneiutca.  Ha3BaHHe  paccKa3a,  Koropoe  cooTBeTCTByeT 
pyccKOMy  «rioMTOBaa  AHXopaAKa*.  ocHOBaHO  ua  nrpe  caob, 
Tan  KaK  HapeMMe  post  haste  03HaqaeT  a  Heaepomnou  cneiuKe. 

2.  “Oh,  dear,  dear.”  «0  6oxe,  6oxe».  Bbipa>KeHHH  THna 
Oh,  dear,  dear;  dear  me  HeJibaa  aocjiobho  nepeBecTH  Ha 
pyCCKHM  H3bIK.  OHH  6AH3KH  HO  CBOeMy  3HaweHHIO  K  Me>KAO- 
weTHHM,  Bbipa>KaioatHM  yAHBjieHHe,  wcnyr  h  Apyrae  qyBCTBa. 

3.  The  fact  is  we’re  still  quite  strangers  round  here 
and  —  well,  I’m  rather  lost,  to  tell  you  the  truth.  JHeAO  a 
tom,  hto  Mbi  ace  eu\e  Hoebte  Atodu  3decb,  u  n  HecKOAbKO  pac- 
TepnACH,  no  npaede  eoeopn.  BbipameHHH  the  fact  is  that 
deAO  a  tom,  hto  (codcreenHO  eoaopn )  h  to  tell  you  the 
truth  no  npaede  zoeopn  xapaKTepHbt  aah  pa3roBopHofi  peMH 
h  ynOTpefiziHtoTCH  b  Tex  >Ke  CAyqaax,  hto  h  cooTBeTCTByio- 
mae  pyccKae  BbipaweHHH. 

4.  After  all  it’s  not  so  important.  B  Konye  kohu,oo,  stq 
ne  tok  yotc  eaotcHO.  BbipaweHae  after  all  xapaKTepno  aah 
paaroBopHOH  peqa. 

5.  I  had  better  post  it  now.  fl  yx  Ayniue  ornpaeAio  ezo 
ceunac.  Bbipa>«eHHe  had  better  +  hh(J)hhhthb  6e3  qacraubi 
to  ynoTpefiaaeTCH  oSumho  co  BTopbiM  hah  TpeTbHM  jihuom 
eAHHCTBeHHoro  hah  MHWKecTBeHHoro  HHCJia,  03HawaeT  eaM 
6bi  ( eMy  6bi,  um  6bi  h  t.  a  )  Aynuie  h  HMeeT  ottchok  coBeTa, 
npeAynpe>KAeHHH  h  HHorAa  yrpo3bi. 

You  had  better  do  this  BaM  6bi  Ayqme  cAe^aTb  ary 
work  now.  pa6oiy  cefiqac. 
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C  nepBbIM  JTHUOM  eAHHCTBeHHOrO  H  MHOJKeCTBeHHOrC 
qncAa  Mo*eT  ynoTpe6.riHTbCH  h  oSopoT  I  (we)  would  rather+ 
hhcJjhhhthb  6e3  qacTHUbi  to  —  fl  (mu)  6u  CKOpee  ( Ayntue , 
oxomee), —  BbipawaioiUHH  orrenoK  wejiaHHH,  npe^noqTeHHB. 

I  don’t  want  to  go  any-  51  He  xoqy  cerOAHfl  HHKyAa 
where  tonight.  1  would  hath.  51  Ayqrne  ocraHyct 

rather  stay  at  home.  AOMa. 


B  6eraow  pa3roBopHoit  peqn  bmccto  you  (he,  they)  had 
better  qacTO  ynoTpefiAaeTCH  coKpameMHaa  (|>opMa  you’d 
better  (he’d  better,  they’d  better),  a  BMecro  I  would  ra¬ 
ther  —  I’d  rather. 

6.  Shall  I  give  you  a  ten-kopeck  stamp?  JlaTb  eaM  de- 
CHTUKoneennyio  Mapny?  CoqeiaHHe  caob  ten-kopeck  b  A3H- 
hom  npHMepe  HB-nneTCH  onpeAe/ieHHeM  k  cymecTBHTeAbHOMy 
stamp,  to  ecTb  ynoTpeS^HeTca  b  cpyHKUHH,  cbohctbchhoh 
npHAaraTeAbHOMy,  n03T0My  cymecTBHTeAbHoe  b  TaKOM  coqe- 
t3hhh  BcerAa  ctoht  b  4>opMe  eAHHCTBennoro  qHCJia.  Bee  cJiOBa 
b  3tom  coqeTaHHH  rmiuyTCH  qepea  qepToqicy. 

CpaBHHTe: 

Her  son’s  four  years  old.  Ee  cbiuy  qeTbipe  roAa. 

She’s  got  a  four-year-old  Y  nee  qeTbipexjieTHHH  CbiH 
son 

four  kopecks  qeTbipe  KonefiKH 

a  four-kopeck  stamp  qeTbipexKoneeqHaa  Mapxa 

the  10.45  train  =  the  ten-  noe3A,  KOTOpufi  otxoaht  e 
forty  five  train  10.45 

ACTIVE  WORDS  AND  WORD  COMBINATIONS 


post 

mail 

the  morning  (evening)  mail 

(post) 

by  air  mail 

by  ordinary  (registered)  post 
a  post-olfice 
a  postman 
to  post  (a  letter) 
a  letter-box 
a  pillar-box 
once 
twice 
a  stamp 

to  stamp  a  letter 
change 

small  change 


maybe 

both 

an  envelope 
to  need 
to  trouble 
to  bother 
to  drop 
the  ground 
a  collection 
to  collect 
firm(ly) 
a  job 
ahead 
turning 

to  take  the  first  (second)  turn¬ 
ing 

to  register  a  letter 
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to  tend  a  registered  (ordinary) 
letter 
extra 

to  make  out  a  money-order 
a  form 

to  fill  in  a  form 


a  present 

to  give  (make)  a  present  to 

smb. 

a  birthday  present 
next  door 
a  receipt 


(See  Vocabulary  for  Lesson  Twenty-Five,  p.  512) 

— -  - . .  ripaBH.no  MTeHMH  - 

B  MHorocno>KHbix  aHMHHCKHX  cjiOBax  ocHOBHoe  ynapeHHe 
oCbiHHo  naaaer  Ha  TpeTHii  tnor  ot  Konua,  npHneM  yaapnaa  rjiac- 
Han  6yKBa  a  raxHX  cjioaax  HHTaeTCH  no  BTOpOMy  THny  htchhh, 
HanpHMep: 

lelegram  ['leligrsmj  TenerpaMMa 
family  ['faemili]  cewba 


JlEKCHKO-rPAMMATHVECKHE  ynPAJKHEHHfl 

I.  ripoHHTaHTe  Bcayx  tckct  ypoxa,  npeABapHTejibno  OTpadoTas  mtchhc 
cjienytouiMX  cjiob  m  npeAJioaieMMH. 

a  'post-office  You’d  'better  ~\do  it. 

a  'letter-box  I’d  'rather  'stay  ~\here. 

a  'money-order  We’d  'rather  'go  ^now. 

II.  IlpoHMTafiTe  Bcnyx  cjieAytouiHC  cnota. 

a)  editorial,  family,  satirical,  stupidity,  validity,  fac¬ 
ulty,  capacity,  impoverish,  possibility,  philosophy,  econo¬ 
my,  impossibility,  stability,  political,  president,  capital, 
simplicity 

b)  army,  burner,  chapter,  dollars,  hour,  jar,  lady,  pair, 
pie,  ray,  robber,  razor,  banner,  died,  bow,  sky,  cave,  vic¬ 
tory,  furnish,  fury,  nest,  parrot,  huge 

III.  OnpeAexMTe,  nocpeACTBOM  xaxHX  npecpHKCOB  odpaaoaaHU  cjieAyio- 
mxe  cjioaa,  x  Kaxofi  hbcth  pexx  ohm  otmocjitcji,  h  nepeseAHTe-  hx 
wa  pyccKHH  h3uk.  HaaoBHTe  ABa-TpH  cjioaa  c  TaxHMH  me  npe4>xx- 
cauH. 

unpleasant  independence  overpay  irreligious 

impoliteness  displeasure  misunderstand  illegal 

IV.  06pa3yiiTe  Hapemm  ot  cneAyiomKX  npHnaraiejibHux,  odpauian  bhh- 
mbhmc  Ha  npasonHcaHHe;  rue  mojkho,  abntc  creneHH  cpaBHCHHH. 

immediate  polite  wonderful  doubtful  comfortable 

successful  clear  angry  dangerous  hungry 

terrible  happy  free  willing  easy 
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V.  flepeseAHTe  cjieAywWMe  cjio*Mbie  caobb  Ha  pyccanA  saute,  pacMAe- 
hmtc  Hx  Ha  KOMnOHeHTU  h  nepeaeAHTe  Ha  pyccxMii  naux. 


basket-ball 

football 

pain-killer 

letter-box 


waiting-room 

toothache 

match-box 

shipowner 


note- book 
snowball 
raincoat 
furcoat 


suit-case 

ice-cream 

milk-tooth 

post-office 


VI.  nepeaeAHTe  Ha  pyccxHti  mux  cJteAyiouiMe  coteraHHA  cjiob  h  onpe- 
ACAMTe  McnoJik3yeMbie  cpeACTBa  CJi0B006pa30BaHHH. 

unpaid  postage  a  heavy  sleeper 

an  unknown  trouble-maker  to  misread  a  letter 
freshly-made  tea  successful  underground  work 

an  unfilled-in  form  a  poorly-dressed  old  man 


VII,  CodanbTe  15  aonpocoB  k  TexcTy,  ynoTpeftiflii  aKTHBHyio  JiexcMicy 
ypoka. 

VIII,  PaccKajKHTe,  a  Kaicon  orryauMH  cncAyiomMe  cnoaa  ynoTpeGjieHu 

b  TCKcre. 

pleased,  once,  stamped,  small  change,  to  need,  to 
trouble,  empty,  firmly,  a  job 

IX,  OTBCTbre  Ha  Bonpocbi,  Hcnojiuyn  axTHBHyx>  AexcMxy  ypoxa. 

o)  I.  Do  you  get  many  letters  at  home? 

2.  How  many  times  a  day  is  the  post  brought  to  your 
place? 

3.  Who  do  you  usually  get  letters  from? 

4.  Who  do  you  write, to? 

5.  Do  you  like  writing  letters? 

6.  Do  you  usually  send  your  letters  by  air  mail  or  by 
ordinary  post?  When  do  you  send  them  by  air  mail? 

b)  1.  Do  you  have  to  go  to  the  post-office  if  you  want 

to  send  a  registered  letter  or  can  you  just  drop  it 
into  a  letter-box? 

2.  Do  you  have  to  pay  extra  for  a  registered  letter? 

3.  Do  you  get  a  receipt  for  a  registered  letter? 

4.  Have  you  ever  sent  off  (posted)  or  received  an 
unstamped  letter? 

5.  What  do  you  have  to  do  when  you  get  an  unstamped 
letter? 

c)  1.  Which  of  you  collects  stamps? 

2.  When  did  you  begin  collecting  them? 

3.  How  many  stamps  have  you  collected? 

4.  Have  you  got  a  good  collection  of  stamps? 

5.  Have  you  ever  had  stamps  as  a  nresent? 


396 


X.  Jl afire  terupe  ochobhuc  <t>opMU  CACAywmHx  rjiarojos: 


to  begin  to  teach  to  find  to  enjoy 

to  break  to  lose  to  drop  to  laugh 

to  fight  to  die  to  throw  to  grow 

to  catch  to  make  out  to  lie  to  fill 


to  carry  out 
to  try 
to  lead 

to  understand 


XI.  CocTasbTe  no  3  npeAAomeHHH  xa  KaxcAWH  H3  uieAyioiKMX  o6pa3uoa: 

1.  I'd  rather  send  the  letter  by  registered  post.  I  don’t 
want  it  to  be  lost. 

2.  I’d  rather  not  post  the  letter  today,  let’s  wait  till  to¬ 
morrow. 

3.  You'd  better  send  a  telegram  at  once. 

4.  Your  son  Mad  better  not  go  out  today.  He  may  catch 
cold.  ~ 

5.  He  speaks  both  English  and  French. 

6.  We  both  took  our  exams  yesterday.  (=  Both  of  us  took 
our  exams  yesterday). 

7.  We’re  both  pleased  to  see  you  again.  (=Both  of  us 
are...  .) 


XII.  3anOJiHHTe  nponycKH  npeAjioraMH  h  HapeiHnMH,  rut  »to  mcoCxo- 

ammo. 

1.  I’d  like  this  letter  to  go  ...  air  mail.  2.  I  wonder  why 
you  aren’t  pleased  ...  your  son’s  progress.  I  find  he’s  doing 
quite  well  ...  many  subjects.  3.  "I'm  afraid  I  haven’t  got 
any  small  change  ...  me.  Can  you  give  me  change  ...  a  pound 
note?”  “Certainly,  here  you  are.”  4.  I  got  the  impression 
that  he  was  troubled  ...  something,  but  he  avoided  answering 
...my  questions.  5.  The  old  man  made  the  boy  pick  ...  a  piece 
...  paper  he  had  dropped  ...  the  ground,  saying,  "Never 

throw  anything  ...  the  ground.”  6.  I  think  I’ll  drop . 

the  post-office  on  my  way  home.  I  must  buy  some  envelopes 
and  make  ...  a  money-order.  7.  He  explained  ...  me  that 
I  should  take  the  second  turning  ...  the  left  and  I  would  find 
the  house  immediately,  because  it  was  just  ...  the  corner. 

8.  The  boy  was  so  good  ...  mathematics  that  he  was  soon 
far  ahead  ...  the  rest  ...  the  class.  9.  The  clerk  handed  me 
two  forms  to  fill  ... .  10.  When  1  went  ...  the  desk  to  fill  ... 
a  telegram  form,  I  remembered  that  I  had  no  money  ... 
me,  so  I  had  to  go  ...  home  ...  it. 
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XIII.  3anoJiHMTe  nponycxM  apTHKjisiMH  n  nepecxaxHTe  tcxct. 

Mr  Smith  had  to  send  ...  lot  of  ...  papers  by  ...  air  mail 
to  ...  friend  in  another  country.  He  put  them  all  in  ...  big 
envelope  and  took  it  to  ...  post-office. 

“How  much  is  this?”  he  asked  ...  clerk. 

“You’ll  have  to  pay  ...  lot  for  this,”  said  ..  man  in 
...  post-office,  “...parcel  is  rather  heavy.  Must  it  all  gc 
by  ...  air  mail?” 

“Yes,  it  must.  How  much  is  it,  please?” 

“Wait ...  minute,  please,”  said  ...  man.  “I’ll  ask  ...  man¬ 
ager.” 

He  soon  came  back,  saying  that  Mr  Smith  would  have 
to  pay  two  pounds. 

Mr  Smith  paid  ...  money.  ...  clerk  found  that  he  didn’t 
have  any  pound  stamps,  so  he  had  to  give  Mr  Smith  ... 
lot  of  ...  smaller  stamps.  Mr  Smith  took  ...  stamps  and 
put  them  all  on  ...  envelope  one  after  ...  other. 

"Is  that  all  right?”  Mr  Smith  asked  ...  clerk,  handing 
in  ...  parcel. 

“No,  sir,"  was  ...  answer.  “You’ve  put  so  many  stamps 
on  ...  envelope  that  it’s  much  heavier  now  than  it  was 
before.  You’ll  have  to  pay  extra.” 

“How  much  more?”  asked  ...  surprised  client. 

“Please  wait  ...  minute,  I’ll  go  and  ask  ..  manager." 


paper  CyMara 

a  client  |a  'klaiant]  noceTHTeAb,  kjihcht 
■  XIV.  nepecxaiKMTe  coAepacamie  cjieAywiUMX  Axajioroa  a  kocbchhoh  peiw: 

I 

“I’ve  just  had  a  letter  from  my  sister.’’ 

“I’m  pleased  to  hear  it.  I  remember  you  were  worried 
because  you  hadn't  heard  from  her  for  a  long  time.” 

“Yes,  but  there  was  nothing  to  worry  about.  She’s  just 
been  too  busy  to  write.” 


2 

“Look,  there's  an  empty  seat  over  there." 

“Yes,  let  me  go  and  find  out  whether  it’s  vacant.” 


“Excuse  me,  is  this  seat  vacant?” 
“No.  I’m  afraid  it’s  taken.” 

“Oh,  dear." 
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3 


“Excuse  me,  I’m  a  complete  stranger  here.  How  can  I 
get  to  the  Metropol  Cinema?" 

“Oh,  it’s  quite  near.  Go  straight  ahead  and  then  take 
the  first  turning  to  the  left.  You  can’t  miss  it.” 

“Thank  you  very  much." 

4 


“Does  the  radio  bother  you?’’ 

“Yes,  turn  it  off  if  you  don’t  mind.” 

“There,  you  can  work  here  quietly.  Nothing  will  trouble 
you  now,  I  hope.” 

“Thank  you,  it’s  very  nice  of  you.” 


5 

“Good  morning,  Mr  Green.  I  hear’some  new  people  have 
come  to  live  next  door  to  you.” 

“Yes,  that’s  right.  Their  name’s  Thompson.” 

“Have  you  spoken  to  any  of  them  yet?” 

“I’ve  met  the  husband  and  I  liked  him  very  much,  but 
1  haven’t  had  a  word  with  the  others  yet. 


XV.  llepeAafiTe  coflepwaMHe  cjiejiyiomMX  CHTyaunfi  a  npHMoii  pent 
(J>opMc  AxajiorOB. 


I 


* 


Peter  met  George  in  the  street  and  after  the  usual  greet¬ 
ings  asked  him  whether  he  had  really  decided  to  get  a 
new  job.  George  said  he  had  found  a  job  that  had  to  do 
with  medicine  ['medsinj.  Peter  asked  whether  this  was  a 
firm  decision,  and  George  answered  that  it  was,  because 
he  was  interested  in  medicine  and  planned  to  enter  a  med¬ 
ical  college  the  next  year. 

2 

Jane  told  Jill  that  she  was  going  to  buy  a  birthday 
present  for  her  brother.  Jill  asked  what  she  was  going  to 
give  him,  but  Jane  answered  that  she  hadn’t  the  slightest 
idea  yet.  Jill  advised  her  to  go  to  a  souvenir  ['su.vonia] 
shop  and  look  for  something  there.  Jane  liked  the  idea. 
Only  she  said  that  she’d  rather  drop  in  at  a  small  shop 
near  their  house  first  because  she  was  afraid  the  souvenir 
shop  would  be  crowded  and  she  didn’t  have  much  time 
left,  but  she  asked  Jill  to  go  to  the  souvenir  shop  with 
her  if  she  didn’t  find  anything  suitable  in  the  small  shop. 
She  added  that  she  wouldn't  be  a  minute,  and  Jill  agreed 
to  help  her  friend. 
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Jack  asked  Peter  to  show  him  the  new  stamp  he  had 
just  got  for  his  collection.  Peter  showed  him  the  stamp, 
saying  that  it  wasn’t  an  ordinary  one.  It  was  one  of  the 
oldest  stamps  he  had  in  his  collection.  Peter  also  asked 
Jack  whether  he  would  like  to  have  a  look  at  another  new 
stamp  from  his  collection.  It  was  evident  that  Peter  want¬ 
ed  it  to  be  a  surprise,  because  the  second  stamp  was  much 
better  than  the  first  one.  After  seeing  both  the  stamps, 
Jack  said  that  they  were  both  wonderful  and  Peter  was 
lucky  to  get  them. 

XVI.  nepeseAMTe  npeAJio*eHHH  Ha  aHrjtMAcKHtt  sauK,  oCpamaH  bhhmb- 
hhc  Ha  ynoTpeCaeHHe  ynaaaHHUx  cjiob. 

I.  both 

I.  Ohh  06a  oneHb  yAHBHJiHCb,  ycAbimaB  3to.  2.  Mbi  06a 
AeAajiH  ace,  hto  momh.  3.  Ohh  06a  Bbir.nHAe.nH  03a6oneH- 
HbiMH.  4.  3to  xopouian  CTaTbH.  JJaHHbie  (cBeAeHHH),  coAep- 
jKamnecH  b  neii,  HHTepecHbi  h  BantHbi  A-nn  khhth,  HaA  ko- 
Topofi  h  ceftnac  paSoTaio.  51  BaM  o6ohm  6.naroAapeH  aa  to, 
hto  Bbi  MHe  ee  AocTa.nH. 

2.  to  need,  needn’t 

I.  HyjKHa  ah  BaM  KBHTaHUMH? —  JX a,  h  Ayqme  BoabMy 
ee.  2.  Boiocb,  hto  h  He  CMOry  AaTb  BaM  stot  wypHaji  ce- 
roAHH.  Oh  MHe  caMOMy  Hy>«eH.  3.  BaM  Bee  eme  HyweH  Te- 
^e(})OH?  —  HeT,  6jiaroAapio  sac.  Mue  oh  6oAbiue  ne  Hy>neH. 
MojKeTe  3BOHHTb  (MojKeTe  HM  n0^b30BaTbCH)  .  4.  BaM  He 
HyHKHO  C3MHM  npHXOAHTb  CIOAa.  Bbl  MOJKeTe  AH60  II03B0HHTb 
HaM,  ah6q  npHCiiaTb  3anHCKy  c  BauiHM  ma aAuiHM  SpaTOM. 
5.  IlepeBecTH  sto  npeAAOweHHe  cpa3y?  —  HeT,  He  HaAO. 
Bbi  MojKeTe  HeMHoro  noAyMaTb. 

3.  to  worry,  to  bother,  to  trouble 

{o  BauieM  cuHe. 

06  3T0M. 
o  ero  3AopoBbe. 

(3BOHHTb  eMy. 

HanoMHHaTb  eMy  06  3tom. 

3anOAHHTb  3T0T  SjiaHK. 

{3 TOT  myM? 
paAHo? 

TeAeBH30p? 


100 


4.  IlOMeMy  Tbl  BbirAHAHUJb  T3KHM  03aGOMeHHbIM? 

5.  Oh  o6ecnoKoeH,  Tan  nan  a<i  bho  He  noAyqaA  h3bccthh  ot 

CBOHX  pOflHbIX. 

XVII.  flepeBeAMTe  npeAAOxceHHfi  Ha  ah tahhckhn  h3uk,  ncnojibayn  an- 
THBHytO  JICKCHKy  ypOKa. 

1.  H  CAbHljaA,  MTO  Bail]  OTBeT  AOCTaBHA  ficwibllioe  yao- 
BoubCTBHe  3K3aMeH3TopaM.  2.  Pe6eHOK  Gma  oqeHb  aobqach 
HOHapKOM  KO  HHIO  pO>KHeHHH.  3.  MHe  O.TnpaBHTb  3T0  nH- 
cbMo?  —  HeT,  cnacnGo.  BpaT  cxa3aA,  mto  oh  CAeAaeT  sto  caM. 
4.  MoweT  6biTb,  MHe  y^acTcn  no3BOHHTb  BaM  b  ofieneHHbiii 
nepepbiB.  5.  FIocbiAxy  OTnpaBHAH  BHepa,  AyMax),  mto  ee  no- 
AyqaT  qepea  HBa-TpH  ahh.  6.  Mbi  Bcerna  noAyqaeM  mhoto 
noMTbi  b  noHene^bHHK.  7.  91  HHKorna  He  bhaca  TaKoii  MapKH. 
3to  oqeHb  CTapHHHaa  (cTapaa)  Mapxa,  He  npaBAa  ah? 
8.  y  Bac  ecTb  c  coGofi  HeMHoro  mcaomh,  na?  AafiTe  MHe,  no- 
wajiyftcTa,  rpn  KoneflKH,  y  mchh  hct  c  coGofi  mcaomh,  a  a 
xot e\n  Gbi  KynHTb  CBOxyra  raaeTy.  9.  C  BatiiHM  cuhom  HHMero 
He  CAyMHAOCb.  91  BHAeA,  XaX  OH  BblXOAHA  H3  HOMTbl  CO  CBOHM 
TOBapHmeM.  91  a yMara,  mto  ohh  3a6eraAH  Tyna  3a  hopumh 
MapnaMH.  10.  EMy  He  ny>KH0  ToporiHTbCH.  MHe  6bi  xoTeAoeb, 
MToGbi  oh  npoMHTau  3Ty  CTaTbio  flBa-TpH  pa3a,  npeiKfle  qeM 
HaMHeT  nepeBouHTb  ee.  Boiocb,  mto  eMy  6yner  TpyAHO  ee 
noHHTb,  ecAH  oh  3toto  ne  cnenaeT.  1 1.  Bbi  Gbi  AyMuie  3acra- 
bhah  pe6eHxa  caMoro  noAHHTb  cboio  nrpyiuKy.  12.  Mbi  bh- 
nejiH  3Ty  ribecy  neawnbi,  h  xawAbiH  pa3  OHa  npoH3BOAHAa 
Ha  Hac  oGohx  6ojibiuoe  BneMaTneHHe.  13.  K  cohoachhio, 
MHe  npHneTCH  no6ecnoxoHTb  Bac  eme  pa3,  MHe  Gbi  xorejiocb, 
mto6h  Bbi  npoMHTauH  3Ty  CTaTbio.  14.  Bnepa  h  3a6e)Ka]i  b 
Kaccy  Bonbiuoro  TeaTpa,  mtoGm  xyiiHTb  GHAeTbi  na  hobum 
cneKTaioib,  MHe  Hy>KHbi  6hah  ABa  GnueTa,  ho  MHe  CKa3ajiH, 
mto  Bee  6HiieTbi  y>xe  a  3 bho  npoAaHbi.  15.  Cxa >KHTe,  no>xa- 
AyfiCTa,  rue  npHHHMaioT  nocbiAXH?  16.  MHe  Hyaena  Mapxa. 
91  nonHceH  OTnpa BHTb  3to  nncbMO  HeMeiyieHHO,  a  MHe  He 
ynaaocb  3afiTH  Ha  noMTy  ceroAHH.  He  motah  Gbi  Bbi  MHe  AaTb 
Mapxy?  17.  MHe  Gbi  Ayquie  OTHecTH  nocbuixy  Ha  noMTy  ce- 
roAHH.  18.  Hhkto  He  mot  hath  Tax  GwcTpo,  xax  IleTp, 
H  Bcxope  oh  oxa3aAca  BnepeAH  Bcex  CTyASHTOB.  19.  Oh  no- 
jiyMHT  AonoAHHTeAbHyx)  ruiaTy  3a  cbokj  paGoTy. 


yriPAXHEHHfl  HA  PA3BHTHE  HABblKOB  yCTHOft  PEHH 

I.  flepecKaiKHTe  tckct:  a)  ot  anTopa;  6)  ot  Jimia  CwMncoHa;  a)  ot  jiHiia 
r-*K  Cmmiicom. 
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IL  Aa*rt  ocBcan««  ocxyioinax  boksoaor. 

!.  The  Simpsons  at  home  preparing  for  a  dinner-party 
and  writing  an  invitation  card. 

2.  Mr  Simpson  in  the  street  looking  for  a  pillar-box 
and  discovering  that  the  letter  is  unstamped. 

III.  OnmuMTe  o6ea  y  Cmmcicohob,  mb  Ko-ropuft  6mji  npanteuieM  asTop. 
AeAcTsyiotuMe  jiHua*  M-p  Cmmbcoh,  mmcchc  Chmocoh,  a*Top. 

IV.  BuyMMTe  MawaycTb  AxaAorM,  abhhuc  nocjie  TtxcTa,  m  hpohmcac- 
HHpyMTC  NX. 

V.  CocTasbre  cHTyauHH,  ynoTpeCwB  yKaaaHHue  caoBa. 

1.  to  be  troubled  about  smb.'s  poor  progress,  to  make 
smb.  work  hard,  to  be  ahead  of  the  others,  to  do  well  in 
one’s  exams,  to  be  pleased  with  the  results; 

2.  to  send  an  unstamped  letter,  to  be  surprised  to  get, 
to  have  to  pay  double  postage; 

3.  to  live  in  different  cities  (towns),  to  buy  a  wedding 
(cBaaeGHbiH)  present,  to  send  a  parcel,  to  be  a  pleasant 
surprise; 

4.  to  find  out,  a  vacant  position,  to  like  the  job,  to  be 
pleased  (with); 

5.  to  lose  a  ticket,  to  collect  tickets,  the  thing  is  .... 
to  explain  to  the  ticket  collector; 

6.  to  send  a  registered  letter,  an  extra  stamp,  to  hand 
in,  to  be  given  a  receipt 

VI.  CocraubTe  AHjuiorH  Ha  yKaaaHHue  tcmu,  ncno/ibaya  cjeAyiomwe 
cjioaa  h  cnoBOcoHCTaHMH. 

1 .  Sending  a'  Registered  Letter 

paper  and  envelopes,  a  letter-box,  to  walk  straight 
ahead,  a  post-office,  to  make  up  one’s  mind,  to  send  a 
registered  letter,  an  extra  stamp,  to  be  pleased 

2.  Sending  off  a  Telegram  or  Making  out  a  Money-order 

to  ask  for  a  form,  to  get  one  at  the  desk,  to  fill  in  a 
form,  to  hand  in.  How  much  is  it?,  a  receipt 

3.  Sending  a  Parcel 

to  pack,  to  get  a  box,  at  the  post-office,  to  write  an 
address,  to  hand  in  a  parcel,  a  receipt,  to  forget,  there 
was  nothing  to  be  done 

VII.  BuyHHTC  HaxaycTb  aha  a  or,  aahhuh  b  paMxe  Ha  trrp.  393,  h  npo- 
HHcueHHpyHre  ero. 

VIII.  npOHTHTC  H  OCcyAHTe  CACAyHXUHH  TeKCT.  PaCCttaJKHTC  O  CBOCM 
JIIOShmOM  3AHHTHH. 
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My  Hobby 

My  hobby  is  collecting  stamps.  When  I  was  still  a  baby, 
my  mother  began  collecting  for  me. 

Of  course  she  didn’t  let  me  touch  the  stamps  until  I 
was  old  enough.  I  remember  that  it  was  on  my  fifteenth 
birthday  that  she  first  put  them  into  my  hands.  They 
were  in  four  albums  ['aelbamz),  but  since  then  I  have  added 
three  more,  so  that  now  I  have  a  bigger  collection  than  any 
of  my  friends. 

How  do  I  get  my  stamps?  I  have  never  bought  a  single 
one  from  a  shop.  My  father,  who  works  in  a  big  office, 
sometimes  brings  me  stamps  from  different  parts  of  the 
world.  And  I  have  friends  both  here  and  in  other  countries 
who  send  me  stamps  in  return  for  the  ones  I  send  to  them. 

Now  that  I  am  working  for  my  living,  I  don’t  have 
as  much  time  as  before  to  spend  on  my  stamps.  But  in 
the  evening  what  can  be  better  than  to  sit  down  at  a  table 
with  my  albums  arranging  the  new  stamps  in  them,  writing 
in  the  names  of  the  countries,  or,  if  I  am  too  tired,  only 
looking  through  the  stamps  already  in  the  albums. 

Each  stamp  has  a  story  to  tell  of  distant  countries  and 
strange  people.  I  see  pictures  of  men  and  women,  birds  and 
animals  that  I  myself  have  never  seen.  Kings  and  presi¬ 
dents  pass  before  my  eyes,  and  I  can  follow  the  history  of 
whole  nations. 

But  my  stamp  collection  doesn’t  only  make  me  think 
of  the  past.  Just  as  my  mother  collected  for  me,  so  I,  too,  am 
collecting  for  my  future  child.  What  better  way  will  there 
be  of  making  him  interested  in  history,  geography  and 
languages,  and  of  making  these  subjects  live  for  him? 
If  I  can  pass  my  hobby  on  to  him,  he  will  be  grateful  to  me 
for  it,  as  I  am  grateful  to  my  mother. 


a  hobby  ,mo6HMoe  3bhhth6 

to  touch  ItAtfJ  AOTparHBaTbcn 

to  ar'range  pacKnaabisaTb,  npHBO,aHTb  b  nopnaoK 

'distant  .aanbHHH 

a  bird  ntHua 

an  'animal  wmbothoc 


REVISION  EXERCISES 


I.  rtosTopHTC  §§  44,  CTp.  559,  47,  cTp.  564,  48,  CTp.  567,  52,  crp.  575. 
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I.  MepeneAiiTe  Ha  aHMMAcKHA  H3ux. 

1.  y  Mena  AaBHo  Goaht  npaBbifi  Gok,  MHe  npHAeTcn  cxo- 
AHTb  k  Bpany.  2.  BaM  He  npHAeTCH  exaTb  b  ropoA,  ecAH 
cmyMHTCfl  HTO-HnfiyAb  Heo>KHAaHHoe:  y  Hac  b  AepeBHe  ecTb 
OMeHb  XOpOIiiaH  GOAbHHUa.  3.  Bbl  GbI  A06aBHAH  HeMHoro  COAH 
b  cyn,  HHawe  bu  He  CMO>KeTe  ero  ecTb.  4.  HanpoTHB  Hatuero 
AOMa  ecTb  Mara3HH,  bu  Mo>KeTe  nynHTb  tbm  Bee,  mto  BaM 
HaAo.  5.  B  ee  rjia3ax  Guao  Bbipawenwe  paAOCTH,  KorAa  OHa 
ycAbiiuaAa,  Kan  noeT  ee  AOMb.  6.  JleKUHH  GyAeT  oneHb  Hmrepec- 
hoh,  h  MHe  >Ka.nb,  mto  Bbi  He  eMoweTe  nocAyuiarb  ee.  7.  FloHe- 
My  BaM  npHXOAHTCH  BCTaBaTb  TaK  paHO?  —  rioroMy  mto  Ha 
Aopory  ao  MHHHCTepcTBa  y  MeHH  yxoAHT  noATopa  Maca. 
8.  y  MeHH  ywacHo  Goaht  roAOBa,  h,  noKaAyii,  noiiAy  aomoh. — 
y  Bac  qacTo  GbiBaiOT  roAOBHbie  Goah?  —  HeT,  He  Mory  cua- 
3aTb,  mto  Macm  9.  B  nocAeAHee  BpeMH  y  nac  b  ynpejKAeHHH 
GbJAO  Tan  mhoto  paGoTbJ,  mto  h  He  Mor  Aame  no3BOHHTb 
cbohm  Apy3bHM,  He  roBopn  y>«e  o  tom,  mto6u  noexaTb 
K  hhm. —  BaM  npHxoAHAocb  paGoTaTb  BeMepaMH?  —  JX a, 
HHOTA3  AO  AeBHTH  MaCOB.  10.  B  npOIUAOM  TOAy  y  MeHH  GblAO 
AOCT3TOMHO  BpeMeHH,  MT06bI  XOAHTb  B  TeaTp,  MHe  He  npHXO- 
AHAOCb  npHCMaTpHB3Tb  3a  A^TbMH  Moefi  CeCTpbl.  11.  Y  BaC 
AOMa  ecTb  MapKH?  —  i(a,  KaweTca,  ecTb  (HecKOAbKo),  h  Ay- 
Maio,  BaM  He  HywHo  hath  Ha  noMTy.  12.  W  mchh  ecTb  motouhka 
(a  motor  cycle),  ho  y  MeHH  HHKorAa  He  6biAo  MauiHHbi.  Ay- 
Maio,  mto  Mepe3  HecKOAbKo  act  h  CMory  KynHTb  MauiHHy. 


2.  AafiTC  yTsepAMTejibHue,  aonpocHTMbHue  h  OTpHuarejibHue  npejuio- 
wenHH  c  o6opoT3MH  to  have  (have  got),  to  have  to,  to  be  able  to, 
there's  (are)  a  HacToaiueM,  npouieAuueM  m  6yAymei*  BpcMeuax. 


3.  OrBCTbTC  Ha  aonpocM,  cyMMHpyATe  noJiyienMue  otbctm  b  xpaTKHX 
coo6iuchhhx. 

a)  1.  What  kind  of  work  are  you  supposed  to  do  this  week? 

2.  Will  you  be  able  to  do  it  in  time? 

3.  What  (which)  journals  or  books  will  you  have  to  look 
through  before  you  start  doing  it? 

b)  1.  Which  of  you  can  paint  or  draw? 

2.  Could  you  draw  (paint)  a  portrait? 

3.  Can  anyone  be  taught  to  paint? 

4.  One  must  work  hard  to  learn  painting,  mustn’t  one? 

c)  1.  Which  of  you  can  act? 

2.  Could  you  take  part  in  our  English  entertainment? 

3.  Will  you  be  able  to  learn  your  part  in  a  week? 
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4.  Aafire  pa3BepnyTue  otbcthmc  penjiHKH. 

06pa3eu:  “Could  you  come  and  see  us  today?" 

“No,  I’m  afraid  I  can’t,  I’ll  have  to  stay  al 

the  office  after  work.” 

1.  Could  we  fix  the  time  of  the  meeting  now? 

2.  Could  you  remind  me  about  it  tomorrow? 

3.  Shall  I  produce  my  documents? 

4.  Shall  I  let  you  know  when  I  arrive? 

5.  Must  I  go  shopping  at  once? 

6.  Must  we  start  doing  the  work  now? 

7.  Let’s  entertain  a  few  friends  at  the  week-end,  shall  we? 

8.  Let’s  go  skiing  this  week-end,  shall  we? 

9.  Please  don’t  speak  so  loudly,  try  to  speak  in  a  whisper, 
will  you? 

10.  Have  a  drink,  won't  you? 

11.  Book  seats  for  the  first  night,  will  you? 

12.  I  wonder  if  you  could  tell  me  the  way  to  the  nearest 
underground  station. 

13.  Would  you  mind  passing  me  the  book  over  there? 

14.  Would  you  mind  turning  on  the  light? 

15.  Who’s  supposed  to  be  on  duty  tomorrow? 

16.  Who’s  supposed  to  give  a  talk  on  home-reading  today? 

17.  Who  was  supposed  to  book  tickets  for  the  train? 


II.  floaTopHTC  §§  28,  CTp.  546,  36,  CTp.  552,  67,  crp.  603,  81, 
CTp.  618,  89,  ctp.  631. 


I.  llepeaeAHTC  cjieayiowHe  npeA-noweims,  oSpamaa  brhmahhc  Ha  ncpcBOA 

MeCTOHMCHHH. 

1.  FIpoiuTioe  BocKpeceHbe  Mbi  npoBeAH  3a  ropoAOM. — 
Bbi  e3AHJiH  oflHH  hah  6paAH  c  co6oh  CbIHa?  —  Mbl  6 bum  c 
cuhom.  Oahh  H3  HaujHx  Apy3eii  0TBe3  Hac  Ty^a  Ha  CBoefi 
MaujHne.  2.  5i  caM  cnpouiy  ero,  ny>KeH  ah  eMy  6yaeT  3aBTpa 
3tot  JKypHaA  hah  hct.  3.  IlocMOTpeB  b  3ep«aAO  (a  mirror), 
oh  He  y3HaA  ce6n.  4.  Mu  caMH  paccna>KeM  hm  sth  hqbocth. 
5.  JIh6o  bu,  ah6o  HBaHOB  aoawhu  Sy^eTe  noiiTH  Ha  noMTy  h 
noAyHHTb  3to  3aKa3Hoe  nHCbMo.  6.  MHe  He  noHpaBHAcn  hh 
BeHep,  hh  miy6  (a  club).  7.  Bee  cryzieHTbi  Hameii  rpynnu 
AeAaKJT  ycnexH.  Mbi  Bceraa  noMoraeM  apyr  APyry.  8.  «Bu  xo- 
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THTe,  mto6w  h  no3HaKownJi  Bac  c  Moefi  weHofi,  a  caMH  eme  He 
no3H3KOMHJiH  mchh  co  cBoeft», —  CKa3aji  oh,  y;ibi6aHCb. 
9.  Moh  flOMb  CKa3aJ!a,  mto  hh  eft,  hh  ee  ApyabHM  $H.nbM 
He  noHpaBH^cH.  10,  fl  ceroAHfl  3a6bi.Fi  pym<y  AOMa,  oao./i- 
>KHTe  MHe  cbokd.  Ona  Bejib  BaM  cefiqac  He  HywHa,  He  npaB- 
Aa  jih? 


111.  llOBTopHTe  §5  72,  CTp.  609,  75,  CTp.  613,  76,  crp,  614,  77, 
CTp.  614,  78,  CTp.  615. 


I.  CocraBbTe  no  2—3  npeAAOKeHMii  Ha  KawAun  H3  cneAyioiUHX  oGpaapcre. 

a)  1  There  are  as  many  days  in  August  as  there  are  in 

July. 

2.  There  are  twice  as  many  mistakes  in  your  dicta¬ 
tion  today  as  there  were  last  week. 

3.  The  Volga  is  not  so  long  as  the  Lena. 

4.  “How  much  older  are  you  than  your  wife?”  “I’m 
only  three  years  older  than  her.” 

5.  I  hope  you'll  be  luckier  than  we  were. 

6.  It's  the  funniest  story  I’ve  ever  read. 

7  He  did  the  work  more  carefully  than  usual. 

8.  He  worked  hardest  and  did  in  his  English  best  of  all. 

b)  I  “Was  itvery  cold  yesterday?"  “No,  but  it^’s  warmer 

today.” 

2.  It  was  not  difficult  for  me  to  answer  the  tea- 
cher’s  question. 

3.  It’s  less  dangerous  to  cross  the  river  in  this  place 

than  over  there. 

4.  When  did  it  rain  here  last? 


2.  flepeBeAHTe  cjieAyiotUHe  npeAJiOMteHHs  Ha  aHrAHRcKHR  «3HK. 


1.  Bbi  .ayMaeTe,  hto  3to  MeHee  HHTepecHbifi  paccKa3,  qeM 
tot,  KOTopufi  Mbi  HHT37IH  Ha  npom-noft  HeAejie?  2.  rioC^eAHHe 
HecKojibKO  ah  eft  He  6bi/io  aowah.  3.  CotjHpaeTCH  Ao>KAb- 
H  AyM3K>,  Mbi  HHKyAa  He  noeAeM.  4.  Ha  CKOAbKO  .neT  Bauia 
CTapman  cecTpa  motjojkc  mchh?  5.  Heywe/m  y  m6hh  ceroA- 
HH  B  AHKTaHTe  CTOTlbKO  >Ke  OUlufiOK,  CKOJlbKO  H  B  npOlUTIblft 
pa3? 
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3.  06cyAHTe  h  nepecnawme  cjieAytomtifi  tckct. 


The  Love  Drug 
(after  O.  Henry) 

Jim,  a  young  car-driver,  was  a  boarder  at  old  Riddle’s. 
He  was  in  love  with  Rosy,  Mr  Riddle’s  only  daughter, 
and  Rosy  was  in  love  with  him.  They  wanted  to  get  mar¬ 
ried;  but  Mr  Riddle  expected  his  daughter  to  marry  a  richer 
man,  and  that  meant  that  Jim  was  going  to  have  a  hard 
struggle  for  his  happiness. 

Jim  had  a  friend  called  Pilkins  who  worked  as  a  night 
clerk  at  a  chemist’s.  One  day  Jim  came  to  the  chemist’s, 
looking  very  excited,  and  told  him  that  he  and  Rosy  had 
decided  to  run  away  and  get  married  that  night.  “That 
is”,  he  added,  “if  she  doesn’t  change  her  mind.  One  day  she 
says  she  will,  and  the  same  evening  she  says  she  won’t  beca¬ 
use  she’s  afraid.  But  you  can  help  me,  can’t  you?”  Jim  asked, 
finishing  his  story. 

"I  don’t  see  how?"  said  Pilkins. 

“I  say,  Pilkins,  isn’t  there  a  drug  that’ll  make  a  girl  like 
you  better  if  you  give  it  to  her?  1  think  that  if  I  have  a  real 
stuff  like  this  to  give  Rosy  when  I  see  her  at  supper  tonight, 
she  won’t  be  afraid  any  longer.  1  don’t  mind  if  I  have  to  pay 
for  it  even  if  it  costs  all  the  money  I  have.” 

“When  is  all  this  supposed  to  take  place?”  asked  Pilkins. 

“At  nine  o’clock.  Supper’s  at  seven,  at  eight  Rosy  goes 
to  bed,  pretending  to  have  a  headache,  at  nine  I  go  under 
her  window  and  —  Make  up  the  powder,  Pilkins,  will  you? 
And  I’ll  look  after  everything  else  myself.” 

“I’ll  do  my  best,”  said  Pilkins. 

He  gave  Jim  a  powder  and  received  his  heartiest  thanks. 

“This,”  Pilkins  said  to  himself,  “will  make  Rosy  sleep 
for  several  hours  without  any  danger  to  her.” 

When  Jim  had  gone,  Pilkins,  who  was  in  love  with  Rosy 
too,  immediately  went  to  Mr  Riddle  and  told  the  old  man 
that  Jim  and  Rosy  were  going  to  run  away  that  night. 

“Can  I  do  anything  for  you,  sir?”  he  asked  politely. 
“Shall  I  call  the  police?” 

“No,  thank  you,”  said  Mr  Riddle.  “My  room’s  just  above 
Rosy’s.  I'll  go  up  myself  after  supper  and  take  my  gun  and 
wait.  If  he  comes  under  Rosy’s  window,  he'll  want  a  doctor, 
not  a  policeman,  you  can  be  sure  of  that.” 

Pilkins  went  home.  Ail  night  he  waited  for  news  of 
the  tragedy,  but  none  came.  At  eight  o’clock  in  the  morn- 
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ing  when  it  was  the  day-clerk’s  turn  to  start  work,  Pilkins 
went  hurriedly  to  Mr  Riddle’s,  As  he  was  crossing  the  street 
he  was  surprised  to  see  Jim,  who  cried  out:  “Rosy  and 
I  were  married  at  9.30  last  night.  She’s  up  at  the  flat  making 
lunch  —  Lord!  I  am  the  luckiest  man.  You  must  come  and 
have  dinner  with  us  some  day.” 

"And  the  ...  powder?”  Pilkins  said  in  a  weak  voice. 

“Oh,  that  stuff  you  gave  me?  Well,  it  was  this  way 
I  sat  down  next  to  the  old  man  at  supper  last  night.  I  looked 
at  Rosy  and  said  to  myself,  ‘Don’t  play  any  tricks  on  thal 
girl.  She  loves  you,  that’s  clear  enough.’  Then  I  looked  al 
her  father  and  thought  ‘There’s  the  man  you  should  take 
care  of.’  So  I  watched  for  my  chance  and  put  the  powder  in 
old  Riddle’s  coffee  —  see?” 


the  love  drug  3d.  jno6oBHb<H  Hantcrox 
a  boarder  [a  'ba:daj  nancttOHep 
a  clerk  (a  'klak]  wiepK,  cjiywamHU 
a  chemist  [a  'kemist)  anTenapt> 
a  powder  [a  'paudaj  nopouiox 
stuff  aemecTBo 


LESSON  TWENTY-SIX 
(THE  TWENTY-SIXTH  LESSON) 


Text:  Mr  Winkle  on  the  Ice  (after  Charles  Dickens). 
Grammar.  Revision. 


MR  WINKLE  ON  THE  ICE 
(after  Charles  Dickens) 


"The  Pickwick  Papers”  is  Charles  Dickens’  first  novel.  It  was 
published  in  1837  and  was  a  great  success.  It  has  been  translated  into 
many  languages  since  then  and  is  read  with  interest  all  over  the  world. 
Everybody  enjoys  the  amusing  adventures  of  Mr  Pickwick,  his  servant 
Sam  Weller  and  the  members  of  the  famous  Pickwick  Club.  Here  is  an 
extract  from  the  novel. 


One  fine  winter  day  Mr  Wardle,  in  whose  house  Mr 
Pickwick  and  his  friends  were  staying,  said: 

“What  d’you  say  to  an  hour  on  the  ice?1”  Everybody 
thought  it  was  a  good  idea. 

“You  skate.  Winkle,  don't  you?”  (Mr  Wardle  had  often 
heard  Mr  Winkle  say  that  he  went  in  for  sports.) 

“Ye  —  yes,  oh  yes”,  replied  Mr  Winkle.  “But  I  —  I  —  am 
rather  out  of  practice.” 

“Oh,  do  skate,  Mr  Winkle,”  said  one  of  the  ladies.2 
“I  do  so  like  to  watch  people  skating.” 

“Oh,  it’s  so  graceful,”  said  another  young  lady.  A  third 
young  lady  said  it  was  very  elegant.3 

“I  should  be  very  happy,  I’m  sure,”  said  Mr  Winkle,4 
reddening,  “but  I’ve  got  no  skates." 

Hearing  this,  one  of  Mr  Winkle’s  friends  immediately 
promised  to  lend  him  his  own  pair. 

“You  needn’t  trouble  about  skates,”  somebody  added. 
“There  are  lots  of  them  downstairs." 

Mr  Winkle  said  he  was  very  pleased,  but  looked  rather 
uncomfortable. 

Old  Wardle  led  the  way  to  a  very  nice  skating-rink 
on  a  small  lake  near  his  house.  The  snow  had  already  been 
swept  away.  The  younger  guests  immediately  put  on  their 
skates.  Old  Wardle  soon  joined  them  and  they  successfully 
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performed  a  dance  on  the  ice.  All  this  time,  Mr  Winkle 
blue  with  cold,  was  trying  to  put  on  his  skates.  After  thi« 
had  been  done,  Mr  Winkle  was  raised  to  his  feet  by  San 
Weller. 

‘“'Now,  sir,””  said  Sam.  ““Show  them  how  to  do  it!” 

“Stop,  Sam,  stop,"  said  Mr  Winkle,  trembling  and 
catching  hold  of  Sam’s  arm  with  the  grasp  of  a  drowning 
man. 

“How  slippery  it  is,  Sam!" 

“Not  an  uncommon  thing  with  ice,  sir,"  answered  Mr 
Weller.  “Hold  up,  sir.”5 

“These  —  these  are  very  bad  skates,  aren’t  they,  Sam?” 
asked  Mr  Winkle. 

“Now,  Winkle,”  cried  Mr  Pickwick,  who  did  not  know 
what  was  the  matter.  “Come,  the  ladies  are  waiting  for 
you.” 

“Yes,  yes,”  replied  Mr  Winkle,  “I’m  coming.” 

“Well,  sir,  start  off!”  said  Sam,  trying  to  free  himsell 
from  Mr  Winkle. 

“Wait  a  minute,  Sam,”  said  Mr  Winkle.  “I  remember 
I’ve  got  two  coats  at  home  that  I  don’t  want,  Sam.  You 
can  have  them,  Sam.” 

“Thank  you,  sir",  replied  Mr  Weller,  touching  his 
hat. 

“Never  mind  touching  your  hat,  Sam,”6  said  Mr  Winkle 
hurriedly.  “You  needn’t  take  your  hand  away  to  do  that. 
I  intended  to  give  you  five  shillings  this  morning,  Sam. 
I’ll  give  it  to  you  this  afternoon,  Sam.” 

"You’r,e  very  good,  sir,”  replied  Mr  Weller. 

“Please  hold  me  at  first,  Sam,  will  you?”  said  Mr  Winkle 
“I  shall  soon  learn  how  to  do  it.  Not  too  fast,  Sam,  nol 
too  fast.” 

But  at  that  moment  Mr  Pickwick  suddenly  shouted  from 
the  opposite  bank,  “Sam!" 

“Sir?”  said  Mr  Weller. 

“Here.  I  want  you.” 

“Let  me  go,  sir”,  said  Sam.  “Can’t  you  hear  Mr  Pick¬ 
wick  calling  me?”  and  taking  no  notice  of  the  unha'ppy 
Mr  Winkle,  Mr  Weller  tried  to  free  himself,7  and  in  doing 
so  pushed  him.  The  latter  fell  on  the  ice  and  sat  there, 
trying  to  smile.  Mr  Pickwick  ran  up  to  Mr  Winkle,  very 
angry. 

“Take  Mr  Winkle's  skates  off”,  he  said  to  Sam  Wel¬ 
ler. 

“But  I’ve  only  begun..."  said  Mr.  Winkle  weakly. 
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"Take  his  skates  off”,  repeated  Mr  Pickwick.  When 
the  skates  had  been  taken  off,  Mr  Pickwick  said  to  Sam, 
“Lift  him  up.” 

Sam  helped  Mr  Winkle  to  rise.  Then  Mr  Pickwick  walked 
a  short  distance  away  from  the  rest  of  the  party,  asking 
Mr  Winkle  to  follow  him,  and  said-  in  a  low  voice: 

“You  are  a  great  liar,  sir.” 

With  these  words  Mr  Pickwick  turned  slowly  away  from 
Mr  Winkle  and  joined  his  friends. 

DIALOGUE 
( to  be  learnt  by  heart) 

A. :  You  were  at  the  'Lenin  "^Stachum  the  other  _^day, 
"^weren’t  you?  | 

B. :  Of  "^course  I  was.  | 'Don’t  you 'know  I’m  a _/hockej 
fan?  | 

A.:  'So,  am  *%I.  |But  I’ve  'just  'come  'back  to  ~\Mos 
cow |  and  'couldn’t  feven  'see  the  -f last  'match  on  'T^V. 

B It  was  a  ~\thrilling  match.  |  'Both  the  'Soviet  and 
the  {Swedish  _/teams  j  were  "^wonderful.  | 

A. :  'What  was  the  ~\score?|  'Did  we  ^win?| 

B . :  _^No,  |  the  'match  'ended  in  a^draw  j  'four 
~\all,|  and  the  'Swedish  _Jteam  }  'won  the  'World 
■^Championship.  I  I  'didn’t  ex~\pect  them  to  'beat  ~\oui 
boys.  | 

A.:  'Nor  did  "\I.  I  'hope  they  will  twin  the  fcham- 
pionship  some  ~\other  _/time.  | 

“'Peter’s  'going  to  'play  for  our  —  rieTp  cofinpaeTCH  Hrpa-rb  3a  Hamy 
'team  in  the  tnext  '*match."l  KOManay  b  caeayiomeM  Ma-rie. 
“■%Oh,  |  he?  |  He  'looked — fla  Hy?  Oh  Bhiranaea  Ha.  ahhx 

tquite  "YiH  the  other  J  day.")  cobccm  6oabHUM. 

"You  'must  be  mis'i  taken.  As —  Te<5e,  aojiwho  <5brrb,  noKasaaocb. 

'far  as  I^fknov/|  he’s  'quite  HacKoabKOMHe  H3BecTH0,  oh  anoa- 

'well  and  in  tgood  'Vorm.  1  He  3aopoB  h  b  xopouieii  tpopMe. 
"Then  I’ll  'go  withfout  J fai]  j  —  Toraa  «  o6s3aTe.sbHo  npuay  «no- 

and  "Yshout  for  him.’’|  Coaetw  3a  Hero. 


nOSCHEHHH  K  TEKCTY 

1 .  What  do  you  say  to  an  hour  on  the  ice?  Vro  ebi  CKaotcere 
OTHOCureAbHQ  Toeo,  HTo6bi  npoeecru  nacotc  na  narne?  Ilpezi- 
jior  to  3flecb  HMeeT  3HaqeHHe  no  noeody  roeo,  mo.,,,  othocu- 

TeAbHO  TOZO,  HTo6bl...\ 
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What  do  you  say  to  a  game 
of  chess?  (cymecTBH- 
TejibHoe) 


What  do  you  say  to  that? 

(MecTOHMeHHe) 

What  do  you  say  to  going 
out  this  evening?  (repyH- 
ahh) 


Wto  bw  CKa>KeTe  othocu- 

TeAbHO  TOZO,  HT06bl  Cbl- 
eparb  napTuto  e  tuaxMa- 
Tbi ?  (=He  cbirpaTb  ah 
naM  napTHio  b  uiax- 

M3TbI?  ) 

Mto  Bbi  CKaweTe  no  noeody 

3 TOZO? 

Kcuc  HcicneT  tozo,  hto6m 
nouru  K.yda-H.u6ydb  ce- 
roflHB  BenepoM? 


2.  “Oh,  do  skate,,  Mr  Winkle”,  said  one  of  the  ladies. 

«Hy,  noMCiAyucm /  noKaradTecb  (na  KOHbKax),  M-p 
yuHKAb », —  CKa3dAa  odna  da/na.  BcnoMoraTeJibHbiii  rAaron 
do  ynoTpefijineTcn  HHOraa  b  yTBepAHTeAbHOM  npeAAOJKeHHH 
(nody^HTeJibnoM  hah  noBecTBOBaTejibHOM )  HapHAy  co  CMbic- 
JiOBbiM  rAaroAOM: 

I)  aah  Bbipa>KeHHB  nacrOBTejibHOH  npocbdbi  hah  npnr/ia- 
uieHHn;  b  3tom  CAyqae  b  pyccKOM  H3biKe  ynoTpeGJimoTcn 
Bbipa>KeHHH  onenb  npoiuy,  yMOARto,  ny,  noMCiAyucra,  h  Ap.: 

Do  be  quiet.  Ouenb  npouuy  Bac,  He  uuy- 

MHte. 


2)  RAH  BbIp3>KeHHH  npOTHBOnOAOJKHoro  MHeHHH,  RAH 
onpOBep)KeHHH  qero-AHfio;  b  3tom  CAyqae  b  pyccKOM  H3biKe 
ynoTpediiHioTCH  pa3AHqHbie  qacTHUbi  Dice,  da,  eedb  h  t.  n.: 

...but  he  did  say  that.  ...ho  oh  we  (BeAb)  CKa3aA 

Tax. 

3.  A  third  young  lady  said  it  was  very  elegant.  TperbH 
MOAodan  dciMa  CKa'zaAa,  mo  sto  tok  sAezanrHO.  IlepeA 
coqeTanHeM  cjiob,  coctohiuhm  h3  nop«AKOBOro  qncAHTeAb- 
Horo  h  cymecTBHTeAbHoro,  odbiqHO  ynoTpefiAHeTcn  onpeAe- 
AeHHblH  apTHKAb.  B  TaKOM  COHeTa  HHH  MHCAHTeAbHOe  yKa3bI- 
BaeT  MecTO  no  nopnAKy: 

the  first  lesson  nepBbifi  (no  nopnAKy)  ypon 
the  third  word  TpeTbe  caobo 

the  fifth  floor  naTHii  aiaw 

B  Tex  CAyqanx,  norAa  nepeA  t3khm  coqeTaHHeM  caob 
ynoTpedAHeTcn  HeonpeAeAeHHbiH  apTHKAb,  nopHAKOBOe  hhc- 
AHTeAbHoe  yTpaMHBaeT  cBoe  nepBOHaqaAbHoe  anaqeuHe  h 
03naqaeT  eiu,e  odun.  B  pyccKOM  H3biKe  sth  ottchkh  3naqenHH 
iropHAKOBoro  qHCAHTeAbHoro  He  HMeioT  cneuHaAbHoro  rpaM* 
MatHwecKoro  BbipaweHHn: 
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Suddenly  a  shot  was  heard...  Bapyr  pa3AaAcH  BbtcTpen, 

then  a  second,  a  third  3a  hhm  eropoil ,  Tperud 

and  a  fourth.  h  Hereeprbiu. 

4.  “I  should  be  very  happy,  I'm  sure,”  said  Mr  Winkle. 

6e3yCAQ8HO,  6bUl  6bl  CHCICTAU8», —  CK03CIA  M-p  yUHKAb. 
raaroji  should  nOKa3biBaeT,  qro  CKa3yeM0e  ctoht  b  cocna- 
raTeabHOM  HamiOHeHHH. 

CpaBHHTe: 

I  should  like  to  go  there,  Mne  6bi  xoTeJiocb  Tyaa  noit- 
too.  th  TO»e. 

5.  "Hold  up,  sir.”  3fl.  «HepycuTecb,  cap». 

6.  “Never  mind  touching  your  hat,  Sam.”  « Mootcere 
ne  npuKAddbiaarb  pyicy  k  uuinne,  CaM».  (Cbm  npHaoauui 
pyny  k  uiaruie  b  3hbk  SaaroAapHOCTH  M-py  Yumt/no  3a 
no.ua  pox.) 

7.  ...and  taking  no  notice  of  the  unhappy  Mr  Winkle, 

Mr  Weller  tried  to  free  himself . u  ne  o6paman  huku- 

KOZO  8HUMCIHUR  Hd  3AOn.OAy4.HOZO  M-pd  }/UHKAH,  M-p  y3AAep 
noribiTdACH  oceo6oduTbcn...  OnpeaeaenHbiH  apTHKAb  HHor/ra 
ynOTpefianeTCH  nepeA  HMenaMH  h  (paMHJiHHMH,  ecan  nepeA 
hhmh  ecTb  onpeAeaeHHn,  aa  HCKaioHemieM  npnaaraTeabHbix 
old,  young,  big,  little.  Tax,  B  pOMane  «3anncKH  riHKBHKCKoro 
Kay6a»  M-p  YnnKab  qacTO  Ha3biBaeTCH  the  sporting  Mr 
Winkle  M-p  y uHKAb-cnopTCMen. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


Ice 

to  publish 
an  extract 

to  go  in  for  sport(s) 
an  athlete 
a  sportsman 
to  reply 

to  be  out  of  practice 
to  practise 
downstairs 
upstairs 
a  skanting-rink 
to  raise 
to  tremble 
to  hold  (held,  held) 
to  catch  (caught,  caught) 
to  catch  hold  of 
to  catch  a  cold 


common 
to  touch 

to  take  no  notice  of 
to  pay  attention  to 
to  push 
to  pult 
a  stadium 
a  fan 
a  match 
thrilling 
a  team 
a  crew 
a  score 

to  score  a  goal 
to  win  (won,  won) 
to  end  in  a  draw 
to  lose  (lost,  lost) 
a  championship 
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V 


to  win  the  championship  a  race 

a  contest  sporting  events 

a  competition  to  beat  (beat,  beaten) 

a  tournament 

(See  Vocabulary  for  Lesson  Twenty-six,  p.  516) 

— - Cjio«oo6pa3o»aHHe-  — . - . - 

-ant  [antj.'-enf  (ant]  — cydxJiHKCbi  npH-naraTWbHoro. 

npHJiaraTejibHbie  c  cyejxjiHKcaMK  -ant,  -ent  cooTHocHTeJibHbl  c 
cymecTBHTeJibHbiMH,  HMeiomHMH  cyiJxpKKCbi  -ance,  -ence: 

elegant  BJieraHTHbiii,  n3mu.HbiH  —  elegance  sJieraxTHOcTb,  mnmecTBo 
distant  Aa-nbHHii,  OTaaJieHHbifi  —  distance  paccTormne,  aajib 
different  pa3JiHMHbiH  —  difference  pasjiHNHe 
present  npHcyrcTByiowHH  —  presence  npHcyrcTBHe 

-en  [an]  —  cy(p(J)HKc  rjiarojia;  oCpasyeT  raaroau  ot  npHjiaraTejibHbix 
h  cymecTBHTeabHbix.  niaroji  c  cy<b4>HKC0M  -en  o6o3Ha>iaeT  aeii- 
CTBHe,  npHAaiouiee  KanecTBO,  BbipaweHHoe  b  ochobc  rjiarojia, 
HanpxMep: 

soft  mbpkhh  —  to  soften  cMBrnaTb 

red  KpacHbifi  —  to  redden  xpacHeTb 

black  MepHbiii  —  to  blacken  lepxHTb 

weak  cnadbiH  —  to  weaken  CJiabeTb,  ocnaOeBaTb 

strength  cmia —  to  strengthen  yciuiHBaTb(ca) 

hard  TBepabifl  —  to  harden  TBepaeTb.  aaxajiiiTb 


JlEKCHKO-rPAMMA  TH  VECKHE  yriPA  KHEHHfl 

I.  flpOHHTaHTe  BCJlyX  TCKCT  ypOKa,  OTpa6oTaa  npCASapHTCJIbHO  MTCHMe 
cJieayioiUHx  cjiob  h  cxoaocoieTaHHA. 

a  'hockey  fan  to  be  'out  of  'practice 

a  'skating-rink  .  to  'end  in  a  'draw 

to  'go  'in  for  'sports  to  'take  'no  'notice 

II.  ripoHHTaHTe  AHajior,  oTpaCoTaB  npeAnapHTejibHo  npoH3HOUieHHC  yxaaaH- 
HUX  COHeTaHHH  CJIOB. 

were  at  the  'Lenin  ~^Stadi-  were  "^wonderful 
r  um  'What  was  the  ~^score? 

'back  to  ~\Moscow  'won  the  'world  ~\cham- 

'last  ~\match  pionship 

III.  npoHHTaMre  acjiyx  cjieAyioiUHe  cjiosa. 

comedy,  origin,  regular,  federal,  mineral,  energy,  tactful, 
reflect,  engineer,  reconstruct,  pioneer,  demonstration,  liter¬ 
ature,  temperature,  furniture,  signature,  find,  bold,  mold, 
behind,  kind,  fold,  mind,  blind,  narrow,  carry,  merry, 
mirror,  current;  to  extract,  an  extract,  an  increase,  to 
increase 
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IV.  OnpcAUHTe,  nocpeACTiOM  xaxnx  cycjxjmxcoi  o6p«3o»aHM  cjieayiouiHe 
cymecTiHTCAbHue,  nepcaeAHTe  hx  «a  pyccxMH  asux  h  HMOBHTe 
2-3  cymecTBMTejibHUX,  ofipaaoaaHHux  c  noMoiubio  sthx  me  cyiji- 
4>hkcob. 

adventure  impression  championship  appearance 
emptiness  publisher  impressionism  competition 
greeting  marriage  presence  impressionist 

V.  Onpefle/iHTe,  nocpeACTBOM  xaxHX  cy(p<J)HXCOB  oSpaaosaHU  CAeayiomm 
npaxaraTCJibHuei  nepeBeAHte  hx  Ha  pyccxnft  fl3ux  h  HaaOBHTe 
2-3  npHaararejibHUX,  ofipaaoaaHHbix  c  noMombio  bthx  mc  cy<p<t>HxcoB. 

dangerous  needless  Vietnamese  historic 

readable  productive  graceful  stormy 

terrible  practical  present  favourite 

VI.  nepcaeAHTe  Ha  pyccxHft  h3uk  cjieAyumHe  cone-iaHHa  caob  m  onpe- 
ACJiHTe  Hcnoxb3yeMue  cptACTia  cJiOBOoGpaaoBaHHn. 


a  shortened  dress 
an  easily-hardened  metal 
an  inattentive  listener 
an  unbelievable  score 


a  hardly-recognizable  ex¬ 
tract 

an  expensive  cigarette- 
holder 

a  deeply-impressed  audience 
a  wrongly-scored  goal 


VII.  CocTaabTe  15  aonpocon  x  Ttxcty,  ynoTpetixaa  aXTHBHue  cjiota  ypoxa. 

VIII.  PaccxAHCHTC,  a  xaxoil  CHTyauHN  cjieAynuiHe  cxoaa  ynoTpefixcHbl 
a  TexcTe. 


to  go  in  for  sports,  to  be  out  of  practice,  downstairs, 
to  lead  the  way,  to  raise,  to  catch  hold  of,  to  take  no 
notice  of 


IX.  OTBerb-re  Ha  Bonpocu,  McnoAbays  axTHBHyio  xexcHKy  ypoxa. 

a)  1.  What  interesting  books  have  been  published  lately? 

2.  Which  of  them  made  the  best  impression  on  you? 

b )  1.  Which  of  you  is  good  at  sports  and  games? 

2.  What  kind  of  sports  or  games  do  you  go  in  for? 

3.  Have  you  made  progress  lately? 

4.  Are  you  supposed  to  take  part  in  competitions  or 
matches? 

c)  1.  Who  is  the  best  athlete  in  your  college? 

2.  What  kind  of  sports  does  he  go  in  for? 

3.  Is  he  in  good  form  now  or  is  he  out  of  practice? 

4.  Is  he  popular  with  his  friends? 

5.  Do  you  usually  go  to  the  stadium  to  shout  for  him? 

d)  1.  Which  football  (hockey,  volley-ball)  team  is  your 

favourite? 
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2.  Do  you  go  to  the  stadium  to  shout  for  it  or  do  you 
prefer*  to  watch  matches  and  games  on  TV? 

3.  Which  of  the  players  in  your  favourite  team  is  the  best? 

4.  Can  you  watch  a  match  or  a  game  calmly,  or  do  you 
get  excited? 

e)  1.  Which  is  the  largest  stadium  in  Moscow? 

2.  Do  you  remember  when  it  was  built? 

3.  When  did  you  go  there  last? 

4.  Do  you  go  to  the  stadium  to  practise  yourself,  or 
only  to  watch  others  play  or  take  part  in  sporting 
events? 

5.  When  was  the  last  football  championship  held? 

6.  Did  you  watch  all  the  matches?  Which  of  them  were 
the  most  thrilling? 

7.  Who  won  the  championship? 

/)  I .  Did  you  watch  the  last  hockey  match  on  TV? 

2.  What  were  your  impressions? 

3.  What  was  the  score? 

4.  Were  you  pleased  (at  the  result)? 

g)  I.  Which  interesting  sporting  events  have  you  watched 
lately? 

2.  Who  won  these  events? 

3.  Who  won  the  last  international  chess  (tennis)  tour¬ 
nament? 

X.  3anojiHHTe  nponycKH  npeAJioraMH  m  HapeiHHMH,  r^e  sto  hcoGxoahmo. 

1.  This  is  an  extract  ...  the  last  book  written  ...  Cronin. 
2.  My  brothers  go  in  ...  various  kinds  ...  sport.  Both  ... 
them  are  very  good  ...  sports.  3.  Can  you  answer  ...  this 
question  ...  the  sport?  4.  They  replied  ...  the  letter  ...  the 
same  day.  5.  She  only  smiled  ...  answer  ...  our  question  ... 
her  progress  ...  tennis.  6.  ...  reply  ...  your  letter  we  are 
sending  you  the  information  you  need.  7.  The  old  man’s 
voice  trembled  ...  excitement  when  he  spoke  ...  his  youngest 
daughter.  8.  He  said  he  couldn’t  play  ...  the  piano  ...  us 

because  he  was . practice.  9.  He  raised  the  glass  he  was 

holding  ...  his  left  hand  and  said,  “Here’s  ...  your  success.” 

10.  She  came  ...  the  room  holding  a  little  girl  ...  the  hand. 

11.  You  should  pay  more  attention  ...  your  spelling.  12.  The 
man  shouted  something,  but  nobody  took  any  notice  ... 
him. 


prefer  [pri  'fa.)  npeAnomuaTb 
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XI.  3aK0HHHTe  cjieAytowHe  npeAAtmeHHii. 

1.  The  point  is  that...  2.  The  thing  is  that...  3.  The  trouble 
is  that...  4.  The  fact  is  that... 


XII.  Aafife  le-rupe  ochoihmc  (J>opMbi  cjieAynuiHX  rxaroJioa: 


to  reply  to  stop  to 

to  -  sit  to  win  to 

to  lend  to  worry  to 

to  send  to  sell  to 

to  cost  to  hear  to 


read 

to 

lose 

to 

catch 

raise 

to 

feel 

to 

rise 

fall 

to 

die 

to 

lie  (2) 

buy 

to 

run 

to 

pay 

find 

to 

hold 

to 

put 

XIII.  BuGepHre  Hyxotoe  caobo  H3  abhhux  b  cKoGxax,  ynoTpeGHB  ero 
b  cooTaeTCTayumeA  (pop mb;  coGjnoAaAie  HeoGxoAHHuA  nopnAOK  cjiob. 

A.  1.  The  suit-case  was  too  heavy  for  me  (to  lift,  to 
raise,  to  pick  up).  2.  I  think  we  should  (to  lift,  to  raise, 
to  pick  up)  the  point  at  our  next  meeting.  3.  The  young 
man  (to  lift,  to  raise,  to  pick  up)  the  gloves  which  the  old 
woman  had  dropped.  4.  If  you  don’t  (pay  'more  attention 
to,  take  better  care  of)  your  health,  you  won’t  be  able  to  work 
for  several  years.  5.  The  plane  was  in  great  danger,  but 
(the  crew,  the  team)  went  on  working  calmly.  6.  These 
young  engineers  are  a  very  good  (crew,  team).  7.  The  last 
music  (competition,  contest)  was  a  great  success.  8.  I  wat¬ 
ched  the  tennis  (competition,  tournament)  you’re  speaking 
about  on  TV,  I  think.  9.  I  hope  our  team  will  win  this 
year’s  football  (competition,  championship).  10.  Why  are 
you  (to  hold,  to  keep)  your  baby  in  your  arms  all  the  time? 
II.  Now  long  can  I  (to  hold,  to  keep)  the  book  I  borrowed 
from  you  yesterday? 

B.  1.  You  needn’t  (to  worry,  to  bother).  The  operation 
won’t  be  as  serious  as  all  that.  It  won’t  be  very  painful 
(also,  either,  too).  2.  I  didn’t  enjoy  the  story.  It  wasn’t 
amusing  (quite,  at  all).  The  wounded  soldier  could  walk 
(hard,  hardly).  4.  If  you  don’t  start  working  (hard,  hardly) 
at  your  grammar  at  once,  you’ll  (hard,  hardly)  be  able  to 
pass  your  exam.  5.  We’ll  see  you  (some  day,  ever)  in  our 
town  again,  won’t  we?  6.  Don’t  you  know  that  Paul  and 
Helen  got  married  (the  other  day,  one  of  these  days)? 
Let’s  go  and  see  them  (the  other  day,  one  of  these  days), 
shall  we?  7.  He  didn’t  (to  say,  to  tell,  to  speak,  to  talk) 
a  word  about  his  work.  He  didn’t  (to  say  to,  to  tell,  to  speak 
to,  to  talk  to)  us  anything  about  his  family  (also,  too, 
either).  8.  You  needn't  (to  say  to,  to  tell,  to  speak  to,  to  talk 
to)  Nick.  We’ve  already  (to  say  to,  to  tell,  to  speak  to,  to 

1  4  Eokk  H.  A-  h  flp. 
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talk  to)  him  everything.  9.  Will  you  give  me  two  (else,  still, 
other,  another,  more,  yet)  envelopes?  10.  You  needn’t  say 
anything,  (else,  still,  other,  another,  more,  yet)..  Every* 
thing’s  clear  (quite,  at  all).  You  know  many  (else,  still, 
other,  another,  more,  yet)  beautiful  songs,  don’t  you? 
12.  Hasn’t  the  child  calmed  down  (yet,  still)?  Is  he  (yet, 
still)  crying?  13.  Has  the  book  been  published  (yet,  alre¬ 
ady)?  14.  Have  you  finished  the  work  (yet,  already)?  I  never 
expected  you  to  do  it  so  quickly.  15.  Let  me  tell  you  (other, 
another)  amusing  story. 

XIV.  3anojiHHTe  nponycKH  apTHKJinMH  hah  npHttDKaTejibHkiMH  mccto* 
MMCHHHMM,  rfle  3T0  HeofixOAHMO,  h  nepecKamHTe  TCHCT. 

Last  Saturday  afternoon  David  Brown  and  ...  father 
went  to  ...  football  match  at  ...  Bishopton  Stadium  ... 
Browns  and  many  other  Bishopton  people  think  that  theirs 
is  ...  best  team  in  ...  South  of  England.  There  were  fifteen 
thousand  people  at  ...  stadium.  They  had  come  because  it 
was  ...  most  important  match  of  ...  year  at  Bishopton. 

At  three  o’clock  ...  two  teams  came  on  to  ...  field. 
...  Bishopton  team  (...  home  team)  were  playing  in  ...  blue 
and  white  shirts,  ...  Easthampton  City  players  (...  visitor’s 
team)  were  in  ...  red  and  white  shirts.  ...  referee  blew  ... 
whistle  and  ...  match  began.  For  ...  first  twenty  minutes 
...  Bishopton  team  were  stronger  and  kept  ...  ball  on  ... 
Easthampton  side  of  ...  field.  Then,  suddenly,  ...  East¬ 
hampton  player  took  ...  ball  up  ...  field  and  scored  ... 
first  goal.  ...  crowd  shouted  loudly.  Soon  after  this,  ... 
referee  blew  ...  whistle  because  it  was  half-time. 

In  ...  second  half  of  ...  match  ...  Bishopton  team  again 
took  the  upper  hand.  They  tried  hard,  and  after  ten  minutes 
they  scored  their  first  goal.  They  scored  again  after  ... 
quarter  of  ...  hour;  then,  before  ...  last  whistle  blew,  they 
scored  ...  third  goal,  and  so  won  ...  match.  All  ...-Bishopton 
people  in  ...  crowd  were  very  pleased,  and  went  home  happily 
to  ...  tea. 


a  field  (a  'fi:ld]  none 

Easthampton  f'iist'hsemptsn]  Hctx3M[itoh 

a  referee  [s  ,Fefs'ri:]  cyAbH  (cnopr.) 

a  whistie  [a  'wisl]  cbhctok 

to  take  the  upper  hand  HMeTb  ne peace 


XV.  flepecKawHTe  caeAynutHe  AnaJiorH  ■  kockhhom  pesH. 

«IC 


“I’ve  seen  your  last  English  wall-newspaper.  Did  you 
do  it  alone?” 

“No,  it  was  team-work.  Did  you  like  it?” 

“Yes,  it’s  very  amusing.” 


2 

“Has  the  match  ended?” 

"Yes,  the  teams  drew  three  all.” 

"Who  scored  the  last  goal?" 

“Petrov.  He  did  very  well  today.  In  fact  he  scored  two  ol 
the  three  goals.” 

3 

“Was  the  game  interesting?” 

“Not  very.  No  goals  were  scored.  To  tell  you  the  truth, 
I  didn’t  enjoy  it  at  all.” 

“Then  I  lost  nothing  by  not  being  able  to  go.  And  I  was 
very  sorry  about  it.” 


4 

“I  hear  Spartak  beat  Dynamo.” 

“Did  they?  What  was  the  score?” 

“Three  nil.” 

“Are  you  pleased?” 

“Of  course  I  am.  I’ve  been  a  Spartak  fan  since  1 
was  six.” 

5 

“Who  won  the  last  event?” 

“Robert  did.  He  was  first  in  almost  all  the  events  excepl 
the  third  one.  He  lost  it  to  Nick,  and  was  second.” 

6 

“Did  you  go  in  for  the  last  race?” 

“No,  I  was  ill.” 

“That’s  a  pity.  Now  I  understand  why  our  side  lost  it.” 

XVI.  (lepeBeAHTe  npeA^omexiifl  ha  ahhiiimckh h  H3UK,  Hcnojib3ya  AKTHBMyio 
ACKCHKy  ypona. 

A.  1.  Khhi-h  JUnKKeHca  H3ZiaBa;iHCb  MHOro  pa3  ksk  b 
AmviHH,  Tax  h  bo  MHorux  apynix  crpaHax  (qacmx)  MHpa. 
2.  XfoBOJibHO  cTpaHHO,  mto  bu  ue  3aHHMaeTecb  cnopTOM. 
BojibiiiHHCTBo  (most)  MOJiOAbix  Jiioaeii  Bamero  B03pacra 

4  is 
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HrpaioT  b  4>yT6cui  hah  boac#6oa.  3.  H  He  Mory  noBepHTb. 
MTO  Bbl  AOJirO  He  HMeAH  npBKTHKH.  Bbl  OqeHb  XOpOLHO  TOBOpHTe 
no-4>panuy3CKH.  4.  $1  He  Mor  BcnoMHHTb,  KOMy  a  AaA 
BsaHMbi  AeHbrH.  5.  Kto-to  cryqHTca  BHH3y.  nowaAyHCTa, 
noHAHTe  h  OTKpoHTe  ABepb.  6.  Bo  Bpewa  3Hmhhx  KaHHKyA 


BCe  K3TKH  3anOAHeHbl  UIKOAbHHKaMH,  KaT3HHe  Ha  KOHbKaX  — 
hx  JHofiHMbiH  bha  cnopTa.  7.  Mae  6bi  xoieaocb,  qTOdu  Bbi 
o6pajHAH  BHHM3HHe  Ha  3TO  npaBHAO.  8.  CTaAHOH  HMeHH  JTe- 
HHHa  caMbiH  GojibuiOH  b  nameA  CTpaHe.  9.  H  He  o>KHAaA,  hto 
Bbi  6oAeAbuiHK  (4>yT6cuia),  a  AyMaa,  Bbi  He  aioChtc  4>yT6oa.-+- 
H  H  caM  He  owhasa,  hto  Mam  npoH3BeAeT  Ha  Mena  Tanoe 
BneaaTAeHHe.  10.  51  oqenb  paA,  hto  bm  c3mh  ftoahhah,  3tot 
Bonpoc.  H  AyMaio,  Mbi  cmojkcm  BaM  noMoqb,  ecjiH  Hama  no- 
MOlUb  BaM  nOHaAO^HTCa.  11.  MaTN  Me»Ay  9THMH  AByMH 
KOwaHAam  b  npouiJiQM  roA^  qkohhhach  bhwvuo.  VI.  Whsjja  a 
Wi  nomcn  Ha  CTaAHOH. —  W  h  towc.  Cnpocute,  noiKaxyt 
era,  aaiuero  npaaTejia,  Kano  ft  Chin  caet.  Mokct  6bnv  a> 
anaer. 

B.  Moh  Apyr  Bhktop  h  a  aio6hm  OTAbixaTb  BMecre 
o6a  ak>6hm  cnopT.  3hmoh  Mbi  KaTaeMca  Ha  amhox  ■  m 
KOHbKax,  jieTOM  qacTo  xoahm  Ha  CTaAHoa.  51  Hrpaio  b  Teaaa^ 
a  oh  ruiaBaeT.  Bhktop  oqeHb  xopouiHH  nAOBeu. 

OAHaWAbl  b  BOCKpeceHbe  Mbi  c  Bhktopom  peuiHAH  mAh 
Ha  peKy.  Mbi  ompaBHAHCb  pa  ho  yTpoM,  ho  6mao  y»e  AQ— mm 
ho  Tenao.  KaK  toabko  mm  AodpaAHCb  ao  Mecra,  Bhktop  d aM 
waJi  b  BOAy,  a  h  Jier  noA  AepeBOM  H  naqaJi  qHTaTb 
6bvia  HHTepecHaa,  h  h  coBceM  3a 6ma  o  BHKrope.  Kora  ■ 
B3rJiHnyA  Ha  qaeu,  h  c  yAHB/ieHHeM  yBHACA,  hto  6mao 
ABa.  «Bhktop!»  —  3aKpHqaA  a,  ho  OTBeTa  He  nocjieAo«**| 
CnaqaAa  h  noAyMaA,  hto  oh  Towe  rAe-HH6yAb  qHTaeT  a  m 
cjibuuHT,  KaK  st  ero  3oay.  51  eme  pa3  no3BaA  ero  h  noTOM  amar 
h  orAHHyAca.  BuKTopa  HHrAe  He  6wao  bhaho  (was  nowh**r» 
be  seen).  «Oh  yTOHyA*, —  noAyMaA  ft  h  HeMeAAenno  no6aw 
3a  cnacaTeJibHoii  a oakoA  (a  life-boat).  HecKOAbKO  aeja—i 
HaqaJiH  nupHTb  (to  dive).  51  oqeHb  pacerpoHAca,  h  xtm  * 
ruiaBaio  AOBOJibHO  nAOXo,  TO>Ke  codapaAca  HbipHTb  c  na 
B  3TOT  MOMeHT  rOAOBa  BHKTOpa  nOHBHAaCb  MeTpaX  B  A»V*  w 
MeHH.  «11to  Tbi  3Aecb  AeJiaeuib?*  —  3aKpaqaA  a,  He  aqpi 
coGcTBeHHbiM  rA33aM.  «I"IoMoraio  HCKaTb  yTonjieswai 
(a  drowned  man)», —  KpHKHyA  oh  b  otbct  (to  cry 
51  He  3Haji,  cMenTbCH  MHe  hah  nAaKaTb.  «nocAyuiai,  ■■ 
HuiyT  TefinU  —  3aKpaqaA  a  KaK  Mor  rpoMKo,  noTOMy 
yBHACA,  q-ro  oh  KaK  pa3  cofinpaeTca  HbipHyTb  CHOBa.  Hmamm 
Bhktop  paccKa3aA  MHe,  hto  3acHyA  Ha  npoTHBOnaia*j«Bi 
Oepery,  a  KorAa  npocnyAca,  to  6mao  ywe  ABa  qaea.  Oh  yum 
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— a.1!  TpeBo>KHwe  ro;ioca  Ha  peice  h  itohhji,  hto  kto-to  yroHyji. 
Oh  Towe  ctaJi  HbipHTb. 


XVII.  llepecKawHTe  tskct,  ynorpe6ji««i  aKTKinyio  aencHKy  ypoxa. 

On  the  Skating-Rink 

Katherine  f'kaeGrin]  was  late,  and  MacGregor  [mok' 
grega]  sat  on  a  bench  on  the  skating-rink,  waiting  for  her. 
He  was  blue  with  cold  even  though  he  was  trying  to  warm 
himself.  At  last  Katherine  arrived,  carrying  two  pairs  ol 
skating  boots.  MacGregor  stood  up  quickly  and  nearlj 
slipped  on  the  ice.  He  looked  at  her  and  smiled  a  little,  nol 
knowing  what  to  expect  of  her. 

"You  look  so  serious.  Here  are  your  skates ,"  she  said 
flEEurg  down  on  the  bench. 

"Hunk  you.”  He  sat  down  near  her. 

‘Do  you  really  want  to  skate?”  He  glanced  at  the  boots 
ns  hand.  She  didn’t  look  up. 

■■fehat  else?”  she  said. 

‘1  wanted  to  talk  to  you,”  he  said  again. 

What  about?”  she  repeated, 
was  surprised.  “Isn’t  there  anything  to  talk  about?” 
trine  seemed  to  take  no  notice  of  his  words. 
i're  certainly  very  serious  this  morning,”  she  said. 
Iregor  tried  again.  “It’s  difficult  to  explain  all 
Katherine.” 

it  do  you  want  to  explain?”  She  stood  up  on  her 

‘Xtyself  to  begin  with,”  he  said.  He  took  off  one  of 
mats.  He  didn’t  hurry.  It  took  him  rather  a  long  time 
id!  on  one  of  the  skating  boots. 

Ws  very  important  for  both  of  us,”  he  said.  “You  see...” 
Come  on,”  she  interrupted.  “Get  your  skates  on.” 

1  don't  want  to  skate,”  he  said  with  as  much  control  as 


■hw  th. 

states 


Aren't  you  going  to  try?” 

jl  single  look  at  MacGregor  was  enough  to  show  Ka- 
that  he  wouldn’t  be  able  to  make  a  single  step  on 
dkates.  Yet  she  didn't  stop  him,  even  though  she  wan- 


as  standing  up,  but  he  wasn’t  smiling, 
on,”  she  said. 

■loved  forward  and  immediately  fell  on  the  ice. 
ine  laughed. 
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MacGregor  was  red,  and  he  tried  to  smile. 

“You’re  rather  out  of  practice,  I  should  say.” 

MacGregor  tried  to  calm  the  anger  which  was  rising  in 
him. 

“I  don’t  think  I’m  much  good  at  skating,”  he  said. 
“I  just  wanted  to  talk  to  you,  Katherine.” 

Katherine  didn’t  laugh.  She  stood  near  him  while  he 
lay  there  a  moment.  She  could  see  his  hands  trembling  as 
he  sat  up  and  started  to  take  off  his  boots. 

“I  didn’t  come  out  to  be  laughed  at,"  he  said  slowl) 
with  terrible  calm.  He  took  off  his  skating  boots  and 
walked  across  the  ice  to  the  opposite  side  of  the  skating-rink. 

ynPAXHEHHfl  HA  PA3BHTHE  HABblKOB  i/CTHOU  PEVH 


I.  flepecKaKHTe  tckct  co  ice  mm  iioapo6moctamii:  a)  ot  xmia  oahoh  H3  asm; 
6)  ot  AMUa  CsMa  Ysaaepa;  a)  or  ah  ua  M-pa  IlMKaMKa;  r)  ot  AMua 
M-pa  yHHKAA. 

II.  flcpcAafiTe  xpaTKo  coAepacaHHe  tckct  a. 

III.  a)  OnHuiHTC  A<Hh,  xoraa  M-p  Hhkbhk  h  ero  ApyabH  coGpaAMCb  Ha 

KaTOK. 

6)  ODHIUHTC  CACAyniAHC  CUCHbi: 

1.  The  party  on  their  way  to  the  skating-rink; 

2.  Mr  Winkle  appears  on  the  ice; 

3.  Mr  Winkle  falls  down. 

IV.  BuyMMTc  MaMsycTb  AHajior,  aaHHuA  nocae  TexcTa  Ha  crp.  411, 
h  npoMHCitCMMpyATe  ero. 

V.  Cocraabre  cirryauHH,  ynoTpeGAxn  cjieayiomHe  cjioaa. 

1.  to  be  crowded,  to  push,  to  fall,  to  take  no  notice 
of,  to  break  one’s  arm,  to  be  taken  to  hospital; 

2.  poor  health,  at  the  doctor’s  advice,  to  go  in  for 
sports,  to  practise  hard,  to  win  the  race,  to  feel  much  better; 

3.  to  go  to  the  same  school,  to  have  common  interests,  to 
go  in  for  sports,  to  take  part  in  competitions; 

4.  to  play  the  piano,  at  the  age  of,  to  pay  attention  to,  to 
practise  hard,  to  take  part  in  a  music  contest; 

5.  to  lose  a  game,  to  be  upset,  to  explain,  a  common 
mistake,  to  practise  a  lot,  to  win  in  the  long-jump  event 

VI.  npOMMTaftTC  AH  AAOr  H,  nOAbayHCb  AaHMUMH  ■  KeM  BupaHCCHHAMH, 
oficyAHTe  nepciKKTHBU  (pyrCoAbHux  KOMaHA  b  npeACTOxuiHX  Krpax 
Ha  Ky60K  CCCP  h  mhpoboc  nepaeHCTBo. 
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’John:  ^Well.l  *%that  was  a  good  _^game.)  The  'best 
we’ve  "%seen  this  twinter.) 

'Robert:  "^yes,]  'better  than  flast  _^week.|  We  have  a 
tgood  _/team,|  but  their  'players  _^won  {  because  they’re 
“Vaster.l  'Who  are  our  'boys  'playing  "%next  week?| 

'John:  'Cardiff  ~\City,  1  1  jM^ink.l 
' Robert :  'Which  'team  d’you  'think  will  'win  the 


'loin:  "^Blackpool  have  a  ~^good  _/chance,|  but  I 
think  /-^Manchester  {  have  a"\better.| 

•Robert:  'What  a'bout  -\Bolton?| 

•John:  Pfi-'haps  ~\they  have  the  'best  'chance  of  ~\all.| 
•Robert:  'Why  do  you  think  so?| 

•John:  Because  they  have  a  'very  'fast  '>vteam|  and 
'some  of  their  ^players  {  are  'very  'clever  with  the 
"\ball.|  They  can  "Vhink|  as  "^weil  as  *\run,|  and  'that’s 
the  ~%most  imjfportant  "Vhing  in  _^football.| 


a  cup  ad.  xytiox 
a  ball  tun 


VII.  PaccaaiKMic  o  hocacahmx  coCutmmx  ■  cnopTHBMOfi  huuhh,  cbhac* 

TCJIHMH  KOTOpUX  aU  6UAM,  O  KOTOpbIX  MHTJU1H  HAH  CAUUiaAH  HO 
PAAMO. 

VIII.  BuyHHTe  AHaaor,  axhhmA  h  panne  Ha  cTp.  411,  h  npoHMCUCHHpyflTe 
ero. 

IX.  Bun<MHHTe  cACAyiouuie  3aAaHHH. 

1.  Flo3BOHHTe  r-Hy  BpayHy,  AoroBopnTecb  o  nocemeHHH 
TeaTpa,  o  Mecre  BcrpeHH. 

2.  06MeHHHTecb  c  r-HOM  BpayHOM  BneuaTAeHHHMH  o  npo- 
CMOTpeHHOM  6a^eTe  (apaMaTHnecKOM  cneKTamie,  onepe). 

3.  noCeceAyiiTe  c  t-hom  Cmhtom  o  ero  aio6hmom  33HHTHH, 
paccna>KHTe  eMy  o  CBoeM,  cnpocHTe,  k3khm  bhaom  cnopTa  oh 
3aHHMaeTCH. 

4.  FTpeAJiojKHTe  r-Hy  TpHHy  noirrH  Ha  ({jyTfio^bHUH  Ma-rM, 
AoroBopHTecb  o  BCTpene. 

5.  OfiMeHHHTecb  BnewaT^eHHHMH  o  nocAeAHeM  Me>KAyHa- 
Poahom  Mame  hah  MewAyHapoAHbix  cnopTHBHbix  copeBHOBa- 
HHHX. 

6.  CnpocHTe  r-na  EeAAa,  HrpaeT  ah  oh  b  luaxMaTbi, 
npeAAOJKHTe  eMy  cbirpa-rb  napTHio.  CnpocHTe  ero  MHenne  o 
maxMaTHCTax  MejKAyHapOAHOro  KAacca.  BbiCKaxurre  CBoe 
MHeHne. 
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REVISION  EXERCISES 


1.  noBTopnre  fj  26,  CTp.  545,  29,  CTp.  548,  33,  cTp.  551,  40—41, 
crp.  555—557,  50,  crp.  571,  55,  CTp.  581,  68—69,  CTp.  604—605, 
94—95,  CTp.  636  -  637. 


1.  llepeicAHTe  Ha  aHMHficKHfi  hsuh,  oOpaiuaH  BHHMaHHc  Ha  apcMtHa. 

1.  Hto  bu  3Aecb  AeAaeTe?  —  H  >KAy  TOBapuma.  Oh  cxa- 
3aa,  wto  npHfleT  cx>Aa  b  ceMb.  2.  Bu  nepeBOAHTe  3th 
craTbH?  —  CeiiHac  h  hx  npocMaTpHBaio,  ho  h  co6npaiocb  ne- 
peBecTH  HeKoropue  h3  hhx.  H  oweHb  BHHMaTeAhHO  hx  npo- 
HHTaA,  H  ohh  MHe  noHpaBHAHeb.  3.  CxoAbKo  M31UHH  BunymeHO 
aaBOAOM  c  HawaAa  roAa?  4.  Oh  oweHb  TaAaHTAHBuft  axTep, 
ho  h  aobho  He  BHAeA  ero  Ha  cueHe.  C  hhm  «TO-HH6yAb  cAywH- 
Jiocb?  —  Her,  h  CAuiuaA,  wto  oh  nyreuiecTByeT  cefiwac  no 
/XaabHeMy  BocroKy.  5.  CxoAbxo  BpeMeHH  bu  naxoAHTecb 
3AeCb?  —  51  3AeCb  C  HIOHH  H  C06HpaK)Cb  npoCuTb  3AeCb  AO 
ceHTH6pH.  6.  BaM  yAaAocb  noroBopHTb  Bwepa  c  IleTpoM?  — 
HeT,  n  BHAea  ero  b  HHCTHTyTe,  ho  oh  pa3roBapHBaA  c  npo- 
cJieccopoM  HBaHOBUM,  a  no3>xe  h  caM  6 ua  33hht.  7.  Bee  sth 
KapTHHU  6uah  HarmcaHU  moaoaum  xyao>khhkom  ao  Toro,  Kan 
oh  npHexaa  b  Haui  ropoA.  8.  51  TOAbKO  wto  ycAuiuaA  HHTepec- 
nyio  HOBocTb.  Ha  GyAymefi  HeAeAe  b  JleHHHrpaA  npne3>KaeT 
rpynna  h3bccthux  <})paHuy3cxHx  axTepoB.  9.  Kax  BaM  yAa- 
Aocb  AOCTaTb  Ghactu  Ha  3tot  cnexTaxAb?  —  H  hx  3axa3aA 
aapaHee  b  Hameii  (MecTHofi)  xacce. 

2.  OTatThre  Ha  aonpocu. 

1.  What  do  you  do  every  day? 

2.  What  are  you  doing  now? 

3.  What  have  you  done  lately? 

4.  What  are  you  going  to  do  this  evening? 

5.  What  will  you  be  doing  next  week? 

6.  What  will  you  do  when  you  graduate? 

3.  PaccKaacMTe,  a  KaKHX  CHTyauwax  bu  ynoTpcfiKJiH  6u  cjieAywiUHe  au- 
CKaauaaHHfl.  06paTHTe  aHHMaHHC  Ha  cpeACTaa  aupaHceHHH  achctbhh 
a  6yAymeM. 

1.  I’m  going  to  borrow  the  book  from  a  friend. 

2.  We're  going  to  the  theatre  tonight. 

3.  Is  he  giving  a  party  at  the  week-end? 

4.  17/  be  seeing  you. 

5.  (I'll)  see  you  later  then. 

6.  When  will  you  be  coming  home  today? 
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7.  We’//  let  you  know  when  (if)  anything  interesting 
happens. 

8.  I'll  do  that  for  you. 

9.  I'll  be  back  in  time  for  the  meeting. 


II.  IIOBTOpHTe  §  65,  crp.  598. 


1.  AaM-rc  npxMepu  xa  ynorpeOxeHHe  cTpaAare.ibHoro  aaxora  bo  acex 
H3BCCTMUX  bxm  BpeMeHax,  Hcnoxb3yH  cjieAytomHe  rxarojiu. 

to  build,  to  remind,  to  tell,  to  ask,  to  answer,  to  lose,  to  go 
(look) through,  to  interrupt,  to  operate  on,  to  listen  to,  to 
look  for,  to  laugh  at,  to  wait  for,  to  send  for,  to  talk  about, 
to  carry  out,  to  warn,  to  find,  to  post  a  letter,  to  stamp  a 
letter 

2.  nepCBCANTc  npcxaomeHMH  Ha  aHrxHficKHti  hjuk,  otipaman  BHHMaHHe 
Ha  3axor  r/iarojia~cK33ycMoro. 

1.  KawAbiM  ro,n  b  Haiuevi  CTOAHue  ctpohtch  ace  6oabme 
h  6o.nbLue  aomob.  2.  3tot  Bonpoc  6yaeT  CHoBa  o<5cy>KAaTbCH, 
KaK  TOJlbKO  OHH  BepHyTCH  H3  JleHHHrpaAa.  3.  3tO  nHCbMO  HaflO 
ompaBHTb  HeMea^eHHo.  Earn  bu  ne  CAejiaeTe  3-roro  ceroAHH, 
ohh  ero  He  nojiynaT  3aBTpa.  4.  H  He  juo6.nio,  Kor^a  HaAO 
MHofi  cMeioTCH.  5.  Wto  6u.no  cKa3aHO  Ha  co6paHHH  no  STOiviy 
Bonpocy?  6.  MHe  paco<a3ajiH  oweHb  HHTepecHbifl  c-nyqaii  H3 
>kh3Hh  3Toro  Bpana.  7.  MeHH  npHniainaiOT  noexaTb  jieTOM  b 
Kape/iHK).  8.  MeHH  cnpocHJiH,  Kor^a  npHHecyr  CBewue  ra3e- 
Tbi.  9.  Ero  cnpocH^H,  noraa  ofibmHO  hphhocht  yTpeHHioio 
noHTy.  10.  BaM  Be^ejiH  ornpaBHTb  sto  nncbMO  3aKa3HbiM? 
11.  HoBOCTefl  ojKHAa.nH  KawAyio  MHHyTy.  12.  O  noc-neAHefi 
KHHre  atoro  MO-noAoro  nncaTeAH  MHOro  roBopnT. 


III.  IIOBTOpHTe  §§  82,  83,  crp.  621—625. 


t.  nepeaexMTe  npeAxojKeHHH  Ha  aHrxHficxHfi  H3bix,  ofipamaa  BHHMaHHe 
Ha  nepeBOA  npHiacTHfi  h  AcenpHHacTHfi.  OnpeaexHTe  hx  (pyHKUHio  a 
npeAAOXeHHH. 

1.  Bee  CTyAeHTbi,  H3yqaiouiHe  aHrjiHHCKHH  H3biK,  Moryr 
npHHHTb  yqacTHe  b  Benepe  Ha  aHniHHCKOM  H3biKe.  2.  51  noAO- 
uieji  k  qeAOBeKy,  CHAeBiueiviy  y  OKHa,  h  cnpocHA  ero,  He  6yAeT 
JI H  OH  B03pa>KaTb,  eC-fiH  H  OTKpOK)  OKHO.  3.  FlpOCMaTpHBaH 
HOBbie  wypHaAbi,  npHcnaHHbie  mho  oahhm  H3  mohx  Apy3efi,  h 
Hauler  HecKOJibKo  CTaTeii  no  HHTepecyiomeH  mchh  TeMe.  4.  Wh- 
tan  khhth,  oh  y3Ha.n  MHoro  HHtepecHoro.  5.  Byaynn  ouenb 
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3aHJm>iM,  oh  He  Mor  HaBecTHTb  cbohx  Apyaeft.  6.  Oh  ctoha  h 
MO  JIM  a  CMOTpeJl  Ha  KOHBepT,  TOJIbKO  hto  npHHeceHHbiH  no- 
HTaJibOHOM,  CTapaHCb  npHnoMHHTb,  weft  3to  nouepK  (a  hand¬ 
writing).  7.  MajibHHK  TaK  ycraji,  hto  ycHyA,  chah  3a  ctoaom. 
8.  CTapHK  cHfleJi  na  cKaMefixe  h  c  HHTepecoM  cneAHA  3a  AeTb- 
mh,  HrpaBLUHMH  BOKpyr  Hero.  9.  SI  coBeTyio  BaM  npoHHtaTb 
KHHry,  HanncaHHyio  oahoh  h3bccthoh  3ktphcoh.  B  Heft  OHa 
onncbiBaeT  cboio  >KH3Hb  h  poAH,  KOTopbie  OHa  Hrpajja.  10.  By- 
AyHH  oneHb  ycra/tUM,  oh  CKa3aA,  hto  He  CMoareT  npocMOTpeTb 
craTbH,  nepeBeAeHHbie  h3mh  b  tot  AeHb.  11.  Mbi  npoBOAHAH 
MHoro  BpeMeHH  na  6epery  peKH,  3aropan  h  nrpan  b  boachCoji. 
12.  $1  xoTen  6bi  nocAyuiaTb,  xax  ohh  noioT  cTapbie  pyccKHe 
necHH.  13.  Hnnero  He  3Han  06  onacHOCTH,  ccwuaTbi  npoAOA- 
HiaJiH  CBofi  nyTb  nepe3  Jiec. 


IV.  tlOBTopHTe  f  87,  crp.  628. 


1.  AonoJiHHTC  cncayrauiMC  nptA-ioxeHHH  h  nepeaeAHTe  hx  Ha  pyccxMfl  H3UK. 

1.  Will  you  stop  ....  please?  2.  "Have  you  finished  ... 
already?  3.  Have  you  finished  ...  yet?  4.  Would  you  like 
me  to  go  on  . . .?  5. 1  haven’t  begun  . . .  yet.  6.  You  wouldn’t  like 
me  to  continue  ....  would  you?  7.  I  hope  you  don’t  mind 
...  .  8.  Would  you  mind  ...  ? 

2.  nepeacAHTC  npeAVioxeHHii  Ha  aHrjiHHCKKR  hsmk,  ynoTpeOjinn  repyHAMR. 

1.  riepecTaHbTe  KpHnaTb,  acth,  y  mchh  CHJibHo  6oaht  ro- 
jioBa.  2.  Oh  Hanaa  3anojiHHTb  TeAerpa<|>Hhifi  6-naHK,  KorAa 
BCnOMHHA,  HTO  3a6bl.fi  HOMep  AOMa.  3.  OAOJIJKHTe  MHe,  no- 
Hta^yHCTa,  Bamy  KHHry  Ha  HecKO/ibKO  AHefi.  4.  Bbi  He  B03pa- 
waeTe,  ec/m  Mbi  6yAeM  roBopHTb  menoTOM,  h  Coiocb,  mw 
Mo>neM  pa36yAHTb  peCeHKa,  hah  AaBaftTe  nepefiAeM  b  Apyryio 
KOMHaTy,  xopomo?  5.  SI  xony,  htoOw  bu  nepeeraAH  boaho- 
BaTbCH.  Bee  6yAeT  b  nopHAKe.  6.  IlycTb  Bam  cbiH  npoAOAJKaeT 
cofinpaTb  MapKH.  3to  oneHb  mwie3HO.  7.  Mne  ny>KHO  KOHMHTb 
nepeBOAHTb  3Ty  cTaTbio  ceroAHH?  8.  HaM  npoAOAwaTb  HHTaTb 
3TOT  paccKa3?  9.  ripoAOJi>KaHTe  nucaTb,  noJKaAyftcra. 


V.  ItOBTopMTC  §§  84,  ctp.  625,  88,  ctp.  630,  90,  ctp.  634. 


f.  CocTaahte  no  2—3  npeAAOHceHHH  Ha  xaxAuA  M3  caeAyioiuHx  o6pa3uoa. 
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1.  What  did  you  expect  him  to  do? 

2.  Have  you  ever  seen  her  perform  an  operation? 

3.  Do  you  hear  someone  singing? 

4.  Nothing  will  make  me  change  my  mind. 


2.  llepescAHTc  np*jMOjneMMn  Ha  aHniMficKMfi  djuk,  ynoTpefijnra,  r n.t 
HCOfiXOAMMO,  KOHCTpyKUHIO  XC40KHOC  AOH<MHCMNe». 

1.  3to  nncbMO  Menn  TaK  oropnH.no,  HTO  H  He  CMOr  (SoJlbliie 
pafioTaTb.  2.  Mto  Bac  Tax  odpaAOBa.no?  3.  flnoxaH  noroAa 
3acraBHJia  Hac  BepHyTbcn  paHbme,  neM  mu  npe.anojiara.nH. 
4.  Mu  He  3aMeTHJiH,  Kax  noe3a  TpoHyjicn.  5.  H  wyBCTBOBa/i, 

HTO  KTO-TO  CMOTpHT  Ha  MeHH,  HO  CAWaJI  BHA,  HTO  He  3aMeHaK> 
3Toro.  6.  Cnanajia  h  ne  nonyBCTBOBajj,  mto  oneHb  ycraJi,  ho 
Kor^a  Tier  b  nocreJib,  to  cpa3y  3acHy.n.  7.  fl  BHAe.n,  xaK  ohh 
nouuiH  no  yjiHue,  a  3aTeM  noBepHyjiH  3a  yroa  HanpaBO. 

8.  51  BH>Ky,  bu  He  nojiynaeTe  yaoBOJibCTBHH  ot  stoh  KHHrn. 

9.  Mu  cnuuiaJiH,  hto  3Ta  nbeca  HMeaa  dojibiuon  ycnex. 

10.  Bu  nyBCTByeTe,  hto  era.no  xonoaHee?  H  xoreji  6u,  hto6u 
bu  HaaeJTH  HTO-HHdyab  noTenJiee. 


VI.  IIoBTopHTe  §5  58,  exp.  589,  62,  ctp.  597,  68,  CTp.  602,  70  ctp.  607. 


1.  nepeaafiTe  cjieayioiUHe  BucKUMBaHJiH  ■  kocbchhoA  pesH. 

1.  “What  will  you  be  reading  next  week?"  he  asked  me. 

2.  “Is  it  going  to  snow?"  she  asked.  3.  He  said,  “You  must 
come  to  classes  three  times  a  week.”  4.  She  said,  “Would  you 
mind  not  smoking  here?"  5.  He  says,  “Wait  for  me  at  the 
bus  stop.”  6.  “Will  you  pass  me  the  bread,  please?”  I  said. 

7.  I  said,  “Will  you  be  coming  and  seeing  us  again  soon?” 

8.  “Could  you  help  me  translate  this  sentence,  please?”  she 
said.  9.  “Can  you  lend  me  your  skis  for  the  week-end?”  she 
said.  10.  They  said,  “We  don’t  expect  her  to  be  given  the 
leading  part  in  this  play  as  soon  as  she  comes  to  this 
theatre.”  1.1.  “I’m  glad  you’ve  done  well  in  all  the  exams,” 
she  said. 

2.  depecKaiKHTe  npejuio*cHMH  Ha  aHraHficiuiR  souk. 

1.  HHTepecHO,  noneMy  3Aecb  Tax  MHoro  Hapoay?  Wto- 
HHfiyflb  cnynHJiocb?  2.  Bu  MoweTe  CKaaaTb  MHe,  Koraa  ohh 
npneAyT?  3.  51  Haaen-ncn,  hto  Te6e  Bee  CyaeT  hcho,  Koraa  tu 
nanyHHUib  nncbMO.  4.  MHe  cKa3a^H,  hto  oh  Bceraa  BunoAHneT 
cboh  ofiemaHHH.  5.  y»e  o6bHB.neHO,  kto  6yA6T  Hmarb  ary 
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JieKumo  3aBTpa  BenepoM?  6.  H  He  3HaA,  hto  nocAeAHHft  Mar*! 
OKOHHHACH  BHHHbfO.  7.  Bbl  CKa3aAH,  HTO  AOAWHU  6uAH  OT- 
npaBHTb  nHCbMo  Bnepa,  ho  y  Bac  He  6u.no  \iapKH,  h  BaM 
npHuiJiocb  ompaBHTb  ero  ceroAHH.  8.  Oh  cnpocHA,  saKaweM 
ah  Mbi  6HAeTbi  3apaHee,  h  a  otbctha,  hto  yBepeH,  hto  mu 
CMOweM  AOcraTb  6hactu  b  tot  we  AeHb  (on  the  day).  9.  Hsbh* 
HHTe.  Mo>kho  bohth?  MHe  cxa3aAH,  hto  h  AOAweH  npHfiTH  k 
BaM  B  CeMb  H  HTO  Bbl  6yACTC  >KAaTb  MeHH  B  3TO  BpeMH. 

10.  Ero  cnpocHAH,  6ua  ah  oh  KorAa-HH6yAb  Ha  AATae. 

11.  HaAeiocb,  hto  6oAbiue  HHnero  He  noTepjjeTCH.  12.  Bpan 
He  BeaeA  MHe  BuxoAHTb  Ha  yAHuy  HecKOAbKO  AHefi.  13.  H3BH* 
HHTe,  n  3a6uA  cKa3aTb  BaM,  hto6u  bu  He  npHXOAHAH  8  12. 
14.  H  He  npocHA  hx  3aKa3uBaTb  6HAeTu.  15.  H  nonpocHA  hx 
He  6paTb  6hactu  b  TeaTp  Ha  saBTpa,  noTOMy  hto  h  6yay  33hht. 

3.  06cyAHre  cjieAynmHii  tckct  h  npoHHCueHHpySre  ero. 

My  Financial  Career 
(after  Stephen  Leacock) 

My  salary  had  been  raised  to  fifty  dollars  a  month 
and  I  felt  that  the  bank  was  the  only  place  for  it.  So  1  walked 
in  and  looked  round  at  the  clerks.  1  had  an  idea  that  a  person 
who  was  about  to  open  an  account  must  necessarily  speak 
to  the  manager. 

“Can  I  see  the  manager?”  I  asked  the  clerk  and  added 
“alone.”  I  don’t  know  why  I  said  “alone”. 

“Certainly,”  said  the  clerk,  and  brought  him. 

The  manager  was  a  calm,  serious  man.  While  talking 
to  him  1  held  my  fifty-six  dollars  in  my  pocket. 

“Are  you  the  manager?”  I  said.  God  knows  I  didn’t 
doubt  it. 

“Yes,”  he  said. 

“Can  I  see  you,”  I  asked,  “alone?”  1  didn’t  want  to  say 
“alone”  again,  but  without  this  word  the  question  seemed 
useless. 

“Come  in  here,”  he  said,  and  led  the  way  to  a  private 
room. 

“We’re  safe  from  interruption  here,”  he  said.  “Sit  down.” 
We  both  sat  down  and  looked  at  each  other.  I  found 
no  voice  to  speak. 

“You’re  one  of  Pinkerton’s  detectives,  I  suppose," 
he  said. 

The  expression  in  my  eyes  had  made  him  think  that  I  was 
a  detective,  and  he  looked  worried. 
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“To  speak  the  truth,”  I  began.  “I’m  not  a  detective  at 
all.  I've  come  to  open  an  account.  I  intend  to  keep  all  my 
money  in  this  bank." 

The  manager  looked  serious,  he  felt  sure  now  that 
I  was  a  very  rich  man,  probably  a  son  of  Baron  Roth¬ 
schild. 

“A  large  account,  1  suppose,”  he  said. 

“Rather  a  large  one,"  1  whispered.  “I  intend  to  place 
in  this  bank  the  sum  of  fifty-six  dollars  now,  and  fifty  dollars 
a  month  regularly.” 

The  manager  got  up  and  opened  the  door.  He  called 
out  to  the  clerk. 

“Mr  Montgomery,”  he  said  loudly,  “this  gentleman  is 
opening  an  account.  He  will  place  fifty-six  dollars  in  it. 
Good  morning." 

“Good  morning,”  1  said,  standing  up,  and  walked 
through  a  big  door  into  a  safe. 

“Come  out,”  said  the  manager  coldly  and  showed  me  the 
other  way. 

I  went  up  to  the  clerk  and  pushed  the  money  to  him. 
My  face  was  terribly  pale. 

“Here,”  I  said,  “put  it  on  my  account.”  The  sound  of  my 
voice  seemed  to  mean,  “Let’s  do  this  painful  thing  while  we 
feel  that  we  want  to  do  it.” 

When  the  operation  had  been  performed,  I  remembered 
that  I  hadn’t  left  any  money  for  present  use.  My  idea 
was  to  draw  out  six  dollars.  Someone  gave  me  a  chequebook 
and  someone  else  began  telling  me  how  to  write  it  out.  The 
people  in  the  bank  seemed  to  think  that  I  was  a  man  who 
owned  millions  of  dollars,  but  was  not  feeling  very  well. 
I  wrote  something  on  the  cheque  and  pushed  it  towards  the 
clerk.  He  looked  at  it. 

“What,  are  you  drawing  it  all  out  again?”  he  asked 
in  surprise. 

Then  I  realized  that  1  had  written  fifty-six  dollars  instead 
of  six.  I  was  too  upset  to  think  clearly  now.  I  had  a  feeling 
that  it  was  impossible  to  explain  the  thing.  All  the  clerks 
stopped  writing  to  look  at  me.  One  of  them  prepared  to  pay 
the  money. 

“How  will  you  have  it?”  he  said. 

“What?” 

"How  will  you  have  it?” 

“Oh,”  I  caught  his  meaning  and  answered  without  even 
trying  to  think,—  "in  fifty-dollar  notes." 

He  gave  me  a  fifty-dollar  note. 
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“And  the  six?”  he  asked  coldly. 

“In  six-dollar  notes”,  I  said. 

He  gave  me  six  dollars,  and  I  ran  out.  As  the  big  door 
closed  behind  me,  I  heard  a  sound  of  laughter  that  went 
up  to  the  roof  of  the  bank.  Since  then  I  use  a  bank  no  more. 
I  keep  my  money  in  my  pocket  and  my  savings  in  silver 
dollars  in  a  sock. 


my  financial  career  moh  4>HHaHcoBan  xapbepa 

salary  aapaGoTuan  n^aTa  c/iy wamero 

to  open  a  bank  account  ornpuTb  ewer  b  6bhkc 

a  secret  cespeT 

a  detective  cuiuhn 

a  safe  cefiip 

instead  of  aMecro 

a  roof  Kpuiua 

silver  cepeGpHHbifi 

a  sock  hocok. 


noyPOHHblR  CJlOBAPb 


COKPAIUEHHH,  BCTPEMAH)LUHEC$I  B  CJIOBAPE 


Am.  American  English 
Ant.  antonym 
Art.  article 
Colt,  colloquial 

e.  g.  [far  ig'zamipl]  ( Lat .)  exem¬ 
pli  gratia 

Eng.  British  English 

etc.  et  cetera  [et  'setra] 

Gr.  grammar* 

Lit  literary 

Phr.  phrase** 
pi.  plural 
Prep,  preposition 

smb.  somebody  ['sAmbadi) 
smth.  something  ['sAm8igj 
Syn.  synonym 

07.  comb,  word  combination*** 
B7.  o.  word  order 


aMepHxaHCKHfl  BapnaHT  aHrjiHfl- 
cxoro  jiatjxa 

3HTOHHM  (CJIOBO  npOTHBonOAOJK- 
Horo  3naMeHHn) 

apTHKAb  (OdpaTHTe  BHHMaHHe  H2 

apTHKRb!) 

caobo,  ynoTpefiaaiouteeca  b  pa3- 
rOBOpHOM  H3bixe 

(Aar.)  nanpMMep 

aHrJIHHCKHfl  H3UK,  Ha  KOTOpoN 
roBopuT  b  Ahtahh 
k  t.  A.  (h  Tax  nance) 
rpaMMaTHMecxaa  xoHtrrpyxuHH 
caobo,  ynoTpe6anx)uxeeca  b  ah 
TepaTypHOM  nabixe 
4>pa3eoaorHnecxoe  coneTaHHe 
MHosxecTBeHHoe  hhcjio 
npeaaor  (06paTHTe  BHHMaHHe  h« 
npeaaor!) 
kto-ahGo 
mto-ah6o 

CHHDHHM  (CJIOBO,  CXOAHOe  no  3H3' 
MeHHK)) 

CJiDBOconeTaHHe 

nopHAOK  CAOB  (06paTHTe  BHHM3 
HHe  Ha  nopHAOK  caob!) 


LESSON  ONE 


first 

07.  comb,  the  first  lesson 
to  learn 

,e.  g.  We  are  learning  English 
now. 

Syn.  to  study 


nepBbiH  (nopjidKoeoe  nucAureAb- 
Hoe) 

nepBbiH  ypox 
yHHTb,  B3yHaTb 

Mu  HaynaeM  aHTAHHCKHii  H3ul 
ceiiHac. 

H3yqaTb 


Hoa  py6pHxofl  Gr.  AaeTCH  rpaMMaTHnecxan  xoHCTpyxuHH,  ynoTpefi- 
aneMan  c  ashhum  caobom  hah  nocAe  Hero. 

lloA  pyGpHKoH  Phr.  ashu  $pa3eoAonmecKHe  eAHHHUbi,  3HaneHHe 
KOTopblX  ofiblHHO  He  BbITeKaeT  H3  3H3HeHHH  HX  KOMnOHeHTOB. 

lloA  pyCpHxoft  B7.  comb.  noxa3aHo  ynoTpe6AeHHe  caobs,  to  ecTb 
ero  AexcHnecxaH  coneTaeMOCTb  c  ApyrHMH  CAOBaMH,  oGlcm  BbipawaeMoro 
■M  noHHTHH.  3AeCb  npHBOAHTCH  CBoSoAHbie  H  nOAyCBH3aHHbje  CAOBOCOHe- 
T3HMH  H  CAOJKHWe  CAOBa. 
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cpaBHHTt: 


We  are  learning  foreign  lan¬ 
guages. 

They  are  studying  these  facts. 


Mbl  I !3tJHOeM  (yMMM)  HHOCTpaH- 
Kbie  S3bIKH. 

Ohh  UDyncuoT  (paccMaTpuBa- 
KJT)  3TH  4>aKTbi. 


foreign  ('larinj 
a  language  (a  'Ijeggwidy] 

W.  comb,  the  English  language 
grammar 
to  live  [ta  'livj 
the  centre  [ha  'sentaj 
e.  g.  I  live  in  the  centre  of 
the  city. 

to  work 

Prep,  to  work  at  (in) 
t.  g.  We  work  at  (in)  this 
office. 

the  Ministry  of  Foreign  Trade 
[6a  'ministri  av  'farm  'treid J 
also  ['adsou) 


HHOCTpaHHWH 

«3bIK 

3HraHHCKHH  H3blK 

rpaMMaTHKa 

XtHTb 

ueHTp 

jKHBy  b  ueiiTpe  ropoga. 

pafioTaTb 
paSoTaTb  b 

Mbi  pa6oTaeM  b  3tom  yHpe>KAeHHH 

MHHHCTepcTBo  BiieuiHeii  ToproBJin 

Towe,  TaKJKe  (oObi'tHO  ynorped- 
AnercH  a  yroepdineAbHbLX  ti 
eonpoCureAbHbix  npedAoxceminx 
e  SHanenuu  'tcpoMe  roe o‘,  Vio- 
MUMO  3T0C0 ') 


CpaBHHTe: 


She  reads  English,  and  she 
also  speaks  it. 

Jane  is  here,  and  Tom  is  here, 
too. 


Ohs  nHTaeT  no-aHniHiicKH,  a 
ranxe  (h  KpoMe  Toro)  ro- 
BOpHT  Ha  3TOM  R3blKe. 
A>KeHH  3Aecb,  h  Tom  roxe 
3aecb. 


many  ['rneni] 


Syn.  a  lot  of 


to  have  [ta  'haevj 

W.  comb,  to  have  one’s  English 
to  have  a  lesson 

morning 

W.  comb,  every  morning 
this  morning 
Prep,  in  ibe  morning 

to  stand 

a  sentence  (a  'sentansj 
often  [afnj 


MHoro,  MHome  (ynorpeOAaeTCA  c 
UCHUC  AReMbLMU  cy^ecreureAb- 
HblMU.) 

MHoro,  MHorne  (ynorpeOAneTCR 
KQK  C  llCHUt AReMbLMU,  TCLK  U  C 
He  UCHUC  AReMbLMU  CyW,eCTBU- 

TeAbHblMU) 

HMeTb 

33HHM  aTbCfl  BKMHHCKHM  H3UKOM 
33HHM3TbCft 

yTP° 

Ka>KAoe  yrpo 
ceroAHH  yTpoM 
yrpoM 
CTOHTb 

npejuioweHHe  (epaMMarunecK  oe) 
Macro 
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seldom  ['seldom | 

Syn.  not  often 
always  ['sdwaz] 
in  class 

sometimes  ('sAmtaimzJ 
dictation  [dik'teijn] 

UP,  comb,  to  have  a  dictation 
during  ['djuarigj 
e.  g.  We  read  and  write  during 
the  lesson, 
a  text-book 

an  exercise  (an  'eksasaiz] 

UP.  comb,  to  do  exercises 

to  speak 

Prep,  to  speak  to  smb. 


peaKo 
we  Macro 
Bcer.ua 

b  KJiacce,  Ha  33hhthrx 
HKoraa 
AHKTaHT 
nncan.  AHKTaHT 
bo  BpeMR,  b  TeqeHHe 
Mu  HHTaeM  k  nnureM  bo  BpeMH 
ypoxa. 
yuetiHHK 
ynpa>KHeHHe 
AeaaTb  ynpancHeHHH 
rOBOpHTb.  pa3rOBapHBaTb 
pa3roBapHBaTb  c  kcm-a. 


CpaBHHTe:1 


Mu  eoeopuM  no-aneAuucKu. 
Mbl  COBOpUM  HO  3TOM  H3blKe. 
Mu  eoeopUM  c  HaujMM  npeno 
AaBaTeaeM. 


We  speak  English. 

We  speak  this  language. 
We  speak  to  our  teacher. 


Russian  ['rAjnl 
usually  ['ju:3uali|  - 
after  ['atta] 

Ant.  before  [bi'fa:] 
after  classes 
before  classes 

e.  g.  After  classes  we  work. 

Before  classes  I  speak  to 
my  friends, 
office  ['alls) 

French 

when 

e.  g.  When  do  you  have  your 
English? 

an  evening  [an  'fcvnigj 
IF  comb,  every  evening 
this  evening 
Prep,  in  the  evening 


LESSON 

second  ['sekand] 

UP.  comb,  the  second  lesson 
an  economist  [an  i'kanamist] 
already  [ai'redl[ 
to  know 

e.  g.  i  know  this  engineer 
He  knows  English. 


pyccKHii 

OfiblMHO 

nocne  ( npednoe ) 

AO,  nepea 
nocne  33hbthh 
AO  33HHTKH 

riocne  3aHHTHfl  mw  padoTaeM. 
Ho  33HHTHH  a  pa3roBapHBaio  CO 
CBOHMH  APyabHMH. 
yMpe>KAeHHe 
(ppaHuy3CKHH 
Koraa 

Korna  Bbf  3aHHMaeTecb  aHrnHfl- 
CKHM  H3WKOM? 

Bevep 

K3>KAWH  Bevep 
ceroAHH  BeuepoM 
BenepoM 


TWO 

BTOpOH 

BTopoii  ypoK 

3KOHOMHCT 

ywe 

3H3Tb 

H  3Haio  3Toro  HHweHepa. 

Oh  auaeT  aHMHHCKHii  »3WK. 
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well 

Ant.  badly 

e.  g.  Jane  reads  very  well, 
a  magazine  (a  ,maega'zi:nl 

Syn.  a  journal  [a  'djemal] 

a  letter 

e.  g.  Is  this  your  letter? 


xopoujo  (napenue) 
naoxo 

Zl>KeHH  MmaeT  04eHb  xopouio. 
>KypHaa  ( uAAtocTpupoeaHHbti  au- 
TeparypHui) 

wypnaa  (o6t>iHHO  orpacAeBoCt,  na- 
yHHbtu) 

IJHCbMO 

3to  Bauje  nHCbMo? 


-  3anoMHHTe:  - 

Write  to  me,  please.  HanHinKte  MHe  (nHCbMo),  no- 

JKaayflcTa. 


a  firm 

to  translate  [ta  trams'leitj 

Prep,  to  translate  from  ... 
into... 

e  g.  We  translate  very  many 
sentences  from  Russian 
into  English, 
a  telegram  |a  'teligraem] 

German  f'dsa.manj 
to  do  well 

t.  g.  My  son  is  doing  very  well. 

to  get  [ta  'get] 

e.  g.  Do  you  often  get  letters? 

e.  g.  Where  do  you  usuaHy  get 
English  books? 


Prep,  to  get  to 
time 

Gr  to  be  in  time  (for) 

e.  g.  Peter  is  always  In  time 
for  his  lessons. 

to  like 

e.  g.  I  like  this  book,  but 
my  wife  doesn't. 


(jiupMa 
nepesoAHTb 
nepeBOAHTb  c...  Ha... 

Mbi  nepeBOAHM  om  e  m  b  MHoro  npeA- 
jioxeHHl)  c  pyccKoro  Ha  aH- 
rAHHCKHH. 

TeaerpaMMa 

HeMeuKHH 

xopouio  yuHTbcn,  ycneBaTb 
Moft  CUH  xopouio  yMHTCH  (=y 
Moero  cuHa  xopouiHe  ycnexH). 

1.  noayqaTb 

Bu  qacTO  nonyqaere  nHcbMa? 

2.  AOCT3B3Tb,  6paTb 

rue  bu  oCbiMHO  OepeTe  anrjiHH- 
CKHe  KHHTH? 

3.  AOdHpaTbCH  (npHXOAHTb,  npH- 
e3*aTb) 

AodnpaTbc?  xyAa-A. 

BpeMH 

npHHTH  BoBpeMH,  b  cpox  (He 
onoaAaTb) 

rieTp  BcerAa  npHxoAHT  Ha  3a- 
HHTHH  BOBpeMH. 

AIoCHTb,  HpaBHTbCH 
MHe  HpaBHTCH  9Ta  KHHra,  a  Moefl 
ibcue  oHa  He  HpaBHTCH. 


- - — - - —  3anoMHHTe:  — 

1  like-reading.  R  a»6aio  HHTarb  (Boodute). 

I  like  to  read  in  the  evening.  ft  modulo  iHTatb  BewepoM. 
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to  be  going 
very  much 
next 

V.  comb  next  year  ['nekst'ja:] 

next  week 

next  month  [mAn0) 
e.  g.  !  am  going  to  meet  Peter 
next  week. 

home 

W.  comb,  to  go  home 

to  get  home 

e.  g.  Do  you  go  home  after 
classes? 

When  do  you  usually  get 
home? 

together  (ta'gebal 


homework 

e.  g.  When  do  you  usually  do 
your  homework? 
to  revise  [to  ri'vaiz] 


codHpaTbcn,  HaMepeBaTbCH 
OHeHb 

CyayiUHH.  tnea.yiouj.Hfl 
Ha  CSyaymuH  roa 
ua  eyayuiefl  Heaeae 
b  6yayujeM  Mecsue 
91  BCTpeMycb  c  rierpoM  Ha  6yay- 
ujefl  Heaeae. 

AOMOfl 

HATH,  yXOAHTb  AOMOH 
flpHXOAHTb  AOMOH  (A06HpaTbCH  AO 
AOMy) 

Bu  yxoaiiTe  aomoh  nocae  yponoB? 

Koraa  Bbl  oSblMHO  npHXOAHTe 
AOMOH? 

BMecre 


'  AOMaujHHH  pa6oTa,  ypoxH 

Koraa  bu  odbiHHo  roTOBHTe  ao- 
Mauiiuie  aaaaHHH? 
nOBTOpHTb,  BDCCT3HaBaHB3Tb  B 
naMHTH 


.  CpaaHHTe: 


We  are  going  to  do  this  work 
together. 

Ho: 

I  usually  go  home  with  my 
friends. 


Mu  caeaaeM  3Ty  pafiory 
BMecre 

91  odbiHHo  Hay  AoMofl  eMecre 

C  Apy3bHMH 


CpaBKHTe: 


We  are  going  to  revise  these 
lessons  before  the  test. 

Please  repeat  the  first  sen¬ 
tence. 


Mbi  noeropuM  (cHoea  npoflaeM) 
3th  ypoKH  nepea  koHTpoab- 
Koii  padOTOH. 

fjoeropure  (npoH3HecHTe 

CHOBa)  nepBoe  npeaao>Ke- 
HHe,  nowaayflcTa. 


a  rule  [a  'ru:!| 

W.  comb,  a  grammar  rule 
about  [a'baut] 

e.  g.  Please  tell  me  about  your 
son. 

tonight 

Syn.  this  evening 

how 


npaBHAO 

rpaMMaTHuecKoe  npaBHao 
o,  06  ( npedAoe ) 

PaccxajKHTe,  nwKaayiiCTa,  o  Ba- 
uieM  cbiHe. 
ceroaHH  BenepoM. 

wax.  kbkhm  ofipajoM  ( eonpocu • 
reAbnoe  napenue) 
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e.  g.  How  do  I  get  to  the  Mi¬ 
nistry? 

How  do  you  like  it  here? 

bow  well 

e.  g.  How  well  does  she  speak 
English? 

bow  often 

e.  g.  How  often  do  you  meet 
Peter? 
which  of 

e.  g.  Which  of  you  knows  Ger¬ 
man? 


KaK  MHe  AoexaTb  ao  mhhh- 
CTepcTBa? 

Kax  BaM  SAecfa  HpaBHTCH? 

KaK  (KaCKOAbKO  xopouro) 

KaK  oxa  roBopKT  noaHMHHCKH? 

Kau  naCTo 

Kax  nacTo  bu  BcTpeHaeTecb  c 
rierpoM? 

HOTOpUH  H3,  KTO  H3 

Kto  H3  Bac  3HaeT  iieMeuKKft  nauK? 


LESSON  THREE 


third  (Oaidl 

a  working  day  (a  'wa-kig  dei] 
a  comrade  [a  'kamrid) 
e.  g.  Do  you  know  Comrade 
Smirnov? 

near 

Ant.  a  long  way  from 


far  from 


to  walk 

e.  g.  i  usually  walk  to  the  of¬ 
fice. 

She  likes  walking. 

a  walk 

W.  comb,  to  go  for  a  walk 
to  go  for  walks 
lo  take  smb.  out  (for 
a  walk) 

e.  g.  I’m  going  to  take  my  son 
out  for  a  walk- 
only  J'ounliJ 


TpeTHii 

pafioMHfl  AeHb 
TOBapum 

3naeTe  ah  bu  Toaapmua  Cwnp- 
Hoaa? 

6ah3ko  or.  phaom  c,  HeAaaeKO  at 
( nptdAoe ) 

Aaaexo  ot  ( ynorpe6AHercH  ZAae- 
hum  o6pa3DM  e  yTeepduTtAb- 
hux  u  peace  e  eonpocuTZAb- 
mux  npedAoxenunx) 

AaacKO  or  (ynoTpeOARercn  e  or- 

pimarcAbHbtx  u  e  eonpocuUAb- 

NNX  npedAOXCHUHX) 


XOAKTb  (neuiKOM) 

H  o6ukho  xoiy  b  yqpejKaeHHe 
neuiKOM. 

Ohs  akj6kt  xoAHTb  neuiKOM. 

nporyAKa 

HATH  ryAHTb 

ryARTb 

noaecTK  Koro-A.  Ha  nporyaxy 

noeeay  cBoero  cuKa  noryanTb 
(«a  nporynny) 

ToAbKo  (oSn'/mo  ctout  neped  o c- 

HOBHbLM  ZACLZOAOm) 


CpaBHKTe: 


He  lives  near  his  office. 

He  lives  a  long  way  from  his 
office. 

Docs  he  live  a  long  way  (far) 
from  his  office? 

He  doesn't  live  far  from  his 
office. 


Ok  HtHBeT  HedoAtno  or  cbo- 
ero  y>ipe>KAeHHn. 

Oh  wxueT  daAexo  or  CBoero 
ynpewAeHHH. 

Oh  xcHBeT  daAeK o  or  cBoero 
ynpeJKaeHHH? 

Oh  K<HBeT  HedaAeKO  or  CBo¬ 
ero  ynpeiKAeHHH. 
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r  g.  1  only  know  one  foreign 

language. 

Monday  ['mAndi| 

W.  com.  every  Monday 
on  Monday 
(on)  Monday  morning 
(on)  Monday  evening 
next  Monday 
Tuesday  ['tju-zdi] 

Wednesday  ('wenzdi] 

Thursday  ['©arzdi}  , 

Friday  ['fraidi] 

Saturday  ('saetadij 
Sunday  ('sAndi) 
a  week-end 

e.  g.  I  usually  spend  the  week¬ 
end  with  my  friends. 


We  are  going  to  do  it  at 
the  week-end. 

We  are  going  to  Lenin¬ 
grad  for  the  week-end. 
He  is  going  to  stay  here 
over  the  week-end. 
to  last  |ta  'last) 
an  hour  (an  'auaj 

e.  g.  Our  class  usually  lasts 
two  hours, 
to  receive  (la  ri'shv] 

e.  g.  At  the  office  we  receive 
a  lot  of  letters  from  for¬ 
eign  firms. 

Syn.  to  get 

e.  g.  My  sister  often  gets  let¬ 
ters  from  her  friends. 

e.  g.  Comrade  Ivanov  receives 
engineers  from  our  fac¬ 
tories  every  day. 
to  answer  (tu  'ansa) 
an  article  [an  'atiklj 
e.  g.  Please  don’t  read  this  ar¬ 
ticle.  It’s  not  very  inter¬ 
esting. 

afternoon  ('afta'nu:n] 


Prep.  In  the  afternoon 
e.  g.  My  son  usually  gets  home 
at  four  (o’clock)  In  the 
afternoon. 


H  anan  tmmo  omw  unnpaa 

Hblfi  H3blK. 
noHeaenbHHK 
kaMAbiri  noneAeAbHHK 
a  noneaeabKHK 
B  noHeaeJibiiHK  yrpoM 
b  noHeaeabHHK  BewepoM 
b  cneAyiotuHti  noHenenbHHK 

BTopHHK 

cpeaa 

ueTaepr 

nnTHHua 

cyfifioTa 

BOCKpecenbe 

KOHeu  HeaeAH,  BpcMn  OTAuxa 
C  cyddoTU  ao  noHeAenbHHKa 
Jf  ofiuMHO  npOBOMy  BbIXOAHbte 
Akh  (roHnee:  BpeMn  c  cyOCoTbi 
ao  noHeAeAbHHKa)  co  cbohmh 

ApyabHMH. 

Mbi  cofinpacMCB  CAeAaTb  sto  b 
KOHue  HeAeAH. 

Mu  noeAeM  b  JleHHHrpaA  Ha  cy6- 
doTy  h  BOCKpecenbe. 

Oh  ocTaneTcn  3Aecb  Ha  cy(56oTy 
k  BocKpeceHbe. 
npoAOAx<aTbcn 
uac 

Hauj  ypoK  o6hmho  npoAOAwaeTcn 
ABa  naca. 

I.  noAynaTb  (e  nuCbMCHHOd  u  atpu- 
yuoAbHOd  pevu) 

Ha  padoTe  Mbi  nanynaeM  MHoro 
nnceM  OT  HHOCTpaHHbIX  (pHpM. 

nonyuaTb  (a  paoeoeopnod  penu) 
Moa  cecTpa  Macro  nanyMaeT 
nHcbMa  ox  cbohx  Apy3eii. 

2.  npHHHM3Tb 

KaacAbifl  AeHb  TOBapuui  Hbshob 
npHHHMaeT  HHHceHepoB  c  Hauinx 
3aBOAOB. 

OTBenarb  (KoMy-A.,  na  mto-a.) 

1.  CTBTbH 

He  HHTaHTe  3Ty  cTaTbio,  nowa- 
Ayficra,  ona  He  oaeHb  hhtc- 
pecHan. 

2.  apTHKAb  (epciM.) 

BpeMH  nocAe  noAyAHfl  (noon  — 
noAAeHb,  c  12  Mac.  ahh  ao  6  Mac. 
Beuepa) 

AHeM 

Moft  CUH  odblMHO  npHXOAHT  AOMOft 

b  Metwpe  Maca  ahh. 
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Good  afternoon, 
to  discuss  (ta  dis'kAs] 
e.  g.  Please  don't  discuss  this 
question  now 
to  finish 
work 

W  comb,  to  finish  work 
e.  g.  We  usually  finish  work 
in  the  evening 

at 

e.  g.  I  get  home  at  seven 
o’clock. 


Zlofipbift  AeHb 
odcy>KAaTb 

riowanyficTa,  He  odcywAaiiTe  siot 
Bonpoc  cefiqac. 

KOimaTb,  33K3HHHB3Tb 
pafiora 

3aKaHMHB3Tb  pa6ory 
OGbmno  mu  3aKaii4HBaeM  pa6oTy 
Be^epoM. 

B  (npedjioa  opeMenu ) 

H  npHxoxry  aomoh  B  ceMb  H  a  cob. 


CpaaHHTe: 


He  finishes  work  at  six  o'clock. 

He  works  six  hours  on  Sat¬ 
urday 


Oh  KOHnaeT  padory  b  uiecTb 
*o  cos. 

Oh  pa6oTaeT  uiecTb  nacoe  b 
cyfidoTy 


hard 

W  comb,  to  work  hard  at  smth. 

e  g.  Nick  works  hard  ad  his 
English. 

She  works  very  hard. 

to  stay 

e.  g  We  don’t  usually  stay  at 
home  on  Sunday 
to  return  (ta  ri'ta:nl 

e.  g.  Please  return  my  book. 

Syn.  to  give  back 


Syn.  to  come  (get)  back 
t.  g.  He  returns  (gets/comes 
back)  home  at  eight 
o’clock  in  the  evening. 
She’s  coming  back  (on) 
Wednesday  evening, 
how  long 

e.  g.  How  long  does  your  class 
usually  last? 

What  time...? 

to  stop 
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ycepAHo,  ynopHO,  HacToAuHBO 

(napevue) 

ynopHo  padOTarb.  aaHHMaTbc* 

ueM-A. 

Hhk  ycepAHo  padoTaeT  HaA  aH- 

MHHCKHM  H3blK0M. 

Ona  ycepAHo  aauMMaerca  (yuHTca). 

ocraBaTbca 

Mu  oSumho  He  ocTaeMcn  aomb 
b  BOCKpeceHbe. 

1.  B03BpamaTb,  BepHyTb  (a  nucb- 
mchhou  penu) 

BepHHTe,  nowanyiicTa,  moio  KHHry. 

B03BpamaTb.  BepityTb  (e  paoco- 
aopHou  penu) 

2.  BoaspamaTbCH  (a  nucbMennoi 
petu) 

B03Sp3UX3TbCH  (a  pa3COBOpHOi 
pevu) 

Ok  B03BpamaeTcn  aomoh  b  BOceMS 
qacoB  BeKepa. 

OHa  B03BpauiaeTCH  b  cpeAy  ae- 
nepoM. 

KaK  AOATO,  CKOAbKO  BpeMenH 

CKOAbKO  BpeMeHH  oOblKHO  npo- 

AOAwaeTcn  Bam  ypox? 

Koria...,  Bo  CKOAbKO...,  B  *o- 
TopoM  nacy...? 

KOHKaTb,  npexpauiaTb 


LESSON  FOUR 


fourth 

a  child  (pi.  children) 
eleven 
year  (ja] 
ago  [a'gou] 

W.  comb,  two  (three,  four... 

ten)  days  (weeks, 
months,  years)  ago 

medical 
a  college 

W  comb,  to  go  to  college 
Syn.  to  be  at  college 


HeTBepTbiR 
pedexoK  (aem) 

OAHHKaaUaTb 

roA 

Touy  Ha3aA 

ABa  (TpH,  HeTbipe,  AeCHTb) 

AHeft  (HeAtJib.  MecsmcB,  aer) 
ToMy  Ha3aA 
MeflHUHHCKHfi 

koaaca>k.  Bucutee  yMednoe  3a Be- 
ACHHe,  HHCTHTyT 

1.  nocrynKTb  b  HHCTHTyT 

2.  yMHTbCa  B  MHCTHTyTe 
yHHTbCH  B  MHCTHTyTe 


CpaBHHte: 


How  many  students  go  to 
college  every  year? 

He  goes  (is  going)  to  college 
now.  (=  He’s  at  college  now.) 


ClCOJIbKO  CTyAeHTOB  nocry- 
naer  b  HHCTHTyT  KawAbifi 

toa? 

CeflBac  oh  ynurCH  b  hhcth 
tyre. 


weather  |'we6a] 


norOAa 


■06paTHTe  BHHMaHHe  Ha  ynoTpe6aeHHe  apTHKjia:  ■ 


“What  was  the  weather  like  —  Kaxafl  dbiAa  B^epa  noroAa? 
yesterday?" 

“The  weather  was  line  yes-  —  Bnepa  6uAa  xopoiuaa  no- 
terday"  roaa. 

1  don’t  like  bad  weather.  —  Jl  He  ak>6aio  nnoxyio  noroAy 


e.  g  "Till  what  time  did  you 
work  yesterday?" 

“I  worked  till  two  o’clock.” 

ken  [6en| 

e.  g  We  have  dictations,  then 
we  read  new  texts. 


e  g  I  lived  in  Kiev  five  years 
ago.  I  was  a  student  then. 

»  May 


AO  (npedAoe  apeMenu) 

—  Zto  KOToporo  «iaca  bu  pa6o- 
T3J1H  BHepa? 

—  3  padOTaa  ao  AByx  nacoB 

I  noTOM,  3aTeM 

Mbl  nHUieM  AHKTaHTbl,  3aTeM  hh- 
TaeM  HOBbie  tckctw. 

2.  TOTA3,  B  TO  BpeMH  («  060UX 
3HdHeHuxx  then  eceeda  ctout 
nod  ydapenueM) 

n*Tb  aeT  TOMy  Ha3aA  n  jkha  b 
KweBe.  6ha  TorAa  cryAeH- 
TOM 

urpaTb 
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W.  comb,  to  play  volley-ball 
(football,  tennis, 
hockey,  etc.) 
a  week-day  [a'wi:kdeij 
e.  g.  We  usually  work  on 
week-days. 

Interesting  ('intristig] 
to  decide  [ta  di'said) 

e.  g.  We  decided  to  discuss 
that  book. 

a  hospital  [a  'hospital] 

W.  comb,  to  go  to  hospital 

to  be  in  hospital 

e.  g.  He’s  In  hospital  now. 
to  love  (ta'lAv] 

e.  g.  We  love  our  children. 

We  love  our  country. 


nrpaTb  b  Bojieii6oji  (cpyT6o.i,  Ten- 
HHC,  XOKKeii  HT.il) 

CyAHHM  aenb 

Mbt  o6umho  paCoTaeM  b  CyAHti. 

HHTepecuuH 

peuiaTb 

Mbl  petit  HA  H  oficyAHTb  3Ty  KHHTy. 

GoAbHHua,  rocnHTaiib 
nenb  b  SoiibHHuy 
HaxoAHTbca  b  SoitbHHue  (ua  ae- 
qeHHH) 

Oh  ceitaac  b  doabHHue  (aeaHTca). 
AlOdHTb 

Mu  JllOdHM  HaUiHX  ACTCH. 

Mu  jiio6hm  Hauty  CTpany. 


,  LESSON  FIVE 

to  see  (saw,  seen)  (ta  'si:,  'sat  BHfleTb 

si:n] 

W.  comb,  to  see  a  film  nocMOTpeTb  (pHALM 

— - — -  CpaBHHTe:  ______________ _ 

Please  look  at  the  blackboard.  flocMOTpure.  nowaiiyitcTa, 

Ha  aocxy. 

What  do  you  see?  Mto  bu  audure? 

I’m  going  to  see  this  film  Jl  coSHpaiocb  nocMOTpeTb 

3TOT  (pHAbM. 


Phr,  to  come  to  see 
to  go  to  see 


to  come  and  see 
to  go  and  see 


e.  g.  I  often  went  to  see  my 
friends  last  year 
Please  come  and  see  me  Ihis 
evening. 

a  family  [a  'faemilij 


HaBeiuaTb,  npnxoAHTb  k  KoMy-a 
(ynoTpe6AneTCR  e  BbtCKaobtea- 
HURX.  OTHOCRU\UXCR  K  npOUied- 
iueMy  epCMCHU ) 

uasetuaTb,  npHXOAHTb  k  KOMy-x 
(ynoTpe6ARejcR  a  awctcaauao- 
hurx,  othocsuhuxcr  k  6ydyut,e*i 

BpeMeHU  UAU  8  nOBCAUTeAbHOM 
HCLKAOHBHUU  ) 

H  Macro  HaBeiuaa  cbohx  Apyaei 
b  npouiAOM  roAy. 

rio>KaAyHCTa,  npHXOAHTe  ceroAJta 
BenepoM  ko  MHe. 

ceMba 


. .  06paTHTe  BHHuaHHe  Ha  mhcjio  Marojia-cKa3yeMoro:  - 

My  family  is  large.  Mon  ceMba  doAbtuaa. 

The  family  are  at  table  now  Cefiwac  Bca  ceMba  3a  ctoaom. 
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io  spend  (spent,  spent) 

e.  g.  We  spent  our  last  day  off 
in  Moscow. 

Prep,  to  spend  time  (money 
I'mAni)  on  smth. 
e.  g.  He  spends  very  much 
time  on  his  English. 


to  wake  up  (woke  up,  woken  up) 

e.  g.  I  woke  up  early  yester¬ 
day. 

e.  g.  Please  wake  him.  up. 

late 

to  get  up  (got  up,  got  up) 

e.  g.  I  get  up  at  seven  o’clock 
in  the  morning. 

He  got  up  and  went  out 
of  the  room, 
to  wash  (ta  'wdJJ 

e.  g.  He  got  up,  washed  and 
dressed. 

to  dress 

breakfast  ('brekfast] 
dinner  I'dina] 

W.  co mb.  to  have  (ask)  «mb. 
to  dinner 

to  have  smth.  for 
dinner 

e.  g.  We  are  going  to  ask  them 
to  dinner. 

What  are  we  having  for 
dinner? 
supper  I'sApa] 

V.  comb,  to  have  supper 

(breakfast,  dinner) 
before  supper  (break¬ 
fast,  dinner) 
after  supper  (break¬ 
fast,  dinner) 
at  supper  (breakfast, 
dinner) 

to  ask  [tu  'a:skj 

W.  comb,  to  ask  questions 

e.  g.  In  class  the  teacher  asks 
us  a  lot  of  questions. 

Prep,  to  ask  for 

e.  g.  He  asked  me  for  a  book 
to  read.  (=He  asked  me 
to  give  him  a  book  to 
read.) 


1.  npoBojxKTb  (etixodnoU  dent*,  o r- 
nycK  h  t.  n.) 

Mu  npoBejm  csoit  nocnejuiHii  bu- 
xoAHOii  flertb  b  MocKBe. 

2.  TpaTHTb  BpeMH  (fleHbnt)  Ha 
MTO-A. 

Oh  yflenneT  oneHb  MHoro  BpeMeHH 
DHrriHHCKOMy  stauxy.  (Oh  rpa- 

TMT  OHCHb  MHOFO  BpeMCHH  Ha 
aHrAHHCKHH  H3UK.) 

1.  npocunaTbcfi 

Bnepa  a  npocHynca  paHo. 

2.  CyflHTb 

PaaOyflHTe  ero,  nowanyHCTa. 
H03AH0  (napeHue) 

BCTaeaTb,  noAHHMaTbCH  (c  nocre * 
au,  co  cryAa  h  t.  n.) 
fl  BCTaw  b  ceMb  uacoB  yTpa. 

Oh  noAHHJicH  (co  cryAa)  h  bu- 

UieA  H3  KOMHaTU. 
yMUBarbcn 

Oh  BCTan,  yMUACH  h  oacach. 

oAeoaTbCH 

aasTpax 

odeA 

npuraacHTb  Koro-n.  Ha  o6ea 

HMerb  mto-a.  «a  o OeA 

Mu  co6npaeMcn  npHraacHTb  MX 
Ha  odeA 

Hto  y  Hac  (ceroAHH )  Ha  odeA? 
ywHH 

yWHHaTb  (3aBTpaK3Tb,  OdeApTb) 
AO  ywHHa  (3aBTpaKa,  o6eAa) 
nocae  y>KHHa  (aaBTpana,  o6eAa) 
3a  yWHHOM  (33BTpaKOM,  OdeAOM) 

1.  cnpautHBaTb 

saAaBaTb  Bonpocu 
Ha  ypoxe  npenoAaBaxeab  saAaeT 
K3M  MHOrO  BOnpOCOB. 

2.  npocHTb 
nonpOCHTb  MTO-A. 

Oh  nonpocHA  y  Mena  KHHry  aah 
HieHHH.  (  =  0h  nonpoCHA  mchh 
Aatb  eMy  KHHry  a  ah  mtchhh.) 
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«  country  (a  'kMifriJ 

e.  g.  Our  country  is  very  large. 

W  comb,  to  go  to  the  country 
Ant.  to  go  to  town 
W  comb,  to  be  in  the  country 
Ant.  to  be  in  town 
a  theatre  fa  '8iata) 

W  comb,  to  go  to  the  theatre 
a  cinema  [a'sinimaj 

U7  comb,  to  go  to  the  cinema 
a  park 

Central  Park 
again  [a'gein| 

e.  g.  They  are  here  again. 
Please  say  it  again, 
to  want  (ta  'wont] 
e.  g.  I  don’t  want  to  go  to  the 
cinema  this  evening. 

to  skate 
skates 

to  ski  |la  'Ski:]  (ski’d  [skcdj , 
ski’d) 
skis  f ski:z ) 
chess 

117  comb  to  play  chess 
e.  g.  Do  you  play  chess  well? 
W  comb  to  play  (have)  a 
game  of  chess 

e.  g.  Nick  and  1  had  a  game 
of  chess  after  supper 
yesterday 

to  begin  (began,  begun)  [ta 
bi'gin.  bi'gaen,  bi'gAn] 
e  g  He  opened  his  book  and 
began  to  read. 

Our  lesson  begins  at  nine 
o'clock, 
over  ['ouva] 

Cr  to  be  over 
e  g  The  lesson  is  over, 
by 

U7  comb  by  five  o'clock 
by  that  time 

early 
Ant  late 

e  g  I  sometimes  go  to  my 
office  early  in  the  morn¬ 
ing  and  get  home  late  in 
the  evening 

so 

parents  ('pearanis]  (pi) 

glad 

Cr  to  be  glad 


1.  CTpana 

Hama  ct pa ha  oieiib  Cojibuiaa 

2.  ceabCKan  HecTHOCTb 
noexaTb  3a  ropoA 
noexaTb  b  ropoA 
naxoAHTbca  3a  ropoAOM 
GbiTb  b  ropoAe 

TeaTp 

XOAHTb  B  TeaTp 
KHHO,  KHHOTearp 
XOAHTb  B  KHHO 

napK 

UeKTpaAbHbiii  napx 

CHOBa 

Ohh  ciiOBa  3Aecb. 
noBTOpirre,  noacanyficTa. 

XOTeTb 

51  He  xony  hath  ceroAHR  Beqepoa 
a  khiio. 

KBTBTbCH  Ha  KOHbKaX 
KOHbKH 

XOAHTb  iia  Abimax 

JlbDKH 

uiaxMaTU 

HrpaTb  B  uiaxMaTU 

Bbi  xopouio  HrpacTe  b  UiaxMaTU? 

ewrpaTb  napTHio  b  uiaxuaTbi 

Bsepa  mu  c  HHKoaaeM  cbirpaan 
napTHio  b  uiaxMaTbi  nocju 
y»(MHa. 
t  KaHHHaTb 

Oh  oTKpbm  KHnry  h  Hava  a  hh- 
TaTb. 

Ham  ypox  HAHHHaeTCH  b  acbhti 
•tacos. 

napenue.  uMetomee  3nanenue  3 a 
eepiuennocTu 

CbtTb  OKOHHCHHblM 
ypOK  OKOHSeH. 

k  ( npednoe  epeuenu) 
k  nHTH  vacaM 
K  TOMy  BpeMeHH 

pauo 

noaAHO 

H  HKorAa  yxowy  b  cboc  ynpew- 
AeHHe  paHO  yTpoM  h  npHXOwy 
AOmoh  no3AHO  BevepoM. 

Tax  ( ycuAureAbnax  nacruna) 

poAHTeAH 

AOBOAbHblfi 

paA0B3TbCH 
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e.  g.  Glad  to  see  you.  (=I’m 
glad  to  see  you.) 

a  bed 

Phr.  to  go  to  bed 
to  go  to  sleep 

e.  g.  Did  you  go  to  bed  late 
yesterday? 
at  once  (at  'waps] 

e.  g.  Please  do  it  at  once. 


Pan  Bac  BHneTb. 

KpoBaTb,  nocTeiib 
flowHTbca  cnatb 
sacbinaTb 

Bbi  Bwepa  no3AMO  nerjin  cnaTb? 

KeMenaeHHO,  cpa3y,  TOTqac  »ce 
CnenaMTe  sto  Tornac  ate,  noata- 
AyflcTa. 


LESSON  SIX 


young  [jaoI 

a  woman  (pi  women)  |a  'wu- 
man,  'wimin] 

W.  comb,  a  woman  o(  forty 
old  [ould] 

e.  g.  "My  father  is  not  old.” 
“How  old  is  he?" 

“He  is  fifty.” 
a  lecture  [a  'leklfa] 

W.  comb,  to  give  a  lecture 
e.  g.  He’s  going  to  give  a  lec¬ 
ture  tomorrow, 
a  lecturer  la  'lektjara, 

to  teach  (taught  [txt],  taught) 
an  Institute  (an  'institju:t| 
as  a  rule 

e.  g.  As  a  rule.  I  finish  work 
at  five  o’clock, 
a  daughter  [a  'data] 

e.  g.  His  daughter  is  ten. 
a  school  [a  'sku:l| 

e.  g.  The  school  is  new  and  big. 
Art.  to  go  to  school 
e.  g.  My  son  goes  to  school, 
a  subject  (a  'sAbdjikt] 

U7.  comb,  to  do  subjects  at 
school 

to  take  subjects  at  an 
institute 

e.  g.  My  daughter  does  a  lot 
of  subjects  at  school. 

e.  g  What’s  the  subject  of  your 
talk  [to-k]  ? 

to  make  (made,  made) 
a  mistake 

11?  comb,  to  make  a  mistake 


moaoaoA  (-an,  -oe,  -bie) 
xceHutHHa 

xccHuiMHa  copoKa  Jier 
crapuA 

—  Moh  oreu  He  CTapuff. 

—  CKOabKO  eMy  neT? 

—  EMy  nHTWtecRT  net. 

jieKUHU 

npoHHTaTb  jieKUHio 
Oh  npoMHTaeT  jickuhio  3aBTpa. 

ACKTop,  npenoAaBaTeAb  Bbicuiero 
yqeGnoro  3aaeAeHHn 
yHHTb,  oCyvaTb 
HHCTHTyT 

KaK  npaBHJio  {aaodnoe  cjtoeo) 
Kan  npaBHAO,  a  KOHqato  padoxy 
B  n«Tb  qacoB. 

AOMb 

Ero  floaepH  AcctiTb  Jier. 

UJKOJia,  3A3HHC  UIKOAbl 
UiKoaa  HOBaa  h  Gojibuian. 
yqHTbcn,  xOAHTb  b  uiKoay 
Moh  cwh  yHHTcn  b  ujkojtc. 

1.  npeaMeT  (ynebmin  ducgunAuno ) 
H3yqaTb  npeAMeTU  b  ujkojic 

H3yqaTb  npeflMeTbi  b  HHCTHTyre 

Moh  AOHb  H3yqaeT  b  uiKOAe  MHoro 
npeAMeroB. 

2.  TeMa 

KanoBa  TeMa  Bauiero  cooGiuemia? 

AenaTb,  cosAaaaTb 
OUlHdKa 

CAMatb  ouiHGxy 
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Cpamnm: 


He  made  a  lot  of  mistakes 
in  his  dictation  yesterday. 
He  did  that  work  yesterday. 


Bqepa  oh  cdeAOA  MHoro  oujh- 

60K  B  flHKTaHTe. 

Oh  cdeAaA  (BbinoAHHn)  3Ty 
paCory  B'tepa. 


to  help 

e.  g.  Please  help  us  with  this 
work. 

Please  help  us  (to)  trans¬ 
late  this  sentence, 
a  mother  [a  'm^ba] 
to  think  (thought  [Sat],  thought) 

e.  g.  What  are  you  thinking 
about? 

e.  g.  I  think  she  is  twenty- 
five. 

I  don't  think  he  knows 
any  foreign  languages, 
born  [ban] 

Gr.  to  be  born 

e.  g.  “When  were  you  born?" 
“I  was  born  in  1921.” 
a  father  (a  'fa:6a] 
a  nursery  school 
to  leave  (left,  left) 

e.  g.  I  left  my  text-book  at 
home  yesterday. 

e.  g.  Always  leave  your  books 
where  you  can  find  them 
again. 

e.  g.  Soon  she  left  the  room. 
We’re  leaving  (Moscow) 
tomorrow. 

Prep,  to  leave  for 


noMoraTb 

rioMorHTe  naM,  nojKaayiicTa, 

caejiaib  STy  pafloTy. 
floMorHTe  Mwe,  nowanyficTa, 

nepeBecrH  sto  npeAnowCHHe. 
uaTb 

1.  ayMaTb 

O  qeM  Bbi  ayMaeTe? 

2.  CMHTaTb,  nonaratb 

fl  nonaraio  (=MHe  KaweTcn),  eft 
25  neT. 

Mne  KaweTCH,  oh  He  3HaeT  hho- 
crpaHHux  nabiKOB. 
pO>K  AeHHblH 
pOAHTbCII 

—  KorAa  BU  pOAHAHCb? 

—  H  poAHJicn  b  1921  roAy. 

OTeu 

AeTCKHH  caA 

1.  OCTaBJIHTb,  3a6blTb  B3RTb 

Bqepa  n  aaGun  (ocTaaHn)  yneO- 

HHK  AOMa. 

2.  OCTaBJIBTb,  KJiaCTb 

BcerAa  KJiaAHTe  cboh  khhth  Tan, 
rAe  Bbi  hx  cMOweTe  HaflTH. 

3.  yxoAHTb,  ye3H<aTb,  ompaB- 
AHTbCH 

Bcxope  OHa  Bbiuuna  H3  KOMHaTbi. 
Mw  yeswaeM  aaBTpa  (H3  Mockbu). 

ye3waTb  KyAa-A. 


CpaBHHTe: 


They  lelt  for  Kiev  yesterday. 

The  went  to  Kiev  three  years 
ago  and  live  there  now. 


Okh  yexa.Au  Bqepa  a  Khcb.  (ho 
HeHSBeCTHO,  Tan  AH  OHH 
ceiSqac) 

Ohh  yexaAU  e  Knea  tph  roAa 
HaaaA  k  wHByr  TaM  cefiqac. 


W.  comb,  to  leave  school  col-  OKOHqKTb  uiKOAy  (xoAAeAW) 
lege)  But: 
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to  graduate  from  one’s 
Institute  (the  Univer¬ 
sity  |.ju:ni'va:$iti) 
e.  g.  He  left  school  last  year. 

He  left  (graduated  from) 
his  Institute  last  year. 
(=  He  graduated  last 
year.) 

He  graduated  from  the 
University  in  1967. 
a  Communist  [a'kamjunist] 

The  Communist  Party 
married  f'maeridj 

Gr.  to  be  married  to  smb. 

to  get  married 
e.  g.  Are  you  married? 

When  did  you  get  mar¬ 
ried? 

a  husband  fa  'hAzband] 
a  brother  (a  'brAba] 
summer  f'sAma] 
winter  f'winta] 
spring  [sprig] 
autumn  f'adam] 

Prep.  In  (the)  summer  (winter, 
spring,  autumn) 
a  grandfather  [a  'graend.fa&a| 
a  grandmother  [a'graend,mAfla| 
a  grandson  fa  '  grsendsArf] 
a  granddaughter  (a  'graen  ,da:ta| 
a  grandchild  [a  'graen  ,tjaildj 
(pi.  grandchitdrerf  f'graend- 
tjildran] 
a  toy  (a  'toi] 


OKOKHHTb  MHCTHTyT  (yHHBepCHTeT) 

Oh  okohhha  uiKcyiy  t  npouinoM 
roAy. 

Oh  okohhha  HHCTHTyT  a  npoiu- 
aom  roAy- 


Oh  okohhhji  yHHaepcHTCT  a  1967 
roAy. 

KOMMyHHCT 

KOMMyHHCTHHeCKaH  napTHR 
XeHaTblA,  3aMyHfKHH 
0UTb  HrenaTbiM,  SUTb  3  a  My  wen 
ZKeHHTbCH,  BbIKTH  3aMyX< 

Bu  H<eHaThi?  (Bbi  aaMyweM?) 
Koraa  BU  HteHHJiHCb  (noweHH- 
JIHCb,  BblUlAH  3aMyX<)  ? 

MyHC 

6  par 

jieTO 

3HM3 

BCCHa 

oceHb 

AeToM  (3HMOH,  aecHoft,  OCeHblO) 

AeAyuiKa 
CaCyuJKa 
BHyK 
BHyHKB 
BHyK,  BHyqHa 


HrpyujKa 


LESSON  SEVEN 


comfortable  ['kAmfatabl] 

W.  comb,  a  comfortable  room 
(flat,  armchair,  etc.) 

a  block  of  flats 

a  house  [a  'haus]  (pi.  f'hauziz]) 
a  floor  [a  'fla:] 

e.  g.  My  flat  is  on  the  third 

floor. 


yAoCHUH 

yAoCHan  KOMHaTa  (KBapmpa, 
Kpecao  H  t.  a.) 
MHOrOKBapTHpHblH  AOM 
AOM 

1.  hoa 

2.  sTaw 

Mob  KBapTupa  ua  uerBepTOM 
stawe 


. . —  - 1  — CpaBHHTc:  .  ■" 

B  Amauu  y  HOC 

the  ground  floor  nepBbiu  aiaw 

the  first  (second,  etc.)  floor  BTopofl  (TpeTHft  h  t.  a  )  STaw 
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MapT 

ceAbMoro  itapra 


March 

Prep,  on  the  seventh  of  March 


3anoMHHTe  H33B3HHH  necauca: 


January  [,d3a,njuanj 

RHBapb 

February  I'februari] 

(feopajib 

March  [modi') 

MapT 

April  ('eipril) 

anpejib 

May  (mei) 

Mart 

June  |djun) 

HJOHb 

July  Idju'lai) 

KlOJIb 

August  ('agastj 

aBrycT 

September  (sap'temba) 

ceHTHCpb 

October  (ok'toubaj 

oKTnOpb 

November  [no'vemba) 

HOnOpb 

December  (di'sembaj 

ACKaOpb 

several  ['sevral] 
e.  g.  He  knows  several  foreign 
languages. 

He  came  here  several 
limes. 


HeCKOJIbKO 

Oh  3HaeT  HecKOJibKO  HHOcrpaH- 

HbIX  R3UKOB. 

Oil  npHXQAHA  ClO.aa  HCCKOJIbKO 
pa3. 


There  are  several 
the  table. 

There  are  some  books  on  the 
table. 


1  ■  — CpaaHHTc:  •-  . - — — — -  ■  ■ 

books  on  Ha  crane  jimkht  necKOAbKo 


KHHT. 

Ha  CTojie  jicjhht  necKQAbKo 

(KaKHX-TO)  KHHF. 


a  picture  [a  'piklja] 

Prep,  in  the  picture 
e.  g.  What  d’you  see  fn  the 
picture? 

a  study  [a  'sUdiJ 

a  bedroom  (a  'bedrumj 
a  sitting-room  [a 'sitiqrum) 
a  dining-room  |s  'dainiorumj 
a  living-room  [a  'liviorum] 

to  use  [ta  'ju:z] 
e.  g.  Are  you  using  these 
books? 

a  kitchen  [a  '  kitjin) 
a  bath-room  [a  'bafjrumj 
can 

to  be  able  to 
square 

round  [raund] 


xapTHHa,  (j>OTorpaij)Hfl 

Ha  KapTHHe,  Ha  cpOTorpacpHH 

4to  Bbl  BHflHTe  Ha  3T0H  KapTHHe? 

(pafioHHfi)  KafiHHeT  (a  Koaprupe, 
He  e  ynpexcdeHuu) 
cnaabHd 
rOCTHHaH 
CTonoBan 

oGutaa  KoMHara  (eacTUHajt  a  cto- 
Aoaan) 

noJib30BaTbcsj,  ynoTpeGjiHTb 
Bbi  noab3yeTecb  sthmh  KHHraMH? 

(=  Ohh  BaM  HywHbi?) 

KyXHH 

BaHHan  (KOMHaTa) 

MOVb 

GbITb  B  COCTQBHHH 
KB3  ApaTHblH 
KpyrabiS 
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(the)  middle  ((6a)  midi] 

Prep.  In  the  middle  of 
e.  g.  There's  a  table  in  the 
middle  of  my  room, 
a  vase  (a  'va-z] 
a  flower  [a  '  llauaj 
an  arm-chafr  (an  'a-mljea] 
an  ordinary  chair  (=  a  chair) 
a  piano  (a  'pjaenou] 

W.  comb,  to  play  the  piano 
a  corner  (a  'kama] 

Prep,  in  the  corner  of  the  room 
at  the  corner  of  the  street 
e  g.  There’s  an  arm-chair  in 
the  corner  of  the  room. 
There’s  a  new  house  at 
the  corner  of  the  street, 
music  ('mju:zik| 
e.  g.  1  love  music, 
light  (rail] 

Phr.  to  (on)  the  right  of 
U7.  comb,  to  go  to  the  right 
open  (oupn] 

Ant.  closed 

V.  comb,  an  open  window 
(book) 

e.  g.  The  window  is  open, 
a  writing-table  (a  'raitiQ,telbl| 
else  (els] 


e.  g.  What  else  are  you  going 
to  discuss? 

Where  else  did  you  see 
him? 

a  telephone  (a  'telifoun] 
e.  g.  Can  I  use  your  telephone? 

Prep.  Art.  to  speak  on  the 
telephone? 
to  send  a  telegram 
by  telephone 
a  radio  set  [a  'reidiou  set] 
the  radio 

V.  comb,  to  listen  [ta  'lisn]  to 
the  radio 

to  hear  smth.  on  the 
radio 

e  g.  Wt  listen  to  the  radio 
in  the  evenings. 

I  heard  it  on  the  radio, 
a  television  set  (a  ,teli'vi3n  set] 
V.  comb,  to  see  'smth,  on  TV 
(television) 


cepeAHHa 

nocpeAHHe 

flocpeAHHe  Moefi  KOMHaTbi  ctoht 

CTOA. 

Ba3a  (6am  neeroe ) 

uaeroK 

xpecno 

oCuMiiuH  cryn 
pORAb,  mtaHHHO 
HrpaTb  ua  ponne 
yroa 

a  yrjiy  komh3tu 
Ha  yrny  ynnubi 

B  yrny  KOMHanJ  ctokt  Kpecjio. 

Ha  yrny  yAHUbi  ctoht  hobuA 

AOM. 

MyauKa 

51  a»6ak>  My3UKy. 
npaBbiii  (naxodnmuucn  na  npaeott 
CTopoae ) 

HanpaBO  ot 
hath  HanpaBO 
OTKpblTblfl 
SaxpUTblH 

OTKpUTOe  OKHO  (OTKpblTaH  KHHra) 

OKHO  OTKpbITO. 
nHCbMCHHUH  CTOA 
eure  (ynorpetiAHcTCrt  nacAe  ao- 
npocuTCAttHbix  u  HeonpedeAen- 
Hbix  MeCTOUMenuu  u  Hapenui) 
4to  euie  bu  coOnpaeTecb  odcy- 

AHTb? 

Tae  eme  bu  ero  bhacah? 

TeAe(f>oH 

Mojkho  Mne  nosBOHHTb  no  Ba- 
ujeiny  TeAe(()OHy? 
roBopHTb  no  TeAeij)OHy 

nocAaTb  TeAerpaMMy  no  t eAe- 

(JjOHy 

paAHonpneMHHK 
paAHO  ( cpeOcrao  cen3u) 

CAyuiarb  paAHO 

ycAUiuaTb  mto-a.  no  paAHO 
Mu  cayujaeM  paAHO  no  senepaM. 
51  CAuuiaA  3T0  no  paAHO. 

TeAeBH30p 

CMOTpetb  HTO-A.  no  TCAeBK30py 


lo  walch  TV 

e  g.  We  saw  a  new  film  on  TV 
last  night, 
a  sofa  [a  'soufa] 
a  bookcase  [a  'bukkeis] 

left 

Phr.  to  (on)  the  felt  of 

e.  g.  There  is  a  piano  fo  the 
left  of  the  table. 

a  thing 

e.  g.  I’ve  read  a  lot  of  interest¬ 
ing  things  in  this  book. 


CMOTpeTb  Tejiean3op 
Baepa  BcnepoM  Mbi  BHAenn  no 
Te^eBH30py  HOBbJH  CpHAbM. 
ABBaH 

KHHJKHblH  HI  K3l]) 
jieBbiA 
uaneao  ot 

HaneBO  ot  crona  —  po'nnb. 

Betub,  npeAMeT 

H  npoqea  MHoro  HHxepecHoro 
B  3T0M  KHHre, 


LESSON  EIGHT 


a  library  |a  'laibrari) 

Literature  j'litarilja] 

W.  comb,  a  lecture  in  Litera¬ 
ture 
so 

e.  g.  I  decided  to  go  the  coun¬ 
try  on  Sunday.  So  I  got  up 
very  early. 

History  ('histari] 

Geography  [dji'agrafiJ 
people  |'pi:pl| 


CHfiAHOTeKa 
ABTepaTypa 
AeKUHR  no  AHTepaType 

nOSTOMy,  HT3K 

fl  peuiHji  noexaTb  aa  ropoA  b  boc- 
Kpecexbe.  floaTOMy  a  BcTan 
oaeHb  paao. 

KCTOpHH 

reorpaipaa 

1.  HapoA  (aioah) 

2.  HapOA  ( HauHOHaAbHOCTb) 


. . .  . ■ . *  CpaaHWTe:-1— . . . 

There  were  a  lot  of  people  in  B  KOMHaTe  Cbiao  MHoro  napody. 
the  room. 

The  peoples  of  our  country  ...  Hapodu  HauicH  CTpaHbi... 


because  (bi'kaz) 

Syn.  as 

a  librarian  [a  lai’brtarian) 
a  writer 
by 

U7.  comb,  a  book  by  Gogol 

childhood  ['Uaildhudj 
e.  g.  I  lived  in  the  country  in 
my  childhood, 
too 

e.  g.  The  book  is  too  difficult 
for  me  (to  read), 
difficult  ['difikaltj 
easy  |'i:zi] 

all 


noTOMy  mo 
TaK  KaK 
CxSAHOTeKapb 
nacaTeab,  aBTop 

npedAoe,  yxasbioaiomuCi  Ha  aerop- 
creo 

KHara  Totoar  (aanacaHHan  Toro- 

neM ) 

AeTCTBO 

B  AeTCTBe  a  >kha  b  AepeBae. 

cahuikom  ( nape'iue  crenenu) 

3ra  KHara  cahuikom  Tpyana  aar 
MeHR. 

TpyAHblH 
AerKHH 
I.  Bee 
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e.  g.  He  told  me  all  about  it. 
We  know  all  about  them. 

W.  comb,  all  of  them  (us,  etc.) 
e.  g.  All  of  us  were  glad  to  see 
them. 


— — — —  Odpanrre  BHMNaHMe 

They're  all  here. 

They  all  came. 

They  have  all  come. 


Oh  MHe  Bee  od  stow  paccna3an 
Mu  ace  o  HHX  3H3CM. 

2.  Bee 

Bee  ohh  (mu  h  t.  A.) 

Bee  mu  dunu  paAU  hx  BHAetb. 


Ha  HopaAoK  chob:  - 
Ohh  ace  aaecb. 
Ohh  ece  npuuiAH. 


OtSpaTMTe  BHMMaMMC  Na  ynorpeCjiCMMe  apntuB: 


All  children  like  to  ask  ques¬ 
tions. 

All  the  children  stood  up  when 
the  teacher  came  into  the 
classroom. 


Bee  deru  ( BooOme)  ak>6ht  3a- 
AaBaTb  Bonpocu. 

Bee  deru  ( AaHHoro  miacca) 
BCT3AH,  KOrA  B  K3I3CC  BO- 
meji  yHHTeyib. 


right 

Ant.  wrong 

W.  co mb.  That's  right. 

Ant.  That’s  wrong. 

Cr.  to  be  right  (wrong) 
e.  g.  You  are  right  (wrong). 
All  right. 

to  show  (showed,  shown)  ['a  Jou, 
Joud,  joun] 
a  show 

W.  comb,  a  television  show 
(=  a  TV  show) 

But: 

a  radio  broadcast 
['br3:dka:st] 

to  bring  (brought,  brought)  [ta 
briq.  brad,  brad) 

Ant.  to  take  (took,  taken) 
e.  g.  Please  bring  me  an  inter¬ 
esting  book  to  read. 

Please  come  and  see  us  on  Satur¬ 
day  and  bring  your  daughter 
\with  you. 

jast 

away  [a'wei) 

W.  comb,  to  go  away 

IS  Son  H.  A.  ■  flp. 


npaBUH,  cnpaBeAAHBUH,  npaBHAb- 
HUH 

HenpaBUH,  HecnpaBCjyiHBUH,  He- 
npBBHJIbHUH 
rtpaBHabHO.  Bepuo. 

HenpaBHabHo.  HeBcpHO 
OuTb  npaBUM  (HenpaBUM) 

Bu  npaBU  (HenpaBu). 

Xopoujo.  dlaAHO.  (pa3e.) 
noKaauBaTb 


nOKa3,  AeMOHCTpauHH  Heron. 
TejieBH3HOHHaa  nepeaana 

paAHonepeAaMa 

npHHOCHTb,  npHBOAHTb,  npHBO- 
SHTb 

OTHOCHTb,  OTBOAHTb,  QTB03HTb 

rtpHHecH  MHe,  nowanyficTa,  no<m- 
T3Tb  KaKylO-HHCyAb  HHTepeC- 
Hyio  KHHry. 

IlpHXoAH  k  naM,  nowanyficTa, 
a  cyddoTy  n  npHBCAH  c  codoft 

AOMb. 

TOAbKO  HTO 

nponb 

yxoAHTb,  ye3>KaTb 
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Syn.  to  go 

e.  g.  Our  friends  soon  went 
away. 

I  am  going. 

I  must  be  going  now. 

back 

to  be  sorry  I'sari] 

e.  g.  I'm  very  sorry,  but  I  had 
no  time  to  discuss  the 
question  yesterday. 

Prep,  to  be  sorry  for  smb. 

to  be  sorry  about  smth. 
e.  g.  We’re  all  sorry  for  him. 
Are  you  sorry  about  it? 
to  have  a  book  In 
to  advise  [tu  ad'vaiz) 
e.  g.  I  advise  you  to  read  this 
book. 


yXOAHTb 

Bcxope  HBuiH  Apy3bH  yexajiH. 
yxoacy. 

Mue  HywHO  hath. 

oOpaTHO,  ua3aA 

jHaaeTb,  cowanerb 
MHe  oneHb  waab  (n  oqeHb  co*a- 
■neio),  ho  y  mchh  He  6bwio  ape- 
MeHH  aqepa,  qtodbi  o<5cyAHT» 
3T0T  Bonpoc. 

xnaaeTb,  cowa^eTb  o  kom-a. 
HcaaeTb  o  qeM-n. 

HaM  BCeM  wa-nb  ero. 

Bbi  waaeeTe  06  arou? 

HMOTb  KHHry  (a  6u6AuoreKe) 
coaeTOBaTb 

CoBeTyio  Ban  npoqHtaTb  3Ty  khh 

ry- 


LESSON  NINE 


a  conversation  (a  ,kDnva'seiJn| 
Hullo)  (=  Hallo!)  [IWlou] 


How  are  you? 
why 

e.  g.  Why  do  you  always  get  up 
early? 

to  feel  (lett,  felt) 

e.  g.  1  feet  that  he’s  wrong. 

"How  do  you  feel?” 

'I  don’t  feel  well.” 


pa3roBop 

1.  3ApaBCTByflTe!  ( eociCAunanue 
ynQTpe6AaeMOe  a  Kanecrae  npu 
eercTauit) 

2.  Ajijio!  ( npu  pmeoeope  no  re 
Aetpony) 

Kan  Bbi  ceOn  qyBCTByere? 

noneMy 

rioneMy  Bbi  Bceraa  BCTaeTe  paHoi 

1.  H y BCTB0B3Tb 

H  qyscTByio.  mto  oh  HenpaB. 

2.  qyacTBOBaTb  ceOH  (eAOaoA-CeH3 
tea) 

—  Kan  Bbi  ceOH  qyBCTByeie? 

—  H  n.ioxo  ceOH  qyBCTByio  (mhc 
HeaAopoBHTcn) . 


CpaaHHTe: 


1  feel  well.  (npuAaeareAbHoe) 
He  feels  ill.  (npuAaeareAbHoe) 
He  feels  bad.  ( npuAniareAbnoe ) 


H  qyBCTByio  ceOn  xopomo. 
( Hapenue ) 

Oh  qyBCTByeT  ce6n  aaoxo. 

(=  Oh  He3AopoB.)  ( napenue) 
Oh  nxoxo  ceOH  qyBCTByeT. 
(=  EMy  He  no  cede.)  (nape- 
Hue) 
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e.  g.  He  was  ill  yesterday. 

Syn.  sick 

e.  g.  Now  he  is  a  sick  old  man. 
Ant.  well 

IP.  comb,  to  get  ill 

to  get  a  cold 
to  get  the  flu 

even  Ifcvn) 


e.  g.  He  doesn’t  even  see  his 
mistakes. 

Even  he  doesn't  know  it. 
What’s  the  matter? 

Prep.  What’s  the  matter  with 
you? 

to  see  •  doctor 

e.  g.  Have  you  seen  the  doctor 

yet? 

high  [hai] 

Ant.  low  [lou] 

Syn.  tall 
Ant.  short 


CoabHofl  ( ynoTpe6AiteTCn  tOAbKO 
kqk  npeduKarue) 

Bwepa  oh  6un  ConeH. 

CoftbHofi  ( ynoTpeSAnercA  kok  on- 
pedeAenue) 

Tenepb  oh  crapbiii,  6o.ibHofi  ue- 
jioaeK. 

3AOpOBblfi 
aaCoAerb 
npocryAHTbCR 
aadojietb  rpunnou 
Aaace  (ycuAureAbHan  nacruya, 
ctout  neped  ochoshum  iaoio- 
aom  uau  neped  nodAexau\UM ) 
Oh  Aawe  He  bhaht  cbohx  ouihOok. 

JX awe  oh  He  3HaeT  3Toro. 

B  ueii  pejio,  hto  cnyiHJiocb? 

Mto  c  sauH  (hto  c  bbmh  cjiyuH- 

JlOCb)? 

nofiTH  k  spany 
Bu  y>Ke  6ujih  y  Bpawa? 

aucoKHH  (o  npedMerax,  eeufax) 

HH3KHH 

BbICOKHfl 

HH3KHH 


•*'***• . .  . .  CpaiHHTe: 

a  high  hill 
a  tall  man 
a  tali  house 
a  low  bed 
a  short  man 


eucoKuil  XOJIM 
ebiCOKui  Me-ziOBeK 
atdCOKUU  AOM 
HU3KQA  KpOBaTb 
HeetACOKuH  uenoBeK 


a  temperature  [a  'tempritjaj 
e.  g.  I’ve  got  a  temperature. 
I’ve  got  a  high  tempera¬ 
ture, 
to  be  afraid 

Prep,  to  be  afraid  of  smth. 
e.  g.  What  are  you  afraid  of? 
He's  afraid  to  say  a  word. 
He's  afraid  of  making  a 
mistake. 

“Can  you  do  it  today?" 

“I’m  afraid  I  can't."  (= 
“I’m  afraid  not.") 
should  (Jud] 

e.  g.  You  should  see  him  about 
iJ  today. 


TeMnepaTypa 

y  MeHH  noBbiujeHHaa  TeMnepaTypa. 
y  MeHH  Bbicoxan  TeMnepaTypa. 

(38°  h  Bbiuie) 

60HTbCH 
CORTbCH  Hero- A. 

Mero  Bbi  CoHTecb? 

OK  OOHTCH  H  CJIOBO  CKa3aTb. 

Oh  Oohtch  CAenaTb  oujnOKy. 

—  Bu  MOJKeTe  cAenaTb  sto  ce- 
toahh? 

—  HeT.  (Bowcb,  hto  hct). 

cJieAyeT.  c/ieAOBano  6u,  «aAo 
BaM  na ao  (cneAyeT)  noroBopnib 
C  HKM  06  3TOM  CerOAHH. 
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She  shouldn't  work  if  she 
feels  ill 

a  few 


e  g  I'm  going  to  say  a  few 
words  about  it. 

There  are  only  a  few  days 
left. 


Eft  He  Hy)KHO  pa  Goran,,  ec. oua 
naoxo  ce6n  ‘tyscTByeT. 
uecKcuibKO,  HeMHoro,  orpaHHweH- 
Hoe  hhcjio  (ynoTpe&Axerc*  c 

UCHUCA/teMbIMU  UMCHQMU  CyiU,t- 
CTeUTSAbHblMU  ) 

CKawy  06  3TOM  HeCKOAbKO  CJIOB. 
OcTaaocb  (Bcero)  uecKcuibKo  ANefi. 


CpaHHHre: 


I've  got  a  few  English  books 
at  home. 

I've  got  several  French  books. 


I've  got  some  German  books, 
but  they're  very  old. 


y  Menu  AOMa  ecTb  necKOAbKo 
(coac£M  ueMHoro)  a hmhA- 

CKHX  KHHT. 

y  Meun  ecTb  neCKOAbico  (He 
OAHa,  AOBOJIbHO  MHOrO) 
4>paHuyacKHX  khht. 
y  mchu  ecTb  HeueuKHe  khhth, 
ho  ohh  oieHb  CTapue.  (Cjio- 
bo  some  aAecb  ue  nepeso- 
AHtch  h  6eayAapH0.) 


to  miss 

W.  comb,  to  miss  a  lesson  (a 
lecture) 

must  [mAst,  mast] 
certainly  ['satanli] 


e.  g.  “Can  you  help  us,  please?" 
"Certainly.”  ("Yes,  cer¬ 
tainly.") 

e.  g.  She  certainly  knows  Eng¬ 
lish. 

You  should  certainly  ask 
him  about  it  again. 

a  note 

W.  comb,  to  make  notes 
e.  g.  Jane  always  makes  notes 
at  the  lectures, 
to  come  round 
If 

a  talk  [a  'txk] 

Prep,  a  talk  with  smb.  about 
smth. 

e.  g.  Our  talk  with  them  was 
very  interesting, 
in',  comb,  to  have  a  talk 


nponycxaTb 

nponycTHTb  ypou  (JieKUHio) 
AOAHCeH 

1.  KoneiHo,  caMO  coGofi  paayMeeT- 
cn,  noaranyflcTa  ( nacro  a  orter 
Ha  npoCb6y) 

—  Bu  Mo>KeTe  uau  noMOHb? 

—  KOHeHHO.  C  yAOBOJlbCTBHeM. 

2.  onpeaeaeMHO,  koh€mho,  6e3yc- 
AOBHO 

Oua,  KOHesHO,  3HaeT  aurviHHCKKk 
H3UK. 

Bau,  6e3ycnoBHO,  hsao  cnpocHTb 
ero  ewe  pa3. 

aanucb,  aanHCxa,  aaMenaHHe,  npH- 
MenaHHe 

AenaTb  saueiKH,  3anHCbiBaTb 
H>KeHH  aceraa  3anHCUBaeT  nex- 

UHH. 

33HTH,  npHHTH  (pa3C  ) 
eCAH  (COI03) 

1.  paaroBop,  CeceAa 
pa3roBop  c  K0M-A.  0  HeM  Jl. 

Haw  paarosop  c  hhmh  6 un  oneHs 
hh Tepee  HUM. 

noroBopHTb,  nobeceAOBaTb 

2.  coofiweHHe,  AomiaA 
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W  comb,  to  give  a  talk 
e  g.  He  gave  an  interesting 
talk  on  Jack  London's 
life. 

u  talk 

Prep,  to  talk  to  smb.  about 
smth. 

e  g.  I've  just  talked  to  him 
about  it. 

a  place 

Prep,  in  ...  place 
e  g.  Please  put  the  thing  In 
its  place. 

W.  comb,  to  go  (come)  to  smb.’s 
place 

to  get  to  a  place 
at  smb.'s  place 

e  g.  Please  come  to  my  place 
tomorrow  evening. 

How  do  I  get  to  your 
sister’s? 

How  do  I  get  to  your 
place? 

We’re  going  to  meet  at 
Peter’s  (place). 


cAenaTb  cooSiuemte,  AoxnaA 
Oh  CAenaji  HHTepecHWft  aokasa  o 
mh3hh  /(>xexa  J1ohaoh3. 

rOBOpHTb,  pa3rOBapHBaTb 
roBopHTb  c  xeM-n.  o  neM-ji. 

PI  TOAbKO  mo  nOrOBOpHA  C  HUM 
06  3TOM. 

1.  uecro 

ua  ...  MecTo 

rioAojxHTe  3Ty  Beutb  Ha  MecTO, 
nowanyficTa. 

2.  AOM,  JXHAHUUe. 

npHXOAHTb  K  XOIly-A.  (AOMOfi) 

npHXOAHTb  KyAa-A. 
y  Koro-A.  aom a  (b  Mbeu-A.  AOMe) 
(loiKBAyHCTa,  npHXOAHTe  KO  MHC 
saBTpa  BeqepoM. 

Kax  AoyxaTb  ao  aoms  sauieA 
cecTpu? 

Kax  x  BaM  AoOpaTbCH? 

Mu  BdpeTHMCH  y  fteTpa. 


. . .  3anoMHHTe: 

at  my  friend's 
to  his  sister's 


y  Moero  Apyra  (b  ero  aomc) 
x  ero  cecTpe  (x  Hefl  aomoh) 


a  tram 

V.  comb,  the  15  (fifteen)  tram 

to  go  by  tram  (bus, 
trolley-bus,  car) 
to  take  (get)  a  taxi 
e.  g.  I  usually  go  to  the  Insti¬ 
tute  by  tram  (by  the  21 
tram). 

an  underground 

W.  comb,  to  go  by  underground 
e.  g.  I  often  go  home  by  under¬ 
ground. 

a  station  (a  'steijn] 

W  comb,  an  underground  sta¬ 
tion 

a  tram  (bus, 
troliey-bus)  stop 
Prep,  at  the  station 
at  the  tram  stop 
at  the  next  stop 
i  niaute  [a  'minitj 
■  harry 


rpaMsaft 
TpaMnafi  Ns  15 

e3AHib  Ha  TpaMBae  (aBTobyce, 
TpoAneftbyce,  Maurmie) 

B3HTb  T3KCH 

H  oOumho  ea*y  b  HHCTHTyT  Tpau* 
Baeu  (TpawsaeM  Ns  21). 

MeTpo 

e3AHTb  ua  MeTpo 

H  nacTO  ea*y  aomoA  ua  MeTpo. 

CT3HUHH 
ctbhuhh  MeTpo 

Tp3MB3  HH3H  (aBTOtSyCHaH,  TpOA- 
AeKbyCHan)  ocTaHOBxa 
Ha  CT3HUHH 

Ha  TpaMBaHHOfi  0CT3H0BKe  . 
na  cAeAyxjutefi  ocTaHosxe 
MHHyTa 

cneuiHTb,  ToponKTbcn 
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t.  g.  Don't  hurry  I 
Prep,  to  hurry  to 
e.  g.  He  always  hurries  to  the 
Institute  in  the  morning. 
Hurry  up! 

See  you  later. 

to  lorget  (forgot,  forgottem)  [ta 
fa'get,  fa'gat,  fa'gatn] 

Ant.  to  remember 
e.  g.  He  forgot  to  tell  me  about 
it. 

I  forgot  all  about  it. 


He  cnemiml 

cneuiHTb  xyaa-Ji. 

yTpoM  oh  acerAa  cneuiKT  b  hh- 

CTHtyr. 

Cxopee!  rioToponHTecb! 
ysHAHMcH  no3AHee.  Ilona.  (pose.) 
3a6b(BaTb 

nOMHHTb,  BCnOMHHaTb 

Oh  3a6bin  mhc  cxaaaTb  06  stom 
H  coBceu  safibin  06  3tom. 


i  i  — . .  CpaiHHTe:  — — — — 

1  forgot  to  ask  you  about  it.  91  3a6biA  cnpoCHTb  Bac  06  stom. 
I'm  sorry.  I’ve  left  your  book  MaBHHHTe,  h  3a 6ua  Bauiy  khh- 

at  home.  ry  Aoua. 


to  ring  up  (rang  up,  rung  up)  sbokhtb  no  tenerpOHy 


OCpaTHTe  BHHMaHHe  Ha  mccto  HapeuHofi  sacTHtru: 


Why  didn't  you  ring  me  up 
yesterday?  (AonoAHeuHe  bu- 
paareHO  MecTOHuenHeM ) 
Please  ring  up  Mr  Brown. 
(AonoAHeHHe  BbipaweHO  cy- 
UieCTBHTeyibHMM  ) 


riOHeUy  Bbl  He  nOSBOHHAH  MHe 
Biepa  no  TeaecJjoHy? 

rio3BOHHTe  r-Hy  Bpayny,  no- 
waayHCTa. 


LESSON  TEN 


dear  IdiaJ 
busy  I'bizi) 

Or.  to  be  busy 
last  (last) 

e.  g.  Please  read  the  last  sen¬ 
tence. 

Phr.  at  last 

e.  g.  He  remembered  the  word 
at  last. 

an  exam(ination) 

W.  comb,  to  prepare  for  an 
exam(ination) 
to  take  an  exam  (in  a  - 
tion) 

*  to  paij  an  examina¬ 

tion) 

an  English  exam  (i- 
nation) 


Aoporoft 
aaHRTblA 
6UTb  33HHTUM 

1.  nocneAHHfl  (no  nopadity) 

ripoRHTafiTe,  noJKanyHCTa,  no- 

CACAHee  npeAAOweHHe. 

2.  npoiujibifi  (no  eptMenu) 

HaxoHeu 

HaKOHeU  OH  BenOMHHA  STO  CAOBO. 
SK33MeH 

roTOBHTbcn  k  3K3aMeuy 

CAasaTb  sKsaMen  (oTMenaer  tpaur 
cdanu) 

BbiAepixaTb  3K3a MeH  (nod'tepKu- 
eaer  pesyAbrar  cdanu) 

SKaaMeH  no  anrAKHcxoMy  Hsuxy 
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Bqepa  h  Cflafl  flocneAHHfi  suaHeH. 


e.  g.  I  took  my  last  exam  yes¬ 
terday. 


- -  Ho; - 

Xopoiuo  cdaTb  3K3aMeHbi  no  an-  To  do  well  in  English  (Histo- 
rAHHCKOMy  (hctophh  h  t.  a-).  ry,  etc.). 


*•  txamine  [ig'zaemin] 
e.  g.  This  teacher  usually  ex¬ 
amines  students  in  Room 
3. 

The  doctor  examined  the 
sick  child. 


1.  3K3aMeHOB3Tb 

3tot  npenoAaBaTejib  oGumio  sxaa- 
MenyeT  CTyAeHTOB  b  KoimaTe 
J6  3. 

2.  ocMaTpnBatb 

Aoktop  ocMOTpen  Co.ibHoro  pe- 
SeHKa. 


OCMaTpHBaTb  AOCTOnpHMBMB- 
TeJIbHOCTH 


{to  go  sightseeing 
to  see  the  sights 


V'te  [kwait]  coBceM,  Bnojme  (napenue  cre/iemi. 

ynoTpe6ARercn  a  yreepdu- 
TCAbHblX  U  OTpuifOTeAbHUX  liped- 
AO XehUMX  (COX  HOCTUHHOe  o Tpu- 
UdHUC) 

31  al1  cobccm  ( ynorpeOAHerCR  e  orpuna- 

TCAbHbtx  npedAoxenuxx  kok 
noAHoe  orpuname) 


— .  CpaBHHTe:  —  . .  ■  ■  — ■ 

I  don't  quite  like  it.  MHe  lie  coBceM  sto  hpubmtcb. 

I  don't  like  it  at  all.  Mue  sto  cobccm  ue  HpaBHTCn. 


tree 

Gr.  to  be  free 
a  holiday  |a  'haladi) 

W.  comb,  to  have  a  holiday 
to  be  (away)  on  holi¬ 
day 

to  go  to  some  place 
for  a  (one’s)  holiday 
a  month's  holiday 
two  months’  holiday 
e.  g.  Where  are  you  going  for 
your  holiday? 


CBOfiOAHblft 

ObITb  CBOdOAHUM 

OTAbIX,  OTnycx 

OTAbIXaTb,  HMeTb  OTnycx 

SbiTb  b  omycxe,  yexaTb  h  OTnycx 

noexaTb  xyAa-ji.  b  OTnycx 

MecBMHbifi  omycx 
AByxMecrmHbiii  omycx 
KyAa  Bbi  eaeTe  b  omycx? 
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Peter  Is  (away)  on  holi¬ 
day  now 

I  had  two  months’  holi¬ 
day  last  year 

to  rest 
a  rest 

W  comb,  to  have  a  rest 


rierp  cefiqac  a  omycKe  (yexan 
b  omycK). 

B  npouiAOM  roAy  a  OTAbtxaA  ABa 
Mecnua. 

OTAUXaTb.  HaxOAHTbCn  B  COCTOH- 
hhh  noKoa 

otaux,  cocroaHHe  noKoa 
OTAUXaTb 


CpasHHTe: 


Did  you  have  a  good  holiday? 
Did  you  have  a  good  rest? 


I  always  have  my  holiday  in 
the  summer. 

I  always  rest  for  an  hour  af¬ 
ter  work. 


Bbi  xopouio  OTAoxHyjm?  (npo- 
eeAU  caotl  omycK) 

Bbi  xopomo  OTAoxHyjiM?  (n o- 
cnaAU,  noAexaAu ,  nocude- 
au) 

fl  BcerAa  OTAbixan  ( yxoxy  a 
omycK )  AeTOM. 

H  BcerAa  otaux  a  10  Mac  nocne 
p  adorn  (cuxy  u  Aexy). 


holidays 
a  holiday  home 
a  holiday-centre 
to  hope 

e.  g.  I  hope  you  (will)  have  a 
good  holiday. 

to  have  a  good  (nice)  time 

e.  g.  Did  you  have  a  good  time 
on  Sunday? 

a  sea 

e.  g.  They  lived  by  the  sea. 
a  seaside 

Syn.  a  seashore 
Prep,  at  the  seaside 
on  the  seashore 
W.  comb,  to  go  to  the  seaside 
to  swim  (swam,  swum) 
e.  g.  I  like  swimming  in  the  sea. 
to  lie  (lay,  lain) 
a  beach 

Prep,  on  the  beach 
the  sun 

Prep,  to  lie  In  the  sun 
to  sunbathe  |ta  'SAnbeib] 
either  |'ai6a| 


npa3AHHK,  KaHHKyjlbl 
Aom  oTAuxa 

MecTO  OTAuxa.  naHCMOHaT,  jiarepb 
HaAembcn 

)Kenaio  BaM  xopouio  OTAoxNyrb. 
(HaAeiocb,  Bbi  xopouio  otaox- 
HeTe). 

xopouio  npoBecTu  BpeMn,  otaox- 

HyTb 

Bbi  xopouio  npoBeiiH  BpeMn  b  boc- 
xpeceube? 

Mope  (name  c  onpedeAenHMM  ap- 
tukacm) 

Oh m  wham  y  Mopn. 

MopcKoe  no6epewbe  ( name  c  onpe- 
deAenHt>iM  apTUKAeti) 

6eper  Mopn 

Ha  Mope  (ua  no6epe>Kbe) 

ua  Oepeby  mopn 

noexaTb  x  Mop»  (orduxarb) 

naasaTb 

ff  juoOaio  nnaBaTb  a  Mope. 

neixaTb 

nan>K 

Ha  naniKe 
COAHUe 

AewaTh  Ha  coAHue 
3aropaTb 

Towe  (e  orpui\areAbHtAx  npedAo- 

xeHU.Hx  ) 
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CpaamiTe: 


I  like  this  book  too.  MHe  roare  hpobhtch  sTa  KHHra. 

I  don't  like  this  book  cither.  Mwe  roxe  He  HpaBHTcn  sra 

KHHra. 

I  also  like  this  book.  Mwe  npaBHTcn  ra/cace  h  STa 

KHHra  (xpoMe  apyrnx  khht ) 


_ .  _ 

awful  ['oTuI)  Coll. 

ywacHUH 

e  g.  We  had  an  awful  holiday 

Mu  ywacHo  npoBenH  omycK. 

awfully  Coll. 

ywacHO 

e.  g  I’m  awfully  sorry  1  ha- 

Mae  yx<acHO  ttaab,  mto  h  He  bh- 

ven’t  seen  this  film 

Aeji  storo  (pKJibMa. 

health  [held] 

3AOpOBbe 

still 

eiue,  ace  euie 

Are  they  still  away  on  holi- 

Ohh  ace  eu4e  b  omyCKe? 

day? 

Who  else  is  on  holiday  now? 

Kto  eiu,e  cefiHac  b  omyCKe? 

poor  Ipuaj 

1.  OeflHLIH 

Ant.  rich 

doraTbiil 

2.  njioxoii,  caa6biii  (o  pa6ore 

odopoebe) 

W.  comb,  poor  work 

naoxaH  pa6oTa 

poor  health 

CJia6oe  3aopo8be 

e.  g.  His  health  is  poor. 

Oh  caa6  3aopoBbeM. 

to  intend  [tu  in'tendj  Lit. 

coSHpaTbcn,  HaMepeBaTbcn 

Syn.  to  be  going  to  Coll. 

coQHpaTbcn,  HaMepeBaTbcn 

e.  g.  Where  do  you  intend  to 

Hue  Bbi  coOHpaeiecb  npoBecTH  JieT 

spend  your  summer  holi- 

HHH  OTnyCK? 

day? 

a  river 

pena 

W.  comb,  a  long  river 

OoBbiuan  pexa 

e.  g.  There  are  very  many  long 

B  Hauieil  CTpaHe  mhoto  Go.ii.uih,' 

rivers  in  our  country 

pen. 

Ha  6epee y  peKH 

on  the  bank  of  a  river 

Ha  6epeey  Mop  a 

on  the  shore  of  a  sea 

a  wood 

e.  g,  There’s  a  wood  near  the 
station. 


■flee  (He6oAbiuou) 

Phaom  co  CTaHUHefi  HeSojibmoil 
jiecoK. 
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a  forest  (a  'farist| 

e .  g.  Our  country  is  rich  in 

forests. 

In  order  (not)  to  Lit. 

Syn.  so  as  (not)  to  Coll. 

e.  g.  I'm  going  to  learn  these 
rules  so  as  not  to  make 
any  mistakes  in  my  test, 
(one's)  birthday  ('ba:6di] 
e.  g.  Tomorrow's  my  birthday. 
IV.  comb,  a  birthday  party 
(the)  end 

Ant.  (the)  beginning 
Prep,  at  the  end  (beginning)  of 
early  In... 

e.  g.  He  came  to  Moscow  early 
in  (=  at  the  beginning  of) 
the  year. 

to  hear  (heard,  heard)  [ta'hia, 
ha:d] 

Phr.  to  hear  from 

e.  g.  I  hope  we’ll  soon  hear 
from  you. 


nee  (a eCHOd  Maccua) 

Hama  CTpana  GoraTa  jiecaiiH. 

Ann  Toro  htoGm  (ne) 

(oSbiiHO  a  OTpunareAbHbtx  nped- 
Aoxenun x) 

H  Buyuy  3th  npaBHna,  mo6u  He 
AenaTb  oluhCok  b  KOHTpo-ibHofi. 

AeHb  poJHAeHHn 

3aBTpa  MOft  ACHb  pOvKAeHHH. 

BeMep  no  cny<raio  ah«  powAemia 

KOHeu 

Hanano 

b  KOHue  (nauane)  nero-n. 
b  Hanane  (eoda.  Mtcnya) 

Oh  npuexan  b  Mocxey  b  Hawane 
roaa. 

cnumaTb  (o6AadaTb  cnoco6HO- 

CTbKJ  CAHUUXTb) 

nonyMHTb  HasecTHe  (nucbMo)  or 
Koro-A. 

Haneiocb.  mu  cKopo  no/iynuM  or 
aac  BecTOHKy. 


LESSON  ELEVEN 


to  retire  [la  ri'taia] 
e.  g.  He  has  retired. 

Prep,  to  retire  at  65 
to  travel  [la  'traeval| 

e.  g.  You've  travelled  a  lot, 
haven't  you? 
travelling 

e.  g.  Do  you  like  travelling? 
journey  ['d3ani[ 

e.  g.  Did  you  have  a  good  jour¬ 
ney? 

as 

a  tourist  [a  'tuaristj 
a  hotel  [a  hou'tel] 

e.  g.  Which  hotel  is  Mr  Smith 
Slaying  at? 

a  hall 

IV.  comb,  an  exhibition  hall 
a  concert  hall 
a  conference  hall 


yxoAHTb  Ha  neHCHX),  ■  OTcraaicy 
Oh  na  neHCHH. 

yfiTH  Ha  neucHio  a  ao3pacre  65  AeT 
I.  nyTemecTBoaarb 
Bu  Muoro  nyTeuiecTBOBSAH,  npaB- 
Aa? 

nyTemecTBHe  (npouecc  nyremecT-' 
BHD) 

Bbi  A»6HTe  nyreiuecTBOBaTb? 
nyTemecTBHe,  noe^Axa 
Bbi  xopomo  AOexaAH? 

a  KawecTBe 

TypHCT 

rOCTHHHua 

B  KaKOH  rOCTHHHUe  OCTaHOBHACH 
r-H  Cmht? 

aecTHG»Ab,  xoaa,  npHXOHran 

*  BUCTaBOMHLlfi  3aA 
KOHUepTHUH  3aA 
KOH(j>CpeHU-3aA 


CpaMMTe: 


OcTQBbTC  naAbTO  h  uuinny  b 
npuxoxeH 

Korjja  Mbl  BOUJAH  B  304,  T3K 

Cuao  ywe  MHoro  napoAy. 
Ohh  b  cnopraaAe. 

KhHTH  ACMOHCTpnpyiOTCH  B  Bbl- 
CTBBOMHOM  304*  St  5.  (eCAH 
»a  BbicraBxe  MHoro  3a.noB) 


Leave  your  coat  and  hat  in 
the  hai!. 

When  we  went  into  the  cinema 
(theatre)  there  were  a  lot 
oi  people  there. 

They’re  in  the  gym  (gymna¬ 
sium)  [d3im'neiziam] . 

The  books  are  in  Exhibition 
Room  No.  5. 


a  guide  [a  'gaid] 

a  visit  [a  'vizitj 
Prep,  a  visit  to  a  place 
e.  g.  Is  this  your  first  visit  to 
this  country? 

a  revolutin  (a  reva'ltfjnj 

e.  g.  It  was' before  the  Revo¬ 
lution. 

a  capital  [a  'kzpital] 
t.  g.  London  is  the  capital 
of  England. 

to  become  (became,  become) 

[ta  bi'kAm,  bi'keim,  bi'IcAm] 
e.  g.  He’s  going  to  become  a 
doctor. 

to  change  [ta  'tfeindb} 

e.  g.  The  weather  is  changing. 

e.  g.  She  got  married,  but 
didn't  want  to  change 
her  name. 

hardly 

e.  g.  The  sick  man  could  hard¬ 
ly  walk. 

to  recognize  [ta  'rekagnaiz] 
e.  g.  He  said  he  didn’t  recog¬ 
nize  me. 

a  street 

e.  g.  “Which  street  do  you 
live  in?" 

“I  live  in  Kirov  Street." 

a  square  [a  'skwea| 

Prep,  in  a  square 
e.  g.  The  Kremlin  is  in  Red 
Square. 

She 

4Brty  ['da:tij 

V.  comb,  a  dirty  street 


THA.  SKCKypCOBOA 
BH3HT 

nocemeuHe  xaxoro-A.  iiecra 
Bu  anepBbie  b  Haiueii  cTpawe? 

peBojiK>uHn 

3to  6uao  ao  peBoax>UHH. 
CTOAHUa 

dloHAOH  —  CTOJiHua  Ahtahh. 

CTaHOBHTbcn  (iAaeoA-CBASKa) 

Oh  cofiHpaeTCH  ciaTb  (6yAeT] 
BpauoM. 

1.  MeHHTbCH 

rioroAa  MeHHeTcn. 

2.  MeHHTb,  H3MeHHTb 

OHa  Bbiuiaa  saMyxc,  ho  He  aaxo 
TeAa  MeHHTb  CBOK>  (paHHAHK). 

eABa,  c  TpyAOM 
BoAbHoii  eABa  ABHrajicn. 

yaHaTb 

Oh  cxasa n,  hto  He  y3HaeT  mchh 
yAHua 

—  Ha  Kaxofi  yauue  bu  >KHBeie? 

—  3  >KHBy  ua  yAHue  KnpoBa, 
naomaAb 

H3  nAotuaAH 

KpeMAb  HaXOAHTCH  ua  KpaCHOM 
nAouiaAH. 
noAo6Hufi 

rpH3HUft,  nOKpUTblfi  rpH3bK),  My 
COpOM 

rpH3Haa  yAHua  (=3aMycopeHHan) 
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dirty  hands 
But: 

a  muddy  street 

narrow 

a  suburb  [a  'sAbab) 

Prep,  in  the  suburbs 
to  wonder  [ta  'wAnda] 
e  g.  I  wonder  what  they're 
doing  now. 

a  district  [a  'distrikt] 
e.  g.  There  are  several  factories 
in  this  district. 
South-West 
beautiful  I'bjudifal] 

W.  comb,  a  beautiful  place 
a  beautiful  woman 

wide 

W.  comb,  a  wide  street  (river) 
straight  |streit| 

V.  comb,  a  straight  street 
Ant.  a  crooked  ['krukid)  street 
a  garden 

gardens  (pi) 
a  way 

VP  comb,  on  the  (one's)  way  to 
on  the  (one's)  way  home 
e.  g.  He  met  a  friend  on  the 
(his)  way  home, 
a  building*  [a  'bildirj] 
to  build  (built,  built)  [ta  'bild, 
bilt] 

a  picture  gallery  (a  'pikt/a 
'gzlari) 
would  like 

e.  g.  He'd  (=  he  would)  like 
to  talk  to>you. 

I'd  like  to  go  to  the  cin¬ 
ema  this  evening. 

to  plan 

Syn.  to  intend 

to  be  going 

e.  g.  When  do  you  plan  (are 
you  planning)  to  see  the 
factory? 

a  village  |a  'vilid3] 
a  collective  farm  [a  ka'lektiv 
fam) 

Prep,  to  work  on  a  collective 
farm 

a  museum  [a  mju:'ziam] 
an  exhibition  |an  .eksi'bijn] 
other  ['aba] 


rpnsHue  pyxx  (=3arpH3HeHHbie) 

rpmuan  ynmia  (=  noKpuTaa 
rpa3b»  nocne  ao>kah) 

y3KHii 

oxpaMHa 

Ha  oxpaHHe  (b  npeAMecTbax) 
XOTeTb  3H3Tb 

HHTepecHo,  mo  ohh  ceAuac  Ae- 
■naioT 

paAou  (eopoda,  crpanu) 

B  3tom  pafioHe  HecKOnbKO  cpaOpHK 
(33BOAOB). 

IOro-3anaA  (sd.  pafioH  Mockbu) 
KpacHBuA,  npexpacHbiA 
KpacMBoe  uecTO 
xpacHBaa  weHtuHHa 
lUHpoKH  A 

tuHpoxafl  yriHua  (pexa) 
npHMOH 
npaMaa  y-nHita 
xpHBan  yJiuua 

CaA  (o6blHHO  pac nOAOXCHHblH  oko- 
AO  doMa) 

ofimecTBeHHuA  nBpx,  cxsep 
Aopora,  nyrb 
no  aopore  Kyaa-x. 
no  Aopore  aomoA 
no  Aopore  aomoA  oh  BCTpeTHA 
npHHTenn. 

3ABHHe 

CTpOMTb 

KapTHHHaa  rajiepen 
xOTe.i  6u 

Ok  xoTeA  6u  c  bbmh  noroBopHTb. 

MHe  6u  xoTeaocb  noATH  b  kiiho 
ceroAHH  BeuepoM. 

HaMepeBaTbca,  coCHpaTbcn 
HauepeBaTbcn  - 
coCHpaTbcn 

KorAa  Bbi  cobHpaeTecb  noceTMTb 
33BOA? 

AepeBHH 

K0AX03 

paOoraTb  a  KOAX03C 

My3efi 

BblCTBBKa 

I.  ApyroA  (neped  cymecreureA *- 

HUM  SO  MHOXeCTOeHHOM  HUCAe) 


I  Jj 


e.  g  I’ve  been  to  Kiev,  Minsk 
and  many  other  cities  in 
our  country. 


e.  g  What  other  films  have 
you  seen? 


51  no(5biBan  a  Kiiese,  Mhhchc  h 
MHorHX  Apyrnx  ropoAax  na- 
uiefi  CTpaHbi. 

2.  euie  (jiexdy  eonpocureAbnuM 
caosom  a  cymecTeureAbHbtM  eo 
MHOxecreeHHOM  HUCAe) 

Kaxae  erne  (pMAbMU  bu  CMotpenH? 


.  CpaaHWTe:  — . . . ■— — — ■ — — 

What  other  books  bave  you  read?  Kaavie  eu\e  KHHrH  bu  MHTajm? 
What  else  have  you  read?  Mto  em,e  au  nHTajiH? 


important  (im'polant| 
industrial  {in'd as!  rial  ] 

W.  comb,  an  Industrial  city 
(centre,  exhibition, 
etc.) 

industry  ('indastri) 
agricultural  l.zgri'kAltJaral] 

Soviet  Union  |Ba  'souvjat 


BaatHhiH,  cymecTBeHHbiM 

npOMhlUIJlCHHblft 

npoMUUiJieHHuA  ropoA  (ueirrp, 
npoMbiuiAeHMan  BucTasxa 

H  T.  a.) 

npOMUUJAeHHOCTb 
ceAbCKOxoanAcraeHHufl 
CoaeTCKHA  Co»3 


USSR  |6a  'ju'es'es'a) 
addition  to 


CCCP 

HpoMe  Toro,  noMHMo,  k  TOMy  ate 


LESSON  TWELVE 


loach 

V.  comb,  (the)  lunch  hour 

Prep.  In  the  lunch  hour 
a  meal 

e  g.  I  usually  have  three  meals 
a  day. 

R.  comb,  a  morning  meal 
a  midday  meal 
an  evening  meal 

r  g.  Lunch  is  the  midday  meal 
in  England,  in  our  coun¬ 
try  dinner  is  the  midday 
meal. 

In  England  dinner  is  the 
evening  meal,  in  our 
country  supper  is  the 
evening  meal, 
a  i  half  (had) 

V  comb,  hall  an  hour 

an  hour  and  a  half 
|an  'auar  and  a  'had] 


I.  BTopofl  3aBTpax;  2.  ofien 
odeAeHHoe  apcMH,  odeACHHuA  ne- 

pepbiB 

a  oOeAenHuA  nepepua 
npHeM  nnmn 

51  odbimo  eM  TpH  paaa  a  Aenb. 

npHCM  nmitn  yTpoM 
npHeM  nmuu  ahcm  (a  noAdenb ) 
npHeM  nmuH  aevepoM 
B  Aht^hh  AHeaHoH  npHeM  nHUUi 
Ha3biaaeTCn  aemi  (=BTopoft 
saBTpaK),  a  y  Hac  —  oOen. 

B  AnrAHH  BesepKHft  npHeM  mtuix 
HaauaaeTcn  oOeA,  a  y  uac  — 
yiKHH. 

nojioaHHa 
nontaca 
noATopa  uaca 
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3anoMHHT«: 


ncwiroAa 

six  months 

nonMecnua 

a  fortnight 

ncwiropa  Mecnua 

six  weeks 

nojiTopa  roaa 

eighteen  months 

a  quarter  [a  'kw3:ta| 

qeTBepTb 

W.  comb,  a  quarter  of  an  hour 

MCTBepTb  qaca 

past  [pa:st] 

noc.ne  (npedAOi  ope  menu ) 

e.  g.  1  always  get  up  at  half 

H  scerAa  acTaio  a  nonoaune  aocb- 

past  seven. 

Moro. 

without  [wi'6autj 

6e3 

e.  g.  We  aren't  going  to  the 

Mu  He  noeAeM  aa  ropoA  6e3  aac. 

country  without  you. 

tea 

naft 

W.  comb,  a  cup  of  tea 

MaujKa  Man 

hungry  I'hAQgri) 

rOAOAHUli 

Gr.  to  be  hungry. 

xoreTb  ecTb 

e.  g.  “Will  you  have  lunch 

—  Bu  noHAere  noo6eAaTb  c  hsmh? 

with  us?” 

“No,  thank  you.  I’m  not 

—  CnacHdo,  a  euie  He-  nporono- 

hungry  yet.” 

AajicH. 

thirsty  ('09:sti| 

HcnuTUBaioutuft  ncancAy 

Gr.  to  be  thirsty 

XOTeTb  nHTb 

alone  [a'lounj 

OAHH,  CaM 

e.  g.  He  was  alone  in  the 

Oh  6ua  oahh  b  AOMe. 

house. 

He  can  t  do  it  alone. 

Oh  He  MoateT  caeJiaTb  sto  caM 

(oahh). 

to  join 

npKCOCAHHHTbCfl 

e.  g.  He'll  join  us  in  a  few 

Oh  npHcoeAHHHTcH  k  hsm  nepea 

minutes. 

HeCKOJIbKO  MHHyr. 

I'll  join  you  for  lunch. 

8  nOHAy  C  B3MH  06eAaTb. 

a  canteen  [a  ksen'tim) 

CTonoaan 

Ha  nauieM  3asoAe  ecrb  xopoinaa 

There's  good  canteen  at  our 

CT0A060H. 

factory. 

CreHbt  b  Moeii  ctoaoboH  caeT.no- 

The  walls  in  my  dining-room 

aejieHbie. 

are  light-green. 

a  restaurant  [a  'restroo] 
a  ticket 

W.  comb,  a  ticket  for  a  theatre 
a  ticket  to  Leningrad 

e.  g.  I've  got  two  tickets  for 
“Hamlet". 

Syn.  a  check 
to  call 

e.  g.  Will  you  call  the  chil¬ 
dren  In,  please? 
a  waitress  [a  'weitrisj 
a  waiter  (a  'weitaj 


pecTopaH 

1.  6H.neT 
6HjieT  b  TeaTp 

6aaeT  ( xeA.-dop .)  a  JleHHHrpaji 
y  ueHii  abb  Ohnera  Ha 
«ra»uieT». 

2.  Men,  TajioH 

3BaTb,  nOASbIBaTb,  Ha3blB3Tb 
rio30BHTe,  noJKajiyftcTa,  AeTefi. 

0(pHUHaHTKa 

CxjjHUliaHT 
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a  knife  (pi.  knives) 
a  fork 
a  plate 
soup  [su:p] 

e.  g.  Will  you  have  any  soup 
today? 

water 

IP.  comb,  mineral  water 
salad  ['saelad] 

W.  comb,  vegetable  J'vedjitabl) 
salad 

fruit  [frittj  salad 

meat 

W.  comb,  meat  salad 
potatoes  jpa'teitouz]  (pi) 
a  potato  [a  pa'teitou] 
ice-cream 

e.  g.  I  want  an  ice-cream 
(»  1  want  an  Ice). 

Two  ices,  please. 

I  want  some  Ice-cream. 

the  sweet 

Prep,  for  the  sweet 
e.  g.  What  will  you  have  for 
the  aweet? 

a  dish 

enough  (i'nafl 

e.  g.  We’ve  got  enough  time 
to  do  the  work. 

We  haven't  enough  time 
to  do  the  work  now. 


HOHC 

BHJixa 

Tapenaa 

cyn,  nepBoe  Oaioao 
Tu  dyaetub  ecTb  cyn  (nepaoe) 
ceroAHn? 
boas 

MHHepaJibHan  boas 
caaaT 

oboiuhoh  caJiaT,  BHHerpeT 

(ppyKTOBbifi  cajiaT 
MRCO 

mrchoh  cajiaT 

KapTOtpeJib 

KapTo4>eAMHa 

MopoweHoe  (ice  aen,  cream  cahb 
kh) 

51  xo'iy  MopoweHoro.  (nopnuio  t 
ordeAbHoU  ynaKoeice) 

Una  Mopoateubix,  nowa-nyScra. 

51  xouy  Mopo*eHoro.  (a  He  icotpe 
He  hqk)  u  r.  d.) 

TpeTbe  Caioao  (sweet  cnaAKHii) 
ua  TpeTbe.  Ha  cnaAxoe 
Mto  bu  B03bMeTe  Ha  TpeTbe  (Hi 
cnaAKoe)? 

1.  6ji»ao,  Tapejiaa,  MHCxa 

2.  Caioao.  Kyiuaube 

AOBOAbHO,  AOCTaTOMHO 

y  Hac  AOCTaTOMHO  BpexeHH  JWtt 
3Toii  padoTu. 

y  Hac  mbjio  (HaM  He  XBaTaeT] 
BpeMeHH  AAH  3TOH  paCoTbi  CCH 
Hac. 


OCpaTHte  BuuMaHHe  Ha  Mecro  enough  a  npenJiomeHUH: 


This  article  is  interesting 
enough  for  our  newspaper. 
Please  dictate  more  slowly. 
1  can’t  write  fast  enough. 


3Ta  CTaTbH  doCTUTOHHO  MHTe- 
pecna  a ah  Hauieii  raseTU. 
■flHKTyiiTe,  no*ajiyHCTa,  MeA- 
AeHHee,  h  He  Mory  nncaTb  do- 
CTCLTOHHO  dbICTpo. 


(nocjie  npHjiaraTeAbHoro  h  HapeHHR  hpohshochtcr  6e3  yAapeHHn) 
You  had  enough  time  to  fin-  y  Bac  6U^0  docraroHHo  BpeMe- 
ish  the  work.  (=  You  had  hh.  HTOdbi  33K0HHHTb  3Ty  pa- 

tlme  enough  to  finish  the  6oTy. 

work.) 

(ao  h  nocst  cywecTBHTenbHoro  npoH3HOCHTcn  c  yjaapeHHe.M) 
I've  got  enough  free  time  y  MeHn  docraroHHo  CBodoAHoro 
today.  BpeMeHH  ceroAHR. 

(a  o  cymecTBHTeAbHoro,  3a  xoTopuM  He  caeayeT  hhiJihhhthb) 
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salt  [s3.lt] 
to  pass 

e.  g  Will  you  pass  me  the 
salad,  please 

bread 

W  comb,  white  bread 
rye  bread 
brown  bread 
a  course  [a  'kosj 

W  comb,  a  dinner  of  four 
courses  (=a  four- 
course  dinner) 
the  meat  (fish) 
course 

Prep,  for  the  second  course 

W.  comb,  a  course  of  lectures 
But: 

to  be  in  one’s  first 
(second,  third,  etc.) 
year 

e.  g.  Are  you  In  your  third 
year  yet? 

to  come  up  (to)  =  to  go  up  (to) 

e.  g.  The  man  came  up  to  me 
and  said.  “Don’t  you  rec¬ 
ognize  me?" 

f  went  up  to  the  picture 
to  have  a  good  look  at  it. 
coffee  ['kafi] 
milk 


COJIb 

nspeaaaaTb  ( U3  pyx  a  pyxu) 
flepeASHTe  MHe,  nowanyiicTa,  ca- 
.n  3T. 
xjied 

6ejibiH  xjied 

MepHbifi  xJie6  (pxaHOU) 
cepbiii  xzied 

I.  6jik>ao,  MacTb  odeaa  (aaBTpaxa, 
ywiiHa) 

odea  Ha  Metupex  6ak>a 


BTOpoe  (mxchoc  uau  p<*6noe) 

Ha  BTopoe 

2.  xypc 

Hype  jiexuHfi 

CbiTb  na  rrepBOM  (btopom,  Tperbeu 
u  t.  A.)  Kypce 

Bbi  ywe  Ha  TpeTbeM  Kypce? 

hoaohth  (k) 

MywuHHa  noAouiea  ko  MHe  h  exa- 
aaa:  cBu  mchh  He  y3HaeTe?» 

5f  noAoiuen  k  KapmHe,  hto6u  xo- 
pomo  ee  paccuoTpeTb. 

Kod>e 

MOAOKO 
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LESSON  THIRTEEN. 


a  shirt 

trousers  ['trauzazj  (pi) 

a  dress 
a  hat 

a  suit  (a  'sju.tj 

a  coat 

clothes  [klouftz]  (pi) 
a  shoe 

W.  comb,  a  pair  of  shoes 
a  boot  [a  'bu:t] 
a  high  boot 
all  over  the  place 
ready 

Syrt.  prepared 

e.  g.  Are  you  ready  yet? 

Prep,  to  be  ready  for  ... 
e.  g.  Are  you  ready  for  the 
examination? 

W.  comb,  to  get  ready 
Syn  to  prepare 

e.  g.  Will  you  get  all  the  let¬ 
ters  and  telegrams  ready, 
please? 

e.  g.  He’s  preparing  for  his 
holiday. 

a  home  town  [a  'houm  taunj 
to  pack 

e.  g.  Have  you  packed  “(up) 
your  things? 

He  packed  his  books  into 
a  big  box. 
the  rest  (of) 

W.  comb,  the  rest  of  the  things 
the  rest  of  the  work 
(book,  day,  etc.) 

about 

e.  g.  He’s  about  forty. 

That’s  about  all  I  was 
going  to  say. 
a  su\V-case  [a  'sjuAWvs\ 
food  [fu:d] 

a  shop 
to  shop 

W.  comb,  to  go  (out)  shopping 
to  do  some  (one’s) 
shopping 

t.  g.  Will  you  go  shopping 
after  breakfast? 

I’ve  got  some  shopping 
,  to  do  this  afternoon, 
an  address  [an  a'dres] 


pyCaiuxa 

6px>KH 

mtaTbe 

injinna 

KOCTIOM 

nHAwax,  najibro 

oae>KAa 

Ty(})JIH 

napa  TycJjejih 
60THHOK 

canor 

3d.  no  Bcefi  KOMHaTe 

rOTOBbIM 

Bu  ywe  roTOBbi? 

ObiTb  roTOBbiM  k  MeMy-ji. 

Bbi  roTOBbi  k  sKaaMeHy? 

rOTOBMTb(CH),  nOArOTOBHTb(cn) 

IloiKaAyHCTa,  noAroTOBbTe  Bee 
nncbMa  h  TeaerpaMMu. 

Oh  roTOBHTcn  k  omycKy. 

poAHoii  ropoA 
ynaxoBbiBaTb 

Bu  ywe  ynaxoBajiu  cboh  BeuiH? 

Ok  ynaxoBaa  cboh  khhth  b  <5oA  fa¬ 
in  OK  HIUHK 

ocTaAbHQH  (-an,  -oe,  -ue) 

OCTaAbHUe  BeuiH 

ociaAbHan  nacTb  padOTU  (khhth, 
ahh  H  T.  A-) 

OKOAO,  npHMepHO,  npH6AH3HTeAb> 
HO 

EMy  okoao  copoxa  act. 

3to  npHMepHO  Bee,  mo  n  xoTeA 
cxaaaTb. 

MexoAaH 

nHuxa  ( neucHuCAAeMoe  cymecrau - 
reAbHoe) 

MarasHH 
AeJiarb  noxynKH 

xoAHTb  b  Mara3HH  3a  noKynxaMH 
AeaaTb  noxynxH 

Bu  noHAeTe  a  uaraaKH  nocAe 

aaBTpana? 

Mhc  Ha ao  cAeAaTb  Koe-xaxHe  no- 
KynxH. 
aApec 
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a  railway  station 

a  taxi  |a  'tasksi] 

IT.  comb,  to  take  a  taxi 

to  watt 

Prep,  to  wait  tor... 
e.  g.  “Who  are  you  waiting 
tor?” 

Tin  waiting  for  a  friend.” 
■to  be  in  a  hurry 

e.  g.  He  couldn’t  talk  to  all 
of  us  because  he  was  In 
a  hurry  to  leave. 

You  shouldn’t  do  the 
work  in  a  hurry. 


aoK3an,  JKejieaHOflopoxinan  crax- 

KKR 

T8KCH 

B3RTb  T3KCH 
RCAOTb 

JKAaTb  Koro-Jl,  (4TO-A.) 

—  Koro  Bbi  *AeTe? 

—  ft  *Ay  CBoero  npHHTe/iH. 
AeaaTb  mo- a.  BToponnx,  b  cneuixe 
Oh  He  Mor  noroBopHTb  co  bccmh 

HaMH,  noTOMy  MTO  OH  OHCHb 
TOponHACR. 

Bu  ne  aoa2khu  AeaaTb  3Ty  pa* 
OoTy  a  cneiuice. 


He  is  hurrying  home.  Oh  roponurcn  (—  OhicTpo 

HAeT)  AOMOft. 

He  is  In  a  hurry  to  go  home.  Oh  ro ponurcn  aomoA.  (=  Einy 

He  TepnHTcR  yAtH  aomoA.) 

to  make  breakfast  (dinner,  sup- 

rOTOBHTb  3aBTp3K  (o6eA,  yHCHH) 

per) 

to  say  good-bye  (to) 

nonpoiuaTbCH  c  xeM-Ji. 

e.  g.  He  said  good-bye  to  us 

Oh  nonpomaJtcH  c  h3mh  h  Obicrpo 

and  hurried  away  (oft). 

yuiea. 

to  wish 

MCAZTb 

W  comb,  to  wish...  a  pleas- 

noHceaaTb  Kouy-A.  cvacTAHBoro 

ant  journey 

nyTH 

e.  g.  He  wished  us  all  a  pleas- 

Oh  noHceJiaa  naM  Been  cuacTAH- 

ant  journey.  Boro  nyru. 

I  wish  you  a  pleasant  journey. 

)KeAau  Ban  csacTAHBoro  nyxH. 

(oipun.) 

1  hope  you  (will)  have  a  pleas- 

JKeAaio  Ban  cvacTAHBoro  nym. 

ant  journey. 

(pa3e.) 

happy 

CMaCTAHBblA 

e.  g.  They  are  a  happy  family. 

3T0  CnaCTAHBaH  CeMbH. 

I’m  happy  to  see  you 

PaA  Bac  BHAeTb  CHOBa. 

again. 

1  fJpu  ecrpene :  1 

I  Very  happy  lo  meet  you. 

PaA  C  B3MH  no3HaKQMHTbCfl.  1 

flpu  npou^anuu:  1 

I’m  happy  lo  have  met  you, 

PaA  6bIA  C  B3MH  nO3H3K0MHTbCR. 

It  was  nice  meeting  you. 

ripHHTHO  CblAO  C  B3MH  n03HaK0- 

MHTbCH. 
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by  heart  [bai  'hat] 
wonderful  I'wAndalu!) 
e.  g.  We  had  wonderful  wea¬ 
ther  during  the  holidays, 
to  go  sightseeing  [ta  'gou  'sait- 
,si;iol  (  =  to  see  the  sights) 
b.  g.  Let’s  go  sightseeing  to¬ 
morrow. 

Have  you  seen  all  the 
sights  here? 
a  place  of.  Interest 
a  palace  [a  'pxlis) 
a  monument  (a  'manjumant] 
Prep,  a  monument  to  ... 
pity  I'pitiJ 

U7.  comb.  That’s  a  pity. 

(=  It’s  a  pity.) 

e.  g.  ft's  a  pfty  you  can’t 
join  us. 


HaH3yCTb 

uyAecHbiii,  aaMenaTejibHufi 
Bo  bpcmh  Haujero  omycxa  CTortna 
MyACCKan  noroAa. 
ocMarpHBaTb  AOCTOiipHMewareab- 
HOCTH 

rioftaeMTe  ocMaTpHBaib  AocronpH- 
MeMaTeAbHocTH  ropoAa  aasTpa. 
Bbi  y*e  ocMOTpenu  Bee  aocto- 
npHMenaTeAbHocTK  3Aecb? 
AOCTOnpHMewaTeAbHOCTb 
ABopeu 
nauHTHHK 
naMHTHHK  KOMy-A. 

MtaiiocTb. 

>Kajib. 

>Kanb,  mto  aw  He  Mowere  nofiTH 

C  H3MH. 


LESSON  FOURTEEN 


a  story  [a  'stari] 

IF.  comb,  a  short  story 

e.  g.  We  asked  the  old  cap¬ 
tain  to  tell  us  his  story. 

a  captain  [a  'kxptin] 

W.  comb,  the  captain  of  a  ship 
something  ('sAmeig) 


a  voyage  [a  'vaidjJ 

Prep,  a  voyage  to  Africa 
U7.  comb,  to  make  a  voyage  (to) 
e.  g.  He’s  going  to  make  a 
voyage  to  South  America, 
(the)  following  [fta'falouigj 
e.  g.  He  told  us  the  following 
story.  (=  This  is  the  story 
he  lold  us.) 

(a)  mate 
a  ship 

W.  comb,  to  travel  by  ship 
a  steamer  (=  steamship) 
such  ...  that 


strange  [streind3] 

W.  comb,  a  strange  thing  (sto¬ 
ry,  man) 


1.  paccxaa 

HOBeJina,  XOpOTXHH  paccK33 

2.  paccxaa,  hctophu 

Mbi  nonpocHAH  inaporo  xanuTana 
paccxaaaTb  uaa  o  cboch  >km3hh 
(HCTOpHIO  CBOefl  WH3HH). 
KanHTaH 
KannTaH  cyAHa 

mto-to,  Koe-MTo  (nodpo6no  cm. 

p(13deA  *r pOMMCITUKa*,  §  81, 

crp.  618) 

nyreujecTBHe  no  uopio  (oKeauy, 
pexe,  Macro  AAHTcnbHoe) 
nyreiuecTOHe  a  AijjpHxy 
coBepujHTb  nyTeiuecTBHe  (b) 

Oh  codHpaeTcn  coBepiuHTb  nyTe- 
ujecTBHe  b  lOwHyio  AxepHxy. 
caeAyioutHH 

Oh  paccK33aA  hsm  caeAytOutyio 
HCTOpHIO.  (=BoT  MTO  OH  HaM 
paccxaaaA.) 
nOMOuiHHK  KanHTana 
Kopa6jib,  cyAHO 
exaTb  Ha  napoxoAe 
napoxoA 

TaKofi  ...  mto  ( nodpo6»o  cm.  pa3- 
dc.t  «r paMMOTUKa »,  §  71, 

crp.  608) 

I.  CTpaHHblii 

CT  p  3  H  H  3  H  Beiub  (CTpaHHUH  pac- 
CK33,  MeAOBeK) 
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e.  g.  They  spoke  in  a  strange 
language. 

a  stranger 

eg  I’m  a  stranger  here. 

to  sleep  (slept  slept) 

UP  comb  to  go  to  sleep 
e.  g  I  slept  very  badly  last 
night 

1  only  went  to  sleep  at 
four  in  the  morning 
a  voice  [a  'vaisj 

Prep,  in  a  loud  (low)  voice 
an  ear  [an  'ia| 
to  sail 


e  g  We’ll  be  sailing  tomor 
row 

sailor 

the  North  [6a  'no0| 
the  South  [6a  'sau0) 
the  West  [6a  'west] 
the  East  [6i  'i  st| 
the  Far  East 

Prep.  In  the  North  (South, 
West,  East) 

e  g  There  are  a  lot  ol  new 
cities  in  the  North  of 
our  country. 

Prep,  to  the  north  (south, 
west,  east)  of 

e.  g.  Kiev  is  to  the  south-west 
of  Moscow. 

UP.  comb,  to  go  (sail)  north 
(south,  west,  east) 


2.  HCSHaKOMbli} 

Ohh  paaroBapHBajiH  Ha  He3Kaxo- 

MOM  H3hlKe. 

1  He3H3KOMeU 

2.  vywecTpaneu 

ft  HeajxeuiHHH  (n  He  3Han  3thx 
uecT). 
cnaTb 
sacHytb 

Bvepa  h  oveHb  naoxo  cnaa. 

ft  3acHya  TojibKo  a  MCTbipe  <ta(a 
yrpa. 
roaoc 

rpOMKKM  (thxhm)  ronocou 
yxo 

I.  hath  noA  napycaMH 

2  OTHAbiBaTb  (o  napoxodax  u  ak>- 
dux,  nyreiuecraytomux  no  mo- 
Pio) 

Mu  omAUBaeM  3aBTpa 
MOpHK 

ceaep 

x>r 

danaA 

aocroK 

JfaAbHHH  BOCTOK 

Ha  cesepe  (lore,  aanaae,  Bocroxe) 

Ha  ceBepe  Hauieii  cTpantj  ectb 
MHoro  hobux  ropoAos. 

K  ceBepy  (nry,  aanaay.  aocroxy) 
ot,  ceBepHee  (mHCHee,  3anaa- 
Hee,  BocTOHHee)  vero-a. 

KneB  HaxoAHTcH  k  ioro-3anaAy 
ot  Mockbu. 

hath  (exaTb),  mihiTb  Ha  ceoep 
(nr,  Sanaa,  bqctok) 


CpaBHHTe:  —  . .  "  1 

The  travellers  went  north-east.  ClyTeujecTBeHHHKH  noiujin  ho 

ceeepo-eocroK. 


a  direction 

UP.  comb,  in  the  direction  of 

to  find  out  (found  out,  foynd 
out) 

e.  g.  We  found  out  that  he 
was  away  on  holiday, 
to  eat  (ate,  eaten)  |to  'i:t,  'et, 
'i.tn) 


HanpaBAeHKe 
no  HanpaBAeHHx)  k 
y3HaBaTb,  BblHCHUTb 

Mbi  y3H3AH,  hto  oh  b  oTnycxe. 

ecTb  (npuHUMQTb  nuu\y) 
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CpaBHHTe: 


I  don't  eat  eggs.  1  don't  like 
them 

Don't  eat  so  quickly 
Ho: 

He  had  two  eggs  and  a  cup  of 
coffee  for  breakfast 


#  He  tM  Aviua,  a  hx  ue  ak>6ak>. 

He  euib  Tan  dbiCTpo. 

Oh  cma  aaa  aSua  h  aunH/i 
MaiuKy  Ko(pe  Ha  aaBTpax. 


that's  why 

e  g  You  read  too  much  last 
night,  that's  why  you 
couldn't  go  to  sleep  at 
once. 

angry  ['atogrij 

Syn.  cross 

Gr.  to  be  angry  (cross)  with 
smb. 

Don't  be  angry  with  us. 

e.  g.  Why  are  you  so  cross 
with  me? 
sir 

through  [0ru:J 

e.  g.  We  saw  them  through 
the  window 

BP  comb,  to  look  through 

e  g  When  I  came  into  the 
room,  the  director  -was 
looking  through  the  tele¬ 
grams, 
glasses  (pi) 
a  boat 

Syn.  a  ship  (a  steamship,  a 
steamer) 

la  save 
la  reach 


bot  noMewy 

Bbl  C/1HU1K0M  MHOrO  MHTajlH  BHepa 
BenepoM,  bot  noueMy  au  He 
momh  3aCHyTb  epaay. 

paarHeBaHHUH,  oueHb  cepAKTbii) 

CepAHTblH 

cepAHTbcn  Ha  Koro-n. 

He  cepAHTecb  Ha  Hac. 

rfoMCMy  au  Tax  cepAHTecb  Ha 
MeHR? 

cap 

qepea 

Mu  hx  yaHAeAH  s  okho. 

np0CM3TpHBaTb 

Koraa  h  bo  me  a  b  KoMuaTy,  ah- 
peKTop  npocMaTpHBa.n  Teae- 
rpaMMbi. 

3d.  fiHHOKAb 

1.  AOAKa 

2.  cyAHo,  napoxoA 


cnacaTb 

AOCTliraTb,  AOdHpaTbCR  AO 
A0CT3B3Tb  AO  ... 


— . 06paTHTe  BHUMAHHe  Ha  OTcyTCTBHe  npeAAora  nocae  r/iarona:  — - 

Mbi  do 6paAucb  do  ropOAa  no3AHefl  We  reached  the  town  late  at 
Hoibio.  night. 


la  go  on  (ta  'gou  'on] 

Syn.  to  continue 
Gr.  to  go  on  (continue)  doing 
smth.  (to  do  smth.) 
e.  g.  He  went  on  reading. 

(=  He  continued  read¬ 
ing) 

Prep,  to  go  on  with  smth. 


npOAOJUKaTb 

npoAOJiwaTb 

npoAoAHCaTb  AenaTb  mto-a. 

OH  npOAOAHOA  HHTATb, 


npOAOAHtaTb  HT0-J1. 
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e.  g.  You  can  go  on  with  your 
work.  (=  You  can  con¬ 
tinue  your  work.) 
towards  (ts:dz  ] 

Syn.  in  the  direction  of  Lit. 

e.  g.  He  told  us  to  go  towards 
(=  in  the  direction  of)  the 
station, 
aboard  [a'badj 

IT.  comb,  to  be  aboard 
to  go  aboard 
to  take  smth.  aboard 

e.  g.  They  went  aboard  fthe 
ship). 

suddenly  ['SAdanli] 

e.  g.  The  train  stopped  sud¬ 
denly. 

an  eye  [an  'aij 
to  cry 

e.  g.  Why  is  the  child  crying? 

e.  g.  “Come  here,"  he  cried. 

Syn.  to  shout  at  smb. 

e.  g.  Why  was  he  shouting  at 
John? 
to  cry  out 

e.  g.  “What  a  pity."  he  cried 
out. 

loudly 

e.  g.  He  said  the  last  words 
very  loudly  (  =  in  a  loud 
voice). 

to  be  pleased 

Prep,  to  be  pleased  with  smb. 
(smth.) 

e.  g.  I  am  pleased  with  you. 
Pleased  to  meet  you. 
to  order 

Gr.  to  order  smb.  to  do  smth. 


Bu  Moweie  npoflorutcatb  pafioty. 


no  HanpaBJieHino  k 

Oh  Beaea  naM  hath  no  nanpaB- 

JleHHIO  K  CTaHUHH. 

Ha  OopTy,  Ha  OopT 
HaxoAiiTbcn  na  6opiy  cyaua 
nOAHHTbCR  Ha  6opT 
nOAHHTb  (OTHeCTH)  4T0-J1.  Ha 
6opT 

OhH  nOAHHAHCb  na  OopT  (CyAHa). 

BApyr,  BHe3anHo,  HeoHCH  abhho 
Tloe3A  BApyr  (;=Heo)KHAaHHo) 

OCTaHOBHACH. 

rAaa 

1.  naaKaTb 

rioveMy  pebeHoK  rwaver? 

2.  KpH43Tb 

«HAHTe  OOAaU  —  3aKpH43A  oh. 

noMeuy  oh  KpHMaA  Ha  JlaioHa? 

BOCKAHKHyTb,  aCKpHKHyTb 
«Kaxan  waAOCTb>,—  BoexAHXHyA 
OH. 

rpOMKo 

Oh  npoHanec  (cxasaa)  nocACAHHe 

CAOBa  04 eH b  rpOMKHM  rOAOCOM 
(OMCHb  rpOMKo). 

CbITb  AOBOJlbllblM 

ObITb  AOBOAbHblM  KeM-A.  (VCM-A.) 

ft  B3MH  AOBOAeH. 

PaA  C  B3MH  n03H3K0MHTbCH. 

I.  npHKaauBaTb 

npHKa33Tb  KOMy-A.  CAeAaTb  4T0-A. 


1  "  . .  CpaBuuTe:  ■  ■ "  ». 

The  captain  ordered  them  to  go  KanHTaH  npHxa3an  noAHHTbcn 
aboard.  (KocaeHHoe  AonoAHe-  na  OopT.  ( KOCDeHHoe  AonoA- 
HHe  o6H3aieAbHo)  HeHHe  He  o6s3aTenbHo) 


W.  comb,  to  order  a  new  suit 
to  order  dinner 

to  be  asleep 
Syn.  to  sleep 

W.  comb,  to  be  fast  asleep 
of  course  [af'ko-sj 


2.  3axa3aTb 

aaxaaaTb  (oTAaTb  cuiHTb)  koctiom 

3aKa3aTb  oCeA 

cnaTb  (ObiTb  chhiuhm) 

cnaTb 

KpenKo  cnaTb 
KOHeHHo,  paayMeeTcn 


47a 


. * . tpilHHTC  "  -  . .  ■ 

"Have  you  seen  the  new  film  yet?”  —  Bu  ya<e  bhacah  hobmI)  (jrKAbu? 
“Of  course  I  have.”  —  Kohpiho. 

“Can  1  use  your  pen?”  —  Mowho  BOcnonbaoBatbCH 

Bauiefi  pyhkoh? 

“Certainly.”  —  Kohchho.  (BeauHBuA  otbct 

Ha  npoCb6y,  pa3peuiepne). 


to  be  drowned  [draund]  yroHyrb 

(a)  record  >•  PeKOP^ 

2.  peKopAHbifi 


LESSON  FIFTEEN 


a  department  (a  di'pa.tmant] 
e.  g.  Thrre  are  several  depart¬ 
ments  in  this  shop, 
a  department  store 
to  buy  (bought,  bought) 
e.  g.  Please  buy  me  a  few  exer¬ 
cise-books.  (=  Please  buy 
a  few  exercise-books  for 
me.) 

to  sell  (sold,  sold) 
e.  g.  They  sold  us  their  piano. 
(=They  sold  their  piano 
to  us.) 
though  [Oou] 
early  ['*li| 

e.  g.  IPs  too  early  to  go  there. 

Have  we  come  too  early? 
a  customer  [a  'kAstama] 
a  counter  [a  'kauntaj 
to  look  round 
to  excuse  [tu  iks'kj u:z) 
e.  g.  Excuse  me. 


e.  g.  Excuse  me,  can  1  get 
to  Kirov  Street  by  the 
16  bus? 
a  shop-assistant 
over  there 

e.  g.  I  can  see  a  nice  table 
for  two  over  there.  Let's 
take  it. 


ot  aejt 

B  3tom  MarasHHe  ecTb  HecKoAbxo 
oxAenoB. 

yHHBepcaAbHbiii  uaraSHH 
noxynaTb 

noaranyflcTa,  KynHTe  MHe  He- 
CKOAbxo  TeTpaAek. 


npoAaBaTb 

Ohh  npOAaAH  Han  rmaHHHO. 


XOTH 

1.  paHHHii  (npuA.) 

Eure  paHO  hath  TyAa. 

2.  *  paHO  (napetue)  (cm.  yp.  5) 

Mu  npHUlAH  CAHLUKOM  paHO? 

noxynaTenb 

npanaaoK 

3d.  OCMaTpKBaTbCH,  CMOTpCTb 

HSBHHRTb 

H3BK»HTe,  npocxHTe.  (ynorpeS- 
AflCTC/t  hucto  6ah  npuBAeuenuH 
bhumuhuh  K  nocAedyiotpeMy  eu- 
CKa3ixeanuto) 

flpocTHTe,  h  Aoeay  ao  yAHUM 
KwpoBa  h3  aBTOfiyce  Ni  16? 

npoAaseu 

boh  Tan  (ho  HeKoropoM  paccroH- 
huu  ot  eoeo pmpao) 

ft  BHJKy  XOpOmHl'l  CTOAHK  113 
ABOhx  boh  Tan.  ilaBaitTe  saiiMeM 
ero. 


3Be3A0VK0fi  0603HaMalOTCH  CAOBa  HAH  3HaweHIIH  CAOB,  H3yMCHHble 

paHee. 


471 


a  pair  [a  'pcs] 
boots 
a  size 

11/  comb  size  39  shoes 
size  8  gloves 
two  sizes  too  large 
(small) 

e  g  I'm  Bfraid  it  Isn't  my 
size. 

I  want  a  size  larger, 
warm  [worn] 

Ant  cold  (kould) 
e.  g  It's  warmer  today  than 
it  was  yesterday 
one  (ones)  [wAn,  WAnz] 

outside  ['aut'said] 

eg  Is  it  cold  outside? 

terrible  ('teribl] 
terribly  ['teribl i) 
a  foot  (pi.  leet)  [fut,  fi.t] 
a  leg 
a  hand 
an  arm 


napa 

canowKH,  canorw 

pa3Mep,  bcamhhhb 

TydwH  39  paamepa 

nepnatKH  8  pa3Mepa 

na  Aaa  paaMepa  Gojibiue  (Mciibme) 

Eoiocb,  mo  3to  He  moA  paawep. 

MHe  Hya<  ho  Ha  paawep  CoAbuie. 

Ten/iwfi 

xoaoahuh 

CeroAHH  renAee,  Men  Biepa. 

MecTOUMenue  (cAOeo-3aMecru- 
reAb) 

CHapyjHH,  Ha  yjiHue,  BHe  noueme- 

HHfl 

Ha  yziHue  xoaoaho?  (XoAOAHan 
noroAa?) 
yzKacHbiH 
ywacHO 
HOra,  cxynHfl 

nora  (or  6edpa  do  crynnu) 

pyKa  (KUCTb) 

pyita  (or  kuctu  do  rueva) 


* . .  —  - CpaaHHTe: . . . — — ... 

y  Hee  e  pyxe  6uAa  cyuxa  She  had  a  bag  in  her  hand. 

OHa  Hecaa  peCeHxa  na  pyxax.  She  had  a  baby  in  her  arms. 


suitable  |'sju:tabl] 

VI/  comb  a  suitable  place 
(thing,  day) 

Gr-  to  be  suitable  for  smb.  or 
smth. 

e.  g.  Is  this  time  suitable  lor 
you? 

to  try  on 

e.  g.  Let  me  try  on  that  grey 
coat,  please.  (=  Let  me 
try  it  on.) 
to  feel  (felt,  felt) 

Phr.  to  feel  comfortable 

e  g  “How  do  they  (the  shoes) 

feel?" 

"Thank  you,  they  feel 
quite  comfortable." 

Will  you  try  this  coat  on? 
Does  it  feel  comfortable? 
dilferent  J'diforant) 


nOAXOAHUtHH 

noAxoARiuee  uecTO  (aeiub,  Aewb) 

nOAXOAHTb.  CUTb  HOAXOAfUUHU 
KOMy-A.  HAH  A AH  NerO-A. 

3to  apeMH  sax  nOAxoAHT? 

npHMepnTb 

riOHiaAyHCTa,  AafiTe  une  npiiMe- 
pHTb  3T0  cepoe  naAbTO. 

1. *  viyacTBOBaTb  ce6a  (cm.  yp.  9) 

2.  HyBCTBOBaTb,  owymaTb 

Cbirb  yAoCHbiM  (o  npedMere  odexc- 

dbt.  o 6yeu) 

—  Kax  Bbi  ce6n  b  hhx  lyBCT- 
Byeie? 

—  CnacH6o,  ohh  oxeHb  yA06Hwe 

Bbi  OyAde  npHMepsiTb  sro  naAbTO? 
Bam  xopouio  (yAoCuo)  B  Hen? 

I  Apyrofi,  He  tskoh;  otaumkwh. 
OTAHMaiOUZHACH  OT  ApyrHX 
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e  g  This  pen  isn’t  mine.  Mine 
is  quite  different. 

That’s  quite  different. 

The  brothers  are  more 
different  than  you  think. 

e.  g.  A  department  store  sells 
very  many  different 
things. 

Sytt.  various 

U/  comb,  various  books 
various  people 

just 

e.  g.  I  don’t  want  to  buy  any¬ 
thing,  I'm  just  looking 
round. 


e.  g  Just  a  moment,  please. 


e.  g.  He  has  just  gone  out. 


e.  g.  I’m  just  coming, 
a  moment 

e.  g.  Please  wait  a  moment. 

Sorry  I  can't  see  you. 
I'm  busy  at  the  moment. 
At  that  moment  he 
stopped, 
lucky  ['lAkij 
Cr.  to  be  lucky 
e.  g.  I  hope  we’tl  be  lucky. 

You  were  lucky  enough 
to  get  tickets, 
lovely  ['Uvli) 

expensive  (iks'pensiv] 

Ant.  cheap 
Syn.  dear 


3to  He  Mon  pyvxa.  Mon  cobccm 
Apyran  (He  Tartan) 

3to  coBceu  apyroe  aeao. 

BpaTbfl  donee  pa3Hue,  veu  Bbi 
AynaeTe. 

2.  pa3AH4Hblft,  pa3Hoo6pa3HUH 
B  yHHBepware  npoaaercH  MHoro 
paaHbix  aemeii. 

pa3.TH>iHbie,  paaHoro  poaa 
paaAHHKbie  (paiHoeo  poda)  KHHrH 
pa3AHMHbie  a«oah 

1.  TOAbKO,  npOCTO 

3  HHiero  He  codHpaiocb  noxy- 
narb,  n  npocTo  cmotp»  (npn- 

CMaTpHBaWCb) 

2.  ynoTpe6j»eTC»  a  noeeAureAb- 
hom  npedAoxenuu,  hqcto  6ea 
tAOiOAO 

OAHy  MHHyTOvKy! 

3. *  TOAbKO  4  TO  (ynOTpe6A*eTCft 
C  neptpeKTHUMU  epejnenoMU, 

cm.  §  50.  crp.  571) 

Oh  TOJibKO  *r to  Bbiuien. 

4.  ceii4ac  (tacro  ynorpeOAHtrcn 
c  CAoeoAOMU  deuxeHux) 

CeflMac  HAy. 

MOMeHT 

floAOJKAHTe,  nowaayiicTa,  mh- 
HyTKy. 

Id3BHHHTe,  n  He  Mory  Bac  npH- 
HHTb,  H  cefi4ac  33HHT. 

B  3Ty  MHHyTy  OH  OCTaHOBHACH. 

CHacMHBWH.  yAa4AHBUH 
Be3TH,  ObITb  yAa4AHBbIM 
Haaeiocb,  nan  noae3eT. 

BaM  noBe3AO,  4to  bu  aoctsah 
fiHAeTbl. 

KpacHBbrii,  npexpacHbifi,  bocxh- 
THTeAbHblfi 

Aoporofi  (dopoeocTOHmud) 
Aeuieauft 

t.  Aoporofi  (dopoiocTO/tmud) 

2.  Aoporofi  (ak>6umui1,  yoaxcae- 

Mtxd) 


- CpaBHMTc: - - 

This  dress  is  too  dear  (  =  expen-  3to  nAaTbe  cahiiikom  dopozoe 
sive)  for  me.  a  ah  weHH. 

This  is  an  expensive  suit.  3to  dopoeoi  koctwm. 

(expensive  ynoTpednHeTcn  h  xax  npeAHKaTHB  (HueHHaH  sacTb),  h 
ksk  onpeAeneHHe  k  ryuiecTBHTeAbHOuy,  dear  8  3H34eHHH  dopoco- 
CTonutuu  ynOTpeOAfleTcn  oCuhho  KaK  npeAHKaTHB) 
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t*  matter 

e.  g.  It  (that)  doesn't  matter 
(to  me). 

How  much  h  It? 
to  pay  (pa)d,  paid) 
e.  g.  How  much  did  you  pay 
for  these  shoes? 
cash-desk 
Inside  ['in'said] 

'Ant.  outside 

e.  g.  The  children  are  still  out¬ 
side. 

a  glove  [a  'gUvJ 
along  (a'lool 

W.  comb,  to  go  (come)  along 
with  smb. 

t.  g.  “Please  let  me  go  along 
with  you." 

“Certainly.  Come  along”. 
IF.  comb,  along  a  street  (riv¬ 
er) 

dark 

IF.  comb,  dark-brown 
dark-blue 
dark-green 

to  match 

e.  g.  Your  gloves  match  your 
hat. 

I  want  a  tie  to  match 
my  suit. 

She  had  a  blue  suit  on, 
with  a  bag  and  shoes  to 
match. 

a  watch  [a  'wotfl 
rather  ['ra^a] 


e.  g.  It’s  rather  cold  here. 

He  did  rather  badly  in 
his  exam. 

This  is  a  rather  good 
book.  I  think  you’ll  like 
it. 

late 

Ant.  early 

e.  g.  It’s  better  to  be  loo  early 
than  too  late. 


Prep,  to  be  late  for  (to) 
e.  g.  Nick  was  late  for  (to) 
classes  yesterday. 


MMeTb  3HaneHHe 

3to  ue  HMeeT  aHaqeHHH  (aah 
Menu).  (=  M»e  ace  paBHO  ) 

CkO.I  bKO  3 TO  CTOHT? 
naaTHTb,  3annaTHTh  (ynnatHTb) 
CxonbKO  Bbi  aannaTH.iH  3a  sth 
ry<JjnH? 

Kacca 

BHyTpH,  B  nOMemeHHH 
cHapyjKH 

XleTH  ace  eute  Ha  ynuue. 

nepwaTKa 
BuecTe,  c  coCofl 
hath  Bwecre  c  Kenn. 

—  Pa3peuiHTe  Mue,  nojKanyficTa, 
nOHTH  BMeCTC  C  B3MM. 

—  KoHewHO,  nofiaeMTc. 
no  ynmie  (no  pexe) 

rewHUH 

TCMHO-KOpHHHeBblH 

TeMHO-CHHHfi 

TeMHO-aeneHbiii 

noAXQAHTb  k  leMy-n.  (no  yeery, 
( poptte  u  t.  d.) 

BauJH  nepiaTKH  noA\OAHT  k  Ba- 
Luefi  ujJinne. 

Mae  HyweH  ra.nciyK,  kotopuh 
noAxOAH*  6bi  k  Kocnouy. 

Ha  Heil  Cun  rojiyCoii  koct»m  h 
cyMKa  h  Ty(pjiH  b  toh. 

«tacw  (KapMdHHue,  py untie) 

AoBOAbHO  ( Hapeuue  crenenu,  mic¬ 
ro  ynorpe6nneTCA  c  npujia- 
eareAbHUMu  u  HapeuuHMu  ot- 
puyareAbHoeo,  pence  noAOXu- 
reAbHOeo  3HaueHun) 

3AeCb  AOBOAbHO  XOJIOAHO. 

Oh  AOBOAbHo  nnoxo  caan  3x3a- 
ueH. 

3t0  AOBOAbHO  xopouian  KHHra. 
fl  AyMaio,  OHa  saM  noHpaBHTca. 

!.  nosAHH#  (npuA.) 
paHHHH 

Jlynuie  npHitTH  (cACnaTb  hto-a.) 

CAHU1KOM  paHO,  WeM  CAHUiKON 
nosAHO.  (=  JlyMuie  cahujkom 
pa  HO,  Heu  CAHWKOM  n03AH0.) 
ono3AaTb  KyAa-A. 

Bnepa  Hhk  ono3Aan  Ha  ypoK. 
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e.  g.  Better  late  than  never, 
quickly  ['kwiklij 
Ant.  slowly 
Syn.  fast 

W.  comb,  to  speak  fast 


2.*  noaa«o  (napenue)  (cm.  yp.  5) 
Jlyvuje  noaAHO,  Mew  HHKoraa. 

CblCTpO 

MeAAeKno 

(SblCTpO 

roBopiub  Gucrpo 


LESSON  SIXTEEN 


usual  (' jujual  ] 

IT.  comb,  than  usual 
as  usual 
an  airport  (an  'eapst] 

(the)  same 

BP.  comb,  the  same  book  (sto¬ 
ry,  city,  man,  etc.) 
e.  g.  Fred  and  1  left  Moscow 
on  the  same  day. 

Phr.  all  the  same 
e.  g.  "Would  you  like  to  go 
to  the  theatre  or  to  the 
cinema?” 

“It's  all  the  same  to  me." 
(a)  part 

e.  g.  Did  you  like  the  second 
part  of  this  book? 

1  only  did  part  of  the 
work  yesterday. 

IF.  comb,  to  take  part  in  smth. 
e.  g.  Will  you  take  part  In 
the  discussion? 
to  invite 

e.  g.  I  Invited  a  lot  of  my 
friends  to  dinner  on  Sun¬ 
day. 

an  invitation 
10  mind  |ta  'maind] 


e.  g.  Do  you  mind  if  I  smoke? 
(=Do  you  mind  my 
smoking?) 

I  don't  mind  if  you  come 
at  12. 

Phr.  Would  you  mind  (doing 
smth  )? 

e.  g.  Would  you  mind  opening 
the  window? 
air 

W.  comb,  in  the  open  air 
(=out-of-doors) 


OCUHHUft 
Mew  oGuhho 

Kax  obbiMHO,  Kax  eceraa 
asponopr 

tot  we  caMuft,  oahk  h  tot  we 
Ta  we  caMan  KHHra  (paccxa3,  ro- 
pOA,  xeaoBex  h  t.  a.) 

Mu  c  OpeAOM  yexanH  hs  Mock- 
bu  a  oahh  h  tot  Me  AeHb. 
ace  paBHO 

—  Bu  xoTHTe  noitTH  b  TeaTp  hah 
a  KHHO? 

—  Mne  Bee  pasHO. 

1.  vacTb 

Ban  noHpaBHaacb  BTOpan  MacTb 
3T0H  KHIIfH? 

Bxepa  a  c  ac  a  a  a  TOAbxo  aacTb 
paOoru. 

2.  yaacTHe 

npHHHMaTb  yxacTHe  B  MeM-A. 

Bu  npHMeTe  yuacrHe  b  oficywAe- 

HHH? 

npnrAaiuaTb,  npwrAacHTb 
B  Bocxpecenbe  n  npHMacHA  Ha 
oCeA  MHorHX  cbohx  Apyseft. 

npKTAauieHHe 

B03pawaTb  npoTHa  uero-A.,  Huerb 
NTO-A.  npoTHa  (ynorpedyiHeTCM 
o6t>iHHo  b  eonpocureAbHux,  or- 
puyareAbHbix  u  ycAoemxx  nped- 
Aoxenunx) 

Bu  He  BospawaeTe,  eCAH  a  sa- 
Kypw? 

9  He  B03pawa»,  ecAK  bu  npH- 
AeTe  b  12. 

ByAbTe  Aodpu  (cAeAarb  mto-a.)'. 

(eexAuean  npocb6a) 

ByAbTe  AioOesHU,  OTxpoHTe  oxho. 

B03AyX 

Ha  oTxpuTOM  Boaayxe  (ne  e  no • 

Meu\enuu) 
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a  g.  You  should  spend  more 
time  in  the  open  air 
(out-of-doors). 

Prep,  (to  travel)  by  air 

fresh 

VP  comb  fresh  air 

a  fresh  newspaper 
fresh  bread  (meat, 
etc.) 

the  sky 

Prep,  in  the  sky 
e  g.  The  sun  was  shining  in 
the  blue  sky. 

to  shine  (shone  [Jan],  shone) 

rain 

to  rain 


hot 

e.  g.  It's  too  hot  in  here. 

I  like  my  food  hot. 

to  start 

e.  g.  We  must  start  early. 

At  last  the  train  started. 
Prep,  to  start  off 
t.  g.  We  started  off  after 
breakfast. 

e.  g.  We  must  start  work  at 
once. 

The  girl  started  crying 
(to  cry). 

may 


e.  g.  He  may  come  or  he  may 
not. 

They  may  still  be  here. 

a  driver 

to  drive  (draiv)  (drove  (drouvj, 
driven  ('drivn) ) 

W.  comb,  to  drive  a  car 

a  plane 

Prep,  by  plane 

e.  g.  I’ll  be  going  to  Leningrad 
by  plane. 

to  land 


a  passenger  (a  'paesindja] 
to  get  on  (a  bus,  a  plane) 
to  get  olf  (a  bus,  a  plane) 

to  get  into  (a  car) 
to  get  out  of  (a  car) 


Bu  A0A2KHU  npOBOAHTb  dOAbUJe 
BpeMeHH  aa  B03nyxe. 

(nyTeuiecTBOBaTb)  cauoAeTOM 
CBe>KHH 

CBejHHH  B03AyX 

CBewan  raaeTa 

CBOKHH  XJie6  (mhco  h  t.  a.) 

Hedo 

Ha  Hede,  b  Hede 

B  roaydOM  Hede  chhao  coAHue. 

CBeTHTb,  CKStTb 
AOJHAb 

hath  (o  doxde)  (nodpo6Hee  cm. 
paadeA  «/" paMMOTUKa »,  §  78, 
CTp.  615) 

JKapKHii,  rOpflHHM 
3aecb  CAHUJKOM  HtapKO. 
ft  a»6ak>,  MTodu  nHma  dUAa  ro- 
paiaa. 

1.  OTnpaBAHTbCH 

Haw  Ha ao  paHO  ompaBAHTbcR. 
HaKOHeu  noe3A  rpoHynca. 

OTnpaBA RTbCR 

flocne  saBTpaxa  mu  ompaBHAHcb 
b  nyrb. 

2.  HaHHHaTb 

Mu  AOAMHU  TOTMaC  We  HaMBTb 
padoTy  (padOTaTb). 

/feBOHKa  Hanaaa  naaKaTb. 

3d.  MOAaAbHuft  raaroa,  Bupawa- 
lOlUHH  B03  MOW  HOCTb  COBepLUe- 
hhr  AeftcTBHn  a  dyayweM 
OH  MOWeT  dUTb  (B03M0WH0). 

npHAeT,  a  Mower  duTb  h  HeT. 
Ohh,  bo3mow ho,  Bee  ewe  3Aecb. 
wocpep 

BOAHTb  ( MalUUHy ) 

BOAHTb  3BTOMa UJHHy 

caMoaeT 

CaMOAeTOM 

ft  noAeuy  b  /IeHKHrpaA  caMOAe- 
TOM. 

npHseMAHTbcn  (o  caMOAere),  npw- 
HaAHBaTb  (o  cydne) 

naccawHp 

ceclb,  BOHTH  B  (aBTOdyC,  C3MOACT) 
CXOAHTb,  BuxoAHTb  H3  (aBtodyca, 
caMOAeTa) 
cecTb  b  (MawHHy) 
ablHTK  H3  (MaUJHHU) 
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•  group  [a  'gru:pj 
funny 

W  comb,  a  funny  story  (film, 
etc.) 

to  look  funny 

to  have  smth.  on 
e.  g  She  had  a  beautiful  dress 
on. 

to  put  on  smth. 

e.  g  It's  cold  outside  (out-of- 
doors).  Put  on  your  warm 
coat. 

clothes  [kloubz]  (pi.) 


rpynna 

CMeuiHOft,  sadaBHUft 

CMeuiHoii  paccKas  h  t  a.) 

CMeujHO,  3a6aaHo  BurnnaeTb 
CbiTb  oaeTuu  bo  hto-ah6o 
Ha  Heft  6wao  xpacnBoe  nnaTbe. 

naaeBaTb 

Ha  ynnue  xoaoaho.  HaaeubTe 
Tenaoe  nanbro. 

oae'Mjxa  [caooo  clothes  ynorpe6- 

AXeTCH  TOAbKO  00  MHOOKecr- 
OeHHOM  HUCAe) 


CpaaHHTe: 


All  our  warm  clothes  are  in 
that  room,  aren't  they? 


old  man 

a  bit 
to  agree 

Prep,  to  agree  with  smb. 

e.  g  I  don’t  quite  agree  with 
you. 

to  laugh  [ta  Mail] 

Prep,  to  laugh  at  smth.  (smb.) 
e.  g.  What  are  you  laughing 
at? 

snow 
to  snow 
a  degree 
frost 

to  believe  [ta  bi'lrv) 
e.  g.  They  didn’t  believe  him. 
almost  ['admoust] 
e.  g.  It's  almost  dark  outside, 
below  zero  [bi'lou  'zi.rou) 
let  alone 

e.  g.  .John  has  no  time  for  a 
journey  to  France,  let 
alone  the  money  ['mani). 
the  biting  winds 
to  take  off 
Ant.  to  put  on  smth. 
e.  g.  You  can  take  off  your 
coat.  It’s  warm  in  here, 
to  be  sure  {Jua] 
e.  g.  He’s  sure  they  wjll  be 
coming  soon. 

Prep,  to  be  sure  of  smth. 


Best  Hama  rennaa  oacka*  na- 
xoduTC*  a  Toii  KOMHaTc,  aa? 


CTapHHa  (tpaMUAbxpHOe  o6pau\e- 
itue) 

HeMHOro  (paie.) 

cornauiaTbcn,  Outs  coma  chum 
cornauiaTbcn  c  Keiu-n.  (c  HbUM-A. 

MHCHUeM,  TOHKOH  SpCHUX) 

H  He  coBceM  c  bsmh  corjiaceH. 

CMenTbcn 

CMenTbCH  HaA  seM-a.  (kcm-a.) 
HaA  neu  bu  cueeiecb? 

ewer 

hath  (o  cneee)  (cm.  $  78,  crp.  615) 

ad.  rpaAyc 

Mopoa 

BepHTb 

Ohh  euy  He  noBepHAH. 
nOHTK 

Ha  yAHue  nouxH  coaceu  tcmho. 
HHJHe  HyAH 
He  roBopn  ywe  o 
y  A>«OHa  HeT  BpeMCHH  aah  no- 

e3AKH  BO  <t>paHUHK>,  He  rOBOpn 
ywe  o  AeHbrax. 
npOHK3uaaioutHe  Berpu 
CHHM3Tb 
HBACBaTb 

Bu  MO*eTe  cH<m>  naAbTO.  3Aecb 
Tenno. 

OuTb  yaepeHHbtM 

Ok  yBepen,  mto  ohh  exopo  npit- 

eAyr. 

6uTb  yBepeHKbIM  B  MeM-A. 
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e.  g.  He  is  right.  I'm  quite 
sure  of  it. 
a  heart  (a  'ha:t| 
heartily  ['ha.tili] 
a  season  (a  'siznj 
to  go  boating 
fruit  (frtrtj 
to  enjoy  (smth.) 
e.  g.  Are  you  enjoying  your 
journey? 


Oh  npaB.  Ft  coaepuieHHO  a  stom 
yBepeH. 
cepaue 
cepAevHO 
apeua  roAa 
KaTaTbcn  wa  aoaxe 
iJjpyKTbi  ('HeuauCAaeMoe  cym  ) 
noayvaTb  yAOBoabCTBHe  or  vero-a. 
Ban  ovens  npa  bhtcr  sauia  no- 
e3Axa? 


LESSON  SEVENTEEN 


short  for 

to  be  situated  j'sitjueitid] 
e.  g.  The  village  is  situated 
in  a  very  beautiful  place, 
an  Island  (an  'ailand] 
to  call 

e.  g.  What  d'you  call  ...? 
to  consist 

Prtp.  to  consist  of  smth. 
e.  g.  The  novel  consists  of 
three  parts. 

Independent  (of)  [,indi'pendant| 
to  wash 

an  ocean  (an  'oujnj 
between  |bi'twfcn) 
e.  g.  The  Mediterranean  Sea  is 
between  Europe  and  Af¬ 
rica, 
to  travel 

Prep,  to  travel  about  a  coun¬ 
try 

to  travel  by  plane  (by 
air,  by  ship) 
to  travel  on  business 
to  travel  for  pleasure 

to  pass  through 
a  continent  [a  'lontinantj 
Art.  the  continent 


train 

Prep,  by  train 
to  cross 

IT.  comb,  to  cross  a  country 

to  cross  a  street 
tolly  (ta 'flaij  (flew  |flirj, flown) 
Prep,  to  fly  over 

to  fly  across 


ad.  coKpameHHan  cpopua  ot 
CbiTb  pacnojioweHHUM 
flepeBHH  pacnoaowena  a  ovens 
xpacHBOM  necTe. 
ocrpoa 

H33blB3Tb 

Kax  HasbiBaeTcn  ...? 

COCTORTb 

cocroRTb  H3  vero-a. 

PonaH  coctoht  H3  Tpex  vaereft. 

HeaaBHCHMbiit 
ad.  OMbisaTb 
OxeaH 

we*  Ay 

CpenH3eMHoe  nope  naxoAHTCn 
Me>xay  EBponoii  h  A$phkoA. 

1.  nyreujecTBOBaTb 
nyreuiecTBoaaTb  no  KaxoA-a. 

cTpaHe 

2.  e3AHTb 

e3A>iTb  (nyTeuiecTBOBaTb)  cauoae- 
tom  (napoxoflOM) 
nyTemecTBOsaTb  no  neay 
nyreujecTBOBaTb  paAH  yaoBoab- 
CTBHH 

npoe3maTb  vepes 
XOHTHHeHT,  M3T€pHX 
npHHBToe  b  AHraHH  HasBaHMe 
KOHTHHeHTaAbHOH  EepOHU  (B 
OTaHVHe  OT  BpHTaHCKHX  OCTpO- 
bob) 
noe3A 
noesAOM 

nepecexaTb,  npoe3JxaTb 
nepecexarb  cTpaHy  (npoeanOTb 
no  crpaHe) 
nepexOAHTb  yaHUy 
aeTaTb 

aeTSTb  hsa  ven-a. 
nepeaeTaTb  vto-a. 
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a  maun  tain  [a  maun  tin] 

W.  comb,  a  mountain  chain 
Itfein] 

famous  ['feimas| 

Gr.  Prep,  to  be  famous  for 
e.  g.  Finland  is  famous  for 
its  lakes. 

a  lake 
deep 

highly  developed  I'haili  di've- 
lapt) 

to  export  (tu  iks'pst] 
machinery  [ma'Junari) 

a  vessel  (a  ’vesal] 
a  motor  ]a  'mouta) 
goods  (gudz  1  ( pi  goods) 
main 

an  industry  (an  'indaslri] 
textile  ('tekstail) 
food  products  (pf) 
raw  materials  \'rx  ma'tiarialz] 
ipl) 
world 

including  (in'kludir)] 


ropa  *• 

ropuan  uenb 

SHaMeHHTblA 
cJiaBHTbcn  qeM-.fi. 

•Phhahhahh  caaBHTca  cbohmh  oae- 
paMH. 

03epo  .  j 

rnySoKHH 

BWCOKOpa3BHTblfi 

aKcnoprupoBaTb 

uaujHHbi,  MauJHHHOe  ofiopyAOBa- 
HHC 

cyAHO,  KOpa&ib 
MOTOp,  ABHraTeJIb 
TOBap 
rnaBHbiii 

OTpaCAb  npOMblUIAeHHOCTH 
I.  TeKCTH/lb;  2.  TeKCTHAbHuA 
nHiueaue  npoayKTU 
CblpbC 

MHp,  BceneHHan 
aKjnosan,  bkji louHTeJibHO 


LESSON  EIGHTEEN 


youth  ( ju 6} 
great 

popular  ['pspjula] 

Gr.  Prep,  to  be  popular  with 
smb. 

e.  g.  Professor  N.  Is  popular 
with  the  students, 
a  novelist  (a  'navalist] 
noisy  ('noizi] 

(a)  noise 

W.  comb,  to  make  a  noise 
e.  g.  The  children  are  making 
so  much  noise  that  I 
can’t  work  here. 

a  game 
clever  ['kleva] 
e.  g.  Ann  is  a  clever  girl. 

She’s  doing  very  well  at 
school. 

Gr.  Prep,  to  be  clever  (good) 
at  smth.  (doing 
smth.) 

e.  g.  He’s  clever  (good)  at 
foreign  languages. 

an  age 

Prep,  at  the  age  of  ... 


lOHOCTb,  MOJIOAOCTb 

bcahkhA 

nonynnpHbiH 

noAb30BaTbcn  nony;mpHocTb>o, 
.moGoBbio  y  noro-.fl. 

Hpo<t)eccop  H.  noAbayeTcn  jno- 
GoBbio  y  cTyAeHTOB. 

UHCaTejl  b-pOMaHHCT 
myMHblfl,  UlyMJIHBblA 
ujyu 
uryMeTb 

/Uth  Tax  uiyMBT,  uto  a  He  uory 
3Aecb  paOoTaTb. 

«rpa 

cnocoGiiufl 

AHwa  —  cnoco0Haa  aesoMKa.  On  a 
oqeKb  xopoiuo  ysHTcn  b  uiKoae. 

0WTb  cnocoGubiM  K  MeMy-JI. 


y  Hero  cnOCOGHOCTH  K  HHOCTpaH- 
Hb)M  H3UK3M. 

Boapacr 
B  B03pacTe... 


e  g.  Many  children  begin  re¬ 
ading  at  the  age  of  five 
or  six. 

W  comb  at  an  early  age 
e.  g.  Mozart  began  playing  the 
piano  at  an  early  age. 

a  play 
own  |oun| 

e.  g.  I  saw  it  with  my  own 
eyes. 

to  perform  [ta  pa'fom] 

W.  comb,  to  perform  a  play 
a  performance  [a  pa'fxmans) 
to  move  (ta  'mu.v| 
e.  g.  The  train  was  moving 
very  slowly. 

e.  g.  In  1978  our  family 
moved  to  Leningrad, 
besides  (bi'saidz) 

e.  g.  In  order  to  know  English 
well  you  should  read  a 
lot  besides  your  text¬ 
book, 
to  go  to  smb. 

Prep,  to  go  to  smb.  for  smth. 
e.  g.  I  often  go  to  Peter  for 
help  when  I  can't  do  my 
work  alone. 

money 


MHorne  acth  HammaiOT  HHiaTb 
b  BoapacTe  nuTH-inecTH  act. 

b  paHHeM  BoapaCTe 
MouapT  HanaA  nrpaTb  Ha  poane 
b  paHHeM  BoapacTe. 
nbeca,  cneKTaKAb 

COOCTBeHHWH 

ft  bhaca  aro  cbohmk  coOctbch- 
HblMH  rAa33MH. 
curpaTb  (o  rtbece) 
curpaTb  nbecy 
npeACTaBzieHHe,  cneKTaioib 

1.  ABHraTbca 

floe3A  ABHraacA  oMewb  mcaachho. 

2.  nepee3JKaTb 

B  1978  rOAy  Hauia  ceMbH  nepe- 
exaaa  b  JlcHHHrpaA. 

KpOMe.  nOMHMO 

JXrtB  Toro.  HTOObl  xopouio  3H3Tb 
3HMHHCKHH  H3UK,  B3M  Hy*HO 

MHoro  HHTaTb  nOMHMO  yne6- 
HKKa. 

OtSp  BTHTbCH  K  KOMy-A. 

OdpaTHTbCH  K  KOMy-A.  3a  MeM-A. 
ft  HacTO  odpaiuawcb  aa  noMOutbn 
k  IleTpy,  KorAa  He  Mory  CAe- 
AaTb  pa6oTy  caM. 

AeHbfH 


. -  . . CpasHHTe:  ————— 

“Where  is  the  money?"  “It's  on  TAe  Jiexar  dent>eu?  —  Ohu  Ha 
the  writing-table.”  (ed.  hucao )  nHcbMeHHOM  cTOAe.  (mh.  hucao) 
Did  you  spend  much  money  on  Ha  npouJAofi  HeA ene  bu  noipa- 
books  last  week?  thah  mhoco  deHee  Ha  khhph? 


except  |ik'sept| 

Syn.  but 

e.  g.  I  enjoyed  all  the  stories 
in  this  book  except  (but) 
the  last  one. 

I've  spoken  to  everybody 
but  him. 
a  debt  (a  'del) 

W.  comb,  to  be  in  debt  to  smb. 

to  pay  one’s  debts 

a  debtor  (a  'deta] 

The  Marshalsea  Debtors’  Prison 
nearly 

e.  g.  It’s  nearly  ten  o'clock. 


KpOMe,  33  HCKAIOMeHHeM 

MHe  noHpa  BHAHcb  Bee  paccxasu 
8  3toh  KHHre,  KpoMe  noCAeAHero. 

ft  pasroBapKBaA  Co  BceMH,  Kpoue 
Hero. 

A  OAT  (dene*CHtk&) 
fiUTb  AOAJKHUM  KOMy-A. 
aan.naTHTb  aoath,  pacnAaTHTbca 
C  AOAT3MH 
AOAHCHHK 

J^OArOBan  TiopbMa  MapuiaACH 
iiohth 

ywe  nOHTH  10  wacoB. 
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- ; -  CpaaHHTe: - —  - - - ....  ... 

She’s  nearly  ninety.  Eft  nonru  acbhhocto  /ieT  (6e3 

Manoro  aeBHHOCTo) . 

She’s  about  forty.  Eh  nonru  copoK  (okoao  co- 

poKa). 


schooling'  ('sku'liol 

to  earn  (tu  'an| 

Phr.  to  earn  one’s  living 
a  trade 

ambition  [xm'bijan] 

IT.  comb,  to  realize  (ta  'rialaiz] 
one’s  ambitions 

well-educated  ['wei'edjukeitid] 
a  way 

W.  comb,  on  one’s  way 
e.  g.  I  met  an  old  friend  of 
yours  on  my  way  home 
yesterday. 

Phr.  in  this  way. 
e.  g.  My  brother  often  goes  to 
museums  and  picture 
galleries  and  In  this  way 
he  learns  a  lot. 

Phr.  by  the  way 
e.  g.  By  the  way,  won’t  your 
brother  join  us? 
education  |,edju'keijan] 

W.  comb,  a  higher  education 
e.  g.  He  received  a  good  edn- 
cation. 

to  describe  [ta  dis'kraib] 


3d.  o6y4eHHe  b  uiKoae,  oftpaao- 
BauHe 

sapa6aTUBaTb 

3apa6aTMBaTb  ce6e  Ha  hchshb 
peMecao, .  npoipeccwa 
crpeM^eHHe,  Menra  CTaTb  KeM-n., 
caenatb  uto-b. 

OCymeCTBJIHTb  CBOH  MeiTU 

odpaaoBaHHUfi,  nany>iHBim»H  xo- 
pouiee  o6pa30Batme 
nyrb,  Aopora 
no  nyTH,  no  Aopore 
Biepa  no  nyTH  aomoh  h  BCTpemn 
TBoero  cTaporo  npHHTean. 

t3khm  oSpaaoM  (nyrcM,  cnocodoM) 
Mofi  6paT  uacTO  nocemBeT  M/3eH 
h  KapTUHHbie  raaepen  h  tbkhm 
o6pa30M  oh  MHoroe  ysHaeT. 

KCTaTH,  MeiKAy  npomiM 
Me»Ay  npoiHM,  Bam  6paT  He  xo- 
Met  nollTH  C  H3MH? 
o6pa3osaHHe 
Bbicuiee  o6pa3oBaHHc 
Oh  noayMHJi  xopoujee  odpaaoBa- 
HHe 

OnHCbIBaTb 


OdpaTHTC  BHUMBHHe:  - 

riocne  raaroaa  to  describe  npeiwo>KHoe  AononneHHe  b  c  e  r  a  a  ynoT-- 
peCaneTcH  c  npe&noroM  to: 

Describe  the  man  to  me.  Onuuiure  > »ue  3TOro  leAOBeKa. 

Describe  to  me  the  man  who  Onuuiure  nue  NenoBexa,  koto- 
saved  you.  pbiii  cnac  Bac. 


a  description  (a  dis'kripjan] 

W.  comb,  to  give  a  description 
of  smth. 

e.  g.  Can  you  give  me  a  des¬ 
cription  of  the  thing? 
a  novel  la  'novl| 
among  (a'ltuo) 

e.  g.  He  was  among  friends. 


omicaHHe 

AaTb  onucaHMe  nero-n. 

Moweie  ah  bbi  AaTb  Mue  ormca- 

HHe  3TOH  BelUH? 
pOMaH 

1.  cpean 

Oh  6ua  cpeAH  Apy3efi. 

2.  b  HnCAe 


1 6  Eohk  h  .  a.  k  up. 
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e.  g.  The  Volga  is  among  the 
longest  rivers  in  the  world, 
to  die  (died,  died) 
e.  g.  Myy  father  died  when  1 
was  a  child. 


LESSON 

to  happen  [ta  'haepn] 
e.  g.  It  happened  ten  years 
ago. 

Syn.  to  take  place 
e.  g.  When  did  this  take  place? 
Prep,  to  happen  to  smb. 
e.  g.  She  asked  whether  any¬ 
thing  had  happened  to 
Mm. 


Bojira  othochtch  k  MHCJiy  caMwx 
6ojibumx  peK  MHpa. 
yMupaTb,  yMepeTb 
Moii  oTeu  yMep,  Koraa  h  6ua 
pe6eHK0M. 


NINETEEN 

cayMaTbca,  nponcxoAHTb 
3to  cnyHHnocb  (npoH30uiAo)  Ae- 
CHTb  JleT  TOMy  Ha3aA. 
npOHCXOAHTb 
KorAa  3T0  npou3ouiAO? 
cay*iaTbCH  c  KeM-A. 

Ona  cnpocHAa,  He  CAyHHAocb  at 
c  hhm  wero-HHdyAb. 


CpaBHHTe: 


4io-HH6yAb  CAynuAocb  c  hum ? 
iloneMy  oh  He  npMUiea? 

Vro  c  BaMH  cAynuAocb  ce- 
roAHS?  Bu  Aeaaere  Maccy 
ouihSok. 

Wto  c  BaMH  ( cAytUAOCb )?  Bu 
o'ienb  Cacahu. 

Vro  CAynuAOCb  c  BauiHMH  MBCaMH? 


Did  anything  happen  to  him? 

Why  didn’t  he  come? 

What’s  happened  to  you  today? 
You’re  making  a  lot  of  mis¬ 
takes. 

What’s  the  matter  with  you? 

You're  very  pale. 

What's  wrong  with  your  watch? 


war  [wd] 

Ant.  peace 
Prep,  at  war 
at  peace 

e.  g.  We  want  to  live  at  peace 
with  other  peoples. 

W.  comb,  the  Great  Patriotic 
War 

the  Second  World  War 
(=Wor!d  War  II  (Two) 
to  tight  [ta  'fait]  (fought  [fat], 

fought) 

Prep,  to  fight  against  smb. 

(smth.)  for  smth. 
e.  g.  The  peoples  of  the  world 
tight  for  peace  against 
war. 

a  fascist  [a  'faejist] 
to  defend  [ta  di'fend] 

Prep,  to  defend  smth.  (smb.) 

from  smth.  (smb.) 
e.  g.  In  1812  the  Russian 
people  defended  their 
country  from  the  French 
army. 


B0HH3,  COCTOHHHe  BOHHbl 
MHp 

B  COCTOHHHH  BOHHbl 
B  MMpe 

MU  XOTHM  JKHTb  B  MHpe  C  Apy 
THMH  HapOASMH. 

BeAHKan  OTeMecTBeHHaR  bohh; 

BTopan  MHpoBaa  BGHHa 

6opoTbc«,  cpaaoTbcfl 

CopOTbCH  npoTHB  Koro-A.  (nero-A) 
3a  HTO-A. 

HapoAU  MHpa  6op»TCH  3a  mh| 

npOTHB  BOHHbl. 

$atUHCT 

SaUlHLUaTb,  3aUlHTHTb 
SBUTHtuaTb  4T0*A.  (Koro-A.)  01 
wero-A.  (xoro-A.) 

B  1812  roay  pyccKHii  HapoA  3* 

UlHmaA  CBOKD  pOAHHy  OT  $pa» 
Uy3CK0l'<  apMMU. 
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freedom  f'frbdsmj 
independence  (,indi'pendans| 
(the)  front 

IF.  comb,  on  the  front 
one  day 
fierce  [tias] 

a  battle 

W.  comb,  a  fierce  battle 

an  army 

W.  comb,  the  Soviet  Army 
the  Red  Army 
to  defeat  (ta  di'ffctj 

e.  g.  In  January  and  February 
1944  the  Soviet  Army 
defeated  the  German  fas¬ 
cists  at  Leningrad  and 
Novgorod. 

an  enemy  [an  'enimi] 
a  unit  [a'jicnit] 
to  liberate  (ta  'libareit] 
liberation  (.liba'reijn) 
at  first 
first 

Phr.  first  of  alt 


CBo6oa.a 
HesaBHCHMOCTfc 
sd.  (ppOHT 
Ha  tjipoHTe 

OAHaiKAb! 

>KeCTOKHH,  0>KeCT04eHHhlH  (O  Cpd- 

otcetuiu) 

dHTBa,  cpaweHHe.  6ofi 
oMtecToteHHoe  cpameHHe 
apMHH 

CoaeTCKan  ApMHH 
Kpacnaa  ApMHH 

nodeAHTb,  OAepNcaTb  nodeny  hsa 
B  HHBape  h  (peBpane  1944  roAa 
CoBeTCKan  ApMHH  naHecna  no- 
pajxeHHe  HeMeUKHM  ipBUiHCTaM 
noA  /leKKHfpaAOM  h  HoBropo- 

AOM. 

spar 

MacTb  (aouHcicax) 

OCBOdOHWTb 
ocBOfiowAeHHe 
cHanaAa,  nepsoe  apeMB 
CHanavia,  a  nepByio  oqepeab 
npetKAe  Bcero 


CpatHure: 


Cmmajia  oh  HaM  He  noHpa- 
BHJ1CH,  HO  Koraa  MU  ySHSAH 

ero  Jiyqme,  mu  craan  6o/ib- 

U1HMH  Apy3bHMH. 

Bu  AOJI1KHU  CHdHOJia  npoHH- 
TaTb  cratbio  ao  KOHua,  a  no- 
tom  HanaTb  nepeBOAHTb  ee. 


At  first  we  didn’t  like  him,  but 
when  we  got  to  know  him 
better,  we  became  great 
friends. 

First  you  must  finish  reading 
the  article,  then  begin  to 
translate  it. 


to  turn  round 

e.  g.  Somebody  called  out  to 
me,  I  turned  round  and 
saw  an  old  friend, 
to  turn  back 

to  turn  on  (the  light,  the  water, 
the  gas,  the  television  set,  the 
radio,  etc.) 

to  turn  oil 
pale 

W.  comb,  to  turn  pale 

to  be  (look)  pale 

ta  kill 

*.  g.  To  kill  two  birds  with 
one  stone. 


otSepHyTbcn 

Kto-to  OKAMKnyA  MeHH,  h  odep- 

Hyncn  h  yBHAeA  OAHOro  H3 
cbohx  CTapux  Apy3eii. 
noBepnyTb  HasaA,  BepnyTbCH 
BKntoMBTb  (cBeT,  BOAy,  ra3,  xene- 
BU30p,  paAHO  h  t.  n.) 

BblKAIOMaTb 

6ACAHUH 

nodaeAHetb 

6h!Tb  ( BUrAHAeTb)  6/ieAHUM 
y6HBaTb 

yCxtb  Aayx  3aifueB  ( docAOeao: 
yfiHTb  AByX  OTHU  OAHHM  MM- 
HeM.) 


16* 
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Gr.  to  be  killed 
e.  g.  He  was  killed  in  a  train 
accident  ('aeksidant] . 
a  soldier  [a  'souidsaj 
an  officer  [an  'afisaj 
to  realize 

Syn.  to  understand 

|tu  Anda'staend)  (under* 
stood  [Anda'stud],  un¬ 
derstood) 


ChiTb  ydKTbiM,  norHdnyTb 

Oh  norH6  8  >Keae3HoAopo3KHoi 
KaTacTpo<|)e. 
co/iast 
0(f)  Huep 

nOHHMSTb,  0C03H3Tb 
nOHUuaTb 


CpaaHHTe: 


Bbi  n oHUMaere  mom  sonpoc? 
51  He  noHwnaio.  o  mcm  oh  roBo- 

pHT. 

51  nonHA  (omyTHJi),  mto  Bee  Ha 
Me»H  CMOTpflT. 

Koraa  oh  hohma  (ocoshz a),  mo 
npoH30ui.no,  oh  noHranen  06 

9TOM. 


Do  you  understand  my  ques¬ 
tion? 

I  don't  understand  what  he's 
talking  about. 

I  realized  that  everybody  was 
looking  Bt  me. 

When  he  realized  what  had 
happened,  he  was  sorry. 


to  keep  (kept,  kept) 
e.  g.  How  long  can  I  keep  your 
book? 

He  usually  keeps  old 
letters. 

V.  comb,  to  keep  one's  word 
(promise) 

e.  g.  Does  he  always  keep  his 
promise? 

e.  g.  I  won't  keep  you  long. 
V.  comb,  to  keep  smb.  waiting 
e.  g.  I  am  terribly  sorry  I’ve 
kept  you  waiting  (so 
long). 

no  more  (—not  ...  any  more) 
e.  g.  "Another  cup  of  tea?” 
"No  more,  thank  you.” 

I  don't  want  any  more 
ice-cream. 

Syn.  no  longer  (=not.  .any 
longer) 

e  g.  1  won’t  stay  here  any 
longer  (any  more), 
a  delegation  (a  .deli'geijnj 
unexpected  ('Aniks'pektid] 
e.  g.  It  was  quite  unexpected. 

position 

an  advance  (an  ad'vans] 
the  May  Day  Civil  f'sivilj  para- 
rade  [pa'reid) 


1.  AepHCaTb,  XpBHHTb,  COXpaHHTb 
CxojibKo  BpcMCHu  h  Mory  Aep- 

ncaTb  Baiuy  KHHry? 

Oh  ofibiMHo  xpaHHT  crapue  nncbita. 

2.  caepHtaTb 

CAepntaTb  cnoao  (odewaHHe) 

Oh  BcerAa  bu nojiHHeT  cboh  ode- 
uibhhh? 

3.  saAepwaTh 

51  aac  Aojiro  He  saAepncy. 
aacraBHTb  koto- a.  WAaTb  cedH 
npOCTHTe  MeHH,  Mto  H  3aCTaBHA 
ceda  HtAaTb  (Tax  A<xnro). 

1.  doAhuie  He  ( no  KOAUnecray) 

—  Ewe  nauieiKy  nan? 

—  HeT,  enaendo.  (He  hbao  doAh- 
uie  Han.) 

ft  He  xovy  OoAbUie  xopoxteHoro. 

2.  Cojihwe  ne  (no  epeMenu ) 
Aonbwe  ne 

ft  CoAbuie  (AOAbwe)  3Aecb  He 
ocTaHycb. 

ACAerattHH 

HeOMHAaHHblfl 

3 to  npoH3ouiAo  coaepweHHo  ne- 
OMHAaHHO. 

3d.  n03HUHH 
HacrynAeHMe 

nepBOMaHcxan  AeMOHcrpauun 
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named 

Syn.  called 

e.  g.  There  was  a  man  among 
us  named  (called)  Peter 
Smith. 

to  smile 

Prep,  to  smile  at  smb. 
to  make  up  one's  mind 
Syn.  to  decide 

*.  g.  Have  you  made  up  your 
mind  yet  what  to  do  in 
the  summer? 

He  made  up  his  mind  to 
go  to  the  Institute  ol  For¬ 
eign  Languages. 

Gr.  We  made  up  our  minds 
lo... 

to  change  one's  mind 
e.  g.  He  intended  to  go  to  this 
institute  at  first,  but 
then  changed  his  mind, 
to  be  delighted  {di'laitid] 
e.  g.  I’m  delighted  to  see  you. 
"Would  you  like  to  join 
us?" 

“I'd  be  delighted." 
exact  (ig'isektj 

e.  g.  I  want  an  exact  transla¬ 
tion  of  the  word, 
exactly  [ig'zaektli] 

e.  g.  That’s  exactly  (=just) 
what  we  want. 

e.  g  !  got  Lorm  at  exactly 

f  ■  r 

to  knock 

Prep,  to  knocV,  -1  a  door 
to  Introduce  Jtu  ,intra'd/:;] 


no  HMeHM,  na3UBaeMbig 

CpeAH  Hac  6ti.fi  MeyioBeK  no  KMe- 
hh  riHTep  Cmht. 

ynu6aTbcn 
yjibidaTbCfi  KOMy-a. 
peiuaTb,  npMHHMaTb  peuiCHHe 
peuiaTb 

Bbi  ywe  peuiuaH,  mto  6yaeTe  ae- 
naTb  neTOM? 

Oh  peunui  nocrynHTb  b  Mhctk- 
TyT  MKOCTpaHHUX  HSblKOB. 

Mbi  peuiH/iH  ... 
nepeayMaTb 

CHauaaa  oh  xoTea  nocTynvtTb  a 
stot  HHCTHTyT,  ho  noTOM  ne- 
peayMaji. 

6blTb  OieHb  AOBMbHblM 
H  osenb  paa  aac  BHAeTb. 

—  Bu  xotcah  6m  iiohth  c  h3mm? 

—  C  yAOBOJIbCTBHeM. 

TOMHblk  ' 

MHe  HyweH  tomhuA  nepeBOA  sto- 
ro  cjiOBa 

1.  TOM  HO.  K3K  pa3 

3to  ksk  paa  to,  mto  hsm  hsao. 

2.  poBHo  (o  epeMenu ) 

H  npHuien  aomoh  pobho  b  5. 

CTynaTb 

CTyMOTb  B  ABCpb 
npeACTaBAHTb,  SliaKOMHTb 


. . . . ■  CpaBHHre:  - *- - 

He  introduced  me  to  his  friends.  Oh  noanaicoMUA  Menu  co  cbommh 

Apy3bHM<i  (npedcraeuA  mchh 

CBOHM  ApyOMUl). 

“This  is  my  wife.”  —  f7o3HaKOMbTecb  c  mock  HteHofi. 

"How  do  you  do."  —  34paBCTByiiTe. 


a  guest  ja  'geslj 
a  host  [a  'houstj 
a  hostess  {a  'houstisj 
a  party  (=  evening  party) 

W.  comb,  a  dinner  parly 

a  housewarming  party 
to  give  a  parly 


rOCTb 

xo3hhh  (npunuMwoiyuH  eocreH) 
x03HHKa  (npuHUMWoman  eocrei}) 
npneM  rocTefi,  Bewep 
3BaKbii<  o6eA 

BeMep  no  cnywaK>  HOBOceAbn 
ycTpaKBarb  Bewep 
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to  dance  (to  'darsj 
a  dance 

e.  g.  "Can  I  have  the  next 
dance?” 

"Certainly.”  (or  “Thank 
you.") 

to  joke 

e.  g.  I  was  only  joking  with 
them. 

to  sing  (sang,  sung) 
singer 

a  song  (a  'sdq] 
to  appear  (tu  a'pia] 

Ant.  to  disappear  (td  ,disa'pial 
really 

e.  g.  Is  that  really  so? 
to  Interrupt  [tu  ,inta'rApt] 
e.  g.  Excuse  me  for  interrupt* 
ing  you. 
elder  ('eldaj 

II V.  comb,  an  (one’s)  elder 
brother  (sister) 
for  ages  [far  'eidjiz] 

(the)  New  Year 

W.  comb.  New  Year’s  Eve 
to  see  the  New 
Year  in 

to  have  a  New 
Year  party 

heavy  ['hevi] 

Ant.  light 

W.  comb,  a  heavy  box  (bag,  elc.) 
a  heavy  smoker 

wine 
a  glass 

empty  ['emptij 
Ant.  full 

e.  g.  The  room  was  full  of 
people. 

Cheers! 


TaHueBaTb 

TaHeu 

—  Pa3peuiHTe  Bac  npHrnacHTb  Ha 
cneAy»mMfi  TaHeu? 

—  nowanyiiCTa. 

UiyTHTb 

fl  npocTO  uiyTHa  c  hhmh. 

netb 

neaeu 

necHH 

noHM«Tbcn 

HcueaaTb 

fleiiCTBHTevibHo,  B  caMoM  Aene 
3to  b  caMOM  Aene  Tax? 
npepbiBaTb 

HaBHHHTe,  mto  h  Bac  npepbiBaio. 

crapuiHfl  no  B03pacTy  (o  unenax 
odnotl  cc/tbu) 

CTapuinfl  6paT  (cTapuiaH  cecTpa) 

uenyio  BCHHocTb 
Hobuh  roA 
KaHyH  HoBoro  rona 

BCTpenaTb  Hobum  roA 

THWeAblH 

nerKHii 

THHcenbiii  hiuhk  (cyMKa  H  t.  a  ) 

SanAAblfi  KypHAbUIHK 
BHHO 

CT3K3H,  piOMKa 

nycTofi 

nOAMblfl 

KoMHaTa  Obina  noAHa  KapoAy. 
Bauie  SAopoBbel 


LESSON  TWENTY 

an  incident  [an  'insidani]  uiywaA,  npOHcuiecTBHe,  hhuhacht 


CpaBHHTe: 


3to  6bia  OHeHb  HHTepecmjft 
CAynau. 

Ha  npouiAofl  neAene  co  mhoh 
npoHaouiea  cTpaHHbiu  CAynati. 
Co  mhoh  npoM3oiuen  HHTepec- 
Hbifi  CAynai. 


It  was  a  very  interesting  Inci¬ 
dent. 

A  strange  thing  happened  to  me 
last  week. 

Something  interesting  happe¬ 
ned  to  me. 
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a  revolutionary  [a  /reva'iitjnari] 
only  ['ounli] 

e.  g.  I  think  he’s  the  only 
doctor  in  our  town  who 
can  help  your  mo¬ 
ther. 

Are  you  an  only  child, 
or  have  you  got  bro¬ 
thers  and  sisters? 
struggle 

to  grow  (grew,  grown) 

Syn.  to  get 


to  become 

e.  g.  He’s  growing  (getting) 
old. 

It’s  growing  (getting) 
dark. 

The  days  are  getting 
longer  and  longer. 

He’s  getting  better. 

Everybody  expects  him 
to  become  a  doctor. 

The  place  has  become 
quite  famous. 

on  the  one  hand...  on  the  other 
hand  ... 

e.  g.  On  the  one  hand  you're 
right,  but  on  the  other 
(hand)  he  is,  too. 

But: 

There  were  trees  on  all 
sides,  no  houses, 
a  dentist 
a  waiting-room 
secret  ['si.krit] 
a  patient  [a  'peijarrt] 
to  expect  [tu  iks'pekt] 

e.  g.  Do  you  expect  (to  see) 
them  today? 

Nobody  expected  him  to 
leave  so  soon. 

to  mean  Jta'mkn]  (meant  (mentj , 
meant) 

e.  g.  What  does  this  word 
mean? 

e.  g.  I  have  no  idea  what  you 
mean. 


peBOJiiomiOHep 

eAHHCTBeHHblH  (npUAOeaTeAbHOe  8 
(pynKyuu  onpedcAenuft ) 

3  AyMato,  oh  b  HauieM  ropoae 
eAHHCTBeHHblH  Bp3H,  KOTOpblH 
Mo>KeT  noMOHb  Bauieft  Marepu. 

Bbl  eAHHCTBCHHblfi  pe6eHOK  HAH 

y  Bac  ecTb  CpaTbn  h  cecTpbi? 

6opb6a  (oSbitHO  noAUTunecKaa) 

1.  pacTH,  BbipaiUHBaTb 

2.  CTaHOBHTbCH  (iAUAQACBSUKO.) 
CTaHOBHTbcit  (nacr o  c  npuAaea- 

TBAbHbtMli  9  CpO&HUTeAbHOU  CTe- 
nenti) 

CTaHOBHTbCH  (nacro  c  cyuj-ecTeu- 
TeAbHUMu) 

Oh  CTapeeT. 

TeMHeeT. 

AhH  CTaHOBHTCH  BCe  AAHHHee  H 
AAHHHee. 

EMy  CTaHOBHTCH  nymiie  (oh  no- 
npaKimercfl). 

Bee  oxtHAaioT,  mto  oh  craneT  Bpa- 

40M 

3to  MecTo  npwoCpeno  H3BecT- 
HOCTb. 

c  oahoh  cTopoHbi  ...  c  APyrofi 
CTOPOHU... 

C  OAHOH  CTOpOHbl,  Bbl  HpaBbl,  C 
Apyroii  CTopoHbi,  oh  npaB  Towe. 


Co  teex  cropOH  6binn  AepeBbH  k 
HH  OAHOTO  AOMa. 

3y6Hofi  Bpan 
npHewHaa  , 

TaHHblH,  CeKpeTHblA 
nauHCHT 

OJKHAATb,  paCGHHTbJBaTb,  npeAno- 
AaraTb 

Bbl  HX  OKHA3CT6  (yBHACTb)  Ce- 
rOAHH? 

Hhkto  He  npeAnoAaraa.  mto  oh 
T3K  CKOpO  yhAeT. 

1.  3H3MHTb,  03HaMaTb 

Mto  osHanaeT  sto  caobo? 

2.  HMeTb  b  DHAy,  noApasyMeoaTb 
3  nOHHTHH  He  HMeiO,  MTO  Bbl  XO- 

THTe  3THM  CKBSaTb. 
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What  do  you  mean  by 
that  (by  saying  that)? 

a  meaning 

e.  g.  This  word  has  several 
meanings. 

each  other 

Syn.  one  another 
e.  g.  The  students  in  our  group 
always  speak  English  to 
each  other  (to  one  an¬ 
other). 

to  remind  (ta  ri'maind]* 

Prep,  to  remind  smb.  about 
smth.  (=  to  remind  smb. 
to  do  smth.) 
to  remind  smb.  of  smth. 


e.  g.  Will  you  remind  him 
about  his  promise? 

This  song  reminds  me  ol 
my  childhood. 

Cr.  to  remind  smb.  that  ... 
e.  g.  I  must  remind  him  that 
he  promised  to  ring  you 
up. 

to  accompany  [tu  a'kAmpani] 
Syn.  to  see  smb.  to 


Mto  bu  HueeTe  a  BHAy?  Mto  bu 

XOTHTe  STMM  CKaSafb? 

3HaHeHne 

3T0  CAOBO  MMeeT  HeCKOAbHO  3H3- 
•leHHft. 

Apyr  Apyra,  Apyr  apyry  h  t.  a. 
oamh  Apyroro,  oahh  apyroMy  h  t.  a. 
CTyAeHTbi  Hauieii  rpynnbi  aceraa 
pa3roBapHBa»T  apyr  c  Apyrou 

nO-aHTAHHCKH. 

uanoMHuaTb 

HanOMHHaTb  KOMy-A.  O  MeM-A.  (CK a- 
3QTb,  HTo6bt  He  saObtAu  cde- 
AUTb) 

uanoMHKaTb  KOMy-A.  mto-a.  hau 
K0r0-A.  (  BbiSBQTb  BOCnOMUHOHUH 
CBOUM  CXOdcTBOM  C  KCH-A., 
HCM-A.) 

HanoMHHTe  einy.  nojnaAyiitTa,  o 
ero’  odeuraHHH. 

9ra  necHn  HanoMHHaer  Mue  uoe 
ACTCTfiO. 

HanoMHHarb  KOMy-A.,  mto  ... 
ft  AOAateH  eMy  HanoMHHTb,  mto 
oh  oOeutaA  naM  n03B0HMTh. 

conpOBOJMAaTb,  npoBOwaTb 
npOBOAHTb  KOTO-A.  AO 


-  CpasHuTe:  - 

They  accompanied  us  home  (to  Ohh  npoaoduxu  Hac  aomoh  (b 
the  theatre).  teaTp). 

(nOUJAM  M,  BO3M0JMH0,  OCT3AHCb  BMeCTe  C  H3MH) 

They  saw  us  home  (to  the  Ohh  npoeoduAU  Hac  aomoh  (b 
theatre).  TeaTp). 

(AOBeAH  Hac  ao  MecTa,  ho  He  ocTaniicb  c  hamh) 

They  came  to  see  us  off.  Ohh  npHuiAH  npoaodurb  Hac. 

(nonpomaTbCH  na  BOKsaae  nepea  hsujhm  orbesAOM) 


a  surgery  (a  'safari] 
to  pretend  (ta  pri'tend] 
e.  g.  He  pretended  to  be  asleep. 
He  pretended  to  know 
nothing  about  it,  (=He 
pretended  that  he  knew 
nothing  about  il.) 

a  turn 

UP.  comb,  in  turn 

to  wail  one's  turn 


xafiHHeT  apaua 

rrpHTBOpHTbCH,  AeA3Tb  BHA.  MTO 
Oh  npHTBopHAcn  cnmuHM. 

Oh  CAena a  bha,  mto  HHMero  He 

3H3eT  OO  3T0M. 


OMepeAb,  OMepeAHOCTb 
(AeAaTb  mto- a.)  no  OMepeAH 
AOHrHAaTbCH  cBOeii  OMtpeAu 
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a  queue  ,[a  'kju  J 

V  comb,  a  long  queue 

to  wait  (stand)  in  a 
queue 

to  jump  a  queue  Coll 

to  try 

W.  comb,  to  try  hard 

a  maid 

next  to  (smb.) 

e.  g.  He  was  siding  next  to 
me. 

But: 

They  live  next  door  to 
us. 

a  tooth  (pi.  teeth) 

W.  comb,  a  bad  tooth 

toothache  ['tu-Geik] 
a  bad  toothache 
a  head  [a  'hed] 
a  headache  (a  'hedeikj 


OMepeAb  (pnd  oxudanmux  Aiodei) 
AnHHHaa  onepeAb 
CTOHTb  b  onepeAH 

npofiTH  6e3  onepeAH 
cTapaTbca.  nbiTaTbCH 
OMeHb  CTapatbca 
ropHHMHan 
p»AOM  c  KeM-A. 

Oh  cuAen  phaom  co  mhoh. 


OhH  WHByT  PHAOM  C  H3MH  (=  B 
coceAHeM  AOMe.  b  coceAHeii 
KBapTHpe) 

3y6 

CoJibHoii  3y6 
3y6Haa  6ojib 
CHAbHan  ayfinan  6oflb 
ranoBa 

roAOBHan  Saab 


CpatHHTc: 


I've  got  toothache. 

I’ve  got  a  headache. 

I’ve  got  a  bad  toothache. 
I've  got  a  bad  headache. 


y  mchh  Cojiht  3y6bi. 
y  Mena  Coaht  ronoBa. 
y  MeHH  CKJIbHO  60JIHT  3y6fc4. 
y  MeHH  CHJlbHO  6oaht  ronOBa. 


however 

clear 

Prep,  to  be  clear  to  smb. 
e.  g.  Is  everything  clear  to 
you? 

clearly 
a  spy 

the  police  (fla  pa'lfcs] 

e.  g.  The  police  were  alter  him. 

a  policeman  (a  pa'Ii-sman] 

real 

e.  g.  What’s  his  real  name? 
to  seem 

Gr  to  seem  to  be  (to  know) 
e.  g  He  seems  to  be  ill. 

They  seem  to  know  a  lot. 
Bui: 

I  don't  think  you  are 
right. 

Joy 

polite  (pa'lail) 

Ant.  impoiite 
politely 
since 


OAHaxo 

HCHblH 

6blTb  HCHbIM  (nOHHTHUM)  KOMy-JI 
BaM  Bee  hcho? 

HCHO 

ad.  uinHK 
nOJIHKHH 

Ero  npecJieAOBaaa  (HCna.ua)  no- 
AHUHH. 
nOAHUeHCKKH 
HaCTOHWHH 

KaK  ero  HacroHmee  hmh? 
KaaaibCH 

KawetCH  (kok  eeodnoe  caobo) 
Oh,  KaweTCH,  6oneH. 

OHH,  nO-BHAHMOMy,  MHOroe  3H3I0T 

MHe  m3>kctch,  Bbi  HenpaBbi. 

pSAOCTb 

BeMJIHBbiH 

HCBe>HAHBblH 

BOKAHBO 

3d.  T3H  KaH,  nOCKOAbKy 
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to  watch  smb.  (smth) 
e.  g.  Are  you  going  to  play  or 
only  watch  the  game? 
1  watched  the  children 
playing  in  the  garden. 

V.  comb,  to  watch  TV 
immediately  (I'midjatliJ 
Syn.  at  once 

e.  g.  He  Immediately  saw  the 
mistake. 

He  saw  the  mistake  im¬ 
mediately, 
a  mouth  (a  'mau9] 
car e  [ kea ] 

Phr.  to  take  care  of  smb. 


Syn.  to  look  after 

e.  g.  Will  you  look  after  my 
dog  while  I  am  away? 

e.  g.  Who  will  look  after 
your  children  when  you 
go  to  Leningrad? 
careful  ('ktafulj 

e.  g.  Be  careful! 

Ant.  careless 

e.  g.  He  makes  a  lot  of  mis¬ 
takes  because  he’s  very 
careless, 
carefully 

Ant.  carelessly 

e.  g.  The  doctor  examined  the 
patient  very  carefully. 
Please  listen  carefully. 

to  do  one’s  best 

e.  g.  !’il  do  my  best  to  help 

you. 

the  truth 

Ant.  a  lie  [a  'lai] 

W.  comb,  to  speak  (tell)  the 
truth 

Ant.  to  lell  a  lie 

W  comb,  to  speak  (to  tell) 
the  truth. 

e.  g  To  speak  (to  tell)  the 
truth,  1  don’t  like  it  here 
at  all. 

true 
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I.  HadaiOAaTb,  caeaKTb  sa  KeM-n. 
Ba  coOupaeTecb  arpara  hah  ro/ib- 
ko  CMOTpeTb  aa  nrpo«? 

5i  Ha6jnoaafl,  Kan  acth  nrpa/iw 
b  caay. 

2*  CMOTperb  (cm.  yp.  7) 

CMOTpeTb  TeneBH3op 
HeMeji/ieHHo,  tothsc  we 
TOTnac  we 

Oh  cpaay  we  3aMeTH/i  ouiHCKy. 
Oh  3a mctha  oumSKy  cpa3y. 

POT 

aafioTa,  BHHMaHHe 
3a60THTbCH  O  KOM-JI.,  yxaWHBaTb 
3a  KeM-JI.  (3a  60AbHUMU  deTb- 
mu  a  t.  d.) 

npHCM3TpHB3Tb,  yaeJlHTb  BHHMa¬ 
HHe 

ripncMOTpHTe,  nowaayScTa,  3a  co- 
6aKOH,  noxa  mchh  He  6yaeT. 
KtO  npHCMOTpHT  3a  BaiUHMH  aerb- 
mh.  Koraa  bu  yeaeTe  b  /Ichxh- 
rpaa? 

OCTOpOWHbJM,  TUiaTeabHUH,  BHM- 
MaTejibHbiii 
ByabTe  ocTopownu! 
HeoCTOpOJKHblH,  HeBHHMaTejIbHUH, 
HedpewHUH 

Oh  aeJiaeT  Maccy  ouihSok,  noTOMy 
hto  oh  oneHb  Hefipewen. 

OCTOpOJKHO,  TmaTeabHO,  BHHMa- 
TeabHo 

He6pe>KHO,  HeOCTOpOJKHO,  HeBHH- 
MaTe-ibHO 

ZlOKTOp  OMPHb  TmaTC-IbHO  OCMOT- 
pea  nauaeHTa. 

CriyuiaSTe  BHHMaTeabHo,  nowa- 
ayficTa. 

caeaaTb  Bee  bo3mowhoc 
H  caeaaio  Bee  B03MowHoe,  htoOu 
B3M  nOMOHb. 
ppasaa 
nowb 

roBopHTb  npaBay 

cKa33Tb  wenpaBay,  conraTb 
no  npaBae  roBopH  ( BsoOnaft  <ppa- 

aa) 

no  npaBae  roBopn,  MHe  coBceM 
aaecb  He  HpaBHTcu. 

Bep Hbl H,  npaBaHBblA 


CpaBHHTf. 


He's  spoken  (told)  the  truth. 
But: 

Is  it  true  that  they  have  left? 
It’s  true  he  doesn't  know  any¬ 
thing  yet. 

It's  a  true  story. 


Oh  CKa3aA  npaedy. 

3to  npaeda,  mo  ohh  yexaaw? 
Upaeda,  oh  noxa  eiue  HHMero 
He  3HaeT. 

3to  npaeda  (npaBAasaa  hcto- 
Ph«,  He  BbiuuceJi). 


serious  ['siar iasj 

W.  comb,  a  serious  operation 
(question) 

seriously 

e.  g.  My  friend  is  seriously 
ill  now. 

an  operation  [an  .opa'reijn] 

07.  comb,  to  perform  (do)  an 
operation 

to  operate  (on  smb.) 

e.  g.  He’s  just  been  operated 
on. 

surprise  [sa'praii] 

Prep,  to  one's  surprise 
e.  g.  To  my  surprise  (to  every¬ 
body's  surprise^  to  the 
surprise  of  everybody)  he 
did  quite  well  as  Ham¬ 
let. 

to  surprise  [la  sa'praiz] 

Cr.  to  be  surprised  at  smb. 
(smth.) 

e.  g.  Don’t  be  surprised  at  all 
these  changes. 

Don't  be  surprised  that 
we’ve  made  all  these 
changes. 

We  were  surprised  to  see 
(to  hear,  to  find  out) 
that... 

to  explain  [tu  iks'plein] 

Prep,  to  explain  smth.  to  smb. 


e.  g.  We'd  like  them  to  explain 
the  rule  to  us  once  more. 

Would  you  like  us  to  ex¬ 
plain  how  to  get  there? 

to  add 

e.  g.  I've  nothing  more  to  add. 
to  cost  (cost,  cost) 
e.  g.  How  much  does  it  cost? 


cepbe3Hbii< 

cepbe3wan  onepauHH  (Bonpoc) 

cepbe3HO 

Mofi  .apyr  cefinac  cepbe3Ho  60- 
aeH. 

onepauHH 

cjie^aTb  onepaumo 

onepupoBaTb  Koro-a. 

Ero  TonbKo  mto  onepHpoBa/m. 

yAHBaeHHe 

k  MbeMy-a.  yaHBJieHHio 

K  MoeMy  yAHBJieHHK)  (ko  BceotS- 
meMy  yAHBjieHHio),  oh  uenaoxo 
cnpaBHAcn  c  poabK)  rauaera. 


yAHBAHTb,  yAHBHTb 
yAHBAHTbCH  KOMy-JI.,  MeMy-A. 

He  yAHBJIHHTeCb  BceM  3THM  H3Me- 
HCHHSM. 

Bbl  He  AOAJKHbl  yAHBJIflTbCH  TOMy, 
MTO  Mbi  BBejJH  BCC  3TH  H3MCHe- 
HHH. 

Mu  c  yAHBaeHHeM' yBHaeAH  (yc.au- 

UJaaH,  y3H3AH ) ,  no... 
OCbRCHHTb 

OCbHCHHTb  MTO-JI.  KOMy-A.  ( KOC6CH - 

hoc  donoAHSHue  e  ohcauUckom 
npedeoxenuu  neo6H3are,ib«o) 
HaM  6u  xore^ocb,  mto(5u  ohh 
o6bHCHHBH  HaM  3to  npasiino 
erne  pa3. 

Bu  X0Te-1H  6bJ,  MTO £>bl  MU  o6bHC- 
hhah  BaM,  K3K  ryjta  aoCpatbCH? 
AoCaBAHTb,  npHCaBAHTb 
Mhc  uacro  Coabiue  AoCaBHTb. 
CTOHTb 

CKOAbKO  3 TO  CTOHT? 
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It  only  cost  me  two 
roubles. 

It  costs  much, 
grateful  ['greitful] 

Ant.  ungrateful 
Or.  to  be  grateful  to  smb.  for 
smth. 

e.  g.  I'm  grateful  to  you  for 
all  you’ve  done  for  me. 
in  Idea  [an  ai'dia] 
e.  g.  A  good  idea  came  to 
him. 

e.  g.  The  book  gives  you  a 
good  idea  of  life  in  India. 
I’ve  no  idea  where  he  is 
now. 

to  break  (broke,  broken) 
e.  g.  He  fell  and  broke  his  leg. 
Don’t  touch  this  vase.  It’s 
broken. 

The  cup  broke  to  pieces. 
IT.  comb,  to  break  out 

e.  g.  Suddenly  a  storm  broke 
(out), 
to  report 

to  make  out  (made  out,  made 
out) 

e.  g.  I  couldn't  make  out 
anything  because  it  was 
too  dark  in  the  room. 


Mne  aro  ctohjio  ecero  2  py6aa. 

3to  ctoht  Aoporo. 

CaaronapHbiH 

HedaaroAapHbiH 

Curb  CaaroAapHbiu  xoMy-n.  aa 

HTO-A. 

3  bam  CnaroAapeH  3a  ace,  hto 
Bhi  ana  Menu  cAenanH. 

1.  MblCAb,  HAen 

Euy  B  roJioay  npHUiaa  xopowaa 

MblCAb. 

2.  npeACTaBAemre,  noiiHTHe 
Knnra  AaeT  xopouiee  npeACTaa- 

aeHHC  O  MH3HH  B  IdHAHH. 
ft  nOHHTHH  He  HMelO,  TAe  oh  ceuvac. 

CAOMaTb,  pa3fiHTb 
Oh  ynan  h  eAOuan  ce6e  nory. 
He  TporaiiTe  $ry  easy.  OHa  pas- 
dura. 

Uauixa  pasAerenacb  Ha  xycowxH. 
Hanarb,  paapaattTbcn  (a  soune, 
peeoAtoguu.  6ype  u  t.  d.) 
Bne3anHo  paapasHAacb  dypn 
(uiropm). 

3d.  AOHOCHTb.  AOK/iaAblBaTb 

paao6paTb,  noHHTb,  paccauuiarb, 
paarnnAeTb 

$1  HHvero  He  wor  paao6paTb,  no- 
TOMy  hto  h  KOMHaTe  Obi.no  cahui- 
KOM  TeMHO. 


LESSON  TWENTY-ONE 


to  belong  (ta  bi'bgl 
Prep,  to  belong  to  smb. 
e.  g  Who  does  the  building 

belong  to? 

an  age 

tragic  ['tratdjik) 

for 

president  {'prezidant) 
a  duty 

IP.  comb,  to  do  one’s  duty 


IT.  comb,  a  round  of  duties 

IP.  comb,  to  be  on  duty 

a  mood  (a  'mud] 

IP.  comb,  to  be  in  a  good 
(bad)  mood 


npHH3AAe)KaTb 
npHHaAAewaTb  KOMy-A. 

KoMy  npHHsJAAevKHT  3TO  3AaHHeJ 

aex 

TparHxecxHH 
3d.  k6o.  Tax  xax 
npeaHAeuT 

1.  Aonr  ( MopaAbHbiu ),  06x3a H- 

HOCTb  HCnOAHHTb  CBOH  AOAr 

2.  (06blHH0  MH.  hucao)  CAywedHue 

06H3aHH0CTH 

xpyr  (exednesHbix)  o6n3aHKOCTeii 

3.  AoxypcTBo 

6urb  xa  AewypCTBe,  dbiTb  Aewyp- 
HUM 

HacTpoeHxe 

dbiTb  a  xopoiueM  (aaoxom)  Ha- 

CTpOeHHH 


•  doud  [a  'kia’udj 
cloudless 
a  wind  (a  'wind) 


t.  g.  The  wind  is  rising  (fall¬ 
ing)- 

The  wind  blew  my  hat 
oil. 

A  cold  (warm,  slrong) 
wind  was  blowing, 
to  blow  [ta  'blou)  (blew  (bli*), 
blown  |btounj) 
a  llag 
to  hoist 

private  ('praivitj 
a  government  (a  'gAvanmani) 
to  end 

e.  g.  How  does  the  story  end? 
Everything  ended  hap- 
pily. 

World  War  11  ended 
in  1945. 


odnaKO,  Tywa 

6eao<5Aa4Hhifl 

serep  (ynoTpeCAjtercn  o6uhho  c 
onpedeAeHHbtM  apruKAeM,  npu 
hoauhuu  onpedeAenun — c  ne- 
onpedeAeHHbtM  apruKAtM) 

Berep  ycHJiHBaeTcn  (saruxaeT). 

Berep  cuyn  c  Mena  tummy. 

JXyn  xojioahuA  (Tenaufi,  ctuia- 
huA)  Berep. 

ayra 

4war 

noAHHMaTb,  BoapyataTb 

MaCTHfclA 

npaBHTeabCTao 

KOHHOTbCn 

Men  KOHvaeTCfl  paccxas? 

Bee  aawoHHHAOcb  OjiaromxnyMHO. 

BTopaa  MHpoBan  aomia  okohmh- 
jiacb  b  1945  roay. 


CpaaMHTe: 


1  came  to  the  Institute  at  half 
past  12,  but  the  lecture  was 
already  over  and  there  was 
nobody  in  the  classroom. 


ft  npHUI ejl  B  BHCTHTyT  B  nono- 
BHHe  nepBOro,  ho  aetutHti 
yaie  kohhuaoc b  m  b  ayaHTopHK 
HHKoro  He  6uno. 


(COCTOHHHC  SaHOHHeHHOCTH) 


1  found  out  that  the  lecture 
had  ended  (finished)  half  sn 
hour  before  I  came. 


ft  yaHaa,  nto  jieKUHfl  sokohhu- 
AOCb  3a  noniaca  AO  tor o,  xax 
h  npHUien. 


(aaKOHHCHHOCTb  AeHCTBHfl) 


whole  (houl) 

W.  comb,  the  whole  truth 
the  whole  world 

e.  g.  The  whole  world  knows 
his  name. 

But: 

His  name  is  known  ell 
over  the  world, 
to  celebrate  (ta  'selibreitj 

e.  g.  On  the  seventh  ol  Novem- 


aecb,  uenuA 
acH  npasaa 

aecb  MHp  (o6btHHO  kok  nodAeotca- 
mee  uau  donoAnenue) 

Becb  MHp  3HaeT  ero  hmh. 


Ero  HMH  H3BCCTHO  BO  BCeM  MKpC. 

npaaAHOBaTb,  oTMevaib  Haxoe-a. 
COfiblTHe,  A3Ty 

7  HoaCpn  1987  r.  cobctckhA  Ha- 
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her,  1987,  the  Soviet  peo¬ 
ple  celebrated  the  seven¬ 
tieth  anniversary  of  the 
Great  October  Socialist 
Revolution. 

a  wish 

e.  g.  His  wish  to  go  there  was 
still  strong. 

IT.  comb.  With  best  wishes  (for 
a  happy  New  Year). 

tired  ['taiad] 

Gr.  to  be  tired 
to  feel  tired 

e.  g.  If  you  don’t  have  break¬ 
fast  before  we  start  off, 
you’ll  soon  be  tired, 
all  day  (=  all  day  long,  all  the 
day) 

e.  g.  They  worked  all  day  (all 
day  long,  all  the  day). 
The  wind  blew  all  day 
(all  day  long,  all  the  day) 
to  upset  [tu  Ap'set]  (upset,  upset) 
e.  g.  I’m  afraid  the  wind  will 
upset  the  boat. 


W.  comb,  to  upset  a  plan 
Cr.  to  be  (look)  upset 
finally  ['fainali] 
however  [hau'eva] 

to  announce  [tu  a'nauns] 

e.  g.  It  has  just  been  announ¬ 
ced  on  the  radio  that  sev¬ 
eral  famous  Italian  sing¬ 
ers  are  coming  to  Mos¬ 
cow 

present  ('prezntj 
Ant.  absent 
Cr  to  be  present  (at) 
to  be  absent  (from) 
e  g.  It  was  announced  that 
more  than  one  thousand 
people  were  present  at 
the  meeting. 

(one’s)  party 
to  arrive  [tu  a'raiv] 

Prep,  to  arrive  in  a  country 
(a  city) 

to  arrive  at  b  station 
(port) 

Syn.  to  come 


pOfl  OTMeTHJI  CeMHAeCHTUJieTHe 
Be.lHKOH  OKTflCpbCKofi  couwa- 
JlMCTMVeCKOK  peBCWIIOUHH. 


1.  H<e/iaHHe 

y  Hero  Bee  eme  6bi.no  ,  CHZibHoe 
wenaxHe  noftTH  ry.na, 

2.  nowenamfe 

C  HaHnymuHMH  nowenaHHHMH 
(a  Hobom  rony). 
ycra/ibift 

ycraTb,  ycTaBaTb 
MyBCraoBaTb  ce6a  ycTanUM 
Ecjih  bu  ne  noaaBTpaKaeTe  nepea 

TCM  KaK  Mbl  OTnpaBHMCH  B 
nyTb,  bu  CKopo  ycraueTe. 

Becb  aeHb,  ueziuA  flenb. 

Ohh  pa6oTa/iH  Becb  aenb. 

Becb  HCHb  pyn  Berep. 

1.  onpoKHAueaTb,  nepeBepTbieaTb 
Boiocb,  m  to  Berep  onpoKHHeT 

AOAKy. 

2.  COpBBTb,  paCCTpoMTb  (o  tlAdHOX, 
HdMepeHiutx) 

copaaTb  imaH 

6bfTb  (BbirABAeTb)  paccTpoeHHUM 
HaKOHClX 

OAHano  (o6btHHo  e  cepedune  u 
KOHi\e  npedAoxemm) 
o6-bHBAHTb  (o  6  bin  ho  e  yCTHoi 
tpapMe) 

TOAbKO  4T0  o6t>hbhah  no  paAHO, 
hto  a  MocKBy  npHe3*aer  He- 
CKOAbKO  3HaweHHThlX  HTaAbHH- 
CKHX  neBUOB. 


npHcyTCTByiourHfl 
oTcyrcTByiourHA 
nphcyrcTBOBaTb  (o (pun.) 
OTCyTCTBOBaTb 

5bi.no  06 bHBAeno,  wto  Ha  cofipa- 
hhh  npHcyTCTByeT  6o/iee  rbicn- 
4H  MenoBex. 

3d.  conpoBowAaiomHe  AHua 

npn6bi8arb 

npH6urb  b  crpaHy  (ropoa) 
npH6birb  Ha  CTaHUMW  (b  nopr) 
npnexaTb,  npHfibirb 
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u^jaonn  1 1 . 


J\ej lerauHH  npuOuAa  b  MocKBy 
21-ro  anpejia, 

JXene rauHH  npu6uAa  b  Mochay 
21-ro  anpean  pj\n  roro,  mto- 
CbJ  npHKHTb  yMaCTHe  B 
npa3AHOBaHHH  {lepsoro/ 
Man. 


The  delegation  arrived  in 
Moscow  on  the  21st  of  April. 

The  delegation  came  to  Mos¬ 
cow  on  the  21st  of  April  to 
take  part  in  the  May  Day  ce¬ 
lebrations. 


(raaro/i  to  arrive  o6uhho  He  ynoTpe6aneTca  nepea  oCcToaTenbcrBOM  ueaw) 


a  box 

an  audience  [an  'adjansl 
e.  g.  There  was  a  large  audi¬ 
ence  at  the  theatre. 

The  audience  were  pleas¬ 
ed  with  the  performance. 

to  greet 
a  storm 

applause  [a'pbiz] 

W.  comb,  to  greet  smb.  with 
(a  storm  of)  appla¬ 
use 


3d.  .nowa  (Tearp.) 

nydaHKa,  3pHTeaH,  ayAHTopna 

B  Tearpe  6mjio  mhoto  apHTCJiefi. 

AyjiKTopHJt  ocranacb  AOBontHa 
npeACTaBJieHHem. 

npHBeTCTBOBaTb  (ynoTpeCARercfi 
8  noeecreoBaHuu) 

6ypH,  UlTOpM 
anaoAHCMeHTU 

npHBeTCTBOBaTb  Koro-a.  an.iOAHc- 
MeHTaMH  (6ypefi  anaoAHCMen- 
TOB) 


CpaBHMTe: 


a  storm  of  applause  (ed.  Hue- 
ao) 


danger  ['deind3al 

UP.  comb,  to  be  in  danger 

to  be  out  of  danger 
(=  to  be  safe) 

e.  g.  The  doctor  says  the  pa¬ 
tient's  life  Is  out  ol  dan- 

K*r- 

dangerous  ['deindjarasJ 
Ant.  safe 

e.  g.  ft’s  dangerous  to  swim 
there,  even  for  good 
swimmers.. 

They  feel  quite  safe  there. 

safely 

e.  g.  The  travellers  reached 
the  shore  safely, 
an  actor  [an  'aektaj 
an  actress  [an  'aektris J 
directly  [di'rektli] 

e.  g.  I  saw  him  looking  di¬ 
rectly  at  us. 

They  were  coming  direct¬ 
ly  towards  us. 


6ypn  anAoducMenroB  (mh.hhcjio) 


onacHOCTb 
CbiTb  B  OnaCHOCTH 
OblTb  BHe  OnaCHOCTH  (=  ObITb  B 
CeaonacHOCTh) 

Bpai  roBopHT,  4 to  x(H3Hb  nauH- 
eHTa  BHe  onacnocTH. 

onacHbiH 

SeaonacHblA 

Taw  onacHO  naaBaTb  Aaare  xopo- 
uihm  naoBuau. 

Ohh  HyscTByiOT  cedn  tim  b  noJi- 
hoh  6e3onacHOCTii. 
CaaronoaynHO 

flyTeuiecTBeHHHKH  6aaronoAy>iHO 
AOCtkmh  Cepera. 
aKTep 
aKTpnca 
I.  npsMO 

£1  yBHAea.  hto  oh  cmotpht  npa- 
mo  Ha  Hac. 

Ohh  iuak  npflMo  k  hsm. 
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2.  cpasy  we 

I'll  be  back  directly.  ft  cpa3y  we  Bepnycb. 

to  approach  npH6AHwaTbCH,  noflxoAHTb  (k) 

(nuKotda  ne  cooreeTCTeyer 
pyccKOMy  coeepuieHHOMy  e udy) 
Syrt.  to  come  up  (to)  noaxoAHTb  k 

. . . — ~  CptaHHie:  . . — 

The  train  was  approaching  the  I"loe3A  npu6Auo€aAcn  k  ropoay. 
town. 

He  came  up  to  me  and  said...  Oh  nodoiueA  ko  MHe  m  cxa3an... 


a  gun 

a  distance  (a  'distans] 

V.  comb,  at  a  distance  of 

in  the  distance 

e.  g.  We  could  see  some  moun¬ 
tains  in  the  distance. 

calm 

W.  comb,  a  calm  voice  (man, 

sea) 

calm  weather 
to  calm  down 
Cr.  to  be  calm 

Ant.  to  be  nervous  ['narvasj 
(nervy  ['n*vi] )  Coll. 
to  be  excited  jik'saitid] 


pywbe 
paccTOHHHe 
Ha  paCCTOJIHHH  B 
Bfla/m 

BAa-mt  mu  bhacah  ropu. 

CnOKOHHbfH 

cnoKofiHbifl  ro.noc  (venoseK,  Mope) 

THxaH  noroAa 
ycnoxaMBaTbCH 
6blTb  cnOKOHHbIM 
HepBHHiaTb,  BOJ1  HOBATbCR 

SblTb  B3BOAHOB3HHUM,  npHRTHO 
B036yWAeHHUM 


CpaBHKTe: 


Don't  be  nervous. 


Everybody  was  excited  by  the 
news  of  the  victory. 


He  eoAHyirecb.  (He  HepBHH- 
HaflTe,  He  OoflTecb.) 

Bee  6btAu  eaeoAHoeaHbt.  y3nae 
o  no6eAe. 


to  take  aim 
to  fire 

to  fall  (fell,  fallen) 

e.  g.  Something  has  fallen 
Irom  the  table  on  the 
floor. 


W.  comb,  to  fall  asleep 
to  fall  ill 

to  fall  in  love  with 
smb. 

forward  ['bwadj 
to  Jump 

Prep,  to  jump  for  joy 


npHuevjHBaTbca 

CTpeamb 

1.  naARTb 

Hto-to  ynaao  co  crona  Ha  non. 

2.  (eAaaoA-CBA3Ka,  eupancatoman 
nepexod  u3  odnoeo  coctohhuh  a 
dpyeoe) 

3acHyTb 
„  3a6o/ieTb 

BAIOCHTbCR  B  Koro-A. 

3.  naAaTb,  cHuwaTbcn  (o  nenax) 
BnepeA 

npuraTb,  CKaxaTb,  BCKaKHoaib 
npbiraTb  or  paAOCTH 
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a  stage 

Prep,  on  the  stage 
to  be  about  to  do  smth. 


e.  g.  He  was  about  to  go  when 
a  friend  rang  him  up. 

to  rise  (rose,  rtsen) 

Syn.  to  get  (stand)  up 
e.  g.  He  rose  from  his  chair 
to  greet  us. 

Ant.  to  set  (set,  set) 
e.  g.  The  sun  rises  late  and 
sets  early  in  winter. 


Ant.  to  fall  (fell,  fallen) 
a  pain 

e.  g.  I've  got  a  pain  in  my 
side. 

painful 

Ant.  painless 

e.  g.  The  operation  will  be 
quite  painless, 
still 

W.  comb,  to  lie  (sit,  stand) 
still 

a  horse  [a  'has] 
to  lift 

e.  g.  The  suit-case  was  so 
heavy  that  I  could  hardly 
lift  -it. 

W.  comb,  to  give  smb.  a  lift 
e.  g.  We  didn't  expect  them 
to  give  us  a  lift, 
to  carry 

e.  g.  Will  you  help  me  to 
curry  my  suit-case  to  the 
station,  please? 
to  carry  out 

W.  comb,  to  carry  out  a  plan 
(an  order) 
opposite  ['apazitj 

W.  comb,  the  opposite  side  of 
the  street 

in  the  opposite  direc¬ 
tion 

e.  g.  I  thought  quite  the  op¬ 
posite. 

It’s  just  the  opposite, 
to  remain  f ta  ri'mein] 


cueKa  (rearp.) 
ua  citewe,  Ha  noauocTKax 
codHparbCH  hto-ji.  cnejiaTb  (ecAU 
ocymecT8Aenuio  HOMepenun  npe • 
nATcreyer  KaKoe-A.  dpytoe 
neoxudaHHoe  dedcreue) 

Oh  coBceu  6u.no  codpaacn  yxo- 

AHTb,  Kor.ua  eMy  nosBOHHfl 

apyr- 

1.  noAHHMaTbcn 

Oh  noAHJMcn  co  cTy/ia,  vrodbi 
no3AopoaaTbcn  c  nauH. 

2.  BCXOAHTb  (0  COAHtfe) 

CaAKTbCn,  SaXOAHTb  (o  COAHye) 
3HM0H  COAHlte  BCXOAHT  n03AH0  H 

aaxoAHT  paHO. 

3.  nOAHHMATbCH,  yBeAHMHBaTbCll 
(o  yenax,  cnpoce,  npotueodu- 
TeAbHOCTU  U  T.  d.) 

nauatb,  CHHxraTbcn 
60Ab 

y  Mena  6oaht  6ok. 

6oAe3HeHHtJH,  npHHHHHIOLUHH  60Jlb 
6e360Ae3HCHHblS 

OnepauHH  6yaer  coBepiuenno 
6e36one3HeHHofl. 

HenOABHHCHUfl 

AeacaTb  (cHAeTb,  cTOHTb)  HenoA- 
BHWHO 
AOUlaAb 

noAHHuarb  (oSbivHO  c  rpydoti) 
HeMOAaH  6 bin  tskhm  THwenuu, 
ito  a  c  TpyAOM  nor  noAKHTb  ero. 

noABesTH  Koro-A. 

Mu  ne  owHAaAH,  <jto  ohh  «ac 
noABeayr. 

HecTH  (e  pyKax) 

floMorHTe  mhc,  nowanyficra,  ao- 
HeCTH  HeMOAaH  AO  CTaHllHH. 

BUnOAHHTb,  OCymeeTBAHTb 
BUnOAHKTb  HASH  (npHK33) 

npOTHBOnOAOWHUfi 
npOTKBOnOAOMHan  CTOpOHa  yAH- 

uu 

b  o6paTHOM  HanpaBneHHH 

H  ayMa a  coBceu  HaodopoT.  (=  fl 
6ua  npoTHBonoAO>KHoro  une- 
HHH.) 

Kax  pas  naodopOT. 

I.  ocTaBaTbefl  (e  ocraTue) 


497 


e.  g.  After  the  fire,  very  little 
remained  of  the  house. 
But: 

I've  broken  another  of 
the  new  cups,  only  four 
are  left  now. 


W.  comb,  to  remain  young 
(true,  etc.) 
death  [de6] 


LESSON 

to  show  into 
a  breakdown 
a  painter 
to  paint 

e.  g.  He  painted  the  walls 
green. 

e.  g.  Have  you  seen  any  pic¬ 
tures  painted  by  Repin 
in  his  youth? 
to  warn  [ta  'wot) 


Prep,  to  warn  smb.  of.  smth. 
to  warn  smb.  against 
(doing)  smth. 

e.  g.  The  soldier  warned  his 
comrades  of  the  coming 
danger. 

The  doctor  warned  his  pa¬ 
tient  against  working 
too  hard. 

V/.  comb,  to  warn  smb.  not  to 
do  smth. 

e.  g.  The  doctor  warned  him 
not  to  go  out. 


Flocae  noatapa  Mario  vro  oCTaaoci 
OT  AOMa. 

#  pa3dHA  erne  oany  HOByto  vatu 
Ky,  ocTanocb  Toabxo  veibtpe. 

2.  ocTaBaTbctt,  npoAoawaTb  6uti 
( o6btHHO  neped  npuAaeareAb 
hum) 

ocTaBaTbctt  moaoawm  (aepHbiu  i 

T.  A.) 

ctiepTb 


SITY-TWO 

npoBecTH  B 

3d.  norpaceHHe 

XyAOHTHHK 

1.  KpacHTb  (nanocurb  Kpacxy 
Ha  noeepxHOcrb) 

Oh  noKpacHn  cTeHbi  b  aeaeHbifl 
uaeT. 

2.  nncaTb  xaprHHy  (KpaCKOMu) 

Bbi  BHAeau  KapTHHbi,  HanHcaHHbte 

PenHHbiM  B  MOAOAOCTH? 

npeAynpeiKflaTb,  npeAOCTeperaTb 
(06  onacHOcru,  HenpunTHOcru 
h  r.  d.) 

npeaynpetKAaTb  noro-a.  o  veM-n. 

npeAynpetKAarb,  npeAOcreperarb 
npoTHB  vero-a. 

CoaAaT  npeaynpeAHa  cbohx  to- 
BapHLUeft  o  npudaHWaiomeiioi 
onacHOcru. 

Bpav  npeAynpeAHa  6on  buoro, 
•jToCu  oh  He  neperpyaraacH 
paCoroft. 

npeaynpejKAaib  xoro-a.,  mtoCw  He 
AeaaTb  vto-to 

Bpav  npeaynpeAHa  ero,  vto6h 

oh  He  BbtxoAKA  Ha  yaHuy. 


CpABHHTe: 


Did  you  tell  everyboby  about 
the  meeting? 

Why  didn't  you  tell  me  about 
it? 

Has  anyone  warned  them  of 
the  danger? 


Bu  ecex  npedynpeduAu  o  coCpa- 
HHH?  (B  3haveHHH  CK03aTb) 
rioveMy  Bbt  He  npedynpeduAu 
MeHH  06  3TOM?  (B  SHaveHHH 
yeedoMUTb) 

KTO-HH6yAb  npedynpeduA  kx  06 
onacHOCTH?  (b  3HaveHHK  npe- 
docrepenb) 
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•  warning’ 

e.  g.  We  were  attacked  without 
(any)  warning, 
a  crowd  (a  'kraudj 

e.  g.  There  was  a  large  crowd 
in  the  street. 

Gr.  to  be  crowded 

e.  g.  The  tram  was  so  crowded 
that  we  couldn't  get  on 
it. 

Gr.  to  be  overcrowded 


e.  g.  The  bus  was  overcrowded. 

a  resort  [a  ri'zat] 
to  recommend  [ta  /Teka'mend] 
complete  [kam'plit) 

W  comb,  the  complete  works 
of  ... 

e.  g.  He's  a  complete  stranger 
to  me. 

It  was  a  complete  sur¬ 
prise  to  us. 
quiet  [kwaiat] 

W.  comb,  a  quiet  evening 
(street) 
a  quiet  life 
Gr.  to  be  (keep)  quiet 
e.  g.  Be  (keep)  quiett 
an  Introduction  [an  ,intra'dAkJn] 

W.  comb,  a  letter  of  intro¬ 
duction 

a  tragedy  [a  'traedjadi] 
to  point  to  smth. 
to  owe  [tu  'ou| 
e.  g.  How  much  do  I  owe  you 
for  all  this? 
a  French  window 


to  have  smth.  to  do  (with) 

e.  g.  They  have  nothing  to  do 
with  this  matter. 

to  go  shooting 
to  turn  over 

Syn.  to  overturn 
e.  g.  Turn  over  the  page, 
please. 

The  boat  was  so  heavily 


npeaynpeMAemie,  npeAOcrepewe- 
Hxe 

Ha  nac  Kanann  6ea  npeaynpew- 
AeHHR. 
ronna 

Ha  ymme  ctoana  6o/ibiuaa  tonna. 

CbiTb  nonxbfM  HapoAy 
B  TpaMsae  fibino  tax  MHoro  Ha- 
poAy,  nto  mu  He  momh  cecTb 
«a  Hero. 

dhlTb  .nepeno/iHeHHUM  (He  ynor- 
pe6Axercsi  c  napenuHMu  ere- 
nenu) 

ABTodyc  6 bin  nepenonnen.  (e  neM 
6 tit ao  o HCHb  tccho) 

Kypopr 

peKoueHAOBaTb 

nOAHuA,  aCccuiiOTHbiH 

ncuiHoe  codpaHHe  coimhchkh... 

Oh  MHe  coBepuieHHo  ne  3HaxoM. 

3ro  6uao  coBepuieHHo  HeowHAan- 
HO  AAR  Hac. 

CnOKOHHblH,  CeCUlyMHbIH.  thxhA 
thxhh  seaep  (yAHua) 

THXan  MH3Hb  (cnOKOKHan  >KH3Hb) 
6utb  cnoxoHHUM,  He  wyMetb 
Thxo!  (He  uiyMHte!) 

1.  BBeAeHHe,  BneApeHHe 

2.  npeACTaBACHHe,  3HaxoMCtBo 
pexOMeHAateAbHoe  nhcbuo 

TpareAHH 
yxaaatb  Ha  hto-a. 

6bltb  AOA2KKUM 

CxoAbKo  h  Ban  AOAweH  3a  Bee 

3TO? 

3acTCKneHHaR,  pa3ABHraK>utancR 
ABepb  b  caA  hah  «a  CanKoH, 
cnywamaa  OAHoapeMeHno 

OKHOM 

KMeTb  xaxoe-n.  oTHouieHue  k, 
HMetb  hto-a.  oCwee  c 
Ohh  «e  HMeiOT  HHxaxoro  otho- 
uieHHn  k  3TOMy  AeAy. 

KOAHTb  Ha  OXOTy 

nepeBepHyrb,  nepeBepHytbcn, 

OnpOKHHyTbCH 

nepeBepHytbcn,  onpoKHHytbca 
riepeBepHHte,  nowanyficta,  cipa 
HHuy. 

JIoaka  6uaa  tax  Harpywena,  nto 


loaded  that  it  turned 
over  (overturned), 
a  body  [a  'badi| 
horrible  J'haribl] 
a  tear  [a  'tia) 

to  draw  [dr*]  (drew  [drir], 

drawn  (dranj) 

a  drawing  |a  'dr*iol 
a  handkerchief  [a  'hkokalfif] 
a  pocket  |a  'pakit) 
to  pass 

e.  g.  Please  let  me  pass. 

We  passed  through  sev¬ 
eral  wiliages. 

Prep,  to  pass  by 

Syn.  to  go  past 

e.  g.  Many  people  passed  by 
the  little  house  and  no 
one  asked  who  lived 
there. 

Many  people  went  past 
the  tribune  ['tribjun]. 

e.  g.  How  many  years  have 
passed  since  I  last  saw 
you?- 

e.  g.  Please  pass  me  the  salt, 
for  ever  [far'evaj  (Li  I  ) 

Syn.  lor  good  (Colt.) 

e.  g.  Are  you  leaving  for  good 
or  do  you  intend  to  come 
back? 

day  by  day 

e.  g.  The  sick  man  was  very 
weak  at  first,  but  after 
the  operation  he  got 
better  day  by  day. 

advice 

W.  comb,  a  piece  of  advice 
(some  Bdvice) 
to  give  advice 
to  take  (follow) 
smb.’s  advice 

e.  g.  He  gave  me  a  piece  of 
good  advice,  and  1  think 
I'll  take  it. 

He  gave  me  some  advice, 
but  1  didn't  lake  it. 

news 


nepeaepHyaacb. 

Ttno 

ywacHui) 

caeaa 

1.  TaHyrb,  TaiUHTb 

2.  pHCOBatb,  MCpTHTb 
pHcyxoK,  MepTew 
hocoboh  naaTOK 
xapMaH 

t.  npoxoAHTb,  npoeawaTb 
Pa3peuiHTe  mhc,  noMaayAcra, 
npoflTH. 

Mu  npoexaaH  KecHOAbHO  Aepe- 
aeHb. 

npOKTH  MKMO  (H  HC  O0paTHTb 
BHHMaHHR) 
npOHTH  MHMO 

Muoro  niOAeA  npoxoAHJio  mhmo 
MaaeHbKoro  AOMHKa,  H  hmxto 
xe  HHTepecoBajicn,  hto  tbm 
XCHBeT. 

MHoro  jiioacA  npouuio  mhmo  TpH- 
6yuu. 

2.  npoxoAHTb  (o  epeMenu ) 
CKMbKo  BpeueHH  npouuio  c  rex 

nop,  Kax  a  bhacji  sac  a  no- 
caeAHHu  pa3? 

3.  nepeAaBaTb 

IlepeAaftTe  MHe  cojib,  noiKanyAcra. 
MascerAa 

MacoBceM,  HaBCerAa 
Bu  HacoBceu  ye3Rfaere  hah  Ay* 

MaeTe  BepHyTbcn? 

K30  ahr  b  AeHb,  c  KajKAUM  Anew, 
AeHb  OTO  AHR 

CHanana  CoAbHOfl  6uji  osevtb 
CAa6,  ho  nocae  onepauHH  euy 

C  HajKAUM  AHeM  CTaHOBHAOCb 

•nynuie. 
coseT,  coseTU 
OAHH  COBeT 

Aasarb  coBeT (u) 
caeAOBaTb  coBery 

Oh  Aaa  MHe  xopoumA  cooer,  h 
r  Ay uaio  nocaeAOBaTb  euy. 

Oh  Aan  MHe  coBeT,  ho  r  hc  no- 
cneAOBa n  eMy. 

HOBOCTb,  HOBOCTH  (CM.  flpUMeHO- 

Hue  k  rettery,  crp.  35 1) 
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e.  g.  The  radio  gives  us  a  lot 
of  interesting  news  every 
day 

information 

e  g.  This  information  is  very 
important. 

progress  ['prougres| 

W  comb,  to  make  progress 

e.  g.  You’ll  make  good  prog¬ 
ress  in  your  English  if 
you  read  ,  a  lot. 

over 

e.  g.  There’s  a  lamp  over  the 
table. 

e.  g.  There  were  over  a  hun¬ 
dred  people. 

e.  g.  He  lives  over  the  river. 

once  [wAns| 


Syn.  one  day 

one  morning  (evening, 
etc.) 


There  once  lived  an  old  man. 

Once  (one  day)  when  I  went  to 
see  her.  she  looked  very  ill. 

One  day  he  came  home  and 
said  he  was  going  to  get 
married. 


KaWAbifi  Aens  paAHO  npuHOCHT 
H3M  Mttoro  «HTepeCHblX  KOBO- 
ctefi. 

ceeaeHHfl.  AaxHbie,  HH(t>opMauMa 

3th  AaHHtie  oveHb  Bawnue.  > 

ycnexH,  npoABHweHHe  Bnepea  b 
new -a. 

AO/iaTb  ycnexM 

Bu  caenaeTe  GoabuiMe  ycnexa  e 
aurAHHCKOM  nsuKe,  ccah  6yae- 
Te  MHOrO  UMTaTb. 

t.  Maa  (npedAoe) 

Hafl  CTOAOM  BHCHT  J13 MHa. 

2.  6onee  hcm,  CBhiuie 

Buao  60 Aee  era  ve/ioBex. 

3.  Mcpea,  3a 

Oh  >KHBeT  aa  pexoft. 

OAHBHlAbl,  KOrAa-TO  (wcto  s  no- 
eecTBoeaHuu,  pacctcasax,  cko3- 
kox) 

oAnawAu 

OAHawAU  yrpoM  (senepoM)  (ynor- 
pe6AneTcn  e  noaecTBOOdHuu, 
o6uhho  Koeda  pent  uder  o  no- 
eopOTH  MX  MOMeHTOX  8  U3A0- 

eaeMbix  co6btrujix) 


>Kha-Cua  Koeda-ro  CTapHK... 
Odnaycdu,  xorAa  ft  npMinen  Ha- 
secruTb  ee,  oHa  suraHAena 
oveHb  6aabHoit. 

Odnaycdu  oh  npuiueji  aomoh  h 

33RBHA,  HTO  OH  WeHHTCH. 


—  CpaBHHte: 


a  feeling 

to  gather  (ta  'gae6a| 

e.  g.  The  clouds  are  gathering, 
it’s  going  to  rain. 

Young  writers  often 
gathered  there  to  discuss 
their  new  works, 
sad 

a  pause  (a  'paz| 
to  enter  Lit. 

Syn.:  to  go  (come)  into 
e.  g.  He  entered  the  house  and 
looked  round. 


VyBCTBO 

codHparb,  coduparbcH 

CoGHpaiOTCH  TyvH,  exopo  oohact 
AOJKAb. 

TaM  nacTo  co6Hpa/incb  MOAOAwe 
nHcaTeAM,  htoGu  oGcyAHTb  cboh 
HOBbie  npoH3BeAeHHH. 

rpycTHbiii,  newanbKbtH 

nayaa  " 

1.  BXOAHTb  B 

Oh  Boiuen  b  aom  h  omha cach. 

2.  BCTynarb,  nocTynaTb  (e  yne6- 
uoe  aaaedeHue,  opeaHU3ayuK>  u 
T  d.) 
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97.  comb,  to  enter  an  institute 
Lit. 

Syn.  to  go  to  an  institute 
(college)  Colt. 
to  get  into  an  institute 
Coll. 

a  niece  [a  'nis] 
a  nephew  {a  'nevju ) 
to  entertain  (tu  ^nta'tein] 

e.  g.  We  were  all  entertained 
by  his  (ricks. 


e.  g.  We  often  entertain 
friends  on  Sunday. 

entertainment 


Syn.  a  show 

a  concert  (a  'kansat] 

to  amuse  [( u  a'mju-z] 
e.  g.  He  amused  them  by  tell¬ 
ing  them  funny  stories. 

to  amuse  oneself 

amusing 

e.  g.  The  performance  was 
amusing,  and  we  enjoyed 
it  very  much. 

gay  Lit 

97  comb,  a  gay  voice 

gay  music  (laughter) 
e.  g.  Everyboby  was  happy  and 
gay. 

Syn.  jolly  ('d33lij  Coll. 

97.  comb,  a  jolly  man 

a  jolly  evening 

e.  g.  We've  had  a  jolty  lime. 
We’re  having  jolly  wea¬ 
ther. 

to  worry  [ta  'wamJ 
e.  g.  What's  worrying  you? 
Don’t  worry,  we’lt  get 
there  safely. 

Prep,  to  worry  about  smth. 


e  g  Don’t  cry.  There’s  noth¬ 
ing  to  worry„about. 

Gr  to  be  (look)  worried 
e.  g.  Everybody  was  worried 
by  the  news, 
to  avoid  [tu  a'votd] 
to  be  interested 

Prep,  to  be  interested  in  smth. 


nocTynatb  b  HHCTHtyT 

nodynaTb  a  HHCTHTyT 

nocryriMTb  b  hhcthtvt 

naeMBHHHua 

nneMHHHHK 

1.  pa3BaeKarb 

Hac  Bcex  pa3BJiewiH  ero  uiyTKH 

2.  npMHMnaTb  rocTeii,  oxaahiBan 
rocrenpMHMCTBo 

Mu  Macro  npHHHMaeM  rocTeii  m 
BOCKpeceHbBM. 

1.  pa3BaeMeHiie 

2.  KOHuepT,  AaBaeMMii  aprHcraMt 
pa3HooCpa3HMX  JxanpoB 

scTpaAHoe  npeacTaBaeiiHe 
KOHuepT,  AaBaeMMii  neBuOM  hm 
wy3biKaHTOM-  HcnojiHHTeaexi 
3a6aBABTb 

Oh  3a6aa/mji  hx,  paccxashiBar 
HM  CMeiUHbie  HCTOpHH. 
saCaBaBTbcn 
aadaBHbiH 

TlpeACTaBrieHHe  6hino  aa6aBHbiM 
h  mm  CMOTpeJiH  ero  c  6oji bums 

yAOBOAbCTBHeM. 

BeceauM 
Becenbiii  roaoc 
BecenaH  Myauxa  (cmcx) 

Bee  6hiAH  AOBOAbHue  h  Beceaue 

BecejihiH,  npHBTHbiii 
Beceauif  MenoBex 
BecenhiH  Bewep 
Mm  Beceno  npoBean  Bpenin. 
CeiiMac  (iphhthjh  (xopouian)  no- 
roga 

CecnoKOHTbcn,  BonnoBaTb (ch) 

Hto  eac  becnOKOHT? 

He  BOAHyflrecb,  mu  AoeAeM  TyAs 
6aarononyMHo. 

OeCnOKOHTbCH,  BOAHOBaTbCH  c 
MeM-A. 

He  naaMbre.  IlpaBO,  He  o  MeM 
SecnoKOHTbca. 

6biib  (BhirnnAeTb)  o6ecnoKoeHHbiM 
Bee  6uah  o6ecnoKoenu  ho- 
BOCTblO. 

Ha6eraTb 

HHTepecOBaTbCB.  6blTb  33MHTepe- 
C0B3HHMM 

HKTepeCOBaTbCB  MeM-HH6yAb 
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(doing  smth.) 

e.  g.  I  think  he's  very  Inter- 
sted  in  the  work. 

They  are  interested  in 
discussing  the  matter 
today. 

a  seat 

e.  g.  Please  take  your  seats, 
Comrades. 

IP.  comb,  a  vacant  (empty) 
seat 

to  book  seats  for 
(the  theatre,  the  cin¬ 
ema,  for  a  play) 

e  e.  “Is  this  seat  vacant 

(emply)?’ . No,  I'm 

sorry,  it’s  taken.” 

I’ve  booked  two  seats 
for  the  Art  Theatre  (for 
‘‘Three  Sisters"). 

a  figure  [a  ‘figs] 

across  [a'kros] 

e.  g.  It’s  difficult  to  swim 
across  a  wide  river. 

His  house  is  across  the 
street. 


Mile  Ka»ceTcn,  oh  cmeHb  HHTepe* 
cyeTCH  3Toii  paSOTofi. 

Ohh  3aHHTepecoBaHbi  b  oOcywAe- 
hhh  3-roro  eonpoca  ceroaHR. 

MeCTO 

3aiiMHTe,  noHcanyficTa,  cbom 
Mecra,  TOBapmuH. 

CBOSoflHoe  (HeaaHirroe)  Mecro 

3aK33aTb,  KynMTb  3apanee  Ghac- 
Tbl  (b  Teatp,  khho,  Ha  KaKoii-n. 
cneKTamib) 

3to  MecTO  cbo6oaho?  —  Hei,  npo- 
CTHTe,  OHO  3aHHTO. 

3axa3aA  A&a  GuAeTa  b  Xyao- 
HtecTBeHHbiH  TeaTp  (ua  «Tpn 
cecrpus). 

1.  (Jmrypa  (HeAoeerca) 

2.  UHtppa 

Mepea,  Ha  toh  (npoTHBonoAOiK 
hoB)  CTOpOHe,  Ha  Ty  cropOHj 

IIlHpoKyio  pexy  Tpya.no  nepe 
nnbiTb. 

Ero  aom  HaxoaHTCR  Ha  npOTHBO 
nonojKHofi  cTopowe  yAmibi. 


-  CpaBHKTe.  - - - - - 

Their  way  lay  across  a  field  Hx  nyrb  aewaa  nepc3  noae 
[ffeldj.  (OTKpblTa  H  MeCTHOCTb) . 

Their  way  lay  through  a  forest,  Mx  nyrb  xewax  nepej  Aec. 


Phr.  to  come  across 

Syn.  to  find 

e.  g.  When  I  was  reading  this 
book  I  came  across  some 
interesting  facts, 
a  shoulder  [9  'Joulda] 
a  dog 

to  follow  [ta  '(dIou] 

e.  g.  You  go  first,  and  I’ll 
follow  (you). 

Monday  follows  Sunday. 


e.  g.  He  spoke  so  fast  that  I 
couldn’t  follow  him  (fol¬ 
low  what  he  said). 


BCTpeTBTb  HTO-JI.,  BCTpGTHTbCH  C 

Hew-A.,  HaiiTH  ( CAytauHc ) 

HhT3H  3Ty  KHHry,  H  HaTOAKHyA- 
cr  na  Hexcropue  HHTepecHbie 
tpaxTbi. 
nAewo 
coGaxa 

1 .  CAGAOBSTb  sa  (a  npocrpancT- 

6C  U  80  BpCMCHll ) 

Bbi  HAHTe,  a  r  (noc-neayio)  3a 

B3MH. 

3a  BocxpecenbeM  hact  noHeAeAb- 

HHK. 

2.  ycneBaTb,  caeAHTb  (noHHMBTb) 
Oh  roBopHA  TaK  Gbicrpo,  rto  r 

«e  ycneBaA  BHHxaTb  b  to,  nro 
oh  roBopHA. 

3.  CAeAOBaTb  (coeery,  npuMepy  a 
r.d.) 
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V  comb  to  follow  smb’s 
advice  (example 
(ig'zampl] 
to  seize  [la  'si:zj 
to  run  (ran,  run) 

W.  comb,  to  run  in 
to  run  out 

e.  g.  He  ran  out  (of  the  room). 

mad 

to  enjoy  oneself 


e  g  l  heard  you  were  in  the 
country  yesterday  How 
did  you  enjoy  yourself? 
*  gentleman  la  'cfoenHmanj 
single  (sirjglj 

W  comb,  a  single  room 
a  single  ticket 

Or.  (o  be  (remain)  single 

to  attack 
a  pack 

to  frighten  [la  'frailnj 
Or.  to  be  frightened 
to  tind  oneself 

e.  g  The  soldiers  with  their 
wounded  |'wu:ndid|  cap- 
lain  found  themselves  in 
the  forest  at  Iasi,  and 
were  able  to  have  a  rest, 
a  cemetery  [a  'semitrij 
to  climb  [la  'klaimj 
W  comb  to  climb  up 

to  climb  down 

a  grave 

W.  comb,  a  newly-dug  grave 
to  invent  (lu  m'ventj 

e.  g.  The  radio  was  invented 
by  Alexander  Popov, 
artistically  (a'tistikali] 


nocJieziOBaTb  coBery  (npuuepy) 


xnaTaTb 

fierai-b 

BftewaTb 

Bbi6e>KaTb 

Oh  Bbi6ea<azi  ms  KOMHaiu. 
6e3yMHWfit  cywacuieAuiMH 
xopoiuo  npoBOAHTb  BpeMH,  noAy- 
Matb  yAOBOn  bCTBHe,  nacAajK- 
Aatbcn 

51  CAbiuiaA,  Bbf  6mah  B'lepa  aa 
ropoAOM.  Kan  Bbi  npoBCAH 
. BpeMH? 

AWeHTAbMeH 

eAHHCTBeHHblH,  OAHHOHMH,  OTAeJIb- 

mmA,  oahhohhmA 

HOMep  Ha  oAHoro  (a  eocTu/tu^e) 
Mea.-Aop.  CHAeT  B  OAHOM  Ha- 
npaBneHHH 

Curb  (ocraTbcn)  xoaoctmm  (lie- 

3aMy>KHCH) 
aTaKoaaTb,  HanacTb 
ad.  CBopa  (co6ax) 

McnyraTb 
HcnyraTbcH 
OMyTHTbCH,  OKaaaTbcn 
HaKOHeu  coaAaTbi  co  cbohm  pa- 
HeHblM  KOMaHAHpOM  OHyTHAMCb 
B  Aecy  H  MOTAH  OTAOXHyTb. 


"  iuiaA<5Hiue 
nasarb 

BAe3aTb,  aaAeaaTb 
CAe3Tb,  CnyCTHTbCH 
MorHaa 

cBeweBUKonaHHan  mocha  a 
H306peTaTb 

PaAH o  6mao  HsofipeTeHO  Aack- 
CaHApOM  rionOBblM. 
apTHCTKHecKH 


LESSON  TWENTY-THREE 


the  (a)  first  night 

eg  We  couldn’t  gel  tickels 
for  the  first  night. 

He’s  always  nervous  on 
a  first  night, 
one’s  first  night 
a  producer  (a  pra'djusaj 


npeMbepa  (nepBbiA  AeHb  enema  k- 
a  h) 

Mm  He  momh  AOcraTb  Ghactm  Ha 
npeMbepy. 

Ok  BcerAa  BOAHyeTCH  b  achb 
npeMbepM. 
wefl-A  Ae6ioT 

npoAiocep  (auho,  (punancupyiomee 

neMKy  tpUAttJta) 


504 


a  director  |a  di'rektaj 
tond  [fond] 

■Gr.  to  be  fond  of  smth.,  of 
doing  smth. 

e.  g.  My  son  is  fond  of  mu¬ 
sic. 

My  son  is  fond  of  play¬ 
ing  the  piano  (  =  likes 
playing  the  piano). 

Syn.  to  like 
to  love 


pewHccep 

jnoCnuiHii  (ynoTpeSAiteTcn  kok 
npeduKarue) 

modHTb,  yB/ieKaTbCH  NeM-n. 

Moii  cbiH  yBJteKaeTcn  My3hwoii 
Moii  cwh  jiioGht  Hrpatb  na  poajie. 


HpasHTbCR,  AloCHTb 
JlloCHTb 


CpaiHHTe:  - - - — - 

When  1  was  a  boy,  I  liked  B  aeTCTBe  h  moGua  xaTaTbcn 
skating.  Ha  KOHbxax. 

Did  you  like  the  film?  BaM  nonpaauACn  4>»AbM? 

(ksk  nocroHHtian  cmioHHOCTb,  Tan  h  oAnoKpamoe  BneMaTjteuHe) 
He’s  fond  of  the  theatre.  Oh  yaAeKaercjt  rearpoM. 

(nocTOHHHaa  ciuioHHocTb,  yaneneMHe) 

He  enjoyed  the  play.  EMy  noapaeuAact,  nbeca. 

(oAHOKpaTHoe  aneqarJieHHe) 


like  lhal  (this) 

e.  g.  I’m  fond  of  people  like 
that. 

You  must  do  it  like  this, 
a  Muscovite  [a  'mAslovail] 
to  miss 

W.  comb,  to  miss  classes 
e.  g.  Why  did  you  miss  clas* 
ses  yesterday? 

W.  comb,  to  miss  a  train 


to  catch  a  train 


TaKoA  (-an,  -oe,  -He) 

Mae  oneHb  npasHTcn  Tanne  moAH. 

Bot  K3K  Bbl  AOriHCHbl  3T0  CAeaaTb. 
MOCKBHH 

nponycuaTb 

nponycKaTb  33Hhthh 

novemy  nu  nponycra/iH  anepa 

SaHHTHn? 

ono3Aatb  Ha  noe3A  (ho  ak>6oU 
Bud  rpancnopra.  KoropuH  deu- 
3 Keren  no  pacnucanuto) 
nonacTb  Ha  noeaA  (docAoan  o: 
noHMarb) 


CpaiHHTe: 


I  missed  the  train, 

I  was  late  for  classes  (the 
show.  etc.). 


an  opportunity  |an  .opa'tjunili] 

Syn.  a  chance  (a  'tjansj 

Gr.  the  opportunity  of  doing 
smth. 

an  opportunity  to  do  smth. 


fl  ono3daA  na  noe3d. 

H  0n03daA  Hd  30HATUR  (na  KOH- 
UepT  H  T.  A.). 


6/iaronpHfrrnan  BOSMowHocrb, 
yAodHbiA  cjiynafl 

yAoCHbili  cnyuaii,  B03M0)KH0CTb, 
uiaHC 

B03M0JH HOCTb  CACVlatb  HTO-A. 
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W.  comb,  to  take  (miss,  give, 
have,  find)  an  opportunity 
(a  chance) 

e.  g.  You  "must  take  every 
opportunity  (  =  chance) 
to  speak  English. 

I'm  glad  to  have  this 
opportunity  of  speaking 
to  you  alone. 

I'll  be  sorry  if  you  miss 
this  opportunity  (—chan¬ 
ce). 

We  were  given  every 
opportunity  to  see.  the 
country  and  speak  to  the 
people. 

Let's  give  him  another 
chance  to  pass  the  exam¬ 
ination, 
to  be  on 

e.  g.  This  film  Isn’t  on  any 
more.  Do  you  know  when 
it  was  taken  off? 

What's  on  at  the  cinema 
tonight? 

Syn.  to  run  (ran,  run) 


e.  g.  A  new  film  usually  runs 
two  or  three  weeks. 

W.  comb,  to  have  a  long 
(short)  run 

e.  g.  The  play  has  had  a  long 
run. 

part 

W.  comb,  the  leading  part 

to  play  (the  part  of) 
e.  g.  Who  played  (the  part 
of)  Hamlet? 
a  poster  |a  'pousta| 
the  other  day 
one  of  these  days 


BOcnoab30BaTbCa  caywaeM  (yny- 
CTKTb  cayvafl,  npeaocTaBKTb, 
K3b!CKaTb  B03M0>HH0CTb) 

Bbt  AOniKHbl  n0Ab30BaTbCH  BCHKHM 

yAobHHM  cnywaeni,  HTodbi  ro- 
BOpHTb  no-aHmHHCKM. 

51  pa  a,  ito  Mxe  npeAcraBxnacb 

B03M0)KH0CTb  nOrOBOpHTb  C  Ba- 

mh  HaeflHHe. 

Mxe  6yAeT  »34b,  ecus  bu  ynyc- 
TXTe  3ty  B03M0>KM0CTb. 

HaM  npeAOCTaBHAH  B03M0>KH0CTb 
BHAeTb  crpaxy  h  pasroBapx- 

BaTb  C  AlOAbMH. 

.QaBaiiTe  npeAOcraBHM  eMy  eme 
OAHy  B03MO)KMOCTb  CflaTb  3K3a- 

uex. 

hath  (o  nbece.  <fn tAbMe  u  r.  d. 

o  daHHoe  opcMn ) 

3tot  4>KAbW  COAbuie  He  HAeT.  Bu 
3Maere,  noraa  ero  chhah? 

4to  ceroAHx  HAeT  a  kxho? 

hath  (o  nbece,  tptiAbMe  u  r.  d. 
a  renenue  onpedeAennoeo  ot- 
peoKa  BpCMCHU ) 

HOBblfl  <J?H/lbM  o6uiho  HAeT  ABe- 
Tpx  xeAeAH. 

hath  AOJiro  (HeAonro)  (o  nbece, 
(pUAbjue  u  r.  d.) 

3ia  nbeca  HAeT  ywe  AaBMo. 

pd.  pOAb 
r/i  a  b h  a  h  poab 
XCnOAHHTb  pOJIb 
Kto  xrpaa  TaMAeTa? 

a  (puma 

Ha1  AHxx,  xenaBHo  (a  npouiAOM) 
Ha  ahhx  (b  CydymeM),  Koraa-Hx- 
CyAb,  KaK-HHdyAb 


CpaBHHTe: 


t  saw  him  the  other  day. 

I'll  be  seeing  him  one  of  these 
days  (in  a  day  or  two). 


51  BHAeA  ero  ho  dnnx  (b  oahh 

K3  npoiueAWHX  AHefl). 

51  yBxxcy  ero  ho  dnnx  (b  oahh 
H3  C.iHwaHUJHX  AHefl  b  6yAy- 
meM). 


506 


to  manage  [to  'maenidj) 

e.  g.  I  wonder  how  she’ll  ma¬ 
nage  the  work. 

e.  g.  Where  did  you  manage 
to  get  this  book? 
a  curtain  [a  'ka:tnj 

W.  comb,  to  go  up  (=  to  rise) 
to  fall  (  =  to  drop) 

the  house 
packed 

Cr.  to  be  packed 
e.  g.  Though  the  play  has  had 
a  long  run,  the  house  Is 
always  packed, 
a  row  [o  'rou| 

e.  g.  I  don’t  like  to  sit  in  the 
first  row. 

the  stalls  [6o  'stodz] 
the  pit 

the  (dress)  cirle 

the  balcony  [bo  'baelkoni] 

the  gallery  |6o  'gaeleri| 

Prep.  In  the  stalls  (the  pit, 
the  dress-circle,  the 
balcony,  the  gallery) 
In  a  box 
light  [laitj 

e.  g.  There’s  a  lot  or  light  in 
this  room. 

Phr.  Will  you  give  me  a  light? 

e.  g.  The  light  is  good  (bad) 
for  reading. 

the  lights 

e.  g.  The  lights  go  down. 

But: 

The  lights  went  out. 
perfrmance  [po'fsmons] 
e.  g.  Everybody  enjoyed  the 
young  actor’s  perform¬ 
ance  as  Hamlet, 
talented  ['txlontid] 

W.  comb,  a  talented  writer  (ac¬ 
tor,  composer  [kom- 
'pouzo),  painter, 
poet  ['pouilj) 

an  impression  [on  im'prejn] 

W.  comb,  a  deep  impression 
a  good  (wonderful) 
impression 
a  strange  impression 


1.  chpaMOTbCH  c  leM-A. 
HuTepecKO,  nan  otta  cnpaBHTCn  c 

3T0ft  pabOToft. 

2.  cyMeTt,  yaaBatbcn 

Tne  Ban  yAanocb  AOCTatb  3ty 
KHHry? 

1.  3aHaBecxa,  nopTbepa 

2.  3anaBec  (rearp.) 
noAHHMaTbcn  (o  aanaeece) 
onycKBTbcn  (o  aanaeece) 

3d.  TeaTp  (apureAbHbui  aae) 
3anonHeHHbiH,  k36htuh  Ohtkom 
bbiTb  nepenoAHeHHUM 
Xoth  3ta  nbeca  HAet  yme  asb- 
ho,  TeaTp  BcerAa  nepenonneH. 

pBA 

yi  He  a)o6ak>  CHAerb  b  nepBOM 
pnAy. 
naprep 
BMIpHTeaTp 
(ienbSTaiK 
banKOH  l-ro  npyca 
ranepen  (ranepxa) 

■  napTepe  (a  BMtpHTeaTpe,  b  benb- 
3Ta>Ke,  Ha  baAKOHe  l-ro  npyca, 
Ha  rajiepKe) 

B  AOHte 

1.  CBeT 

B  3T0H  KOMHSTe  MHOrO  CBeTa. 

2.  oroHb 

Pa3peuiHTe  npHKypMTb. 

3.  ocBemeHHe 

3to  xopouiee  (nnoxoe)  ocBemeHHe 
AAH  HTeHHH. 

3d.  orHH  (b  rearp e) 

OrHH  racnyT  (nocrenenHo) 

Othh  noracAH  ( mchobchho) . 
ad.  HcnOAHeHHe 

BceM  noHpaBHAoeb  HcnoAHeHHe 
MOAOAbIM  aKTepOM  pOAH  TaM- 
nera. 

TanaHTAHBbiH,  OAapeHHMfl 
TanaHTAMBhiii  nKcaxeAb  (aicrep, 
KOMn03HTOp,  XyAOWHHK,  n03T) 


BnenaTAeHHe 

rnyboKoe  (6oAbuioe)  BnenaTAeHHe 
xopoujee  (npexpacuoe)  Bnenarne- 
HHe 

CTpaHHoe  BnenarAeHHe 


SOT 


io  maKe  an  impres¬ 
sion  on  (upon)  smb. 
io  be  under  (he  im¬ 
pression  that  (=to 
get  the  impression 
that) 

e.  g.  The  new  novel  made  a 
deep  Impression  on  ev¬ 
erybody.  i 

I  was  under  the  Impres¬ 
sion  that  you  were  out 
of  town. 

to  applaud  [tu  a'plod]  smb.  Lit. 
Syrt.  to  clap  (one’s  hands)  Coll, 
e.  g.  Everybody  clapped  (him) 
when  he  finished  speak¬ 
ing. 

an  act 
to  act 

e.  g.  The  girl’s  life  was  saved 
because  the  doctors  acted 
very  quickly. 

U*'.  comb,  to  act  as 
e.  g.  Many  students  acted  as 
guides  [gaidz)  during  the 
festival. 

e.  g.  He  acted  like  a  hero 
['hiarouj. 

Syn.  to  play 

e.  g.  Who’s  acting  (playing) 
Higgins  today? 

acting 

e.  g.  Did  you  like  his  acting? 
a  cast  [a  'kast] 

e.  g.  The  cast  of  the  play  was 
very  good. 

a  company  [a  'kAmpani] 
an  interval  [an  'intaval] 
local  ['loukal] 

W.  comb,  a  local  theatre 

(newspaper,  etc.) 
favourite  ['feivaril] 
e.  g.  Tolstoy  is  my  favourite 
writer. 

a  chance  (See  an  opportunity) 
a  scene  [a  'si:n[ 
e.  g.  How  many  scenes  are 
there  in  the  firsl  act? 
a  rehearsal  [a  ri'ha:sal] 

W.  comb,  a  dress  rehearsal 

doubt  [daut] 

e.  g.  i’ve  no  doubt  that  you’ll 
manage  the  work  (very 


npoHSBecTH  aneMaTjreHHe  Ha 
Koro-n. 

HaxoAHThCH  noA  Bnesar/ieHHeM, 
KaaaTbcn 


Hobuh  poMaH  npoH3e&n  Ha  BceK 
Coabuioe  BnevaT/ieHne. 

y  MeHH  CAOwiwiocb  BneiaTAeKHe 
( MHe  Ka3aAocb),  mo  Bac  Her 
b  ropojje. 

an/ioAHpoBaTb  KOMy-fl. 

xjionaTb,  annoAHpoBaTb 

Bee  3aanAOAKpoBaAH  exy,  Koraa 

OH  KOHWHA  CB0I0  pevb. 

aKT  (vaerb  nbecu) 

1.  AeficTBOBarb 

>KH3Hb  AeBOMKH  6biAa  cnaceHa, 
noTOMy  wto  Bp  ami  AeficTBOBajiH 
oweHb  fiucTpo. 

BbinoAHHTb  ot$H3aHHOCTH,  padoTy 
Bo  BpeMH  4>ecTHBaAn  MHorue  cry- 
AeHTU  BbinOAHHAH  Odfl3aHHOCTH 
(paderry)  thaob. 

2.  Becm  cc6h,  nocrynatb 
Oh  Beji  cedH  nan  repofl. 

3.  HrpaTb  poob 

Kto  HrpaeT  Xurnmca  ceroaHH? 

Hrpa  (aKTepcnas) 

BaM  noHpaBHjracb  ero  Hrpa? 
cocraB  HcnonHHT&neA  (e  6ohhom 
CnenroKAe) 

CocTaB  HcnoAHHTeneH  6ha  oweiib 

XOpOlUHH. 

sd.  Tpynna 

aHTpaKT 

MeCTHblH 

MecTHbifi  reaTp  (ra3eTa  h  t.  a.) 
/ncGHMbiK 

ToactoB  —  moA  aioChmuh  nHca- 
renb. 

cueHa  (vacTb  aura  e  nbece) 
CxoAbKO  cpeH  b  nepeoM  awe? 

peneTHUKs 

reHepaAbnan  peneTHUHH 
COMHeHHe 

y  Mena  HeT  coMneHHH  a  tom.  qro 
Bhi  cnpaBKrecb  c  padoToit. 
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well). 

There's  no  doubt  about  It. 
There’s  not  much  doubt 
about  it. 

Phr.  no  doubt 

t.  g.  You’ve  no  doubt  heard 
the  news. 

No  doubt  he  meant  to 
help,  but  he  has  made 
things  worse, 
succesa  (sok'ses) 

Phr.  to  be  a  success 


B  3T0M  Her  HHHSKOrO  COMKCHHO. 
B  3T0M  nOMTH  Her  COMH€HHH. 

HecouHeHHo,  Ce3ycaoBHo  ( aeoditoe 
camo) 

Bu,  HecoMHeH ho,  uiuuiaau  sth 
HOaOCTH. 

Oh,  HecoMHeHHo,  xoreji  nouoMb, 
HO  TOJIbKO  ace  McnopTH^i. 

ycnex 

HMeTb  ycnex,  ncuibsoaaTbcn  ycne- 
XOM 


CpaaHare: 


The  new  play  Is  a  great  success. 

My  son  has  made  good  progress 
in  music  (=  is  doing  well  in 
music). 

My  son  Is  doing  well  at  school. 


Hoaan  nbeca  uMeer  6  oa  but  oil 
ycnex. 

MoA  cuh  cdexoA  CoAbutue 
ycnexu  a  MySbine. 

MoA  cuh  dexaer  ycnexu  a  ynefie. 


to  do  a  play 
a  ticket 

Prep,  a  ticket  for  a  theatre 
(a  play) 
to  boob  seats 
beforehand  [bi'fo-hxnd] 
e.  g.  I  made  all  the  necessary 
preparations  beforehand, 
a  production  |a  pra'dAkJan] 
a  box-office  [a  'boksatisj 
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ad.  nocTaBHTb  nbecy 
*6nntr  (cm.  yp.  12) 

6nj)eT  a  reaTp  (Ha  xaKyio-n.  nbecy) 

aaKasbiBaTb  6njieTbi 
sapaHee 

ft  CAena n  Bee  MeoCxoAHMue  npH- 
roTOBJieHHn  sapaHee. 
ad.  noirraHOBKa,  pextMCcypa 
reaTpaabHan  Kacca 

rY-FOUR 


a  bench 

to  hide  (hid,  hidden) 
e.  g.  Let’s  hide  the  toy  (away) 
from  the  boy. 

They  hid  in  the  forest, 
behind  |bi'haind] 
e.  g.  He  was  hiding  behind  the 
door. 

W.  comb,  to  be  behind 
e.  g.  Harry  is  behind  Tom  in 
his  work'  at  school. 

Don't  look  behind  you! 
a  bush  [a  'bu JJ 
to  set  (set,  set) 

Ant,  to  rise  (rose,  risen) 
a  face 


cwaMbn 

npmaTb,  npnTaTbcn 
AaBaAre  cnpnieM  Hrpyuixy  or 
MaabHHKa. 

Ohh  cnpHTaancb  b  necy. 

I.  3a,  noaaAH  (npedxoe) 

Oh  npnTaacH  aa  Aaepbio. 

OTcraBaTb 

TappH  orcTaeT  or  Toua  a  uiKOJie. 
He  ornRAbiBaHTecb! 

KycT 

caAHTbcn,  aaxoAHTb  (o  coxHtfe) 
BCXOAHTb  ( o  COAHge) 

JIHUO 
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a  philosopher  [a  h'lasafa] 
to  throw  [ta'Orou]  (threw  [0ru:], 
thrown  (Oroun) 

Prep,  to  throw  smth.  at  smb., 
to  throw  smth.  to  smb. 
well-dressed 
to  took  like 

€.  g.  HIs  mother  looks  like  a 
girl  of  twenty. 

Who  does  he  look  like? 
What  does  he  look  like? 

It  looks  like  rain, 
to  sigh  [ta  'sai] 
silent  ('sailant] 

Gr.  to  be  silent 
Syn.  to  be  (keep)  quiet 
e.  g.  Everybody  was  silent, 
an  expression  [an  iks'prejn] 
e.  g.  Is  this  expression  often 
used? 


Prep,  the  expression  oi  (on) 
one’s  face 

the  expression  In  one’s 
eyes 

e.  g.  There  was  an  expression 
of  joy  in  her  eyes  (on 
her  face). 

silly 

e.  g.  It  was  silly  of  him  to  do 
the  work  in  a  hurry. 

It’s  a  silly  mistake, 
whisper  ['wispa] 

W.  comb,  to  speak  (say  smth.) 
in  a  whisper 

one’s  people 

e.  g.  I’ll  write  to  my  people 
in  Minsk  about  it. 
to  suppose  [ta  sa'pouz] 

Gr.  to  be  supposed  to  do  smth. 

e.  g.  I’m  supposed  to  be  there 
at  five. 

Everybody  is  supposed  to 
know  it. 

We  weren’t  supposed  to 
do  it  yesterday. 

People  are  not  supposed 
to  smoke  here. 

to  drink  (drank,  drunk) 
to  have  a  drink 


<t>Maioco<|> 

CpocaTb,  KKflaTb 

CpocaTb  4T0-/1.  b  xoro-A.,  CpocaTb 
4TO-A.  KOMy-A. 

xopouio  OAeThIH 

6birb  noxowHM  Ha  xoro-A. 

(eneuxne),  Bur/inaeTb,  xax 
Ero  warb  butahaht,  xax  ABBAua- 
THJieTHHn  AeByuixa. 

Ha  xoro  oh  noxow? 

Kax  oh  butahaht?  (=  Kaxoua 
ero  BHeuiHocrb?) 

rtoxoare  ua  to,  mto  noHAeT  AOWAb. 
a3Auxarb 

CesMonBHbifi,  MoamautHA 
MOjmaTb 

McumaTb,  He  npousBoAHTb  uiyMa 
Bee  MOAHann. 

1.  BbipaweHHC,  CAOBOCOUeTaHHC 
3to  BbiparxeHHe  Macro  ynorpeC- 

n Here n? 

2.  bka.  auparxeHHe  auiia,  raaa 
h  t.  a. 

abiparxeHtte  JiHiia  (hs  a  Hire) 
BuparxcHHe  raas 

B  ee  rjiaaax  (Ha  ee  AHue)  fibiao 
Bbipaweime  paAOCTH. 

rnynhiH 

TAyno  6u.no  c  ero  ctopohu  AWiaTb 
3Ty  pa  Gerry  b  cneuixe. 

3to  rjiynan  ouiu6xa. 
tuenoT 

roBopHtb  (cxa3aTb  mto-a.)  uieno- 
TOM 

ad.  pOAHTeAH 

ft  KanHuiy  cbohm  poAHTeAHM 
B  MhHCK  06  3T0M. 
npeAnonaraTb 

6biTb  aoa>khum  (no  doeooopcnno- 
cru,  no  njiany)  cAeAarb  mto-a. 
AOA>xeH  (do eoeopuACri,  oGeiu,a/i ) 
6uTb  TaM  b  nnTb. 

Bee  aoahchu  (sceM  ncwiaraeTcn) 

3T0  3H3Tb. 

Mu  He  AOAJKHU  6uAH  AeAatb  3T0 
BMepa.  (=  He  npeAnoAaraAOCb, 
mto  mu  CAeAaeM  3to  awepa.) 
3Aecb  He  noAoweHo  xypHTb. 

nHTb 

BbinHTb 
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a  bar 

a  shilling 

twopence  ['tApans] 
to  lend  (lent,  lent) 

Ant.  to  borrow 

Prep,  to  lend  smb.  smth. 

to  borrow  smth.  from 
smb. 

a  point 

VP.  comb,  a  point  of  view  [vjitj 
from  smb.'s  point  of 
view 

e.  g.  It's  quite  a  different 
point  of  view 

e.  g.  1  don’t  see  your  point. 

W.  comb.  The  point  is  that... 

e.  g.  The  point  is  that  we 
haven't  enough  time  now. 


e.  g.  His  strong  point  is  that 
he  has  travelled  a  lot. 

I  love  the  way  she  always 
finds  good  points  in  peo¬ 
ple. 

to  produce  [ta  pra'dju-.s] 

e.  g.  We  produced  our  tickets. 

e.  g.  How  many  machines  does 
the  factory  produce  a  year? 
to  lose  [ta  'lirzj  (lost  [last], 
lost) 

Ant.  to  find 

W.  comb,  to  lose  things  (mon¬ 
ey,  one’s  health,  etc.) 


simple 

H7.  comb,  a  simple  text  (rule, 
story,  etc.) 

But: 

ordinary  people 
a  packet  [a  'paekitj 
evidently  ['evidantlij 

e.  g.  He  has  evidently  read  a 
lot. 

to  pick  up 

e.  g.  The  wind  blew  off  his  hat, 
and  he  quickly  picked  il 
up. 

to  allow  [tu  a'lauj 
e.  g.  Will  you  allow  me  to  use 


sd.  Cap 

UllUIJIHHr 

MOHeTa  floctouHcTBOM  b  2  neHca 

AaBaTb  B3ailMbl 

CpaTb  B3aHMbI 

AaaaTb  KoMy-n.  B3aAMu 

6parb  y  Koro-A.  B3aHMU 


1.  TonKa,  nytrKT 
TOHK3  3peKUa 

C  MbeH-JI.  TOHKH  3peHHH 

3to  coflepiueHHO  apyran  Tom<a 
speHHfl. 

2.  raaBHoe,  cyutecTBemioe 

Jl  He  noHHMaio,  no  bu  xoTure 

CKa3aTb. 

JXejlO  B  TOM,  MTO.., 

/(eJio  b  tom,  mto  y  Hac  weT  ceii- 
>(ac  BpemeHH. 

3.  npeHMymecTBo,  aoctohhctbo, 
oTJiHUHTeabuan  MepTa 

Ero  npeHMymecTBo  b  tom,  mto  oh 
MKOro  nyTeuiecTBOBaor 
Mae  HpaBHTca,  Kax  oh  a  BcerAa 
HaxoAHT  xopouiee  b  juo/ihx. 

4.  OMKO  (cnopr.) 

1.  noKa3biBaTb,  npeAT.nB.nnTb 
Mbl  npe;n>nBHJiH  cboh  (SHJieTbi. 

2.  npoH3BOAHTb,  BUnyCKBTb 

CKOJIbKO  MaujHH  npOH3BOflHT  33- 

BOA  b  toa? 

1.  TepsiTb 
UaXOAHTb 

TepSTb  BeUlH  (AeHbTH.  3A0pOBbe 
H  X .  A.) 

2.  npoHrpbiBarb  . 

npocrrOH,  HecjiojKHbiii 

npocTofi  TeKCT  (npaBHAO,  HCTopwa 
H  T.  A.) 

npocTbie  (oSuKuoBCHHue)  Jinan 

naxeT,  CBepTOK 

oMeaHAHO 

Oh,  OMeBHAHo,  mhoto  MHTqn. 

noAdHpaTb,  noAHHMarb  (06 binuo 
6e3  oco6bix  ycuAuu) 

BeTep  copna.i  c  Hero  mnnny,  h  oh 
ObiCTpo  noAHJM  ee. 

paapemaTb,  n03BOARTb 
Bh  pa3pelUHTe  MH€  n0Ab3OBaTbCR 


your  books  while  you  are 
away? 

•  cate 

to  obey  [tu  a'bei] 

e.  g.  You  must  make  the  child 
obey  you. 

a  pound  [a  'paund)  (=  £1) 
a  card 

to  look  for  smth. 
e.  g.  What  are  you  looking  for? 


BauiHMH  KHitraMH  a  aarne  ot- 

CyTCTBHe? 

BopoTa 

cnyujaTbcn,  noASHKStTbcsi,  oobh- 

HOBaTbCH 

Bu  aoamchu  3acraBHTb  peCeKKa 
cnyuaTbCn  eac. 

(pyKt 

3d.  BH3HTHan  KapTOMKa 
HCK3Tb  4TO-A. 

Hto  au  Huiete? 
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post  [poust] 

e.  g.  Has  the  post  come  yet? 
IF.  comb,  by  ordinary  post 
by  registered  post 

mall 


e.  g.  Has  there  been  any  mall 
today? 

V.  comb,  the  morning  mail 
(post) 

the  evening  mail 
air  mail 

Prep,  by  the  morning  mail 
(post) 

by  air  mail 

e.  g.  Please  send  the  letter  by 
air  mall, 
a  post-office 


1.  no>rra  (noHToeoe  o6cAyxcueanue) 

2.  KoppecnoHAeHmtn  (wcTHan) 
rioHiy  npHHOCHJIH? 

OChHHOM  nOHTOH 
3aKa3HOH  nOHTOH 

noma,  KoppecnoHAeHUHn,  nucbMa, 
reaerpaMMU  h  t.  a.  (o6wiHo 

CAyxebHCvt) 

CeroAHfl  nocTynaaa  (KaKan-n.) 
notTa? 

yTpeHHnfl  noiTa 

BenepKRfi  nouTa 
B03AyuiHan  ncwTa 
yTpeHaefl  nonoB 


B03AyiUH0fl  noiTofi 
riouiAHTe,  noMtanyflcra,  sto  nucb* 
mo  BOSAyuiHoii  noMToit. 
noHTa,  noNTOBoe  OTAeAemte 


CpaBHMTe: 


There’s  b  post-office  in  our 
street. 

A  lot  of  mail  comes  to  our 
office. 

The  letter  will  go  by  ordi¬ 
nary  post. 


Ha  Hauiefi  y-nnue  ecrb  nonra. 

B  Marne  y*tpe>KAeHHe  nocrynaeT 
MKoro  noiTbt. 

IlHCbMo  <5yAeT  OTnpaRneHo 
oChlMHOfl  riOHTOl I.  . 


a  postman 
postage  ('poustids] 

IF.  comb,  to  pay  double  [dAbl] 
postage 

(o  post 

e.  g.  Have  you  posted  your 
letter  yet? 


nouTajibOH 

nouTOBan  on.iara,  notTOBue  pac- 
XOAbl 

onnaTHTb  a  AByxKpaTHOM  pa3Mepe 
nomoBbie  pacxoAbi 
ompaBARTb  no  notre 
Bu  ywe  ompaBHAH  CBoe  nHCbMO? 


SI2 


nOMTOBhlfl  RIHHK 


■  letter-box 
Syn.  a  mail-box 
a  pillar-box 

once  I.  oAHawAu 

2.  oahh  pa3 

twice  ABawAbi 


3anoMMHre: 


once 

twice 

But: 

three  times 
four  times 
five  times,  etc. 


OAHH  pa3 
ABajKAU 

TpHJKAU 
neTbipewAbi 
n«Tb  pa3  h  t.  a. 


e.  g.  Sometimes  it’s  not  enough 
to  read  the  text  once.  One 
has  to  read  it  twice  or 
even  three  or  four  times 
to  understand  it  well. 

a  stamp 
to  stamp 

W.  comb,  to  slamp  a  letter 
an  unstamped  letter 
e.  g.  f  had  no  time  to  buy  a 
stamp  and  my  letter  went 
unstamped. 

an  automatic  stamp-machine  (an 
o:ta'maetik  'staempmajin] 
change  (tjeindjl 

B7.  comb,  small  change 
e.  g.  Can  you  give  change  lor 
a  £1  note? 

I  haven’t  got  any  small 
change  about  me. 
maybe  ('meibi] 

e.  g.  Maybe,  they’ll  write  to 
us  one  of  these  days. 

both 

e.  g.  “Shall  I  give  you  an  Eng¬ 
lish  or  a  Russian  book?" 
“Both,  please.” 


HHoraa  CbiBaer  HeAOcraTOHHo  npo- 
MHTBTb  TeKCT  OAHH  pa3.  IlpH- 
XOAHTCH  HHTaTb  erO  ABaWAU  HAH 

Aawe  TpH-ueTupe  pasa  aah  Toro, 
htoGh  xopouio  noiiHTb  ero. 
noMTOBan  uapna 
HamieHsaTb  uapxy 
HaKAeHTb  uapKy  Ha  nucbMO 
nHCbMO  Cea  MapKH 
y  ueHH  He  6hao  BpeueHH  KynHTb 
Mapny,  h  niicbMo  ywno  6e3 
MapKH. 

aBTOMaT  a ah  nponaMH  MapoK 

3d.  cash  a 

MeAOlb 

Bhi  Mowere  pa3MeHHTb  MHe  <j)yHT? 

y  MCHH  HCT  MeAOMH. 

Mo>KeT  6biTb  (eaodHoe  caobo) 
Mower  6bm>,  ohh  naM  HanHuiyr 
Ha  ahhx. 

06a,  oGe 

—  JfaTb  BaM  aHTAHHCKyiO  HAH 
pyccKyio  KHHry? 

—  AaiiTe  MHe  oGe,  nowanyficTa. 


CpaBHHTe: 


They  can  both  speak  English.  1 
Both  of  them  can  speak  English.  J 
They  both  left  Moscow.  I 
Both  of  them  left  Moscow,  j 
They  are  both  here.  1 
Both  of  them  are  here.  J 


Ohu  o 6a  roBopm  no-a-HMHHCKH. 

Ohu  o 6a  yexaAH  H3  Mockbu. 
Ohu  o6a  aaecb. 


1 7  Eohx  h.  A.  h  «p. 
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an  envelope  [an  'enviloup] 
to  need 

e.  g.  "Do  you  still  need  the 
book?" 

“No,  I  don’t  need  it  any 
longer.” 


e.  g.  You  needn’t  come  here 
again. 

to  trouble  [ta  'tr Ab  I  ] 

e.  g.  He  was  troubled  about 
his  son’s  poor  progress. 

t  g.  Does  your  tooth  still 
trouble  you? 


Syn.  to  bother  [ta  'bafta] 
e.  g.  You  can  work  in  this 
room.  I’m  sure  nobody 
will  trouble  (bother)  you 
here. 


KOHBepT 

1.  HywflaTbcsi  a  qex-A.  (kok  cmmc- 
AoeoC  cauioa) 

—  Bax  Bee  ewe  Hyaoia  3Ta  KHxra? 

—  Her,  oHa  Hue  Ccwhiue  He 
Hy)KHa. 

2.  C KQK  MOdaAbHblU  lAOiOA  B  OT- 
punareAbHoCi  (popue  co  ana'ie- 
HueM  *ne  nyxHOt,  tner  neo 6- 
XOdUMOCTU »  ) 

BaM  «e  Hy>KHo  (Heuero)  npn- 
xoahtb  csoAa  ewe  pa3. 

1.  6ecnOKOHTb(CH),  TpeBOHTHTb (ch), 
BOAHOBaTb  (cn),  Orop<iaTb(CH) 

Oh  6  tin  o6ecnoxoeH  nAoxuxa 
ycnexaxH  CBoero  cuua. 

2.  CecnoKoHTb,  npHiHHsrrb  <5onb. 

Bam  ayS  Bee  ewe  (SecnoxoHT  aac? 

3.  CecnOKOHTb,  TpeBOJKHTb,  npH- 
HHHHTb  HeyAoficTBO,  KewaTb, 
HaAoeAaTb 

MewaTb,  HaAoeAaTb 

Bbi  MoiKere  3amixaTbcH  a  axcfl 
KOMHaTe.  H  yBepeH,  Bac  hhkto 
SAecb-  He  norpeBoatHT  (Bax  hh¬ 
kto  3Aecb  He  noxeuiaeT). 


CpasHHTe: 


Bbi  «e  AoaafHbi  CecnoKouTbCR 
H3-3a  T3KHX  He3H3M HTejlbHUX 

seweA. 

Bac  6ecnoKour  stot  wyM? 
fl  He  xoTea  6ecnoKouTt,  aac, 
ho  n  HHMero  He  Mory  3Aecb 
pa3o6paTh  (Sea  aaweft  no- 
MOmH. 


You  shouldn't  worry  about 
unimportant  things  like 
that. 

Does  the  noise  bother  you? 

I  didn’t  want  to  trouble  (bo¬ 
ther)  you.  but  I  can’t  make 
out  anything  here  without 
your  help. 


to  lead  (led,  led) 

IT.  comb,  to  lead  the  way 
a  coin 

a  result  [a  ri'ZAlt] 
to  drop 

e.  g.  The  little  boy  was  crying 
because  he  had  dropped 
his  toy  on  the  door  and 
broken  it. 
to  drop  in 

e.  g.  I'll  drop  in  at  your  place 
on  my  way  home. 


aecTH 

eecTH  3a  coCoh,  hath  bo  rAase 

woHeia 

pe3ynbraT 

pOHHTb,  ypOHHTb 

ManeHbKKH  xanbHHK  ruiaKaa,  no- 
Toxy  mto  ypoHHA  cbok)  Hrpyw- 
Ky  Ha  non  h  cnoxan  ee. 

3aiiTH,  3a6e>xaTb.  3arAHnyrb 
fl  3arAHHyA  k  Bax  no  Aopore  ao- 

KOH. 
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(tie  ground  [6a  'graundj 
Prep,  on  the  ground 
a  spot 
a  iace 

collection  [ka'lekjn) 

W.  comb,  the  midnight  .collec¬ 
tion 

e.  g.  What  a  fine  collection  of 
stamps! 

to  collect  [ta  ka'lekt] 

e.  g.  Will  you  collect  your 
papers  I'peipai),  please? 


e.  g.  Many  schoolchildren  col¬ 
lect  stamps. 

firm 

W.  comb,  a  firm  voice  (deci¬ 
sion.  answer) 

a  job 


aeMnfi,  noBepxuocTb  sewAH 
Ha  aeMjie,  Ha  3eM;i» 
nHTHO 

3d.  JiHiteBan  cropoHa  (  tkqhu, 
nUCbMO) 

1.  BueMKa  nHceM 

noc.ieAHHH  BueMKa  nuceM,  npoH3- 

BOflHMaa  B  nojIHOMb 

2.  KOAAeKUHA 

KaKan  npexpacHan  kojujckahh 
uapoKl 

1.  cofiHpaTb,  oaiaAUBarb  a  no- 
pnflKe 

CoCepHTe,  nowanyftcra,  cboh  6y- 
Mar». 

2.  nojiyqarb,  CpaTb  to,  <ito  npH- 
HHTaercB 

3.  KonneKitHOHHpoBaTb 

MnorHe  uiKQAbHHKH  cofiHpanr 
m  apKH. 

TBepAbiD,  peujHTeabHuA 
TBepAUfi  tojioc  (peuieHHe,  peuiu- 

TeJIbHblH  OTBCT) 
paOcrra,  ynacroK  paGotu 


■OCpaTHTe  aHUMaHHe  Ha  ynoTpetuieuKe  apTHium: 


That’s  an  interesting  job.  ) 
That’s  interesting  work.  J 


3to  HHTepecHan  paGoTa. 


wounded  ['wirndidj 
a  goldfish 
ahead 

e.  g.  Go  straight  ahead. 

Cr.  to  be  ahead  of 
e.  g.  The  boy  was  so  clever 
that  he  was  soon  ahead 
of  the  other  children  in 
the  class, 
a  turning 

07.  comb,  to  take  the  first  (sec¬ 
ond)  turning  to  the 
left  (right) 

to  register  [ta  'reifcistaj  a  letter 
a  registered  letter 

W.  comb,  to  send  a  registered 
letter  (=  to  send  a 
letter  by  registered 
post) 

an  ordinary  ('adinari)  letter 
a  clerk  [a  'klak] 
a  telegram 


paueHUH 

30.1  ot  a  si  puGna 

BnepeAH,  Bnepea 

Hahtc  npimo  (He  cBopaHHBaflTe 
b  CTopoHy). 

CbiTb  BnepeAH,  onepeAHTb 
MaabMHK  Gun  t3khm  cnocofiHbiM, 
4to  CKopo  ofiorHan  (oKaaancn 
BnepeAH)  Bcex  .ApyrHX  Aerek 
b  Knacce. 
nOBOpOT 

CAWI  aTb  nepBblH  (BTOpoii)  nOBO- 
poT  HaneBo  (HanpaBo) 

OTnpaBHTb  3aK33HUM  nHCbMOM 
3aKa3Hoe  nxcbMO 
OTnpaBHTb  3aKa3Hoe  nncbMo 


npocToe  nHCbMo 
ad.  cay>KamHft 
*TejierpanMa 
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W.  comb,  to  send  a  telegram 

to  send  off  a  tele¬ 
gram 

extra  f'ekstra] 

e.  g.  You’ll  get  extra  pay  for 
extra  work. 


V.  comb,  to  work  (pay,  etc.) 
extra 

a  money-order 

V.  comb,  to  make  out  a  mo¬ 
ney-order 

a  form 

V.  comb,  to  fill  in  a  form 
a  desk 

a  present  (a  'prezntj 

W.  comb,  to  give  (make)  smb. 

a  present 

a  birthday  present 
a  wedding  present 

to  hand 

e.  g.  I  handed  him  the  parcel. 
But: 

I  handed  In  the  parcel. 

a  parcel  (a  'paslf 
next 

W.  comb,  next  door 

e.  g.  They  live  next  door  to  us. 
But: 

Parcels  are  taken  in  the 
next  room, 
a  receipt  fa  ri'sfct] 


nocnaTb  Te^erpaKMy  (coo6w,ut» 
hto-a.  reAeepoMMoa) 

OTocnaTb  Teaerpamny  (o rnpaeun 
reAezpoMMy  c  nontbi) 

1.  AonMHHTeJlbHblft 

Bm  nojiywHTe  AononHHTeabayn 
on/iaTy  aa  AonontMTeAbHyn 
pa6ory. 

2.  AonOJIHHTeJlbHO 

paCorarb  (naaTHTb  H  t.  a.)  ao- 
nojIHHTe/IbHO 
AeHeatHUM  nepeBOA 
CAeAaTb-AeHeJKHbiH  nepeBOA 

ad.  CaaHK 
aancuiHHTb  Cashk 
KOHTopxa;  napTa;  nHCbMeHHbifl 
CTOJl 
noAapox 

cA&naTb  noAapoK 

noaapoK  ko  ahio  powfleHHH 
CBaAe6Hufi  noAapoK 
CAasaTb,  apytaTb 
fl  BpyMMJi  euy  nocu/ixy.  (c  koc - 
ecHHUM  OonoAHeuueM ) 

fl  BpyiHJi  nocuaxy.  (6e3  donoA • 
hchua) 
nocuAxa 

•cjieAyiomHH  (cm.  yp.  2) 
psiAOM  ( e  cocedneM  done,  e  coced * 
neil  Keaprupe) 

Ohm  jKMByT  pRfl.au  c  nsihh. 

flocuAKH  npHHHMax>Tca  b  coceA* 
Heii  xoMHaTe. 

XBHT3HUHR 
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Ice  [ais] 

papers  (pi) 

to  publish  [ta  'pAbliJ) 

Syn.  to  print 

e.  g.  The  book  was  first  pub¬ 
lished  (printed)  in  1950. 
an  adveuture  (an  ad'ventjaj 
a  servant  [a  'sa:vant| 
an  extract  [an  'ekstraekt] 

Prep,  an  extract  from  a  book 
(a  story,  etc.) 


■neA 

ad.  3anxcKH 
nydAHKOBaTb,  newaTatb 
neqaraTb  (runoepatpcKUM  cnoco- 
6om) 

KHHra  dbiaa  Bnepsue  onyOaHKO- 
BaHa  b  1950  roAy. 

npHXAtoweHxe 

cnyra 

OTpUBOK 

OTptJBox  H3  KHuru  (paccxaaa  h 

T.  A  ) 
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sport(s) 

07.  comb,  to  go  in  for  sport  (s) 
e.  g.  He’s  good  at  sports. 

“Does  your  son  go  in  for 
sports?" 

"Oh,  yes.  He  goes  in  for 
sports  and  games  of  ail 
sorts." 

an  athlete  [an  'aeOlitj 


a  sportsman 


to  reply  jta  ri'plai]  Lit 
Syn.  to  answer 
Prep,  to  reply  to  smth. 


cnopT  (hocto  ynorpedARercR  eo 
MHOxecreeHHOM  Hucxe) 
3aHHMaTbCR  cnopTOM 
Oh  xopouiHi)  cnopTCMeH. 

— Bam  cbM  3aHHMaeTCH  cnopTOM? 

—  J\a,  oh  3aHHMaeTCH  paariHM- 

HblMH  BHA3MH  COOpTa  H  COOp- 
THBHbIMM  HrpaMH. 
cnopTCMeH  (aanuMatomudCR  Aee- 
KOU  OTAeTUKOH  u  tokumu  bu- 
daMU  cnopra,  kok  6ee,  npuxKu, 
jlAaeaHue.  posauhh  oeo  poda 
cnopr ueHbte  uepbt) 
cnoprcMeH  (aauuMaiomuucit  ra- 
kumu  BudaMu  cnopra,  kok  p<*6- 
HOR  AOBAR.  OXOTa  U  dp.) 
OTBewaTb 
OTBeM3Tb 

OTBCMaTh  Ha  HTO-il. 


■  CpaaHHTe 


They  replied  to  our  letter 
They  answered  our  letter, 


But: 


:} 


in  answer  to  our  letter 
in  reply  to  our  letter 


Ohm  OTBeTHJiH  Ha  Hame  nHCbMO. 


b  OTBeT  Ha  name  nucbMO 


practice  ['praektisj 

07.  comb,  to  be  out  of  practice 

e.  g.  It’s  difficult  for  him  to 
speak  French  because  he’s 
out  of  practice. 

to  practise  [ta  'praektisj 

07.  comb,  to  practise  running 
(jumping,  etc.) 
to  practise  tennis 
(the  piano,  etc.) 
to  practise  for  an 
hour  (two  hours,  etc.) 
every  day 

graceful 

elegant  ('eligontj 

to  redden 

downstairs  ['daunsteazj 

e.  g.  Someone's  waiting  for 
you  downstairs. 

Ant.  upstairs 

e.  g.  The  Petrovs  live  upstairs. 


npaKTHKa 

CuTb  hc  b  (JiopMe  (o  cnoprCMene. 

Mt/3biKaHTe  u  r.  d.) 

EMy  TpyjHO  roaopwTb  no-(ppaH- 
uy3CKH,  noTOMy  mto  y  Hero  He 
6bi.no  npaxTHKH. 

ynpa>KHHTbcu,  npaKTHKoaaTbcH, 
TpeHHpOB3TbCJl 

TpeHHpoBaTbCH  b  6ere  (npuwKax 
H  T.  A.) 

TpeHupoBOTbcn  b  TeHHHce  (ynpa>K- 
HRTbcn  b  Hrpe  ua  poane) 
ynpaxcHHTbcn  uac  (nsa  h  t.  a  ) 

xa  >KAbiH  neHb 
rpaUKOSHbiH 
sneraHTHbifl 
KpaCHeTb 

BHH3y,  Ha  HHKHeM  3Ta>Ke 
KtO-TO  JKAeT  Bac  BHH3y. 

Hasepxy,  Ha  BepxneM  arawe 
nerpoBbi  HtHByr  HaBepxy. 
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IP  comb,  to  go  downstairs 
to  go  upstairs 

a  skating-rink  [a  'skeitigrrgk] 
tu  sweep  (swept,  swept) 
successful  [sak'sesful] 
to  raise  (raised,  raised) 


W.  comb,  to  raise  one's  hat 

to  raise  one's  glass 
to  raise  a  curtain 
to  raise  a  question 
(a  point) 

to  raise  one's  voice 
(against) 


CIlyCTHTbCfl  (eoftTH)  BHH3  no  a*CT- 

HHtte 

noAHJtrbcn  aBepx  no  ntCTHHue 

KaTOK 

MecTH,  noaMeiaTb 
ycneuiHUH 

noAHHMarb,  npnnoaHHnaTb  (c  60- 
Ate  HuaKoeo  Ha  6oAee  bucokuu 
ypoeent) 

npnnoflKBTb  uiAHny  (b  bhqk  npu- 
eercTBUft) 
noAHBTb  6oKan 
noAHBTb  sauaBec  (e  rearpe) 
noAHBTb  Bonpoc 

noAHHTb  rOJIOC  npOTHB  (e  3HOK 
nporecra) 


CpaaHHTe: 


51  nodHAA  sauaBecKy,  m  a  kom- 
HaTe  cra.no  cbctjio. 

Ecjih  y  sac  ecTb  Bonpoc,  nod- 
HUMure  pyxy. 

HeMO^aH  Cbm  tskhm  THwenbiM, 
mto  ft  He  Mor  ero  nodnarb. 

Bu  HTO-TO  ypOHHJIH.  Pa3pe- 
ujHTe  mie  nodHHTb. 


I  opened  the  curtain  and  it 
was  immediately  light  in  the 
room. 

It  you’ve  got  a  question, 
raise  your  hand. 

The  suit-case  was  so  heavy 
that  I  couldn't  lift  it. 

You've  dropped  something. 
Let  me  pick  it  up. 


- . —  ■■  . —  CpaBHMTe:  * - 

They  raised  the  curtain.  Ohh  nodHMu  saHaBec. 

(nepexoAHbifl  rnaron) 

The  curtain  rose.  3aHaBec  nodnuAct t. 

(HenepexoAHuii  rnaron) 


to  tremble 
Syn.  to  shiver 

e.  g.  She  trembled  at  the  sound 
of  a  shot. 

His  voice  trembled  with 
anger. 

to  hold  (held,  held) 

Prep,  lo  hold  smlh.  In  one’s 
hands 

to  hold  smib.  (smb.)  in 
erne's  arms 

e.  g.  She  came  into  the  room 

holding  her  baby  in  iter 

arras. 


Apomarb  (or  erpaxa.  eneaa) 

Apowarb  (o<5mvko  or  x OAoda) 

Owa  BaApoTHyria  npH  3ByKe  au- 
crpena. 

Ero  rcuioc  apowaA  ot  rHeea. 

I.  AepaoTb 

Aep>K3Tb  MTO-A.  b  pyKax  (a  Aa- 
AOHRX) 

Aepwa-rb  hto-a.  (xoro-A.)  na  py¬ 
Kax 

Ona  Bouina  b  KouHary,  aepata 
pe6eHKa  ua  pyxax. 


SIS 


Prep.  Art.  to  hold  smb.  by  Aep*aTb  Koro-ji.  3a  pyKy  (khctb 

the  hand  (by  the  shoul-  pyKH)  (3a  n/ieHo  h  t.  a.) 

der,  etc.) 


CpasHHTe: 


Oh  depxcaA  3anHCHyn  KHHWKy 
b  pyxe,  KorAa  Bucrynan. 

Bu  Moweie  depxarb  KHwry 
Ao  cpeAU. 


He  held  a  note-book  in  his 
hand  as  he  spoke. 

You  can  keep  the  book  till 
Wednesday. 


V.  comb,  to  hold  a  meeting  (a 

conference,  a  cham¬ 
pionship,  etc.) 

e.  g.  Will  the  meeting  be  held 
tomorrow  afternoon? 
When  was  the  meeting 
held? 

to  catch  (caught,  caught) 

Prep,  to  catch  hold  of  smth. 
e.  g.  The  boy  caught  hold  of 
the  life-belt  and  got  out 
of  the  water. 

Phr.  to  catch  (a)  cold 
e.  g.  Don't  sit  so  close  to  the 
window.  You  may  catch 
cold. 

grasp  (graspj 
drowning  ['draunig] 
slippery 

common  J'kaman] 

W.  comb,  a  common  mistake 

(thing) 

common  people 

e.  g.  The  common  people  in 
every  country  want  peace. 
Ant.  uncommon 

e.  g-  Children  of  the  same  age 
have  common  interests, 
to  free  oneself 
to  touch  [ta  'tAtJ) 

e.  g.  Visitors  were  asked  not  to 
touch  the  exhibits,  (ig'zi- 
bits] 

to  take  no  notice  of  smth. 

(=  not  to  take  any  notice  of 
smth.) 

e.  g.  He  took  no  notice  of  the 
warnings. 

to  pay  attention  to  smth. 


2.  npOBOAHTh 

npoaoAXTb  codpaHHe  (KomjiepeH- 
Umo,  HeMnHOHaT  m  Ap.) 

CodpaHHe  6yAeT  npOBOAHTbcn  sas- 
rpa  AHeM? 

KorAa  cocToa/iocb  co6paHHe? 

•flOBHTb,  noHMaTb 

yxaaTHTbca  aa  hto-a. 

MaabHHK  yxsamncn  aa  cnaca- 
rejibHbiA  Kpyr  h  Bubpancn  H3 
BOAbi. 

npocryAHTbcn 

He  CHAHTC  TaK  CJ1H3KO  OT  OKHa. 
Bu  Mowere  npocTyAHTbcn. 

KpenKoe  caraTHe,  XBaTKa 

yronawwHfi  (npunae.) 

CKOAbaKHif 

1.  o6u.mhuh,  obbiXHOBeHHuii,  npo- 
CToii 

oOhiHHan,  pacnpocTpaHeHHan 

ouiHbKa  (Beub) 

npocTue  aioah  (He  ajiacrb  HMy- 

-  mwe) 

ripOCTUe  J1IOAH  BO  BCeX  CTpaHaX 
xotut  MHpa. 

HeObUHHUH 

2.  ofimHif 

TleTH  oAHoro  ao3pacTa  hmciot  o6- 
uiue  HHTcpecu. 

0CB060AHTbCH,  BUpBaTbCD 

KacaTbcn  uero-Ji.,  npHKacaTbcn 
k  ueuy-a.,  TporaTb  hto-a. 

FIoceTHTeaeS  npocnnn  He  TporaTb 
pyxaMH  SKcnoHaroB. 

He  ofipauiaTb  BHHMaHHS  Ha  hto-ji. 


Oh  He  obpamaA  bhhmshhh  Ha 

npeAynpeiKAeHHH. 
ofipamaTb  BHHMAHHe  Ha  MTO-A. 
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e  g.  You  must  pay  more  at¬ 
tention  to  your  spelling. 
But: 

You  should  take  better 
care  of  your  health, 
to  push  (ta  'pujj 
to  pull  (ta  'put} 

e.  g.  You  push  (the  box)  and 
111  pull  (it), 
a  liar  [a  'laia] 
to  lie  (lied,  lied,  lying) 
a  stadium  (a  'steidiam) 

W.  comb,  the  Dynamo  ['daina- 
mouj  Stadium 
the  Lenin  Stadium 
at  the  stadium 

a  fan 

W.  comb,  a  hockey  fan  (a  'ha- 
ki  'faen} 
a  football  fan 

a  match 

W'.  comb,  a  thrilling  (exciting) 
match 

a  team 

W.  comb,  a  football  (hockey) 
team 

a  team  of  workers 
team-work 
Syn.  a  crew  (a  'kru] 

Gr.  All  the  crew  are  on  deck, 
e.  g.  It’S  a  very  good  crew. 

a  score  [a  'ska] 
e.  g.  "What’s  the  score?”  "Two 
nil.” 

to  score  a  goal 

e.  g.  No  goals  were  scored. 

a  draw  (a  'dra] 

W.  comb,  to  end  in  a  draw 
e.  g.  The  match  ended  in  a 
draw. 

The  teams  drew  four  all. 

to  win  [win]  (won  [wan],  won) 
Ant.  to  lose  [ta'lu:&]  (lost,  lost) 
W.  comb,  to  win  (to  lose)  a 
battle  (a  match,  a 
game  of  chess,  etc.) 
e.  g.  They  lost  two  points. 

They  lost  the  game, 
a  champion  [a  'tjaempjanl 


Bm  aojdkhu  ofipamaTb  CoAbun 
BHHMaHKd  Ha  KanHcaHHe  caob. 

Bu  acuimhu  oCpama-rh  eoAbun 
BHHM3HHR  Ha  BaUie  SAopOBbe 
TonxaTb  (or  ce6x) 

THHyrb  (ho  ce6st) 

Bu  TOAKa&Te  (nuiHR),  a  a  6yAJ 
TRHyTb. 

AJKCU,  oCmbhuthk 
AraTb 

CT3AHOH 

craAHoH  /fHHaMo 

CT3AHOH  HMCHH  JleHHHa 
Ha  craAKoHe 
CcwenbutHK 
AiofiHTeAb  xoKKen 

AioSHTeAb  <jiyT60Aa 
MaTH 

BOJIHyK)UXHH  MaTH 

CpHraAa,  koaackthb,  KoMaHAa 
4>yT6ojibHaa  (xoKKeiiHaR)  HOMan 
Aa 

CpHraAa  paCoinx 
HOAJieKTHBHan  padora 
KoMaHAa,  sauna*  (cydna,  como 
Aera  u  t.  d.) 

Ben  KoMaHAa  Ha  najiy6e. 

3to  oieHb  xopoman  (CAameHHanJ 
KoMaHAa. 

cneT  (motho,  coctascmur) 

KaKoii  cner?  —  JIbs  Hcuib. 

3a6HTb  rcui 

He  Cuao  336hto  hh  oAHoro  roAa 
(=  Chct  Cbui  0:0). 

HHHbH 

33 KOHHHTbCH  BHHHblO 
MaTH  33KOHHHACn  BHHHblO. 

MaTH  3a KoHHHAcn  BHHHbio  co  cne- 
tom  4:4. 

BUHrpusaTb,  no6e>KAaTb 
npoHrpuaaTb 

BUHrpaTb  (npoHrpaTb)  cpa*eim< 
(msth,  napTHio  b  maxMaTu  x 
T.  A.) 

Ohh  noTepHAH  (npoHrpaAH)  abs 
oHKa. 

Ohh  nponrpaAH  Hrpy. 

HeMnHoH,  nofieAHTeAb 
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3an<MHHT<: 


a  championship 
(a  'IJaempian/ipj 
V.  comb.  World  Champi¬ 
onship 

a  foolbal  (hockey) 
championship 
a  competition 

sporting  events 

W  comb,  to  win  (lose)  in 
the  first  (second, 
etc.)  event 

a  tournament  |a  'tuanamsnt] 
W  comb,  a  chess  tourna¬ 
ment 

a  tennis  tourna¬ 
ment 

a  race 


W  comb,  a  horse  race 
a  boat-race 
to  have  a  race 


to  beat  (beat,  beaten) 

e.  g.  Spartak  beat  Dynamo 
three  two. 


MeMOMOHaT 

mm poBoe  nepBeHCTBo 
•reMrmoHaT  no  <|>yT60Jiy  (xok- 
Ke») 

copeBHOBaHne  (jiioGoeo  xapaK- 
repa) 

copeBHOBamta  no  OTAe.ibHbiM 
BMAaM  nerKoit  arneTHKH 
BbmrpaTb  (npowrpaTb)  a  nep- 
BOM  (BTOpOM  M  T.  A.)  BHAe 

TypHHp 

uiaxMaTHbiii  TypHHp 

copesHOBaHKH  no  TeHHHcy 

copeBHOBaHHe  Ha  cHopocTb 
a  Cere  (nnaBaitHH,  eaAe  wa 
MOTOUHKJIC  H  T.  A.) 

CKaVKH 

copeBHOBaHHe  no  rpeO.ie 
cocmaaTbcri  b  Cere  (b  cKopo- 
cthom  Cere  Ha  KOHbxax 
H  T.  A.) 


1.  fiHTb 

2.  noOewAarb  (a  cnopre) 
•Cnapiax*  no6eAH,i  oJ^HHaMO*  cq 

cnetoM  3:2. 


rPAMMATHMECKHR  CITPABOMHHK 


BBOAHblR  KyPC 

ypoK  i 

{  I.  rioGyAHTejibHbie  npeA-nowemiq.  rioCyAHTeAbKue  npeA.'ioweHHH 
BupaJxaxiT  npHKa3aHMe  hah  npocbGy,  ofipameKHyxj  ah6o  HenocpeacTBeHHC 
k  coOecenHHKy,  ahCo  k  rpeibeMy  AHuy.  Taxne  npeAAOxceHHn  Moryr  6bm 
Kan  yTsepAHTeAbiibiMH,  rax  h  OTpauaTeAbUbiMH. 

ripocbCa  h  npHKaaaHHe,  oCpameHHue  MenocpeAcraeHHo  k  coCeceA- 
MHKy,  BbipancaiOTCH  ripcAiowemiCM  c  rAaroaoM  b  noBejiHrejibHOM  Hamio- 
iichhh.  yrsepAHTeJibHaH  (|>opMa  rnarojia  b  noBejiHTejibHow  HamiOHenHH 
KaK  a a«  CAHHCTBeHHoro,  TaK  h  aah  MHOJKCCTBeHHoro  MHC.ia  coBnaAaer 
c  ochoboh  r.n  a  r  o.n  a : 

meet  BCTpenaH,  BCTpenaiiTe,  noanaxoMbTecb 
tell  paccxawH,  paccxawHTe 

B  noOyAHTeAbHOM  npeAAOweHHH  na  nepBOM  Mecre  ctoht  CKa3yeMt>e; 
noAiewauiee.  nan  npaBHJio,  a  sthx  npeA-noweHHHx  »e  ynoMHHaeTCB  (cp. 
C  pyCCKMM  H3UKOM): 

Meet  Ben.  BcTpenaiiTe  Bella!  rio3HaxoMbTeci 

c  Bchom! 

Tell  Peter.  PaccxawHTe  rieTpy! 

ripHKa3aHHH  npoH3HocHTCH  c  hhcxoakiuhm  tohom:  'MeetTBen. 

|  2.  flOHHTwe  o  naAemax  hmch  cymecTBHTejibHux  h  MCCTOMMewMli 
b  aurjiHHCKOM  nauxe.  B  aHrjmficxoM  H3bixe  y  hmch  cymecTBHTeAbHux 
ecTb  TOJibxo  ABa  naAOxa:  npHTHmarejibHuft  naAew,  b  kotopom  cymecT- 
BHTeabHbie  npMHHMaiOT  oco6oe  okohh bhhc  (cm.  §  42,  CTp.  557),  h  o6uihh 
naAe)K,  npeACTaBJimomHH  co6oh  ocnoBy  cymecTBHTejibHoro  6e3  xaxHX- 
AmGo  OKOHH3HHH. 

Peter  rieTp 

pen  pywxa 

B  aHTAHHCKOM  H3bixe  cymecTBHTeAbHbie  b  oGmeM  naAewc  Moryr 
ynoTpe6AHTbCH  b  cjjyKKuHnx  noAnewaiyero  h  npnMoro  AonaiHeHHH,  xoc- 
BeHHoro  h  npeAAO>KHoro  Aono.iHeHHH,  oOcTomeAbCTBa  (xax  npaBHio,  c 
npeAAoroM ) ,  onpeAefleHHH  (xax  c  npeA-noroM,  Tax  h  6es  Hero). 

y  JIHHHUX  MeCTOHMeHHH  eCTb  AB3  n3Ae>Ka:  HMeHHTeJlbHUH  h  oObexT- 
HUH.  JlHMHUe  MCCTOHMeHHH  B  HMeHHTejIbHOM  naAe»e  ynOTpe6,1RK>TCH  a 
(jiyHxuHH  noAAesxamero.  Jlimnue  MecTOHMeHHH  a  oObexTHOM  naAeixe  yno- 
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xpeO/iJtioTCfl  b  4>yHKi(HR  npBMoro  h  KocBexxoro  AonanHewnA  (6ea  npea- 
Jiora) ,  npeAAowHoro  AonoAHeHnn  h  otScToirreAbCTBa  (c  npeAAoroM). 

Meet  me.  BcTpewaATe  mchb. 

(jiHMHoe  MecTOHMCHHe  fiepBoro  ahub  eA-  Hwcaa  a  d>)'HKuHH  npsMoro  jio- 

nOAHeHHR) 

Tell  me.  Paccxa>KH  MHe. 

(AHMHoe  MectoHMeHMe  nepBoro  AHua  eA.  HHcaa  b  (JiyHKAHH  KocBemioro 
AonoAHeHHB). 

yPOK  II 

{  3.  POA  H  MHCAO  HMCH  CymeCTBNTeAbHUX. 

I.  B  OTAHMHe  OT  pyCCKOrO  B3blKa,  Co.lblUMHCTBO  aHTAHHCKHX  IIMeil 
cyutecTBHTeJibHbix  He  HMeioT  rpaMManmecKoA  xareropHH  poAa,  to  ecTb 
see  cymecTBHTejibHbie,  ofiosHaiaiomHe  HeoAyiueBaeHHbie  npeAMeTbi,  orrAe- 
mchhuc  noHHTHd,  BemecTBa  h  t.  a.,  3aMeHmoTCH,  nan  npaBHAO,  MecTO- 
HMeHHeM  it,  a  cyuiecTBHTeAbHue,  o6o3HaMa»mne  WHBue  cymecTBa,  no 
CMbicny,  no  ecTecTBCHHOMy  noay  othocbtch  ahCo  k  wencxoMy,  ah6o  k 
MywCKOMy  pony,  to  ecrb  3aMeHHX)Tcn  coorBercTBeHno  MecTOMMeHHHMH 
she  ona  h  he  oh. 

CpasHMTe: 

B  anrAMMCKOM  n3bine:  MecTOMMeHMe  it  ynoTpeOABeTcB,  xax  6uao 
yxaaano  Bbiuie,  BMecTO  cymecTBHTeAbHbix,  oCo3Ha4aK)mnx  HeoAyuieB- 
achhuc  npeAMeTbi.  HanpHMep: 


bed 

KpoaaTb 

pen 

nepo 

tie 

ra/icryK 

B  pyccKOM  H3bixe  BMecTO  cymecTBHTeAbHoro  Kpoearb  ynoTpeOAneTcn 
MecTOHMewHe  oho,  t.  k.  sto  cymecrBHTe.ibHoe  wchckoto  poAa;  bmccto 
cymecTBHTeAbHoro  nepo  ynoTpeOAneTcn  MecTOHMCHHe  oho,  t.  k.  sto  cy- 
mecTBHTeAbHoe  cpeAHero  poAa;  BMecro  cymecTBHTeAbHoro  eoAcrt/K  yno- 
Tpe6ABeTCH  MecTOHMCHHe  OH,  T,  K.  3T0  CymeCTBHTeAbHOe  MyWCKOrO  pOAa. 

2.  HMena  cymecTBHTeAbHbie  b  anrAHHCKOM  hshhc,  Tax  jxc  xax  h 
B  pyccKOM  H3blKe,  H3MeHBK)TCB  nO  HHCA3M?  OHH  MOryT  ynOTpe6AIITbCB 
8  eAHHCTBeHHOM  H  MHOJKCCTBeHIIOM  MHCAe. 

HmCH3  CymecTBHTeAbHbie  BO  MMOWeCTBeHHOM  MHCAe  npHHHMBIOT  OKOH- 
Ma;iHC  -s,  KCrropoe  MHTaeTCH: 

а)  xax  (zj  nocae  sbohkhx  coraacHbix  k  nocAe  TAacHbix: 

bed  xpoBaTb  —  beds  (bedzj  xpoBaTH 
pen  pyMxa  —  pens  |penz]  pynxH 
lie  raAcTyx  —  ties  ItaizJ  raACTyxH 

б)  xax  (s|  nocae  rAyxnx  corAacHbix: 

list  cnwcox  —  lists  (lists)  cnHCKH 
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3.  MMena  cymecxBiixeAbHHe,  OKaHiHBaiomifeCH  Ha  -s,  -ss,  •«,  »sh, 
-ch,  npHHHMaiOT  BO  MHOMeCTBeHHOM  HHCJie  okohhbhmc  -es,  KOTopoe  ttpo* 
H3HOCHTCH  KaK  [iz]  : 

match  cnH4Ka  —  matches  ['m®tjiz]  cnwaKH 

4.  HMeHa  cymecxBHxeAbHbie,  oxaHHUBatoLUHeca  Ha  -y  c  npeAinecr* 
syiomeH  coraacHoS,  npw  npnCaB,ieHHH  okohh3hhr  -es  Mewatox  6yKBy  -y 
Ha  OyKBy  -h: 

a  city  ropoA  —  cities  ['sitizj  ropoaa 
a  baby  pe6enox  —  babies  ['beibizj  acth 

Ho: 

day  aewb  —  days  ahh 

5.  B  aHrJiHiicKOM  asuxe  ecTb  paA  cymecxBHTenbHux,  Koxoptie  co- 
xpaHHAH  ctapoe  oOpaaoBaHae  MHOwecxBeHHoro  HHCZia  nyreM  H3MCHeHHH 
KopHeaoH  macHoft: 

a  man  [maen]  neAOBex,  MywaHHa  —  men  [men]  jiioah,  MywaHHu 

§  4.  noHRTHe  o  AonoAHCHHH.  Mccto  CecnpeAAOWHOro  (npqMOro  H 

KococHHoro)  AonoAHeiiHH  a  npeAAOMceHHH. 

1.  HonoAHciiHeM  Ha3biBaeTCH  BTOpocTeneHHbiii  hack  npeAAOweHHa, 
KOTopufi  Aono.iHaeT  no  CMbicny  cxasyeMoe.  HononHeHHe  oxBeaaeT  Ha 
aonpocbi,  cooTBCTCTByiomHe  a  pyccKOM  nsuKe  BonpocaM  kocbchhux  na- 
Aeateft  xax  6e3  npeA.iora.  tax  h  c  n peon o tom:  icoco?  hto?  ko My?  o  neu? 
H  T.  A- 

Jlono.iHeHHc  MoweT  Bbipawaxbca: 
b)  cymecTBHtejibHbiM: 

Meet  Peter.  rio3HaKOMbTecb  c  nerpoM. 

6)  MecTOHMeHHeM: 

Send  me...  nouiAHte  Menu... 

2.  B  aarjiHiiCKOM  nauxe  pa3AHM3toxca  npeAAoatHbie  h  6ecnpeA.io>K- 
Hbie  AonoAHeHHa.  EecripeAAOWHbie  AononHeHHR  CbiBaiOT  npHMbie  h  xoc- 
BeHitue. 

AiirAHficxoe  npaMoe  AononneHHe,  xax  npaBHAO,  cooxBexcxByeT  pyc- 
CKOMy  AonoAHeiimo  b  bhhhxcalhom  naAewe  h  Bbipawaexca  cymecTBH- 
TeAbHbiM  b  oSmeM  naAewe  hah  MecTOHMeHHeM  b  oOijeKXHOM  naAe>Ke. 

AHTAHHCKoe  KOCseHHoe  AonoAHeHHe,  xax  npaBHAo,  cooTBeTCTByeT 
pyccKOMy  AonoAHCHHK)  b  AaTeJibHOM  naAewe  h  Bbipawaexca  cymecxnH- 
TeAbiibiM  b  o6iucm  naAewe  hah  MecxoHMeHHCM  b  obbeKXHOM  naAe>Ke. 

riocKOAbKy  cpeAcxBa  BbipajxeHHa  npaMoro  h  KOCBeHHoro  AOnoAHeHHa 
oahh  h  xe  >Ke,  pa3AHHne  MewAy  sxhmh  AonoAHeuHRMH  onpeAeAaexca  hx 
MecxoM  b  npeAAOJKeHKH.  nPH  oxcyrcxBHH  xocBCHHoro  AonoAHeHH a  npa- 
Moe  AorioAHCHHe  cxoht  HenocpeACXBeiiHO  nocAe  rAaroAa: 

Send  Bess,  (xoro?)  rioiUAHxe  Eecc. 

Send  me.  (xoro?)  rioujAHxe  Meaa. 
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nPH  h3</ihhhh  KOCBeHHoro  AonojiHeHHB  npHMoe  AOncvmeHHe  ctbbhtcb 
nocjie  KOCBeHHoro: 


Send  Bess  five 

pens. 

nouiAHTe  Becc*  natb  pyMex. 

(nomy? ) 

(mto?) 

Send  me  my 

tie. 

ripMUJAHTe  MH6  MOH  raAcryK. 

(KOMy?) 

(mto?) 

(KOCBeHMOe) 

(npaMOe) 

§  5.  flomiTNe  06  onpeAMCHHH.  OnpeAe-ieiiHCM  nasuBaeTcn  btopo- 
cren«HMbiA  m/ich  npeA.noweHHd,  noncHHwmHfi  cyweCTBHTeAbMoe.  B 
ckom  xsbiKe  onpeAejieHMe,  aupawcHHoe  npn/iaraTejibHUM,  mcctohmchhbm 
HAM  MHCAHTeAbHUM,  OCblMHO  CTOHT  nepeA  TeM  CytUeCTBHTeAbHbIM,  K  KOTO- 

poMy  OHO  othochtcr: 

my  life  mob  MHaHb 

(onpeAeAeHMe  Bupaweno  MecroHMeHHCM ) 

nine  pens  AeBflTb  pyMex 

(onpeAeAeHMe  BbipaWCHO  MHCAHTeAbHUM) 

ypoK  III 

|  0.  nOHHTHC  ofi  HHfpHHHTHBe  (HeonpeACAeHHoii  (pOpMC  rxarOJia). 
4>oPmb  HH(j>HHfiTHBa  coanaAaeT  c  ochobom  rABrona.  OTAHMHTeAbHbiM  npH 
3H3K0M  HH<J)HHHTHBa  HBABCTCH  MacTHUa  tO*.  KOTOpaa  ofiUMHO  npefllBeCT 
Byer  eMy;  iianpHMep:  to  send,  to  spell. 

|  7.  lAaroA  to  be  6uTb  b  3-m  ahkc  CAHHCTBCHHoro  MHCxa.  B  3-m 
AHue  eAHHCTBCHHoro  4  hoi  a  MaroA  to  be  HMeer  <J>opMy  is,  KOTopaa  co- 
OTBeTCTByer  b  pyccnoM  suuKe  <t>oPMe  3-ro  amub  eAHHCTBenHoro  mhcax 
TABrOAB  6uTb  —  eCTb .  0am  a  KO  B  pyCCKOM  MSbIKe  eCTb  B  COAbUlHHCTBe 
CAyiaeB  onycKaercn. 

My  name  Is  Ann.  Moe  hmb  Anna. 

My  map  is  bad.  Mos  KapTa  nAoxaa. 

B  Pa3roBoPHoA  peMH  is  Macro  CAMBaerca  c  noAnewauiMM: 

My  name  is...=>My  name’s  [neimz]... 

My  map  is...  =  My  map’s  (maepsj... 

It  is...— It's  (its]... 

Pa3roBopHt>ie  coxpameHHue  (pop mu  cnywedHux  cAoa  odpasyioTcn  a  pe- 
ayAbTaTe  BbinaAeHHH  rxacHUX  (a  HHorAa  h  cornacHUx)  3ByxoB  H3  cocTaBa 
caobs.  Ha  nHCbMe  3to  BunaAeHHe  rxacHux  H  corxacHux  oCoaiiaqaeTCH 
anoctpopOM  (’),  HanpHMep: 


MacTHUa  to  npoHSHOCHTcn  Max  (tu|  nepeA  TAaroAaMH,  HaMHHatoiUHMH* 
cm  c  rAacHoft,  h  Max  (la)  nepeA  rAaronaMH,  HaMHHaioiuHMMCM  c  corxacHoil. 
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My  name's  Ann.  Mens  aoiiyT  Anna. 

My  map’s  bad.  Mon  KaprB  naoxaa. 

J  8.  flptAJioweHHc.  Ofiiune  caeaeaHn. 

t.  B  33BHCHMOCTH  OT  IjeAH  BUCKa3blBaHHB,  npeAAOMCeMHB  aeaflTCa  Ha 
caeayioiUHe  bhasi: 

а)  noaecTBOBaTeabHbie  npeAioweMwa: 

My  name’s  Bess.  Mena  30ByT  Becc. 

б)  BonpocHteabHiiie  npcAAOwenHa: 

Is  it  b  map?  3to  KapTa? 

a)  nofiyAHTeJibMbie  npeAAoweHHn: 

Please  tell  Peter  my  name.  CxawHTe  flerpy  Moe  mmh,  no- 

ncaayficTa. 

r)  BOCKAHUBTeabHbie  npeAio/KCHaa: 

What  fine  weather!  Kaxan  xopouian  noroAa! 

nosecTBOBaTejibHbie,  BonpocHTeAbHbie  h  noSyAHTeabHbie  ripeA.iowe- 
hhh  Moryr  fibiTb  yTsepAHreAbHUMH  h  oTpH nareAbHbiMH. 

B  npeAioweHHM  pas.iaaaioT  r.iaBHue  h  BTopocTeneHnue  machu. 
K  raaBMUM  ajieaaM  npeAAOweHKa  OTaocaTcn  noAAeatautee  a  cxasyewoe. 
K  BTopocrerieHHbiM  HAeaaM  npeanoweHna  othocbtch  AonoAiienae,  onpe- 
AeacHHe  h  oficTonTeabCTBo. 

2.  ripocToe  npcAaONceHHC  (HepacnpocTpaHCHHoe  h  pacnpocTpaHen- 
Hoe).  IlpocTbie  npeAAOweHHa  OunawT  h  e  p  a  c  n_p  o  ct  p  a  h  e  h  h  u  m  h  h 
pacnpoCTpaaeHHbiMH.  HepacnpocTpaHenHue  npocTbie  npeAJioate- 
hhb  coctobt  TOJibKO  H3  rABBHbix  M.ieaoB  n peAi o>kch Ha  —  noAA««amero 
h  cxaayeMoro: 

It  Is  a  map.  3to  KapTB. 

(noAAewamec)  (CKa3yeMoe) 

B  coctsb  npocToro  pacripocTpaHeHaoro  npeAAOwenaa  bxoaht,  KpoMe 
raaBHbix  machob  npeAiowenna,  Taxwe  h  BTOpocreneHHhie:  onpeAeaeHHe, 
AonanHeaae  hah  oCcTOsrreAbCTBa.  BiopoCTeneaHbie  MAenu  npeAAoweHHH 
noacHaiOT  rAaaHbie  machw: 


My 

(onpeAeJieHHe) 
Send  me 

( KOCBeHHOe 
AonoAaeHHe) 


pen  is  bad. 
my 

(onpeAeAeHHe) 


Mon  pyixa  nAOxan. 

snap.  ripHiuAHTe  Mae  mow 

(npaMoe  xapry. 

AonoaneaHe) 


3.  TaaBHue  aaeau  npcAAomeiuin.  noAAeJnaw.ee.  noAAewawee  —  »to 
raasHbiA  mach  npeAAojKeaHa,  rpaMMantnecKH  HesaBHCKMtjfi  ot  apymx 
HAeHOB  npeAAOJKeaHB  h  oCosHaaaiowMfl  npeAMeT  (b  luhpokom  cmmcac 
CAOBa),  npHSHaa  aoToporo  onpeAeAnercR  b  cKa3yeMOM.  ncAAewawee  or- 
sesaeT  wa  Bonpoc  kto?  vro?  Oho  Mower  ObiTb  Bupaweao: 
a)  cywecTBHTeAbHHM: 


Ero  30ByT  flerpon. 


His  name  is  Peter. 

6)  M€CTOHMeHH€M: 

It  is  a  (tat.  3ro  Kaaprupa. 

CnaaytMoe.  CKasyewoe  —  aro  rvia  bhuh  <iJieH  npeAJioweHHH.  rpaMMa- 
THMecKM  aaBHcmunfi  or  nOAJie>«amero  h  ofio3Ha4aioLiiKH  npHSHax  (AeiicT- 
BMC,  COCTOHHHe,  CBOfiCTBO,  KaMCCTBo)  TOrO  Itpe^MeTa,  KOTOpUH  BbipaWCH 

noAAMKamHM.  CKaayemoe  oraevaeT  Ha  Bonpoebi:  Vro  deAaer  AU140  uau 
npedMer,  0603 nan eHHttii  nodAexau\uu?  Yro  deAaer  ch  c  hum?  Vro  caOoti 
npedcrasAfter  aui^o  uau  npedMer,  o6<UHaHeHHUu  nodAencau\uM? 
no  GBoefi  CTpyKrype  cxaayeMOe  Mower  6biTb: 

а)  npocTUM  rjiarojUHUM,  ofioauaHaiomHM  aeiiCTBHe  h  Bbipa- 
wcHHUM  MaroaoM  b  jihmhoh  if  op  Me  b  jiioCom  BpeMeHK,  sa-nore  h  h3kjio- 

hchhh: 

Please  send  me  a  pen.  npwujjiHTe  mhc  pymty,  itowa 

ayficra. 

Please  tell  Ann  my  name.  CxaiKHTe.  nowajiyiicTa,  Amie  mo 

HMB. 

б)  COCTBBHUM  HMCHMUM,  0603Ha431OmwM  COCTOHHHe,  KaMe- 

ctbo,  npHnaa/iewHocTb  k  miaccy  npeflMeTOB.  CocTaBHoe  mmchhoc  cxaaye- 
Moe  coctomt  H3  AByx  4acreii:  rnarojia-CBHSKH  (Hanpimep.  rjiarona  to  be) 
b  jihmhoh  fopMe  H  HMewHofi  nacTH,  abipaweHHoii  HMeHeM  cymecTBMTejib- 
HbiM,  npHflaraTeabKMM.  "iHCJiHTeJtbHWM  h  t.  A.: 


My  pen 

is 

bad. 

Mon  py4Ka  njioxan. 

(rjiaroA- 

(HMeHHaa  nacTb, 

CBH3Ka) 

eypawcHiiaa  npn- 

aaraTejibHUM) 

My  name 

1  (s 

Ann. 

Moe  hmb  —  AHHa. 

(rnaroji- 

(HMCHH3H  MaCTb, 

CBnaxa) 

Bblpa)KeHH3H 

cymeCTBHieAbHbiM) 

B  oTjiMMHe  ot  pyccKoro  fl3uKa,  rjiaroJi-CBH3Ka  b  anr-iMHCKOM  H3biKe 
h  H  K  0  r  a  a  He  onycxaeTca. 

4.I10PRAOK  CJIOB  B  nOBCCTBOBaieVIbHOM  npeAAOJKCHHH.  rioCKO.TbKy 
b  coBpeMeHHOM  aHMHHCKOM  flsbiKe  eerb  Bcero  ABa  naaewa.  nopnAOK 
CAOB  B  npeAJIOWeHHH  HMSteTCH  OAHHM  H3  OCHOBHMX  CpeACTB  BUpa)KeHHH 
OTHOUieHHH  MeWAy  CJlOBaMH.  riOSTOMy  B  aHTJIHHCKOM  H3blKe,  B  OTJlHHHe 
ot  pyccKoro  aabixa,  cymecTsyeT  TBepAbiii  nopnaoK  cjiob,  H3MeHeHHC  ko- 
toporo  MoweT  npHBCCTH  k  HapyujewHio  CMbicaa  npeA.io>KeHHH.  Tax,  b 
aHrAHHCKOM  noBecTBOBBTeAbHOM  n  peAAO>KeHHH  cjiob  a  pacnoaaraioTCH 
b  cjieAywweM  nopHAxe: 
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1 


2 


3 


noAae*au;ee 

cxa3yeMoe 

npaMoe  AOnonaeKHe 

I 

see 

Ann 

H 

BHH<y 

AHHy 

B  cootbctctd y ioui&m  pyccKoH  npeAAo>xeHHH  nopaAOK  c/tOB,  b  3&bH' 
CHMOCTH  QT  CHTyaUHH  H  npif  yCAOBHK  npaBHAbHoro  HHTOHaUKOHHOrO 
cxJwpjweHHa,  mo>kct  CbiTb  h3mbhch  CAeAytomnM  oCpasoM: 

fl  %AHHy  BHHty. 

'Banty  m  "\AHHy, 

■\AHHy  a  Biotcy. 

'Bawy  'iAnay  a. 

"^AHHy  BHHiy  B. 


OCcTOHTe/ibcTaa  bpcmchh  h  MecTa  HaxoARTca  oCuhho  b  xomie  npeA- 
Aoa<eHMa.  OjiHaKo  o6croBTeabCTBo  BpeMena  MoJKeT  cTOBTb  h  b  Haiaae 
npeAAoJxeHxa,  nepeA  noAaexomHM: 


otSeroa- 

TCAbCTBO 


noAJiewa- 

mee 


oOcToa- 

TCAbCTBO 


rioBecTBOBaTeabHbie  npeAaoweHHH  npoH3HOCHTCH  c  hhcxoabiuhM 
tohom: 

My  'name  is  "%Ann. 

f  9.  MecTOHMeHHe  it.  MecTOHMeHHe  It  hbahctch  ahhhum  MecTOHMe- 
hhcm  3-ro  jiHua  eAHHCTBeHaoro  aacjia  cpeaHero  poaa.  Ha  pyccxaA  h3MK 
MecTOHMeHHe  it,  Koraa  oho  ctoht  BMecTo  cyiueCTBHTeAbHoro,  MoweT 
nepeBOAHTbCH  xaa  oh,  oho,  oho: 


My  pen  is  bad.  It’s  bad.  '  Moa  pynxa  riAoxaa.  Oho  n.ioxaa. 


Ilpa  oraete  Ha  Bonpoe:  Vro  3to  tokoc?,  to  ecib  npa  HasbiBanaa 
tex  hah  MHux  npeAMeTOB,  MecTOHMeHHe  it  nepeBOAHTca  xax  arc: 


It's  a  map.  3to  xapTa. 

It's  a  bad  map.  3ro  naoxaa  xepia. 

JlHHHoe  MecTOHMexwe  it  HMeeT  oAHy  h  Ty  me  4>opMy  xax  b  hmchh- 
TeabHOM,  Tax  m  b  odbexTHOM  naaex<e: 


It  is  a  tie. 

(noAaewaiuee  — 

HMeHHTeAbHUH  naAew) 

Spell  it. 

(npBMoe  AonoaaeHHe  — 
odbexTHbiH  na_aex<) 


3 to  ra^CTyx. 

ripoHSHecuTe  eea  (sto  caobo) 
no  SyxBaM. 
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§  10.  nOHRTHe  06  BpTHMC, 

I.  ApTMioiH  —  3to  c.iyjKeCHtje  cAOBa,  xoropue  He  hmciot  caMO* 
CTOHTejibHoro  3HaqeHKq  h  hb/ihiotch  ocoSumh  onpeAeAHTeAHMM  cylueCT* 
BHTejIbHblX. 

B  aHMHficKOM  H3bixe  cymecTayeT  ABa  apTHXAa  —  HeonpeAeaeH- 
Hmh  h  onpeAejieHHbifi.  06a  apTMKAn  hbarxjtch  HeH3MeH hcmumh 
CJI0B3MH. 

Ecah  cpaBHHTb  ABa  TaKHX  npeAAOweHHH,  xax  Bnepa  e  eurpune  Maea- 
3 uua  r  BudeA  koctiom  h  Pasae  koctiom  yxe  npodan?,  to  craHer  hcho,  mto 
caobo  koctiom  ynorpe6/iBercH  b  hhx  b  pa3AHm*OM  CMbicne.  B  nepnow 
npeA/iowenHH  ToAbxo  HasbtBaeTcn  npeAMeT,  roBopamuft  AHiub  cooCmaer, 
mo  BHAe/i  npeAMeT,  KOTopuft  no  cbohm  oSiuhm  CBoficTBaM  h  npHinaxaM 
OTHOCHTCH  K  TOMy  HAH  MHOMy  KAaCcy  npeAMeTOB.  Bo  BTOpOM  npHMepe 
A3hhuh  npeAMeT  BbiAeaeH  b  co3hbhhh  roBopamero  h  CAyuiaiomero  H3  miacca 
no/toCiibix  npeAMeroB,  to  ecTb  roBopmuHfi  noApaayMeBaeT  koctiom,  KOTopuft 
MHe  snepa  noKaabiaaAH,  hah  koctiom,  KOTopuft  si  Biepa  npHMCpsui,  h  t.  n. 
B  nepsoM  npHMepe  caobo  koctiom  npH  nepeBOAe  Ha  anrAHHCKHA  hsuk 
ynoTpeOABAOCb  6u  c  HeonpeAeAeHHbiM  apTHiuieM,  ao  btopom  —  c  onpeAe- 

ACHHblM. 


CpaBHHTe: 

no  BeiepaM  n  aioCaio  noMHTaTb 
KHusy. 

V  Hero  ecTb  Maxb  h  arei{. 

Mofi  APyr  —  npenodaaoTeAb. 

Ha  CTOAe  Ae>KHT  noprcuiap. 
KaKofi-TO  unxenep  cnpauiHBaer 
aac. 

HeAaBHo  moh  Apyr  nonyiHA  k gap- 
rupy. 

(Kaxaa-TO)  xeumuna  noAOuiAa 
ko  MHe  Ha  yAHue  h  3aroBopH,ia 
nO-aHTAHHCKH. 

(nPH  nepeBOAe  na  aHrAHficxHfi 

H3MK  nepeA  BbiAeAeHHbiMH  cy- 

UieCTBHTeAbHMMH  CACAOB3AO  6bl 

nocTaBHTb  HeonpeAeAeH- 
HblH  apTHKAb). 


fAe  we  KHuza? 

Oreif  3THX  MBAbMHKOB  —  H3BCCT- 

HblH  AeTMHK. 

npenodaeareAb  ywe  yiueA. 
rioprcuzap  na  CTOAe. 
hHxeuep  ywe  abbho  npHiueA  h 
waeT  aac. 

Koaprupa  6u,ia  cbctaoh  h  y»T- 

HOH. 

tKenmuxa  cHosa  oOpaTHAacb  k 
HeMy  c  BonpocoM. 

(ripn  nepeBOAe  Ha  aHTAHHCKHH 
si3biK  nepeA  BbiAeneHHHMH  cy- 
UieCTBHTeAbHblMH  CAeAOBaAO  6bl 
noCTaBKTb  onpeAeAeHHbift 
apTHKAb.) 


2.  HeonpeAeAcHHUH  apTHKAb.  HeonpeAeaenKbiK  aprHKAb  a  Mower 
yriOTpe6ASITbCSI  TOAbKO  C  HMEHaMH  CymeCTBHTeAbHblMH  B  eAHHCTBeHHOM 
MHCAe,  Tax  xax  oh  npoH3omeA  ot  MHCAHTeAbHoro  o dun: 

Send  me  a  pen.  npHiuAnre  MHe  pyMKy  (oAHy 

pynxy). 
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CymecTBHT&nbHoe  c  xeonpeAeAeHHUM  apTMKjieM  Aaer  noxnTxe  o  npea- 
Mere,  Aaer  Haaaamie  npeAMera,  Ha3aaHHe  XAacca,  k  xoropoMy  npxHaA- 
jiewHT  npeAMeT: 

This  is  a  pen.  3to  pyixa  (a  we  xapaxAaui,  h( 

KHHra  n  T.  n.). 

[1  p  h  h  e  u  x  h  e.  IlepeA  xcMHcaxeMbiMX  cymecTBXTejibHUMH, 
to  ecTb  cymecTBXTevibXbiMH,  xoropbie  mowho  nepecxxrarb,  a  caxh- 
CTBexxoM  XHcne  b  iJlyxKUHH  HMexxoM  xacrx  coCTaBHoro  cxasye- 
Moro  (npeAXKarxaa),  CTaaxTCX,  xax  npaBHAO,  Heonpeae/ieuxbif 
apTxmib,  xCo  b  npejuioweHXH  c  cocraBKbiM  cxaayeMbiM  roaopn- 
mxii,  o6bmxo  xasbtBax  npeAMeT,  othocxt  ero  k  TOMy  max  xxoMy  KAaccj 

npCAMeTOB: 

It’s  a  pen.  3to  pyqxa. 

It's  a  bad  pen.  3to  nAoxax  pyixa. 

HeonpeACAexxbifl  BpTHKAb  npox3HocxTcn  xax  [ei],  ecAH  oh  ctoht 
noA  yAapexxeM,  xanpxMep,  xax  xaoAxpoBaxoe  caobo.  B  npcAAONceHHH  we 
HeonpeAeAenxbiii  apTHKAb  oCbiixo  He  HaxoAXTcn  noA  yAapexHeM  h  npo- 
H3XOCHTCX  xax  HeflTpaAbHblfi  3Byx  (a). 

It's  a  pen  [a  'pen],  3to  pyixa. 

nocxoAbxy  3HaxexHe  HeonpeAeAeHHoro  apTxxAn  npoxcxoAXT  ot  3Ha- 
•leHHH  HHCAHTeAbHOrO  oduH.  OH  He  ynOTpe6AHeTCH  C  CymeCTBXTeAbHbIMH 
bo  MHOjxecTBexxoM  hHcac.  KorAa  xeoCxoAXMO  HaaBaTb  rpynny  npeAMC- 
tob,  oGAaAaioiuHx  oCluhmh,  OAHHaxoabiMH  npx3HaxaMH,  apTHKAb  aoofime 
He  ynorneSABeTCB. 

Send  me  pens.  npxuiAXTe  Mxe  pyixH. 

Send  me  seven  pens.  npxuJAHTe  Mxe  ceMb  pyiex. 

3.  <J>oxeTHxecKHM  aapxaHTOM  HeonpeAeAeHHoro  aprxxAH  Hiasercx 
4>opMa  an,  xoTopan  ynoTpeGAaeTcx,  ecAK  mmh  cymecTBHTeAbHoe  xaxH- 
HaeTCR  c  raacHoro  3Byxa.  An  hmcbt  Aae  $opMM  npoH3xouieHHn  —  noA- 
Hyx>  |xn]  h  peAyuxpoaaHHyK)  {an]: 

an  apple  [an  '* p I ]  h6aoko 

ypoK  iv 

|  It.  OnpeAeAexHbifl  apTHKAb. 

I.  OnpeAeAeHHbiH  apTHKAb  the  ynoTpeCAaeTcx  c  xMexaMH  cymecT- 
BHTeAbHbIMH  KaK  B  eAHHCTBeXHOM,  TaX  H  BO  MHOWeCTBCHHOM  MHCAe  B  TCX 
cnyianx,  xoraa  h  roBopmueMy  x  cAywaxrmeMy  bcho,  ito  peib  hast  xmcxho 
o  ashhom  npeAMCTe  (hah  npeAMerax);  Macro  npw  stok  cooCiuaxjTcn 
AonoAHMTCAbXbje  CBeAeHHH  o  AaHHOM  npeAMeTe  hah  npeAMeTax: 

The  pen’s  black.  Pyixa  Mepxan.  (HMexHoyra  pyixa 

MepHax,  a  He  xaxafl-AHdo  APy* 
ran). 
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3HaqeHHe  onpeaeneHHoro  apTHKAn  oneHu  Gahsko  k  3Ha<teHHio  tskhx 
caob,  xaK  3tot,  tot,  tot  caMu&,  KOTopuu.  3to  oGtHCHneTCH  TeM,  hto  onpeAe- 
aeHHbifi  apTHKab  nponcxoAHT  ot  yxa3aTeAbKoro  MecroHMeHHn  tot.  " 

OnpeAeaeHHbifl  apTHXAb  npoH3HOCHtcn  [6i] ,  ecAH  oh  ctoht  noA  yaa- 
pcHHeMi  HanpHMep,  nan  H30AHposaHHoe  cvtobo.  B  npeAaoxceHHH  onpeAe- 
AeHHblfl  apTHKAb  0Cbl4H0  He  H3XOAHTCH  nOA  yAapeHHeM  K  HMeeT  ABe  peayUH* 
poBaHHbie  (j)opMbi  npoH3HoujeHHH:  I6i*»  6i),  ecAH  hmh  cymecrBHTenbHoe 
HaHHHaeTCH  c  rnacHoro  SByxa,  h  (6s]  nepeA  coraacHbiM: 

the  apple  [6i  'aepl)  hGaoko 
the  pen  [6a  'pen)  py>»ca 

2.  ApTHuiH  (onpeAMeHHbifl  h  HeonpeAeaeHHbift),  nan  npaBHAo,  He  yno- 
TpefianiOTcH: 

a)  c  HMeHaMH  coGctbchhumh: 

Klin  Kahh 

Peter  flerp 

<5)  nepeA  HapHuaTcAbHMMH  HMeHaMH  cymecTBHTeAbHHMH  c  onpeaeae 
HHeM,  BupajKeHHbiM  npHTHKareAbHtiiM  hah  yKaaareAbHbiM  MecroHMeHHeM, 
HAH  KOAHHeCTBeHHblM  HHCAHTeAbHblM: 

My  pen’s  bad.  Moh  pywxa  naoxaH. 

That  man’s  nice.  Tot  mcaobck  xopoiuHfl. 

Page  seven  is  clean.  CeAbMan  cTpaHHua  HHcran. 

3.  Mccto  aprHKAH.  ApTHKAb  (onpeAeACHHbiH  h  HeonpeAeAeHHbiS)  CTa- 
bhtch  nepeA  TeM  cymecniHTeAbHfaiM,  k  Kcnopoviy  oh  othochtch.  Ecah 
nepeA  cymecTBHTeAbHbiM  ctoht  onpeAeAeHHe,  BupaweHHOe  npnnararejib- 
HbIM  HAH  nOpRAKOBbIM  MHCAHTCAbHbIM,  TO  apTHKAb  CT3BHTCH  nepCA  BCeM 
CAOBOCOHCTaHHeM: 

the  black  pen  nepHaH  pywxa 

the  first  plan  nepBbifl  naan 

$  12.  yicaaaTeAbHMe  MecToHMeHHH  this,  that  (these,  those). 

I.  yxaaaTeAbHoe  MecTOHMeHae  this  [bis]  3H3hht  aror,  ara,  aro  h  yno- 
Tpe6AneTCH  np«  yxaaaHHH  Ha  npeAMeT,  hbxoahiuhBch  b6ah3h  roaopumero. 

YKaaaTeAbHoe  MecroHMeHHe  that  [6aet]  3HawHT  tot,  to,  to  h  ynoTpe6- 
AHeTCH  npH  yxa3aHHH  Ha  npeAMeT,  HaxoAHmHficn  babah  ot  roBopmuero. 

yna3aTeAhHbie  MecroHMeHHH  this,  that  b  npeAAojxeHHH  Moryr  HBAHTbcn: 

а)  noAAentamHM: 

This  is  a  map.  3to  xapra. 

That  is  a  plan.  To  naan 

б)  onpeAeAeHHeM: 
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This  pen  is  bad. 
That  man  is  nice. 

b)  AonojiHeHHeM: 

Send  me  this,  please. 

Send  Peter  that,  please. 


3ra  pyqxa  naoxan. 

3tot  (tot)  4ej)OBex  xopouiHft. 


ripHuiAHTe  MHe,  noJKaayAcra,  sto. 
flpHUiAHTe  to,  nowaayftcra,  fler- 


py- 


2.  y«a3aTexbHoe  MecToHMenue  this  HMeeT  4>opMy  m Hoxecrse h HOro 
iHCAa  these  [3lz]  smu: 

these  plans  {'Btz  ~iplsenz]  a  mu  naaHbi 

these  pens  ‘I'QH  "ipenz]  smu  py<iKH 

3.  ynasaTejibHoe  MecTOHMeHHe  that  HMeeT  tpopuy  MuoxecmiiHoro 
HHCJia  those  [9ouz]  me: 

those  maps  ('3ouz  ~vm®ps]  me  xapni 
those  pencils  ('9ouz  “vpenslz]  me  KapaHAanm 

4.  nPH  nepeBOAe  pyccMHX  npeAaoweHHft  THna  «3to — xapaHAauiH», 
«To  —  pywKH*  b  cooTBeTcTBynutHX  aHr.iHflcKHx  npeAAoweHHnx  noAAewa- 
uiHMH  6yayT  yxaaaTeabHbie  MecTOHMeHHR  MHoxcecrBenHoro  nncJia  these 
sru  h  those  me,  rAarafl-canaxa  h  HMeHHan  wacTt  cocTaBHoro  cxaayeMoro 
b  TaKHX  npeAnoweHHHX  ynoTpefijimorcn  bo  mhowcctbchhom  hhcjic: 

These  are  pencils.  3to  —  xapaHAauiH. 

Those  are  pens.  To  —  pyqxH. 

yPOK  V 


$  13.  BonpocHTCJibHue  HpcAaoateHHR.  OSusmA  aonpoc.  CrpyicTypa 
BonpocHTeabHoro  npejuio>KeHHH  a  aHrAHiicKOM  nauxe  OTAHqaeTcn  ot  CTpyx- 
rypsi  noBecTBOBaTenbHoro  npeAAOHceHHH  nopnAXOM  cjiob: 


Maro^-CBJiana 

1 

nojuiexcauiee 

1 

HMeHHan  nacrb  cxaayeMoro 

HJ1H  0<5CTOHTe^bCTBO  MeCTa 

Is 

my  name 

Ann? 

Is 

Ann 

in  Kiev? 

Bonpocu,  rpeCyiomHe  OTBeTa  da  hah  Her,  HaatJBaioTca  oOiuhmh 
BOnpocaMH.  B  aHrJiHBcxoM  nabixe  ohh  HaMHHaiOTcn  c  raarona: 


Is  the  pen  black?  MepHaH  ah  pyqxa  (pyqxa  qepKan)? 

OCume  Bonpocu  npoHSHOcnicn  c  bocxoahiuhm  tohom,  npwqeM  a  aonpo- 
cax  Taxoro  THna  Ha  rnarofl,  c  xoroporo  HaHKHaeTcn  Bonpoc,  o6mwho  naAaer 
yAapeHxe: 

'Is  'Minsk  a  ^ big  city?  Mkhck  tSoAbinofl  ropoft? 

'Is  'this  a  ^pen?  9to  pyqxa? 
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$  t4.  Kp&tkhc  OTactu  mb  o6iuiie  Bonpocu.  Ha  ofiutHe  Bonpocu  Mo^ei 
Aaaarbcn  KpaTKHii  yrBepAHTeAbHwii  hah  oTpHuaTeAbHufl  OTBet,  kotopuh 

npOH3HOCHTCR  C  HHCXOAHIUHM  TOHOM. 

1.  KparKHH  yrsepAHTejibHufl  OTBer.  KpaTKHii  yrBepAHTejibHbifl  otbsi 
mo)kbt  cocTOHTb  H3  CAOsa  yes  da,  noAAewamero,  BbipaweHHoro  cooTBer- 
CTByiOlUHM  AHMHblM  MeCTOHMCHH6M  B  HMCHHTCAbHOM  naAe>Ke,  H  TAarOAS 
to  be  a  coOTBeTCTsynuxeii  ipopMe. 

Caobo  yes  Ha  nHCbMe  BcerAa  OTAeA«ercn  aariRToft,  a  a  peqw  —  nay- 
30H.  nPM  3T0M  CAOBO  yes  oGblHHO  npOH3HOCHTCH  C  HHCXOAHU1HM  TOHOM! 

'Is  'this  a  J pen?  —  3to  pyiKa? 

"\Yes,  |  it  Vs.  —  JX a.  pytKa. 

'Is  'this  'pen  ./bad?  —  3Ta  pyaxa  nAOxan? 

•^Yes,  |  ;t  'Vis.  —  fla,  nAoxan. 

B  pasroBopHpfl  peqH,  oAMaxo,  KpaTKHii  yTBepAHTeAbHbifi  otbbt  Mowei 
COCTOKTb  TOAbKO  H3  CAOB3  ye*  (T3K  JKe,  K3K  K  B  pyCCKOM  »3bIKe,  cpaBHHTC! 

3/no  pyvKO?  —  Ra.). 

2.  KpaTKHft  oTpHuareAbHuft  oraer.  KpaTKHft  oTpHuaTenbHbift  OTBei 
Iio/Ker  cocroHTb  H3  CAosa  no  Hem,  noA3e*awero,  BbipajKeHHoro  coot- 
BeTCTByiouiKM  AHHHbiM  MecTOHMeHHeM  b  HMeHHTCAbHOM  naAewe,  TAarOAJ 
to  be  b  cooTBeTCTByiomefl  tpopMe  h  orpHuaTeAbHoft  nacTHuu  not  ne 
Caobo  no  Ha  nHCbMe  Bccraa  OTAeAHeTCH  aanmofi,  a  b  peiH  —  nay3oit 

nPH  3 TOM  CAOBO  BO  oGblHHO  nPOH3HOCHTCH  C  HHCXOAHIAHM  TOHOM: 

'Is  'this  a  ./pen?  —  3to  pyina? 

'VNo,  |  it  is'Vnot.  —Her.  sto  He  pyiKa. 

'Is  'this  'pen ./black?  —  3Ta  pyqxa  qepuan? 

'VNo,  |  it  is  'Vnot.  — HeT,  He  lepHan. 

MoHcet  ynoTPe6ARTbcH  coKPaineHH3H  tpopna  isn’t  [  iznt],  KOTopar 
BcerAa  ctoht  noA  yAapeHHeM: 

'Is  'this  'bag  ./clean?—  3ts  cyMKa  nHCTaH? 

~VNo,  it  *V isn’t.  —HeT,  He  <<hct3H. 

B  pa3r0B0pH0ii  peHH,  OAHaKO,  KpaTKHii  OTpKIiaTeAbHblH  OTBeT  COCTOHT 
OGbIMHO  TOAbKO  H3  CAOBa  nO  (TaK  >Ke,  KaK  H  B  pyCCKOM  H3blKe,  epaBHHTe: 
3to  pyHKa?  —  Her.). 

§  15.  OTcyrcTBHe  apTHKAH  nepea  cymecTBHTeAbHUMH,  HMeioutHMH  nocae 
ceGn  b  xanecTBe  onpeAeAeHHH  KOAHqecTBeHHoe  NHCAHTeAbKoe.  CyuiecTBH- 
TeAbHoe,  HMewmee  nocAe  ceGn  b  KaiecTBe  onpeAeAeHHH  koahhcctbchhoc 
HHcAHTeAbHoe,  ynoTpeGAneTCH  6e3  apTHKAH.  OGa  CAOsa,  KaK  npaBHAO, 
nHtuyrcH  c  nponHCHoii  GyKBbi,  nocKOAbKy  coqeTaHHe  BOCnpHHHMaercn  kbk 
Ha3BaHHe: 

Open  the  book,  find  Text  Six  OTKpoiiTe  KHHry,  nafiAHTe  wec- 

and  read  it.  Toii  tckct  (reKCT  HOMep  inecTb) 

h  npoHHTaiiTe  ero. 
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Kax  bmaho  hj  npHMepa,  onpeAeAeHHe  Taxoro  Tuna  a  pyccxoM  rsukc 
Mower  ncpeAaaaTbca  nopRAKOBbiM  HHCAHTeAbHbiM. 

ypoK  vi 

$  16.  OTpHuaTeJibHue  noaecTBOBaTtnbHue  npeAnoweHHR  c  raaroaoM 
to  be.  OrpHuaTeabHbie  noBecTBOBaieAbHbie  npeAAoweiiHn  co  cxasyeMbiM, 
ooAepJKamHM  raaroA  to  be,  crpoHTcq  npx  noMouxH  oipHuaTeAbHoii  MacrHUbi 
not,  KOTOpan  CTasHTcn  nocae  cooTBeTCTByroiuefi  ({lopMbi  raaroAa  to  be: 

Those  pens  are  not  black.  Te  pynxu  He  nepaue. 

That  page  is  not  clean.  Ta  crpaNKua  He  iHCTan. 

Kate  Is  not  in  Kiev.  Kam  He  a  KweBe. 

f  17.  AabTepHaTHBHwe  sonpocu. 

1.  AjisTepHaTHBHbiH  aonpoc  —  bto  sonpoc,  npeAnoaaraKJuiHH  b  oiaere 
BbiCop  Meway  AByMH  hah  CoAee  n peAMeTa mh,  AeAcTBHHMH  hah  KaaecT- 
B3MH,  BbipaACeHHbl  MH  OAHOpOAHLJMH  HA6K3MH  npeAA  OJKCHHH  (AOnOAHCHH- 
HMH,  OnpeAeACHHHMH  HAH  0<5CT0HTeAbCTBaMH)  ,  COeAHHeHHbIMH  C0I030M  01 
uau.  Tax,  uanpHMep,  Ha  aAbrepHaTHBHbifl  aonpoc: 

Is  this  pen  red  or  black?  (=  Is  3Ta  pyxxa  xpacnaH  hah  HepHani 

this  pen  red  or  is  it  black?) 

HeOfixOAHMO  OTBeTHTb: 

It's  red.  (hah:  It's  black.) 

Cot03  or  HMeeT  ABe  (popMbi  npoHSHOuieiiHn:  noAHyio  (pop  My  [3]  (nepeA 
nocAeAywuiHM  corAacHbiM  3ByxoM )  hah  [sr]  (nepeA  taschum )  h  peAyilHpo- 
BAHHyio  ipopMy  (a-  ]  (nepeA  cornacHUM)  hah  [or]  (nepeA  TAacHbiM) 
riopHAOK  CAOB  B  aAbTepH3THBHOM  BOnpOCe  TaKOH  we,  xax  H  B  OdlUCM 
Bonpoce. 

CpaBHKTe: 

Is  Ben  in  Kiev?  (oGwhm  Bonpoc)  BeH  b  KneBe? 

Is  Ben  in  Kiev  or  in  Minsk?  (aAb-  BeH  a  Khcbc  hah  b  MxHcxe? 

TCpHaTHBHblfi  BOnpOC) 

2.  Ecah  aAbTepHaTHBHbiH  Bonpoc  OTKOCHTcn  k  noAAewameMy,  to  ecTb 
npeanoAaraeT  b  oTseTe  suGop  mcway  ABywn  noAAewauiHMH,  oh  ctpohtcs 
HecKOAbxo  MHane: 

Is  Ben  in  Kiev  or  is  Peter?  BeH  hah  TleTp  b  KweBe? 

Ha  aAbTepnaTHBHbiH  Bonpoc  k  ncwiewaweMy  Aaercn  kpbtkhh  otbct, 
npHMeM  ippasoBoe  yAapeHHe  naAaer  Ha  noAAewamee: 

"Is  Hick  at  the  blackboard  oris— HhkoasA  hah  Herp  y  apckh? 
Peter?” 

Peter  is."  —  rietp. 
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3.  HKTOHauHS  aabTepuaTHBHhix  eonpocoB.  riepsan  H3  npoTHBono* 
craanneMbix  oahopoahux  nacreA  aflbrepHaTKBHoro  aonpoca  npon3HocHTCn 
C  BOCXOflHIUHM  tohom,  a  BTOpan  —  c  hhcxoaruxhm: 

'Is  this  'pencil  Jiei  or  "\black?  3tot  Kapanflaui  xpacnuB  hah  iep- 

HblH? 

{  18.  ripcAaoiKHoe  aonojHeHHe.  .flonoaHeHHe  c  npeflaoroM  HaabisaeTcn 
npeAaoxHUM  AonoaHeHneM: 

This  is  a  blackboard.  Look  at  it.  3to  flocita.  TIocMOTpHTe  Ha  Hee. 

B  (pyHKUHH  npe^/iowHoro  aonoaHCHHa  mohcct  Cuts  ynoTpe6aeHO  cy- 
utecTBHTenbHoe  a  oduteM  naaexte  hah  AKHHoe  MecioHMeuMe  —  b  o6t>ckthom 
naaewe: 

Please  look  at  the  blackboard.  FIocmotphtc  Ha  floaty,  nowaflyA- 

CTa. 

Please  look  at  me.  IlocMOTpHTe  Ha  MeHn,  nowaayA- 

cta. 


ypoK  vii 


S  19.  JlHMHUe  MCCTOHMCHHH  B  HMCHHTejIkHOM  nafleHtC. 


JIhuo 

Mhcjio 

eAHHCTBemioe 

MHOWeCTBCHHOe 

l-e 

1  [ai]  a 

we  [wi:,  wi',  wi]  mu 

2-e 

you  [ju:  ju',  ju]  (tu),  bu 

you  (ju:,  ju',  ju]  bu 

3-e 

(  he  [hi:,  hi',  hi]  oh 

J  she  [Ji:,  Si",  ji]  OHa 

they  [6ei]  ohh 

V. it  [it]  oh,  OHa,  oho  (o  Bemax) 

Kan  BHAHO  H3  npMBefleHHOH  TaCflHUbl,  B  COBpeMCHHOM  anrflHHCKOM 
H3UKe  HeT  MecTOHMeHHH,  cootBeTCTByiowero  pyccKOMy  Tbi.  Oho  bnuiao 
H3  ynoTpeCfleHHH.  Bmccto  Hero  ynorpeGflaeTCH  MecTOHMeKwe  you  ew. 

MecronMeHHe  nepBoro  AHua  eflHHCTBeHHoro  HHcaa  I  Bceraa  nmueTcn 
c  nponHCHoft  GyKBbi.  Koraa  MeciOHMeHHe  I  hbahctch  oahhm  H3  oahopoahux 
noflfle>KamHX,  oho  cTaBHTcrt  nocae  apynix  noaflextamHX  nepea  raaroaoM- 

CK33yeMNM: 

My  sister  and  I  are  students.  Moa  cecipa  h  b  CTyaeHTU. 
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OfipaTHTe  BHHMaxHe  Ha  to,  Hto  b  noAodHux  caywanx  a  pyccKQM 
H3UKe  mojkho  cKaaath  Mt*  c  cecrpoU,  ohu  c  fterpoM  h  t.  a.  FIoAoCHoro 
o6opoia  a  axr/iHHcKOM  H3bixe  hst  m  ero  caeayeT  nepeBOAHTb  My  sister  and  I, 
Peter  and  I: 

Peter  and  I  are  friends.  Mu  c  rieTpoM  Apy3bn. 

Jack  and  he  are  students.  Ohh  c  JfweKOM  CTyAeHTbi. 

JlHMHbie  MecTOHMeHHH  3-rO  BHua  eAHHCTBeHHoro  HHCJia  b  aHranAcKOM 
HSbixe  paaaHnaioTcH  no  poAy: 

he  —  MCCTOHMeuHe  MyjKcxoro  poaa  —  3aMeHneT,  Han  npaBHao,  cymecT- 
BHTeabHbie,  odosnaxaiomHe  cymecTBa  Mywcxoro  non  a, 

she  —  MeCTOHMeHHe  JxeHcxoro  poaa  —  aaMeHneT,  nan  npaBHao,  cyme- 
CTBHTeabHbie,  o6o3HaMaiomne  cymecTBa  jxeHCKoro  noaa. 

It  —  MecroHMeHHe  cpeAHero  poAa  —  3aMeHneT  cymecTBHTeabHbie,  060- 
SHanaiomHe  HeoAymesjieHHwe  npeAMeTbi,  whbothux,  ecriH  hx  non  we  HMeeT 
SHaneHHH  aah  roBOpmuero,  a  Taxwe  cymecTBHTeabHoe  baby  MaAenbKuU 
peGenoK,  Out  ft. 

VM.V  my  Ws  a  &oc\or.  Ymx  mom  apyr.  Oh  Aomop. 

Kate  is  not  a  teacher.  She’s  a  Kam  He  npenoAaBaTeab.  Ona 

student.  CTyaeHTxa. 

This  is  a  dog.  It's  a  nice  dog.  3to  coGaxa.  Ona  xopoman. 

This  is  a  note.  It's  long.  3to  npHMesaHHe.  Oho  AaHHHoe. 

Bo  MHoarecTBCHHOM  MKcae  pa^MBHA  no  poay  hct.  MeCTOHMeHHe  they 
saMeHneT  KaK  onyiueBnemiwe  cymecTBHTeabHbie  MyjKcxoro  h  weHcxoro 
poAa,  Tax  h  HeoAyuieBaeHHbie  cymecTBHTeabHbie. 

Peter  and  Jack  are  friends.  They  fleTp  h  .flarex —  apy3bn.  On* 

are  good  friends.  xopoume  Apy3bH. 

“Are  these  pens  or  are  they  pen-  —  3to  pyxxH  hjih  xapaHAauix’ 

cils?" 

"They’re  pens."  —  3to  pyMXH. 

JlHHHbie  MeCTOHMeHHH  B  HMeHHT€AbHOM  HaAejKe  ynOTpetSAHlOTCB  1 
(pyHKUHH 

а)  noABewamero: 

He  is  my  friend.  Oh  moA  Apyr. 

б)  HMeHHOH  W3C7H  COCT3BHOrO  cnasyeMoro: 

It  is  he.  9ro  oh. 

CneAyeT  orMeTHTb,  no  3to  npaBHao  He  otkochtch  x  aHMHoMy  MecTO- 
HMeHHto  I.  B  (pyHKUHK  hmchhoA  hhcth  cocTaBHoro  cKB3yeMoro  ynoTpe&naeTCH 
cooTBeTCTByxjman  <{>opMa  b  oSieKTHOM  naAexre  —  me. 

It’s  me.  3to  h. 

f  20.  CnpnateHHe  raaroaa  to  be  b  xacronmeM  bp«mchh. 
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yraepdineAbHan  tpopMa 


JImuo 

Mkcao 

eAHHCTaeHHoe 

MHO>K€CTB6HHOe 

1-e 

i  am 

we  are 

2-e 

you  arc 

you  are 

he  ) 

3-e 

she  l  is 

they  are 

| 

il  / 

Ka«  bhaho  h3  TaGaHUbi,  iviaroA  to  be  HMeeT  b  HacTomueM  speMeHH 
TpH  (fjopMu;  am  —  jum  nepsoro  AHua  eAHHCTBCHHoro  micAa,  is  —  Ann 
Tpeti>ero  /inua  eAHMCTseMHoro  qHcaa  h  are  —  a-in  Bcex  Aim  MHOMtecTBeH- 
noro  thcna. 


flouiHue  h  peAyuHpoBaxHbie  cfopMu  raaroAa  to  be 
flojiHbie  cpopMbi  PedynupoeoHHbie  tpopMbi 


lbi| 

[bi. 

.  bij 

am 

I*m] 

[am. 

m] 

nepea  coraacHUMH: 

Nv^nepeA  raacHUMH: 

la:] 

la-  , 

.  o] 

I*r] 

[ar, 

ar] 

BonpocureAbHan  tpopMa 


ijj 

Mkcjio 

CRHucTBexHoe 

MHOMiectBeHHOe 

l-e 

am  1? 

are  we? 

2-e 

are  you? 

are  you? 

(  he? 

3-e 

Is  |  she? 

are  they? 

\it? 

&37 


urpunareAbHa*  qtopna 


.Hhuo 

Hhcao 

eAHHCTseKHoe 

MHOJKeCT0eHHO€ 

1-e 

I  am  not 

we  are  not 

2-c 

you  are  not 

you  are  not 

he  1 

3-e 

she  S  Is  not 

they  are  not 

«  / 

B  pa3rosopHOH  peMH,  nan  npaBH/io,  ynoTpeC/iHioTcn  coKpamenHue 
oTpHuaTenbHbie  cjiopMbi  rnarcuia  to  be,  a  hmchho:  Isn’t  I'iznt],  aren’t  [amt]. 
Am  not  He  HMeeT  cooTBeTCTByiomefl  coKpsmeHHofl  (jiopMhi,  ho  a  npeA.no- 
mchhh  am  MOweT  caHBaTbcn  c  nonnewamHM: 

"vNo,  |  I  am'Vnot.  ss'VNo,  I’m^not. 

Itpaanaa  yaapeiiHH.  Tjiaron-CBsaKa  ctoht  no#  yA»peHneM  b  CJie- 
AyiouiHX  cjiyManx: 

a)  b  HaMBTie  BonpocHTeAbHux  npejuoweHHfi: 

'Is  'this  a  ./pen?  3to  pymra? 

6)  b  KpaTKHX  yTBepflHTeAbHbix  oTBeTax  Ha  o6ui.He  Bonpocbi: 

■\Yes,  |  it  "Vis.  /[a,  pymta. 

"\Yes,  |  they  "\are,  /la,  pywKH. 

b)  b  coKpaiueHHbix  oTpHuaTe/ibHbix  <})opMax: 

%No,  [  it  "V  isn’t.  Her,  He  pywa. 

■%No,[they  '^aren’t.  Hei,  He  pymcH. 

$  21.  IlpeAnorH  MecTa  h  HanpaBneHH*. 

1.  IJptdAoeu  uecma 


ato 


on  n 
in 

a 


under  O 


on  [on]  oCoaHaMaeT  HaxowAeHHe  npcn  mot  a  na  noBepxHocTH  apyroro 
npeHMeta  h  oCbmHO  nepeBOAHTcn  Ha  pyccKHfi  h3wk  npeaaoroM  ho: 

My  bag’s  on  the  table.  Moh  cyMKa  Ha  crone. 

under  ['Anda]  oGoaHaMaeT  HaxowAeHHe  npeAMeTa  noA  ApyrHM  npea- 
MtTOM  h  obbiMHO  nepeBOAHTCfl  Ha  pyccKHH  R3UK  npeAAoroM  nod: 

My  book's  under  the  table.  Moh  KHHra  noa  crononi. 


saa 


In  (in]  o6o3Ha4 bct  HaxoKACKHe  npeAMera  BHyrpH  Apyroro  npeAMera, 
HaxowAeHHe  a  3aMKHyroM  npocrpaKCTBe,  h  o6m<iko  nepeBOAHTcn  Ha  pyc¬ 
cKHH  B3UK  npeaAoroM  e: 

My  book  is  In  ray  brief-case.  Mon  KKHra  b  nopT^eae. 

at  (ast,  at]  o6o3Ha4arr  Haxo>KAeHHe  npeAMera  b6ah3h  Apyroro  npeA¬ 
MeTa  h  o6biMHo  nepeBOAHTcn  Ha  pyccxnA  n3biK  npeaaoraMH  y,  okoao: 

I’m  at  the  table.  51  y  crona. 

The  teacher  is  at  the  blackboard.  npenoaaBaTeab  y  (okoao)  aockh. 

2.  flpedAoeu  HanpaeAeaux  u  deuxenux 


to  [tu,  ta]  o6o3Ha<iaer  HanpaBaeHHe,  aaHJKeHne  npeAMera  no  HanpaB- 
AeHHio  k  ApyroMy  npeAMeTy  h  oCumho  nepeBOAHTcn  Ha  pyccKHH  n3UK 
npeAAoraMH  k.  «.  no: 

Go  to  the  blackboard,  please.  Hahtc  k  Aocxe,  nowa/iyHCTa. 

Into  ('intu,  inta]  — cocTaaiioA  npeAAor  (in  +  to),  o6o3Ha>iaeT  abh- 
>KCHHe  npeAMeTa  no  HanpaBAeHHio  k  ApyroMy  npeAMeTy  c  npoiiHMiOBeimeM 
aHyTpb  ero  h  o6bimio  nepeBOAHTcn  Ha  pyccKHH  H3biK  npeanoroM  e: 

Please  go  into  that  room.  lloAAHTe,  nowanyAcTa.  b  Ty  kom- 

Hary. 

Put  your  book  into  your  brief-  ria/iojKHTe,  nowanyAcTa,  cboio 

case,  please.  KHnry  b  nopT<J)enb. 

Irom  (from.  fram|  o6o3HaHaeT  ABHJKeHHe  npeAMeTa  ot  Apyroro  npeA¬ 
MeTa,  HHorAa  c  nosepxHOCTH  Apyroro  npeAMeTa,  h  o6hmho  nepeBOAHTcn 
Ha  pyccKHH  H3biK  npeAAoraMH  or,  c,  i a,  y: 

Take  your  book  from  the  table,  Bo3bMHTe,  nowa/iyHCTa,  cboio  khh- 

please,  and  open  it.  ry  co  crcwia  h  OTKpoHTe  ee. 

Please  take  your  book  from  Peter.  BtabMHTe,  nowanyficra,  cbokj  kjoi- 

ry  y  nerpa. 

off  |dI]  o6o3HanaeT  ABHweHHe  npeAMeTa  c  noaepxHoc™  Apyroro 
npeAMeTa  h  o6umho  nepeBOAHTcn  Ha  pyccKHH  nsbiK  npeAAoroM  c  (co): 

Please  take  your  book  off  the  y<5epHTe  Baray  KHHry  co  crona, 

table.  noatanyAcTa. 

out  of  ('aut  ay]  o6o3HasaeT  ab h h< en He  npeAMeTa  H3HyTpH  Apyroro 
npeAMera  Hapya<y  h  oCumho  nepeBOAHTcn  Ha  pyccjtnA  sumk  npeAAoroM  ta: 

Go  out  of  the  room,  please.  BbiHAHTe  H3  KOMnaTbi,  AOJKaayH- 

CTa. 
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Take  your  pen  out  ol  your  bag, 
.  Ann. 


AoCTaHb  CBOK5  pyMKy  H3  CyMKH, 

Anna. 

B  CHAy  caoero  3MaqennH  am  npeA/iorx  Macro  coxeiaiOTCH  c  raaro- 
riaMH,  ofioaHaqaiouuHMH  ABHweHHe,  nepenieweKHe  a  npocrpancTBe: 

Please  go  into  that  room.  floHAHTe  b  Ty  KOMxary,  nowa- 

AyiiCTa. 

Please  go  out  of  the  room.  BbiiUHTe,  nowaAyftcTa,  H3  kom- 

HaTbi. 

3.  flpoH3HoujeHHe  npcjyiorOB.  B  aHrAHHCKOM  npeAAOweHHH  oahocaojk- 
Hue  n pefl/iom  npoH3xocnTcn  o6bixno  6e3  yAapeHHn,  h  nosTOMy  rjiacnue 
3ayKH  bo  MHornx  npeAAorax  peAyuHpyiOTcn. 

Look  at  the  blackboard,  please.  nowanyticTa,  nocMorpHre  na  aoc- 
['luk  at  0a  '\blaekb3  d,  pltz]  xy. 

This  is  a  book.  Look  at  it.  ^luk  3to  KH«ra.  FIocmotphtc  Ha  Hee. 
at  it] 

ripHMeMaHHe.  npeAAorx  on  Jon]  h  off  [af]  HHKoraa  He 

peAyuHpyiOTCH. 

ripexJiorH  MoryT  CTontb  noa  yAapeHweM  npH  npoTHBonocTaBneHHH, 
HanpHMep,  b  aAbTcpHaTHBHbix  sonpocax: 

Is  your  pen  on  the  table  or  under  Bauia  pyuca  Ha  crone  hah  no/j 
it?  f'lZ  ja  'pen Jzn  0a  teibl]  CTonoM? 

or  ‘'VAnder  it] 

rtoAHbie  (popMbi  PcdynupoeaHHbte  iftopMbi 


at 

]®t] 

[at] 

to 

[tu:] 

[tu.  ta] 

into 

['in  tu] 

['intu,  'inta] 

from 

[from] 

[fram,  frm] 

out  of 

I'aut  av] 

['aut  av] 

y  po  K  vni 

{  22.  OTpHuareJibHaH  fpopxa  noBenHTCAbHOro  HamioHeHHn.  OrpHua- 
TeabHan  if)  op  m  a  noBeAHTenbHoro  HaKAOHeHHH  o6pa3yeTcn  npH  nontoiuH 
OTpHuaTeabHOH  4>opMbi  BcnoMoraTeabHoro  rAaroaa  to  do  —  do  not  h  hh- 
<])HHHTHBaa  CMbicnoBOro  raarona  6e3  to: 

Please  do  not  take  this  book.  He  depHTe  (we  depn)  3Ty  KHHry, 

noJKaayHCTa. 

Do  not  read  that  text,  please.  He  MHTairre  (He  HHTafi)  tot  TexcT, 

noxoAyiicTa. 

BcnoMorareAbHbiH  raaroA  Ha  pyccxHfl  H3biK  He  nepesoAHTCH. 

B  pa3roBopHofl  pexw,  xax  npa  bhao,  ynoTpedAneTcn  coKpameHHan  oTp«- 
uaTeAbHan  (poputa  don’t  ['dount],  xoropan  oGhxko  npoH3HOCHTcn  c  yna- 
peHHeM: 
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Don't  "}do  it.  He  A«aaft  sroro. 
npMMenaHHe:  OrpHuaTeAbHan  ipopMa  noaeAHTeabHorc 
HaKJiOHeHHa  or  raarona  to  be  rax>xe  oOpaayeTca  c  noMOiubio  orpHua- 
TenbHofl  cpopMbi  m  a  ran  a  to  do: 

Don't  be  a  bad  boy.  He  6yAb  imoxhm  MaabMHKOM. 

|  23.  CneuHajibHbie  aonpocu. 

I.  Bonpocbi,  rpedyiomHe  cneuHanbHoro  OTBeTa,  AonoAHHTeAbHoii  hh- 
4>opMauHH,  HaabiBaioTca  cneuHajibHUMH.  TaKHe  aonpocbi  othochtcs 
k  OTAeJibHbiM  MnenaM  npeAAoateHHa  h  HaMHHaioTCR  c  BonpocHTeAbnorc 
CAOBa.  Tax,  aonpoc,  othocouihhcr  k  hmchhoh  aacTH  cxaayeMoro,  naan- 
HaeTca  c  BonpocHTeAbHoro  CAoaa  what  hto: 


What’s  this?  (ecAH  npeAMd  hoxoahtcb 
Cahsko  or  roaopaiuero) 

What’s  that?  (ecAH  npeAMCT  naxoAHTca 
Ha  HeKoropoM  paccroaHHH,  a  OTAaAe- 
hhh  or  roBopauero) 

It's  a  pen.  > 


Mto  3TO? 


3to  pyixa. 


BonpocHreAbHoe  caobs  what  03HaaaeT  Taxwe  kto.  ccah  hmchhoh 
MacTbio  cxaayeMoro  aBAaeTca  cyuiecTBHTeAbHoe,  ofioaHaaaiomee  npo^ec- 
CHio,  couHaAbHoe  noAoweHHe,  napTHAnyx)  npHHaAAewHocTb,  OAHaxo  cae- 
Ayet  noMHHTb.  mto  TaKOH  aonpoc  otfbtHHO  ofipameH  k  TpetbeMy  AHuy: 


“What  is  he?”  —  Kto  oh?  (no  npoipeccHH) 

“He's  a  teacher".—  Oh  npenodaaareAb. 

Taxon  aonpoc,  odpauieHHbiH  ko  aropoMy  AHuy,  ciHTaeTcn  hcbokaheejm. 

BonpocHTCAbHoe  caobo  what  03HaaaeT  KanoH  (nanaa,  k oucoe,  name), 
ecAH  oho  ctoht  nepeA  cymecTBHTeAbHbiM: 


“What  book  is  this?”  —  Kclkoh  3to  khmo? 

“It’s  Anna  Karenina " — 3to  «Ahhs  KapeHHHa*. 

Kan  bhaho  H3  npHMepa,  aonpoc  Taxoro  THna  He  aaAaeTca  aonpocoM 
o  KaaecTBe  npeAMeTa.  BonpocoM  o  xasecTBe  npeAMeTa  CyaeT  aHraHftcxoe 
What  kind  of...?  Kanoeo  poda  (euda)...?  Vto  3a...? 

CpaaHHTe: 

"What  city  is  this?”  —  KokoH  3to  ropoA? 

“It’s  Kiev."  —  3to  Kueo. 

“What  kind  of  city  is  Kiev?”  —  KokoH  (HanpHMep,  no  seAHiHHe) 

ropoA  KxeB? 

"It’s  a  big  city."  —  3to  6oAbiuoQ  ropoA. 

flpKMeaaHHe.  OdpaTHie  BHHMaHHe  Ha  to,  hto  nocae  aon- 
pocHTeAbHbix  caob  what,  what  kind  of  cyiuecTBHTeAbHoe  ynoT- 
peOAfleTCR  Qea  apTHKAn. 

2.  BonpocMTeAbHoe  caobo  who  kto  ynoTpefinnercn  b  aonpoce,  otho- 
comeMCf)  x  mmchhoA  hscth  cocraBiioro  cxaayeMoro,  ecAH  hmchhoA  qacTbio 
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HB/ineTCH  cymecTBHTMbHoe,  oOoaHaMaiomee  hma  (tpaMHAHio),  cTeneHi 
poAcraa  h  t.  a. 

“Who  is  that(“She’s  my  sister.”  —  Kto  STa  f  —  Ona  moa  cectpa 

giri?"  \“She's  Miss  Brown.”  Aeayuma?  i  —  3to  mhcc  BpayH 

“Who  are  they?"  —  Kto  ohh? 

"They  are  the  British  delegation  —  3to  aHrAHficxaH  AeAerauHA. 

l.deli'geijn)." 

CAeAyeT  Taxwe  noMHHTb,  mto  aonpoc  Taxoro  THna  Mower  OaiTb  orm 
cen  k  rperbeMy  AHuy,  Tax  xax  oOpameHHbifi  ko  aropoMy  AHuy,  oh  3ayqHi 
HeaewAHBO  (cp.  c  pyccxHM:  Kto  tm  tokoU ?). 

BonpocHTeAbHoe  caobo  whose  neC  ynorpetSAHeTCA  b  Bonpoce  x  onpe 
AeAeHHK),  oOosHaqaximeMy  npHMaAAe>KHOCTb  npeuMeTa.  CyuiecTBHTeAbHoe 
o8o3HaMaK3mee  stot  npeAMCT,  BCerAa  ctoht  HenocpeAcrseHHO  nocAe  whose 
CpaBHHTe: 

“Whose  book  is  this?"  ~  Mbs  sto  KHHra? 

“It’s  my  book."  —  3to  moa  KHHra. 

Whose  sister  is  she?  —  Hba  sto  cecTpa? 

BonpocHTCAbHoe  caobo  where  idt,  nyda  ynoTpeOAaeTca  b  Bonpocax 
OTHOCAIUHXCH  K  OCfrrrOHTeAbCTBy  iiecrra: 

“Where's  the  book?"  —  TAe  KHHra? 

“It’s  on  the  table.”  — OHa  Ha  crone. 

Kax  bhaho  k3  npHMepoB,  nopHAOK  caob  b  cneuHanbHbix  Bonpocai 
Taxoii  ace,  xax  h  b  ofiiimx  aonpocax,  c  toh  ahihb  pasHHuefi,  mo  nepe; 
rAaroAOM-CBH3Xofi,  to  ecrb  b  Hanaae  Bonpoca,  ctoht  BonpocHTeAbHoe  caobo 
OOpaTHTe  BHHMaHHe  Ha  to,  ato  b  OTBerax  bb  cneuHaAbHbie  Bonpocu 
MToSbi  HaOewaTb  noBTopeHHx  yxaaaTeAbHbix  mcctohmchkh,  ynoTpetSnHKJTCs 
cooTBeTCTByxHUHe  AHMHhie  MecTOHMeHMA  (he,  she,  it,  they). 

“What  are  these?"  —  Hto  sto? 

“They’re  tny  books."  —  3to  mom  XHHrM. 

“Whose  bags  are  these?”  — MbH  sto  cyMKH? 

“They’re  our  bags."  —  3to  BauiH  cyMKH. 

3.  Hhtohsuha  cneuHaAbHUX  sonpocoB.  CneuHaAbHbie  Bonpocu  npo 

M3H0CHTCA  C  HHCX0AH1UHM  TOHOM: 

'What’s  ")this?  Hto  3T0  raxoe? 

'Where’s  ~)Kate?  TAe  Kam? 

'Who  ~)is  he?  Kto  oh? 

B  cneuHaAbHUX  Bonpocax  yAapeHHe  nauaeT  Ha  rnaroA-CBA3xy,  xotas 
stot  rnaroA  ctoht  nepeu  6e3yAapHbiM  nH4HbiM  MecTOHMeHHeM,  aaxaHAH 

BaramiiM  npeAAOweHHe. 
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$  24.  ItoHnTHe  o  npnuacTMH  I  (Participle  I).  tlpHaacTHe  1  ofipaayerca 
or  ocHOBbi  HHcpHHHTHBa  raaroAa  npa  noMOtua  oxoHaaHHH  -ing.  Oho  coot- 
aercTByer  pyccKOMy  npHuacTHio  AeficrBHTenhHoro  aajiora  HaCTOauiero  ape- 
MeHH  c  cy$<J)HKcaMH  -ym  (tom),  -am  (/tin). 

to  read  aiiraTb  —  reading  aHTaiouiHii 
to  look  CMOTpeTb  —  looking  CMOTpntUHH 

nPH  npnSaBAeHHH  okohmbhhh  -ing  npoHcxoART  cneAytouiHe  opcjjorpa- 
IpHMeCKHe  H3MeHeHHH: 

1)  KOHeaHan  «HeMaa»  CyKBa  e  OTfipacUBaeTca: 

to  take  fipaTb  —  taking  CepyuiHH 
(KOHeMHaa  e  —  Henan) 

Ho: 

to  see  BHAeTb  —  seeing  bharuihA 
(KOHeaHan  e  —  UHTaeuaa,  t.  k.  bxoaht  b  OyxBocoaeTaHne) 
to  be  SbiTb  —  being 

(KOHeaHan  OyxBa  e  —  axTaeMaa,  t.  k.  hbarctch  cahhctbchhoh  macaoS 
B  CAOBe) 

2)  aab  coxpaHeHHa  KpaTKcro  HTeHHH  xopHeBofi  r.nacHoa  KoneaHan 
coMacHaa  nepeA  oxoMaaHHeM  -ing  yABaHsaeTcn: 

to  sit  CHAerb  —  sitting  chahiuhh 

3)  coaeTaHHe  OyxB  le  b  aopHe  CTnrHBaeTcn  b  OyxBy  y: 

to  He  aewaTb  —  lying  AewauiHM 
npHMCHiHHe.  KoHeaHaa  y  npa  npHOaaaeHHH  OKOHaaHKa 
•ing  BcerAa  coxpaaaeTca,  HanpHMep: 

to  copy  out  nepenHcuBaTb  —  copying  out  nepenncuBaiouiHA 

f  25.  Hacronmee  Bpcua  rpynnu  Continuous  (The  Present  Con¬ 
tinuous  Tense).  TepMHH  Continuous  ofipaaoBaH  or  rnarona  to  continue 
(kan'tinju:)  npodoAOtcarb. 

1.  BpeneHa  rpynnu  Continuous  (npoAOAweHHue)  oOoaHaaaioT  Aefl- 
CTBHe,  cooTHeceHHoe  c  kskhm-to  onpeAeAeHHUM  momchtom,  AeficTBHe  b 
npouecce  ero  paaBHTnn,  to  ecrb  coBepuiatoweeca,  coBepuiaameeca  HAtt 
aoTopoe  OyaeT  coBepuiaTbca  b  onpeAeAeHHUi)  momcht  b  HacroauieM,  npo- 
lueAiueM  hah  OyAyuteM.  (B  HacroauieM  sto  BcerAa  momcht  peax.) 

2.  OSpaaoBaHHe  HacToauiero  BpeMeHH  rpynnu  Continuous. 

Bpeueua  rpynnu  Continuous  HBAaioTca  caomhumh  no  $opMe,  Tan 

Kaa  coctort  H3  Asyx  nacreA,  a  HMeHHO:  HSMeHaeMoA  aacTH  —  BcnoMora- 
TeAbHoro  rnarona  to  be,  xoTopuA  cAyiKHT  noxasaTeneM  AHiia,  hhcab  h 
BpeMeHH,  h  aeH3MeHaeM0H  aacTH  —  npHaacTHa  I  CMucAOBoro  rnarona  (tbk 
HaauBaeMoA  -Ing  $oPmu).  OfipaaoBaHHe  Present  Continuous  mojkho  npeA- 
CTaBHTb  B  BHAe  CAeAyiOUieA  cj)0PMyAU: 
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to  be 

-ing  (Participle  I) 

(H3MeHneMan  qaerb) 

(KeH3MeHBeMan  qacTb) 

I  am  reading  a  book  now.  Ceiiqac  n  qHTaio  KHHry. 


BonpocHTe.ibHaa  (JiopMa  o6pa3yercn  nyieM  nocTaHOBKH  BcnoMora- 
TeJibHoro  raarona  to  be  a  coorBercTByioiueM  AHue,  qucne  h  BpeMeHH 
nepea  noAAejKamHM: 

Am  I  reading  a  book  now?  Hm-aio  ah  n  KHHry  ceiiqac? 

What  are  you  doing  here?  Hto  bu  Tyr  AeAaeTe? 

Who  is  he  looking  at?  Ha  Koro  oh  ckotpht? 

OrpHuaTeAbHan  $opMa  oOpasyeTcfl  npH  noMOuiH  OTpHuaTenbHofl  qac- 
rmjbi  not,  KOTOpan  craBHTCn  nocvie  BcnoMoraTeAbHoro  raarona: 

I  am  not  reading  now.  Ceiiqac  a  He  qHTaio. 

3.  ynorpetuienne. 

1)  HacTonm.ee  speMn  rpynnu  Continuous  ynoTpednneTCn  a ah  aupa- 
jkchhh  AeficTBHH,  cosepuiaiouierocA  a  momcht  peqH: 

“What  are  you  doing?”  —  Hto  bu  AeAaere? 

“I  am  reading.”  —  ft  qHTaio. 

FIpHMeqaHHe  1.  HaAHMHe  caob,  odoaHaqaiouiHX  momcht 
peqn,  T3khx  KaK  now  ceU'tac,  at  this  moment  a  nacTaamuit  momcht, 
hc  oOnaaTeAbHO,  nocKOAbxy  caMa  (}>opMa  BpeMeHH  noKa3MBaeT, 
hto  AeiicTBHe  coaepuiaeTcH  b  momcht  peqH.  B  pyccxoM  nabixe 
coanaAeHHe  achctshh  c  momchtom  peqH  ah6o  hcho  H3  KOHTeKCTa, 
ah6o  yKa3UBaeTCH  caobbmh  ce&nac,  renepb,  a  nacTonmui  MOMeHT 
H  AP- 

ripHMeqaHHe  2.  rnaroAbi,  BupawaiomHe  qyBCTBa,  aoc- 
npHHTHH  H  yMCTBeHHyX)  AeHTeAbHOCTb,  a  TaKHCe  HeKOTOpbie  Apy* 
me  raaroAbi  bo  BpeMeHax  rpynnbi  Continuous  He  ynoTpeOnn- 
iotch.  K  TaKHM  rAarOAaM  othochtch:  to  want  xorerb,  to  like 
HpaeurbCH,  to  love  Ato6uTb,  to  wish  xejiarb,  to  see  euderb,  to  hear 
CAbtuiQTb,  to  feel  uyecreoeaTb,  to  notice  3aMetarb,  to  know  aware, 
to  understand  nonuMarb,  to  remember  noMHurb,  to  recognize  ya- 
HaeciTb,  to  forget  3a6biearb.  to  seem  Kasarbcn,  to  be  6wn>  h  ap- 

2)  HacroHmee  Bpenn  rpynnu  Continuous  ynoTpedAHeTCH  Taxwe  Ann 
BbipaweHHfl  aapaHee  HaMeqeHHoro,  aanAaHHpoBaHHoro  AeiicTBHA,  KoTopoe 
cOBepuiHTcn  b  CyAyuteM,  qacro  b  CnHJKaiiujeM  CyAymeM  (cpaBHHTe  c  atts- 
AomqHbiM  ynoTpe6AeHHeM  iiacronmero  BpeMeHH  b  pyccxoM  nabixe).  B  stom 
cAyqae  b  aHrAHiicKOM  npcAAOJKeHHH,  KaK  h  b  pyccxoM,  oOukho  HMeeTCfl 
oCcTOHTeAbCTBO  BpeMeHH,  yKa3WBa»mee  Ha  OyAymee  apeMH. 

They  are  going  to  the  park  tomorrow.  Ohh  udyr  3aBTpa  b  napn. 

B  tskom  3iiaqeHHH  HacTOnuj.ee  BpeMH  rpynnu  Continuous  qacro 
ynQTpe&n Keren  c  rAaronaMH,  o6o3HaqatoujHMH  ABHweHHe. 
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§  26.  ripHTfi)KaTe,nbHbie  mcctohmchhu.  ripHTHH<aTeAbHbie  MecTOHMe- 
hmh  OTflenaioT  Ha  Bonpoc  whose?  neii?  h  o6o3Ha<<a>oT  npHHajjiejKHOCTb. 
OhH  HMeiOT  (pOpMy,  COOTHOCumylOCH  C  AHHHUMH  MeCTOHMeH HHMM. 


JlHMHue 

MCCTOHMeHHH 

ripHTfla<aTeAbHble  MeCTOHMeHKH 

I 

my  [mai]  mom 

you 

your  [ja:,  jo]  Bam 

he 

his  [hiz]  ero 

she 

her  [ha:,  ha.  ha:r,  har]  ee 

it 

its  [its]  ero,  ee 

we 

our  [aua]  Ham 

you 

your  [ja:,  ja,  ja:r,  jar]  Bam 

they 

their  [flea]  hx 

3t3  4>opMa  npHTHwaTeabHbix  MeCTOHMeHHfi  HaabiBaeTcn  npncoe- 
AHHfieMOH,  nocxoAbxy  oMa  ynoTpetSAfleTCH  toabko  a  (JjyHXUUH  ompe- 
AeaeHHa  x  cyiuecTBHTeabHOMy  h  acerAa  ctoht  nepea  hhm.  Aptkkjm>  b  stom 
CAy*tae  He  ynoTpedAneTCH. 

This  is  my  bag.  3to  moh  cyMxa. 

That  is  his  pen.  3to  ero  pynxa. 

Please  give  me  your  exercise-book.  ZfaiiTe  MHe  Bauiy  TerpaAb,  nojxa- 

ayfitrra. 

Ecjih  nepeA  cymecTBHTeabHbiM  ctoht  Apyrne  onpeAeaeHHH,  to  npH- 
THJKaTeabHoe  MecTOHMeHHC  npeAuiecTByeT  BceMy  cAOBocoieTaHHio: 

Where’s  your  new  red  pencil?  Tae  Bam  hobuh  xpacHuA  xapan- 

Aaui? 


ypoK  x 

§  27.  BbipiUKeMHe  OTHOU1CHHH  pOAHTeAbHOrO  naACMta  C  flOMOUlblO 
npcAAora  of.  HexoTopue  oTHOujeHHH  Mea<Ay  caob3mh  b  npeAAOweHHH. 
KOTopue  a  pyccxoM  nauxe  Bbipa*eHU  npH  pomowh  naAeateii,  b  anr/iHii- 
ckom  H3uxe  BbipaataioTcfl  nocpeACTBOM  npeA/ioroB.  Tax,  OTHOiueHHe  poAH- 
TeabHoro  naAeaca  Mea<Ay  AByMH  cymecTBHTeAbHtiMH,  xorAa  BTopoe  cymecr- 
BHTeAbHoe  HBAxeTCH  onpeAeAeHHeM  x  nepBOMy,  Bbipaa<aeTCH  npeAAoroM 
of  (noAHan  cpopMa  —  [av],  peAyuHpoBaHHaa —  [av]). 

llpeAAor  of  MoweT  ynoTpeCAHTbcfl  c  aioCum  cymecTBHTeAbHbiM,  ofio- 
3HaMa»mHM  OAyuieBAeHHUfi  max  HeoAyiue  bach  huh  npeAMeT: 


1 8  Bohr  H.  A.  h  ;jp. 
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the  work  of  that  engineer  paOoia  Toro  HHweHepa 

the  centre  ('sents)  of  the  city  ueHTp  ropOAa 

Kan  bhaho  m3  npHMepoB,  npeAAor  of  craBHTcn  nepeA  cymecTBHienb- 
HUM  CO  BCeMH  ero  OnpeAeAHTeAMMH,  H  Bee  CAOBOCOMeTa  HHe  RBAfleTCft 
onpeAeAenHeM  k  ApyroMy  cywecrsHTeAbHoMy. 

ripHMeHaHHe.  B  Taxoro  pOAa  cAOBOconeraHHHX,  xorA« 
BTopoe  cymecTBHTeAbHoe,  aBJiancb  onpeAeAeHHeM  nepBoro,  ofioaHa 
naeT  MecTO,  MoryT  ynorpeBAHTbca  Taxwe  npeAAorH  in  (a)  hai 
from  (U3),  HanpHMep: 

rexcru  sroro  yaeCHHxa  the  texts  In  this  text-book 

CAOBa  naroro  ypoxa  (=  caobs  the  words  from  (In)  Lesson 
M3  ypoxa  Hi  5)  Five 

nHoHepu  nauiero  ropoja  the  pioneers  In  our  city 


OCHOBHOR  Kypc 

ypoK  i 

{  28.  ttacroiiiuee  bpcmh  rpynnu  Indefinite  (The  Present  Indefinite 
Tense).  B  otahhhc  ot  apeMeH  rpynnu  Continuous.  xoTopue  o6o3Haaaioi 
AeficTBHe,  npoHCXOAnmee  a  xaxoA-TO  onpeAeAeHHUfi  momcht,  BpeMena 
rpynnu  Indefinite  c  onpeAeAeHHUM  MOMeHTOM  He  CBnaaHu.  Ohh  ahuii 
KOHCTaTHpyxjT  ipaxT  coBepuieHHn  AeflcTBMA  6ea  yxaaaHHH  Ha  xapaxTep 
npOTexaHHH  AefiCTBHH  H  6e30TH0CHTeAbH0  K  ApyrOMy  AeHCTBHK)  HAH  MOMeHTy. 

I.  06pa30BaHHe  Hac-roamero  bpcmchh  rpynnu  Indefinite.  YTsepAH- 
TejibHaa  (popMa  HacTomuero  speMeHH  rpynnu  Indefinite  aah  Bcex  ahu, 
xpoMe  3-ro  AHua  cah HCTBeHHOro  Hncna,  coBnaABeT  c  cpopMOH  hhc|>hhk- 
THBa  8es  to. 

I  read  fl  4HTax> 

you  read  bu  HHTaeTe 

we  read  mu  HHTaeM 

you  read  bu  HHTaeTe 

they  read  ohh  hht3k>t 

BonpocHTeAbHan  (JiopMa  o6pa3yeTca  npH  noMouiH  BcnoMoraTeAbHoro 
raaroAa  to  do  b  HadoameM  speMeHH  h  CMUcAOBoro  rAarona  b  (J)opMe 
HHipHHHTHBa  6e3  HacTHUu  to,  npaaeM  BcnoMoraTeAbHuK  rAaroA  ctbbhtch 
nepeA  noAnejxamHM: 

do  I  read?  HHTaro  ah  h? 

do  you  read?  HHTaere  ah  bu? 

do  we  read?  HHTaeM  ah  mu? 

do  you  read?  HHTaeTe  ah  bu? 

do  they  read?  HKTaxvr  ah  ohh? 
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OTpHUaTejibHaR  4>°PMa  oOpaayeTcti  npH  iiomoluh  BcnoMorareAbHoro 
rjiarona  to  do  a  HacTomueM  BpeMeHH,  vacTHuu  not,  xoTopan  ctbshtch 
nocae  BcnoworaTeAbHoro  rnarona  h  CMbicnoBoro  rnarona  b  (popMe 
HH(J)HHHTHBa  6e3  to: 


I  do  not  read 
you  do  not  read 
we  do  not  read 
you  do  not  read 
they  do  not  read 


h  He  HHTaio 
Bbi  He  HHTaeTe 
MU  He  HHTaeM 
Bbi  He  4Ht aeTe 
OHH  He  HHTaiOT 


n  p  h  m  e  4  a  h  h  e.  B  paaroaopnoA  peMH  nepeA  MecTOHMeHHeu 
you  ynoTpeCnneTcn  peAyUHpoaaHHan  cpopMa  BcnoMoraxe/ibHoro 
rnarona  d’you. 


D'you  read  English?  Bbi  MHTaere  no-aHrawficKK? 


2.  ynoTpefijieHHe. 

I.  HacTonmee  BpeMSi  rpynntj  Indefinite  ynoTpetwmeTcn  aa a  Bupa- 
HCeHHH  nOBTOpHKUUerOCH  AefiCTBHH  HAH  AeflCTBHH.  CBOHCTBeH HOTO,  npHCy- 
mero  nnuy  ham  npeAMeTy,  odoaHaMeHHOMy  noAnejxaiunM.  (Cm.  xapaxTe- 
pHCTHKy  BpeMeH  rpynnu  Indefinite  b  cpaBHeHHH  c  BpeMeHaMH  rpynnu 
Continuous  a  Haiane  nacTomnero  naparpacpa.) 


CpaBHHTe: 

a)  I  go  to  the  office  every  day. 

(Present  Indefinite) 

I  am  going  to  the  blackboard 
now.  (Present  Continuous) 

b)  These  students  read  a  lot. 

(Present  Indefinite) 

These  students  are  reading  an 
English  text  now.  (Present 
Continuous) 


51  xoxy  b  CBoe  yipewAeHHe  xajx- 
Abifl  AeHb.  (noBTopmouieecn 
AeficTBHe) 

Cefliac  a  udy  k  aock6.  (AeiicTBHe, 
npoHcxoAHuxee  b  momcht  pevH) 

3th  cryAeHTbi  mhoto  hutcuot. 
(AeficTBHe,  cBOHCTBeHHoe,  npH- 
cymee  AMuy,  o6o3HaHeHHOMy 
noAnewaiuHM) 

Cefiwac  3th  CTyAeHTbi  hutcuot  an- 
mkAckhA  TeKCT.  ( AeAcTBHe,  npo- 
HCxoAnmee  b  ashhuh  momcht) 


2.  C  HacTOfuuHM  BpeMeneM  rpynnu  Indefinite  Macro  ynoTpednaioTcn 
HapevHM  HeonpeAeAeHHoro  BpeMeHH,  a  Taxwe  cnoBocoqeTaHHH  THna  every 
day  KOxduH  denb,  every  morning  naxcdoe  yrpo,  every  evening  KaxdbtU 
aevep,  nocKOAbKy  ohh  no  CBoeMy  nexcHnecxoMy  suaMeHHio  Taxixe  Bupa- 
wbiot  noBTopneMOCTb  AeflCTBHH.  CAOBOcoqeTanHH  every  day,  every  morn¬ 
ing,  every  evening  ct3Bhtch  oGuhho  b  xoHue  noBecTBOBaTeAbHoro 
(yTBepAHTCAbHoro  h  OTpHuareAbHoro),  a  Taxwe  aonpocHTenbHoro  npeA- 
AoweHHfl: 
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We  read  newspapers  every  day.  Mu  mrraeM  raaeTbi  KawAbifi  AeHb 

Do  they  go  to  the  office  every  Ohh  xoaht  b  caoe  yMpewAeHHi 

morning?  KajKAoe  yrpo? 

I  don't  read  every  evening.  He  xawAbiii  aenep  MHTaio. 

Oahsko  npH  nepeuHCAeHHH  AeiicTBHA  sth  oficroHTeabCTBa  Moryi 
CTonTb  b  Haqaae  nofiecTBOBareAbHoro  npeAaoweHHn: 

Every  day  we  read  texts,  do  exer-  KawAbifl  AeHb  Mbi  MHTaeM  Texc-ru, 
cises  and  write  new  words  in  AeaaeM  ynpawHeHHH  h  nHUieu 

our  exercise-books,  b  TeipaAflx  HOBbie  caoaa. 

$  29.  HapeuMn  neonpcAeaeMnoro  ape  Menu.  B  npeAA  oaten  hh  napenHa 
HeonpeAejieHHoro  speMenn  usually  ['jujuali)  oOmvho,  sometimes  |'SAm- 
taimz]  uHoeda,  often  (afn)  Macro ,  seldom  ('seldom)-  pedKO,  always 
('adwaz]  aceeda,  xaK  npaBnao,  ctoht  nepeA  cmucjiobum  raaroaoM: 

They  often  read  English  books.  Ohh  Macro  MHTaioT  anraHHCKHe 

KHHrH. 

Do  they  often  read  English  books?  Macro  ah  ohh  MHTaioT  aHraniicKHt 

KHHrH? 

They  don't  often  read  English  Ohh  He  Macro  MHTaioT  anraHfiCKHe 
books.  .KHHrH. 

I  don’t  always  read  in  the  eve-  ff  He  BcerAa  MHTaio  no  BenepaM. 

ning. 

OAHaxo  b  noBecTBOBaTeabHOM  npeAaoxteHHH  c  raaroaoM  to  be  3TH 
HBpeMHH  craBHTcn  nocae  raaroaa  to  be. 

His  marks  are  always  good.  Ero  oueHKH  Bceraa  xopoume. 

He  is  usually  at  his  office  in  Ytpom  oh  ofibiMHO  CbiBaeT  a  CBoeu 

the  morning.  ywpeiKAeHHH. 

HapeMHe  sometimes  MOXteT  craBHTbcn  b  Hawaae  npea/iojKeHHH: 
Sometimes  we  have  dictations.  Mu  HHorAa  nHiueM  AHKTaHTbi. 

HapeMHe  seldom  ynoTpeCaneTCH  AHUib  npn  h3ahmhh  HapeMHH  creneHH 
very  hah  Apynix  onpeAeaxTeaefi.  Bmccto  seldom  a an  BbipajxeHHH  ero 
SHaMeHHH  MoaceT  ynorpedaHTbCH  HapeMHe  often  b  orpHuaTeabHOM  npea- 
aoateHHH. 

1  very  seldom  meet  him.  #  oieHb  peaxo  c  hkm  BCTpevaiocb. 

1  don't  often  meel  them  now.  Tenepb  n  peaxo  (He  Macro)  c  hhmh 

BCTpevaiocb. 

y  POK  2 

{  30.  OdpaaoBaHHe  ifiopMu  3-ro  auua  eAHHCTBennoro  MHcaa  HacTon- 
uiero  BpeMeHH  rpynnu  Indelinlte. 

J.  OopMa  3-ro  anua  eAHHCTBeHHOro  MHcaa  Hacronmero  BpeMeHH 
rpynnu  Indefinite  o(5pa3yeTCfl  npH  noMomH  okohm3hhh  -s,  xoTopoe  mh- 
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Taercn  no  npasiuiaM  mtchha  ByKaw  s  b  KOHue  cjiob  (cm.  $  3,  nn.  2,  3,  4, 
crp.  523—524). 

He  works  [wa:ks].  Oh  pafioraeT. 

She  lives  (livz).  OHa  >KHBeT. 

It  sits  (sits].  Ok  (HanpHMep,  peOenoK)  ckaht. 

2.  Pjiaranbi,  oxaHMHBaiowHecH  Ha  -o,  npHHHMaioT  b  3-m  jiHue  eAHH- 
CTBeHHoro  MHC/ia  oKOHMaHHe  -es: 

He  goes  [gouz] .  Oh  xoaht. 

She  does  [dAz] .  Ona  AejiaeT. 

3.  raaranu,  oKaHMHBawujHecH  wa  -s.  -se,  .-ss,  -sh,  -ch,  -x,  npnHM- 

MaiOT  OKOHUaHHC*-CS,  KOTOpOe  MHTaeTCfl  KaK  |iz] : 

He  closes  ('klouziz].  Oh  aaicpbiBaeT. 

She  teaches  ['tfetfizj.  OHa  npenoAaer. 


4.  nnarojibi,  oKaHMHBaiowHecfl  Ha  Byxay  y  c  npeAUiecTayiomeA  coraac- 
Kofi,  npHHHMaioT  oKOHMaHHe  -es,  npHveM  6yKBa  y  aaMenfleTcn  Cyxsoft  Ii 

We  copy  out.  Mbt  nepenHcbiBaeM. 

He  copies  out.  ['kapiz]  Oh  nepenHCUBaeT. 

|  31.  Bonpocsi  k  noAaexcauteMy  hah  ero  onpeAeaenHio.  Bonpocb 
k  noAaewameMy  hah  ero  onpeAeneHHio  H3mhh3iotcr  c  BonpocHTeabHbi> 
MecTOHMeHHfi  who  zero,  what  nr  a.  kokoH,  whose  veil,  which  Koropui 
M  Ap.  H  HMeiOT  npHMOM  nOpBAOK  CAOB,  TO  eCTb  nOpAJlOK  CJIOB  nOBCCTBO- 
aaTejibHoro  npeAJioJKeimn.  3to  ofi-bncHnerca  tcm,  mto  nojuiewautHM  a  3th> 
npeAJioxceHHnx  hah  onpeAeaeHHeM  K  noAAewaweMy  hbahiotch  comb  aonpo 
CHTeAbHue  cAoaa.  BonpocHTeAbHbie  CAoea  who,  what,  which  cornacyioTC* 
ofibiiHO  c  rAaroAou-cKaayeMbiM  b  3-m  AHue  eAHHCTBeHHoro  mhcab: 


Who  knows  this  girl? 

Which  of  you  speaks  German 
well? 

What  usually  stands  here? 

What  books  are  on  that  table? 
Which  letter  comes  after  "h"? 
Whose  son  knows  English? 
Whose  sisters  live  here? 


Aro  3Hoer  sry  Aeayuixy? 

Kto  uo  eac  (KoropbiA  «3  Bat)  xo* 
pouio  ioeopur  no-HeMeuKH? 

Vro  oCblMHO  CTOUT  3AeCb? 

KaKue  khuzu  na  tom  crane? 
Kaiian  Syne  a  uder  aa  fiyKBoA  h? 
Veil  CbtH  3naer  anrAHAcKHA  H3bix? 
Vs«  cecrpbt  oicueyr  3Aecb? 


npHM.ewaHHe.  BonpocHTeAbKoe  MecroHMenne  which  ynoT- 
pedAneTcn,  KorAa  penb  hact  o  Bbifiope  hs  orpaHHMeHHoro  mkcas 
ahu  hah  npeAMeTOB.  OneHb  vacra  aa  MecTOHMeHHeM  which  cAeAyeT 
cymecTBHTejibHoe  hah  MecroHMeHHe  c  npeAJtoroM  of  U3\  npH  9tom 
cymecTBHTeAbiioe  BcerAa  ynoTpeOAneTcn  c  onpeAeneHHbiM  apTHmieu 
HAH  OnpeAeAHeTCH  npHTHWaTeAbHblM  HAH  yxaSaTeAbHHM  MecTOHMe¬ 
HHeM: 

Which  of  your  sisters  lives  in  Koropajt  ua  bsuihx  cecrep  jkhbct 

Moscow?  b  MocKBe? 
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"Which  of  the  engineers  speaks  Kto  ua  sthx  HHwenepoB  roBopm 
German?  no-HeMeugH? 

Which  ol  them  speaks  French?  Kto  U3  hhx  rosopHT  no-(J>paH- 

uyscKH? 

Ha  Bonpocbi  k  noAAewameMy  hah  k  ero  onpeAeAeHHKi  oCumho  AatoTCH 
KpaTKHe  orfieTbi,  Koropue  coctoht  H3  noAAe>xaiuero  h  coorBercTByiomero 
acnoMorateAbHoro  r Aaron  a  b  TpetSynmeMco  a  Hue,  MHcne  h  apeMeHH: 


‘Whose  sister  knows  French?" 
"My  sister  does." 

"Who  speaks  English  weil  in 
your  office?” 

'These  engineers  do." 

'Which  of  you  works  at  the 
Ministry?" 

'I  do." 


—  Mba  cecrpa  anaer  tppanuy3- 

ckhS  nabiK?  —  Mon  cecrpa. 

—  Kto  a  BauieM  yHpextaeHHH  xo- 

pomo  rosopHT  no-aHMHff- 
CKH? 

—  3th  HHwehepbi. 

—  Kto  h3  Bac  paOoraer  b  Mhhh- 

crepcrBe? 

—  51. 


B  KpaTKOM  OTBeTe  Ha  Bonpoc  k  noAAewaweMy  yuapeHHe  naAaeT  Ha 
noAAewamee  (Ha  HeM  h  nponcxoAHT  naaeHHe  TOHa),  npH  stom  BcnoMora- 
TenbHbiii  rnaroA  hah  rnaron-cBnaxa  yAapeHHn  He  HMeeT,  ho  coxpaHneT 
noAHyio  (popMy  npoH3HouieHHn: 

“Who  works  in  this  office?"  “We  Mo."  duj 

J  32.  OOopoT  to  be  going  to  &xn  aupaweHHH  HaMepcHHa  a  dyayuxeM 
apcMeHH. 

I.  B  3HMHHCK0M  H3blKe  HMeeTCH  HeCKOAbKO  (f)OpM  A AH  BblpaweHHH 
AeHCTBHa  HAH  COCTOHHHH  B  OyAyUieM  BpeMeHH.  HeKOTOpue  H3  3THX  cf)OpM 
M05KH0  XapaKTepH30BaTb  KaK  <MOA3AbHO  OKpa liieHHbie*.  Tax  Kax  nOMHMO 
BbipaxreHHH  OyAyuiero  AeflcTBHH  hah  coctohhkh  ohh  HMex>T  AonoAHHTenb- 
Hyx>  cMbicAOByra  oxpacxy  (HaMepeHHe,  wenaHHe,  yaepeHHOCTb).  OahoB  hs 
hhx  HBAHeTCH  oCopoT  to  be  going  to,  KOTopbiA  BbipawaeT  HaMepeHHe 
AHua,  o6o3HaieHHoro  noAAewaiuHM.  coBepujHTb  AeficTBHe  b  OAH>KaHUieM 
(JyAyuieM.  npu  stom  MoJxeT  noApaayMeBaTbCH,  mto  B03M0>KH0CTb  coaep- 
uieHHH  STOro  AeHCTBHH  ywe  b  xaxoft-TO  cTeneHH  ofiecneneHa: 


I  am  going  to  write  to  my  sister 
tomorrow. 


3aBTpa  a  HanHUiy  (coOnpaxicb  wa- 
nHcaTb)  cBoeii  cecrpe.  ($1  npH- 
hua  peuieHHe  cAenaTb  sto 
aaBTpa.) 


He  is  going  to  be  a  teacher.  Oh  OyAeT  npenoAaaaTeAeM.  (Oh 

yMHTcn,  HToObi  craTb  npenoua- 
BaTeneM.) 

ilpHMexaHHe.  OQopor  to  be  going  to  MoxteT  coweTaTbcn 
c  ak>6um  rnaroAOM,  aa  HCKAxmHHeM  rAaroAOB  to  go,  to  come  h 
HexoTopux  Apyrnx  rnaroAOB  ABHweHHH.  B  sthx  CAyxanx  rfiopMa 
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Present  Continuous  Bupaxcaer  HaMepeHHe  noxAewamero  coaepuiHTb 
AeficTBHe  b  6jiH)KaHUieM  6yAyuteM.  (Cp.  c  ynoTpe6AeHKeM  HacTon- 
tuero  BpeMeHH  b  aHaneHHH  GyAymero  b  pyccKOM  nauxe.) 

“Where  are  you  going  tomor-  —  Kyaa  bu  HAere  aaBTpa? 
row?" 

“We  are  going  to  the  park.”  —  Mbi  hacm  b  napx. 

“When  is  he  coming?”  —  KorAa  oh  npHe3>KaeT  (npn- 

eAeT) ? 

“He  is  coming  tomorrow.”  —  Oh  npHe3>KaeT  (npneAeT) 

aaBrpa. 

(Cm.  §  25,  n.  2,  crp.  543) 

2.  OfiopoT  to  be  going  to  ynoTpe6AneTcn  TaKHce  a ah  BupaweHHH 
yBepcHHOCTH  roBopnmero  b  tom,  mto  AeficTBHe  o6H3areAbHO  npoHaofiAeT 
a  (SjiHHcafluieM  CyAymeM: 

He's  going  to  be  a  good  engineer.  Oh  crraHeT  xopouiHM  HHXceHepoM. 

3.  Kax  ofiopoT  to  be  going  to,  Tax  h  (Jjopiwa  Present  Continuous, 
KorAa  oh  a  cnyjKHT  aim  oC03HaneHHH  AeficrBHH  b  CaHHcaAuieM  GyxymeM, 
Morjrr  ynoTpeG.iHTbCH  co  CAeAynmHMK  oficTosrreAbCTBaMH  BpeMenn.  tonight 
(this  evening)  ceaodnx  eenepoM,  tomorrow  3aarpa,  the  day  after  tomorrow 
nocAe3UBTpa,  tomorrow  morning  saerpa  yrpoM,  tomorrow  evening 
saarpa  eenepoM,  in  two  (three,  four)  days  nepea  daa  (rpu.  lerbtpe) 
dux,  in  a  week  nepea  uedeAio,  in  a  month  nepea  Mecnn,  in  a  year  nepea 
iod,  next  week  Ha  Sydymed  nedexe,  next  month  e  CAedyK>u\e*  ttecxne, 
next  year  na  Gydymui  eod,  soon  cKopo.  ecKope  h  aP- 

“Are  you  coming  tomorrow  eve-  —  Bu  npHAere  saerpa  eenepoM? 
ning?" 

“I  think  I  am.”  _  flyMaio,  mto  npHAy. 

|  33.  Mccto  HapeiHft  o6pa3a  AeftcTBHii.  Hapeiue  06pa3a  aphctbhh 
well  xapouio  h  AP-  CTaaHTCH  nocjie  warojia,  KOTOpufi  ohh  onpeAeAmor, 
a  ecJiH  b  npeAJioiKeHHH  eerb  npHMoe  AOnoAKeHHe,  to  nocAe  npnMOro  ao- 
nojiHeHHn: 

My  son  is  doing  well.  MoA  cuh  xopouio  yHHTcn  (ycne- 

BaeT). 

He  speaks  English  well.  Oh  xopouio  roBopHT  no-aHrAHH- 

CKK. 

{  34.  MecTO  HapeqHfi  CTeneHH.  Hapenne  creneHH  very  oneHb  h  Ap. 
oGuhho  ctbbhtcb  nepeA  TeM  npHaaraTejibHUM  hah  HapeHHeM,  xoTopoe 
ohh  onpeAeAmoT: 

She  speaks  English  very  well.  Ohs  oneHb  xopoujo  roBopHT  no- 

aHPAHHCKH. 

She  is  a  very  good  student.  OHa  onettb  xopouian  CTyAeHTxa. 
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ypoK  3 


f  35.  06'bCKTHuA  naAew  mcctohmchuA.  B  aHrimncKOM  H3uxe  jikm- 
Hue  MCCTOHMCHHfl.  a  TaKHCe  BOtipOCHTeJlbHOe  MCCTOHMeHHe  who  HMeiOT 
KpoMC  HMeHHtejibHoro  naAewa  ewe  h  odteKTHUH  naae*. 


MMeHHTe^bHbiA 

naAew 

OfoeKTHbifi  naAew 

who 

whom  [hu:m] 

Koro 

KOMy 

____ 

me  (mi:,  mi*,  mi] 

MeHA 

1 

you  (ju:.  ju*.  ju] 

sac 

him  [him] 

ero 

her  (ha:,  ha] 

ee 

it 

It  (<t] 

ero  (ee) 

we 

us  [as,  as]  . 

Hac 

you 

you  (ju:,  ju*,  ju] 

eac 

they 

them  (Sein,  6am] 

HX 

HM 

JlHHHue  mcctohm eHHfl  b  ofibCKTHOM  naAewe  ynoTpe&iniOTCB  a  ipyHK- 
Khh  AonoJiHeHHB  aaK  npeflaowHoro.  Tan  h  CeenpeAaowHoro: 

Xopowo  jih  Bbi  eeo  3Haete? 


Do  you  know  him  well?  (npBMoe 

AonoAHeMHe) 

Please  send  him  a  letter,  (kocbch- 
noe  AoncwiHeHHe) 

She  often  speaks  English  to  him. 

(npeAAOWHOe  AoncuiHeHHe) 
Whom  do  you  know  weil  here? 

(npBMoe  AonoAHeHHe) 

Whom  does  he  always  speak 
about?  (npeAJiOMHoe  AonoAHe- 
HHe) 


IlouJAHTe  ej uy  nHCbMO,  nowa-nyS- 
cTa. 

Ona  nacTo  roBopnT  c  hum  no- 

aHMHHCKM. 

Koeo  bu  3Aecb  anaeTe  xopowo? 
O  kom  oh  BcerAa  roBopm? 


Oahsko  b  pa3rOBopHofi  peMH  mbcto  ynoTped/nicTca  MeCTOHMeHHe  who 
b  HMeHHTeJibHOM  na,ie>t<e  BMecTO  o63.eKTHoro: 

Who  do  you  know  here?  Koeo  Bbi  3Aecb  3HaeTe? 

Who  is  she  speaking  to?  C  KeM  ona  pasroBapHBaeT? 


j  36.  Much  MHoeo,  little  Ma/io. 

I.  CflOBa  much  h  little  MoryT  6biTb  Hapem»flMH  Mepbi  h  CTeneHH  h 
onpeACJinTb  rjiaron.  B  tokom  cayiae  ohh  ct3bhtcb  b  npeAJioweHHH  nocae 
onpeAeJineMbix  hmh  r-iaro.ioB. 

B  yTBepAHTMbHbix  npeAAojK eHHn x  3th  HapeHHH  o6umho  ynoTpe6An- 
»tch  b  coHeTaHHH  c  HapeiHeM  CTeneHH  very  otenb. 
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Moii  CUH  O HeHb  MHOZO  MHTaeT. 
Oh  OHeHb  MOAO  MHTaeT. 


My  son  reads  very  much. 

He  reads  very  little. 

B  orpHUaiejibHbix  npeAAO)«eHHHX  BMecTo  very  little  Maine  ynoTpe6- 
aneTca  very  much  (much). 

She  doesn't  read  very  much.  ®Ha  Majl°  (He  oneHb  MHOro)  MH¬ 

TaeT. 

JXjih  paarOBOpHoro  aauxa  xapaKTepuo  ynoTpeSjieHHe  a  lot  BMecTo 
very  much. 

She  reads  a  lot.  Oh  a  mhozo  MHTaeT. 

B  oTpHuaTeJibHbix  h  BonpocHT&nbHbix  npeAAOHceHHHX  (oCiuhx  eonpo- 
cax)  3th  HapeiHH  Moryr  ynorpedAHTbcn  h  6e3  HapeMHn  crreneHH  very: 
Do  you  read  much?  Bbi  mhozo  MHTaeTe? 

He  doesn't  read  much.  Oh  He  mhozo  MHTaeT. 

2.  GiOBa  much  mhozo  h  little  moao  Moryr  6biTb  Taxwe  HeonpeAeaeH 
HbtMH  MecroHMeHHHMH  h  onpeAMHTb  cywecTBHTenbHbie.  Much  H  little 
ynoTpedJinxTrcn,  xax  npaBH.io,  a  orpHuaTeAhHbix  h  BonpocHTeJibHbax  npeA 
aojkchhbx  nepeA  HMeHaMH  cymecTBHTeJibHbiMH,  odosHaManuiHMH  BeutecTBa 
oTBJieHeHHbie  noHHTHH,  He  noAAanutHecn  cnery  xax  OTAeabHbie  eAKHHUu 
TO  ecTb  nepeA  HeHCMHCA neu umh  HMeHaMH  cymecTBHTeAbHUMH: 

Does  he  usually  do  much  home-  Oh  o6umho  AenaeT  mhozo  AOMaui 

work?  HHX  33A3HHH? 

B  yrBepAHTeabHbix  npeAAOMeHHHX  much  h  little  ynorpe6.n  Barren 
c  HapeMHHMH  CTeneHH:  so  rate,  very  oieHb,  too  cauuikom.  HanpHMep,  so 
little  time  tok  moao  apeMenu,  very  much  chalk  oneHb  mhozo  Mejia,  too 
much  work  cauiukom  mhozo  pa6oru. 

He  spends  too  much  time  on  this  Ha  Taxyio  pa6oTy  oh  TpaTHT 

kind  of  work.  cauiukom  mhozo  BpeMeHH. 

flpH  oTcyrcTBHH  T3KHX  HapenHft  BMecTO  much  a  yTBcpAHTenbHOM 

npeAAOixeHHH  ynoTpe6jiHeTCH  a  lot  of: 

CpaBHHTe: 

He  spends  a  lot  of  time  on  this  Ha  Taxyio  pafioTy  oh  TpaTHT  mhozi 

kind  of  work.  BpeMeHH. 

OAHaxo  OMeHb  mscto  aJia  nepeaaMH  3H3mchhh  moao  bmccto  little 
b  yTBepAHTeAbHOM  npeAAoxceHHH  ynoTpeOAneTCH  much  b  OTpHuaTeAbHoM 
npeAAOHCeHHH. 

I  don't  usually  spend  much  time  Ha  sto  a  o6umho  He  TpaMy  mhozi 

on  it.  epeMenu.  (=  TpaMy  Majio  Bpe- 

mcuh) 

CoMeTaHHe  how  much  HMeeT  3H3MeHHe  cKOAbKo,  KQKoe  KOAunecreo: 

How  much  time  do  you  usually  CuoAtKo  BpeMeHH  Bbi  oCumho  Tpa- 

spend  on  this  kind  of  work?  THte  Ha  Taxyxi  pa6ory? 
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{  37.  Many  mhqzo,  few  moao.  HeonpefleneHHue  mcctohmchhh  many 
h  few  ynorpefinniOTCH  rnaBHUM  oGpa30M  b  OTpvmarenbHbix  m  Bonpocn- 
TeabHbix  npeflnoweHHHx  {oGluhx  eonpoeax)  nepefl  HMeHaMH  cywecTBHTenb- 
HbiMH,  nojuaiomHMHCH  cMeTy  kbk  OTfle.ii, Hue  eflHHHUu,  to  ecrb  nepe.i 
HCHHCaneMblMH  HMeHaMH  CyUieCTBHT'eflbKUMH  BO  MKOWeCTBeHHOM  HHCJie: 


Do  you  get  many  telegrams  every 
day? 

He  doesn't  usually  ask  many 
questions. 


Bu  nonyyaeTe  mhoco  TenerpaM* 
Kawflbiii  flenb? 

Oh  ofibiMHO  He  aanaeT  MHoeo  non 
pocoB. 


B  yraepAHTeJibHux  we  npeAnoweHHHX  many  ynorpe6nneTcn  TCuibKo 

a)  xax  onpeflejieHHe  K  nofl.iewameMy: 

Many  students  know  that.  3to  3HaioT  MHoeue  cryfleHTH 

6)  Kax  onpeflefleHHe  k  cywecTBHTenbHUM,  o6o3HaMaioiUHM  BpeMn 
many  days,  weeks,  months  mhoto  AHefi,  Heflenb,  Mecnuea 

b)  KaK  onpeflejieHHe  k  cymecTBHTenhKUM  b  npeflnowHUX  o6opotax 

about  many  questions  o  mhozux  Bonpocax 

on  many  tables  Ha  mhoaux  cron  ax 

r)  ecflir  npH  mcctohmchwh  many  HueeTcn  Hapenue  cTeneHH: 

very  many  books  oneitb  mhoio  khht 

too  many  questions  Cauuikom  mhozo  Bonpocos 

so  many  students  rat c  mhoao  CTyfleHTOB 

B  (pyHKUHH  npHMoro  AonoflHeHHB  h  b  HeKOToptix  flpyrnx  nonoweHHnr 
MecTOHMeHHe  many  b  yTBepAHrenbHUX  npeflnoweHHHX  33MeHHeTCH  Bbipa- 
weHHeM  a  lot  of: 

He  usually  asks  me  a  lot  of  ques-  Oh  o<5umho  aaflaeT  MHe  MHoei 

tions.  eonpocoo. 

B  yTBepflHTenbHUX  npeflnoweHHHX  MecTOHMeHHe  few  ynoTpednueTCH, 
ecnH  oho  HMeeT  npH  cede  HapeMHe  CTeneHH: 

so  few  English  books  rax  moao  3hmhhckhx  khht 
very  few  questions  onenb  moao  BonpocOB 

too  few  days  cauuikom  moao  a  He  A  h  Ap. 


OfliiaKo  OMeHb  Macro  Ana  nepeflaqH  3KaMeHHH  moao  (oneHb  moao) 
BMecTO  MecTOHMeHHn  few  (very  few)  a  yrBepAHTenbHOM  npeflnoweHHK 
ynorpefinnercH  many  b  orpHuaTenbKOM  npeflfloweHHH: 


He  usually  asks  me  very  few 
questions. 

He  doesn't  usually  ask  me  very 
many  questions. 


OdbiHKO  oh  3aflaeT  MHe  oqeHb  moac 
sonpocoB. 

OCumho  oh  He  3aAaeT  MHe  mhocc 
BonpocOB. 
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yPOK  4 


|  38.  Ochobhub  (JjopMu  raarovia.  B  aHr/iHficKOM  nauxe  Maroji  HMeeT 
MeTbipe  ocHOBHbie  ifiopMbi:  nepBaa  (fiopMa  —  hhiJjhhhthb,  BTOpan  —  ifopMa 
npomsAuiero  BpeMeHH  rpynnu  Indefinite,  TpeTbn  —  npHnacrHe  li,  neTBep- 
Tan  ifiopMa  —  npHnacTHe  I.  3th  ({jopMbi  b  coneraHHH  c  BcnOMOraTenbHUMH 
MaronaMH  cjiyaoT  a.ia  06pa30aaHHH  Bcex  rjiaroabnux  ipopM  (BpeMeHHbix 
H  3aJ10r0BblX,  npOCTbIX  H  CAOKHUX). 

|  39.  (IpaBHnbHbie  h  HenpaBHAbHue  r/iarojiu  (Regular  ['regjulaj 
and  Irregular  Verbs).  Ilo  cnocotiy  ofipa30BaHHH  ipopM  npouieAiuero  Bpe- 
MfcHH  rpynnu  Indefinite  h  npHnacTHH  II  Maronu  aeJinTcn  Ha  Aae  rpyn- 
nu  —  npaBH.HHue  h  »  e  n  p  a  b  h  j  b  h  u  c: 

work  —  worked  —  worked  (npaBHJibKbifl  rnarcui) 

write  —  wrote  —  written  (HenpaBKJibHUft  rnarcui) 

npHNeiaHHE.  B  AaabHetiiiieM  <t>opMbi  HenpaBHjibHux  raa- 
roJioB  Cyayr  aaBaTbcn  b  cnoBapnx  a  cxoOxax.  3th  $opmu  cneayeT 
sayqHBaTb.  Lteaecoo6pa3HO  sanoMHHarb  rpH  ifopMU  cpaay. 

f  40.  npouicAUiee  *  pen  si  rpynnu  Indefinite  (The  Past  Indefinite 
Tense). 

I.  yTBepAHTeabHan  ipopua  npouieAiuero  BpeMeHH  rpynnu  Indefinite 
npaBHJibHux  rnaroaoB  o6pa3yeicn  nyreM  npHSaBJieHHfl  oKoimaHHH  -ed 
k  ocHOBe  niarana. 

OKoHHaHHe  -ed  npoHatiocHTCf): 

a)  nocJie  sbohkhx  corJiacnux,  xpoue  [d],  h  macHux  3ByKoa  —  xax 
3ayx  [dj: 

to  open  —  opened  ['oupnd]  oTKpuBaTb  —  oTKpuJi 

to  answer  —  answered  ['a:nsad]  OTBenaTb  —  otbcthji 

6)  noone  rayxHx  corjiacHUx  SByxoB,  xpoMe  [t], —  xax  3By x  (t): 

to  work  —  worked  [wo:kt]  paCoTarb  —  pafioTa.n 

to  finish  —  finished  ('finijt)  33K3HMHB3Tb  —  33kohmha 

b)  nocJie  3ByKoB  (d)  h  (t)  xax  [id]: 

to  last  -  lasted  ['la:stid]  npoAOArcaTbcn  -  npoAOJiHcaacn 

lo  intend  -  intended  [in'tendid]  HaMepesaTbcn  -  HaMepesancn 

nPH  o6pa3oBaHHH  npouieAiuero  BpeMCHH  rpynnu  Indefinite  co6jho- 
AaiOTCH  cneAy>ouiHe  npaBHjia  op<()orpac|)HH: 

а)  ecjiH  raarcui  oxaHMHBaeTcn  Ha  HeMyw  6yxBy  -e,  to  npH  npH6aa- 
JieHHH  0K0HH3HHH  -ed,  OHa  BbinaaaeT: 

to  live  —  lived  wHTb  —  jkha 

б)  raarojiu,  ocHoaa  xoTopux  oxaKMHBaeTcn  Ha  -y  c  npeAinecTByiomeft 
corAacHOH,  mchhiot  y  Ha  i: 

to  study  —  studied  ynHTbcn  —  yHHAcn 
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Emh  nepeA  y  ctoht  rjiacHan,  to  y  coxpaHHeicn,  HanpHMep: 
to  stay  —  stayed  ocTaBaTbca  —  ocraBaACH 

b)  raarojiu,  OKaHMHBaioiMHecH  Ha  corJiacKyw  c  npeAuieCTByximHM 
KpaTKHM  MacHUM  SByxoM,  yABaneaiOT  xoHeMHyio  corjiacHy»: 

to  stop  —  stopped  ocTaHaBJiHBatbCH —  ocraHOBHACn 

2.  HenpaaHAbHue  MaroAbi  oepaayioT  (pop My  npouiejuuero  BpeMCHH 
rpynnu  indefinite  h  ipopMy  npHMacTHH  il  we  nyteM  npH6asAeHHfl  okoh- 
qa»Hn  -ed  k  ocHOBe  Marojia,  a  pa3AHMHbiMH  ApyrHMH  cnocofiaMH,  Ha‘ 
npHMep: 

to  write  —  wrote  (rout)  —  written  ('ritnj 
to  go  —  went  (went)  —  gone  [ganj 
to  sit  —  sat  [saet]  —  sat 

3.  BonpocHTeabHaH  ipopMa  xax  npaBHAbHbix,  Tax  h  HenpaBHAbHux 
MiarojiOB  o(jpa3yeTCH  npH  noMOiuH  BcnoMoraTfcabHoro  raarona  to  do 
a  npoineauieM  BpeMeHH  —  did  h  HHipHHHTKBa  CMbicaoBoro  raarona  6e3  to, 
npHHeM  BcnoMorareabHbiA  rnaron  craBHTCn  nepeA  noAnewamHM: 

Did  they  work?  PaCoraaH  ah  ohh? 

Did  he  speak?  ToBopHA  ah  oh? 

4.  OrpHuaTeAbHan  ipopMa  xax  npaBHAbHux,  Tax  h  HenpaBHAbHux 
raaroaoB,  o6pa3yeTcn  npH  noMOUtH  BcnoMoraTeAbHoro  raarona  to  do 
B  npouieAUieM  BpeMeHH  (did),  orpHltaTenbHofi  MacTHUU  not  h  HHipHHHTHBa 
CMbiCAOBoro  raarona  6e3  to,  npHqeM  qaCTHKa  not  craBHTcn  nocae  Bcno- 
MoraTeAbHoro  rAarona: 

He  did  not  speak.  Oh  He  tobopha. 

I  did  not  work.  H  He  pa6oraA. 

B  pa3roBopHofl  peMH  Macro  ynoTpeSnueTCH  coKpamennaa  OTpmia- 
TeAbHaa  ipopMa  didn't  f'didnt). 

5.  ynoTpe6jieHHe.  ripotueAuiee  BpeMH  rpynnbi  Indefinite  cnyxtHT 
AAB  BbipaJXeHHH  AefiCTBHH,  KOTOpOe  COBepmaAOCh  KAH  COBepUlHAOCb  B  npoui- 
AOM.  3T0  BpeMH  ynOTpedAHeTCH  B  n0BeCTB0B3HHH  AAH  KOHCTaTaUHH  xaxoro- 
ah6o  ipaxTa  h  aah  HanoweHHR  nocaeAOBaTeabHux  coOuthS.  Oho  nepe- 
boahtch  Ha  pyccxHfi  H3ux  npouieAUiHM  BpeMeHeM  rnarona  xax  coBepuieH* 
Horo.  Tax  h  HecoBepmeHHoro  BHAa,  b  33bhchmocth  ot  CMbiCAa  npeAAOHceHHH. 

B  AHaAorHMecxofl  peMH  b  npeAnoweHHHX  c  rnaronoM  b  stom  BpeMeHH 
HacTO  ynoTpedAHxjTCH  cneayiomHe  o6cTOHTenbCTBa  BpeMeHH:  yesterday 
enepa,  the  day  before  yesterday  no3aatepa,  last  week  Ha  npouiAOU  nedeAe, 
last  month  s  npoiuAOM  nec/tue,  last  year  a  npoiUAOM  eody,  last  night 
enepa  eenepoM,  last  time  e  npouiAbtH  pa3,  last  s  noCAednuu  pa3,  two 
days  (three  years)  ago  dea  dun  (rpu  eoda)  TOMy  na3ad,  In  1917  e 
1917  lody  h  t.  n. 

§  41.  IlpouieAUiee  BpeMH  rpynnu  Indefinite  rAaroAa  to  be.  I*Aar0A 
to  be  b  npouieAUieM  BpeMeHH  rpynnu  Indefinite  KMeeT  tpopMy  was  [waz, 
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waz]  aah  eAHHCTBeHHoro  MMOia  h  were  [wa:,  waj,  [w*r,  war)  aar  mho- 
MecTBeHHoro  MHCAa,  a  Taxxce  aar  2-ro  AHUa  eAHHCTBexxoro  Mxcjia: 


EAHHCTBeHHOe 

tJHCJlO 

MxOJKeCTBeHHOe  MHCAO 

1  was 

n  Cun 

we  were 

Mbl  CblAH 

you  were 

abl  CblAH 

you  were 

Bbl  CblAH 

he  ) 

OH  6UA 

she  1  was 

oh  a  Cuna 

they  were 

OHH  CuAH 

it  J 

OHO  CuAO 

Kan  x  a  xacTomueM  BpeMeHH,  aah  oGpa30BaxHn  BonpocxTeabHoA 
ijiopMbi  a  npouieAuieM  BpeMeHH  raaroA  to  be  b  $opMe  was  (were)  cTaBKTcn 
nepeA  noAJiexcamxM: 

Was  he  there?  Eua  ah  ok  Tax? 

Were  you  there?  Euah  ax  bu  tsm? 

OTpHuaTeAbxan  4>°PMa  odpaayercn  npH  noMomx  qacTKUu  not,  koto 
pan  CTaBHTCn  nocae  raaroaa: 

I  was  not  there.  51  xe  Cun  Tax. 

He  was  not  there.  Oh  hc  6un  tom. 

They  were  not  there.  Ohh  Me  6uax  TaM. 

B  pasroBopHOH  pexx  Macro  ynoTpeCamoTcn  coKpaiuexHbie  ipopMb 
wasn't  [waznt)  x  weren't  (wa:nl): 

He  wasn't  there.  Ero  thm  xe  Chino. 

They  weren't  there.  Hx  tbm  xe  6uao. 

|  42.  naAexcH  mmch  cyuiecTBHTCJibHux.  npHTHMaTejibHufl  nanem. 

I.  Kan  yKaauBaaocb  Buuie,  cymecrBHTenbHbie  b  oCmeM  naaewe  (a 
man.  a  child,  elc.)  ynoTpeCn  hiotch  a  (pyHKUHnx  noAnewamero,  XMexxofl 
MacTH  cocTaBxoro  cxa3yeMoro,  6ecnpeAnojKHOro  (npxMoro  x  KocBeHHoro) 
H  npeAAoxcxoro  AononHeHHfi,  a  Taxwe  oOcronTenbCTBa.  OTHomexxe  cy- 
uxecTBHTeabxoro  a  oCuieM  naAewe  k  ApyrxM  caobsm  b  npeAAOWexxx  onpe- 
AeaxeTcx  ero  mcctom  b  npeAnoxteHHH  hah  npeAAOroM: 

Ann  loves  children.  Anna  akj6ht  AeTefi. 

(m«cto  b  npeAAOweHHH  noKaauBaet,  mto  sto  npnMoe  AonoAHeuxe, 
KOTopoe  cooTBercrByeT  b  pyccKOM  nauKe  AonoAHexHto  b  GHHHTeAbHOM  na- 
Aewe) 

the  workers  of  this  factory  paCoxHe  3Toro  aaBOAa 

(npeAAor  of  nepeAaeT  othouj eKHe,  BbipawaeMoe  b  pyccxoM  touxe 
poAHTeAbHbiM  naAewoM) 
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2.  CywecTBMTMbKoe  b  npHTiDKarejibKOM  naAewe  o6o3Ha4BeT  npH- 
HaaJie>KHocTb  npeflMCTa,  oTBeiaer  hb  Bonpoc  whose?  veH7,  ynoTpe6AH»TCB 
b  (fiyHKUHH  onpCAeJieHHa  h  ctoht  nepeA  onpeAeAneMUM  cywecTBHTeAbHUM. 
CywccTBHTeAbHoe  b  npHTFDKaTe/ibHOM  naaoKe  npnHMMaeT  oxoHsaHHe  -’s, 
KOTopoe  npoHSHOCHTCfl  no  npaBHJiaM  mtchkh  flyxBbi  s  b  xoHue  CAoBa  (cm. 

5  3.  n.  2,  3,  4.  CTp.  523—524), 

Kax  npaBHAo,  b  <}>opMe  npHTawaTeAbHoro  naAewa  ynoTpeCjunoTcn 
hmch3  cymecTBHTeAbHue,  o6o?KaqaioiuHe  OAymeBAeHHUe  npeAueTu: 

(his  man’s  newspaper  ra3eTa  aroao  neAoeem 

ripHTnaoTeAbHUH  naAe*  HMen  cywecTBHTeAbKux  bo  MHowecTBeHHOM 
MHcne  o6pa3yercn  nocpeACTBOM  npH6aBAeHHH  Ha  riHCbMe  anocTpotJja  ('),  a 
B  HTeHHM  H  peHH  HHMCM  He  OT/lHWaeTCH  OT  eAHHCTBeHHOrO  HHCAa: 

my  friend’s  sister  cecTpa  Moeeo  dpyea 

my  friends’  sisters  cecTpu  moux  dpyseH 
ripHTHHcaTenbHbifl  naAew  cywecTBHTeAbHbix  men,  women  (’wimin] , 
children  o6p«3yeTC«  Tax  ate,  *ax  h  b  cahhctbchhom  MHcne,  to  etrrb  npw- 
6aBAeHHeM  oKOHMaHHn  -’s: 

these  men’s  newspapers  ra3eTu  stux  Aiodea 

his  children's  names  HMeHa  eao  derei 

Kax  npaBHAo,  b  sthx  caOBOcoqeTaHHBX  apTHXAb  othochtca  k  cyme- 
CTBHTejibHoMy,  CTomueMy  b  npHTawaTeAbHOM  naAexte.  nosroMy,  ecAH 
b  npHTHJxaTeJibHOM  naaewe  ctoht  hmh  co6cTBeH,noe,  apTHXJib  OTcyTCTByeT: 
Peter’s  room  KOMH3T3  flerpa 

Mary’s  children  Acth  Mapuu 

Mary  Brown’s  children  Acru  Mapuu  Bpayn 

3.  npH  HaAHHHH  nepeA  cywecTBHTeAbKUM  caob  Comrade,  Mr  (Mis¬ 
ter)  h  AP-  b  npHTfDxaTeabHOM  naAe>xe  ctoht  TOAbXo  to  cymecTBHTejibHoe, 
x  xoTopoMy  othochtch  yxa3aHHoe  caobo: 

We  liked  Comrade  Petrov’s  HaM  noHpaBHAcn  AoxnaA  r oea- 

talk.  puu\a  fleTpoea. 


y  PO  K  5 

$  43.  MecTo  npaMoro  h  xocaeHHoro  AoncwHeHHfl  ■  npeAAoxceHHH. 
MHorHe  nepexoAHue  raaroAbi  HMeiOT  npH  ce6e,  xpoMe  npnMoro  AonoAHe- 
hhh,  BTopoe  6ecnpeAAO)KHoe  xocBeHHoe  AonoAHeKHe,  oTBenaxamee  ua  Bon- 

poc  whom?  KOMy ?  h  oCoaHaqaiomee  ahuo,  k  xoTopoMy  o6pameno  AefiCT- 
BHe.  3to  6ecnpeAAo>KHoe  xocBeHHoe  AonoA HeHHe  cooTBeTCTByeT  b  pyccxoM 
H3bixe  xocBCHHOMy  AonoAHeHHK)  b  AaTenbHOM  naaewe  6e3  npeAnora.  Oho 
BupaaraeTcn  cymeCTBHTenbHUM  b  o6meM  naAexre  hah  MecTOHMeHneM  b 
ofi-beKTHOM  naaewe  h  ctoht  Me*Ay  raaroAOM  h  npnMbiM  AonoAHeHHeM: 

I  often  send  them  letters.  qacTo  nocbiaaio  hm  nHcbMa. 
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JIhuo,  k  KoropOMy  odpameHO  aeficTBHe,  mojkot  6brrb  Taione  Bbipa- 
»eHo  aonojiHeHHeM  c  npejyioroM  to,  ecAH  oho  ctoht  nocAe  npSMOro  ao- 

noJiHeHHH: 

1  often  send  letters  to  them.  51  Macro  nocuaaio  nncbMa  hm. 

XlonoaHeHHe  c  npea^orOM  to,  mk  npaBHAo,  yncrrpeCjiHeTCH: 

а)  HTOdbi  ocofio  BuaeJiHTb  ahuo,  k  Koropouy  odpauieHO  AeficTBHe: 
Please  send  this  letter  to  Com-  IlouiJiHTe  sto  nHCbuo  TOBapmay 

fade  Klimov,  (not  to  Com-  KAHMOBy.  (a  He  TOBapHtuy  IleT- 

rade  Petrov)  poBy). 

б)  Koraa  npuMoe  AonoAHenne  Bbipaweno  mcctohmchhcm: 

I  wrote  Out  a  telegram  for  Mr  51  HanHcaA  yrpoM  TenerpaMMy 

Smith  this  morning.  Please  rocnoAHHy  CMHTy.  flouiairre  ee 

send  It  off  to  him  now.  eay  cefisac,  nowajiyficra. 

I  got  an  interesting  ietter  yester-  Jl  ncwiynna  HHTepecHoe  nHCbMC 

day,  and  f’m  going  to  read  It  Bsepa  h  codnpaiocb  npoMHTaTb 

to  you  now.  ero  Bau  ceflnac. 

yPOK  6 

f  44.  faara*  to  have  h  odopoT  have  (has)  got. 

f.  B  pa3rOBopHOH  penn  aah  BbipaateHHa  3HaneHHSi  UMerb.  06 Aa- 
daTb  b  HacTonmeM  BpcMeHH  ynoTpedaneTcn  odopoT  have  (has)  got,  ko- 
Topbifi  nepeBOAHTcn  Ha  pyccKHii  H3UX  y  Menu  (y  Heeo  h  t.  a  )  ecrb. 

He  has  got  (he’s  got)  an  inter-  y  Heeo  ecrb  HHTepecHan  KHHra. 
esting  book. 

I  have  got  (I've  got)  I  wo  sons.  y  mbhh  ABa  cbiHa. 

She's  got  new  skates.  V  nee  hobuc  KOHbKH. 

They've  got  a  lot  of  English  V  hux  MHoro  aHraHftcKHX  KHHr. 
books. 

BonpocHTeJibHan  (popMa  odopoTa  have  (has)  got  o6pa3yercn  nyrei* 
nocTaHOBKH  raarona  have  (has)  nepeA  noAAejKauiHM: 

Has  he  got  this  book?  y  Heeo  ecrb  Tanas  KHHra? 

Have  you  got  a  large  family?  y  eac  6oAbUiaH  ceMbn? 

OrpHuaTejibHan  (popMa  oCopoTa  have  (has)  got  odpa3yeTcn  npH  no- 
mouj.h  oTpHuaTe/ibHOfi  HacTHUbi  not,  KOTopan  cTaBHTcn  HenocpeACTBeHHo 
noCAe  rnarona  have  (has): 

I  have  not  got  (I  haven't  got)...  y  Menu  Her... 

He  has  not  got  (He  hasn’t  got)...  y  Heeo  Her... 

2.  raarOA  to  have  BbipawaeT  3naqenHn  uMert,  oSAadarb,  e Aaderb. 
She  always  has  a  lot  of  work  to  do.  y  wee  BcerAa  MHoro  padoTbi. 

Ecah  pesb  HAeT  o  nocTOHHHOM  H3AHMHH  KaKoro-AH6o  npeAMeTa,  HB- 
AeHHH  HAH  COCTORHHfl,  TO  BOnpOCHTeAbHan  H  OTpHLiaTeAbHaH  IpOpMbl  TA3- 
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rojia  10  nave  oopa3yiOTCH  npH  noMOutH  BcnoMoraTeAbHoro  raarona 

to  do: 


“Do  you  have  much  time  for  your  —  V  aac  MKoro  BpeMeun  Ana  aa- 
lessons?”  hhthh?  (Boo6tue,  Kax  npaBHAo) 

"Yes,  I  usually  have  a  lot  of  —  Aa,  y  Mew*  oCumho  AocraTOHHO 
time  for  them."  BpeMettH  ju m  SToro. 

“No,  I  don't  have  much  time  for  —  HeT,  y  Meua  HeAOCTaTOHHo  aah 
them.”  3Toro  BpeweHH. 

“Does  she  always  have  much  work  —  V  Hee  Bceraa  MHoro  paOoTbi? 
to  do?" 

“She  doesn’t  always  have  much  —  V  Hee  He  BCeraa  mhoto  pa6oTu. 

work  to  do." 

OAHaxo,  ecnH  pexb  hact  o  cahhhmhom,  kohkpcthom  cjiyqae  hsah- 
mhh  AaHHoro  npeAMeTa,  hbachhh  hah  coctohhhh,  to  BonpocHTeAbHan  h 
OTpHuaTeAbHan  (pop  mu  rAaroAa  to  have  o6pa3yx)TCH  6e3  BcnonoraTeAb- 
Horo  rAaroaa  to  do,  npocrofi  nocTaHOBxofl  rnaroAa  have  b  cooTBeTcray- 
touteft  (popMe  nepeA  uoaaok  a  uihm.  ripH  stom  CAeAyeT  oTMeTHTb,  mto  aah 
nepeuauH  STOro  3HaneHHn  name  acero  ynoTpedAnercn  oOopoT  have  (has) 
got  h  cooTBercTBeHHO  BonpocHTeAbHan  h  OTpHuaTeAbHan  (popsiu  o0pa3y- 
iotch  nyreM  nocraHOBKH  rAaroAa  have(has)  nepeA  noAAewauiHM: 

Have  you  got  time  for  a  game  y  aac  HafiAeTCH  BpeMg  jui n  nap- 
of  chess?  (=  Have  you  time  thh  b  tuaxMaTbi? 

for  a  game  of  chess?) 

I  haven’t  got  my  text-book  with  CeroAHn  y  Menu  HeT  c  cofiofl 
me  today.  (=  I  haven't  my  yMe6HHxa. 

text-book... —  aTOpofl  BapuaHT 
m  aAoynoTpeflHTeAeH ) 

I’ve  got  a  lot  of  work  to  do  to-  y  Menu  mhoto  padOTbi  ceroAHH. 

day.  (=1  have  a  lot  of  work...] 


CpaaHKTe: 


Do  you  often  have 

colds 

Bu  vacTO  npocTyjKHBaeiecb 

[kouldz] ? 

(cTpauaeTe  or  npocryAu. 

pacnoAoweHbi  k  npocTyAe)? 

Have  you  got  a  cold? 

Bu  npocTyweHu?  (b  AaHHUii 

MOMeHT) 

3.  TAaroA  to  have  b  coMeTaHHH  c  HexoTopuuH  cymeCTBHTeAbHUMH 
(dinner,  supper,  lesson,  classes  h  HexoTopuuH  ApyrHMH)  yTpaxHsaeT  CBOe 
nepaoHaMaAbHoe  SNaveHHe  UMerb  H  npH06peTaeT  3naneHHe  o 6edaTb  (to 
have  dinner),  yxcunarb  (to  have  supper),  aanuMarbCn  (to  have  a  les¬ 
son,  to  have  classes),  oCoaHanan  TeM  caMUM  npouecc. 

I  have  classes  in  the  morning.  y  Menu  ypoKU  yrpOM.  (—  aa- 

HUMaacb  ytpoM.) 
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Oh  nber  Kcxpe  KawAoe  yrpo. 


He  has  coffee  ['kafij  every  morn¬ 
ing. 

BonpocKT&abHaa  h  orpHuareAbHaa  ijiopMU  HacTORiuero  BpeMeHH 
rpynnbi  Indefinite  noAo6nux  coReTamiii  o6pa3yiOTCR  c  noMOUbio  Bcno- 
MorareabHoro  rnaroaa  to  do. 

We  don't  have  classes  every  day.  Mu  3aHHMaeMcn  He  KasKAuii  Aekb 

What  time  do  you  usually  have  B  KoropoM  uacy  bu  oGurho  o6e 

dinner?  AaeTe? 

yKa3aHHue  coueraHHO  MOryT  6uTb  ynoipeGneHu  bo  BpeMeKax  rpynnu 
Continuous: 

“Where's  your  son?"  —  TAe  Bauj  cuh? 

“He’s  having  breakfast.”  —  Oh  3aBTpaKaeT. 

Are  you  having  a  lesson  tomor-  y  eac  6yAeT  ypon  3aBTpa? 
row? 

4.  <J>opwa  npouieAiuero  speMeHH  rpynnu  Indefinite  raarona  to 
have  —  had  ynoTpedAnercn  aar  BupaweHHR  npoiueAUiero  BpeMeHH  bo 
Bcex  oGoporax  h  cOReraHHRx  c  rnaronoM  to  have,  nepeuHcneHHUx 
b  nn.  1—3  AaHHoro  naparpacjia. 

I  had  dinner  at  5  yesterday.  Buepa  r  oGeAan  b  nRTb  uacoB 

BonpocHTeJibHan  h  oTpHuaTeAbHah  <j>opuu  B  npoiueAiueM  BpeMeHH  06- 
pa3yioTCH  npn  noMouiH  BcnoMoraTeAbHoro  raarana  to  do  b  npouieAuien 
BpeMeHH  —  did. 

Did  you  have  classes  yesterday?  Bu  Biepa  saHHMaaHCb? 

I  didn’t  have  time  to  ask  all  my  y  mchr  He  Guno  BpeMeHH  3a' 

questions.  Aarb  Bee  Bonpocu. 

fl  p  h  m  e  i  a  h  h  e.  OTpHUaTeAbHoe  npeAnojKeHHe  c  rnaronoM 
to  have  MOHteT  6uTb  TaKx<e  oGpasosaHO  npH  noMouiH  orpHuaTeJib- 
Horo  MecTOHMeHHR  no  hukokou,  KOTopoe  CT3BHTCR  nepeA  cyuiecT- 
BHTeAbHUM,  name  scero  hchcrhcarcmum.  B  stom  cnysae  raaroa 
have  ctoht  b  yTBepAHTenbHOH  ({jopMe: 

“Why  didn't  you  do  it?"  —  noveMy.BU  3Toro  He  caenaAH? 

“I  had  no  time.”  —  y  MeHR  He  6uao  BpeMeHH. 

§  45.  HeonpeAeaeHHue  MecTOHMeHHR  some  [sAm],  any  ['eni].  Rns 
o6o3HaveHHR  HeonpeAeaeHHOro  (HeCoabiuoro)  KOAHvecTsa  npeAMeTOB  hah 
pemecTBa  ynoTpefiARiOTCR  HeonpeAeaeHHue  mcctohmckhr  some  h  any. 
Ohh  oGurho  rbariotcr  onpeAeAeHHRMH  k  cymecTBHTenbHUM  h  ctori 
BMeCTO  apTHKAR. 

I.  Some  ynoTpe6naeTCR,  xax  npaBHAO.  b  yTBepAHTenbHux  npeAAOjKe- 
HHRX  nepeA  HCRHCAReMUMH  Cy meCTBHTeAbHblMH  BO  MHOfKeCTBeHHOM  IHCAe 
h  nepeA  HeHCRKcAReMUMH  cymecTBHTeAbHUMH. 

BunOAHHH  (pyHKUHIO  OOpeAeAeHHR  K  HCWHCAfleMOMy  CymeCTBHreAb- 
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HOMy  bo  MHOwecTBeKHOM  qHcne,  some  HMeeT  SHaueHHe  HecKO.tbKo,  hcko- 
ropbte: 

I’ve  got  some  interesting  English  y  mchh  ecTb  HecxoAbKO  HHTe- 

books  to  read.  pecHbix  aHMHHCKHx  khht  jxjih 

UTeHMB. 

Some  children  do  not  like  washing.  HeKoropue  AeTH  He  mo6jrr  yMU- 

Barbcn. 

3HaneHHe  \aKou-nu6ydb  c  HcuHcaneMbiM  cywecTBHTenbHbiM  b  6Ahh- 
CTBeHHOM  MHCJie  nepeaaeTcn  HeonpeA&AeHHbiM  apmioieM. 

Please  give  me  an  interesting  ZlaflT e  MHe,  noKa^yflcra,  xanyio - 

book  to  read.  HuSydb  HHTepecHyio  KKHry  no- 

lIHTaTh. 

(some  b  AaHHOH  caynae  He  ynoTpeOJiaeTcn) 

Bbino/iHHH  4>yHKuHio  onpeAeaeHHn  k  HeHCHHcnneMOMy  cymecTBHTem>- 
HOMy,  some  MMeeT  SHaueHHe  hcmhoso,  HenoTopoe  KOAunecreo: 

He  took  some  money  ['mAniJ  and  Oh  b3h/i  (hcmhoco)  nener  h  no- 
went  to  the  cinema.  men  b  khho. 

Some  Mower  raxwe  ynoTpe6jiHTbcn  b  BonpocHTeJibHOM  npejuiowe- 
hhh,  ecnH  sonpoc  He  othochtch  k  cowetaHHio,  b  KOTopoe  bxoakt  Mecro- 
HMeHHe  some,  HanpHMep,  npH  BupaweHHH  npocbdu  hah  npeA-noweHHH 
«rero-JiH6o: 

Will  you  have  some  coffee?  ,  Xothtc  nocpe? 

2.  Any  ynoTpedjmeTCH,  KaK  npasHno,  b  BonpocHTeabHbix  h  otph- 
uaTeabHbix  npeAAOweHHux. 

Bb>no/iHHn  (pyHKuHio  onpeAefleHHH  K  hchhcji neMOMy  cymecTBHTenb- 
Hoxy  bo  MHoatecTBeHHOM  iHcne,  any  HMeeT  3HaueKHe  KaKue-Au6o,  tcaKue- 
HuSydt,  a  b  coueTaHHH  c  OTpnuaTeJibHoft  MacTHuefl  not  oho  03HauaeT 
hukqkuc: 

Have  you  got  any  interesting  V  Bac  ecTb  KaKue-nu6ydb  HHTe- 

English  books  to  read?  pecHbie  anraH AcKHe  KHHrH  (no- 

HHTaTb) ? 

They  haven’t  got  any  mistakes  B  stom  npeAJioweHHH  y  hhx  HeT 

in  this  sentence.  hukokux  oiuh6ok. 

Don’t  take  any  books  from  here,  He  6epHTe,  nowaayflcTa,  humkux 

please.  khus  3dccb . 

BwnoAHnn  (pyHKUHio  onpeAeaeHHH  k  HeHCHHCJineMOMy  cyuiecTBHTeJib* 
HOMy,  any  HMeeT  SHaueHHe  CK0AbK0-Hu6ydb: 

Have  you  got  any  chalk  here?  3aecb  ecTb  wen?  (cnoAbKO-HuSydb 

Meta) 

Any  MoweT  ynoTpeCa htbch  b  yTBepAHTeJibHhix  npeAJtoweHHHX  nocae 

COIOSa  If  HAH  npH  Bbipa>KeHHH  COMHCHHHI 
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II  I  find  any  of  your  books,  Earn  a  nanny  KaKue-Au6o  Baum 
I'll  send  them  to  you.  khm™,  h  npHuuuo  hx  Banr. 

1  don't  think  I  have  any  ink.  He  AyMaio,  hto  y  mchh  eert 

wepHH^a.  (=51  AyMaio,  hto  y 
MeHfl  HeT  HepHHJI.) 

Any  b  noBecTBOBaTeJibHUX  yTaepAHTeAbnux  npeAAOweHHnx  MomeT 
HMeTb  3HaueHHe  ak>6oC: 

Please  take  any  book  you  like.  Bo3bMHTe,  nomaayHCTa,  mo6yic 

KHHry,  xaxyio  xoTHte. 

3.  Any  b  3HaveHHH  CKOAbKO-Hu6ydb  oweHb  Macro  Ha  pyccKHfi  nshiK 
coBceu  He  nepesoAHTcn. 

CpaBHHTe: 

She  didn't  make  any  mistakes  Ha  stot  pa3  OHa  He  CAe/iaai 

in  her  dictation  this  time.  ouihQok  b  AHKTaHTe. 

Have  you  got  any  new  maga-  Y  Bac  3Aecb  ecTb  HOBbie  wypna 

zines  here?  am? 

Some  Ha  pyccKHfl  h3uk  He  nepeBOAHTcn,  KorAa  oho,  noAoCKO  pyc- 
CKOMy  pOAHreabHOMy  naaewy,  ynoTpe6naeTcn  Ann  o6o3HaneHHn  qacm 
ot  u&noro  ( daure  mhc  vepmiA,  Me  Ay  H  T.  a). 

CpaBHHTe: 

Please  give  me  some  chalk.  JXaflTe  MHe  MeAy,  nojKaayflCTa. 

Please  give  me  the  chalk.  JlafiTe  MHe  MeA,  nowaAyficTa. 

4.  KorAa  MecTOHMeHHe  some  8  3HaweHHH  Henoropoc  koauhmtbo, 
h£mhozo,  necKOAbKO  ctoht  nepeA  cymecTBHTeAbHbiM.  Ha  Hero  naAaef  yAape- 
HHe  h  oho  HMeeT  peAyuHpoaaHHyio  cpopMy  [sam],  [sm]. 

'Give  me  some  chalk.  flafiTe  MHe  HeMHoro  ve Jia. 

Ecah  me  nocae  some  cymecTBHteAbHoro  HeT,  to  oho  HMeeT  noAHyio, 
xoth  h  CeayAapuyio  tpopM y  npoH3HouieuHa: 

“Have  you  got  any  English  Ectb  ah  y  sac  anrAHflcKHe  khh- 

books  to  read?  “Yes,  I’ve  got  th  (noqHTan.}? —  Jlp,  ten 

some  [sAm].”  (KecKOAbKo). 

B  CAoBocoteTa hh hx  T«na  some  of  them,  some  of  us  caobo  some 
ctoht  noA  yAapeHHeM  h  HMeer  noAny»  <}>opMy: 

'Some  [sAm]  of  them  'know  HeKOtopue  H3  hhx  shsiot  (ppaa- 

French.  ayacKKfi  H3NK.  , 

|  46.  IIpeAAor  of  a  coneTaHwix  one  of,  some  of  h  ap-  flpeAAor 
of  MomeT  ynoTpedAHTbcn  nocne  HHCAHTeAbHMx  one,  two,  five  h  t.  a., 
nocAe  BonpocHTeAbHoro  MeCTOHMeHHH  which  h  HeonpeAeAeHHMX  MecTO- 
HMeHKH  many,  few,  little,  some,  any  b  3HaqeH«H  'H3  ashhoto  qnena 
npeAMeroB',  nosTOMy  cymecTBHTeAbHue,  ofiosHaqaiouiHe  3th  npeAMeTbi. 
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ecTecraeHHO  acer.ua  ctobt  bo  MHowecTBeHKOM  vnaie  h  c  onpea&neHHhiM 
SpTHKJieM,  npHTB)KaTeabHblM  HAH  yKa3aTeAbHhiM  MeCTOHMCHHeM. 

many  of  the  students  MHorae  H3  sthx  cTyaeaTOB 

one  of  your  books  oana  H3  BauiHX  khht. 

some  of  these  mistakes  Hexoropbie  H3  sthx  ouuh6ok 

BMeCTO  CymeCTBHTeabHOrO  BO  MHOJKCCTBeHHOM  MHCAe  MOweT  CTOHTb 
jiHHHoe  MeCTOHMeHHe  b  odbeKThoM  naAewe  MHowecTBeHHoro  NHCaa  —  us, 

you,  them: 

which  of  you  KoTopuS  K3  Bac,  kto  hs  eac 
five  of  us  nnTepo  H3  Hac 

one  of  them  oahh  m3  hkx 

MHorAa  sth  CJiOBOcoqeTaHHn  nepeBOARTCn  h  6e3  npeanora  us: 

any  of  Gogol’s  books  Aiofiue  khhth  Torann 
a  lot  of  his  time  UHoro  CBoero  BpeMeHH 


ypOK  7 

$  47.  OOopor  there  is  (there  are)  b  HacTonmeu  h  npoiueAUieM 
■pcMCHBX  rpynnu  Indefinite. 

I.  npeAJioweHHfl  c  ofiopoTou  there  is  ynorpetSjinioTCjj,  HTOdbi  yxa* 
aaTb  Ha  HaJiHHHe  hah  oTcyrcTBne  Haxoro-AHdo  Jtuua  hah  npeAMera  b  on* 
peAeAeHHOM  Mccre,  hhumh  caobamh,  uto6u  HaaBaTb  ahuo  hah  npeAMeT, 
HaxoAHtUHAcn  HAH  OTcyTCTByiomHfl  b  ashhom  aapaHee  H3BeCTHOM  MecTe. 
IlpeAAo>KeHHn  c  otiopoTOM  there  Is  ctpohtch  cJieayiouiHM  ofipa30M.- 


there  is 

H 

noAnejKamcc 

■ 

o(5cTOHTenbCTBO  MecTa 

There  is 

a  newspaper 

on  the  table. 

Ha  cTOAe  raaeta  (ecrt,  HueeTcn,  HaxoAHtcn,  aokht). 


CpaBHHM  3to  pyccKoe  npeAAOJKeHHe  c  npeAAOJKeHHeM:  F asera  MX 
crOAe.  XapaKTep  sthx  AByx  npeAAoweHHft  coBepiueHHO  pa3AH<ieH:  ecnn 
■  npeAAOJaeHHH  Ha  croxe  easera  coodmaeTcn,  mto  b  a3Hhom  Mecre  Ha- 
XOAHTCH  npeAMeT,  KOTOphift  no  OfilUHM  CBOflCTBaM,  npHCymHM  TaKHM 
npeAMeTaM,  Ha3UBaerca  raseTofl  (xaK  6u  b  otbpt  Ha  Bonpoc:  Hto  Ha* 
xoahtch  b  AaHHOH  MeCTe?),  to  b  npeAAOJKeHHH  ra3era  ho  CTOAe  AaioTCtt 
AonoAHHTeAbHhte  CBeAeHHR  o  AaHHOM,  onpeAeAeHHOM  npeAMeTe,  a  hmch- 
ho  ero  MecTOHaxo>KAeHHe  (xaK  6bi  b  otbct  Ha  Bonpoc:  Pae  HaxoAHTcn 
3tot  npeAMeT?).  PyccKOMy  npeaAO)«eHHPO  Ha  CTOAe  easera  cooTBeTCTBy- 
eT  aHTAHacKan  KOHCTpyxuMfl  There  is  a  newspaper  on  the  lable.  Tax 
Kax  mu  AHUib  coodmaeM,  Kaxoro  poaa  npeAMeT  h3X0ahtch  Ha  CTOAe,  to, 
ecrecTBeHHO,  cywecrBHTeAbHoe  (noa/iewaiuee)  b  cahhctbchhom  qncne 
ynoTpedAneTCH  c  HeonpeAeAeHHbiM  apTHKAeM,  a  bo  MHOxrecTBeHHOM  *MCAe 
(5e3  apTHWia: 

There  Is  a  newspaper  on  the  lable.  Ha  CTOAe  ra3eta. 


564 


(Ch-BeT  Ha  Bonpoc:  Mto  HaxoAHTCn  Ha  CTo-ne?) 

Ahmhhckhm  aKBHBaJieKTOM  pyccKoro  npejuio>KeHHH  Awera  «a  croAe 
ubji fleTca  The  newspaper  is  on  the  table.  (Otbct  Ha  Bonpoc:  Die  raaeTa?). 
riocKo.fibKy  3Aecb  pe*ib  HfleT  o  aaHHoii  onpeAeneiiHOft  ra3eTe,  cytuecTBHTeAb, 
Hoe  (nOAJiewamee)  ynoTpeGAneTCH  c  onpejieAeHHbiM  apiHKJieM.  To  we  caMoe 
Ha6jnoAaeTcn  H  bo  MHOwecTBeHHOM  hhcac. 

2.  Ecah  b  npeAaoweHHH  c  oGopotom  there  Is  HMeeTcn  HeCKOAbKO 
noAJiewauiHx,  to  MaraA  to  be  oGsimho  corjiacyeTcn  c  noAAewauiHM,  KOTopoe 
CAeAyeT  HenocpeACTBeHHO  3a  hhm: 

There  Is  a  table  and  live  chairs  B  KOMHaTe  ctoa  h  nuTb  cryabeB. 
in  the  room. 

There  are  five  chairs  and  a  table  B  KOMHaTe  nnTb  cTyabeB  h  ctoa. 
in  the  room. 

B  HacTomuee  BpeMH  HMeeTcn  TeHAeHuHn  ynorpeCn nTb  there  are,  ecAH 
BTopoe  noAAewamee  ctoht  bo  MHOwecTBeHHOM  MHcae. 

3.  B  npoiueAiueM  BpeMeHH  rpynnu  Indefinite  ynoTpeGAneTcn  there 
was,  ecAH  noAAewauiee  ctoht  b  cahhctbchhom  <mcAe,  h  there  were,  ecAH 

BO  MHOWeCTBeHHOH. 

There  was  a  pen  here,  but  I  don’t  3Aecb  6uAa  py<u<a,  ho  n  ee  He 
see  it.  BHwy. 

There  were  books  here.  Have  you  3Aecb  Guah  khhth.  Ohh  y  Bac? 

got  them? 

4.  B  ofiopoTC  there  is  caobo  there  He  HMeeT  caMocTonTeAbHoro  anaienHsi, 
nosTOMy  npn  nepeBoae  Ha  aHrAHficKHfi  hsuk  pyccKHx  npeAAoweHHH,  b 
Koropux  o6cTOHTeAbCTBO  MecTa  Bbipaweno  HapeHHeM  tom,  hcoGxoahmo 
b  KOHue  npeAAOweHHn  ynoTpe6nTb  Hapeqne  there: 

There  were  a  lot  of  students  there.  Tan  Guno  MHoro  CTyAeHTOB. 

5.  Rna  oGpaaoBaHHq  Bonpoc HTeA b h oh  (popMu  npeAAOweHHfi  c  oGopo- 
tom  there  is  b  HacTotuueM  h  npouieAiueM  BpeMeHH  rpynnu  Indefinite 
raaroA  to  be  b  cooTBercTByioweM  BpeMeHH  ct3bhtch  nepeA  caobom  there: 

Is  there  a  map  in  your  room?  B  Bameit  KOMHaTe  ecTb  KapTa? 

Were  there  many  mistakes  in  B  ero  AOMauiHefi  paGoTe  Ghao 
his  homework?  mhoto  oluhGok? 

npH  nocraHOBKe  Bonpoca  k  noAAewaineMy  c  o6opotom  there  is  ynoT- 
peGnaercn  BonpocHTeAbHoe  MecTOHMenne  what,  HBAmouteecn  noAAewauiHM 
npeAAOweHHn: 

What  Is  there  for  supper  tonight?  4to  ceroAHn  Ha  ywHH? 
OGpaTHie  BHHMaHHe  na  to,  hto  BcnoMoraTeAbHbfA  r.naron  is  ctoht 
oGuhho  noA  yaapeHHeM  h  c  noAAewamHM  what  He  CAHBaeTcn. 

HapaAy  c  3thm  Bonpoc  k  noanewaweMy  MOWeT  craBHTbcq  h  HKane: 
What’s  that  on  the  wall?  Mto  HaxoAHTCn  Ha  CTeHe? 

Who’s  that  in  the  room?  Kto  b  KOMHaTe? 

HAH 


565 


"What's  in  that  box?"  —  4to  b  niuHKe? 

“There  are  some  books  in  it."  —  Kmmi. 

"Who’s  in  the  room?"  —  Kto  b  KOMHare? 

“There  are  some  children  in  it.”  —  Aem 
npH  nodaHOBKe  sonpoca  k  onpeaeaeHMio  noAAe>Kawero  ynoTpe6aflK>Tcn 
BonpocHTejibHue  cnoBa  how  many,  how  much  k  BonpocKTeahHoe  MecTO- 
HMeHHe  what,  Koropbie  crasaTca  nepea  noAAextainHM: 


How  many  mistakes  are  there  in 
his  sentence? 

How  much  money  ['mani]  was 
there  in  your  bag? 

“What  books  were  in  your  bag?" 
(b  TaKOM  Bonpoce  there  Mower 
onycKarbcn) 

“There  were^English  and  Rus¬ 
sian  books." 


Ckoabko  oluhGok  b  ero  npeaao- 

JKeHHH? 

CxoabKo  aeHer  6uao  y  aac  b  cy- 

MOMKe? 

—  Kaxae  xhhth  6hah  b  Bauieii 
cyMKe? 

—  AnraMfiCKHe  h  pyccxwe  KHHm. 


Kan  npaBHao,  Bonpocu  k  ofiCTOHTenbCTBy  MecTa  b  npeAAOixeiiHHx 
c  ofiopoTOM  there  is  He  CTaBBTca. 

6.  OrpHuaTeJibHan  cpopMa  oSopoia  there  is  o6pa3yeTcn  npH  noMOiuH 
orpiiuaTejibHofi  uacTHUbi  not,  Koropaa  cTaBHTcn  HenocpeacTBeHHO  nocae 
raarana  to  be.  ITpH  stom  b  paaroBopHOii  penH  ynoTpeOjiaeTCH  coxpameH- 
uaa  orpHuaTeabHan  4>°PMa  B  HaCTOmueM  BpeMeHH:  there  isn’t  (iznt), 
there  aren’t  (a:nt],  b  npouieauieM  BpeMeHH:  there  wasn’t  [wozntl,  thert 
weren’t  (wa:nt]. 

There  Isn’t  a  book  in  my  bag.  B  woefl  cyMxe  hct  hm  oahoh  KHHm. 

There  aren’t  any  books  on  the  Ha  crone  HeT  (hmkbkhx)  khht. 

table. 


Una  BupaHreHHfl  OTpHuaHHH  ynoTpefinaeTCH  Taxwe  OTpHUaTCAbHOC 
MecTOHMeHHe  no,  KOTopoe  ctoht  nepea  cymecTBHTeabHbiM  h  hbahctch  on- 
peAeaeHHeM  x  HeMy.  yncrrpeOneHHe  no  HcKA>oqaeT  ynoTpeOneHHe  apTHXAH. 
CaM  ofiopoT  there  is  b  3tom  cnyqae  ctoht  b  yTBepAHTejibHOH  rpopMe.  Taxoe 
OTpHua Hue  name  ynOTpeSaHeTca  c  Henc4KCAHeMUMH  aecrpaxTHbiMH  h  Beuie- 
CTBeHHbJMH  HMeHaMH  CyiueCTBHTeAbHUMH: 


There’s  no  time  for  this  work.  Ufl*  3toh  pafiOThi  HeT  BpeMeHH. 

There’s  no  ink  in  my  pen.  B  Moefi  pyqxe  HeT  qepHHA. 

There’s  no  bus  in  this  town.  B  stom  rbpoae  HeT  aBTobycOB  (aB- 

CycHoro  oficny  m<hb3hhh)  . 

7.  MHTOHauHd.  B  npeaaojKeHHBX  c  ofiopoTOM  there  is  (there  are) 
yAapenne  naAaeT,  xax  npa&HAO,  Ha  HaaBaHHe  npeAMeTa,  a  obCTOHTCJib 
ctbo  Mecra  $pa30Boro  yaapeHHR  He  HeceT. 

B  noBecTBOBaTeAbHux  npeAAo>KeHHHx  b  SeraoM  penn  there  is  ofibiHHC 
npoH3HOCHTCa  (6esz)  hah  [6az] ,  HanpHMep: 

There’s  a  ~}book  here,  (5e9Z  9  Tbiik  biaj 
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B  BonpocHrejibHoA  4>opne  oGopoTa  nonBAHeTCH  csnayiomHA  asyx  [r], 
(JjpaaoBDe  y^apeHMe  na^aeT  iia  raaroa  to  be  b  cooTBeTCTBytomefl  cpophie  h 
Ha  Ha3saHHe  npeAMeTa,  HanpHMep:  'Is  there  a  ./book  here?  ('iz 
Bear  a  _/buk  hia] 

8.  Ecah  b  o6iueM  Bonpoce  c  oGopotom  there  is  (there  are)  h  c  raa- 
roaoM  to  have  HMeeTCH  caobo  any,  to  b  kpbtkom  yTBepAHTeAbHOM  otbctc 
MOJKeT  ynorpeGatiTbCH  caobo  some,  a  b  kpbtkom  orpHuaTeAbHOM  OTBeTe 
MoareT  aah  ycnaeHHa  ynoTpeGAHTbcn  caobo  any  (eCAH  pe<ib  HAeT 
o  Bemax): 

“Have  you  any  interesting  books  —  Y  sac  AOMa  ecTb  HHTepeCHue 
to  read  at  home?”  khhth? 

“Yes,  I  have  some."  —  Aa.  ecrb  HecxoAbKO. 

“No,  I  haven’t  any.”  —  HeT,  y  MeHn  HeT  xhht. 

|  48.  MoAajibHuA  rjiaroa  can  [kxn)  h  oCopoT  to  be  able  to. 

B  aHrjmAcKOM  nsbiKe  HMeeTcn  rpynna  raaroaoB,  Aexcuqecxoe  SHaneHMe 
KOTopux  He  o6o3Ha<iaeT  achctbhh,  a  BbipajxaeT  oTHOiueHHe  K  AeAcTBHio, 
TO  eCTb  a03M0>K HOCTb,  BepOHTHOCTb,  HeoGxOAHMOCTb  COBepuieHHfl  AeflCTBHH. 
TaKHe  marojihi  Ha3t>iBaioTcn  MOAaJibHUKH.  CaMp  ace  AeitcTBHe  Bbipa- 
araeTca  hh<Phhhthbom  cuHcnoBoro  raarana,  caeAywmcro  3a  MOAaAbHbiM 
raaroaoM. 

3Ty  rpynny  raaroAOB  ofi-beAHHaioT  cAeAyiomne  ocoGchhocth: 

1)  y  HHX  HeT  Cpoptl  HMpHHHTHBa  H  npHiaCTHH.  Ohh  ynOTpeGAHXJTCH 
BcerAa  b  ahukoA  cpopMe  npH  noAAewameM  h  b  coneTaHHH  c  nocneayioutHH 
HHtpHHHTHBOM  HBAHK>TCH  CKaSyCMhlM  npeAAOjxeHHH. 

2)  OHH  He  H3MeHHK}TCH  no  AHuaM  H  4HCA3M  (y  hhx  eAHHan  (pOpMa 
AAH  Bcex  AMU  eAHHCTBCHHorO  H  MHOXKeCTBeHHOrO  MHCAa). 

3)  HH(pHHHTHa  CMbicAOBoro  rAaroAa  CAeayeT  3a  HHM  6e3  to. 

4)  nocKOAbuy  MOAaAbHue  raaroAbi  BbipaaraioT  He  caMO  AeflcTBHe.  a 
OTHOuieHHe  k  HeMy,  ohh  He  ynoTpeGAHiOTCH  b  (jiopMe  noBeAHTeAbnoro  Ha- 
KAOHeHHR,  to  ecrb  He  Moryr  BupawaTb  noGywAewHe  k  achctbhio. 
H3-aa  OTcjrrcTBHH  (HeAOCTaTKa)  pnAa  (popM  TaxHe  raaroAU  HaabiBaxyrcn 
erne  HeAOCTaTOHHUMH. 

HaHGoAee  ynoTpeGHTeAbHUMH  moababhumh  rAaroAaMH  b  anrAHHCKOu 
H3biKe  hbariotch:  can  [ksn,  kan,  kn]  Moey.  yueio,  moxho,  oGosHauaioiuHA 
bo3m oa< HOCTb,  yMeHHe,  cnocofiHOCTb,  pa3peiueHHe,  must  (mast,  mast,  mstj 
doAxen,  nyxHO,  h ado,  oGoaHauaiomHH  HeoGxOAHMOCTb,  o6n3aTeAbHOCTb 
AeflCTBHH  (cm.  5  52,  CTp,  575). 

I.  MoAaAbHbifl  rAaroA  can  ynoTpeGAReTCH  aah  BbipaweHHn  CAeAyiouinx 
SHaueHHfl: 

1)  B03M0)KH0CTM,  yMeHHH,  cnocoGHOCTH: 

He  can  do  this  work.  Oh  Moxer  BbinoAHHTb  3Ty  paGory. 

My  son  can  read  now.  Mofl  cuh  y>xe  yueer  HHTaTb. 

2)  paspeuieHHH. 
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You  can  go  home.  Bu  MOxceTe  (b sm  paspetuaercn)  nonm 

AOMOii. 

rjiaron  can  Macro  ynoTpeS^aercs  b  Bonpocax  k  noAnearameMy,  Ha- 
MHnaioLUHXcn  c  BonpocHTeabHoro  MecroHMeHHR  who: 


Who  can  come  today?  KTonpnaeT  (=  mowct  npHitTH)  ce- 

roflMa? 

Who  can  speak  French?  Kto  tobopht  no-t}ipaHuy3CKH? 

Who  can  come  with  me?  Kto  nofiaeT  co  MMoii? 

d>opMa  npoiueAiuero  BpeMeHH  rnaroAa  can  —  could  |kud): 

He  went  to  his  parents  in  the  Oh  yexaa  k  cbohm  poahtcaum  aa 

country  where  he  could  linish  ropoA,  rae  oh  moi  saxoHMHTb 

his  work.  cboio  padoTy. 

Ann  odpaaoBaHHn  BonpocHTeabHofi  (fropMU  MOAaAbHUA  r/iaroji  can 
(could)  CTaBHTCn  nepeA  noA-newaiuHM: 

Can  you  do  it  now?  Bu  Moweie  CAeaaTb  sto  cefiMac? 

Could  you  read  English  books  Bu  momh  MHTatb  aHrniiHCKHe 

last  year?  khhth  b  npouiAOM  roAy? 

OrpHuaTeabHan  cpopMa  odpaayeTCH  npH  noMoiuu  OTpnuaie.nk.HOH  ua- 
cthuu  not,  KOTopaa  c  r.n aroaoM  can  Bceraa  nnuieTcn  cahtho —  cannot: 

My  little  son  cannot  write  yet.  MoA  ManeHbKHfi  cuh  eiue  «e  yue- 


My  son  could  not  read  when  he 
was  three. 


er  nHcai-b. 

Koraa  MoeMy  cuny  duao  3  roAa, 
oh  m  y>*eA  MHtaTb. 


B  paaroBopnoH  pemi  ynoTpedAHioTCH  coKpameHHue  OTpHuaTeAbHue 
4>opMu  r-narona  can  —  can't  [ka:nt],  couldn’t  ['kudnt]: 


You  can’t  take  this  book. 

I  couldn't  do  it  last  week.  I  had 
no  time. 


BaM  He  pa3pemaeTCH  dpaTb  3Ty 
KHHry. 

3  He  Mor  cAeaaTb  3Toro  Ha  npoiu- 
aoh  HeAeae,  y  Mean  He  <3uao 
BpeMeHH. 


KpaTKHe  OTBetu  oGuhho  CTpontcn  Tan: 


“Can  you  do  it  for  me?" 

“Yes,  I  think  I  can.”  ("Certainly 
|'sa:lnli]  I  can.") 

"No,  I’m  afraid  I  can’t."  ("No, 
I’m  sorry  I  can’t.") 


—  MoweTe  ah  bu  caeAaTb  3to  Ana 
MeHn? 

—  AyMato,  4T0  Aa.  (Be3ycA0BH0.) 

—  Boiocb,  He  cMory.  (K  cowaAe- 
hhio.  He  cwory.) 


npHMeaaHHe  I.  Aah  BupajKeHHB  pa3peuieHHH  ynoTpe- 
dAnercn  Taione  raaroA  may  (mei] ,  ho  oh  hocht  HecKOAbKO  oipHUH- 
aAbHufl  xapaKtep: 
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You  may  do  it  tomorrow.  Bu  Moxere  CAenaTb  sto  aasrpa. 

May  I  come  in?  Pcopetuure  boAth? 

B  cospevseHHOM  paaroBopuoM  anomAcKOM  n3bixe  donee  ynotpedH- 
reaeH  rnaroA  can: 

Can  t  come  in?  Paspeuiure  boAth? 

flpHMeMaHHe  2.  Jinn  BupawqHHn  6 cwee  bokjihboR  npocb 
6bi  o  pa3peiueHHH  bmccto  can  Mower  ynoTpednnTbcn  tpopMa  could 

“Could  1  have  this  book  —  Mojkho  MHe  B3nTb  3Ty  KHHry 

with  me?"  c  codoR? 

“Yes,  I  think  you  can."  —  ZtyMaio,  hto  mowho. 

(“Yes,  1  think  you  could.”) 

KpOMe  Toro,  (J>opwa  could  mowct  ynoTpefiaaTbcn  Ann  BupaweHHn 
aewnHBoA  npocbdbi.  Tan,  bmccto  npeAnowemm  Please  help  me.  IJoMMUTt 
MHe,  noncoAyuCTa,  mowho  cKa3aTb  Could  you  help  me,  please? 

Caobo  please  MonceT  CTOfiTb  h  nocjie  coMeraHHs  could  you,  to  ecTb  b  ce- 
peAHMe  npeAnoweHun,  h  npH  3Tom  3an«ThiMH  He  BbiAennercn: 

Could  you  please  tell  me  the  CxawHTe.  nowanyflcTa,  KaK  npofl 

way  to  Kirov  Street?  th  Ha  ynHuy  KHpoBa? 

2.  IfHTOHauHn.  B  yTBepAHTenbHOM  npeAnoweHHH  MOAanbHbie  rnaronu, 
KaK  npaBHJio,  He  Hecyr  <(ipa30Boro  yAapeHHH  h  ynoTpefinnioTcn  b  cootbct- 
crnyioiueR  peAyuHpoBaHHoii  cpopMe,  HanpHMep: 

I  can"Ydo  it.  (ai  kn'Vdit  it] 

MoAanbHwe  rnaroau  ctoht  no«  yaapeHHeM: 

a)  Kor^a  ohh  HaxoAHTcn  b  Ha>iane  BOnpocHTenbHoro  npeAAoweHHH 

'Can  we  Jgo  now?  ('kaen  wi-_/gou  nau] 

6)  kota3  ohh  c/tHBaiOTca  c  otphuahhcm,  ofipa3yn  coKpamcmiyio  ot 
puuaienbHyio  c)x>pMy  Tuna  can’t,  couldn’t: 

He  'can’t  "Ycome.  (hi  'kant,  "YkAm] 

b)  Korfla  3a  hhmh  He  cneayer  HHHaKoro  Apyroro  raarona,  HanpH' 
Mep,  b  KpaTKHx  OTperax  Ha  odmue  uonpocu: 

"Y  Yes,  { I  'think  you  "Yean.  ['Vjes  {  ai  '6igk  ju,-Ykaen] 

3.  IlocKonbKy  MOAanbHbie  rnaronu  hbjihiotch  HeAocTaTOBHUMH  (y  hhx 
OTcyTCTByioT  HeKOTopwe  rnaronbHbie  (popMbi),  to  ana  Bocno.iHeHHH  He- 
AOCTaiotUHx  (JiopM  ynoTpeSnnioTcn  cHHOHHMHUHtie  oCopoThi.  Tax,  chhohh- 
MHVHUM  o6opotom  raaroAa  can  b  aHaveHHH  bosmowhocth,  yMeHHH,  cnocofi- 
hocth  HBnneTcn  to  be  able  to  6uTb  e  coctohhuu  (npHnaraTenbHoe 
able  [eibl]  3Ha<iHT  cnocoSnuO,  yueAbtu).  Ho,  KaK  bcrkhA  chhohhm,  to  be 
able  to  HecKOAbKo  OTAHvaeicn  no  CBoeMy  aHaveHHio  ot  MOAaabHoro  raarana 
can.  MoAaAbHhiA  maron  can  oaHaqaeT  B03M0WH0CTb  Boofime.  a  otSopor 
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to  be  able  to  —  B03M0JXH0crb  coBepmuTb  AeficTBHe  b  abhhom  xoKxpeTKoM 
CJiyMae,  b  AaHHoe,  onpeAeaeHHoe  BpeMH. 

CpaBHKTe: 

1  can  play  football,  but  I’m  un-  fl  yiueio  wrpaTb  b  ({lyrfioA,  ho  n  He 
able  (I  am  not  able)  to  play  b  coctohhkh  nrpaTb  ceftuac: 

now,  1  don't  leel  well.  a  naoxo  ce6a  uyBCTByio. 

OAHaKo  b  HacToauieM  BpeMeHH  raaroa  can  MoweT  aacTO  Bupa- 
waTb  3Tot  we  orrewoK  3HaneHna: 

I  can’t  go  now,  I  don't  feel  well.  He  Mory-  hath  ceAnac:  n  nnoxo 

cefia  nyBCTByio. 

B  npoiueALueH  BpeMeHH  paaAHHHe  Meway  can  n  to  be  able  to  npn  Bupa- 
HceHHH  3Toro  OTreHKa  3HaqeHHH  ouiyutaeTcn  fiOAbiue. 

CpaBHHTe: 

He  was  in  London  ('landn]  two  XUa  roAa  TOMy  Hasaa  oh  6uji 
years  ago,  so  he  could  see  Eng-  b  JIohaohc  h  MMea  bo3mow- 

lish  films  every  day.  hoctb  CMOTpeTb  aHMHHCKHe 

(pHAbMhl  XaWAblH  AeHb. 

I  am  very  glad  you  were  able  to  $1  ouewb  paa.  hto  bu  cmomh 
come.  npHATH. 

Were  you  able  to  finish  the  book  Bu  cmomh  npoHHTATb  3Ty  xHxry 
before  you  gave  it  back  to  the  Ao  Toro,  nan  BepHyjiH  ee  b  find- 

library  ['laibrarij?  *  AHOTexy? 

C  MaroaaMH  BocnpHHTHH  (to  see,  to  hear  h  ap  ),  a  raxwe  b  oTpHua- 
TeabHOH  (JiopMe,  KaK  npaon.no,  ynoTpefianeTCH  MOAaabHUH  raaroa  could: 
I  could  see  him  very  well.  MHe  ero  oieHb  xopoiuo  fiuao 

BHAHO. 

1  couldn  t  get  that  book  yester-  jj  He  CMOr  A0CTaTb  3Ty  xnnry 
day-  Bnepa. 

MoAaabHuA  Maroji  can  MoweT  ynoTpefiaHTbCH  aah  BupaweHHs  pa3pe- 
uieHHH  b  fiyaymeM  BpeMeHH: 

You  can  come  at  ten  tomorrow.  Bu  MOjxexe  (aaM  pa3peiuaeTcn) 

npHHTH  B  10  3aBTpa. 

Ho  B  3HaM€HHH  B03MOWHOCTH,  yMCHHH,  Cn0C06H0CTH  COBepUlHTb  AeH- 

CTBHe  rnaron  can  ana  fiyaymero  BpeMeHH  ynoTpefinuTbCH  He  MOWeT,  nocxoab- 
Ky  oh  He  HMeeT  HK<}>HHHTHBa;  ana  fiyAymero  BpeMeHH  b  sthx  3HaqeHnnx 
ynoTpefiAaeTcn  ofiopoT  to  be  able  to  (cm.  Taxwe  5  55,  n.  8,  erp.  586). 

ypOK  8 

|  48.  floHBTBe  o  npuiacTHH  II  (Participle  II). 

TpeTbeA  (J>opMoA  raaroaa  HBJiseTcs  (cm.  §  38)  npHNacTHe  II,  koto- 
poe  y  npaBHAbHux  raaroaoB  ofipasyetcn  tax  we,  xax  h  $opMa  npo- 
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meauiero  BpeMeHH  rpynnu  Indefinite,  to  ecrh  nocpeacTBOM  npndaBaeHHfl 
OKOHH3HHH  -ed  C  COOTBeTCTByiOlUHMH  Op<})Orpa(}>HWeCKHMH  HBMeHeHHHMH, 
nanpHMep: 

to  study  MSynaTb  —  studied  HsyMeHHbiii,  H3yMaeMUit 

npHwacTHe  II  HenpaBHnbHbix  raaronoB  odpa3yeTCH  p33vihhhumh 
cnocodaMH.  OneHb  xacTO  (popMa  npHHacTHH  It  coBrvaaaeT  c  cpopMofl  npouieA* 
uiero  BpeMeHH: 

to  send  nocuAaTb  —  sent  nocaaa  —  sent.  nocaaHHuS,  nocuaaeMUit 
to  bring  npxHocHTb  t-  brought  npmiec  —  brought  npHHeceHHuii,  npHHO- 
CHMbltt 

npHMacTHfl  II  nepexoAHUX  raaroaOB  HMexiT,  xax  npaBHAO,  CTpaaa- 
Teabxoe  SHawexHe,  Ha  pyccKHfl  x3uk  ohh  nepeBOAXTca  npHiactHHMii, 
HMeiOUlHMH  OKOHHaHHR  -HHU&,  -TUH,  -BUtUUCX,  -MbIU.  -W,UHCIt,  HanpHMep: 

to  discuss  odcywAarb  —  discussed  odcywAaa  —  discussed  odcyxtAeHHuii, 
oficyiKABBuiHitcii,  odcywAaeMUft,  odcywAaioutHHca 
to  reach  AOCTHrarb  —  reached  Aocrnr  —  reached  AOCTHrnyTuit,  AocTHra- 
eMbifl . 

ripHnacTHe  II  Macro  ynoTpedafteTcx  b  cpyHxuHH  onpeAeaeHHft  K  cy- 
utecrBHTeJibHOMy.  Ecjih  npuiacTHe  b  (pyHKUHH  onpeneJieHHH  He  HMeeT  npH 
cede  noflCHHTejibHbix  caob,  oho  Mower  CTOHTb  nepeA  cywecTBHTeabHUM, 
KOTopoe  hm  onpeAejixeTcx,  ho  name  Bcero  oho  ct3bhtch  nocne  onpeaeAHeMoro 
cymecTBmeabHoro,  ocodemio,  ecjiH  3a  hhm  caeAyxyr  noncHRiouiHe  ero 
caoea: 

the  discussed  questrons=the  questions  discussed  (by  them)  odcywAeH- 
Hbie  Bonpocu 

{  SO.  HacTonutee  ipexn  rpynnu  Perfect  (The  Present  Perfect  Tense). 

1.  BpeMena  rpynnu  Perfect  (h  aero  since,  npomeAtuee,  dyaymee) 
Bupa»aioT  AeitcTBHe,  cooTHeceHHoe  (csnsaHHOe)  c  xaxHM-AHdo  momchtom 
hah  AeitcTBHeM,  a  hmchho  AeficTBHe,  npeauiecTByioinee  3T0My  MOMeH- 
Ty  HAH  AeflCTBHK). 

2.  OOpaaoaaHHe  bpcmch  rpynnu  Perfect.  BpeMewa  rpynnu  Perfect 
odpaayxDTcn  c  noMombio  BcnoMoraieabHoro  raaroaa  to  have  h  npHMacTHH 
II  CMUCAoaoro  raaroaa,  to  ecTb  no  ipopMyne: 

to  have  +  Participle  II 


Taaroa  to  have  HeaneTCH  noxa3aieaeM  BpeMeHH,  HHcaa,  AHua;  npH- 
HaCTHe  II  HBAReTCR  HeH3MeHHeMOH  XaCTbK)  3T0it  CpOpMU.  B  Bon pocHTeabHoit 
(popMe  raaroa  have  crasHTCH  nepeA  noAaewawHM.  B  OTpHuaTeabHoit 
(popMe  not  CTaBHTCH  nocae  raaroaa  have: 

He  has  (He's)  written  to  his  Oh  HanucaA  nncbMO  cBoeMy  Apyry. 
friend. 

Have  you  written  to  your  friend?  Bu  nanucaAu  csoeMy  Apyry3 
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He  had  not  written  the  article 
by  five  yesterday. 

They  will  have  written  all  the 
tetters  by  tomorrow. 


Oh  ne  nanucaA  craTbio  k  n«Tn 
■racaM  BHepa. 

Ohh  Hanumyr  Bee  nncbMa  k  aaB- 
TpauiHeMy  ahk>. 


3.  ynoTpetSaeHHe.  F^aroji  b  HacTontueM  BpeMeHH  rpynribt  Perfect 
o6o3Haqaer  AeficTBHe,  ywe  coBepiuHBiueecn  B  npeAUiecTByioiUHft  nepHOj 
AO  MOMema  pewM,  ho  HMeiomee  HenocpeACTBeHHyjo  CBH3b  c  HadTOHuiHM 
MOMeHTOM.  3ra  HenocpeACTBeHHan  CBaab  c  HacTOHiuHM  momchtom  npoHB- 
AOeTCH  ABOHKO: 

а)  a  BHAe  pe3yAbrara  AeficTBHH,  omymawiueroca  b  momcht  peHH,  onbrra 
HAH  3H3HHH,  npHOdpeTeHHbIX  K  HaCTOHllXeMy  MOMCHTy: 

He’s  written  a  book.  Oh  HanucaA  KHHry.  (PeaynbTaT  — 

bot  OHa,  MOareie  npowHTBTb  ee.) 
He’s  read  this  book.  Oh  nponurOA  3Ty  KHHry.  (Oh  anaer 

ee  coAepwaHHe.) 

б)  b  BHAe  yKa3aHHH  Ha  nepHOA  BpeMeHH,  Koropuit  euie  He  33koh- 
hhach,  to  ecTb  BKAionaeT  h  HacTOHWHfi  momcht,  HanpHMep:  today  ce 
eodnn,  this  morning  ceeodmt  grpou,  this  week  «a  3rou  ttcdeAe,  this 
month  0  3Tom  Mecaue,  this  year  a  stom  zody,  this  winter  3 roil  dumoC 
H  T.  A. 

I  have  (I’ve)  seen  him  this  week.  ft  eudeA  ero  ho  stop  nedeAe. 

KaK  bhaho  H3  npHMepa,  HacTOHiuee  BpeMH  rpynnu  Perfect  b  3toh 
SHaxeHHH  nepeBOAHTcn  Ha  pyccKHH  H3UK  npoueAuiHM  BpeMeHeM. 

CpaBHHTe: 


I've  seen  him  this  morning. 

(paaroBop  npoHcxoAHT  yrpoM) 
I  saw  him  this  morning,  (paaro- 
Bop  npoHCXOAHT  Be'iepOM  HAH 
AHeM) 

I've  been  busy  this  afternoon. 

(TaK  MOJKHO  CKa3aTb  AO  6  43COB 
BCMepa) 

I  was  busy  this  afternoon.  (TaK 
mojkho  CKaaaTb  nocAe  6  wacoB 
Beiepa) 


) 


ft  BHAea  ero  ceroAHH  yrpoM. 


ft  fiblA  33HHT  cerOAHH  AHeM. 


IlpHMeqaHHe.  CneAyeT  noAHepKHyTb,  mto  HacTomuee  BpeMH 
rpynnu  Perfect  He  ynoTpednaeTCH,  ecAH  ecTb  T04H0e  yna3aHHe 
BpeMeHH  b  npouiAOM,  Tax  KaK  sto  KaK  6u  paapuBaeT  HenocpeACTBCH- 
Hy»  CBB3b  C  HaCTOHUHM  MOMeHTOM  (MOMeHTOM  peHH)  H  nOAHepKHBaeT, 
4TO  AeHCTBHe  npOHSOUlAO  B  npouiAOM.  B  T3KHX  CAynaHX  ynOTpedAH- 
eTcH  npouieAuiee  BpeMH  rpynnu  Indefinite. 

4.  BpcMena  rpynnu  Perfect  b  cpaBHeHKH  c  BpeMenaMH  rpynnu 
Indefinite.  npouieAuiee  BpeMH  rpynnu  Indefinite  BcerAa  cbh33ho  c  npo- 
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uieAuiHM  nepHOAOM  BpeMeHH  (KOTopufl  Mower  <5 mb  yxaaaH  b  npejyioweHHH 
hah  hcch  hb  KoHTeKCTa),  TorAa  KaK  npH  ynoTpefineHHH  nacTonwero 
BpeMeHH  rpynnu  Perfect  BHHMaHHe  ocodo  npHBAexaeicn  k  peaynbraTy 
AeficTBHA,  x  npHofipeieHHOMy  onmy. 

CpaBHHte: 


We  haven't  read  any  books  by 
this  writer  yet.  (Present  Per¬ 
fect) 

Last  year  we  couldn't  read  Eng¬ 
lish  yet  and  didn't  read  English 
books.  (Past  Indefinite) 

Have  you  ever  been  to  England 
(iggland]?  (Present  Perfect) 
When  were  you  in  England? 
(Past  Indefinite) 


Mbi  euje  ne  hutoau  khht  aroro 
nHcaieAfl. 

B  npouiAOM  roay  mu  ewe  He 
yMtAH  HKTaTb  no-anrAMflcKH  h 
Ht  HUTOAU  allMHHCKHX  KHHr. 

Ebuu  ah  bu  xoraa-HHCyAb  b  AHr* 

AHM? 

KorAa  bu  6uau  b  Ahmhm? 


HacTonwee  BpeMH  rpynnu  Perfect  Macro  ynoTpetJAaeTCH  aah  Toro, 
•rrotiu  uawaTb  paaroBop.  Ecah  paaroBop  npoAOAMaeTcn  Ha  ywe  ynoMawy- 
ryio  TeMy,  to  oh  aaeTca  b  npouieAweM  BpeMeHH  rpynnu  Indefinite,  aawe 
ecAH  BpeMH  He  ynoMHHaeTcn,  Tax  Kax  AeflcTBHH  accouHHpyxvrcH  c  npouieA- 
uihm  BpeMeHeM: 


'You  look  brown,  have  you  been 
away?” 

'Yes,  I've  been  to  the  South." 
'Did  you  have  a  good  time?" 

‘Yes,  1  had  a  very  good  time." 
'Did  you  go  alone?" 

‘No.  my  daughter  went  with  me." 


—  Bu  3aropeAH.  Bu  xyaa-HHCyAb 
yeawaAH? 

—  .fla,  n  6ua  Ha  xare. 

—  Bu  xopouio  npoBeAH  tsm  Bpe¬ 
MH? 

—  A  a,  h  HyaecHO  npoBen  BpeMH. 

—  Bu  TyAa  eaAHAH  oahh? 

—  HeT,  c  AowepbX). 


5.  Kax  bhaho  h3  npHMepoB,  HacTOHwee  BpeMH  rpynnu  Perfect  uacTO 
ynoTpedAHeTCH  c  HapeiHHMH  HeonpeAeAeHHoro  BpeMeHH:  ever  Koeda-Au6o. 
never  Huxoeda,  often  hocto,  already  yotce,  yet  eiu,e,  just  roAb/co  hto, 
lately  nedaan  o  (3a  nocaeAHHe  ahh  hah  new  cam)  ,  a  a  nocAeduee  epenn, 
recently  nedaan o  (aa  nocaeAHHe  Mecnuu  hah  toau),  an  nocAednee  epenn, 
up  to  now  do  cux  nop,  seldom  pedno,  once  odnaxcdu,  Koeda-ro,  many 
times  MHOio  pas  h  Ap. 

OAHaxo  3to  hc  3Ha<jHT,  hto  c  HapeHHHMH  HeonpeAeAeHHoro  BpeMeHH 
He  Moryr  ynoTpe6AHTbca  h  ApyrHe  BpeMeHHue  cpopMu,  HanpHMep,  BpeMewa 
rpynnu  Indefinite. 

--  CpaBHHTe: 

I've  never  seen  him.  HHKorAa  He  BHAeA  ero. 

1  never  came  late  to  my  lessons  B  npownoM  roAy  h  HHKorAa  He 
last  year.  ona3AUBan  ua  ypoxH. 

I  often  see  him  in  our  club.  JI  hscto  BHwy  ero  b  HauieM  KAyCe. 
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HapetHH  ever,  never,  often,  seldom,  Just,  KaK  npaBHno,  ct3bhtch 
nepeA  CMbicAoebiM  raaroAOM,  uapeiHe  already  Tanwe  ct3bhtch  nepeA  cmuc- 
AOBhiM  rnaroAOM  b  yTBepAHTMbHbix  npeAAoaceHHax,  oahsko  b  BonpocH- 
TeAbHux  npeAAOJxeHHflx  oho  HMeeT  SHaMeHHe  rate  CKopo,  BbipawaeT  yAH- 
BJieHHe  h  BcerAa  cTaBHTCH  b  KOHue  npeAnoateHHH. 

Have  you  translated  the  article  HeyareAH  Bbi  yxe  (rate  CKopo) 
already?  nepeBeAK  craTbio? 

Hapemift  lately,  recently,  once  h  coveTaxH*  up  to  now,  many  times, 
Kax  npaBHAO,  craBHTcn  b  KOHue  npeAAOaceHHH.  Hapewue  yet  eu\e  yno- 
TpeGAKeTCH  b  oTpHuaTenbHbix  npeAAoareHHKX,  npHMeM,  KaK  npaBHAO, 
craBHTcn  b  KOHue  npeAAOJKeHHH.  B  BonpocHTeAbHOM  npeAAOa<eHHH  Hapemie 
yet  cooTBeTcrByeT  pyccKOMy  uapeMHio  yxe  h  craBHTcn  Taxate  b  KOHue 
npeAJioa<eHHa. 

He  hasn't  finished  his  work  yet.  Oh  eu\e  He  aaKOHiHJi  cboio  paCoiy. 
Has  he  come  back  yet?  Oh  yxe  BepHynca? 

6.  HacToamee  BpeMR  rpynnfai  Perfect  ynoTpe6nneTCH  TaKare  a  ah  bu- 
paaceHHH  achctbhh,  HaqaawerocH  b  npeAinecTByioiuHA  nepMOA,  ho  ewe 
He  3aKOHHHBuierocn  (wacTo  c  raaroAaMH,  He  ynoTpeCaaiouiHMHCH  b  ipopMe 
Continuous).  B  stom  cjiyuae  raaroa  b  ipopMe  Perfect  nepeBoAHTcn  Ha 
pyccKHA  H3UK,  KaK  npaBHAo,  raaroaoM  b  HacroniueH  b  p  e  m  e  h  h. 

B  npeAAoaceHHH  npH  stom  HMeiOTCH  oficTOHTeJibCTBa  BpeMeHH,  ofioaHa- 
qaiowHe  HeaaKOHweHHbiH  oipeaoK  BpeMeHH,  b  kotopom  npoTexaeT  AeftcTBHe: 
oOcTOHTeJibCTBa  c  npeAAOroM  for  e  revenue  (for  a  long  time  daoHO, 
doAeo.  for  years  a  revenue  mhoiux  act.  for  ages  \\eAyto  eennoerb  h  ApyrHe) , 
c  npeAAoroM  since  c  (since  morning  c  yrpa.  since  nine  o’clock  c  9  nacoe), 
npHAaTOHHhie  npeAaoareHHa  BpeMeHH  c  C01030M  since  c  rex  nop  kok. 

I’ve  known  him  for  two  years.  H  3Haio  ero  dea  eoda  (b  TeveHHe 

AByx  act). 

“How  long  have  you  been  in  Bw  abbho  b  Mockbc?  —  Okoao  me- 

Moscow?"  “For  about  a  cnya, 

month.” 


ripeAAor  for  HHoraa  moawt  onycKaTbcn: 


We’ve  been  here  an  hour.  Mbi  3AeCb  Hac 

He  s  known  me  since  1971.  Oh  3HaeT  Mena  c  1971  eoda. 

Have  you  seen  Petrov  since  he  Bhl  BHAenHCb  c  neipoBHM  c  rex 
went  to  Leningrad?  nop,  kokoh  yexaA  e  Jlenumpad? 

rjiaron-cxaayeMoe  npHAaTOHHoro  npeAAoareKHH  BpeMeHH,  BBOAHMoro 
cok)3om  since,  b  3tom  cayvae  ctoht  b  npoweAWeM  BpeMeHH  rpynnu  In¬ 
definite. 


ripHMeMaHHe.  Bo  BpeMeKax  rpynnu  Perfect  b  coeAHHeHHH 
c  npeAAoroM  HanpaBAeHHH  to  rnaroa  to  be  ynoTpe&iHeTCH  b  3HaweHHH 
no6uearb,  nocerurb,  cbeedurb. 


I’ve  never  been  to  Kiev  before.  fl  erne  HHKorjia  we  6hui  b  Khcbc 

(=  HHKorAa  »e  e3AHJi  a  Khcb 
npewAe). 

$  51.  OTCyTCTBHe  apTHiun  nepcA  cymecTBHTeAbHUMH,  o6o3Haqaio- 
iuhmh  Ha3BaHHH  Hayx  h  ynefiHux  npeAMCToa.  CyuiecTBHT&nbHue,  oOoaHa- 
naiomHe  HaaBaHHH  Hayx  h  yqeOHbix  npcAMCTOB,  ynoTpeOAjrxjTca  6e3 
a  p  t  h  x  n  h. 

At  the  Institute  we  take  Lltera-  B  HHCTHTyre  mu  H3yqaeM  Aurepa 

ture,  Philosophy,  History  and  Typy,  tpUAoeexputo,  ucropuio  H 

Geography.  zeozpatputo. 

3th  cyuiecTBHTeJibHue  ynorpe&ixmcx  6ea  apTHKAx  h  Toraa,  xotas 
nepeA  hhmh  ctoht  npHAaraTeabHoe  b  (JjywxuHH  onpeAeneHHn: 

We  tajte  English  Literature.  Mu  H3ywaen  anzAuUcicyio  Aure- 

parypy. 

He  loves  Russian  Literature.  Oh  a »<5ht  pyccicyio  Aureparypy. 

B  pyccxoM  xauxe  roBopjrr:  ucropun  pyccKozo  zocydapcrea,  ucropiu 
Ahzauu,  b  aHrAiiHCKOM  Hsuxe  3to  nepcaaeTca  coqeiaHHHMH:  Russiar 
History,  English  History. 

At  Oxford  he  is  reading  English  Oh  M3yqaer  ucropwo  Ahzaul 
History.  b  OkciJjopackom  yHHBepcHTeTe 
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|  52.  BupaatcHHe  aojukchctbob&h kh  a  aHrjiKAcxou  nauxe. 

I.  MoAaabHuft  raaixui  must  b  yrsepAHTeJibHofl  (pop Me  HMeeT  cjie- 
Ayiouiwe  3HaweHHH: 

I )  oCflsaHHOCTb,  npHxaaaHHe,  npHxas  —  b  stom  SHaseHHH  oh  nepeBo- 
Ahtch  Ha  pyccKHit  H3UK  doAxceH,  o G/uan: 


I  must  go  to  work  at  eight 
o'clock. 

You  must  do  as  I  tell  you. 

He  must  see  you  about  it  to¬ 
morrow. 


doAxcen  (odmaH)  yxoAHTb  hi 
paOoTy  b  BoceMb  qacoB. 

Bu  doAXHbt  nocrynHTb  Tax,  xax  r 
bsm  roBopio. 

Oh  doAxcen  noroBopHTb  c  bsmh 
aaBTpa. 


2)  HaCTOHTeAbHUH  COBeT  HAH  npHMailjeHHe  —  B  3TOM  3H3MeHHH  OH  nepe- 
boahtch  Ha  pyccKHH  H3ux  (o6n3CiTeAbHo)  doAxcen.  (o6n3a.TeAbHo)  nyxcHO. 


You  must  go  and  see  this  film. 
It’s  very  interesting. 

All  of  you  must  read  this  book. 
(HaCTOHTeJIbHUH  COBeT) 


Bu  (oOnaaTeAbHo)  doAxcnu  no- 
CMOTpeTb  3TOT  (pHAbM.  Oh  OMeHl 
HHTepeCHUif. 

Bu  Bee  (o6n3aTeJibHo)  doAxcm « 
nptHUTCLTb  3Ty  KHUZy). 
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You  must  come  and  have  dinner  Bbi  (o6H3are/u>Ho)  doAXHbi  xax- 
with  us  some  day.  (npHrna-  HHdyAb  npafirH  k  hbm  Ha  odea. 

uieHHe) 

3)  BHyTpeHHe  ocoaHaHHyx)  Heo6xoAHMOCTb  —  b  stom  SHaqeHHH  oh 
nepeBOAHTca  wa  pyccxHfi  H3biK  nado,  hijxho,  neoCxoduMO,  doAxen: 

I  must  do  it  today,  1  can’t  leave  Mne  nado  caeaaTb  sto  ceroAHH, 
it  tiil  lomorrow.  n  He  Mory  ocTaBHTb  sto  ao 

aaBTpa. 

Do  it  if  you  must.  CaeaaiiTe  sto,  ecjiH  uyxno  (mh 

Bht  CHHTaeTe  sto  HeodxoAHMbiM). 

B  sthx  aHaMeHHax  must,  Kax  npaBKno,  othocht  aeiicTBHe  K  6yay- 
uieMy. 

2.  B  BonpocHteJibuoM  npeAAoweHHH  ynoTpedaeHHe  raarana  must 
orpaHHxeHo  SHaxexHeM  o6n3areAbHO  au  doAxen,  tax  Kax  b  Bonpoce  must 
Macro  Bbipawaer  HexreJiaHHe  BbinoAHHTb  aaHHoe  AeHCTBHe,  paaApaxrexHe 
h  t.  n. 

Must  I  do  it  now?  $1  odnaaTeJibHo  aonweH  caeaaTb 

sto  cefixac? 

IlpHMeqaHHe.  Ecah  roBopmUHH  xower  noayuHTb  ot  code- 
ceaHHxa  pacnopaweHHe  hah  yxasaHHe,  mto  oh  aoiukch  cAeaaTb  hah 
xax  nocrynHTb,  ynoTpedaxeTcx  raaroa  shall: 

Shall  !  repeat  the  sentence?  fl  aoawch  noBTopHTb  sto  npeA- 

AOJKCHHe?  (=  riOBTOpHTb  STO 

npeaaoweHHe?) 

3.  B  oTpHuaTejibHoii  tpopMe  rnaroa  must  HMeeT  3HaMeHxe  xaTeropx- 
wecxoro  aanpemeHHH  h  nepeeoAHTCH  xa  pyccxHi)  hsux  HCAb3n,  sanpe- 
wfiercA,  ne  doAxen.  IlosTOMy  mustn’t,  xax  npaBHno,  ynoTpednxeTCH 
AHUib  npn  o6pameHHH  x  actbm  (HHOraa  b  ofrbHBAeHxnx) : 

You  mustn't  do  that.  Heab3x  Tax  AenaTb. 

You  mustn’t  play  with  matches.  Heab3*  HrpaTb  co  cnnMxaMH. 

Visitors  must  not  feed  the  ani-  floceTHTeaxM  aanpeiuaeTcx  xop- 

mals  [’aenimalzj.  MHTb  mhbothmx.  (odbHBaexHe 

b  aoonapxe) 

4.  MoAaabHbifl  raaroa  must  He  HMeeT  $opMbi  npouieAUiero  apeMeHH. 
B  npouieAuieM  apeMeHH  ynoTpedxxeTCH  chhohhmhmcckhh  o6opoT  to  have  to 
(have  got  to). 

5.  OdopoTbi  to  have  to,  have  got  to  ynoTpedAmoTca  aax  Bbipawe- 

HHH  3H3MeHHH  HeofixOAHMOCTH,  BblSBaHHOH  OdCTOHTeAbCTBaMH,  nOKa3blBaK)T, 
MTO  AHUO,  0603H3HeHH0e  nOAAe>KaiUHM,  BbIHyJKAeHO  BbinOAHHTb  ACHCTBHe: 

I  can’t  play  chess  with  you  now,  H  He  Mory  ceftnac  HrpaTb  c  bbmx 
I  have  to  (have  got  to)  do  my  b  maxMaTbi,  MHe  Hy>xHO  roTO- 

homework.  BHTb  ypoxH. 
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6.  BonpocHTejibHan  (JjopMa  oSopoTa  to  have  to  o6pa3yeTCa  npH  no- 
moiuh  BcnoMoraTe^bHoro  rnaroAa  to  do,  BonpocHTeAbHax  tpopMa  have 
got  to  —  npw  noMOtuH  nocranoBKH  have  nepeA  noAJiexouiHM.  3th  nee  <|)opMU 
hbahwtch  HaHCo/iee  pacnpocTpaHeHHhiM  cnocodoM  BupaweHHH  ao.i wen- 
CTBOBaHHH  H  HeoCxOAHMOCTH  B  Bonpoce,  TaK  KaK  He  Bbipa»<aiOT  AOnOAHH- 
TeAbHbix  orreHKOB  HewejiaHHH,  paaApaweHH*  h  t.  n.,  b  otahhhc  ot  MeHee 
ynoTpeOHTeJibHofl  eonpocHTeJibHOH  ipopMU  r^arana  must. 

When  do  I  have  to  do  it?  KorAa  x  Aonaten  sto  CAenaTb? 

(=When  have  I  got  to  do  it?) 

7.  OrpHuaTeabHaa  (fopMa  oCopoTa  to  have  to  oCpa3yeTCH  npH  noMouiH 
BcnoMoraTenbHoro  rnaroiia  to  do,  oTpnuaTeAbHax  (J)opMa  fiave  got  to  — 
nocTaHOBKoft  oTpHuaieabHOH  nacTHUu  not  nocAe  have.  06e  ipopMU  Bbipa- 
H<aioT  orcyTCTBHe  HeotSxoAHMOCTH,  paapetneHHe  co  CTopoHbi  roBopmuero 
Me  BbinoAHHTb  AeAcTBHe: 

You  don’t  have  to  stay.  (=You  BaM  He  HywHo  ocraBaTbCH. 

haven’t  got  to  stay).  (Bu  MOJKeTe  He  ocraBarbcn). 

[)  p  k  m  e  v  a  h  h  e.  Rna  nepeAa<m  3Toro  aHaieHH*  ynoTpednx- 
eTca  Taxwe  MoaaAbHbifl  rnaron  needn’t  (oTpHuaTenbHan  cpopMa 
M a  roil  a  need  nyycdaThcn)  : 

You  needn't  do  it  today.  BaM  He  HywHo  (bu  mo  were  He) 

A&naTb  3Toro  ceroAHH. 

“Shall  I  do  it  now?”  —  CAenaTb  3T0  ceitaac? 

“No.  you  needn’t.  You  can  —  HeT,  He  HywHo.  Bu  MOJKeTe 

do  it  tomorrow  morning.’’  CAenaTb  3T0  aaBTpa  yrpoM. 

B  yTBepAHTejibnux  h  BonpocHTenbHUX  npeAAoweHHflx  rnaron  need 
ynoTpeOiiaeTCH  oseub  peAKo. 

8.  <t>opMa  npouieAUiero  BpeMeHH  oflopoTa  to  have  to  —  had  to  yno- 
TpediiHeTCH  Ann  BupaxteHHH  3HaneHHX  AonweHCTBOBaHHH  h  hcoOxoahmocth 
b  npoumoM: 

I  had  very  little  time,  and  I  had  V  Mens  6uno  Mano  BpeMeHH,  h 

to  take  a  taxi.  MHe  npHinnocb  (h  AonweH  Cun) 

B3HTb  TaKCH. 

BonpocHTeiibHax  h  orpHuaieAbHan  <J>opMU  oCpasyioTca  npH  noMouiH 
BcnoMoraTeJibiioro  rnarona  to  do  b  npomeAUieM  BpeMeHH  —  did: 

Did  you  have  to  write  to  him  BaM  npHiunocb  nHcaTb  eMy  erne 
again?  pas? 

I’m  glad  you  didn't  have  to  do  it  p3A,  mto  BaM  He  npHinnocb 

again.  AenaTb  3TO  CHOBa. 

9.  0 CopoT  to  have  to  ynoTpeCnneTCH  a ah  nepeAawH  yxaaaHHUX  suuie 
SHaweHHH  h  b  OyaymeM  BpeMeHH  (cm.  Ypoic  10,  §  55,  n.  9,  dp.  581). 

10.  MoAaAbHuft  rAaroA  should  b  coMeiaxHH  c  hhiJjhhhthbom  cmuc- 

1 9  Eohk  H.  A.  h  fip. 
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jiOBoro  war 0.1  a  6ea  to  aupawaer  cobct,  peKosteHAaiMtio  h  nepeBOAHTCfl 
Ha  pyccKHH  aatJK  cAedyer,  cnedoeaAO  6u: 

You  should  see  a  doctor.  BaM  cnenyeT  (MeaoBa^o  6u)  noA- 

th  k  Bpaty. 

He  shouldn’t  work  so  hard.  EMy  we  cneayeT  (ne  oieAOBaao  6hi) 

Tax  MHoro  paOoTaTb. 

$  S3.  BonpocHTMbHO-OTpHUaTejihHue  npeaaoiKeMHH.  OrpHUaTejibHas 
tftopsta  cneuMaabHbix  BonpocoB  odpaayercx  npH  noMomu  OTpHuateJibHofl 
MacTHuu  not,  KOTopaii  b  paaroBopnoA  petH  oteitb  tacro  cawBaeica  c  bchomo- 
rare/ibHbiM  hah  MOAanbHbiM  rnaranoM,  ctohiuhm  nepea  noAnewawHM:  don't, 
doesn't,  didn't,  hash't,  haven't,  can't,  mustn’t: 


Why  don’t  you  know  your  lesson?  PloqeMy  Bbt  He  totobu  k  ypoxy? 
Why  didn't  he  come  to  see  us 

yesterday?  Honesty  oh  He  npHuiea  k  Hast 

Why  isn’t  he  coming  to  see  us?  Btepa? 

notesty  oh  hc  npH.neT  k  Hast? 

OTpHuaTeabHan  (Jjopsta  ofimero  Bonpoca  b  aHr/mflcKost  nabixe  npunaei 
esty  HeKOTopbifi  orreHOK  yAHBjieHHH.  TaxHe  npe/uioweHHn  nepeBOam-cx  Ha 
pyccKHA  «3biK  KaK  Bonpocbi,  HanHHaiouiHecR  co  cjiob  pa3ae,  neyxceAu : 


Didn't  you  know  about  the 
meeting? 

Didn't  you  go  to  the  library 
yesterday? 

Haven't  you  heard? 


HeyxceAU  Bbt  He  3HajiH  o  codpa- 
HHH? 

Pas ae  Bbt  He  dbuiH  b  dHCnHoTexc 
Btepa? 

Pasae  Bbt  ne  ctibiuiaaH? 


ripHMetaHHe  I.  B  pyccKOM  nauxe  tacTHua  ne  taCTO 
ynoTpedajtexcu  xax  ycHAHTeabKax  taCTxua,  He  HStetomaa  oTpHuaTeJib- 
Horo  anateHHH.  B  raKHX  c/iytanx  ohb  Ha  aHraHftcKHA  ttabix  hc 
nepeaoAHTcn: 

Bu  He  aHaeTe,  rne  tob.  neTpoa?  Do  you  know  where  Comrade 

Petrov  is? 

npHktetaHHe  2.  Pyccxoe  ciobo  pasee  b  BonpocHTeJibHbix 
npenJioHteHHHx,  He  coAepwamnx  oTpHuaHHB,  xax  npaBH.no,  Ha  aH- 
mhAckhA  aabJK  He  nepesoAHTCH.  Ottchok  yAHBneHHfl  nepenaeTcn 

Me>KA0MeTHesi  oh: 

Pa36e  Bbt  aHaeTe  TOBapHiua  Ob,  do  you  know  Comrade 
nerpoBa?  Petrov? 

Pa3ee  oh  Toxre  WHBer  b  Mo-  Oh,  does  he  live  in  Moscow  too? 
cKBe? 


J  54.  CjiotXHonoAHMHeHHue  npcA^oixeHHH  c  coioaasiH  that,  if,  when, 
as,  because. 

I.  CnotKHonoAtHHeHHoe  npeAAoxteHHe  coctomt  hs  rnaBHoro  h  npHnaTot- 


578 


Horo  rpeaviojKeHHS.  ripHASTOM Hoe  npeAnoweHHe  noHCHSer  rnaeHoe  h  coeAH- 
HfleTCH  C  HHM  npH  HOMOLUH  nOAMHHKTeAbHblX  C0I030B  H  COIOSHhIX  CAOBt 

fl  jiyMaio,  | mto  ohm  otbbtht  Ha  Bauie  nHCbMO  aaBTpa. 

(raaBHoe  (npHAaTOMHoe 

npeAAoweHHe)  npeAAOWeHHe) 

Ohii  ncuiywaT  Bauiy  TenerpawMy  BenepoM,  |  ecAH  Bbi  ee  oTouiAere  cefinac. 
(r/iaBHoe  npeAnoweHHe)  (npHAaTOMHoe  npeAnoweHHe) 

Ecjih  b  raaBHOM  h  npHABTOMHOM  npeAaoweHHH  oaho  h  to  we  noA- 
Aewaiuee.  to  b  pyccxoM  asuxe  b  npnAaTOM hom  npeAAOweHHH  oho  MoweT 
onycxaTbcH.  B  aHrAHflcKOM  muxe  HaAHMHe  noAnewamero  b  npHAaTOM- 
hom  npeAAOweHHH  oCfl3aTeAbHO. 

CpaaHHTe: 

He  writes  that  he  is  coming  to  Oh  nHuieT,  mto  npHeAeT  b  Mo- 
Moscow.  CKBy. 

B  aHrAHficKOM  H3biKe,  b  OTAHMHe  ot  pyccxoro,  npHAaTOHHOe  npeAJlO- 
weHHe  He  OTAeJiHerca  aanxToft  ot  maBHoro,  ecAH  rnaBHoe  ctoht  nepeA 
npHAaToHHUM,  h  MoweT  oTAejiHTbCH  aanHTOH,  ecjiH  npHAaTOMHoe  npeAinecrBy- 
ct  rnaBHOMy: 

I  know  that  they  are  at  home  fl  3Hax>,  mo  ohm  ceAnac  AOMa. 

now. 

When  I  was  in  Kiev,  I  met  Com-  KorAa  a  6biji  a  KxeBe,  n  bctpctha 

rade  Petrov.  tsm  TOBapHiua  fteTpoBa. 

2.  Bhau  npHABTOHHux  npeAAoxeHHft.  ripMAaTOHHhie  npeAAOweHHH 
AeaaTca  Ha  HMeHHbie  (BbinoAHHKMUHe  tpyHKUHX)  hmchh  cyiuecTBHTeAb- 
Horo  —  noAAewauiero,  AonojiHeHHH,  hmchhoh  mbcth  cxa3yeMoro)  h  oCctoh- 
TejibcTBeHHhie. 

а)  IlpHMepoM  HMeHHoro  npHABTOHHoro  npeAJioweHHH  Mower  cjiywHTb 
AonojiHHTeJibHoe  npHAaTOMHoe.  HonojiHHreJibHbie  npHAaTOMHbie  npeAAoweHHH 
BbinOJIHHIOT  B  CAOWHOM  npeAAOWeHHH  (pyHKUHIO  npHMOrO  AOnOAHeHHH 

h  OTBenawT  Ha  Bonpoc  hto ?  Ohh  coeAHHHiOTCH  c  rAaBHbiM  npeAAoweHHeM 
name  Bcero  npH  noMOWH  coiosa  that  [fist,  fiatj  hto  h  coioshux  caob. 
B  OTAHHHe  ot  pyccxoro  coio3a  hto,  coio3  that  Macro  onycxaeTCH: 

We  know  (that)  they’re  doing  Mu  3HaeM,  mto  ohh  xopouio 
well.  yxaTCH. 

I  know  they  are  here.  fl  sHaio,  mto  ohh  3Aecb. 

Taxoe  npHeoeAHHeHHe  AonoAHHTeAbHoro  npHAaTOMHoro  npeAAoweHHH 
K  rAaaHOMy  HaabiBaeTCH  deccoiosHbiM. 

б)  ripHMepOM  ofiCTOHTeAbCTBeHHblX  npHAaTOMHbIX  npeAAOWeHHH  MOryT 
CAyiKHTb  npHABTOMHbie  npeAAOWeHHH  BpeMeHH.  OficTOHTeAbCTBeHHbie  npH- 
AaTOMHbie  npeAAoweHHH  BpeMeHH  yKa3biBax>T  speMH  coBepuieHHH  Aeficr- 
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bhh,  oTBeqatOT  Ha  Bonpoc  when?  [wen]  xoeda?  h  bboahtch  noAHHHHTeAb- 
HbtM  coioaoM  when  xoeda  h  pano«  Apyrnx  coiosob: 

When  I  was  a  student,  I  lived  KorAa  a  6un  cryAeHtoM,  s  wh a 

in  Kiev.  b  KHeBe. 

b)  B  aHMHflcKOM  aabiKe  oCcToSTenbCTBeHHue  npHABTOHHbte  npeAAo- 
wchhh  BpeMeHH  MOryT  Tatoxe  BBOAHThcx  coioaaMH  till  (until)  noKa,  do 
rex  nop,  noxa;  as  soon  as  kok  TOAbKo;  before  npencde  hcm,  do  roeo  kok; 
after  noCAe  roeo  kok;  while  e  to  epeun  kok  (cm'.  Y poK  Mi  10). 

Please  stay  here  until  I  return.  OtrraBaflTecb  3Aech,  nowanyAcrra, 

noxa  h  He  aepHycb. 

Please  wait  for  him  here  till  he  noxranyftcTa,  noAOWAHTe  ero 
comes  back.  3Aecb,  noxa  oh  He  BepHeTCH. 

OdpaTHTe  BHHMaHKe  Ha  to,  mto  b  pyccxoM  aabixe  nocne  conaoa  do 
rex  nop,  noxa,  noxa  b  npHABTOWHOM  npejyioweHHH  BpeMeHH  ynorpedAneTCfl 
ycHAHTeJibHan  MacTHua  ne,  xoTopaa  Ha  aHMHAcxHii  hsuk  He  nepeBOAHTCn. 

As  soon  as  he  saw  us,  he  came  Kax  toabko  oh  yflHAen  Hac,  oh  ua- 
towards  [txdzj  us.  npaBHAcn  x  naM. 

Please  give  me  this  book  to  read  Aaitre  MHe.  nowanyflcra,  noMH- 
after  you  have  finished  it.  TaTb  3ty  KHHry,  nocne  Toro 

xax  bu  ee  npoHHTaeTe. 

You  should  see  the  doctor  before  BaM  wyjKHo  cxoAHTb  k  Bpaiy, 
you  go  back  to  work.  ^  npewAe  ieM  BOSBpamaTbCH  na 

paCoTy. 

While  I’m  writing  this,  you  can  floxa  (=  b  to  speMH,  xax)  n  nHUiy 

read  a  newspaper.  sto,  bu  Mojxere  novHTaTb  ra- 

aery. 

r)  ApyrHM  npHMepoM  oCcToHTenbCTBeHKux  ophabtomhux  n pesji owe- 
hhS  MoixeT  cnyatHTb  ycnosnoe  npHASTOHHOe  npeAAoweHHe.  xoTopoe  •  bu- 
pax<aeT  ycnoBHe,  HeoCxoAHMOe  a ah  coBepmeiiHH  acActbhh  rnaBHoro  npeA- 
aoxieHHA.  YcnoBHue  npeAnoweHHH  name  Bcero  bboahtch  cok>3om  If  ecxu: 
Can  I  have  this  book  to  read  If  PaapeuiHTe  MHe  B3HTb  3Ty  KHHry 
it’s  interesting?  npo*)HTaTb,  ecnw  OHa  HHtepecHaH? 

a)  OficTOHTenbCTBeHHbie  npHABTOMHue  npeAAOJxeHHH  npHMHHU  yxaau- 
Bam  Ha  npHHHHy  coaepuieHHH  AeflcTBHH  h  oTBexaxjT  Ha  Bonpoc  why?  [waij 
none  My ?  Ohh  bboahtch  noAHHHHTeAbHUMH  cok)33mh  because  [bi'koz] 
noroMy  hto  h  as  (aez,  az]  rax  xax,  nocxoAbxy. 

I  couldn't  go  to  the  Institute  R  He  mot  ooAth  b  hhcthtyt 
yesterday  because  I  was  ill.  BMepa,  nOTOMy  hto  Cun  Coach. 

As  my  lessons  begin  at  half  past  nocxonbxy  (Tax  xax)  moh  ypoxu 

eight,  I  have  to  get  up  at  HauHHax>TcH  b  nonoBHHe  AeBH- 

seven  in  the  morning.  -roro,  h  AonxreH  BcraBaTb  b  ce«b 

HacoB  yrpa. 
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My  friend  works  hard  at  his  Eng-  Mom  Apyr  ynopHO  pa&rraeT  uaa 
lish,  as  he  wants  to  speak  aHMHficxHM  hsukom,  Tax  xax 

the  language  well.  xoner  xopouio  roBOpnib  no-aH- 

TAhAcXH. 

flpHMewaHHe.  ripHAaTOMHue  oGcTOfrreabCTBeHHue  npeAAO- 
>xeHHa  npHHHHU  MoryT  croRTb  xax  nepeA  rJiasHux  npeAAOMceHHeM, 
Tax  h  nocne  Hero,  npHMeM  com  because  ynoTpe&nneTcn,  xax 
npaoHAo,  xorAa  npuAaTOMHoe  npeAAOJxeHtte  ctoht  nocae  rnaBHoro. 

3.  HHTOHauHB.  Ecah  npHAaToxxoe  npeAAo>xeHHe  npeAuiecrByeT  rnas- 
HOMy,  to  oho  name  acero  npoHSHOCHTca  c  aocxoAmuHM  tohom,  HanpHMep: 

If  you  are^ill,  you  should  'cer-  Ecjih  bu  GoAbKhi,  au,  GeaycAos- 
tainly  'stay  in'Vbed.  ho,  aoamchu  AexcaTb  a  nocreaH 

(oTAeaxaTbcn). 


ypOK  10 

|  55.  EyAyuiee  speMH  rpynnu  Indefinite  (The  Future  Indefinite 
Tense).  rioMHMo  Tax  HaauBaeuux  M0Aa.it.H0  oxpauieHHbix  tpopM  aupa- 
XCeHHH  AeflCTBHH  HAH  COCTOHHHH  »  CyAylUOM  BpeMeHH,  B  aHTAHAcKOM 
nauxe  cywecTByeT  (popua  GyAylUero  BpeMeHH,  xoTopyio  mojkho  xapaxrepH- 
30BaTb  xax  HeHTpaAbHyx).  B  OTAHMHe  OT  MOASAbHO  oxpauieHHUx  (pOpM 
OHa  He  BupamaeT  ocoGoro  OTHouieHHH  roBopnuiero  x  OyAymeMy  neficTBHK)  h, 
xax  npaBHAO.  He  ynoTpeGAqeTCH,  xorAa  pexb  hact  o  GAHtxaAuieM  GyAymeM. 
3Ta  ipopMa  HasusaeTcn  Future  Indefinite. 

I.  yTBepAHTeabHaH  4>opna  SyAyuiero  BpeMeHH  rpynnu  Indefinite 
oOpaayeTCH  npn  noMOuiH  scnoMoraieAbHux  rnaranoB  shall  |Jael,  Jal,  JIJ 
h  will  [wil]  h  HHcpHHHTHsa  cmucaoboto  raarona  Gea  to.  Shall  ynoipeC- 
AHeTCH  C  J-M  AHUOM  CAHHCTBeHHOrO  H  MHOXteCTBeHHOrO  MHCAa,  a  will — 
C  OCTSAbHUMH  AHuaMH.  B  COBpeMeHHOM  aHTAHHCKOM  H3UKe  HMeeTCH  TeHAeH- 
Khh  ynoTpedAHTb  will  Taxtxe  h  c  nepauu  ahuom. 


1  shal1 1  work 
will  /  work  - 

H  GyAy  pa(5o- 
TaTb... 

Mu  OyAeM  pa- 
60TaTb... 

You  will  work... 

Bu  6yaere 

You  will  work... 

Bu  GyAere  pa* 

He  will  work... 

paCoTaTb... 

GoTaTb... 

Oh  CyAeT  pa- 

They  will  work... 

Ohm  GyAyT  pa- 

<5oTaTb... 

GoTaTb 

She  will  work... 

Ohb  GyAeT  pa- 

COTaTb... 

- 

B  OerAoS  paaroBopHoA  pesH  scnoMoraTeAbHue  ta a toa u  shall  K  will 
M3CTO  CAHBaKSTCA  C  AHMHUMH  MeCTOHMeHHHMH  H  MDCTOHMCHHCM  It,  HTO  npH- 
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aoAHT  k  oCpaaoBaHMio  coxpameHHUx  4>opM  I’ll  (ail],  we’ll  (wi:l),  you’ll 
[ju:l].  he'll  [hi:l] .  she'll  [Ji:l],  it’ll  [ill],  they'll  (Ceil),  that’ll  [Ssetl]: 

I  think  I’ll  do  that.  nowaAyA,  a  aro  cAeaaio. 

I  hope  he’ll  come  tomorrow.  HaAeiocb,  oh  npHAeT  aaBTpa. 

2.  Hah  oCpaaoBaHwa  sonpocHTeAbHoft  ipopMu  acnoMoraTeAbHuft  raaron 
craBHTca  nepeA  noAAewatuHM: 

When  shall  we  begin  working?  KorAa  mu  namreM  pa6oTaTb? 

When  will  you  begin  working?  KorAa  bu  HauHeie  paSoratb? 

3.  OrpHuaTeAbHan  <J>opMa  ofipaayeTcn  npH  noMouiH  OTpHnaieAbHofi 
MacTHuu  not,  xoropaR  ct3Bhtch  HenocpeACTBeHHO  nocAe  BcnoMoraTeAbHoro 
TAaroAa: 

1  shall  not  work...  fl  He  6yAy  paCoTaTb... 

You  will  not  work  Bu  He  CyAeTe  paCoTaTb... 

B  paaroBopHoA  peMH  ynoTpedAHUTcn  coxpatueHHue  oTpHuaTeAbHue 
ipopMu  BcnoMoraTeAbHux  raaroAOB:  shan't  [Jcentl,  won’t  ['wountj: 

I  shan’t  see  them.  U  hx  »e  yBnwy. 

He  won’t  be  in  till  nine.  Ero  He  6yAeT  ao  acbbth  qacos. 

4.  ynoTpetbieHNe.  Eyayuiee  BpeMR  rpynnu  Indefinite  ynoTpeOAHeTCH 
a  OCHOBHOM  B  CAeAyiOiUHX  CAywaHx: 

a)  aah  onncaHHn  ecrecTBeHHoro  xoaa  coOuthh: 

The  winter  holidays  will  begin  3hmhhc  xaHHKyAU  b  stom  roAy 
on  the  25th  of  January  this  HawHyrcn  25  nHBapn. 
year. 

6)  aah  Bupa>xeHHH  AeflcTBHH,  Koropoe  coBepurHTcH  npH  onpeaeAeHHUx 
OCCTOHTeAbCTBaX  H  yCAOBHHX.  MaCTO  9TH  yCAOBHH  H  OflCTORTCAbCTBa 
BupaaraioTCH  b  ycaoBHUx  h  BpeMeHKUx  npHAaTOHHux  npeAAOHteHHHx 
c  coioaaMH  If,  when  h  ap-  B  aHrAHAcxoM  R3uxe,  b  otahhhc  ot  pyccxoro,  a 
bthx  npHAaTomux  npeAAOJKeHHHx  HHXoraa  He  ynoTpeOARCTCR  6yAyiuee 
apenfi.  B  npHAaToiHux  ycAOBHH  h  BpeMeHH  b  SHaweHHH  Oyaymero  apeMCHH 
ynoTpefiAneTCH  HacTonuiee  BpeMR  rpynnu  Indefinite. 

When  I  come  lo  see  you,  I’ll  bring  KorAa  h  npHAy  k  TeCe,  h  npHHe- 
you  this  book.  cy  Te6e  3Ty  KHHry. 

I’ll  do  it  tomorrow  If  I  have  time.  51  caeAax>  sto  aaBTpa,  ecAH  y  mchr 

OyaeT  BpeMR. 

As  soon  as  you  finish  work,  we  Kax  TOAbxo  tu  xoHHHuib  paCory, 
shall  go  to  the  cinema.  mu  noAAeM  b  khho- 

b)  oCU'IHO  B  COMeTaHHH  C  MOAaAbHUMH  BBOAHUMH  CAOB3MH  H  BUpa- 
XfCHHHMH,  HMetOUTHMH  3Ha4CHHe  npeAAOWeHHR,  COMHeHHR,  BepORTHOCTH, 

THna  probably  ['pnbobli]  eeponrno,  perhaps  [pa'haepsj  Moxer  6birb  h  Ap.: 

Perhaps  he’ll  come.  Mower  6uib,  oh  npHae'T. 

He  probably  won’t  find  out.  Oh,  BeponTHO,  ha  ysHaeT. 
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r)  c  rnaraaoM  to  be  m  ApyrmiH  MartwiaMH,  KOTopue  He  ynorpefiAqioTcq 
b  (pop  we  Continuous: 

I'll  be  back  soon.  CKopo  Bepnycb. 

I'm  sure  you'll  like  the  play.  H  yBepeH,  saM  noHpasHTCH  nt>eca. 

I  hope  we  shall  soon  hear  from  HaAeiocb,  mu  CKopo  noAyuHM  ot 
you.  Bac  BecTowKy. 

I'll  think  about  it.  H  noAywaio  06  3tom. 

We'll  have  a  lot  of  work  lo  do  y  Hac  3asTpa  CyAeT  MHOro  pa- 
lomorrow.  6otu. 

n  p  h  m  e 4  a  ii  h  e  I.  PyccKHft  raaroA  6ydy  ( 6ydeuib ,  6yder 
h  t.  A.)  MoareT  ynoxpeCaqibCH: 

а)  KaK  BcnoMOraTeAbHuii  raaroA  aah  o6pa3oaaHHH  Cyaywero 
BpeMeHH  raaroaoB  HecoBepuieHHoro  BHAa.  B  btom  CAyqae  pyccKHH 
raaroa  6ydy  (6ydeutb,  Syder  h  t.  a  )  cooiBeTCTByeT  aHrAHAcxHM 
raaronaM  shall  hah  will: 

ft  6ydy  paOoTaTb.  I  shall  work. 

б)  Kax  cmucaoboA  raar o.i  hah  rAaroA-cBH3Ka.  B  3Tom  caywae 
pyccKHH  raaroA  6ydy  (6ydeiub,  6yder  h  t.  a  )  hbahctch  (popMofi 
Cyayuiero  BpeMeHH  raarona  6biTb  h  cooTBeTcTByeT  (popwe  Cyaywero 
BpeMeHH  aHrAHHCKoro  r.iarona  to  be  —  shall  be,  will  be: 

Oh  6yder  TaM  b  BoceMb  He  will  be  there  at  eight, 

qacoa. 

Mu  CydeM  Aowa.  We  shall  be  in. 

CpaaHHTe  TaKHte: 

y  hhx  aaBTpa  6yder  MHoro  They  will  have  a  lot  of  work 

paCoTbi-  to  do  tomorrow. 

npHMeqaHHe  2.  B  oGuihx  Bonpocax  shall  h  will  uacTo 

He  HMeioT  aHaueHHH  fiyaywero  BpeMeHH.  Shall  ynoTpeCAneTCH  c  mo- 
AaabHUM  3HaneHHeM  aah  BupaxceHHq  weAaHHH  roaopamero  ncuiywHTb 
ot  cofieceAHHKa  pacnopaweHHe  hah  yxa3aHHe  o  tom,  KaK  nocTynHTb 
hah  mto  AaAee  CAeaaTb: 

Shall  I  do  it  in  class  or  at  3to  CAeaaTb  a  KAacce  hah 
home?  AOMa? 

Will  hah  won’t  ynoTpeOAHeTcq  aah  BbipaweHHq  bokakboh 

npocbfiu  hah  npnrAauieHHq: 

Won’t  you  sit  down,  please?  CaAirrecb,  noixaAyAcTa. 

( =  Sit  down,  please,  won’t 
you?) 

Will  you  open  the  window,  OTxpoATe,  no>KaAyAcTa,  okho. 

please?  (=Open  the  win¬ 
dow,  please,  will  you?) 

npHMewaHHe  3.  Future  Indefinite  npeanouHTaeTCH  apy- 
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thm  ijjopMaM  BupaweHHH  CyAymero  AeficTEHa  hah  coctohhmh  b  ck{ih- 
UHaabHoA  pcMH  (raaetHue  coofJuieHHH,  AenoBan  nepenncaa  h  t.  a.). 


The  Prime  Minister  will  speak 
on  TV  at  5  p.  m.  (raaerHoe 
cooOmeiiHe) 

The  Prime  Minister  is  going  to 
speak  on  TV  today.  (ycTHaH 
paaroBopaan  penb) 


B  5  nacoB  Benepa  no  TtneBH- 
AeHHto  BbiCTynHT  npeMbep- 
MHHHCTp. 

CeroAHn  no  TeaeBHAeHHio  Bbi¬ 
CTynHT  npeMbep-MHHHCTp. 


npHMeaaHHe  4.  Byaymee  speMH  rpynnu  Indefinite 
c  rnaronoM  will  aah  Bcex  ahu  mojkct  BupawaTb  HaMepeHHe,  pe- 
lllHMOCTb  BUHOAHHTb  ACHCTBHe,  HO  B  OTAHHHC  OT  (J)OpMbl  to  be  going  tO 
noAiepKHBaeT,  hto  peuieHHe  npHHBTo  cnoHTaHHO,  b  momcht  paaroBopa, 
a  He  aapauee: 

"Who  will  post  [poust]  this  —  Kto  mhc  oTnpaBHT  sto 
letter  for  me?"  nHCbMo? 

*T  will.”  —  ft. 


TaK,  Ha  aaMeHaHHe:  “There  isn't  apy  coffee  in  the  house” 
B  done  «er  ncxpe  Mower  6uTb  ABa  oTBeTa  a  aasncHMOCTH  ot  CHTyauHH: 

“I'm  going  to  get  some  to-  3  codHpaiocb  KynHTb  KO<pe 
day."  ceroAHn. 

(oaHanaer,  mo  erne  ao  btoto  paaroBopa  roBopmunA  oOHapywHA, 
mo  a  AOMe  HeT  Kcxpe,  h  npHHHA  peuieHHe  KynHTb  ero) 

“I'll  get  some  today.”  3  Hynmo  xoipe  ceroAHH. 

(03HaHaeT.  mo  roBopmunA  He  AyuaA  06  btom  paHbuie  h  hto  oh 
npHHHA  peuieHHe  TOJibxo  TorAa,  xorAa  ycaibiuiaa  sto  aaMeuaHHe) 


5.  ByAymee  speMR  rpynnu  Indefinite  nepeBOAHTCH  Ha  pyccKHA  naux 
CyAyuiHM  BpeneHeM  raarona  xax  coBepuieHHoro,  Tax  h  HecOBepuieHHoro 
BHAa: 


If  you  are  going  ro  read  all  the 
evening,  I  shall  go  to  the  cin¬ 
ema. 

When  they  get  to  the  fifth  form, 
they  will  learn  foreign  lan¬ 
guages. 


Ecah  Tbi  CyAeuib  iHTaTb  Becb 
aewep,  q  noidy  b  khho. 

KorAa  ohh  nepeflAyT  b  uhtmA 
KAacc,  ohh  6ydyr  uayna to 
HHocTpaHHue  nauKH. 


IlocKOAbxy  CyAyuiee  opeMq  rpynnu  Indefinite  ynoTpeCnqeTCq  Toraa. 
xorAa  peib  hact  o  Conee  otasachhom  HeonpeAeAeHHOM  CyAyuieM,  oho 
nacTO  coneraeTCH  c  t3khmh  o6cToHTenbcTBaMH  BpeMeHH,  xax  some  day 
Koeda-Hu6ydb,  one  of  these  days  KOeda-nu6ydb  h  ap. 

6.  Bee  $opMbi,  Bupawaxmine  AeficTBHe  hah  cocTOHHHe  b  CyAyuiew. 
mo  who  paaAeAHTb  Ha  ABe  rpynnu: 
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a)  $opMU,  ynoTpe<5;mioiUHecn  aar 

hhr  b  CahhoAuicm  CyayiueM: 
to  be  going  to  (Cm.  §  32.) 

He's  going  to  see  Ihe  doctor 
tomorrow. 

What  are  you  going  to  do  this 
evening? 

Present  Continuous  (Cm.  BboahuA 

Where  are  you  going  in  the  sum¬ 
mer? 

She's  coming  to  see  me  tomorrow 
evening. 

They're  leaving  Moscow  in  a 
week. 


oCoaHaneHHB  AeAcTBHH  HAH  COCTOR 


Oh  coCHpaeTcn  nouTH  k  AOKTOpy 
aaBTpa. 

Mto  Bhi  coCHpaeiecb  AenaTb  ce- 
roAHH  BenepoM? 

Kypc,  §  25) 

KyAa  bu  noeAeie  actom? 

3aBTpa  aenepoM  oua  uaBecTHT 
Meufl. 

Mepe3  HeAeAto  ohh  ye3>KaioT  H3 
Mockbu. 


Future  Indefinite  (rnaroAoB,  Me  ynoTpedAmoutHxcn  b  $opMe  Con¬ 
tinuous) 

I'll  be  at  home  at  seven.  ft  6yay  Aoua  b  ceub. 

She'll  feel  well  tomorrow.  3aBTpa  oHa  <5yaeT  uyBCTBoBaTb 

ce6n  xopouio. 

6)  <|>opMbi(  ynoTpeCAmouiHecR  aar  BUpaxreHHR  achctbhr,  oTHocRute- 
rocn  k  Cone?  oTAaneHHOMy,  ueonpeAeAeHHOMy  OyayuieMy: 

Future  Indefinite 

We  shall  all  die  [dai]  some  day.  Mu  Bee  yupeu  KorAa-MHdyAb. 


KpoMe  Toro,  a  anrAHAcxovt  nauKe  ecTb  eme  OAua  tpopMa  CyAymero 
BpeMeHH  Future  Continuous,  KOTopaH  othochtch  k  «HeoKpauieHHUM», 
HeATpaabHUM  (JiopMaM  h  MomeT  ynOTpeOARTbCR  aar  BbipaweHHn  AeAc-r- 
bhr  xau  a  CAHwaAmeM,  Tax  h  b  otasachhom  CyayweM.  (Cm.  noApcdHO 
§  69,  CTp.  605). 

7.  Eyayuiee  BpeMR  oOopora  there  is  (there  are)  odpaayeTCR  npu 
noMOLUH  BcnoMoraieAbHoro  raaroAa  will: 


If  the  lecture  is  interesting,  there  Ecah  ackuhr  CyaeT  HHTepecHoA, 

will  be  a  lot  of  people.  CyAeT  MHoro  HapoAy. 

JTar  otSpaaoBaHHR  BonpocHTeAbHoA  $opMU  b  CyAymeu  BpeMeHH  nepeA 
caobom  there  ct3bhtcr  raaroA  will.  TAaroA  to  be,  xax  h  aioCoA  APy- 
roA  cmucaoboA  raaroA,  ocraercR  Ha  CBoeM  Mecie,  to  ecTb  nocAe  CAoaa 
there: 


Will  there  be  many  people  at  Ha  coCpaHHH  6yaer  MHoro  Ha- 

the  meeting?  poAy? 

OTpHuareAbHan  $opMa  oCpaayeTcn  npH  noMouiH  will  not  (won’t): 

There  won't  be  many  people  in  CeroAHH  b  khho  He  CyAer  MHoro 

the  cinema  today.  HapoAy. 
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8.  Rjia  BbipameHHq  cnocofiHocTH, 
b  CyAyweM  BpeMCHH  ynoTpeCjiaeTca 

I  shall  be  able  to  do  it  tomorrow. 
When  will  you  be  able  to  come 
and  see  us? 

I  won’t  be  able  (shan’t  be  able) 
to  go  to  the  cinema  today. 


B03M0HCH0CTH  COBeplUHTb  AefiCTBHe 

oCopoT  to  be  able  to: 

8  CMory  caeJiaTb  bto  3aBTpa. 

KorAa  bu  cMoaceTe  HaeecTHTb  Hac? 

8  He  CMory  nofiTH  b  khho  ce- 

rOAHH. 


9.  Una  BbipaweHHa  AOAHcencTBOBa  hkh,  iicoCxoahmocth  b  GyAyuieM 
BpeMeHH  ynotpefiAHeTcn  MOAa.ibHbifi  ofiopOT  to  have  to: 


You  can't  get  the  book  now, 
you'll  have  to  come  tomorrow. 

Shalt  I  have  to  come  here  again? 

I'm  glad  I  shan’t  have  to  do 
this  work  again. 


Bbt  He  CMoareTe  nonyHHTb  3Ty 
KHnry  ceitaac,  BaM  npHAercn 
3aiiTH  aaBTpa. 

HeyxeJiH  MHe  npuAeTcn  npHxo- 
AHTb  cioAa  ewe  pas? 

8  paA,  hto  MHe  He  npHAercn  Ae- 
naTb  CHOBa  aty  padoty. 


f  56.  OnpeAeaHTCAbHue  npHAaTOHHbie  npeAaOMteHHH.  OnpeACJiHTeab- 
Hue  npHAaTOHHue  npeAAoxceHHii  OTBenaioT  Ha  Bonpocu  what?  [wot]  xa- 
XOU?,  which?  [witj]  KOToptA  l2?  H  BBOAHTCH  OTHOCHTejlbHUMH  CJ10B3MH 
(MeCTOHMeHHAMH  H  HapCHHHMH). 

OnpeAeAHTeAbHbie  npHAaTOHHue  npeAJioxceHHH  craBHTCn  HenocpeACT- 
BeHHo  nocne  Toro  cywecTBirrejibHOro,  KOTOpoe  ohh  onpeAenaioT. 

1.  OnpeAeJiHTMbHbie  npwAaToqHbie  npeAJionteHHH  MoryT  BBOAHTbCH 
OTHOCHTeJlbHblMH  MCCTOHMeHHHMH  who  [hu]  K TO,  ICO ToptAU,  whom  [hU:m] 
k O2o,  KOTopoeo,  xoropojxy,  whose  [hu:z]  tea,  xoropoto.  which  [ witj] 
KoroptAU.  that  (6*1.  6at]  xoropuu,  kto.  MecrOHMeHHH  who,  whom 
ynoTpefiAHioTCH,  KorAa  npHAaioHHoe  npeAAoaceHHe  onpeAeJiner  cywecTBH- 
reJibHoe,  0603Hawa10u1.ee  vnoAeii,  a  MecTOHMeHHe  which  —  KorAa  pewb  hact 
o  HeoAyuieaneHHbix  npeAMeTax  h  o  hchbothux,  MecTOHMeHHe  that  MoxceT 
OTHOCHTbCH  K  AloCOMy  CyWeCTBHTeAbllOMy  H  MeCTOHMCHHK). 


In  our  office  there  are  a  lot  of 
people  who  speak  English  well. 

The  student  whose  exercise-book 
I've  shown  you  is  doing  very 
well. 

The  book  (which)  you’ve  given 
me  to  read  is  very  interesting. 

I  don’t  know  the  engineer  about 
whom  you’re  speaking.  (=1 
don't  know  the  engineer  (whom) 
you're  speaking  about.) 


B  HaujeM  ynpewACHHH  ecib  MHoro 
moAeii,  Koropue  xopouio  roao- 

pHT  nO-aHMHHCKH. 

CiyAeHT,  4bio  TeTpaAb  n  Ban  no- 
Ka3aa,  ywHTca  oweHb  xopouio. 

K.HHra,  KOTopyw  bu  MHe  Aann 
noMmaTb,  oweHb  HmepecHan. 
8  He  3Kaio  HHHceHepa,  o  KoropoM 
Bbi  roBOpHte. 
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The  book  (that)  I'm  reading  is  KHHra,  xoTopyio.H  cefinac  mhtsio, 
not  very  interesting.  He  o4e«b  HHTepecHan. 

Tax  we  xax  h  a  cneuHaabHux  Bonpocax,  b  onpeaeAHTeabHux  npea- 
awxeHHHX  npeaaor  ctoiit  npeanoMTHTeabHO  He  nepea  orHocHTeJibHhiM 
MecTOHMeHHeM,  a  nocae  raaroaa,  x  xoTopoMy  oh  othochtch. 

CpaBHHTe: 

Who  are  you  speaking  about?  O  kom  bu  roBopHTe? 

rtpHMeqaHHC  I.  raaroa-cxaayeMoe  onpeaeaHTeabHoro  npH- 
aaToMHoro  npeaaojxeHHfl  coraacyeTcn  b  MHcae  c  reM  cyuiecTBHTeab- 
HbiM,  KOTopoe  onpeaeaneTCH  sthm  npHaaTOMHUM  npeaaoweHHeM: 
D’you  want  to  speak  to  Bu  xothtb  noroBopwTb  co  cTy- 

the  students  who  are  here?  aeHTaMH,  xoropue  HaxoanT- 

cn  3aecb? 

D'you  want  to  speak  to  Bu  xothtc  noroBopHTb  co  cTy- 

the  student  who  Is  here?  achtom,  kotopuA  uaxoaHTcn 

3aecb? 

(IpHueHaHKe  2.  OTHOCHTeabHue  MecroHMenHH  a  t}>yHK- 
UHH  aonoaHeHHH  uacTO  onycxax)TCn: 

Here's  the  house  we  live  In.  Bot  aom,  a  xoTopou  mu  whbcm. 

(which  onyuieHo) 

Where’s  the  student  you  Tae  cTyaenr.  o  xoTopou  bu  mhc 

told  me  about?  (whom  tobophjih? 

onyuieHo) 

2.  OnpeaeaHTeabHue  npHaaTOMHue  npeaaoweHHH  Moryr  Taxwe  bbo* 
aHTbcn  oTHOcHTeabHUMH  napeHHHMH  when  Koeda,  where  ede.  CaeayeT  noa- 
uepxHyTb,  hto  OTHocHTeabHoc  Hapenue  when  bboaht  onpeaeaHteabHoe 
npHaaTOMHoe  npeaaoweHHe,  xoTopoe  othochtch  x  cymecTBHTeabHOMy.  o6o- 
3Ha4aiouieMy  Bpeun,  a  OTHocHieabHoe  Hapenue  where  bboaht  onpeaeaH- 
TeabHOe  npHaaTOMHoe  npeaaoweHHe,  OTHoenureecn  K  cymecTBHTeabHOMy, 
o6o3HaMaioueMy  uecro.  TaxHM  o6pa30M,  cymecTBHTeabHoe  c  othochiummch 
x  HeMy  onpeaeaHTeabHUM  npHaaT04HUM  npeaaoHteHHeu  cocraBaneT  cahhoc 
CMUcaoBoe  ueaoe. 

1  shall  always  remember  the  time  H  Bceraa  6yay  noMHHTb  (to)  Bpe- 
when  we  went  to  the  Insti-  mh,  xoraa  mu  yMHAHCb  b  hh- 

tute.  cTHTyTe. 

He  will  not  forget  the  city  where  Oh  He  3afiyaer  ropoa,  Tae  oh 
he  lived  in  his  childhood.  nposea  CBoe  aeTCTao. 

tl  p  k  «  e  4  a  h  ii  e.  OCpaTHTe  aHHwauHe  Ha  to,  4TD  caobo  time 
b  aHraHftcKOM  nauxe  HtxeeT  rax  we  sHaneHne  paa.  B  stom  cay- 
Mae,  b  0TaH4He  ot  pyccxoro  H3UK3,  b  onpeAeaHTeAbHOM  npHAa- 
to4hom  npeaaoweHHH  b  aHraHHCKOM  nauxe  He  ynoTpedaneTCH 
caobo  when.  OnpeaeaHTeabHoe  npHaaTOMHoe  npeaaoweHHe  npHcoeaH- 
HxeTcn  6eccox)3Ho. 
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Every  time  I  see  him  1  forget 
to  tell  him  about  it. 

He  thinks  of  his  childhood 
every  time  he  hears  this 
song. 


KawAuii  pas,  KorAa  a  BHxey 
ero,  h  3a6biBa»  cxasaTb  emy 

06  3T0M. 

Oh  BcnoMHHaeT  cboc  AercTBo 
BCRKHH  pas,  KOrAa  CAUU1HT 
3ty  necHio. 


yPOK  II 


§  57.  AonoAHHTeAbHwe  npxAaTOHHue  npeAAOweHHH.  CoiosHue  necro- 
HMeHHH  H  HapCHHtl  K8K  CpeACTBS  CBH3H  B  AOnOAHHTeAbHMX  npHABTON- 
hux  nptAJioweimax. 

I.  AonoAHHTeAbmje  npHAaTOM Hue  npeAAowfHHR  MoryT  bboahtlcr, 
KpoMe  coioaa  that  hto,  coioshumh  HapeuHRMH  where  zde,  when  icoeda, 
why  noneMy,  how  kok  h  cok>3HUmh  mcctohmchhumh  what  mo.  which 
KOKOii,  who  kto.  whom  kozo,  KOMy,  whose  ned.  B  cbmhx  AonojiHHTeab- 
HUX  npHASTOM HUX  npeAAOJKCHHHX  Bee  3TH  COIOSHUe  MeCTOHMeHHH  H  HapeMHR 

rbahiotch  MACHaMH  npeAnoxteHHn  (noAAOKaiuHMH,  AonoJiHeHHHMH,  onpeAe- 

AeHHHMH  H  06cT0RTeJlbCTBaMH)  : 

Do  you  know  who  wrote  this 
book?  (noAAewauiee) 

Show  me  what  you  have  done. 

(AonojiHeHHe) 

Do  you  know  whom  he  always 
helps?  (=Do  you  know  who 
he  always  helps?)  (AonojiHe- 
HHe) 

Show  me  which  book  you’ve 
read.  (onpeAeaeHHe) 

I  don't  know  where  he  lives. 

(oCCTOHTeJIbCTBO  MecTa) 

1  don't  know  when  she  will  be 
back.  (oScToaTejibCTBO  Bpe- 
MeHH  ) 

I  don't  know  why  he  is  not 
here  yet.  (oCcTsmeAbCTBo  npH- 

WHHbl) 

I  don't  know  how  he  did  it. 

(oCcTOHTeJibCTBO  o6pa3a  Atft- 
ctbhh) 

ripHMewaHHe  I.  B  pyccKom  R3UKe  caobo  hto  mo/kct 

(fUTb  KaK  COIO30M,  TaK  H  C0I03HUM  MeCTOHMeHHeM,  B  nOCACAHCM 
cnynae  oho  nepeBOAHTCR  Ha  BHrAHHCKHH  R3UK  cok>3hum  necxo- 
HMCHHeM  what,  HBAReTCH  machom  AonoAHHTeAbHoro  npHAaTOM Horo 
npeAAOHceHHfl  h  ctoht  noA  yaapeHHeM: 


Bu  3Haeie,  ktO  HariHcan  3Ty 
KHHry? 

IloKaWHTe  MHC,  MTO  BU  CAeABAH. 

Bu  3HaeTe,  Kowy  oh  BcerAa  no- 
MoraeT? 


floKa>KHTe  mhc,  Kaxyio  KHHry  bu 
npOMHTaAH. 

H  He  3Haio.  rAe  oh  hthbct. 

H  ne  3Haio,  Koraa  oHa  BepHercn. 

H  He  3Ha»,  nonewy  ero  ewe 
3Aecb  HeT. 

H  He  3Ha»,  Kax  ok  sto  CAenan. 
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Tell  him  what  you  have  PaccxawnTe  euy,  mto  b'u  cac- 

donec  AanH. 

Tell  him  that  she  has  already  CxawHTeeMy,  mto  OHa  ywe  cAe- 
done  this  work.  nana  3Ty  paCoTy. 

II  p  h  »  e  'I  a  h  h  e  2.  OSpaTtue  BHHMaHHe  Ha  to,  mto  b  ao- 
naiHHTeabHux  npnAaTOMHUx  npeAAoweHHux  nocjie  co»3Horo  HapewHn 
when  Koeda  MoweT  ynoTpeC.iHTbcn  CyAymee  Bpeun  (b  otahmhc 
OT  OdCTOHTeAbCTBeHHblX  npHAaTOMHbIX  flpeAAOWeHHH  BpeMeHH, 

cm.  $  55,  n.  4  6,  crp.  582). 

CpaaHHTe: 

I'll  tell  you  when  he  will  ft  cxa>xy  BaM,  xorAa  oh  Bep- 

be  back.  (AonoAHHTeAbHoe  HeTCH.  (Cxawy  vro?) 

npHASTOHHOe) 

I’ll  tell  you  all  about  it  when  ft  paccxawy  BaM  Bee  06  stom, 
he  comes.  (o6cToqie.ibcT-  xorAa  oh  npHAeT.  ( Koeda 

BeHHoe  npHAaTOHHoe  ape-  paccxawy?) 

MeHH) 

2.  IIopnAOH  CJI OB  B -AOnOAHHTejIbHUX  npBABTOMHUX  npeAAOHCCMHnX. 
TIopHAOK  CJIOB  BO  BCeX  AonOAHHTCAbHblX  npHASTOMHbiX  npCAAOJKeHHHX 
Taxoft  we,  xax  h  b  npocTUx  noaecraoBaTeAbHbix  npcAJioweHHHX,  t.  e. 
noAAewauiee,  cxaayeMoe,  Apyrne  MAeHbl  npeAAoweHHH,  c  Ten  AHiiib  pasAHMH- 
eM,  mto  AoncuiHHTeAbHoe  npHAaTOMHoe  npeAAowexHe  npu  cok>3hom  noAMH- 
HeHHH  acerAa  HaiHHaeTCH  c  coioaa,  c  cox>3Horo  MecTOHMeHHH  hah  HapeiHH 
C  OTHOCHU1HMHCH  X  HCMy  CJIOBBMH! 

I  am  sorry  (that)  he  Is  not  here.  Mue  wajib,  mto  ero 

cok)3  noA-  exa-  3Aecb  HeT. 

Aewa-  3ye- 

mee  Moe 

I  shall  show  him  what  he  did  yesterday.  51  noxawy  eny,  mto  oh 

coioa-  noA-  exa-  CAeJiaa  aaepa. 

Hoe  aewa-  3ye- 

MecTo-  uiee  Moe 

HMeHHe 

1  don't  know  who  was  here  yesterday 

coW3Hoe  exa- 

MecroHMe-  3ye- 

HHe-noAae-  Moe 

waiuee 

|  58.  CorAacoBaHHe  apeMeH  b  caowhux  npeAAOWeHHHx  c  aonoAHH- 

TCJVbHUMH  npHAaTOM HUM H. 

I.  Ecah  rjiaroA-cxaayeMoe  b  raaBHOM  npeAAOweHHH  ctoht  b  HacTOH- 
uicm  hah  CyAymeM  BpeMeHH,  to  ynoTpe<5AeHHe  apeMeH  b  AonoAHHTeAb- 
hux  npHAarOMHbix  npeAAOweHHax  b  anrAHficxoM  nauxe  hhmcm  He  otah- 


51  He  3Hax>,  kto  <5ha 
3Aecb  BMepa. 
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warren  or  ynoTpeCAeHHH  apeMeHH  b  tskhx  we  npHAaTOHHux  npeAAowe- 
hhhx  b  pyccKOM  H3bixe,  to  ecTb  apeueHa  ynoTpeCamoTCH  no  CMUcny: 


Do  you 
know 


'  where  he  lives  now? 
that  he  lived  in  Kiev 
■  last  year? 

that  he  will  soon  be 
,  in  Moscow? 


3Haeie 

AH  BU, 


’  rAe  oh  WHBeT  cefiqac? 

WTO  OH  WHA  B  KwCBe 

b  npouiAOM  roAy? 

HTO  OH  cxopo  OyAeT 
>  a  MocKBe? 


2.  Ecah  we  raaro.T-CKa3yeMoe  b  raasHOM  npeAAoweHHH  ctoht  b  oahom 
H3  npouieAiuHX  BpeMeH,  to  ynoTpedaeHHe  BpeMeH  b  awrAHMCKOM  AonoAHH- 
TCAbHOM  npHABTOHHOM  npeAAoweHHH  OTAHHaeTCH  OT  ynOTpeCAeHHH  BpeMeH 
■  aHaAorHHHOM  pyccKOM  npeAAOweHHH,  a  hmchho:  oho  noAHHHneTcn 
npaBHAy  COTA  a  CO  BAH  hh  BpeMew. 

a)  JXna  oCoaHaneHHH  achctbhh.  OAHoapeMeHHoro  c  AeficTBHCM  rnaB- 
Horo  npeAAOweHHH,  ynoTpeCAneTCH  npouieAiuee  Bpeun  rpynnu  Indefinite. 
CpaBHHTe: 

I  didn’t  know  you  lived  here.  $1  ne  shcla.  hto  bu  xuaere  3Aecb. 

(npouieAiuee  speMH)  (HacroHm.ee  speMH) 

ripHMeHaHHe.  MoAanbHUfi  rnaron  must  b  3HaneHHH  npH- 
KaaaHHH  hah  AonweHCTBOBaHHn  ocTaercH  6ea  HSMeueHHH  d  npHAaTOH- 
hom  npeAAOweHHH;  ecAH  we  HywHO  nepeAaTb  aHaneHHe  hcoCxoahmo- 
cth,  ynoTpefiAHeTcn  ofiopoT  to  have  to  b  npouieAuieM  spewemi. 
CpaBHHTe: 


He  knew  he  had  to  stay  in 
His  friend  was  going  to  ring 
him  up.  (HeofixoAHMocTb) 
t  said  he  must  stay  in  He’s 
ill.  (npHKaaaHHe) 

He  said  that  all  children  must 
go  to  school  when  they  are  7 
(oCuienpHSHaHHoe  aoa wchctbo* 
BAHHe) 


Oh  3Han.  hto  euy  Hyxno  6mao 
OcTaTbCH  Aoua  Euy  AOAweu 
6ua  SBOHHTb  ero  Apyr 
51  cxa3aA,  4 to  oh  doAxen  ocraTb- 
ch  AOMa  Oh  Coach 
Oh  CKa3aA,  hto  Bee  acth  b  bo3- 
pacTe  7  AeT  doAXHt*  yMHTbcq. 


Oahsko  MOAaAbHUH  rAaroA  can,  y  xoToporo  ecTb  (fjopua  npouieAuiero 
BpeMCHH  could,  noAHHHaeTCH  npaBHAaM  corAacoaaHHH  ape wen. 


I  didn’t  know  you  could  get 
tickets  for  ns 

!  didn't  know  1  could  take  the 
book  home 


51  He  3H3A,  4 TO  bu  MoweTe  ao- 
CT3Tb  AAH  HaC  OHAeTU. 

51  He  3H3A,  hto  Mory  (Mile  pa3- 
peuieno)  B3HTb  3Ty  KHHry  aomoh. 


6)  ZIah  o6o3Ha4eHHH  AencTBHH,  npeAUiecTBOBaauiero  AeftcraHio,  bu- 
paweHHoMy  b  rAaBHOM  npeAAoweHHH,  ynoTpetSAneTcq  npouieAuiee  BpeMH 
rpynnu  Perfect,  Koropoe  oCpaayeTcn  npn  noMOutK  npouieAuiero  bpcmchh 
raarona  to  have  —  had  h  npHHacTHR  II  cnpnraeMoro  rAaroAa. 


880 


I  heard  that  Comrade  Petrov  51  cnuuiaa.  hto  tobsphiu  rieTpoB 
had  left  Moscow.  (npouieAinee  yexaA  H3  Mockbu.  (npouieAinee 

apeMfl  rpynnu  Perfect)  BpeMn) 

b)  Ana  oCosHaMeHHB  achctbhb,  Kdopoe  nocneAyeT  3a  npouieAuiHM 
AeHCTBHCM,  BUpaweHHfciM  b  msbhom  npeAAOweHHH,  ynoTpeCAtieTcn  TaK 
HaabiBaeMoe  6yAymee  b  npouieAuieM  (The  Future  in  the  Past  Tense). 
Oho  cneuHajibHO  caywHT  aah  BbipaweHHH  achctbhh,  KOTOpoe  npeACTaB- 
ABeTcn  6yAyuiHM  no  othouichhio  k  AeficTBHio  rAaBHOro  npeAAowemm. 
ByAyutee  b  npouieAuieM  b  ochobhom  ynOTpefiAneTcn  b  AonoAHHTenbHtix 
npHAaroHHbix  npeAJioweHHHx  npH  rAaroAe-cxasyeMOM  MaBHoro  npeAAO- 
WCHHR  B  npouieAuieM  BpeMeHH. 

Ann  o6pa30BaHHH  dyAyutero  h  npouieAuieM  ynoTpe6AHK>Tcn  (popMU 
npouieAuiero  BpeMeHH  BcnoMoraTeAbHbix  raaroAos  shall  h  will,  a  hmchho: 
should  [JudJ  aah  1-ro  AHita  h  would  [wud]  aar  1-ro  .nun a  h  aar  Apy» 
rHX  ahu.  h  hh(}>hhhthb  CMucAOBoro  raaroAa  fies'to: 


I  didn’t  know  that  you  would 
get  home  soon. 

He  wanted  to  know  what  time 
I  would  be  back  home. 

CpaBHHre: 

^^where  I  lived. 

He  didn’t —“where  I  had  gone, 
know  ^when  I  would  be  in. 


51  He  3H3A,  HTO  Bbl  CKOpO  npU- 
dere  AOMofi. 

Euy  xoTeiiocb  3HaTb,  xorAa  a 
eepnycb  aomoh. 


rAe  h  xuey. 

Oh  He  3hoa, — —  xyAa  n  yexan. 

^  KOrAa  n  6ydy  AOMa. 


3.  Ana  nepeAaMH  Hywoii  peHH  ynoTpednnioTCH  raaroAU  to  say, 
to  ask,  to  tell  h  Apyrue,  3a  KOTOpuMH  HAeT  npHAaTOHHoe  aoiioahh- 
TenbHoe  npeAAoweHHe.  Ecah  3th  rnarojiu  ctoht  b  npouieAuieM  BpeMeHH, 
to  co&noAaioTcn  npaaHAa  coraacOBaHHH  BpeMeH;  yxa3aTeAbHue  MecTO- 
HMeHHH  h  HapeHHH  BpeMeHH  h  MecTa  3a MeHmoTCH  no  CMbicay  cneAyioiUHMH 
CAOBaMH: 

BMecTO  this/these  aro,  3tot,  3tu  MOweT  ynoTpedAHTbca  that/those 
to,  tot,  re; 

BMecTO  here  adecb  Mower  ynoTpeCARTbcn  there  tom-, 

BMecTO  how  ceunac  MOweT  ynoTpefiARTbcn  then  roeda; 

BMecTO  yesterday  enepa  Mower  ynoTpedARTbCR  the  day  before 
HdxaHyHe; 

bmccto  today  ceeodnn  MOweT  ynoTpedARTbCR  that  day  a  3tot  dew, 

BMecTO  tomorrow  aaerpa  Mower  ynoTpefiARTbcn  (the)  next  day, 
the  following  day  na  cnedyiomuu  denb\ 

BMecTO  ago  TOMy  naaad  Mower  ynoTped.iHTbcR  before  npexde, 
do  3Toeo,  hah  earlier  panbiue  (caobo  ago  MOweT  h  He  3aMeHRTbcfl); 

BMecTO  last  week,  last  year  ho  npomnou  nedene,  e  npownoM  eody 
MoweT  ynorpedAHTbCH  the  week  before,  the  year  before  30  Hedemo  do 
aroeo,  3a  eod  do  aroeo; 
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bmccto  next  week/year  na  CAedyiou^ei  nedeAe,  na  Cydymud  eod 
Mower  ynoTpeC-inTbCn  the  next  week/year,  the  following  week/year 
Ha  cjiedyiomeil  nedeAe,  e  CAedytomeM  tody. 

CpaBHHte: 

He  said  he  would  begin  now.  Oh  cxa3aA,  mo  oh  ceUnac  Hawr. 

He  said  he  hadn't  known  about  Oh  cxaaaA,  hto  mda  oh  o<5 

.it  then.  stom  He  3HaA. 

He  said  he  would  be  back  here  Oh  cxa3aA,  mo  BepHeTcn  aoda 

tomorrow.  aaerpa. 

He  told  me  he  would  be  there  Oh  cxa3aA  MHe,  mo  oh  CyaeT 

next  day.  tom  h a  CAedytoufUU  denb. 

4.  Ecjih  AononHHTenbHoe  npHAaToxHoe  npeAAOwenHe  b  cboio  owepeAb 
HBAH6TCH  CAOWHUM  npeAAOWeHHe,M,  TO  npaBHAy  COMaCOBaHHH  BpeMeH 
noAHHHmoTCH  Bee  npeAJioweHHH,  bxoahwhc  b  ero  cocraB. 

CpaBHHte: 

He  says  that  he  will  go  lor  a  walk  Oh  roBopHT,  mo  noftAeT  Ha  npo- 

as  soon  as  he  has  had  dinner.  rynxy,  xax  TOAbxo  nooCeAaeT. 

He  said  that  he  would  go  (or  Oh  cxaaaa,  mo  noflAeT  Ha  npo- 
a  walk  as  soon  as  he  had  had  ryaxy,  xax  ToAbxo  nooCeAaeT. 

dinner. 

5.  Ecjih  b  kocbchhoh  penn,  to  ecTb  b  AOnojiHHTeJibHOM  npHAaTOMHOM 
npeAJioweHHH  (npH  rjiaBHOM  npeAAOrxeHHH  b  npomeAiueM  BpeMeHH).  nepe- 
AaeTCH  p«A  nocjieAOBaTe/ibHMX  AeAcrBHfi,  to  nepBoe  AaeTcn  b  npouieA- 
uieM  BpeMeHH  rpynnu  Perfect,  a  nocneAyioWHe  achctbhh  —  b  npoujenujeM 
BpcMeHH  rpynnu  Indefinite,  ecviH  3Ta  nocJieAOBaTejibHOCTb  He  HapyiuaeTcn: 

Peter  told  me  that  he  had  been  IleTp  ckojoa  MHe,  mo  oh  6ua 

to  the  theatre,  where  he  met  b  TeaTpe,  rAe  oh  acrperuA 

an  old  friend,  named  Nick.  CBoero  craporo  npHmeAH  Hh- 

After  the  play  they  went  home  xojian.  riocjie  nbecu  ohh  houiau 

together  and  talked  about  the  BMecTe  aomoA  h  eoeopuAU  o 

friends  with  whom  they  cbohx  Apy3bnx,  c  xoTOpuMH 

had  been  on  the  front  [frAnt],  ohh  BMecte  6hau  Ha  (ppoHTe. 

Nick  gave  Peter  a  lot  of  inter-  HHxojiaii  paccaaiaA  rieTpy  mho- 

esting  news  of  their  iriends.  ro  HHTepeciioro  06  hx  Apy3bnx. 

They  were  both  very  glad  to  06a  6uau  oneHb  paAU  noBH- 

see  each  other  and  decided  AaTb  APyr  Apyra  h  pemitAu 

to  meet  again.  BCTpeTHTbcn  CHOBa. 

{  59.  PacHAeHeHHUe  Bonpocu. 

I.  KpoMe  cneuHaAbHux  ajibTepHaTHBHUx  h  oSluhx  BonpocOB.  b  anr- 
ahAckOm  H3uxe  cymecTByeT  eme  Tax  Ha3uBaeMue  pacmeHeHHue  Bonpocu. 
3th  Bonpocu,  Tax  we  xax  h  o6mHe  Bonpocu,  TpeCyxn  yTBepAHTenbHoro 
HAH  OTpHUaTCAbHOrO  OTBBTa,  TO  eCTb  nOATBepjKAeHHH  HAH  OTpHUaHHH 
MbiCAH,  BupaweHHOfl  b  sonpoce.  Ohh  coctoht  xax  6u  H3  AByx  wacreft. 
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riepBaH  MacTb  npeACTauner  cofioA  noBecTBOBaTMbHoe  npeAAOweHwe 
(yrsepAHTeAbHoe  hah  OTpHuaieJibHoe),  a  BTopan  —  KpaTKHfi  oCluhA  Bonpoc, 
cocTOBUtHH  H3  cooTBeTCTByiomero  BcnoMoraTe^bHoro  (hah  MOAaAbHoro) 
Marojia  b  TpedyeMoA  <j>opne  h  nHHHoro  MecTOHMeHH*  a  HMeHHTeAbHOM 
naaejxe.  flpH  btom  ecAH  nepBan  qacTb  Bonpoca  yTBepAHTeAbHan,  to 
BcnoMOraTeabHufl  (MOAa.ibHuS)  rAaroA  ynOTpedAHeTca  b  OTpuuaTeAbHoA 
(popMe,  cc/i h  we  nepBaH  qacTb  OTpHuaTeAbHan,  to  BcnojxoraTeAbHuA 
(MOAaAbMuA)  rAaroA  ynoTpetfABercn  b  yTBepAHTMbHoA  4>opMe: 

You  bought  the  tickets,  didn't  Bu  KynHAH  dHAeTbi,  He  TaK  ah? 

you? 

You  had  a  good  time  in  the  Bu  xopouio  nposeAH  apeMH  3: 

country  last  week-end,  didn't  ropoAOM  b  npomnyio  cy660Tj 

you?  h  BocKpeceHbe,  ue  npaBAa  ah? 

He  hasn't  come  back  from  Lenin-  Oh  BeAb  erne  He  BepHyncH  h: 

grad  yet,  has  he?  /IeHHHrpaAa? 

PacMJieHeHHue  Bonpocu  hbahkjtch  BUpa3HTeAbHUM  cpeACTBOM  aunc 
HCHHB  npaBHAbHOCTH  OOATBepWAeHHH  HAH  OTpHUaHHH  BUCKa3aHHOM  MUCAH. 

PacMAeHCHHUM  sonpocau  a  pyccKOM  H3UKe  coorseTCTByioT  Bonpocn- 
TeAbHue  odopoTU  He  npaeda  au?  He  TaK  au?  da  neynceAU?  hah  ycHAH- 
TCAbHan  qacTHita  eedb  a  cocraae  BonpocHTeAbHoro  npeAAoweHHn: 

He  didn’t  read  all  day,  did  he?  Oh  eedb  He  MHTaA  ueAUH  AeHb? 

You  were  on  duty  yesterday.  Bu  AcwypHAH  Biepa,  He  rat c  au? 

weren’t  you? 

The  sick  man  can't  go  out  yet,  BoAbHOMy  HeAbsn  ewe  BuxoAHTb, 

can  he?  He  rai c  au? 


2.  HHTOHaitHH  pacMAeneHHux  BOnpocoB  3a bhcht  ot  Toro,  Hanoi! 
OTBeT  owHAaeT  roBopmuHA  na  cboh  Bonpoc.  Ecah  roBopmuHA  owHAaei 
noATBepwAeHHH  aucxaaaHHoro  hm  b  Bonpoce  npeAnoAOjjrcHHH,  to  o6e 
qacTH  pacMAeHeHHoro  Bonpoca  npoH3HOCHTcn  c  hkcxoahluhm  tohom. 

He  ^hasn’t  been  there,  Thas  he?  Oh  BeAb  He  <5ua  tsm? 

Ecah  h  Bonpoce  HeT  npeAnoAoweimn  0  xapanrepe  OTBeTa,  to  DTopan 

qacTb  npoH3H0CHTCH  C  BOCXOAHUtHM  TOHOM. 

It’s  'vclear,  isn’t  it?  Hcho,  Aa? 

You  are  ready,  ./aren't  you?  Bu  roroBU,  as? 

npHMeiaHHe  I.  B  pacHAeHeHHUx  Bonpocax  BcnouoraTeAb- 


Hue  h  MOAaAbHue  raaroAU,  nan  npaBHAO,  cahb3iotch  c  OTpmiaHHeM, 
to  ecTb  oSpasyioT  coxpameHHUe  4>opMU  Isn’t,  aren’t,  wasn’t,  weren’t 
shan't,  won’t,  hasn't,  haven't,  can’t,  mustn’t.  CoKpameHHaa  <popMa  c 
am  He  ynoTpefinneTCH,  BMecTO  Hee  b  pa3T0B0pH0A  peMH  ynoTpeOAHeTcs 
(Jiopua  aren't: 


I'm  righf,  aren’t  I? 


I'm  late,  aren’t  I? 


91  BeAb  npaB? 

91  ono3AaA,  as? 
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TlpHMeMBHHe  2.  BonpocHtejibHufl  o6opor,  t.  e.  bcuomo 
raTe^bHbifl  (MOAa.ibHbiH)  rnaroA  h  jihmho€  MecTOHMeHHe,  bcctas 
OTfle^neTCH  3annToi). 

npHMeiaHHe  3.  ynoTpefiJieHHe  b  KpaTKHX  otb£T3 x  pyc- 
CKMx  da  h  Her  h  BHrjmAcKHx  yes  h  no  qacTO  He  coBnaAaet. 


CpaBHHTe: 

“Your  factory  has  a  good 
football  team,  hasn’t  it?” 

“Yes”. 

“Your  factory  hasn’t  got 
a  football  team,  has  it?" 

“No.” 

“Your  factory  hasn’t  got 
a  football  team,  has  it?” 

“Yes,  jt  has,  and  a  very 
fine  one.” 


—  y  Bac  BeAb  Ha  3aB0Ae  cctb 

xopouian  (pyrdoAbHaa 

KOMBHAa? 

—  A  a,  ecTb. 

—  y  Bac  BeAb  Ha  3aaoAe  Her 

(pyTdOAbHOH  KOMaHAbl? 

—  £a,  Her. 

—  y  Bac  BeAb  Ha  aaBOAe  hct 

(pyTdOAbHOH  KOMaHAbl? 

—  Hei,  ecTb,  h  oieub  xopouian. 


{  60.  Maroau  to  speak,  to  talk,  to  say,  to  tell. 

I.  TAaroa  to  speak  nMeer  cAeAyuuoie  SHaweHHH: 

I )  eoeopuTb,  to  ecrb  y* lert.  Curb  cnocoCnuM  eoeopurb ,  paseoea* 


puearb,  6ecedoearb  c  kcm-au6o  (to), 

Did  you  speak  to  him  about  it 
yesterday? 

My  friend  always  speaks  very 
quickly. 

I  saw  him,  but  I  didn't  speak 
to  him. 


neM-Au6o  (about): 

Bu  rOHOpHJIH  C  HHM  06  3T0M 
Bsepa? 

Mofl  Apyr  BcerAa  roaopHT  oieHh 
CucTpo. 

51  BHAeA  ero,  ho  h  He  roaopHA 

C  HHM. 


H/iaron  to.  speak  a  stom  aHaweHHH  ynoTpednneicn  c  npHMUM  ao- 
roAHeHHeM  a  cAeAyiouiHx  coneiaHHUx: 

to  speak  the  trHth  roBopHTb  npaaAy 
to  speak  a  word  cxa3aTb  caobo 

HanpHMep: 


3a  secb  Beqep  n  He  cxaaaA  hh  cah- 
Horo  cAOBa. 

Oh  He  BcerAa  roBopHT  npaBAy. 

OrKpOBeiiHO  roBopH,  MHe  He  cob- 
cew  3T0  HpaBHTCH, 

2)  ioeopuTb  (Ha  KaKOM - ah6o  H3UKe).  B  btom  SHaqeHHH  rnaroa  to 
speak  HBAReTcn  nepexOAHWM,  t.  e.  ynoipedAneTcn  c  npnMUM  AonOAHe- 
hhcm: 


I  never  spoke  a  word  to  him  all 
evening. 

He  doesn’t  always  speak  the 
truth. 

To  speak  the  truth,  I  don’t  really 
like  it. 


Can  your  son  speak  English?  Baui  cuh  yMeer  roBopHTb  no- 

aHrnHiicKH? 
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CKOJibKo  R3UKOB  Bu  3HaeTe? 


How  many  languages  do  you 
speak? 

3) -eoaopuTb,  eucrynarb  na  coGpanuu  h  t.  a.: 

Who  spoke  at  the  meeting  yes-  Kto  aucTynaA  Ha  cofipaHHH  aue- 

terday?  pa? 

Who's  going  to  speak  at  the  Kto  CyaeT  BUCTynaTb  Ha  codpa- 

meeting?  hhh? 

Comrade  Petrov  is  going  to  speak  Ceflqac  BUCTynHT  TOBapHui  lleT- 

now.  poB. 

2.  T/iarcui  to  talk  Hueet  raicoe  >xe  3HaneHHe.  KaK  h  rnaron  to  speak, 
T.  e.  aoaopuTb,  paseoeapuearb,  Cecedoearb,  ao eopurb  c  kcm-auCo  o  neM- 
au6o.  3th  ABa  rnarona  OTnH4a»Tcs  Apyr  ot  apyra  TeM,  hto  to  speak 
hocht  Co.nee  o^HUHanbHUH  xapaKTep,  to  talk  —  Co.nee  paaroBopHuA. 

Stop  talking.  IlepecTaHbTe  paaroBapHBaTb. 

(mowho  nepeBecrn  toabko  rnaronoM  to  talk,  rnaroA  to  speak  b  a3hhom 
cjiynae  HeBOSMOweH) 

My  son  talked  (or  learnt  to  talk)  MoA  cuh  HanaA  roBopHTb  oMeHb 
very  early.  pawo. 

Who  did  you  talk  to?  C  xeu  bu  pa3TOBapHBaAH? 

What  did  they  talk  about?  O  Men  ohh  pa3roBapHsa.AH?  (b  He- 

otpHUHanbHoA  oCcTaHOBKe) 

He  talks  too  much.  Oh  cahiukom  MHoro  tobopht. 

3.  Tnaron  to  say  MueeT  aHaneHHe  eoeopurb,  npou3necru,  omckosm- 
earb  Kanyto-To  onpedeAeHHyto  MbiCAb  H  oCuhho  ynoTpeOAneTcn: 

a)  aah  BBeAeHHH  npnMOfi  pe>«H,  npHneM  mojkct  cTOHTb  nepea  Heft, 
BHyTpH  Hee  hah  nocAe  Hee: 

He  said  to  me,  “It  you  like.  Oh  oxasaa  MHe:  <Ecah  xoneuib, 

I’ll  get  some  tickets  tor  the  h  xynAio  Chactu  b  khho*. 

cinema.” 

“If  you  like,”  he  said  to  me,  cEcah  xoieuib, —  cxa3aA  oh 

"I’ll  get  some  tickets  for  the  MHe, —  a  Kynnio  Chactu  b  khho*. 

cinema." 

“The  lesson’s  over,”  the  teacher  «ypox  okohhch*, —  cxaaaA  npe- 
safd.  noAaBareAb. 

6)  nepea  aonoAHHTeAbHUM  npHABTOMKUM  npeAAOweHHeM,  ecAH  HeT 

KOcaeHHoro  AonoAHeHHn: 

He  said  he  liked  the  city.  Oh  cK33aA  (=  nucKaaan  MHeHHe), 

4T0  eMy  HpaBHTCH  ropoA. 

He  says  he  wants  to  go  to  the  Oh  tobopht,  hto  xoneT  noexaTb 
country  on  Sunday.  3a  ropoa  b  BocxpeceHbe. 

b)  c  npHMUM  AonoAHeHHeM,  ecAH  HeT  KocBeHHoro  AonoAHeHHH: 
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Please  say  It  again.  FIoBTopHTe  sto,  nowaAyftcra. 
Did  he  say  that?  Oh  CKaaaji  sto? 

Who  said  that?  Kto  sto  cxasan? 


4.  TnaroA  to  tell  HMeeT  3Ha'iemfe  paccKasuearb,  coo6u\arb.  CKa- 
3arb  KoMy-AuCo  h  ynoTpefinneicn  npH  Ha/iHMHH  KOcaeuHoro  AonoAHeHHH, 
o6o3Ha>iaiomero  jihuo,  KOTopoMy  nepeaaeTcn  mucus: 


I'm  not  just  saying  it.  I'm  tell¬ 
ing  you. 

He  told  me  the  story  of  his  life. 
Father  told  me  about  it  yester¬ 
day. 


51  «e  npocTO  roBopio,  n  paccxa- 
abiBaio  (cooCmaio)  TeCe. 

Oh  pacc«a3aA  MHe  o  CBoeft  hchshh. 
Moft  oreu  CKaaaA  MHe  06  stom 
Bqepa. 


OCtiMHO  c  maroAOM  to  tell  Kpoue  KocBeHHoro  AononneuHn  ynor- 
pe&iHeTCH  h  npHMoe  AonoAHeHHe,  KOTopoe  MO>KeT  SbiTb  BupameHO  ot- 
AeJIbHUM  CAOBOM,  COMeTaHHeM  CAOB  HAH  AOnOAHHTeAbHbIM  npHAaTOMHUM 
npeAAO*eHHeM: 


I  told  him  my  name.  (oTAeAbHoe 
caobo) 

The  engineer  told  me  what  to  do. 

(coMeTaHHe  caob) 

He  told  me  l  must  go  and  see 
her  at  once.  (AonoAHHTeAbHoe 
npHAHT04H0e  npeAAOH<eHHe) 


H  HaaBaA  (cooCiuha)  eMy  CBOe 
HUH. 

IdHJKeHep  CKaaaA  MHe,  mto  Ae- 
Aatb. 

Oh  CKaaaA  MHe,  mo  n  AOAHteH 
nofiTH  k  Heft  ceftiac  we. 


fl  p  h  m  e  i  a  h  h  e.  TAaroA  to  tell  MOweT  ynoTpeCAHTbCH  6e3 
KocBeHHoro  aohoahchhh  b  cAeAyioiUHX  BbipaweHHHx: 


to  tell  a  story  (a  tale) 
to  tell  the  truth  [tru:0] 
to  tel  a  lie  (laij 


paccKa3biBaTb  HCTopmo 
CKasaTb  npaBAy 
CKaaaTb  Henpaaay 


HanpHMep: 

He  likes  telling  stories. 

He  told  a  lie. 

You  must  tell  the  truth 
now. 


Oh  a»6ht  paccKaahiaaTb  hcto- 

pHH. 

Oh  cxa3aA  HenpaBAy. 

Tenepb  bu  aoajkhu  cxaaaTb 
npaBAy. 


5.  Ecah  3a  KoeBeHHUM  AonoAHeHueM  cAeAyeT  hh<Phhhthb  (b  yTuep- 
AHTeAbnoft  HAH  OTpHUaTeAbHoft  (jlOpMe),  MaTOA  to  tell  HMeeT  3l!a<ieHHe 
npuK03aTb,  eeAerb: 


My  wife  told  me  to  get  some 
coffee. 

Please  tell  your  son  not  to  go 
out. 


Mon  weua  BeAeaa  MHe  KynHTb 
Ko4>e. 

CKawHTe,  no)KaAyflcT8,  csoeMy 
CUHy,  MTOdbl  oh  He  buxoaha 
Ha  yAHity. 
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ypoK  12 

{  61.  BbipaweHHe  npocbCu  UK  npHKaaaHHn,  odpauteHHUx  a  l-My 
hah  3-My  AHuy.  B  amvmftcKOM'  H3UKe  npHxaaaHHe  hah  npocb6a,  o6pa- 
meHHbie  k  I -My  hah  3-My  jimiy,  aupaxtaioTcH  c  noMOtubio  raarojia  let 
paapetuarb,  cymecTBHTeAbHoro  b  oCmeM  naaewe  hah  MocTonMennH  b  o(5t>- 
eKTHOM  naaewe,  o6o3HaqaiotUHx  ahuo,  k  KOTOpoMy  oCpameHa  npocbOa 
hah  npHKa3aHHe,  h  hh4>hhhthB3  CMUuioaoro  r.naro.na  6e3  to: 

Let  us  (let’s)  go  to  the  cinema.  riofla.eMTe  b  khho.  (=*,flaBaftTe 

noilAeM  B  KHHO.) 

Let  my  son  do  it.  nydb  moS  chh  CAeAaeT  3to. 

Let  them  answer  this  letter.  FlycTb  ohh  otbctht  Ha  3TO  nucbMO. 

|  62.  AonojiHHTeAkHue  HpuaTOMHue  npeAAoweHHH,  aaeAeHHue 
coioaoM  if  hah  whether.  (OSiAMe  aonpocu  b  kocbchhoA  penn.)  flonoA- 
HHTeAbHue  npHAaTOHHbje  npeAAOweHHH,  BBeAeHHue  cok>30m  if  hah  whether, 
nepeBoAHTcn  Ha  pyccKHfi  hsuk  npH  noMOiun  KOCBeHHoro  Bonpoca  c  qacTH- 
ueft  jiu : 

I  didn't  know  If  he  would  be  91  He  3Han,  6y.ieT  ah  oh  AOMa. 

at  home.  (=1  didn't  know 
whether  he  would  be  at  home.) 

He  didn't  remember  ii  she  had  Oh  He  homhha,  B3HAa  ah  oua 
taken  the  text-book  with  her  yqefiHHK  c  co6ofi  hah  ocTaBHxa 

or  if  she  had  left  it  at  home.  AOMa. 

|  63.  ynoTpefiAeHHe  apTHun  c  HMenoMH  cyuiecTBHTeAbHuMH  ae- 
meCTBeHHUMH. 

1.  HMeHa  cymecTBHTeAbHue  aemecTBeHHue  ynoTpe6AHx>TCH  6e3  ap- 
thkah,  KorAa  ohh  ofiosHaqaioT  He  onpeAeAeHHoe  koahhcctbo  Toro  hah 
HHoro  BetuecTBa.  a  AHUib  HaauBaioT  xaxoe-AHGo  Beiuecrao.  B  stom  CAy- 
qae  aucxaabiBaHHe  no  CBoeMy  coAepwaHHio  hocht  o6luhh  xapaxTep: 

I  like  milk.  91  ak>6ak>  moaoko.  (BemecTBO,  xo- 

Topoe  TaK  Ha3UBaeTcn) 

HMeHa  cyuecTBHTeAbHbie  b  TaxoM  ynoTpefiAfcHHH  WacTO  npoTHBono- 
cTaaAHKJTCH  oaho  ApyroMy: 

I  like  coffee  after  dinner,  but  I  91  a»6 a»  xocfte  nocAe  oCeAa,  ho 

don't  like  tea.  He  ak>6a»  Man. 

2.  HMeHa  cymecTBHTeAbHue  BemecTBeHHbie  ynoTpe6AmoTcn  c  onpe- 
AeAeHHUM  apTHKAeM,  xorAa  peqb  HAeT  ofi  onpeAeAeHHOM  KOAHqecTBe 
AaHHoro  BetuecTBa  ocoSeHHO  xorAa  hs  xoHTexcTa  hcko,  mo  roaopnuiHA 
HMeeT  a  BHAy  Bee  koahmcctbo  BemecTBa,  HMeiotueecH  b  A3hhom  Mecre: 

Will  you  pass  me  the  salt,  please?  llepeAaftTe  MHe  coAb,  noutanyflcTa. 

CpaBHHTe: 

Snow  (snou)  is  white.  The  snow  is  dirty. 

Cner  CeAufl.  (Cuer  aoofiiue,  xax  Cner  rpn3Hbift.  (AaHHOMy  orpa- 
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BemecTBo,  HMeeT  Taxon  uBeT.) 


Milk  is  good  for  babies. 

Moaoko  noaeaHO  aah  MaaeHbXHx 
fletei.  (Moaoko  BooOwe.) 


HHMeHHOMy  KoaimecTBy  CHera 
flaercn  KayecTBeHHan  xapaxTe- 
pMCTHKa.) 

The  milk  is  hot. 

Mojioko  roprmee.  (ZfaHHoe,  onpe- 
Aeaennoe  koahmcctbo  Moaoxa.) 


|  64.  CoMCTaHHH  a  little,  a  few.  ConeTaHHe  a  tittle  03HanaeT 
HeMHOi o  h  ynorpe6aaeTcji  b  rjiyHKUMH  onpeAeaeHHfl  nepeA  HeHCHHCAaeMbiMH 
HMewaMH  cymecTBHTejibHbiMH,  a  Taxjxe  b  xanecTBe  oCcTOsneabCTBa  Mepu 
h  CTeneHH  nocae  raaroaoB: 


I’ve  got  a  little  free  time  today. 

He  can  read  a  little  and  he's 
only  four. 


y  Menu  ecTb  neMHoao  cboCoahoto 
BpeMeHH  ceroAHH. 

Oh  hcmhozo  HHTaeT.  a  eMy  Toabxo 
4  roAa. 


CoHeTaHHe  a  few  03Ha*raeT  hcmhoso,  necKOAbno  h  ynoTpeOaHeTcn 
ToabKO  b  (fiyHKUMH  onpeAeaeHHfl  nepeA  HCMHcaaeMUMH  HMeHaMH  cymecr- 
BHTeabHbIMH: 


My  friend  has  got  a  few  pictures 
of  this  city. 

He  learnt  a  few  English  words, 
and  now  he  can  read  telegrams 
from  foreign  firms. 


y  Moero  Apyra  ecTb  necKOjibno 
<poTorpa<t>Hii  SToro  ropoAa. 

Oh  BuyqHa  neMHoao  a  htahhckhx 
caoB  h  Tenepb  mokct  miTaTb 
TeaerpaMMu  ot  HHOCTpaHHux 
<|>HpW. 


yPOK  13 

|  65.  CTpaAaTeabHuii  aaaor  (The  Passive  Voice).  B  anraHHCKoM 
nabixe  raaroau  Moryr  HMeTb  ABa  3aaora:  AeficTBHTeabHbiii  (the 
Active  Voice)  h  CTpaAareabHbifl  (the  Passive  Voice).  Taaroa 
a  AeficTBHTeabHOM  3aaore  noxa3biBaeT,  mo  AeiicTBHe  BunoaHHeTcH,  co- 
BepuiaercH  ahijom  hah  npeAMeTOM,  o6o3HaxeHHbiM  noaaewawHM.  Taaroa 
a  CTpaAaTeabHOM  3aaore  noK33UBaeT,  hto  ahko  hah  npeAMer,  0fi03Ha- 
HeHHbiH  noAaewauiHM,  HcnuTbiBaeT  B03AeftcTBHe  hah  HaxoAHTcn  b  onpe- 
AeaeHHOM  coctohhhh  b  pe3yabTaTe  Kaxoro-TO  b03Achctbhh. 

1.  O6pa30BaHHt  CTpaAaieabHoro  3aaora.  B  aHramiCKOM  H3UKe  crpa- 
AaTeabHbiii  3aaor  o6pa3yeTC«  c  noMOuibio  BcnoMOraTeabHoro  raaroaa 
to  be  h  (JiopMbi  npHMacTHH  II  CMUcaoBoro  raaroaa.  3to  mojkho  npeA- 
craBHTb  rpopMyaofi: 


to  be  +  Participle  II . 


<t>opMa  npHHacTHH  II  HHKoraa  He  HSMeHfleTcfl,  a  noxasaTeaeM  aHua, 
MHcaa  h  BpeMeHH  HBaneTcn  BcnoMoraTeabHuit  raaroa  to  be. 
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<t>opMM  iAatom  to  show  e  crpadareAbHOM  saAoee  ope/nen 
epynnbi  Indefinite 


1-e  ahuo  ea.  MHC-aa  nacTomuero  BpeMeHH 

am 

3-e  ahuo  eA-  MHCJia  Hactomuero  BpeMeHH 

is 

>  mh.  MHC/ia  HaCTomuero  BpeMeHH 

are 

»  eA.  HHcaa  npoiueAuiero  BpeMeHH 

was 

•  shown 

»  mh.  MHCJia  npomefliaero  BpeMeHH 

were 

l-e  ahuo  CyAymero  BpeMeHH 

shall,  be 

ApyrHe  jiKua  CyAywero  BpeMeHH 

wall  be  | 

BonpocHTe/ibHan  <{>opMa  crpaAaTMbHoro  3gaora  ofipaayeTCH  nocTa 
hobkoh  nepBoro  BcnoMoraTe-nbHoro  raaroaa  nepea  nojwejKamuM: 


Am  I  ' 

MHe  noKaauBaioT  ...? 

Is  he 

EMy  noxaabiaaioT  ...? 

Are  we 

HaM  noxaauBaioT  ...? 

Was  she 

i  shown  ...?  EA  noxa3biBa;iH 

Were  they 

Mm  noxa3biBaAH  ...? 

Shall  I  be 

MHe  noxawyr  ...? 

Will  II  be 

EMy  (pefieHxy)  noxawyT  ...» 

OrpHuaieabHaH  (fiopMa  CTpaaaTwibHoro  saaora  o6pa3yeTCH  npH  no- 
moiuh  OTpHitaTeabHOM  MacTHUbi  not,  KOTOpaa  CT3BHTCH  node  nepBoro 
BcnoMoraTenbHoro  rnaroaa: 


I  am 
He  is 
We  are 
She  was 
They  were 
I  shall 
It  will 


j  not  shown... 

|  not  be  shown... 


Mne  He  noxa3UBa»T  ... 

EMy  He  noKa3biBaioT  ... 

Han  He  noKasbiBaioT  ... 

Eh  He  nOKasbiBa^H  (He  noxasajiH)  ... 
Hm  He  noxasbiBaAH  (He  noxa3a;iH)  ... 
MHe  He  noxawyT  ... 

EMy  (pe6eHKy)  He  noxaixyT  ... 


2.  06i>eKTHbie  h  Heo6i>eKTHbie  maroAbi.  raaroau  b  aHMHHCKOM 
«3biKe  AeJiHTCH  Ha  oOtexTHbie,  npnHHMaiomne  nioOoe  AonojiHeHHe  (npjHfoc, 
KOCBeHHoe  hah  npeAncoxHoe) ,  h  Heo6i>eKTHbie,  nocjie  xoTopux  hh  koc- 
BeHHoe,  hh  npauoe,  hh  npeAAOJKHoe  AoncwiHeHHe  He  ynoTpeCuiswrcji: 
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I  saw  him  yesterday.  \ 

(npHMoe  flonojiHeHHe) 

I’ve  sent  a  letter  to 
my  friends.  (npnMoe  oGbexTHue 
AonOAHeHHe)  raaronu 

Have  you  talked  to  him 
about  it?  (npeAAow- 
noo  AOnojiHeHue)  t 


H  BHAeJi  ero  Bqepa. 

R  nocAaA  nncbMo  cbohm 

Apy3bHM. 

Bu  noroBopHJiH  c  hum  oG 

3T0M? 


Come  tomorrow. 

I’ll  go  to  the  library  at  once 

and  get  this  book  out.  Heofi-beKTHue 

raarojiu. 

Who’s  sitting  over  there?  , 


IlpHXOAHTe  33BTpa. 

R  ceAiac  we  noflAy 
b  GuGAHOTeKy  h 
B03bMy  ary  xhh- 

ry- 

Kro  Ta«  chaht? 


CpaBHHTe  c  AeaeHHeM  raaroaoB  b  pyccKOM  nauxe  Ha  nepexoAHbie, 
npHHHMaiouiMe  TOAbxo  npnMOe  AonoAHeHHe,  to  ecTb  AonojiHeHHe  b  bhhii- 
TeabHOM  naAewe  6e3  npeAAora,  h  HenepexoAKbie  —  Bee  ApyrHe  raarojibi. 

3.  ynorpeGjieHHe  cTpa^aTeakHOro  saJiora. 

t)  CrpaAaTeAbHUH  3aaor  B  npeAAoweHHH  ynoTpeGaneTCH  TorAa,  xor- 
Aa  roBopnutHH  ahGo  He  auaeT,  kto  coBepuiaeT  AeflcTBHe,  ah  Go  He  npH- 
Aaer  aToMy  3HaveHHH.  OAHaxo,  eCAH  B03KHxaeT  Hco6xoAHMocTb  HaaBaTb 
jihuo  hah  npeAMer.  xoTopufl  coBepuiaeT  AeflcTBHe,  to  ecTb  co  cTopoHu 
KOTOporo  oG-beKT,  oGoaHaieHHUH  noAAewautHM,  noABepraeTCH  bobachctbhio, 
to  ynoTpeGAHercH  o6opoT  c  npeAAOrom  by: 

This  play  was  written  by  B.  Shaw.  3ra  nbeca  Gbiaa  HanucaHa  5.  LUoy. 

ynoTpeGneHHe  CTpaAaTeAbHoro  3aaora  b  bhta hhckom  H3bme  ropaaAO 
umpe,  qeM  b  pyccKOM  H3UKe,  TaK  xax  xaTeropHH  oGbeKTHux  rAaroAoa, 
KOTOpue  MoryT  ynOTpeGAHTbCH  b  CTpaAaTeAbHOM  sa.nore  b  awrAHflcxoM 
jouxe,  3HaMHTeAbH0  uiHpe  KaTeropKH  nepexoAHbix  rAaroAOB,  ynoTpeG- 
AHKJUIHXCH  B  CTpaAaTeAbHOM  3aA0Te  B  pyCCKOM  H3blKe. 

•  Tax,  anrAHHCxoMy  npeAAoweHHK)  b  AeflcTBHTeAbHOM  3aaore  c  npn- 
mum  h  xocBeHHbiM  AonoAHeHHeM  He  gave  me  a  book  MoryT  cootbctct- 
BOBaTb  ABa  npeAAOweHHH  b  cTpaAaTeAbHOM  3aA0re: 

The  book  was  given  (to)  me.  KHHra  Gbiaa  Aana  MHe. 

I  was  given  a  book.  MHe  abah  KHHry. 

Kax  bhaho  h3  Broporo  npHMepa,  xorAa  nOAAewameMy  aHrAHflcxoro 
npeAAoweHHH  b  CTpaAaTeAbHOM  3aAore  cooTBeTCTByeT  xocBeHHoe  AonoA- 
HeHHe  npeAAoweHHH  b  AeflcTBHTeAbHOM  3aAore,  pyccxHM  axBHBaAeHTOM 
cxa3yeMoro  Syner  raaroA  b  AeflcTBHTeAbHOM  sa.iore  ( HeonpeACAeHHO* 
AHMHan  <popMa  THna:  MHe  daAu,  Mne  cna3aAu). 

2)  B  aHTAMflCKOM  H3blKe  B  CTpaAaTeAbHOM  33AOre  ynOTpe6AHK)TCH 
Taxwe  rAaroAbi,  TpeGyiowHe  nocAe  ccGh  npeAAOra.  t.  e.  ynoTpeGAHio- 
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iiiHecn  c  npe^yiowHMMH  AonoAHeHHHMH.  npeAAor  coxpaHneTca  b  stom 
CAynae  noe.ie  raarojia  11  yrotHneT  AexcHHecxoe  3HaneHHe  rJiarcuia: 

They  were  much  talked  about.  O  hhx  MHoro  roBopHAH., 

The  doctor  was  sent  for  at  once.  3a  aoktqpom  nocjiaaw  TOT*iac  we. 

B  pyccKOM  B3biKe  b  t3khx  CAynasx  ynoTpeCAneTcn  HeonpeAeaeHHO- 
jiH'iHoe  npeAaoweHHe. 

11  p  h  m  e  4  i  h  h  e.  B  aHMHiiCKOM  a3biKe  cymecTByeT  rpynna 
MaroAoa,  HanpwMep:  to  explain  smth.  to  smb.,  to  translate 
smth.  to  smb.,  to  dictate  smth.  to  smb.,  to  describe  smth.  to 
smb.,  etc ,  c  KOTopbiMH  b  CTpaAaieabHOM  sa.iore  (xor^a  noiyie- 
w a mce  npeACTaaJiaeT  co6oi)  npsMoii  HenocpeACTBeHHuii  odieKT 
ACHCTBHfl)  B03M0WH3  TOAbXO  OAHa  XOHCTpyXUHJI,  3  HMeHHO: 

This  rule  was  explained  to  me  twice. 

JlaHHoe  npeAAoweHxe  coorBeTCTByeT  AByM  pyccKHM  npeAAoweHHHM: 

3to  npaBMAo  6uao  o6t>xc-  Mne  o6t>xchuau  3to  npaBHAO 

hcho  MHe  ABaWAbi.  (crpa-  ABawAu.  (HeonpeAeaeHHo- 

AaTeabHuii  saaor)  jiHiHan  (popMa) 

3)  B  aHrAHiicKOM  nauxe  raaroA  b  HacTomueM  BpcMeHH  rpynnu 
Indefinite  CTpaAaTeAbHoro  3aaora  mojkct,  b  aaBHCHMocTH  ot  KOHTexcTa, 
BupawaTb  xax  caM  npouecc  acUctbhh  (npouecc  bo3Achctbhh)  ,  Tax  h  co- 
cTOHHHe,  HacTynHBUjee.  b  pe3yAbtaTe  SToro  BoaAeflcTBHH.  CaMa  cpopMa 
rmrom  b  aHMHHCXOM  aauxe  h e  oupawaeT  sthx  paajiHHHfl. 

CpaBHHTe: 

Tables  are  usually  made  ol  wood.  Ctoau  o6hhho  deAaioTCx  H3  ae- 

peBa.  (AeiiCTBHe) 

This  one  is  made  ol  steel.  3tot  ctoji  cdexat ,  H3  ctbah.  (co- 

CTOHHHe) 

Ecah  bo  btopom  CAynae  hcoCxoahmo  noAnepxHyTb  AeiiCTBHe,  b  am-- 
ahbckom  H3UKC  ynoTpe()AHeTCH  HacTosuiee  BpeMB  rpynnu  Perfect. 

This  table  has  been  made  of  steel.  3tot  ctoa  cdeAOAu  H3  ctsah. 

(AeiiCTBHe) 

4)  BpcMeMa  rpynnu  Perfect  CTpaAaTeAbHoro  3aaora.  BpeMeHa  rpyn¬ 
nu  Perfect  CTpaAaTeAbHoro  3aAora  o6pa3yx>TCH  npH  noMouiH  BcnoMora- 
TeAbHoro  rAaroAa  to  be  b  HacTomueM,  npomeAweM  h  CyAymeM  BpeMeHH 
rpynnu  Perfect  m  npHnacTHn  II  CMUCAO^oro  raaroAa,  to  ecTb  no  (popitiyAe: 

to  have  been -f- npHHacTHe  II 


I  have  been  asked  (wo  difficult  MHe  33A3AH  ceroAHH  Asa  TpyA- 

questions  today,  so  I  must  do  hux  Bonpoca,  h  h  aoa weH  hto- 

something  about  it.  to  npeAnpHHHTb.  (mto6u  HaS- 

th  Ha  HHX  OTBeTU) 
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BpeMewa  rpynnu  Perfect  CTpaAarejibHoro  3 aurora  yno-rpefyiatOTCH  b 
Tex  we  cnyManx,  «rro  h  AeiicTBHTeAbHoro  33Aora  (cm.  $  50,  crp.  571). 

flpomeAUiee  h  6ynym.ee  apeMH  rpynnu  Perfect  crpanaTMbHoro  aa- 
Aora  ynoTpefinneTCa  aoboalho  peAKo,  naCToamee  apeMH  rpynnu  Perfecl 
Macro  ynoTpcennercn  c  rnaronaMH  to  ask,  to  send,  to  tell  h  np. 

I've  been  asked  to  play  in  next  MeHn  nonpoCHAH  npHHPTb  ynac- 
week’s  football  match.  me  a  tfiyTdoAbHOM  name  na 

cnenyiomefi  nenene. 

He's  been  told  to  work  harder.  EMy  cxa3anH,  mto6u  oh  CoAbuie 

padOTaa  (3aHHMancn). 

He's  been  sent  to  help  them.  Ero  nocAaAH  hm  Ha  noMouib. 

5)  HhiJjhhhthb  crpaaaTeabHoro  aaaora.  Hh<{>hhhthb  CTpanaTeabHoro 
aaAora  o6pa3yeTCH  H3  HH^HHHTHBa  rnarona  to  be  h  npHiacTHH  If  cmuc- 
JioBoro  rnarona,  HanpHMep:  to  be  shown  6urs  noK03anHuM,  notcaau- 
earbCit. 

Hh<})hhhthb  crpanareAbHoro  3anora  mowho  06pa30BaTb  ot  jno6oro 
oObeKTHoro  rnarona: 

to  give  —  to  be  given 

to  send  for  —  to  be  sent  for 

to  talk  about  —  to  be  talked  about 

Hh<)>hhhthb  rjiaroaa  a  crpanaTeJibHOM  3anore  ynoTpedrmeTCH  b  Tex 
we  cjiynanx,  hto  h  hh<Jjhhhthb  AeitCTBHreAbHoro  3anora,  HanpHMep,  nocne 
rnaronoB  to  want,  to  like,  nocne  MOAaAbHUX  rnaronoB  can,  must  (6e3 
to)  B  (JjyHKUHH  odcTOHTeabCTBa  UeAH  H  T.  A. 

Nobody  likes  to  be  sent  lor  at  Hkkomy  He  HpaBHTcn,  xorna  3a 

night.  hkm  nocunaioT  Honbio. 

This  must  be  done  at  once.  3to  HaAo  cnejiaTb  HeMeAneHHO. 

He  can't  be  given  a  holiday  now.  EMy  HeAb3fl  AaTb  omycx  ceimac. 

We  have  a  lot  of  work  to  do.  y  Hac  MHoro  pa6oru. 

He  will  have  to  be  asked  about  Ero  npHAeTcH  cnpocHTb  06  3tom 

it  tomorrow.  33BTpa. 

{  66.  CneitHajibHue  Bonpocu  a  kocbchhoA  penH.  CneuHaAbHue  Bon- 
pocu  BBOARTCH  B  KOCBeHHOH  peMH  rAarOAOM  to  ask  H  npeACTaBARIOT 
co6oA  AonojiHHTeabHue  npHASTOM Hue  npeAnoweHHH,  coeAHHeHHue  c  rnaB- 
HUM  npeAAOWCHHeM  C0I03HUMH  MeCTOHMeHHHMH  H  HapeMHHMH: 

He  asked  me  where  I  came  from.  Oh  cnpocHA  mchh,  omyAa  h  po- 

AOM. 

He  asked  us  what  we  should  do  Oh  cnpocHA  Hac,  hto  mu  6yneM 
if  we  didn't  get  tickets.  AenaTb,  ecjiH  He  AocTaHeM  6h- 

AeTOB. 

Ecah  rAaroA  to  ask  ctoht  b  npouieAmeM  BpeMeHH,  npHMeHHiOTCH 
npaBHAa  corA acos a H h n  BpeMeH.  (jJonoAHHTeAbHue  npHASTOMHue  npeA- 
AoweHHH  —  cm.  §  57,  crp.  588.  corAacoBaHHe  BpeMeH  —  cm.  §  58,  ctp.  589). 
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$  67.  A6cojhothm  (c&MOCToarejibHaa)  rjiopMa  npHTawareJibHUx  mcc- 
TOHMeHMH.  B  aHMHHCKOM  H3UKe  KpOMC  TaK  Ha3blBaeM0>i  HpOCTOH  (npK- 
coeflHHneMOii)  (JiopMbi  npMTf)>KaTe.ibHux  mgctohmchhh,  KoTopas,  noAOff- 
ho  npHaaraTeAbHoMy,  ynorpe6aaercH  b  npeAAoweHHH"  b  (JjyHKUHH  onpe- 
AeaeHHfl,  cyuiecTByeT  BTopaa  tpopMa  npHTHJxaTejibHux  mbctohmchhh.  Tax 
HaabiaaeMaa  affco/noTHan  (caMOCTOHieJibiian) .  Kax  noxaabiBaeT  caMo 
Ha3BaHH€,  3Ta  <}>opMa  npHT«>KaTeAbHbix  MGCTOHMenHH  ynoTpeffnaercn 
CaMOCTOBTeabHO  B  (JjyHKUHflX,  CBOHCTBeHHbIX  CymeCTBHTeAbHOMy,  a  HMGH- 
ho:  noAaewamero,  npeAHxaTHBa,  AonoAHeHHA  h  t.  a. 


JlHMHUe 

MeCTOHMeXHN 

flpHTBiXaTeAbHue  MeCTOHMeHHH 

npHcoeAHHHeMaw 

$opMa 

affcanK>THan  ipopMa 

I 

my 

mine  [main] 

you 

your 

yours  [jo*] 

he 

his 

his  [hiz] 

she 

her 

hers  [ha:z] 

it 

its 

its  [its] 

we 

our 

ours  [auaz] 

you 

your 

yours  [p:zj 

they 

their 

theirs  [6e9z] 

Here's  my  exercise-book,  where's 
yours? 

A  friend  of  mine  told  me  about 
it  yesterday. 

We  met  an  old  friend  of  his  at 
the  theatre  yesterday. 


Bor  moh  TGTpaAb,  a  me  tboh? 

Baepa  oahh  H3  mohx  Apy3eii  pac- 
cxa3aj]  MHe  off  stom. 

Bnepa  b  Teaipe  mu  BCTpe-rHAii 
OAHoro  H3  ero  CTapux  Apy3efl. 


lipHueuKHe  I.  CnoBocoxeraHHe  a  friend  of  mine 
03HaiaeT  odun  U3  moux  dpy3eH  b  otahhhc  ot  my  friend  m oO  dpye, 
xoTopoe  -Macro  conpoBOxmaeTcn  MMCHeM  coff ctbchhum. 

CpaBHHxe: 


A  friend  of  mine  came 
to  see  me  yesterday. 
My  friend  Peter  and  I 
love  Tchaikovski. 


Oahh  hs  mohx  Apysefi  HaBecTHJi 
MeHH  Bxepa. 

Moft  Apyr  rieTp  h  n  ak>6hm  My3uxy 
Mafixoscxoro. 


flpHMeqaHHe  2.  of  mine,  of  his  h  t.  a.  Macro  onycxa- 
iotcb,  xoma  H3  xoHTexcTa  bcho,  o  HbeM  Apyre  hact  peni*: 
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He  met  an  old  friend  on 
his  way  home. 

She’s  going'  to  see  a  friend 
tomorrow  morning. 

Oahbko  mu  roBopHM : 

When  I  was  away  in  the 
South  on  holiday,  I  met 
a  friend  of  yours  and 
we  talked  a  lot  about 
you. 


no  Aopore  AOMofl  oh  BCTpeTHA. 
OAHOrO  H3  CBOHX  CTapux 
Apy3efl. 

Owa  coCHpaercn  HaBecTHTb 
OAHoro  H3  cbohx  Apyaeii 
3aBTpa  yrpoM. 

KorAa  s  OTAuxaa  Ha  tore,  n 
BCTpeTHA  OAHoro  H3  BaUIMX 
Apyaeii,  h  mu  MHoro  paarOBa- 
PHB3AH  0  Bac. 


[lpHMtiauHe  3.  PyccKoe  mcctohmchhc  ceoa  He  HMeCT 
cooTBeTcrsyiomero  3KBHBaAenTa  a  ih^hUckom  nauxe  h  nepeBO- 
ahtch  npHTHwaTeAbHUM  MedoH MeHHeM  AHiia,  cooTBeTCTByiomero 
AHUy  noAAe*auiero. 

CpaaHHTe: 

y  MeHH  nAoxan  pynxa.  .Ha  Are  My  pen  is  a  bad  one.  Will  you 
MHe  ceoto  (Bauiy),  nowa-  give  me  yours,  please? 

Ayficra. 


V  POK  14 


{  68.  IlpouieAuiee  ape  mb  rpynnu  Continuous  (The  Past  Continuous 
Tense). 

f.  npouieAiuee  BpeMH  rpynnu  Continuous  oCpaayeTCH  npH  noMouiH 
TAaroAa  to  be  a  npouieAiueM  BpeMeHH  h  npHnacTHH  I  cmucaoboto  raaroaa. 


f  was  writing  to  my  sister  at 
seven  o’clock. 

What  were  you  doing  at  five 
yesterday? 

They  were  having  dinner  when 
I  came. 


B  ceMb  HacoB  x  nHcaA  nHCbMo 
cecrpe. 

Hto  bu  AeaaAH  snepa  b  nBTb? 
Ohh  oCcasah,  KorAa  h  npHUiea. 


2.  ynoTpe6ACHHe.  npouieAUjee  BpeMH  rpynnu  Continuous  ynoTpeO- 
AneTCH: 

i)  aah  BupaweHHH  AeficTBHH,  npoHcxoAHBiuero  b  onpeAeAeHHuii 
MOMeHT  B  npOUJAOM.  3t0T  MOMeHT  MOJKeT  CuTb  HCeH  H3  KOHTeKCTa  HAH 
o6o3Ha4eH: 

a)  tohhum  yxaaaHHeM  BpeMeHH  (naca); 


I  was  waiting  for  you  at  ten  51  wasa  Bac  b  10  4  a  cob  Bwepa. 
o'clock  yesterday.  Why  didn't  IloHeMy  bu  He  npHUiAH? 

you  come? 

6)  ApyrHM  AeflcTBHeM,  supameHHUM  rAaroAOM  B  npouieAiueM  BpeMe¬ 
HH  rpynnu  Indefinite: 
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My  son  was  doing  his  lessons 
when  his  friend  came  to  see 
him. 

What  were  you  doing  when  I 
came  in? 


Moil  cun  roTOBHJi  ypoKH,  Kora, 
npmueji  ero  apyr. 

Mto  bu  AeaaJiH,  Koraa  n  aouieni 


PI  p  h  m  e  'i  a  h  h  e.  TipoiueAuiee  BpeMn  rpynnu  Continuous  ne 
peBOAHTcn  Ha  pyccKHii  naun  rjiaroaoM  HecoBepuieHHoro  BHAa. 

2)  aah  onHcaHHH  oGct3hobkh  b  ash huh  onpeaeaeHHufl  momcht  ■ 
npouiaoM,  c  KOToporo  HaiHHaeTcn  noeecTBOBaHHe,  paaBHTHe  AefiCTBun,  win 
Ann  onHcaHHfl  oGcraHOBKH,  Ha  (JioHe  Kotopoii  coBepuianTcn  coOuthh: 


I  went  out.  There  were  a  lot  of 
people  in  the  street.  Some  of 
them  were  hurrying  home  Irom 
work.  A  boy  was  walking  a- 
cross  the  street  with  an  evening 
paper  in  his  hand.  Some  other 
children  were  playing  near  their 
house.  An  old  woman  was  walk¬ 
ing  to  the  park  with  a  little 
girl.  I  went  to  the  park,  too, 
and  sat  down  on  a  bench. 

Last  night  we  stayed  at  home. 
We  didn't  want  to  go  to  the  ci¬ 
nema  or  to  the  park.  My  wile 
was  playing  the  piano,  I  was 
playing  chess  with  my  son, 
my  little  daughter  was  build¬ 
ing  a  toy  house  on  the  sofa. 
We  heard  a  knock  at  the 
door  and  I  went  to  open  it... 


51  auuien  H3  AOMy.  Ha  yjiHiu 
6uao  MHoro  HapoAy.  He  koto 
pue  Toponwiucb  c  paCoTU  ao 
moA.  Ma.i bMHK  c  aeiepHeA  ra 
■  seToA  a  pyxax  nepexoAwi  y Jin¬ 
ny .  HecKOJibKo  Apyrux  Aeref 
HrpaAH  okojio  CBoero  AOMa 
CTapyuixa  uua  k  napxy  c  Ma 
AeHbKoA  AeBOMKoH.  51  tojkc  no 
uieA  a  napx  h  yceacn  Ha  cxa- 
Meflxy. 

Buepa  Benepou  mu  Guam  aoms 
HaM  He  xoTeJiocb  hath  hh  a  kh 
ho,  hh  a  napx.  Mon  wena  Hr 
paaa  Ha  ponae,  n  Hrpan  c  cu- 
HOM  B  UiaXMaTU,  MOH  MaACHb- 
Kan  AOMb  crpoHAa  Ha  AHBauc 
HrpyuieHHbifl  aom.  Mu  ycauuia- 
ah  cryx  a  Asepb  h  h  nouieA  et 
OTKpUTb... 


)  69.  EyAyutee  apcMd  rpynnu  Continuous  (The  Future  Continuous 
Tense). 

1.  EyAyutee  apeMR  rpynnu  Continuous  oGpa3yerc«  npH  iiomouih 
rAaroaa  to  be  a  OyayiueM  BpeMewt  h  npHtaCTHn  f  cmucaoboto  rAaroAa. 


4to  tu  CyAeuib  AeaaTb  3aBTpa? 

Ohm  He  GyayT  wrpaTb  a  maxMaibi 
a  12  uacoa  b  BoexpeceHbe,  ohh 
CyAyT  ■  napxe. 

21  EyAyutee  BpeMH  rpynnu  Continuous  ynorpeGAneTcn: 

1)  aah  BtipaweHHH  AeficTBHn  b  (JAHwaftmeM  hah  otabachhom  6yAy- 
uteM,  He3aaHCHMO  ot  Toro,  HMeercn  ah  a  n peAA o>k eHHH  oScTonreAbCTBo 
epeMeHH  hah  oho  TOAbHo  noApa3yMeBaeTcn: 


What  will  you  be  doing  tomor¬ 
row? 

They  will  not  be  playing  chess 
at  12  on  Sunday,  they  will  be 
in  the  park. 
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He'll  be  taking  his  exam  next  Oh  CyaeT  cAaaaTb  aiuaMeH  hi 
week.  Synyuiefi  Heaeae. 

What  time  will  you  he  coming  Koraa  bu  npHAeTe  aomoA?  (noa 
home?  pa3yMeaaeTcn  ceroAHn) 

He  won’t  be  coming  to  our  Oh  He  npHAeT  x  xaM  a  stom  Me 
place  this  month.  cnue. 

3ra  (popMa  He  HMeer  AonoAHirreAbHOft  oxpacKH  (Hast£penHH,  wena- 
hhh,  peuiHMocrH  h  t.  a  )  h  ynoTpeO.iHeTCn  Ann  npocTori  KOHCTaTauHH  <paK- 
Ta  a  fiyayiueM. 

Ann  BbipaweHHH  achctbhh  b  CnHwafluieM  OyaymeM,  ocofiemio  npH 
HaAHHHH  oCcTomejibCTBa  BpeMCHH,  ynoTpeGnneTCH  Present  Continuous. 
Future  Indefinite  ynoTpeCJineTcn  ana  BupaweHHH  acActbhh  b  OTaanen- 
HOM  CyAyUteM  HAH  AeHCTBHH,  oSyCAOBAeHHOrO  oOCTOHTeA  bCTBeHHMMH 
npHAaTOHHbiMH  npeAAOHieHHHMH  ycAoBHH  hah  BpeMeHH  hah  KorAa  b  npea- 
AOxreHHH  HMe»TCn  Bupawenna  comhchkh,  aepoirrHoCTH.  npeanonoweHHfl 
H  Ap. 

CpaBHHTe. 

I’ll  be  meeting  him  tomorrow.  Mm  bctpcthmch  c  hhm  3aBTpa. 

(caMO  coOofl  pa3yMeeTC a,  mo 
MU  BCTpeTHMCH,  TaK  KaK  MU 
BMecTe  paCoraeM) 

I’m  meeting  him  tomorrow.  Mu  BCTpenaeMcn  c  hhm  3aBTpa. 

(3apaHee  npeAonpeACAeHHoe.  Sa¬ 
na  a  HHpoBaHHoe  AeflCTane  — 

HMeeTcn  AoroBopeHHOCTh 

o  BCTpewe) 

I  shall  meet  him  some  day.  Mu  bctPcthmch  c  hhm  Koraa-HH- 

6yAb.  (b  OTAaAeHHOM.  ueonpe- 
AeAeHHoM  CyAymeM) 

n  p  h  m  e  q  a  h  h  e.  B  CyaymeM  BpeMeHH  rpynnu  Continuous 
uacTO  ynoTpeGAaeTCB  rAaroa  to  see  b  3HaueHHH  acrpeuaTbca. 

I’ll  be  seeing  him  tomorrow.  Mu  acTperuMca  c  hhm  aaBTpa. 
2)  aah  BupaweHHH  achctbhh.  KOTopoe  CyaeT  coBepuiaTbCH  (6y aer 
HaxoAHTbCH  b  npouecce  pa3BHTHH)  b  onpeAeAeHHufl  momcht  b  OyaymeM. 
3tOM  MOMeHT  MOWeT  6UTb  HceH  H3  KOHTCKCTa  HAH  OdOSHaHCH: 

а)  tomhum  vKa3aHHCM  BpeMeHH  (naca)  b  6yaymeM: 

I  shall  be  doing  my  homework  at  H  CHOBa  6yAy  roTOBHTb  ypoxii 

eight  o'clock  tomorrow  again.  3aBTpa  b  BoceMb  nacoB. 

б)  apyrHM  aeucTBHeM  b  OyaymeM,  BupaweHHUM  raaroaoM  b  HacTOH- 
uieM  BpeMeHH  rpynnu  Indefinite  b  npHAaron hom  npeanoweHHH  BpeMeHH 
HAH  yCAOBHH: 

I  shall  be  working  when  you  Koraa  tu  npnaeuib  ko  MHe.  h  6yay 
come  to  see  me.  padoTatb. 
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If  you  come  back  at  11,  I'll  still  Ecjih  bu  aepueTecb  b  II,  a  bc« 
be  working.  eme  6yAy  paGoTaib. 


§  70.  flepeAaaa  npocbCu  h  npMxaaaHHH  b  kocbchhoA  penM.  IlpocbGa 
h  npHK33aiiHe  b  kocbchhoh  pexw  bboahtch  MaroJiaMH  to  ask,  to  tell, 
to  order  h  ncpeAaioTca  c  noMouibio  HHtfiHHHTHBa  rAarcwia  b  yTBep amtca b* 
HOM  HAH  OTpHUateAbHOH  0OpMe  (tO  gO,  not  to  go).  ECAH  B  npHMOH  peWH 
He  yKa3aHO,  k  xoMy  oCpamewa  npocbOa  hah  npHKa3aHHe,  to  b  kocbchhob 
pen h  cAeAyeT  o6s3aieAbHo  Ao6aaHTb  MecroHMeKHe  hah  cymecTBHteAbHoe 
KOTOpoe  BcerAa  hcho  H3  KOHTexCTa. 

CpaaHHTe: 


He  said,  “Please  go  away". 

He  asked  her  to  go  away. 

She  said,  “Stop  making  that 
noise.” 

She  told  me  to  stop  making  that 
noise. 

She  said,  “Don't  come  tomorrow, 
please,  as  I  won't  be  here." 

She  told  me  not  to  come  (the) 
next  day  as  she  wouldn't  be 
there. 


Oh  CKa3aA:  cYxoAHTe,  now  a 
AyficTa*. 

Oh  nonpocHA  ee  yfiTH. 

Ona  cxa3aAa:  cflpeKpaTHTe  my 
Merb>. 

Ona  b  ea  ea  a  mhc  npexpaTHTi 
tuyMCTb. 

Ona  cKa3a.ia:  <He  npnxoAHTi 
3aBTpa,  nowaAyScTa,  rax  xa» 
MeHH  He  SyAeT  3Aecb>. 

OHa  He  Beneaa  MHe  npHxoAHTt 
Ha  CACAyiouiHli  AeHb,  Tax  xai 
ee  He  6yAeT  tsm. 


(o  npoHCxoAniUHx  npH  stom  aaMCHax  caob  cm.  §  58,  n.  3,  CTp.  591] 

ripHMeMaHHe  I.  OdpaTHTe  BHHMaHHe  Ha  paaAHHHe  b  3Ha- 
MCHHH  CAeaylOmHX  npeAnoweHHii: 

He  asked  me  not  to  come  Oh  npocHA  mchh  He  npHXOAHTi 

at  five.  ■  5.  (=  ripeAynpeAHA,  hto6h 

a  He  npHxoAHA  b  5.) 

He  didn't  ask  me  to  come  Oh  He  npocnn  mchh  npnxoAHTi 

a*  ^'ve-  b  5.  (=fl  caM  3axoTeA  h  npH- 

men.) 

npHMenaHHe  2.  B  aHrAHkcxoM  H3bixe  eCTb  6onee  ynoT- 
peCHTeAbHan  (j>opMa  nepeaa'm  npHxa3aKHH  b  kocbchhoh  pexH, 
ocobeHMO  xorAa  raaroA,  bboahiuhh  npHKasaHHe,  ctoht  b  HacromueM 
BpeMeHH:  aro  rnaroA  to  say,  3a  kotopum  CAeAyeT  npHA3TowHoe 
npeAAOweHHe.  B  stom  npHaaToMHOM  npeAAoweHHH  rAaroA-cxa3ye- 
Moe  BbipaweH  npH  pomouih  to  be  +  intinilive. 

B  npHMOH  penH: 

He  says,  “Meet  me  at  the  Oh  tobopht:  «BcTpeTbTe  MeHH 
station."  «a  CTaHUHH*. 

B  kocbchhoh  penn: 
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1)  He  (ells  us  to  meet  him  I)  Oh  BeAHT  Han  BCTpeTHTb 

at  the  station.  ero  Ha  ct3huhh. 

2)  He  says  that  we  are  to  2)  Oh  roBopHT,  hto6u  mu 

meet  him  at  the  station.  BCTpeTHAH  ero  Ha  ctshuhh. 

(Go  nee  oGunnan  (JoopMa, 

neM  c  MaroaoM  to  tell) 

BTopan  (JjopMa  TaK»e  Goaee  oCbiHHa  TorAa,  KorAa  npHK33anHe 
nepeAaeTCH  nepe3  TpeTbe  ahuo: 

He  said  that  she  was  to  leave  Oh  cxaaan,  mo  oHa  aoaokhb 
at  once.  yexaTb  HeMeAAeHHO. 

|  71.  IlpHAaTOHHUe  npCAAOJKCHHfl  CACACTBHR.  PlpHAaTOHHue  npeAAO- 
weHHH  CAeACTBHH  BupawaioT  CAeACTBHe,  BbircKaiouiee  H3  coAepwaHHH 
FAaBHoro  npeAAoweHHH.  Ohh  npHCoeAHHHtoTCH  k  maBHoMy  npeAAoweHHio 
coi03aMH  such...  that  rate  oil.,  vro,  so  (...)  that  rate  hto: 

The  children  made  such  a  noise  JTe™  ran  rnyMCAH,  hto  h  He  Mor 

that  I  couldn’t  work.  paSoTaTb. 

A  tBil  man  stood  in  front  of  me  tlepeAo  mhoA  ctoha  neAOBex  bu- 

so  that  1  couldn’t  see  the  pic-  cokofo  poera,  ran  hto  h  He  Mor 

ture  well.  xopouio  BuneTb  KapTHHy. 

TaK  »e  KaK  H  B  pycCKOM  H3UKC,  COOTHOCHTeJIbHaH  yCHAHTeAbHaH 
nacTHua  so  raic  Mower  BxoAHTb  b  C0CTaB  raaBHoro  npeAAoweHHH  aah 
noAnepKHBaHHH.  ycHaeHHH  Toro  hah  HHoro  KanecTaa,  a  MecTOHMeHHe  such 
Tcucoa  ( raKogod )  KaK  cpeacTBo  ycHAeHHH  coHeraHHH  c  cywecTBHTenbHbiM 
BcerAa  bxoaht  b  cocTaB  raaBHoro  npeAAOweHHH. 

The  book  was  so  difficult  that  fOwra  Gbina  Tax  TpyAHa,  hto 

I  couldn't  read  it.  h  He  Mor  HHTaTb  ee. 

He  spoke  in  such  a  low  voice  Oh  roBopHA  Tax  thxo,  hto  mu 

that  we  didn’t  (couldn't)  hear  He  cAuuiaAH  ero. 

him. 

OGpaTHTe  BHHM 3HHe  Ha  TO,  HTO  B  npHA3T0HH0M  npeAAOHreHHH  CAeA- 
ctbhh  nacTo  ynoTpeGAaeTCH  MOAaAbHbiH  rAaroA  can  Moey: 

My  friend  was  so  busy  yesterday  Moh  Apyr  6ua  TaK  33hht  Bnepa, 
that  he  couldn't  go  to  the  hto  He  mot  noexaTb  co  mhoh 

country  with  me.  3a  ropoA. 

npHMenaHHe.  TaM,  tac  ■  pyccxoM  nauxe  t aicoa,  TaK.an, 
TOKoe,  TQKue  ynoTpeOAHioTCfl  aah  ycHAeHHH  b  npocroM  npeano- 
oxeHHii,  a  aHrAHHCKoM  H3uxe  nepeA  HapenHeM  h  npHAaraTeAbiiuM 
MOJxeT  6urb  ynoTpe6AeHo  yennenne  very,  most,  that,  a  b  KawecTBe 
ycHAeHHH  cymecTBHTeAbHoro  —  TaxHe  caobs  h  BupaoxeHHH,  xax 
this,  like  this,  of  this  type  (kind,  sort)  h  t.  n. 
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H  He  aioGaio  Taxyxi  noropy. 


I  don't  tike  this  weather. 

(s=  ]  don’t  like  bad 
weather  like  this.) 

This  kind  (this  type)  o(  Taxue  MauiHHU  He  nponatorcH 

machine(s)  is  not  sold  HaMH. 

by  us.  (=  Machines  of 
this  type  (of  this  kind) 
are  not  sold  by  us.) 

These  are  very  difficult  3to  raxae  TpyAHbie  ynpawHenn«. 

exercises. 

These  are  very  (=  most)  3to  TaKHe  HHTepecHue  khhtk. 

interesting  books. 

The  talk  was  most  inter*  flomiaa  Gun  tskoA  HHTepecHuftl 

esting. 

Is  It  that  important?  3to  Tax  BawHO? 

ypoK  is 

f  72.  CTeneHH  cpasHCNHa  npHnaraTenbiux.  ripHnaraTenbHue  a  aHr* 
jihhckom  n3tjKe  He  HMeioT  KaTeropHH  pOAa,  HHcna,  n  anew  a.  KawecTBeH- 
Hue  hmchs  npHJiaraTejibHue  b  aiiraHHCKOM  juukc.  Tax  we  xax  h  b  pyc- 
ckom  fObiKe,  HMeioT  rpM  CTeneHH  cpaBHeHHn:  nonoMHTeAbHyio,  cpaBHHTenb- 
Hyn  h  npeBocxoAHyio.  Oahsko  ecfiH  b  pyccxoM  nabixe  xa»Aoe  npHna- 
raTejibHoe.  KaK  npaBHno,  Hxeer  h  cnowHyio  (cocTOnmyio  H3  Aeyx  caob) 
h  npocTyio  tpopMbi  creneHefl  cpaBHeHHn  (HanpHMep:  uHrepecnb le  h  6oAee 
unrepecHbia,  unrepecHeHmua  H  comuO  UHTtpecnua),  b  aHMHHCKOM  H3uKe 
npHAarareabHoe,  xax  npaBHAo,  HMeeT  TOAbxo  oAHy  (popMy  —  ahGo  npocTyio, 
ahGo  cnowHyio. 

1.  OAHocnowKbie  npujiaraTenbHbie  h  ABycnowHbie  npHnaraTeAbHbie, 
oKaHiHBaiouiHecH  Ha  -y,  *e,  -er,  *ow,  oGpa3yx>T  cpaBHHTenbHyio  creneHb 
nyTCM  npHCaBaeHHd  k  nonowHTenbHofi  CTeneHH  cy<|)<f)HKca  -er,  xoTopuii 
MHTaeTcn  [a) ,  h  npesocxoAHyio  creneHb  —  nyreM  npHGaBAeHHH  cytJxpHxca 
-est,  xoTopbifl  HHTaeTCH  (ist): 

small  MaAeHbKHi)  smaller  MeHbuiHil  smallest  HaHMeHbujHit 

easy  nerxHii  easier  Aerie  easiest  caMbifi  nerxHii 

simple  npocroH  simpler  npome  simplest  caMbiH  npocroA 

narrow  y3KH&  narrower  ywe  narrowest  caMbifi  yaxHil 

2.  tlpasHAa  op4>orpai{!HH.  IlpH  oGpasosaKHH  CTeneuefi  cpaBHeunn  npn 
noMomH  cyijxJiHKcoB  -er  h  -est  cnenyeT  noMHHTb  cneAyx>mee; 

а)  ecAH  npnnaraTenbHoe  b  nonow  HrenbHoft  creneHH  OKaHiHBaercfl 
Ha  HeMyx}  GyKBy  -e,  to  npH  npHGasneHHH  -er  h  -est  Gyxfla  3Ta  onycxaercn: 
large  GoAbUioA  larg+er  CoAbUHft  larg-f-est  HanGonbimiH 

б)  ecAH  npHAaraieAbHoe  b  nonowHTenbHoii  creneHH  oxaHiHBaeTcH 
Ha  cornacHyio  CyxBy  c  npeAuiecTByxmeit  rAacHofi.  HMexmefi  KpaTKoe 
MTeHHe,  to  KOHeiHan  cornacnaH  GyxBa  yABanaaeTCR: 

20  Bokx  H.  A.  h  ap. 
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big  6<wibmofl  big+g  +  er  CoAbWHM  big  +  g  +  est  HaHdoAbWHA 

b)  ecAH  npnAaraTeAbHoe  b  nonowHTenbHoii  creneHH  oxaHMHBaercR 
«a  y  c  npeAiuecTByiomefi  coraacHofl  CyXBofl,  to  b  cpaBHHTtflbHofi  h  npe- 
bocxoahoA  CTeneHH  y  nepexoAHT  b  I: 

busy  3aHHTbiii  busier  I'bizia]  6oJiee  3aHHTbiA  busiest  J'biziist)  caMbift 

3aHHTblfl 

Oahsko,  ecAH  CyxBe  y  npeauiecTByeT  MacHaa,  to  y  ocraeTCH  6e3 
H3MeueHHfl: 


gay  BeceJibifi  gayer  ['geia]  (JoAee  Bece.ibiii  gayest  ['geiistj  caMui) 

BecenuA. 

3.  Anr/iHficKHe  npHAaraTeAbHbie  good  xopoiuua,  bad  nxoxoC,  little 
MOAeHbKuH,  mclao,  many  h  much  mhoio,  Tax  we  xax  h  cooTBeTCTByxjiUHe 
caoBa  b  pyccxoM  H3uxe,  o6pa3ym  CTeneHH  cpaBHeHHH  He  nocpeACTBoM 
cy4>4>HKcoB,  a  ot  apyroro  xopHa: 


riO/lOJKHTeJIbHafl 

cieneHb 

CpaBHHTeJibHafl 

CTeneHb 

npeBoexoAHaH 

CTeneHb 

good  xopouiHfl 
bad  nnoxoA 

little  ManeHbKHH 

^  )  MHoro 
many  j 

far  AanexHii 

better  ['beta]  Aymue 
worse  [wa.s]  xywe 

less  [les]  xeHbiue 
more  [ma:]  Conbiue 

further  ('faibaH  <5o- 

farther 

XHfl 

best  [best]  (hah)  nyiujHfi 
worst  [waist]  (hsh)  xyn- 
uihA 

least  [lilSt]  HaHMCHbUiHK 

most  [moust]  doAbuie 
acero 

furthest['fa:6ist]  )caMbiA 

J  AaAe- 

farthest  ]'fa:8ist]J  KhA 

ripHueiaHHe.  Pyccxoe  caobo  Menbiue  nepeaoAHTCH  Ha 
aHrAHftcxHfi  H3bix  cjioBOM  less  b  tom  cny«iae,  xorAa  oho  othochtch 
k  HeHCHHczineMOMy  cyuiecTBHTeAbHOMy,  h  caob3MH  smaller,  fewer, 
xbraa  oho  othochtch  k  hcm  hcar  e  m om y  cymeCTBHTezibHoMy: 


3ts  xoMHaTa  Menbiue  Tofi. 


This  room  is  smaller  than  that 
one. 

Today  we  have  less  free  time 
than  yesterday. 


CeroAHH  y  Hac  Menbiue 
caoOoAHoro  BpeMeHH,  aeM 
Bqepa. 

H  AeAara  ceiWac  Menbiue 
oujhSox,  ueu  b  npouiAOM 
roAy. 

4.  EoAbuiHHCTBo  ABycAowHbix  npHAaraTejibHux,  a  Taxwe  npHJiara- 
TezibHbie,  cocTonuiHe  H3  Tpex  h  donee  cnoroB,  o6pa3yioT  creneHH  cpaB- 
lieHHH  npn  noMouiH  cjiob  more  6oxee  hah  less  Menee,  most  comuH,  nan- 
6oxee  hah  least  nauMenee,  xoTopue  ct3bhtch  nepen  npnnaraTeAbHbiM 


I  make  lewer  mistakes  now  than 
last  year. 
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b  noJio)KMTMbHOM  CTeneHH,  t.  e.  stm  npKJiaraT&nbHue  hmbjot  ciontHue 
4>opMb<  CTeneHeii  cpaBHeHHH. 


active  aKTHBHUM 


interesting  hh- 
TepecHbiii 


( 


more  Bctive  donee 
aKTHBHUM 

less  active  MeHee 

aKTHBHUM 


( 


more  interesting  (So- 
.nee  HHTepecHuft 
less  interesting  ue- 
Kee  HHTepecHuii 


most  Bctive  csmuh  aKTHB- 

HUH 

least  active  HaHMeHee  ax- 

THBHUH 

most  Interesting  caMuii 
HHTepecHuii 

least  interesting  HaHMenee 
HHTepecHuii 


npHMeiaHHe  I.  CymecTBHTenbHoe  c  onpene-nenneM,  bu- 
paateHHUM  npHJiaraTenbHbiM  b  npeBocxoaHoft  CTeneHH,  ynoTped- 
jineTCfl  c  onpeiieneHHUM  apTHKneM,  ec/m  no  CMUcny  He  TpeCyeTCH 
KaKOe-JIHfiO  MeCTOHMCHHe. 


Moscow  is  the  largest  city  MocKBa  —  caMuii  donbiuoii  ropoji 
in  our  country.  b  Hauieii  crpaHe. 

My  best  friend  lives  in  Moii  JiymuHii  apyr  hchbct  b  Jle- 
Leningrad.  HHHrpa.se. 


ripHMewpHHe  2.  OnpeAeJieHHuii  apTHKJib  coxpanaeTCH 
nepea  npeBocxoflHofi  creneHbio  h  b  tom  cjiynae,  Koraa  cymecTBH- 
TeabHoe  He  ynoMHHyTO  (to  ecTb  noapa3yMeBaeTCH): 

The  Moscow  underground  MocKOBCKoe  MeTpo  —  caMoe  xpa- 

is  the  most  beautiful  CHBoe  a  MHpe. 

in  the  world. 

ripHMe>iaHHe3.  B  aHrnHficKOM  H3UKe  nocne  npHJiaraTe-nbHoro 
b  cpaBHHTe^bHofi  CTeneHH  Bcema  ynoTpetwmeTCH  cok>3  than  [6aen] 
HeM,  Toma  xaK  b  pyccKOM  H3uxe  3tot  cok>3  Mower  onycxaTbCH. 
My  son  is  younger  than  yours.  Moii  cuh  Monowe  Baiuero. 

npHMenaHHe  4.  IlpH  nepeBoae  pyccKHX  cnoBoconeTaHHii 
co  cnoBaMH  Jiyutuuu,  xyduiuti,  MAadtuuO,  crapiuuO  cJieayeT  HMetb 
B  BHfly,  HTO  HHOraa  TOJlbKO  no  KOHTeKCTy  MOJKHO  Onpeae^HTb, 
HBJIHIOTCH  VIH  OHH  CpaBHHTe^bHOii  H.BH  npeSOCXOJIHOH  CTeneHblO 
cooTBeTCTByrauiHX  npHnaraTejibHbix. 

C  p  a  b  h  h  t  e: 

Give  me  a  better  suit-case,  AaiiTe  m He  Ayuuuit  (donee  xopo- 
I  don't  like  this  one.  uihh)  neMOjiaH.  3tot  MHe  He 

HpaBNTCH.  (cpaBHHTe^bHafl  CTe- 
neHb) 

This  is  the  best  street  in  3to  jiymuast  (caMaa  xopoiuan) 

our  town.  yjiHiia  Hauiero  ropo.ua.  (npe- 

BocxoAHan  CTeneHb) 


20* 
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My  younger  sister  is  15.  ' 

(y  weHH  ecTb  ewe  oAHa 
cecrpa,  Monowe  SToii  ce- 

CTpw)  Moeii  MJiadtueu  cecipe  15  net. 

My  youngest  sister  is  15, 

(Mojiowe  3Toii  cecrpu 
y  Mewfl  Her  cecrep) 

npHMeuaHHe  5.  Eoih  nocne  cok>33  than  *fejx  c/ieAyei 
jiMMHoe  MecTonMeHne  3-ro  nnna  (he,  she,  they),  to  oCuhho  no# 
ropaeTCs  rnaroA  b  cooTBeTCTByroweM  <popMe: 

I  have  more  English  books  y  Mena  fionbuje  aHr/iMficxHX  KHHr, 
than  she  has.  *teM  y  nee. 

We’re  taller  than  they  are.  Mu  Bbtuie  hx. 

I’m  busier  than  he  Is.  ft  6 once  3aHHT,  qeM  on. 

Ecjih  ate  nocne  coioaa  than  cneayeT  mcctohmchhc  l-ro  hju 
2-ro  atma,  to  rnara/i  Mower  onycxaTbCH;  b  stom  cnyaae  b  pa3 
roBOpHoM  nauxe  Moryr  ynoTpefi/iRTbcn  wecTOHMCHHa  me,  us. 

He  has  more  time  than  I.  y  Hero  Sonbiue  BpeueHH,  «km  j 

(=  than  me)  uemt. 

I’m  older  than  you.  ft  CTaptue  sac. 

She's  younger  than  we.  OHa  MOJiowe  wac. 

(=  than  us) 

)  73.  HucHHue  fieaJiMHMwe  bpcaaojuchhh.  CrpyxTypa  aHMHitcKorc 
npeAaoateHHH  oTjiHHaeTcn  or  pyccxoro  Teu,  mto  b  auraHHCKOM  npeoao- 
HteHHM  Bceraa  ecTb  noAaeatautee  h  cxaayeMoe.  flosTOMy  b  QeaaHUHux 
npeAaoaceHHHX,  Horaa  HeT  nasaeatawero  c  KOHxperHUM  npeaueTHUM 
SHaMeHHeM,  HcnoJibayeTCH  b  KaHecrse  4>opnajibHoro  rpaMuaTHnecKoro 
noj&neatauiero  MecroHHeHHe  it: 

It  is  dark.  TestHO. 

(noAnerxaiu.ee)  (cxasyeMoe)  (cxasyeMoe) 

Kax  bhaho  Ha  SToro  npHMepa,  6e3AHHMtae  npejworxeHHfl  Taxoro  Twna 
B  aHTAHHCXOM  H3UKe  COCTOHT  H3  MeCTOHMeHHH  It,  KOTOpOC  Ha  pyCCKHfi 
H3ux  He  nepeBoAHTca,  rnarana-CBHSXH  b  HeodxoAHMOM  no  cuucny  Bpe- 
mchh  h  HueHHOH  HacTH  cxa3yeworo,  BbipaxteHHoro  name  Bcero  HMeueu 
npHaaraTeJibHbiM.  MixeKHasr  nacrb  Mower  CuTb  Taxrxe  Bbipaateua  hmchcm 
cyuiecTBHTtyibHbiM  hah  HMeHCM  MHCAHTeAbHUM.  TaXHe  6e3AHHHbie  npeA- 

AOWSIIHfl  H33UBaX3TCH  HMeHHbIMH: 

It’s  summer  now.  Ceflwac  neTO. 

It  was  nine  o'clock  when  we  got  Ebuio  AeBHTb  Macoa,  xorAa  Mr 
home  npHWAH  aomo#. 

Ovetts  nacTo  CesAHiHbie  npeAnoweHHn  onHcuaaiOT  hbachhh  npttpoAW, 
cocTOHHHe  noroAbi,  o6o3HaqaioT  BpcMH,  paccromiHe. 
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BonpocHTwifaHad  h  OTpxuaTejibHan  ipopMU  hmchkux  6e3/iH4Hux  npeA* 
jiomeHHH  oOpasyiorcn  no  TeM  me  npaBHJiaM,  mo  m  BonpocHreAbHue  m  ot- 
pHUareAbHue  tpopMu  npe;uiomenHA  c  hmchhhm  cocTaanuM  cKa3yeMUM. 

Is  It  winter  now  in  that  part  of  Ceftoac  3hm3  b  toh  mbcth  CTpanu? 
the  country? 

It  Isn’t  spring  yet.  Etue  He  HacTynH.ua  eecHa. 

It  wasn't  dark  yet  when  we  got  Eme  He  creMHMo,  Kor^a  mu  Bep- 
back.  HyaHCb. 

It  won’t  be  cold  in  September,  Haaeiocb,  b  ceHTafipe  He  6yaeT 
(  hope.  xoaoaho. 

3anoMHHTe:  MacTHua  not  craBHTCH  nocne  nepBoro  BCnoMoraTCAb- 
Horo  rnaronal 

$  74.  ycTynHTejibHue  npHAarotHwe  npeAxomeHHH.  ycTynHTenbHue 
npHAaTOMHue  npeAAomeHHH  yKaauBaiOT  Ha  odcroaieJibcTBo,  BonpeKH  ko- 
ropoMy  coBepiuaercn  aeScTBHe.  BupameHHoe  b  rnapHOM  npejuiomeHHK. 
Ohh  coeaHHHiOTCfl  c  raaBHUM  npeAAomeHHeM  corasaMH  though  [6ouJ, 
although  (3.1'Oou]  xorn. 

It  was  quite  dark,  though  it  was  Bu.no  cobccm  TeMHO,  koth  6uao 

only  five  in  the  afternoon.  TOAbKo  nHTb  Macon  Beqepa. 

ypoKie 

f  75.  CeencHB  cpaBHeHHH  HapesBfi.  CTeneHM  cpaBHeHHH  Moryr  b  ochob- 
hom  HMCTb  HapeMHH  odpaaa  AeficTBHH,  HanpHMep:  quickly  6ucrpo,  well 
xopotuo,  correctly  npaaujibHO  h  Heonpeacaemioro  BpeMeHH,  HanpHMep: 
often  vacro,  early  pano.  CreneHH  cpaBHeHHH  oaiiocAomubix  HapeiHft  h 
ABycAomnux  Tuna  early,  quickly,  slowly  odpaayioTcfl  Tax  me,  Kan  h 
creneHH  cpaBHeHHH  cooTBeTCTByiowHX  npKaaraieabHux;  cpaBHHTtAbwaH 
h  npeBocxQAHaH  ipopMU  3thx  HapeqHfl  noaHocTbio  coBnaaaioT  c  cooTBeT- 
CTByiouiMMM  tpopMaMH  npHAaraTeAbHux: 

quicker  —  cpaBHHTeabHan  crenenb  ot  npHaaraT&nbHoro  quick  h  ot  Hape- 
qHH  quickiy 

quickest  —  npeBocxoAHaa  crencHb  ot  Tex  me  cjiob 

better  |  —  cpaaHHTeAbHaH  h  npeBocxoAHaH  creneHH  ot  npHaaraTeAbHoro 
best  /  good  h  napeMHH  well 
CpaBHHTe: 

Comrade  Petrov  gave  a  better 
talk  today.  (npHAaraTenbHoe, 

OTaewaiouiee  Ha  Bonpoc:  kokoiI?) 

Comrade  Petrov  read  better  to¬ 
day.  (HapesHC  —  Kaic?) 

This  is  the  best  answer.  (npHAa- 
raTBAbHOe  —  KQKOU^) 
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CeroAHH  TosapHUj.  rieTpoa  CAeaaa 
AOKAaA  Ayquie  (=  CAeJian  6o- 
Aee  xopouiHH  AOKAaA). 
ToBapHUi  rierpoB  mht3a  Aynuie 
ceroAHH. 

Bot  AyqiuHfl  OTBeT. 


You  read  best  of  all  today,  (na-  Bu  otbcthah  nymue  Bcex  ce- 

penne  —  Kate?)  roAHn. 

n  p  h  m  e  h  a  h  h  e:  Of  all  nacTO  onycxaeTCH,  HanpHMep: 
Which  of  you  skates  Kto  hs  bbc  CucTpee  Bcex  deraer 

fastest?  Ha  KOHbKax? 


OcTaabHbie  HapenHa,  OKaHHHBatomHecR  Ha  -ty,  oCpaaytor  crenenH 
cpaBHeHHH  c  noMouibio  caob  more,  most,  HanpHMep: 

correctly  npasHnbHo  more  correctly  donee  most  correctly  npa- 

npaBHAbHo  BHnbwee  Bcero 

f  6.  CpaBHHTenbHbie  KoHdpyKUHH  as  ...  as,  not  so  ...  as.  CpasHeHHe 
AByx  npeAMeTOB,  KoropuM  b  paBHoii  CTcneHH  npncyme  oaho  h  to  we  xa- 
neCTBo,  npoH3BOAHTcn  npH  noMOUtH  cpaBKHTenbHoro  cof03a  as  ...  as  tok 
xe  ...  kqk.  raxou  xe  ...  kok: 

This  book  is  as  interesting  as  that  3Ta  KHMra  raxan  xe  HHTepeCHaR, 
one.  kqk  h  ra. 

Ecah  we  nepBbiii  H3  AByx  cpaBKHBacMbix  npeAMeTOB  ycTynaeT  bto- 
poMy  no  CTeneHH  xanecrBa  hah  CBoiicTBa,  to  ynoTpedaHeTCH  coio3  not 
so  ...  as  ne  tok  ...  icax.  He  tqkoO  ...  kqk  hah  not  as  ...  as,  npHieM 
orpHuaHHe  not  ctoht  npx  rnarone: 

This  book  is  not  so  interesting  3tb  KHHra  ne  toko*  HHTepecHaR, 

as  that  one.  kqk  Ta. 

npHMenaHHC.  3th  coiosbi  ynoTpednRioTCB  Taxwe  h  c  Ha- 
penHHMH  npn  cpaBHHTenbHoii  xapaKTcpHCTHKc  AByx  AeficTBHH: 

My  friend  reads  English  Moii  Apyr  RHTaeT  no-aHrnHiicKH 

as  well  as  I  do.  Tax  xe  xopouio.  kqk  h  h. 

My  friend  doesn’t  read  Moii  Apyr  »e  nHTaer  no-awAHit- 

English  as  well  as  [  do.  ckh  tok  xe  xopouto,  tan  «. 

(=  AAoR  Apyr  MHTaeT  no-aHr- 
ahSckh  He  Tax  xopouio,  xax  a.) 
J  77.  HHeHHue  desAHHHbie  npeAnowemia  ( flpoAonweHHe).  5e3AHH- 
Hbie  npeAAoweHka  Txna  It  is  difficult  to  find  hbahiotch  paanoBHAHo- 
CTblO  HMCHHbiX  6eMHHHbJX  npeAAOWeHHH  H  OTAHMaWTCH  OT  HHX  TeM,  HTO 
ohh  BbipawaioT  OTHOuieH He,  MHeHne  roBopHUiero  o  AexcTBHH,  BbipaweH- 
HOM  HHtpHHHTHBOM,  CACAyKIUlHM  3a  HMeHCM  RpHAaraTeAbHbIM,  HanpHMep: 

It  is  easy  to  read  this  book.  3ry  KHHry  nerxo  HHTarb. 
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Koraa  roBopautHfi  *eAaeT  yKa3aTb  ahuo.  Koropoe  BbinoAHHeT  aeii- 
CTBHe,  BbipajKeHHoe  HHipHHHTHBOM,  ynorpedAneTca  o6opoT  c  npeAAoroM  lor: 

It  is  easy  for  him  to  read  this  Es«y  Aerito  miTaTb  aty  KHHry. 

book. 

B  TaKHX  6e3aH4Hbix  npeAAOxteHHnx  same  Bcero  ynoTpeCAHiOTCH  npa- 
JiaraTe^bHbie  difficult  TpydubiO.  easy  jieenuu,  strange  crpaHHbiu,  pos¬ 
sible  aosMOOKHbiu,  impossible  Heao3MoxHbiu,  necessary  ['nesisanj  neo6- 
xoduMbtu  h  HCKOiopbie  Apyrne. 

|  78.  l*AaroAbHue  6e3AHHHue  npeAAo*eHHsr.  KpoMe  hmchhux  6es- 
jiHMHbix  npeA^oweHHfi  b  aHMHHCKOM  asuKe  cymecTByioT  raaroabHbie 
CeaaHWHbie  npeAAOJKeHHtr,  KOTopue  OTAHMaioTcrr  ot  hmchhux  TeM,  mtc 
CKa3yeMoe  sthx  npeAAoxteHHft  —  npocToe  rAaroAbHoe  —  Bupaweao  6e3AH*r- 
HbiMH  raaronaMH  Tuna  to  rain  udru  (o  AoatAe),  to  snow  udru  (o  CHere). 

It  often  rains  in  autumn.  OceHbto  nacTo  waeT  AOHtAb. 

It  snowed  a  lot  (— a  great  deal)  f7poui/iofi  3hmom  Macro  uie/i  CHer. 

last  winter. 

B  pyccKOM  H3bine  Her  raaroAOB,  cooTBercrByiowHx  raaronaM  to  rain 
h  to  snow  (aocaobho  sto  6hao  6bi:  doxdurb.  cnexurb).  Ofliiaxo  b  pyc- 
ckom  asbiKC  towc  cyuiecTByeT  Kareropua  6e3JiHUHux  raaroaoB:  reMHerb, 
caeratb  h  t.  a..  KOTopue  HcnaabayiOTca  aah  o(5pa30Baniin  CesAHHHHX 
npeAAOweHHH.  ripa  stom  Tax  ate  KaK  m  b  a htammckom  H3tjne.  raaroA 
CTaBHTca  b  3-m  a  Hue  eAHUCTLennoro  aacaa:  TeMnee  r,  caeraer: 


It’s  getting  dark.  TeMHeeT. 

ripaneM  b  pyccaoM  H3UKe  a  Ce3AHaaoM  npeAAOHteHHH  neT  noAAeata- 
mero,  Toraa  khk  b  anrABMCKOM  aauxe  HaanMae  noAAejxaurero  odnaaieAbHO. 

BonpocHTeAbuaa  a  OTpauareAbHaa  tpopMU  rAarojibmjx  0e3AHMHhix 
npeAA oaten hm  o6pa3yi0Tca  no  t«m  ate  npaBHAaM,  mto  BonpocaTeAbnue  a 
OTpHuaTeAbHbie  (JjopMbi  npeAAoatenHH  c  oOumhum  rAaroAbHbiM  cKa3yeMbiM: 
CpaBHMTe: 


Does  it  often  rain  in  autumn? 
Does  he  go  to  school? 

Does  It  snow  much  last  winter? 
Did  he  go  to  school  last  year? 

Is  it  raining  now? 

Is  he  writing  now? 

It  doesn’t  often  rain  here  in 
summer. 

He  doesn’t  go  to  school. 

It  didn’t  snow  much  last  winter. 

He  didn’t  go  to  school  last  year. 


OceHbKJ  Ha  CTO  MAd  AOXtAb? 

Oh  xoaht  b  uiKOAy? 

ripOUJAOH  3HM0H  M8CT0  UJCA  CHer? 

Oh  yMHAcn  b  uiKOAe  b  npoujAow 
roay? 

Ceuxac  hact  AoxtAb? 

Oh  nmueT  ceiiMac? 

3Aecb  ne  Macro  hact  AOHtAb  AerOM. 

Oh  HC  yMHTCH  B  UJKOAe. 
flpOUJAOH  3HM0H  HC  MaCTO  Ujej 

cner. 

Oh  He  yMHAcn  b  uiKoae  b  npour. 

..oh  i  o,u  e 


r  •  p 


|  79.  Cjtoia-3aMecTMTejiM.  B  amvmiicKOM  nabiKe-  hmciotch  cnoBa, 
Koropue  ynorpednaioTCH  b  npeAnoweHHH  Ann  Toro,  mtoCu  nadewaTb  noBto- 
peHMH  oflHoro  h  Toro  we  cjiobb,  m3cth  npeAnoweHHH  hah  Bcero  npen- 
aowchhh.  Taxne  cnosa  HaauBaioTCH  cnoBaMH-3aMecTHTennMH. 

t.  B  KaMecTBe  cnoBa-saMecTMTena  cywecrBHTenbMoro  b  cahhctbch* 
hom  MHevie  ynorpednaeTCH  mcctoh MCHne  one.  Oho  HMed  (popMy  mhowc- 
CTBCHHoro  MHCVia  —  ones,  Koraa  ynoTpednaeTCH  BMecTo  cymecTBHreJibHoro 
BO  MKOWeCTBeHHOM  HHCJie: 


I  haven't  got  a  text-book.  I  must 
buy  one. 

1  don’t  like  these  yellow  llowers. 
Let  me  have  some  red  ones. 

This  story  is  more  interesting 
than  that  one. 

This  exercise  is  more  difficult 
than  the  one  we  did  yesterday. 

My  television-set  is  old,  1  must 
buy  b  new  one. 


y  MCHH  HeT  yuefiHHKa,  MHe  Hy WHO 

ero  KynHTb. 

Mne  He  HpaBHTcn  3th  weJiTbie 
UBCTbl-  AaitTe  MHC  KpaCHbIX. 
3tot  paccKaa  donee  HHtepeceH, 
new  tot. 

3to  ynpawHCHHe  donee  TpyaHoe, 
icm  to,  KOTopoe  mu  Aenanu 
Bnepa. 

Mom  TencBH30p  eTapbifi,  n  aoa- 
weH  KynHTb  cede  hobuh. 


OdpaTHTe  BHHMaHHe  Ha  ynorpedneKHe  apTHxneA  b  npHMepax  4  h  5. 

MecTOHMeHHe  one  nan  cnoBo-aaMecTMTenb  hah  coBceM  He  nepeBO- 
AHTcn  na  pyccKHii  nabiK  (npHMcpu  2,  5),  hah  nepeaoAHTcn  cooTBeTCTByra- 
iuhm  MecTOHMeHHeM  (npHMep  I).  EcnH  oho  ynoTpednHeTCH  c  onpeaeneH- 
hum  apTHKneM  hah  yKaaaTenhHbiM  MecroHMewHeM.  to  nepeBOAHTCH 
MeCTOHMeHHeM  TOT,  TO,  TO  (npHMepu  3,  4). 

MecroHMeHHe  one  He  ynoTpednaeTCH  nocne  npHTHwarenbiiux  MecTOH- 
MCrtHH,  Tax  Kan  b  3thx  cnynaHK  ynoTpednHeTCH  caMocTOHTenbHan  cpopMa 
npHTHwaTenbHbix  mcctohmchhA.  MecTOHMeHHe  one  He  ynoTpednneTCH  Taxwe 
nocne  cymecTBHTenbHbix  b  npHTHwaTenbiioM  naoewe: 


This  is  your  pencil.  Where's 
mine? 

My  suil  is  darker  than  yours. 
My  flat  is  large,  but  Petrov’s 
is  larger. 


3to  tboA  xapaHAam.  A  rAe  moh? 

Mo  A  koctkjm  TeMHee  Bauiero. 

Moh  KBapTHpa  donbuian,  ho  KBap- 
THpa  nerposa  donbtue. 


2.  Bo  H3de«aHHe  noBTopeHHH  rnarona,  a  xanecTBe  cnoBa-aaMecTH- 
TenH. ynoTpednaeTCH  rnaron  to  do  b  cootBeTcTByioiueA  (pop Me: 


He  translates  from  Russian  into  Oh  nepesoAHT  c  pyccxoro  Ha 

English  better  than  I  do.  aHrnHAcxHA  nywme  mbhr. 


IlpHMeHaHHe.  Mto6w  He  noBTopHTb  rnaron  b  hh(Phhhthbc 
(HeonpeAcncHHoA  (popMe)  ynoTpednaeTCH  Hacrnua  to: 

"Did  you  go  (o  the  —  Bbi'duAH  b  TeaTpe  Bnepa  Be- 

theatre  last  night?"  nepoM? 
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'I  wanted  to,  but  I 
couldn’t." 

3.  Oiobo  so  ynoTpeCnneTcn, 
hxr  hah  Bcero  npeAAoa<eHHH: 

“Did  Paul  leave  Moscow  yester¬ 
day?” 

“I  think  so,  but  I'm  not  quite 
sure.” 


—  JJ  xorttn  noHTH,  Aa  He  cmof 

HTofihi  He  noBTopHTb  MacTH  npeAAOxte 

—  riaBeA  yexaA  H3  Mockbu 
Buepa? 

—  Ka>KeTca,  Aa,  ho  h  hc  coBce* 
yBepeH  b  3tom. 


y  pok  17 


{  80.  ynotptCJieHHe  apimuiH  c  HMeHaMH  coOctbchhwmh. 

I.  KaK  npaBHao,  HMena  coficTBeHHbie  ynoTpefiAmoTcn  6es  apTHKJiH 
Tax,  aprHKAb  He  ynorpefiAHeTCH: 

a)  C  H33BaMHHMH  CtpaH  M  MBTCpHKOB: 


Europe  I'juarap] 

South  Africa 
North  America 
Asia  I'eiJaJ 
Central  Asia 
Siberia  [sai'biaria] 
Japan  [d3a'paen] 

0)  c  HB3BaHHHMH  ropOAoa: 

Moscow 

London  ['Undan] 

Washington 


EBpona 

KDauian  A<[tpHKa 
CeBepnan  AMepuKa 
A3HB 

UeHTpaabHan  A3mr 

CndHpb 

SInoHMst 

MocKBa 

JIOHAOH 

BaiuHHrroH 


OAHaxo  onpeACacHUbiit  aprHtuib  ynoTpc6nneTCH  c  Ha3BaHHeM  ctoahul 
roaaaHAHH  —  TaarH  the  Hague  [hcig] 
b)  c  H33BaHHflMH  yAHU  h  nAomaaeii: 

Kirov  Street  ynHua  Knposa 

Mayakovsky  Square  nnomaAb  MaBKOBCKoro 


r)  C  HMeHaMH  H  (paMHAHHMH: 


Mary  ['mean]  MspH 

Petrov  rierpoB 


2.  C  reorpatjmuecKHMH  Ha3BaHHHMH  onpeAeAewHufi  apTHKAb  ynoTpe<5‘ 
aneTCH  b  cneAyiouiHX  cnyMaax: 

а)  c  H33BaHHHMH  Herupcx  cipaw  cBera  —  the  South  [6a  'sauOJ  toe, 
the  North  [6a  'na;6]  ceeep ,  the  West  [6a  'west]  3anad,  the  East  [6i  'i:st] 

30CT0K. 

б)  c  H33BaHHHMH  CTpa h,  oKeaHOB,  MOpcfi  h  ApyrHMH  reorpacpHMecKHMX 
Ha3B3HHHMH,  OCHOBHbIM  SAeMeHTOM  KOTOpbIX  HBAHCTCR  HMfl  CyilUCTBH- 

TenbHoe  HapHuaieAbHoe:  union  ['jumjan]  coma,  stale  (steJt 1  uitot,  ocean 
['oujan]  OKeaH,  sea  [si:]  j nope  h  Apyrwe: 


the  Soviet  Union  Cobctckmm  Cok»3 

the  United  States  of  America  CoeAHHeHHbie  LUTaTbi  Amcphkw 

the  Pacific  Ocean  Tmxmm  ottean 

the  Black  Sea  WepHoe  Mope 

b)  c  Ha3BaHHHMH  oxeaHOB,  Mopeii,  peK,  ropHbix  ueneft: 


the  Atlantic 
the  Bailie 
the  Don 
the  Urals 


AiviaHTHHecKHM  oxeaH 
BajiTMHCKoe  Mope 
Aon 
ypaa 


3.  OnpeaeaenHUH  apiHKAb  ynorpcCaHerca  nepeA  ipaMHAHHWH  AJif 
o6o3HaMeHM n  BceH  ceMbw,  npn^eM  cymecTBHTeJibHoe,  odo3Haqaioiu.ee  <pa- 
MHAHIO,  CraHOBHTCH  BO  MHOtKeCTBeHHOM  qxene: 


the  Lavrovs  /laBpoBbi  (ceMbn  /IaBpoBux) 

the  Browns  EpayHbi  (ceMbH  BpayHOB) 

y  po  k  is 

$  81.  HeonpeACJieHHue  MecTOH Men hh  h  HapevHti,  npoHSBOAHbie  01 
some,  any,  no,  every. 

I.  HeonpeAeAeHHbie  mcctoh Me hhh  some,  any,  no,  every  o6pa3yioi 
pHA  np0H3B0AHbix,  btopwm  KOMnoHeHTOM  Koropux  cayman  thing,  body 
one,  where: 

something  mto-to,  VTO-HHdyAb,  hto-ahOo,  Koe-iTO,  HeiTo 
somebody. 

'■KT0-T0,  KTO-HMdyAb,  KTO-AHdo.  KOe-KTO,  HeKTO 
someone  / 

somewhere  rAe-To,  rAe-HH6yAb.  KyAa-To,  xyAann6yAb,  xyAa-aado 
KyAa  yroAHO 

anything  HTO-HHfiyAb;  Bee,  mto  yroAHO 
anybody v 


'V 


>KTO-TO,  KT0-Ah60,  KTO-HHfiyAb,  BCHKHlt,  JllOdofl 

anyooe-'"^ 

anywhere  rae-HHOyAb,  xyaa-HHCyAb,  rue  yroAHO,  xyaa  yroAHO 

nothing  hhhto,  HHiero 

nobody. 

\hmkto,  HHKOrO 

no  one  / 

nowhere  HHfAe,  HHxyAa 
everybody. 

'ece 

everyone/ 
everything  ace 

everywhere  BC3Ae,  noBCWAy,  acxjAy 

ripHMeqaHHe.  MecToHMenne  no  one  BcerAa  nHuicTcn  pas- 
A&nbHO. 
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2.  ripOH3BOAHfeie  MCCTOHMCHHfl  H  HapCRHR  ynOTpefiAHIOTCR  B  npeAAO- 
mchhrx  no  reM  we  npaBHAaM,  rto  h  HeonpeAeaeHHbie  MecTOMMeHHR  some, 
any,  no,  every  (cm.  $  45,  crp.  561). 

npOH3BOAHbie  CO  BTOpblM  KOMHOHeHTOM  thing  COOTBeTCTBeKNO  ynOT- 
pefinmoTCB,  KorAa  penb  HAei  o  Bemax,  c  KOMnoHeHTaMH  body  h  one  — 
o  aioarx,  c  where  —  o  Mecre. 

Hape>4Hc  nowhere  ynoTpefiAReTCR,  rxaBHUM  ofipa30M,  xaK  kpbtkhh 
otBer  «a  Bonpoc: 

“Where  arc  you  going?”  —  KyAa  bu  cofipaAHCb? 

“Nowhere.”  —  HmcyAa. 

3.  nepeMHcaeHHbie  b  nyHKTe  I  mcctommch  hr  noAoCno  cywecTBHreAb- 
hum  ynoTpefiARioTCB  Kax  caMOCTOHTeJibHbie  naeHbi  npcAAOMCHHa  (xax 
noAnewaiUHe  h  AonoAHeHHR)  b  otahmhc  ot  some,  any,  no,  every,  KoTopue, 
Kax  npaBHAO,  ynoTpednnioTCfl  b  KanecTBe  onpeAeaeKHii  k  cymecTBH- 
TeAbHOMy. 

CpaBHHTe: 

Will  you  give  me  some  bread, 
please?  (onpeAeACHHe) 

Please  give  me  something  to 
read,  (Aonon  Hemic) 

Did  you  read  Bny  interesting 
books  last  month?  (onpeAeAc- 
HHe) 

Did  you  read  anything  interest¬ 
ing  last  month?  (AonoAHeHKe) 

Do  any  engineers  work  here? 

(onpeAeAeHHe) 

Was  anybody  here  yesterday? 

(AonoAHenHe) 

There  are  no  pictures  in  that 
room.  (onpeAeJieHHe) 

There’s  nothing  in  that  room. 

(AonoAHemie) 

4.  KorAa  MCCTOHMeHHH  somebody,  someone,  something,  anybody, 
anyone,  anything,  nobody,  no  one,  nothing,  everybody,  everything 
ynoTpefiARioTCR  b  ijjyHKUMH  noAAewawero,  rAaroA-cna3yeMoe  Bcer^a  ctoht 
B  CAHHCTBeHHOM  RllCAe: 

CpaaHHTe: 

Everybody  was  there  in  time. 

All  of  them  were  in  time. 

Is  everybody  here  now?  3 
Are  you  all  here  now?  J 
Everybody  was  listening  to  Com-  Bee  CAyuiaAH  cooCmenne  Toaa- 
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Bee  CbiAH  TaM  BoepeMn. 

OHH  Bee  npHUl AH  BOBpeMR. 

Bee  ywe  3Aech? 


iJaiiTc  Mne  HeMHoro  XAeOa,  no¬ 
ne  aAyiiCTa. 

JX aiiTe  m  He  <<TO-HH6yAb  nouMTaTb, 
nowaAyfiCTa. 

Bbl  npOMAH  KaKHC-HHSyAb  MHTe- 
pCCHUe  KHMrH  B  npOUIAOM  Me- 
CRite? 

Bu  npOMAH  4TO-HH6yAb  MHTepeC- 
Hoe  b  npouiAOM  MecRue? 

PafioTaiOT  AH  3ACCb  K3KHe- ahCo 
HHweHepu? 

KTO-HH6yAb  6ua  3Aeeb  Bnepa? 

B  TOM  KOMHaTe  HeT  KapTHH. 

B  toh  KOMHate  HHiero  net. 


rade  Semenov's  talk  with  great  pxma  CeiueHOBa .  c  Co/ibujHM 

interest.  UHTepecoM. 

ripHMeiaHHe  1.  MecTOHMeHHH  anybody,  anyone,  anything 
ne  ynoTpefijifiiOTCR  b  4>yHxuHH  noAflewamero  b  OTpHuarenbHMK 
npeA-noweHHflx.  B  tbkhx  cnyqaHX  ynorpedJifiioTCH  MecTOHMeHHH 
nobody,  no  one,  none,  nothing. 

CpaBHHTe: 


Nobody  saw  him  here  yes 
terday. 

1  didn't  see  anybody 
here  yesterday. 

I  saw  nobody  here  yes¬ 
terday. 


} 


Hukto  ero  aaeeb  He  bhaca  Buepa. 
(noanewautee) 

fl  HUKoeo  He  BHjien  aaecb  Buepa. 
(AonoAHeHHe) 


flpHiteiaHHe  2.  B  yCAOBHbix  npKAaroqHbix  npeAAOHreHHHK 
nocAe  coK)3a  it  ynoTpe&amoTcn  Hconpea&neHHbie  MecTOHMeHHH 
anybody,  anyone,  anything: 


If  anyboby  rings  me  up,  Ecah  MHe  KTO-nu6ydb  no3BoHHT, 

tell  them  I'll  be  home  cxawHTe.  mto  a  6yay  AOMa 

after  six.  nocne  mecta. 


5.  ITlocJie  npoHSBOAHbix  HeonpeAeACHHHX  MecTOHMeHHH  co  BTopuMa 
KOMnoHearaMH  body  h  one  (somebody,  someone,  anybody,  anyone,  no¬ 
body,  no  one,  everybody,  everyone)  hc  Mower  ynoTpedJiaTbca,  ksk  npa- 
ihjio,  nperuior  of,  a  TaKHX  CAyuanx  ynoTpefijiHioTCH  cooTBeTCTBeHHo 
HeonpeaevieHHbie  MecToaMeHHa  some,  one,  any,  none,  each  icoacdMii: 


Some  of  them  spoke  about  it  at 
the  meeting. 

One  of  them  spoke  about  it  at 
the  meeting. 

Can  any  of  you  go  and  see  Com¬ 
rade  Petrov  today? 

None  of  us  could  answer  his 
question. 

Each  of  us  spoke  at  the  meeting 
yesterday. 


Kto-to  H3  hhx  TOBOpHA  ofi  3TOM 
Ha  codpaHHH. 

OflHH  M3  HHX  TOBOpHA  06  3T0M 
Ha  COdpaHHH. 

MoWeT  AH  KTO-HHdyAb  H3  BSC 
HaBCCTHTb  TOBapHUla  rieTpOBa 
ceroflHa? 

HhKTO  H3  Hac  HC  CMOr  OTBeTHTb 
Ha  ero  sonpoc. 

KawAbiH  H3  hbc  BbicrynHJi  Ha  co- 
CpaHHH  Buepa. 


6.  Ilocjie  HeonpeaeAeHHbix  mcctohmchhh  somebody,  someone,  any¬ 
body,  anyone,  nobody,  something,  anything,  nothing  k  Hapeinfi  any¬ 
where,  nowhere,  somewhere  qacTO  ynoTpefinHercH  caobo  else  hah  onpe- 
AeaeHHe.  BwpaweHHoe  npHAarareAbHHM: 


Is  there  anybody  else  here?  3aecb  ecu,  KTO-HHdyAb  cure? 

Please  give  me  something  inter-  AafiTe  MHej  nowaAyHCTa,  noMHT3Tb 
estlng  to  read.  mo-HHdyAb  HHTepecHoe. 
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-  "  11  p  m  m  e  h  a  h  h  e.  Onpeje/ieHMe,  OTHOCnuieecn  k  MeonpeAe/ieH- 

HblM  MCCTOHM6HHHM  H  HapeMHHM,  CT3BHTCH  T3X  WC,  H3X  H  B  pyC- 

ckom  tabine,  nooie  hhx: 

'  There’s  nothing  strange  B  ero  sonpoce  HeT  HHMero  dpan* 

about  his  question.  Horo. 

7.  HeonpeAe^eHHbie  MecroHMeHMfl  somebody,  someone,  anybody, 
nobody,  everybody  MoryT  HMetb  oxoHMaHHe  npHTHwaiejibHoro  naAtwa: 

1  found  somebody’s  book  yes-  Bnepa  a  Hamer)  MbXJ-TO  KHHry. 

terday.  Is  it  yours?  OHa  He  Bama? 


yPOK  19 

f  82,  lIpHMacTMue  oCoporu  c  itpHiacTNen  I  n  II  •  tyHHUHH  onpeae* 
MiiHa.  npHHacTNe  (Participle)  —  sto  HenHHHan  cpopMa  r/iBrona,  xoropan 
HBAneTcn  npoMe>«yTOMHOH  xareropHeA  MerxAy  rnaronoM,  c  oamoh  CTOpoHbi, 
h  npHnarareribHUM  h  HapeMHCM,  c  Apyrofl  ctopohu.  npHMacTHH  ■  anrAHH- 
ckom  nsuxe  noApasAeriHioTCH  Ha  npHHacTHe  I  h  npn*iacTHe  II: 

writing  (npHiacTne  I)  nHmymxA 
written  (npHMacTMe  II)  HanHcaHHuA 

1.  C?opMa  npHMacTHH  II  MOX<eT  fibtTb  ofipaaoBaHa  or  nx>6oro  rnarona, 
Kax  nepexoAHoro  (to  ectb  cnocoCnoro  npHHHman.  npnMoe  AonaiHCHHe), 
Tan  n  ot  HenepexoAHoro  (He  npMHHMaiomero  npnnoro  AononneiiBJj). 
taken  (ot  nepexoAHoro  rn arena  to  take)  B3nTbiA 

swum  (ot  HenepexoAHoro  rnarona  to  swim)  —  cootbctctbhh  b  pyccHOM 
H3blKe  HeT. 

OAHaKO  Ca MOCTOHTeAbKO  ynOTpeOAHTbCH  MO>K€T  TOJlbKO  npHMaCTHe  11 
nepexoAHbix  rnarcnoB.  3to  oObHCHaeTcn  TeM,  mto  npuiacTHe  II.  Kax 
npaBHAO,  HMeeT  CTpaAaTenbHoe  SHaxeHHe,  HanpHMep: 

discussed  oticywAaeMbiA,  o6cyJ«AeHHbiA,  odcyrxAaiomXHCH,  oOcy>x- 

AaBlUHHCH 

4>opMa  npHMacTHH  II  HeHSMeHHeMa,  to  ecTb  He  HMeeT  hh  BpeMeHHMX, 
hh  aanoroBbix,  hh  bhaobux  paaAHHHA. 

2.  llpHHacTHe  1  Mower  Curb  odpaaoaaHO  ot  nioGoro  rnarona  (xax 
npHHHMaiomero  npnMoe  AononneHxe,  Tax  h  He  npHHHMaxmero  ero). 

Handonee  ynoTpeduTejibHoA  (popMofi  npHMacTHH  hbahctch  npocTan 
(HenepcpexTHan)  (popMa  AeAcTBHTenbHoro  aanora,  Tax  Ha3biBaeMan  ing- 
form  ('io'fzxmj : 

reading  MHTaxmiHA 

discussing  odcywAaxnuHA 

3Ta  cpopMa  BupaixaeT  OAHOBpeMeHHocib  AeAcTBHA,  Bhipawemibix 
npxMacTxeM  1  h  cxaayeMUM  npeAnoweHHH. 
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3.  riptwacTue  I  (npocroe)  h  npHiacnie  II,  TaK  we  KaK  h  npwaara- 
TeabHoe,  noryT  ynoTpeCnaTbca  b  <}>yHKU.nn  onpeaeaeHHH.  Be3  noncHH- 
TeJibHbix  cnoB  npHHacme  MoweT  croaib  nepeA  cytueCTBHteabHUM,  k  ko- 
TopoMy  oho  othochtch: 

(he  rising  sun  BocxoAstw.ee  coaHue 

lhe  approaching  train  npHdnHwatowHHCR  noeaa 

Oah3Ko  KaK  npaBH.no,  npHiacTHH  HMeioT  npM  cede  noacHHTeiibHbie 
C/IOBa  (flOnO^HCHHH,  O0CTOHTe/lbCTB3,  MMeHKylO  H3CTb)  H  ctoht  node 
cymecTBHTeabHoro,  k  Ko-ropoiny  ohk  otkocrtcr: 

The  woman  standing  at  the  )KeHutHHa,  croRtuan  y  oKna,  mob 
window  is  my  elder  sister.  ciapuiaa  ceCTpa. 

n  p  h  m  e  i  a  ii  h  e  1.  Ann  odo3HaMeHHR  npejMeTa  hah  aiHua, 
KOTopoe  coeepmaeT  aeiicTBHe,  BbipaweHHoe  npHMacTHeu  II,  ynoT- 
pednaercR  npeanowHbiii  odopoT  c  npeAAoroM  by,  KOTopuft  Bbipa- 
waeT  re  we  othowchhr,  mo  h  pyccKuft  TBopHTCJibHbiA  naaew: 

Yesterday  we  received  a  Mu  ncwiymiaH  Btepa  nMCbMO,  no¬ 
letter  sent  by  Mr  Brown  CJiaHHoe  M-poM  BpayHOM  20-ro 

on  the  20th  of  November.  HOMdpn. 


npHMeiaHne  2.  B  pyccKOM  nauxe  npHMacntfl  c  noacHH- 
TenbHuMM  oioBaMK,  T.  e.  onpeAea  HTeAbHtie  [ipuiacTHue  odOpoTU, 
Macro  ctort  nepeA  cymecTBNTenbHUMH,  k  kotopum  ohh  othocrtcr. 
B  aHrauticKOM  sutiKe  tskoh  nopaaoK  caob  He  ynoTpe6aaeTCH. 
CpasHMTe: 

H  yaHa ji  uepaaiueeo  okoao  I  recognized  the  boy  playing 
hoc  MaAbHUKa.  near  us. 


ripuMeiaHNe  3.  B  (pytiKUHH  onpeaeaeHHH  b  aHraiHHCKOM 
B3biKe  ynoTpe6^!aeTCfl  TOAbKO  npocToe  (HeneptpeKTHoe)  npHHacrne  I, 
KOTopoe  BhipawaeT  AeficTBHe,  ojHoepeMeHHoe  C  aphctbhcm, 
BbipaweHHUM  CKaayeMUM  npeAnoweHHH,  noaTOMy  pyccKHe  np» va- 
cthr  npouieaujero  BpeMeHH  coBepiueHKoro  BHfla,  a  HHoraa  h  He- 
coBepuieHHoro  BjtAa  (nanpHMep:  nanucaeutuH,  cuasaarnuu  h  t.  n.) 
cneayeT  nepeaoAHTb  npHAaTOMHbiMH  onpeAeAHTe/ibHUMH  npeAno- 
weHHBMH,  h6o  cooTBeTCTByiomeii  npHMacrHoft  4>opMhi,  ynoTpednjt- 
eMofl  b  <}>yHKiiHH  onpeAeJieHHH,  b  a htahmckom  b3ukc  He  cymecTByer. 

CpaBHHte: 


■lenoBeK,  Hanucaeuiud  3Ty  KHHry, 
xopouio  3HaeT  wHSHh  cryAeHTOB. 
4enoBeK,  mto-to  nuiuymuu  3a 
ctojiom  y  oKHa, —  moh  6pa-r. 


The  man  who  wrote  this  book 
knows  the  life  of  students  well. 

The  man  writing  something  at 
the  table  near  the  window  is 
my  brother. 


ripHMeiaHHe  4.  B  otahuhc  ot  pyccnoro  subixa,  ■  awr- 
jihmckom  fuuxe  onpeae/iHTevibHue  npHwacTHue  oCopoTW,  xax  rtpa- 
bhjio,  3annTUMH  He  BUAeJiRiOTCfl. 

ripHMeiaHNe  5.  B  aHMuftcxoM  H3bixe  onpeAeJiHTe/ibHuii 
npHMacTHbtA  o6opoT,  xaK  we  KaK  h  onpeACAKTeJibHoe  npHAaroiHoe 
npeAAOjHeHHe,  aojukhu  HenocpeACTBeMHo  cjieAOBatb  3a  reM  cymecT- 
BHTeAbHbtM,  k  KoropoHy  OMH  othochtch.  HapyiueHHe  SToro  npa- 

BHJia  BeACT  K  H3MeHeHHK>  CMbICAa  BbJCKa3blB3HHJU 


This  is  the  sister  of  my 
friend  living  next  door 
to  me. 

This  is  my  friend’s  sister 
living  next  door  to  me. 


3to  cectpa  Moero  Apyra,  wKBy- 
mero  b  coccahch  xeaptHpe. 

3to  cectpa  Moero  Apyra,  KOTopan 
wHaeT  b  coceAHtfl  xaapTHpe. 


Ecah  y  npsMoro  aoboahchhh  ectb  MHoro  aahhhux,  othochiuhxch 
K  HeMy  onpeAeaeHHH,  to  HMeniuNecii  a  npeAJioweHHH  oCctohtcji bCTB a 
Mecta,  xax  npaswio.  ctoht  b  Hawane  npeAAoweHHH: 


In  the  underground  yesterday 
we  met  a  group  of  tourists 
speaking  an  unknown  lan¬ 
guage. 

In  one  of  the  Moscow  museums 
last  year  I  saw  a  book  written 
about  500  years  ago  and  re¬ 
cently  received  by  the  museum. 


Bqepa  ■  Merpo  mu  BCTpemnH 
rpynny  TypncroB,  KOTopue  ro- 
aopuJiH  Ha  KaxoM-TO  Heanaxo- 
MOM  H3LJKC. 

B  npouiaoM  roAy  b  oahom  hs 

MOCKOBCKKX  MyaeeB  H  BHAen 
HeAaBHo  nonyMeHHyio  MyaeeM 
KHHry,  nanHcaHHyio  npMMcpno 
natbCOT  net  Ha3aA. 


{  83.  IIpHHacTMue  odoporu  c  npw 43cthcm  I  b  ipyHxuMM  oCctoh- 
TejibCTaa.  TIpHnacTHue  odopoTu  c  npHNactneM  I  ynoTpe6jiHK>Tcn  a  <}>yHX- 
Uhh  CAeAyioiUHX  odcroHTejibCTB: 

I.  oOCTOHTCJIbCTBa  BpeMeHM: 

Travelling  in  Africa,  he  saw  a  fTyTeuiecrByH  no  Acppnxe,  oh  bh- 

iot  of  interesting  things.  Aen  MHoro  HHiepecuoro. 

ripimacTHK)  I  b  (pyHKUHM  odCTOBTeAbCTaa  DpeMCHH  nacTO  npeAmecr- 
ByioT  coioau  when  Koeda,  while  s  ro  epeMn  kok,  KOTopue  Ha  pyccKHH 
H3UK  He  nepeBOAHTcn.  Cok)3  when  ynoTpeCAaetca,  xax  npaaM-ao,  xoraa 
pe<4b  HAeT  06  oCtJMHOM,  MHOroKpaTHOM  AeflCTaXH,  KOTOpoe  MOJXeT  CbITb 
BupajxeHo  b  coOTBeTCT&yxjmeM  npnAatOMHOM  npeAAOweHHH  raarojioM- 
cxaayeMUM  b  <popMe  Indefinite,  a  cox>3  while  ynoipeC/ineTCH  o6u4ho, 
xorAa  pevb  hact  06  oAHOxpaTHOM  achctbhh,  npHMeM  noAMepxHBaeTcn 
ACHCTBHe  b  npouecce;  3to  Mower  Curb  BupaweHO  b  cooTBeTCTByxj meM 
npHA^TOMHOM  npeAAoweHHM  MarojioM-cxaayeMbiM  b  (popMe  Continuous. 
CpaBHHTe: 


When  crossing  the  street,  first  riepexoAn  y.nHuy,  nocMotpHte  CHa- 

look  to  the  left.  (=  When  you  4a.na  Ka/ieno, 
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cross  the  street,  first  look  to 
the  left.) 

While  crossing  the  street,  he 
heard  somebody  call  out  to 
him.  (=  While  he  was  crossing 
the  street,  he  heard...) 

When  reading  books,  he  always 
wrote  out  interesting  expres- 
sions.  (=  When  he  read  books, 
he  always  wrote  out...) 

While  reading  this  book,  I  had 
to  use  the  dictionary  very  often. 
(» While  I  was  reading  this 
book,  I  had  to...) 


flepexoan  y/ixtiy,  oh  yen  bim  a  a. 
nax  kto-to  nosBan  ero. 

MHTan  KHNTH,  OK  BCerAS  BbmHCbl- 

Ba a  HHrepecHbie  BupaweHMft. 

MHTan  3Ty  KHary,  MHe  npuiunocb 
OMeHt  Macro  nanb3oaaTbcn  cao- 
BapeM. 


IlpNMeiaHMe.  ripMqacTHbift  ofiopoT  c  npimacnieM  I  rna- 
rona  to  be  b  (pyHKUHH  ofioronrevibCTBa  epeMeuK  He  ynorpeO/iHeTcn. 
B  TaxHX  cnyqanx  ynoTpedJinxrrcn  npHAaroHNbie  npeAnomeHHH 
■peMeHH  c  coiosaMH  when  h  while: 

When  he  was  a  child,  he  ByAyHH  petfeHKOM,  oh  j\to6un 

liked  to  read  books  about  MHTaTb  khhtn  o  MopcKHX  nyre- 

voyages.  luecTBHnx. 


3anoMHHTe,  mto  cons  when  Mower  npeAuiecrBOBaTb  npMiacTHio 
II,  aaMeunn  b  3tom  cayqae  npHAaTOMHoe  npeAJiojKeHHe  bpcmchm  co  cxa- 
ayeMUM  b  ctpaAOTejibHOM  3anore: 


When  asked  about  it,  he  didn't 
say  a  word.  (=  When  he  was 
asked  about  it...) 

2.  odcTOHTenbCTBa  npMMHHbi: 

Knowing  the  subject  well,  the 
student  was  not  afraid  of  the 
coming  exam. 

Having  a  lot  of  time  before  Ihe 
beginning  of  the  performance, 
they  decided  to  walk  to  the 
theatre. 


Koraa  ero  cnpocHAH  o<5  stom,  oh 
KHqero  He  cxasaA. 


3h8k  npeAMeT  xopouio,  ciyAeHT 
He  CoRACH  npeAcTonutero  sk- 
saMena. 

HMen  MHOro  cao6oAHoro  apeMeKH 
ao  Hanajia  npeAcraBJieHHH,  okh 
peUiHAH  noHTH  B  TeaTp  neUiKOM. 


B  (pyHKUHH  OdCTOHTeAbCTBa  npHMHHH  MOHCCT  ynOTpedAHTbCH  TaKWe 
u  oTpHuateAbHaK  <J>opMa  npHnacTHH  I: 

Not  knowing  the  language,  he  He  3Han  ft3MKa,  oh  He  Mor  no- 

could  not  understand  the  con-  hats  OeeeAH. 

versation. 
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npHMCMflHHC.  npHMacTHe  I  or  rnarona  to  be  yncrrpefi- 

J1HCTCH  ■  (J>yKKUMH  oCCTOBTMbCTBa  flpHMMHbT 

Being  busy,  the  director  Byaytu  aaKRTUM,  ah  peter  op  He 
could  not  see  me.  Mor  npHHUTb  iieHR. 

3.  oficTOUTe/ibCTBa  oCpasa  AeftcTBKfl  hah  conyTCTayiomero  acActbhh: 
He  stood  at  the  window,  think*  Oh  ctoka  y  OKHa,  Ay  Matt  o  CBoeM 
fng  of  his  future.  .CyAymeM.  (neenpHnacTHe) 

(=  Oh  ctoui  y  okhb  h  AyMan  o 
cbocm  OyAymeu.)  (a aa  cKaaye- 
MblX) 

My  friend  sat  on  the  sofa  smok*  Mow  npyr  chaca  ua  AHBaue  (Kyptt) 

fng  a  cigarette.  n  tcypiin  curapeTy. 

fl  pHMeMaHHe.  CnenyeT  noA**epKHyTb,  hto  BuuieyicasaH* 
Hue  npHHacTHbte  odopoTU  xapairrepHu  aah  kmmjkhoto  nsuxa,  ■ 
yCTHOH  peHH  ynoTpeCnmoTCH  cooTBeTCTByiomMe  npHAaToqHbie  npeA- 
noweHHR. 

yPOK  20 

|  84.  KoHcrpyKKHn  ccaownoc  a  on  OAHeMHO  hoc ne  rnaroaoa  to  want 
xoTeTb,  to  expect  owHAarb,  npeAnonaraTb  u  aupaxeiiHN  should  (would) 
like  xorenocb  6u. 

1.  B  aHrAHHCKOM  nsbiKe  cyutecTByeT  KOHcrpyKiiHn,  HasuBaeMan 

cuioxhum  AononHeHHeMs.  Qua  coctoht  H3  AByx  MacTeii:  nepBan 
Mactb  —  cymeCTBHTejibHoe  b  otimeM  naAewe  (hah  mcctommchhc  ■  oCbetcr- 
hom  nanewe).  odoaHanaiouiee  ahuo  hah  npeAMeT,  ntopan  nacTb  —  hh<}>h* 
HHTHB,  KOTOpblH  BbipawaeT  AeflCTBHe,  npOH3BOAHMOe  »THM  J1HUOM.  Ben 
KOHcrrpyKuHH  BunonHaer  b  npeAnoxeHMK  <pyHKuHI0  AonojuieHHn,  ynoiped- 
naeTCH  nHUJb  nocne  HexoTopbix  rnaronoB  h  qaero  nepeBOAHTcn  Ha  pyc- 
CKMfl  H3blK  C  nOMOUIblO  AOnoAHHTCAbHOrO  npHAaTOHHoro  npeAAOweHHH: 
1  want  him  to  go  home,  (ahuo)  H  xony,  hto6h  oh  noiuen  aomoh. 

(AeflcTBHe) 

2.  riocne  rnaronoB  to  want,  to  expect  h  bw pa>KeHHH  should  (would) 
like  b  HOHcrpynuHH  «cnon<Hoe  AononneHHe*  BTopaa  nacTb  Bbipawena 
HtKpHHHTHBOM  rAaroAa  c  to.  Ha  pyccKHA  H3biK  cnoWHoe  AonoAHeHHe  nocne 
rnarona  to  want  h  BtjpaweHHH  should  (would)  like  nepeBOAHTcn  Kan 
AonoAHHTenbHoe  npuAaTOHHoe  npeAAoxeHHe  c  cok>3om  hto6m,  a  nocne 
rnarona  to  expect  —  xax  AonoAHHTenbHoe  npHAaTonnoe  npeunoweHHe 

C  C0KJ30M  HTO: 

I  want  you  to  understand  me.  8  xony,  hto6m  sw  nonam  mchh. 
What  do  you  want  him  to  do  Wto  bw  xorMre,  <iro6bi  oh  3m 
for  you?  eac  cdeAOA? 

He  doesn’t  want  us  to  do  it  Oh  He  xoneT,  hto6m  mm  deAOAU 
now.  *  3T0  cetinac. 

I  expect  you  to  write  to  me.  •  Haaeiocb  (owHAaw),  hto  sm  hu- 

nutuere  mhe. 
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I’d  like  you  to  read  this  book.  fl  xoreji  6m,  hto6m  bn  nponu- 

TOAU  3Ty  KHUiy. 

He  would  like  us  to  begin  learn-  EMy  xoienocb  6h,  *ro6w  j km 
mg  French.  hohoau  usynart  (ppanyyscKud 

A3MJC. 

f  85.  Aioitaue  CTeneHM  cpaBHeHun.  B  amviuficKOM  hsukc  ecTb  pha 
npHJiaraT&flbHbix,  KOTopue  mm€ut  abc  (popMbi  creneHefi  cpasHCHHH,  paa- 
AHMaiouiHecn  no  3HaveHHU  h  ynorpeC^enHio,  HanpHMep: 


farther 

^6ojiee  fla^eKHii 


—  farthest 

caMbiii  AaneKHii 


I.  far 

AO-neKHii 


—  furthest 

caMbift  AaneKHii 


further 

1.  6onee  AaneKHii 

2.  AaabHeiiujMH  (donoA- 

HUTCAbHbiU  ) 

KpoMe  o6o3HaueHHH  pbcctohhhh,  further  6oAee  daAenuu  ynoTpe6nn- 
eTCH  a  sHaueHHH  «Ao6aB04HHii,  AanbueituiKii*,  HanpHMep: 

You  will  be  receiving  further  Bbi  nonyiHTe  doAbncUutue  caeAe- 

hhh  no3AHee. 

—  oldest 

caMuii  ctapbiH 


information  later. 

yolder 


2.  old  /  CTaPee 
crapuH^ 

elder  —  eldest 
crapuiHii  caMbiii  crapuiHii 

OioBa  elder  crapmud  h  eldest  com  bid  crapuiuu  ynoTpeOn  hutch 
TOJibKo  co  CAOBaMH:  son,  daughter,  sister,  brother: 


My  elder  sister  is  five  years  old-  Mor  craputaa  cecrpa  ua  5  act 


er  than  1. 

3.  near  —  nearer 
6ah3ko  OjiHwe 


< 


nearest 

fiAHwafiuiHii 


ctapiue  Mena. 


next 

cneAyuuiHH  (no  nopadny) 
CyayuiMH  (no  epeMcnu) 


What's  the  nearest  station? 

We  are  getting  off  at  the  next 
stop. 


Kax  HaSbiBacrcH  6Auxatiutan 

CT3HUHH? 

Mu  cxoakm  ua  CAedytow,ea  ocTa- 

HOBKe. 


4.  late 

n03AHHH 


later 

no3H<e 

latter 

nocneAHHii 
(U3  doyx) 


—  latest 

noc-aeAHHM  (no  opeMenu  none Ae hub) 

—  last 

—  nocneAHHii  (no  nopnduy) 
npouwufl  (no  epeMenu) 
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What's  the  latest  news? 

When  does  the  last  train  leave? 


KaxoBU  nocAednue  hoboctm? 
KorAa  otxoaht  noCAednuu  noe3A? 


Caobo  latter  ynoTpeCnnetCH  a  comct3hhh  co  caobom  former,  koto- 
poe  3HaMMT  «nepBbifl  H3  AByx  ynoMKHyTux*,  npnveM  06a  caobs  ynoTpetS- 
ahiotch  c  onpeAeAeHHbiH  apTKKAeM: 


Two  specialists  were  invited:  Mr 
Brown  and  Mr  Smith.  The 
former  is  an  engineer,  the  lat¬ 
ter  is  an  economist. 


Euam  npMrnaiueHbi  Asa  cneunann- 
cra:  r-H  EpayH  n  r-H  Cmht. 
llepaiAi  —  KHjKeMep,  aropoi  — 

3KOHOMMCT. 


OnuaKO  a  pasroeopHOM  nauxe  BMecTO  the  former  roBopuT  the  first, 
a  BMecTO  the  latter  —  the  second. 


|  86.  ynoTpeOjieHHe  repyHAXH  nocJie  rnaroaoa  to  stop  npexpaiuaTb, 
to  finish  KOHMBTb,  to  continue  npoAOAHCBTb,  to  begin  HamiHaTb,  to  go  on 
npoAO/DKaTb,  to  mind  BoapawaTb,  MMeTb  ito-ji.  npoTHB.  PepyHAHii  (the 
Gerund  ('djerand]) — 3T0  HeAHHHan  4>°PMa  r.narojia,  HBAmoiuancH 
npoMOKyroKHoR  (popMofl  mokay  rnaronoM  n  cymecTBHTeAbHbim.  fTo  cpop- 
Me  repyxAHH  cosnaAaeT  c  npn<iacTHeM  1. 

B  npeAAowexHH  repyHAHH  ynoTpeCAneTcn  b  cpyHxuHnx,  cBoficTaeH- 
Hbix  cymecTBHTeAbHOMy: 


Reading  books  is  necessary  for 
anyone.  (noAAewamee) 

Do  you  mind  our  working  in  this 
room?  (AonoAKenKe) 


JlioCoMy  xenoBeKy  hcoGxoammo 

4HT3Tb  KHHTM. 

Bbi  He  B03pawaeie  npoTHB  Toro, 
mod  LI  Mbl  33HHM3 AHCb  B  3T0H 
KOMHaTC? 


MocJie  rnarojioa  to  stop,  to  go  on,  to  finish  h  to  mind  (b  aonpo- 
CHteAbHbix  h  OTpHuaTCAbHbix  npeAAOweH  hhx  )  ynoTpeCAHetcn  repyHAHii: 


He  didn't  slop  smoking  although 
f  asked  him  to. 

Please  go  on  reading. 

He's  already  finished  reading 
this  book. 

Do  you  mind  wailing  for  him? 
I  don't  mind  your  smoking  here. 


Oh  Ke  nepedan  xypHTb,  xoth  n 
nonpoCHA  ero  sto  CAeAaTb. 

ripoAOAwaiiTe  iHTaTb,  noJxaAyii- 
cTa. 

Oh  y>xe  kohhha  HHTaTb  ary 
KHHry. 

Bbi  HHHero  He  HMeeTe  npoTHB  to- 
ro,  HTofibi  noAOJKAaTb  ero? 

He  B03pax<aio  npoTHB  Toro, 
HTOtSbl  abl  KypHAH  3ACCb. 


Kax  bhaho  H3  nocaeAHero  npHMepa,  ahuo,  BbinoAHHiouiee  AefiCTBxe, 
BbipajxeHHoe  repyHAxeM,  o6o3HaHeH0  npHTHixaTeAbHUM  uecToxMeHHeM. 

ripHMeHaHMe.  TaaroA  mind  b  coneTaHHH  would  you  mind 
MOweT  BhipawaTb  seiKAHByio  npocbdy: 


Would  you  mind  waiting  noaowAKTe  MHHyTKy,  no*aayfi- 

a  moment?  (=  Please  eta. 

wait  a  moment.) 

Would  you  mind  not  smok-  He  Kypme,  noJKaayiicTa. 
ing?  (=  Please  don’t 
smoke). 

Ecah  »e  nepea  repyHAHew  ctoht  npHtawaTeabHoe  Mecro- 
HMeHHe.  would  you  mind  ue  BbipawaeT  bcwahboh  npocbCu,  a 
npwaaeT  aonpocy  doaee  Be*anByio  <{>opMy: 


Would  you  mind  my  smo-  Bbi  He  B03pa>KaeTe,  ecaw  n  aa- 
king?  (=  Do  you  mind  Kyp»? 

if  1  smoke?) 

flocae  raaroaoB  to  begin  h  to  continue  MoweT  ynoTpedanTbCH  KaK 
repyuaufi,  tan  h  hh()>hhhthb: 


<to  read 

\this  book  yesterday. 

reading 

<to  work 

\till  7  o’clock, 
working  ' 


Oh  Hauaa  m  ht aTb  3Ty 
KHMry  enepa. 

Mu  npoaoa)KaaH  pa6o- 
Tatb  ao  7  tacoB. 


Ho  raaro/iu.  BbipawaiomHe  yMCTBeHHy io  aeHTeabHocTb,  THna  to  know, 
to  understand  npeanonTHTeabHo  ynoTpeda  hutch  b  4>opMc  hh<|)hhhth83: 
I'm  beginning  to  understand  the  fl  HaiHHan  noHHMaTb  CHTyauHio. 

situation. 

B  pyccKOM  H3biKe  4>opMU  raaroaa,  cooTBeTCTByumeii  anraHHCKOMy 
repyHAHio,  Her.  TepyHaHH  nepeBoaHTcn  Ha  pyccKHii  hsuk  npn  noMomu 
OTraaroabHoro  cywecTBHTeabHoro  (xoxdenue,  oxudanue,  nrenue),  hh({>h- 
HHTH83  Haw  npHaatowHoro  npeaaoH<eiiHH: 


Smoking  is  bad  for  one's  health. 

He  stopped  reading  and  looked 
at  us. 

Do  you  mind  taking  this  subject 
for  your  talk? 


Kypenue  Bpeauo  aah  aaopoBbH, 
(oTraaroabHoe  cymecTBHreab- 
Hoe) 

Oh  nepecTaa  nurarb  h  noCMOT- 
pea  Ha  Kac.  (hhiJimhhtmb) 

Bbi  HHHero  He  HMeeTe  npOTHB  to- 
ro,  hto6<*  eanTb  9ry  TCMy  pah 
aaujero  coodmeHHH?  (npHaaTOH- 
Hoe  npeanoweHHe) 


§  87.  flpouieauiee  bpcmh  rpynnbi  Perfect  (the  Past  Perfect  Tense). 
I.  KaK  dbtao  CKaaano  Bbttue,  BpeMena  rpynnu  Perfecl  odoaHaiauT 
AeAcTBHe,  KOTopoe  npeaiuecTByeT  aauHOMy  MOMeHTy  b  HacTOHtueM,  npo- 
uieauieM  h  CyaymeM. 

ripoujeaujee  BpeMH  rpynnu  Perfect  ynoTpedaneTCH  pan  odoaHaneHHfl 
aeficTBHH,  ywe  coBepuiHBinerocH  ao  onpeaeaeHHoro  MOMeHTa  b  npouiaoM 
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M  COOTKCCGHHOtO  C  3THM  MOMCHTOM  B  flpOtUAOM,  a  He  C  MOMeHTOM  peMH 

(to  ecTb  He  c  HacTomuHM  momchtom).  rio3TOMy  npouieAiuee  BpeMH  rpynnbi 
Perfect  HaauBaiOT  OTHoCHTeAbHUM  apeMeHeM. 

HaHHUH  MOMeHT  B  npOUIAOM  MOJKCT  CbITb  BbipameH  TOUHUM  yKa3a- 

HMeM  BpeMeHH  (roaa,  MHCJia,  Haca  h  t.  a)  c  npeanoroM  BpeMeHH  by  k  hah 
ApyrHM  npoiueAuiHM  AeiicTBHeM,  co6uthgm  hah  CHTyauHeA. 

B  npouieaiueM  BpeMeHH  rpynnbi  Perfect  BcnoMoraTeAbHuii  rAaron  to 
have  ctoht  b  npouieaiueM  bpcmckh: 


1  had  read  the  book  by  five 
o'clock  yesterday. 

1  had  already  read  the  book  when 
my  friend  rang  me  up.  (=  by 
the  time  he  rang  me  up) 


Buepa  k  nriTH  nacaM  r  npouHTan 
KHHry. 

fl  yme  npouKtaA  KHHry,  noraa 
MoA  Apyr  n03B0HHA  MHe.  (=  K 
TOMy  BpeMeHH,  Koraa  oh  no- 
3BOHHA  MHe) 


2.  B  aHrnHficKoM  H3biKe  a  noBecTBOBaHHH,  npH  onHcaHHH  nocAeflO- 
aaTCAtHbix  codbiTHH  b  npouiAOM  ynoTpeOAnercH  npouieauiee  BpeMH  rpyn¬ 
nbi  Indefinite.  Ecah  we  nocAeAOBarenbHoe  ksaowchhc  co6uthh  Hapyuia- 
eTCR,  to  ecTb  ecAH  yKa3biaaeTCH  AeAcTBue,  KOTopoe  npoH3ouiAo  pa  nee, 
oho  BbipawaeTCR  npouieAUiHM  BpeMeneM  rpynnu  Perfect. 


We  hurried  to  the  theatre.  We 
got  there  at  a  quarter  to  eight 
and  took  our  seats  near  the 
door.  The  show  had  already 
begun.  My  friend  looked  aro¬ 
und.  He  had  never  been  to  this 
theatre  before  and  wanted  to 
see  what  it  looked  like... 


Mu  nocneuiHAH  b  TeaTp.  Ee3  «reT- 
BepTH  BOCeMb  MU  BOUiAH  B  3a/ 
H  33HHAH  CBOH  MeCTa  OKOAO  ABe- 
pH.  ripeACTaBAeHHe  ywe  Hana 
Aocb.  Moii  apyr  nocMOTpe/ 
BOKpyr.  PaHbuie  oh  HHKorAS 
He  6ua  b  3tom  Teaipe,  h  eMj 
xoTeAocb  yBHAeTb,  hto  npeA- 

CT3BARCT  cofiofl  3aA... 


3.  B  cnowHonoAiHHeHHOM  npeAAOweHMH  c  npHAaTOHHbiM  npeAAOwe- 
HHeM  BpeMeHH  npomeauiee  BpeMH  rpynnu  Perfect  mojkct  ynoTpetxnBTbCH 
KaK  b  r  a  a  b  h  o  m  npeAAOweHHH,  Tax  h  b  npKASTONHOM  b  33bhchmocth  ot 
Toro,  Kaxoe  AeficTBHe  coBepuiHAocb  paHbiue.  Ecah  cxa3yeMoe  rnaeHoro 
npeAAOweHHH  o6o3HaHaeT  AeAcTBHe,  coBepuiHBuieecfl  paHee  acmctbhh, 
o0o3Ha>reHHoro  CKa3yeMUM  npHAaTOHHoro  npeAAoweHHH,  to  cxa3yeMoe 
rAaBHoro  npeAAoweHHH  CTaBHTCH  b  npouieAuieM  BpeMeHH  rpynnu  Perfect. 
ripHAaTOMHoe  npeaAoweHHe  BpeMeHH  bboahtcr  coi03aMH  before  do  roeo, 
Kan,  neped  tcm,  kqk  h  when  Koeda: 


My  friend  had  rung  me  up  be¬ 
fore  he  went  home.  . 

We  had  already  reached  the  vil¬ 
lage  when  it  began  raining. 


Moii  Apyr  (ywe)  nosBOHHA  MHe 
nepeA  yxoAOM  aomoS  (=  nepeA 
TeM,  KaK  nouieA  aomoh). 

Mu  ywe  AoCpaAHCb  ao  AepeBHH, 
KorAa  nouieA  AOWAb. 
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Ecah  we  CKaayeMoe  npHjtaTOMHoro  npeAAoweHKfl  ofio3HanaeT  Aeii  cr¬ 
ane.  Kotopoe  coBepuiMflocb  panes  achctbhh,  Bupawennoro  CKasyeMbiM 
rjiaBHoro  npeaaoweHHH,  to  CKaayeMoe  npHAaronHoro  npeAaomeHHH  ipe- 
tieHH  ctoht  b  npomeAmeM  BpeMeHH  rpynnu  Perfect  h  bboahtch  b  stom 
cnynae  coio3aMH  after,  as  soon  as,  when: 


At  soon  as  they  had  finished 
dinner,  they  went  for  a  walk. 
They  went  for  a  walk  after  they 
had  finished  the  work. 


Kan  TonbKO  ohh  noofieAaAH,  ohh 
oowah  noryriHTb. 

Ohh  nomAH  noryAHTb  nocae  Toro, 

KaK  3BKOHHHAH  pafiOTy. 


npHMenaHMe.  Korja  oaho  AeficTBHe  fiucTpo  cvieayeT  aa 
ApyrHM,  ocoCeHHo  achctbhh,  BbipawaeMue  raaroaaMH  Tuna  to  come, 
to  go,  to  finish  nocae  coioaoB  when,  as  soon  as,  after,  ynoTpefi- 
AneTCH  npouieAiuee  BpeMH  rpynnu  Indefinite: 


As  soon  as  I  finished  work, 
I  went  home. 

As  soon  as  we  got  to  the 
theatre,  the  performance 
began. 


KaK  TOAbKO  H  33 KOH4HA  pafiOTy, 
n  cpa3y  noujea  aomoh. 

KaK  TOAbKO  mu  noiuAH  a  3 aa, 
npeACTaBAeMue  nanaaocb. 


4.  B  nOBecTBOBaHHH  npH  HSAOWeHHH  COCUTHfl  B  npOUJAOM  npotueA- 
tuee  BpeMH  rpynnu  Perfect  ynoTpefiaaeTCH  b  Tex  we  caynanx,  kotab  b 


AHaAorHnecKoii  penn  ynOTpefiaHeTCH 

As  1  was  going  along  the  street, 

I  met  an  old  friend  whom  I 
hadn't  seen  since  I  left  Mos¬ 
cow. 


uacToniuee  BpeMH  rpynnu  Perfect: 
Koraa  H  men  no  yAHue,  h  BCTpe* 

THA  OAHOrO  H3  CBOHX  CTapuX 
Apy3efl,  KOToporo  He  BHAeA  c 
Tex  nop,  xax  yexaa  H3  Mockbu. 


yPOK  21 

S  88.  KoHCTpyKuHH  «CAowHoe  AonoaHCHHe*  nocae  raaroAos  boc- 
npKHTHn.  riocae  TAaroAOB,  aupawawmKX  BocnpKHTne  nocpeacTBOM  opra- 
hob  nyBCTB,  HanpHMep:  to  see  euderb,  to  watch  Ha6AtodaTb ,  to  notice 
I'noutis]  3aMevaTb,  to  hear  CAbtwarb ,  to  feel  nyecreoeaTb  h  Ap.,  b  koh- 
CTpyKitHH  <CAOWHoe  AonoAHeHHe*  BTopan  vacTb  BupawaeTcn  hhcJihhh- 
thbom  rAaroaa  fie 3  to  uah  npHnacrneM  I.  Ha  pyccKHii  H3uk  caow- 
Hoe  AonoAHeHHe  nocae  3thx  raaroaoB  nepeooAiiTCH  AonoaimTeAbHUM 
npHABTOHHUM  npeAAOJKeHHeM  c  COK333MH  KaK  HAH  HTO: 

I've  seen  them  go  into  the  room.  BHAeA,,  hto  ohh  boluah  b  kom- 

HaTy. 

1  saw  him  writing  something.  BHAeA,  Kax  (hto)  oh  hio-to 

riHcaa. 
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I  saw  him  fall  while  getting  off 
the  bus. 

I  fell  someone  watching  me. 

We  watched  the  ship  approaching 
the  shore. 

We  didn’t  notice  him  going  into 
the  room. 

Did  you  hear  him  singing  yes¬ 
terday? 


5f  suae/!,  K3K  oh  ynaa,  Kocaa 
cxoaha  c  aBTo6yca. 

H  nonyBCTBOBaa,  4 to  kto-to  cne- 
AHT  3a  mhoh. 

Mu  HadaKDflaaH,  K3K  KopadAb 
npH6AH>xancR  k  6epery. 

Mu  He  3a  mcthah,  ksk  oh  bxoaha 
b  KOMHaty. 

Bu  caumajiK,  ksk  oh  nea  BMepa? 


3Ha<ieHHe  pa3AH<<Hux  bhsob  caowhoto  AonoAHeHHH  He  BCerAa  oah- 
HaKOBo.  Tan.  caoxcHoe  AonoAHenne  c  npHnacTHei*  I  nepeBOAHTCH  npeA- 
AOHceHneM  c  raaroaoM  HecoBepuieHHoro  BHAa.  a  caoxchoc  AonoaHeHHe  c 
HmpmiHTHBOM  nepeBOAHTCH  npeAao>KeHHeM  c  raarcuioM  coeepuieHMoro 
BHAa.  CymecTByer  h  HeKOTopan  pa3HHua  b  ynoTpeftaeHHH  pa3AH<tHux 
bhaob  caownoro  AonoAHeHHH.  riocKOAbKy  npHHacTHe  I  noKa3usaeT  oaho- 
BpeMeHHOCTb  BupamaeMoro  mm  AeficTBun  c  AeficTBHeM.  BupaweHHUM  cr.asy- 
eMUM,  to  aah  o6o3Ha>jeHHH  pnAa  nocAeAOBareAbHux  AeiicTBHfi  ynoTpeOnn- 
IOTCH  HHIpHHHTHBU: 

I  saw  him  come  into  the  room,  51  bhaca,  hto  (ksk)  oh  boujcji 

sit  down  at  the  table,  open  B  KOMHaTy,  cex  3a  ctoa,  OTKpuA 

the  book  and  begin  reading.  cboio  KHnry  h  nanaa  MHTaTb. 


II  p  h  »  e  i  a  h  m  c.  rnaroAU  to  see  auderb,  to  hear  CAttwarb, 
noAofino  cootbct cToyiom h m  pyccKHM  rAaroAaM,  Moryr  ynoTpeC- 
AHTbCH  TaKJKe  8  3H34eHHHX:  to  See  rtOHUMUTb,  to  hear  y3HdTb  HTO-A. 
or  Koeo-A.  B  3thx  3Ha>ieHHHX  nocAe  hhx  ynorpebAHiOTCH  aohoahh- 
TeAbHue  ripHAaTOHHbie  npeAAoweHHa: 

I  see  that  you  are  right.  5J  BHwy  (=  h  noHHMaio),  hto  bu 

npaBU. 

I  heard  that  the  Petrovs  5f  cauman  (=  h  y3Haa  ot  Koro- 
had  left  Moscow.  to),  hto  rieTpoou  yexaAH  H3 

Mockbu. 


yPOK  22 

§  89.  Bo38paTHUe  MeCTOHMeHHH. 

i.  y  Bcex  AHHHUX  MCCTOHMeHHH  8  BHrAKHCKOM  H3blKe  eCTb  COOT- 
BeTCTBywuiHe  ao3Bpa rHue  mcctohmchkh,  KOTopue  hmciot  oKOHHBHHe  -self 
B  eAHHCTBeHHOH  HHCAe  H  -selves  —  BO  MHOJKeCTBeHHOM  HKCAe 
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JlHHHble  MeCTOHMeHHH 

&03BpaTHUe  MeCTOHMeHHH 

f 

myself  [mai  'self) 

you 

yourself  [ja-  'self) 

he 

himself  [him  'self) 

she 

herself  [ha*  'self] 

if 

Itself  [it 'self] 

we 

ourselves  [aua'selvz] 

you 

yourselves  [j3‘'seivz] 

they 

themselves  [6am  'selvz] 

KpoMe  -roro,  cymecTByeT  BosspaTHoe  MeCTOHMeHHe  oneself  [wAn'self], 
coOTBerctByiomee  HeonpeaeAeHHOMy  msctohmchmkj  one,  KOTopoe  ynoTped- 
/ihctch  npn  r/iarone,  ctobiucm  b  HHtJjHHHTHBe,  htoCu  o6o3HavnTb  o6»3a- 
Te/ibHoe  ynorpedneHHe  B03BpatHoro  MeCTOKMeHHSi  b  cooTBeTCTByiomeM 
jiHue  b  npejwoweHHH:  to  enjoy  oneself  xopouto  npoaecru  epeMR. 

2.  Bo3BpaTHtJe  MecroHMeHHH  ynoTpeCnmoTcn: 

I)  KaK  qaetb  rnaroaa  (noxasaie-ib  ero  B03BparHoro  3Ha>teHnn)t 

At  fast  he  found  himseff  in  a  big  HaxoHeu  oh  oiymncsi  b  orpoMHOM 

room  with  large  windows  and...  aa/ie  c  dOAbuiHMH  okh3mh  h... 


Bo3BpaTHoe  MeCTOHMeHHe,  xax  npasH.no,  He  ynorpe6.nneTCH  npn  tne- 
AyiomHx  aHMHHCKHx  rnaronax:  to  wash  yMuaarbCR.  to  dress  odeearbCR, 
to  bathe  nynarbCR ,  to  shave  6purbCR,  to  hide  npRTarbCR. 


Do  you  like  bathing  in  the  sea? 
How  dirty  you  are!  Go  and  wash 
(yourself). 

Hide  (yourselves)  in  that  forest. 


Bu  ;i»6HTe  KynaTbcn  b  Mope? 
Kaxoft  Tt>i  rpH3Huit!  IIohah  yMofi- 
CH. 

CnpHHbTecb  b  tom  necy. 


2)  caMocTOHTeAbHO  b  xaMecTBe  Toro  hah  hhoto  HAeHa  npeAAOweHHH 

(npnMoro  AoncuiHeHHH,  npeAAOWHoro  AonoAHeHHH): 

Do  you  want  to  buy  yourself  a  Bbi  xothtc  xynKTb  cede  HOByx> 

new  hat?  ujAHny? 

He  never  speaks  of  himself.  Oh  HHxorAa  He  roBopHt  o  ce6e. 

npHMevaHHe  I.  H3-3a  pa3AHHHti  rpaMMatHMecxHx  xohct- 
pyxuHH  h  pacxoJXAeHHH  3HaneHHH  raarovioB  pyeexoe  MeCTOHMeHHe 
ce6n  He  BcerAa  hoxoaht  oipaateHne  b  cooTBeTCTByioiueM  a  htahh- 
ckom  npeAJioweHHH. 
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CpaBHHTe: 

OHa  n/ioxo  ce6n  nyecr- 
euer. 


OHa  aeder  ce6n  (nocry- 
naeT),  hbk  pe&HOK. 

Ho: 

Ma^bMHK  njioxo  ee.t  ceCtt 
Ha  ypoKe. 


She  feels  ill. 

(feels  ill  —  cocTaaHoe  HMeHHoe 
CKasyeMoe,  feels  —  Marcw-CBH3- 
Ka,  ill  —  MMeHHan  nacrb,  Bbipa- 
MeHHaa  npHAaraxeAbHUM.  Hia- 
roa-CBR3Ka  «e  MoxceT  HMeib  ripn 
ceOe  AonoJiHeHKR,  a  cneAosa- 
TeJlbHO  H  BOSBpaTHOrO  .  Mecto- 
HMCHHfl). 

She  behaves  like  a  child. 


The  boy  didn't  behave  himsell 
al  the  lesson. 


npfiMe><aHHe2.  Pyccxoe  MecTOHMenne  ce6a  (co6o&)  vacrc 

COOTBeTCTByeT  B  aHr/lHHCKOM  H3UKC  AHHHOMy  MeCTOHMCHHK)  B  o6b- 
ckthom  naAewe: 


Bu  BoabMere  cbohx  ACTeA  Will  you  be  faking  your  children 

c  C060H  3B  ropOA?  wllh  you  to  the  country? 


BoaBpaTHoe  MecTOHMeHHe  ynorpe6AneTcn  TorAa,  xorAa  b  co- 
OTBeTCTBynuieM  pyccxoM  npeAAOJKCHHH  HMeercn  ueCTOHMeHHe  cat 
(com  ce6/t,  Comoro  ce6x.  cqmum  co6od): 

Oh  secbMa  aoboach  co6oU  He  is  too  pleased  with  himself 
(=  cqmum  co6oH). 

3)  nan  cpeACTBO  ycHAeHHH  cymeciBHieJibHoro  hah  MectOHMe- 
hhh,  BbicTynanuiHX  b  tpyHKUHH  noAAewamero  hah  aohoahchhh.  B  aroM 
SHaneHHH  OHH  COOTBeTCTByWT  pyCCKOMy  yCHAMTeAbHOMy  MeCTOHMeHHIO  COM. 

Tax  we  Kax  H  B  pyCCKOM  H3blKe,  BOSBpaTHbie  MeCTOHMCHHH  Kan  CpeA¬ 
CTBO  ycHAeHHti  noAAewamero  era  batch  hah  HenocpeACTBeHHO  nocAe  noA- 
Aewamero,  hah  b  HOHue  npeAAoweHHR;  xax  cpeACTBO  ycHAeHHH  AonoAHe- 
hhh  ohh  CTaBHTCH  HenocpeACTBeHHO  nocae  AonoAHeHHH.  KorAa  B03BpaT- 
Hoe  MecTOHMeHHe  ynoTpetSAaeTCH  aah  yCHAeHHH,  Ha  Hero  naaaeT  tbpaso- 
Boe  yAapeHHe: 


They  themselves  were  surprised. 
Leave  that  alone.  I'll  do  it  my¬ 
self. 

I  enjoyed  the  music,  but  I  didn't 
like  the  play  Itself. 


OHH  C3MH  6blAH  yAHBAeHbi. 

He  Tporafi.  3  CAeAaio  3to  caM. 

3  nOAyHHA  yAOBOAbCTBHe  ot  My- 
3biKH,  ho  caMa  nbeca  MHe  hc 
noupaBHAacb. 
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They've  heard  a  lot  about  his  Ohh  MHoro  CAwujaAH  o  ero  khh- 
books  but  they  have  never  met  rax,  ho  HHKorAa  He  scrpeqaAH 

the  man  himself.  ero  caMoro. 

IlpHMeHaHHe.  B  aHMHHCXOM  H3blKe  C  B03BpaTHUMH  Mec- 
TOHMeHHHMH  VaCTO  AAH  6oAbUJeH  BUpa3HTeJll>HOCTH  ynorpeSAHeTCH 
npeAJior  by;  b  pyccxoM  h3sik£  HcnoAbaymcn  ApyrHe  cpeACTBa  ycH- 
JieHHH,  HanpHMep,  TaxHe  c/iosa,  xax  coeepiuenno,  q6comotho, 

TOAbKOt 

tie  did  it  ali  by  himself.  Oh  caeaaA  3io  coeeptucHno  caMO- 

CTOJtTCAbHO. 


{  90.  KoHCTpyunnq  ncxoiKHoe  AonoAHeMMe*  qocjie  rxarojia  to  make. 
Plocie  raaroaa  to  make  3acTQ6AJtTbt  auHyxcdaTb  b  KOHCTpyKuHH  «cao>k- 
Hoe  AonoaHcHHo  hhiJjhhhthb  ynoipe6A actch  6ea  to: 


What  makes  you  hurry  like  that? 
What  makes  you  think  so? 
Nothing  will  make  her  work  at 
night. 


4to  aacTaBAHeT  Bac  rax  cneiuHTb? 
4ro  3acTaBAHCT  Bac  rax  AyMaTb? 
Hhhto  He  3acTaaHT  ee  padoTaTb 
no  HovaM. 


n  p  h  m  e  t  a  h  h  e.  B  xoHcrpyxuHH  xcAOWHoe  AonoAHeHHe» 
nocne  Marona  to  make  BTOpan  nacTb  mokct  6uTb  BupaxreHa  npH- 
aaraTeAbHUM,  h  see  coneiaHMe  caob  bmcctc  c  rAarcwioM  to  make 
b  3tom  cAynae  nepeBOAHTCH  «a  pyccxHii  naux  xax  rxaroA. 


to  make  smb.  sorry 
to  make  smb.  angry  (cross) 
to  make  smb.  happy 
HanpHMep: 

“Don't  make  Mother  an¬ 
gry,  Bob,  go  to  bed  at 
once,"  said  the  elder  sis¬ 
ter. 


oropnaTb  xoro-A. 
paccepAHTb,  cepAHTb  xoro-A. 
odpaAOBaTb  xoro-A. 

«He  cepAM  Many.  Bofi,  hah  cefinac 
>xe  cnaTb>, —  cxaaaAa  CTapiua* 
cecTpa. 


y  P  0  K  23 


5  91.  Coxa  neither  ...nor  ('nai5a...nD:]'.  Cox>3  neither  ...  no  hu...hu... 

HBAHeTCH  OTpHUaTeAbHblM  C0K330M  H  MOJKCT  COeAHHHTb  OAHOpOAHWe  MAeMbl 
npeAAOJxeHHH,  aucTynaiomHe  b  akdCoS  4>yHKuHH  b  npeAAO>xeHHH  (noA- 
Ae)xaujero,  cxa3yeMoro,  AonoAHeHHH,  oCcTomeAbCTBa,  onpeAeneHHn): 


Neither  my  friend  nor  I  am  fond 
of  skating.  (coeAHHHeT  noane- 
jxamHe) 

My  daughter  could  neither  read, 
nor  write  when  she  went  to 
school.  (cocAHHneT  cxaayeMbie) 


Hh  moh  Apyr,  hh  n  He  akj6hm 
xaraTbcH  Ha  xoHbxax. 

Mon  AOMb  He  yueAa  hh  qHtaib, 
hh  nnearb,  xorAa  noujAa  b  luko- 

Ay. 
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!  like  neither  football  nor  hock*  H  He  a»6aio  hh  4>yT6oa.  hh  xok- 

ey.  (coeflHHHCT  Aono-i  hchhh  )  neii. 

1  like  neither  green  nor  red  Mhc  He  Hpa  bhtcr  hh  3eAeHue, 

coats.  (coeAHHneT  onpeae/ie-  hh  xpacHue  naAbTo 

HHH) 

npMMeHaHHe  I.  Cotoa  neither  ...  nor  name  bccto  ynoTpe6- 
■SHeTCH  aah  coeAHHeHHH  no.iyie)KauiHx,  npH  stom  CKaayeMoe  npea- 
/lOHteHHH  cor^acyeTCH  (t.  e.  ctoht  b  tom  ate  nnue  h  hhcac)  c  6ah- 
waHUJHM  noAAencauiHM.  OAHaxo  b  coBpeMeHKOM  paaroBopHOM  aHr- 
ahhckom  H3biKe  3to  npaaHAO  He  BcerAa  co6AK>AaeTCfl,  h  rAaron 
ynoTpeCAHeTCH  bo  MHOwecTBeHHOM  HHCJie. 

Neither  his  parents,  nor  Hh  ero  poAHTeAM,  hh  oh  He  co6h- 
he  Intends  to  stay  here  pawxca  ocTaBaTbcn  3Aecb  eme 

for  another  week.  (Nei-  Ha  HeaeAio. 

ther  he,  nor  his  parents 
intend  to...) 

npHHeiaHHE  2.  B  aHTAHHCKOM  H3blKe  B  npeAJIOWeHHH 
mojkct  Curb  TOAbKO  oaho  OTpHuaHHe,  b  AaHHOM  CAynae  neither  ... 
nor,  CAeAOBaTeAbHo,  cxasyeMoe  ctoht  Bceraa  b  yraepAMTeAbHofi 
(pop Me  (Cm.  npnBeAeHHbie  Bbiuie  npHMepu.) 

ripuMenaHHe  3.  B  rex  CAynanx,  KorAa  neither  He  otho- 
chtch  k  noAAOKameMy,  oho  MoateT  CTOHTb  nepeA  rAaroAOM-cxa3ye- 
Mbjw  npeAAO>KeHHn: 

I  neither  liked  the  enter-  Mae  He  noHpasHAOCb  hh  npeACTaB- 

tainment  nor  the  club  achhc,  hh  caM  iuiy6. 

itself. 

|  92.  Co io3  either  ...  or  ['aiba...?).  C0103  either  ...  or  uau  ...  uau, 
au6o  ...  au6o  ynoTpedAneTCH  b  yTBepAHteAbHbix  npeAAonreHHHX  aah  co- 
eAHHeHHH  OAHOpOAHbIX  HAeHOB  npeAAOWeHHA,  npHMeM,  eCAH  com  COeAH- 
HneT  noAAOKauiee,  CKa3ycwoe  corAacyexcn  c  C.iHwafiuiHM  noAAe>KamHM: 

Either  your  children,  or  my  son  J1h6o  bbluh  AeTH,  ah6o  moh  cuh 
has  broken  this  vase.  pa30HA  3Ty  aasy. 

B  tcx  CAyMaRX,  KorAa  either  He  othochtch  k  noAnexcameMy,  oho 
Macro  ctoht  oepeA  rAaroAOM-cKa3yeMUM  npeAJOJKeHHR: 

We’ll  either  be  going  to  the  Mu  noMAeta  ah6o  b  reaTp,  jth6o 

theatre  or  the  cinema  this  b  khho  b  KOHue  stoh  hbacah. 

week-end. 

Corn  either  ...  er  mojkct  ynoTpedAHTbca  Tanxce  b  3HaneHHH  coma 
neither  ...  nor  b  OTpHuaTeAtHux  npeAAOJKeHHHx: 

This  otd  woman  never  learnt  ei-  9ra  CTapaa  JKenmHHa  hhkqtab  we 
ther  history  or  geography.  H3y>iaAa  hh  hctophk,  hh  reo- 

rpacpHH. 
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S  93.  Co  103  both  ...  and  [bou9  ...  send).  C0103  both  ...  and  u  ...  «, 
kok  ...  tqk  u  ynoTpe6Ji«eTca  b  yTaepAmeJibHUx  npeAAOweHHnx  aah  co- 
eAXHeHHB  OAHOpOAHbJX  HAeHOB  npeAAOlKCHHH.  npHHCM,  eCAH  C0I03  coeAH- 
HBeT  noAAeiKamee,  cxasyeMoe  acerAa  ctoht  bo  mhoikcctbchhom  hhcac: 

Poth  my  friend  and  I  like  the  H  moS  Apyr  h  a  aioChm  onepy. 
opera. 

They  liked  both  the  acting  and  Mm  noHpasHAocb  h  HCnoAHeHHe, 

the  music  of  the  play.  h  My3uxa  b  nbece. 


f  94.  CoxpauieHHwe  yraepAHruibHue  k  orpHiiaTeAbHue  npcAAOMcemia 
r«na  So  shall  I,  Neither  (nor)  did  he.  CoKpaweHHbie  yTBepAHTeAbHbie 
h  orpHuaTeAbHbie  npeAAOKeHHH  ynoTpednmarcR  aah  pacnpocrpaHeHHH 
Ha  KaKoe-To  ahuo  BucKa3UBaHHH,  oTHOcauteroca  nepBOHanaAbHO  k  apy- 
roMy  AHtiy.  (CpaBHHTe  b  pyccKOM  H3uxe:  flerp  xopoiuo  3naer  ohzauH- 
ckuiI  h3hk.  H  Anna  roxe. ) 

Ecah  nepBoe  npeAAomeHHe  yTBepAHTeAbHoe,  to  sa  hhm  ynoTpedAH- 
eTca  coKpamemioe  yTBepAHTeAbHoe  npeAAoxteHHe,  Koropoe  crpoHTca  npM 
noMouutH  CAOBa  so  Taxxe,  cooTBeTciByiomero  BCnoMoraTeAbHoro  (MoaaAb- 
Horo)  rAaroAa  b  Tpedyiomefica  cpopMe  h  ahihoto  MeCTOHMeHHa  b  mmchh- 
TCAbHOM  naAewe  hah  cymecraHTeAbHoro  b  o<5meM  naAeixe,  npnieM  BCno- 
MoraTeAbHuii  raaroA  coraacyeTca  c  akhhum  MecTOHMeHHeM  hah  cymeCT- 

BHTCAbHblM  B  AHue  H  "IHCAe." 

My  friends  enjoyed  themselves  in  Moh  Apy3ba  xopoiuo  npoBeAH  Bpe* 

the  counlry  yesterday.  So  did  I.  mb  3a  ropaAOM  Bvepa.  M  a  Towe. 

I’m  fond  of  reading.  So  is  my  son.  H  ak>6ak>  HHTaTb.  M  moh  cmh 

Toare. 

Ecah  nepBoe  npeAAoweHHe  OTpHuaieAbHoe,  to  BTopoe  npeACTaBAaeT 
codofi  coKpameHHoe  orpHuaTeAbHoe  npeAnowcHHe,  xoTopoe  ctpohtcb  npH 
noMoiuH  CAOBa  neither  (hah  nor)  raxxe  ne,  cooTBCTCTByiomero  BcnoMO- 
raTeAbHoro  rnaroAa  b  TpeCyiomeftca  (JiopMe  h  ahhhoto  mcctohmchhr 
b  HMeHHTeAbHOM  naAeixe  hah  cymecTBHTeAbKoro  a  o6wcm  naaeixe: 


I  haven't  heard  him  sing.  Nei¬ 
ther  has  my  friend.  (=Nor 
has  my  friend.) 

My  friend  can’t  go  fo  the  theatre 
tonight.  Neither  can  I.  (=  Nor 
can  I.) 


ff'He  cAbHuaA,  Kan  oh  noeT.  H  moh 
Apyr  Towe. 

Mofi  Apyr  He  MoweT  noiiTH  b  Te- 
aTp  ceroAHH.  H  n  Tome, 


yPOK  24 


§  95.  SyAymee  BpeMH  rpynnu  Perfect  (the  Future  Perfect  Tense). 
EyAymee  BpeMH  rpynnu  Perfect  ynoTpedAneTCn  aah  oCosHaMeHHH  AeiicT- 
bhh.  xoTopoe  ya<e  coBepuiHTca  h  dyaeT  3axoHveHO  paHee  onpeAeAeHHoro 
MOMeHTa  b  CyaymeM.  3tot  momcht  b  CyAyweM  MOmeT  Curb  Bupameti 
tohhum  yaasaHHeM  apeMeHH.  apyrHM  AeficTBKeM  hah  coSuthcm  b  6yay- 
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meM.  /leflcTEHe  a  Cyjymai  apeueRH  rpynnu  Perfect  coothochtch  c  onpe* 
AejieHHbtM  MoueHTOM  a  OyAywu.  a  He  c  momchtom  peiH  »  nosroMy  Bt- 
auBaeTca  oTHocHre-ibHUM  apeueHeu. 

B  Cyflymeii  BpeMeHH  rpynnu  Perfect  BcnoMorateabHuft  raaron  to 
have  ctoht  b  CyAymeu  BpeMeHH — shall  (will)  have. 

I  shall  have  read  the  book  by  y»e  npowraio  KHHry  k  Barne- 

the  time  you  come  back.  My  npHXoAy  («=K  Tossy  Bpesie- 

hh,  Kor'Aa  Bbi  aepaeTecb). 

He  will  have  done  this  work  by  Oh  wenaeT  ary  paCoTy  k  aonuy 
the  end  of  the  month.  uecsma. 

rfpHweaaHHe  1.  IlpH  nocrpoeaHH  BonpocirreabHoro  npepj- 
jioHteuua  nepejt  noAnewanjHM  ctsbhtch  TOAbXo  nepBhiit  Bcnoiiora- 
Tejibuuft  raaroji: 

Will  you  have  finished  Bu  npourraeTe  xnnry  k  aasTpaui- 
reading  the  book  by  to*  Henry  ahio? 

morrow? 

npHnievaHHe  2.  OrpmtaTenbuan  hbcthub  not  craBirrca 
B  orpHUarejibHou  npeA/ioH<eHHH  nocne  nepBoro  BcnoMorarenbHorc 
raarona: 

He  will  not  have  finished  Oh  ne  npourrseT  9Ty  craibK 
this  article  by  three  x  TpeM  nacaM. 

o'clock. 

npHxeiiHHeS.  Byaymee  apeua  rpynnu  Perfect  ynoTpe- 
6/mercH  cpaBUirrejibHo  peaxo,  nnuifc  Toraa,  HorAa  roBopsnwft  ate- 
aaeT  noAHepKHyTb  aaaepujeHHocrb,  saKoHteHHoerb  AeftcraK*  m 
onpeAeJieHHouy  MosrcuTy  a  CyAyweir,  ocofienHO  c  maronaMH  tc 
finish  H  to  complete: 

I  shall  have  finished  trans*  fl  yate  nepeseAy  sry  craTbio  i 
latlng  this  article  by  TOMy  BpeiteHM,  xorna  Bepnercs 

the  time,  the  manager  AHpenTop 

comes  back.  ( «=  I  shall 
have  completed  this 
translation  by  the 
time ... ) 

11  p  a  m  e  i  a  11  u  e  4.  B  npHAaioxHux  npeAnoateHHHx  cpeueb 
H  ycaoBHa  BMecTo  dyflymero  BpeMeHH  rpynnu  Perfect  ynoTpc<5/m- 
erca  h  a ct oh  mee  BpeM a  rpynnu  Perfect: 

As  soon  as  we  have  had  Kax  toamco  mu  noofieAaeM,  Mb 
dinner,  we  shall  go  for  a  noftAeM  rynaTb. 

walk. 

I  shall  have  a  talk  with  fl  noroBopto  c  bsmh  nocAe  Toro, 
you  after  I  have  done  Jcax  cjienaio  9Ty  paflory, 

this  work. 
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Ta6.nmia  HenpaBtmHux  raaronoB 


Infinitive 

Past 

Indefinite 

Participle  II 

riepeBoa 

to  be 

was,  were 

been 

6hrrb 

to  beat 

beat 

beaten 

dMTb 

to  become 

became 

become 

CT3H09HTbCH 

to  begin 

began 

begun 

HannHaTb  (ca) 

to  blow 

blew 

blown 

Ayrb 

to  break 

broke 

broken 

AOMaTb 

to  bring 

brought 

brought 

JlpUHOCHTb 

to  build 

built 

built 

CTpOHTb 

to  burn 

burnt 

burnt 

ropeTb,  JKenb 

to  buy 

bought 

bought 

riOKynaTb 

to  catch 

caught 

caught 

JIOBHTb,  ROKMa Tb 

to  choose 

chose 

chosen 

BbldHpa  Tb 

to  come 

came 

npHXOAHTb 

to  cosl 

cost 

cost 

CTOHTb 

to  cut 

cut 

cut 

pe33Tb 

to  do 

did 

done  [dAn] 

AenaTb 

to  draw 

drew 

drawn 

TaulHTb:  pHCOBaTb 

to  drink 

drank 

drunk 

riHTb 

to  drive 

drove 

driven 

Be3TM 

to  eat 

ate  let) 

eaten 

ecrb,  Ky  ui  a  Tb 

to  fall 

fell 

fallen 

naAaTb 

to  feel 

felt 

felt 

■rysCTBOBaTb  (ceCn) 

to  fight 

fought 

fought 

CopOTbCH 

to  find 

found 

found 

HIXOAHTb 

to  fly 

flew 

flown 

JieTaTb 

to  forget 

forgot 

forgotten 

3a6uBaTb 

to  get 

got 

got 

nOAyHBTb;  CTaHOBHTbCfl 

to  give 

gave 

given 

ABiaTb 

to  go 

went 

gone  [gonj 

hath;  exaTb 

to  grow 

grew 

grown 

pacTH,  BbipaiuxBaTb 

to  have 

had 

had 

MMCTb 

to  hear 

heard 

heard 

cjjbuuaTb 

to  hold 

held 

held 

AepwaTb 

to  keep 

kept 

kept 

Aepwaib;  xpaHHTb 

to  know 

knew 

known 

3HaTb 

to  lead 

led 

led 

BeCTH 

to  learn 

learnt, 

learned 

learnt, 

learned 

yqHTbca;  yawaBaTb 

to  leave 

left 

left 

nOKHAaTb,  OCTaBAHTb 

to  lend 

•lent 

lent 

ASBaib  B33HMM 

to  let 

let 

let 

n03B0ABTb 

to  light 

nt 

nt 

3a*cnraTb 

to  lose 

lost 

lost 

TCpHTb 

to  make 

made 

made 

ASA 8Tb,  C03ABB3Tb 

to  mean 

meant  [ment] 

meant  [menfj 

3H3MHTb;  HMeTb  B  EHAy 

to  meet 

met 

met 

BCTpenBTbfOl) 

to  put 

put 

put 

KJBBCTb,  CT0BHTb 
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npodoj&cettue 


Infinitive 

Past 

Indefinite 

Participle  II 

to  read 

read  |red| 

read  [red) 

to  ring 

rang 

rung 

to  run 

ran 

run 

to  say 

said  [sed] 

said  [sed] 

to  see- 

saw 

seen 

to  sell 

sold 

sold 

to  send 

sent 

sent 

to  set 

set 

set 

to  shine 

shone  [Jan] 

shone  [Jan] 

to  show 

showed 

shown 

to  shut 

shut 

shut 

to  sing 

sang 

sung 

to  sit 

sat 

sat 

to  sleep 

slept 

slept 

to  speak 

spoke 

spoken 

to  spend 

spent 

spent 

to  stand 

stood 

stood 

to  sweep 

swept 

swept 

to  swim 

swam 

swum 

to  take 

took 

taken 

to  leach 

taught 

taught 

to  tell 

told 

told 

1o  think 

thought 

thought 

to  throw 

threw 

thrown 

to  under 

understood 

understood 

stand 
to  upset 

upset 

upset 

to  win 

won 

won 

to  write 

wrote 

written 

flepCBOA 


MHTdTb 

3B0HHTb,  3BeHeTb 
6e)KaTb 

CKaaaTb;  roBopHTb 

BHAeTb 

npoA^BaTb 

nocbiJiaTb,  ompaBJuiTb 
noMemaTb,  miacrb 

CBeTMTb,  CHJITb 

noKashJBaTb 

3aKpblB3Tb 

neTb 

CHACTb 

cnaTb 

roBopHTb,  paaroBapHBaTb 
TpaTHTb;  npoBOAHTb  (ape- 
mb) 

CTOBTb 

mccth,  noAMeTaTb 

n/iaBaTb 

6paTb,  B3BTb 

y4HTb,  o6yqaTb 

CKa3aTb,  paccKaabiaaTb 

«yMaTb 

Cpocaib 

nOHHM3Tb 

OIipOKH  AblBBTb;  CpUBaTb 
(ruaHbi) 

noCe^AaTb;  Bbi«rpbJBaTb 
nncatb 


HAEOHK 

HAJiyKtHHOBA 


yneSHUK  * 

u 


JLT.IIAMyXMHA  aurjiiiiicKoro 

H3bIKa 

MACTb  2 


MOCKBA 
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B  81  y»ie6HHK  aHnniftcKoro  H3LiKa.  B  2-x  h.  ^acrb  2.—  M.: 
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y<ie6HHK  opHeHTHpoBaw  Ha  CJTynurrejieS  rypcoB  HHoerpaHHux 
H3WKOB,  CTyaeHTOB  By30B  H  JIHU,  CaMOCTOffTejlbHO  HayHatOUIHX 
aHrJIHttCKHft  H3bIK. 


BBK  81.2  AHr.1-9 
4  H  (Aura) 


OxpauacTCH  33KOHOM  P<I>  06  aBTopcKOM  npaBe. 
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HPEAHCJ10BHE 


AaHHbiH  ynefitiHK  npeACTaBAseT  coCoh  nepeMMamie  BTopoii  mbctm 
«y*ie6HHKa  aHraHiicKoro  mbixa*  H.  A.  Eoiik,  H.  A.  JlyxbHHOBOH  n 
Jl.  T.  DaMyxuHoB.  y4e6HHK  paccxHTaH  Ha  360 — 380  xacoB  ayAHropHoA 
h  npHMepHo  TaKoe  we  koahhcctbo  wacoB  caMOCTOdTeAbHOH  paCoTbi  h  mowct 
6uTb  Hcnoj)b3oaaH  Ha  Kypcax  HHOCTpaHHbix  R3bixoB,  b  KpyjKKax,  rpynnax 
BToporo  nabixa,  ynefiHbix  3aBeAeHHRX,  rae  ueacBofl  ycTanoBKofl  oCyMeKHB 
HoaaeTCH  axTHDHoe  B.iaaeuHe  ycTHofi  penbio  Ha  aHrAHHCxoM  fl3uxe,  a  Taxwe 
AAH  CaMOO0pa3OB3HHH, 

y>ie6iiHK  coctoht  H3  20  ypoxoB,  noypoHHoro  rpaMMaTHiecxoro  cnpa- 
BOHHHKa,  noypomioro  caoBapn  u  cnpasoxHbix  rpaMMaTHHCCKHX  TaCAHU. 
TeMaTHKa  tckctob  yxefiHHxa  CbiTOBaa  h  o6mecTDeHHO-nonHTH4ecxan. 

OObeM  HOBoro  ACKCHiecxoro  MaTepnaaa  cocTaa/ineT  npHMCpHO  750 — 
800  eAHHHit,  no  cpaoHeHHio  c  xacTbio  1  3HaiHTeAbHO  yBCAHiHBaeTcti  hhcao 
yCTOHKHBbIX  CAOBOCOMeTaHHH  H  <)>pa3eOAOrH4eCKHX  eflHHHU. 

CnoBa  h  caoBocoweTaHMa,  xoTopbie  aBTopu  CHHraioT  ofinaaTeAbHbiMH, 
nepeHHcaenbi  b  cnHcxax  axTHBHoA  ackchkh,  ashhux  noc.ne  xawAoro  TexcTa, 
ti  noApofiHO  paapaOcrraHu  b  noypomiMX  CAOBapax.  ripH  OTfiope  cxoBapa. 
nojiaeiKamero  axTHBHOMy  ycBOeHHK),  aBTopu  pyxoBOACTBOBaAHCb  paSoTofl 
M.  M.  OaabKOBHH  c/lexcHMecKHM  MMHHMyM  no  aHMHHCKOMy  H3bixy»,  M., 
1972. 

B  OCHOBy  TpaKTOBKH  rpaMMaTHMCCKHX  HBAeHHH  nOAOJKeHa  «TpaMMa- 
THxa  aHMHHCKoro  n3bixa>  71.  C.  BapxyAapoBa  h  /l.  A.  lUTCAHHra, 
M.,  1965. 

B  yqeGHHxe  3axaHHHBaeTCH  H3yxeHHe  chctcmm  bpcmch  H3"bHBHTCAbHoro 
liaKAOHCHHA,  paCCMaTpHBaiOTCH  Taxlie  rpaMM3THMCCKHG  TeMbl,  xax  HeAHMHbie 
ipopMbi  raarona,  MOAaAbHbie  maroabi,  cocnaraTeabHoe  HaxAOiieHHe  h  He- 
KOTopue  Apyrxe.  TaxHM  oCpa30M,  rpaMMaTHwecxHH  MaTepHaa  o6eHX  wacreA 
yqefiHHxa  oxaaTbiBaeT  ace  ochobhuc  hbachhh  aHMHHCKOH  rpaMMaTHKH, 
HeoCxoAHMbie  aah  axTHBHoro  BJiaAeHHB  penbio  Ha  shtahhckom  B3bixe  h 
coaAarr  6a3y  aah  AaAbHeAwero  pacwHpeHHR  ACKCHMecxoro  3anaca 
H  COBepUJPHCTBOBaHHB  paSrOBOpHUX  HaBblKOB. 

MeTOAnsecKHe  noncHeHHn  x  ochobhum  pa3A«JiaM  yneGHHKa 

TeKCTU.  TeKCTbl  COAbllJHHCTBa  ypOKOB  (13  M3  20)  npeACTa BA HK)T  cofioB 
oxpbiBKH  H3  npoH3BeAeHxfl  aHrAHHCKHX  H  aMcpHxaHCKHX  nHCaieAeS. 
B  ocranbHbix  ceMH  ypoxax  npeA.iaraioTCR  AHaAom  Ha  pasAHHHbie  pasro- 
BOpHbie  TeMbl, 

KawAuft  ypox  nepBoro  THna  (c  TexcTOM  c{)a6yAbHoro  xapaxTepa)  pac- 
cxHTaH  npHMepHo  Ha  14 — 20  xacos  ayAHTopHoft  paCoTbi. 

ypox  BToporo  THna  (e  TexcTOM*  ah  a  aotom)  paccMHTaH  Ha  4—6  wacoB. 

CMCTCMa  ynpawHeHHH  ypoxos  nepsoro  THna.  Bee  ynpawHpHH*  TaxHX 
ypoxoB  no  cboch  ociiobhoh  ueAH  pa3$HTb!  Ha  CAeAyiomHe  rpynnu:  Grammar 
Exercises.  Vocabulary  Exercises.  Stage  I.  Vocabulary  Exercises,  Stage  II 
Vocabulary  Exercises,  Stage  III.  Speech  Exercises. 

UeAb  ynpawHemiA  nepooro  pa3AeAa  (Grammar  Exercises)  —  oCecne- 
MHTb  yCBOeHHe  rpaMM3TH4eCKHX  HBAeHHH  ypoxa.  riOCKOAbKy  ynpaiKHCHHHM 
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9Toro  pa3.ae.na  otboahtch  Ha  aaHRTHflx  H3BecTHoe  BpeMn  b  TeneHHe  nomn 
Bcero  UMKaa  aaHHTHH  no  aaHHOMy  ypoxy,  nocaeAHHe  ynpa>KHeHHH  3Toro 
pasAeAa  MoryT  iiommmo  AexcHKH  npeAbiAyiUHX  ypoxoa  C0Aepa<aTb  Taxwe 
h  AexcHKy  AaHHoro  ypoxa.  HexoTopue  H3  hhx  no  CBOeMy  xapaxTepy  6ah3kh 
K  peMeBbIM. 

ynpa>KHeHHH  Broporo  pa3AeAa  (Vocabulary  Exercises,  Stage  I)  smeiOT 
ueAbK)  pafiory  HaA  ackchkoh  b  ee  tckctobom  3H3HeHHH,  a  Taxxce  HaA  Haw- 
Oonee  HHTepecn biMH  MecraMH  TexcTa,  MHaue  roBopn,  ohh  oxBaxbiBaioT  tot 
H3bIKOBblH  MaTepHaA,  KOTOpbJH  A3eT  TeKCT. 

Tpynna  ynpawHeHHfi,  ofi-beAHiieHHbix  noA  H33BaHHeM  Vocabulary 
Exercises,  Stage  II,  cnywHT  a ah  3axpenAeHHH  axTupnoro  CAOBapn  b  ofi-beMe, 
BuxoAHiueM  3a  npeaeAbi  Texcxosoro.  3th  ynpawHeHMH  BunonHHioTCH  nocAe 
Toro,  KaK  CAymaTeAb  03HaK0MHACfl  CaMOCTOHTeAbHO  C  COOTBeTCTByKHUHM 
noypoHHbiM  CAOBapeM.  HoBbie  CAOBa  b  stoh  rpynne  ynpaiKHeHHii  AaiOTCH 
B  Tofi  nOCACAOBaTeAbHOCTH,  B  KOTOpOH  OHH  BCTpeHajOTCH  B  TexcTe,  MTO  AaeT 
npenOAaBaTeAio  BOSMOWHOCTb  caMOMy  onpeAeAHTb  to  koahmcctbo  ackchkh, 
KOTOpoe  OH  HaMepeH  aKTHBM3HpOBaTb. 

riocAOBHaa  aKTHBHaauHH  ackchkh  HMeeT  ocofloc  3Ha'ietiHe  Ha  btopom 
roAy  o6yMeHHa:  Ha  atom  STane  npoHcxoAHT  ocofieHHo  hhtchchbho€  Haxon- 
AeHHe  AexcHKH  h  nepexoA  K  AexcHMecxHM  ynpawHCHHHM  o0o6maKuuero 
xapaxTepa  (Vocabulary  Exercises,  Stage  HI),  a  TeM  6oaee  k  peneBbiM,  He- 
B03M0>KeH  6ea  TiuareAbHoft  pa6oTu  HaA  xax<Aoft  ackchmcckoh  eAHHHueii, 
npeACTaBAmoutefi  ry  hah  HHyio  TpyAHOCTb  BCAeACTBHe  CBoeit  MHoro3Ha*iHO- 
cth,  coneTaeMOCTH  c  ApyrHMH  CAOBa mh  h  npoMHX  ocofieHHOCTeii  ynoTpe- 
CAeHHH. 

ynpamHeHHH  rpynnu  Vocabulary  Exercises,  Stage  II  mowho  Hcncuib- 

30B3Tb  AAH  KAaCCHOH  paCOTbl,  A0M3UIHHX  3aAaHHfl,  3  TaKWe  (C  HCoCxOAHMOH 
MOAH(J)HKaUHefi)  B  Aa6opaTOpHH  y  CTH  OH  peMH. 

HaMHHao  c  15  ypoxa,  Vocabulary  Exercises,  Stage  II  oxBaTUBaioT 
lie  Bee  CAOBa  ypoxa,  a  TOAbKO  HaHOoAee  TpyAHbie.  IlepBHHHaH  axTHBuaauHH 
MeHee  TpyAHwx  caob  ocy mecTBA hctch  ApyrHMH  bha3mh  ynpawi.eHHH, 
B  lacTHOCTH  rpynnaMH  06-beAHHeHHUx  TeMaTHuecKH  BonpocoB,  KOTopue 
npenoAa BaTe.ib  3aAaeT  OAHOMy  CTyAeHTy,  Tpe6yn  3aTeM  ot  Apyroro  nepe- 
cxaaa  npocAywaHHoii  CeceAbi  b  kocechhom  pe*iH. 

Pa3AeA  Vocabulary  Exercises,  Stage  III  coAepxtHT  TaxHe  o6o6iuax>- 
uiHe  ynpajxHeHHH,  Rax  cocraBAeHHe  CHTyauHfi  Ha  HecxoAbKo  hobux  caob, 
ynpawHeHHH  Ha  BbiCop  caob,  Ha  npeAAorn,  HapeuHbie  nacTHUbi  h  t.  a., 
ynpawHeHHH  Ha  apTHXAH.  KOTopue  b  6oAbujHHCTBe  CAynaeB  npeACTasAHioT 
coCofi  cpaCyAbHbie  otpubkh  h  MoryT  6biTb  HcnoAb30BaHbi  aah  nepecxasa. 
CaH3Hue  TexcTbi  aah  nepeBOAa  c  pyccxoro  H3bixa  Taxxre  pexoMeHAyeTCH 
nepecxa3biBaTb. 

Kax  BHAHO  H3  BbmjeH3AOH<eHHOrO,  BCe  pa3AeAbl  COAepHOT  ynpajKHCHHH, 
xoTopbie  no  cBoeMy  xapaxTcpy  6ah3kh  k  peueabiM,  OAHaxo  b  cHCTewe  ynpaxc- 
HeHHH  yxebHHxa  euacach  ocoCuh  pa 3aca  Speech  Exercises,  ochobhoA 
ueAbK)  KOTOpOrO  HBAHeTCH  paSBHTHe  peueBblX  H3BblK0B. 

B  3tot  pa3AeA  bxoaht  ynpa>KHeHHH,  nocTpoeHHbie  xax  na  Case  rexcTa, 
Tax  h  b  OTpbiBe  ot  Hero.  K  nepBbiM  othochtch  nepecxa3bi  ot  pa3Hbix  ahu, 
ApaMaTHaauHH,  xapaxTepwcTHKH  h  np.  K  nocAeAHHM  —  pe^epupoBauHe 
CBH3HMX  TeKCTOB,  ABHHblX  Ha  pyCCKOM  H3blKe,  paSAHHHhie  (}>OpMbI  paCoTbl 
C  AOnOAHHTeAbHbIMH  3HTA  HHCKHMH  TexCTaMH,  BKAIOMaiOlUHMH  aKTHBHblii 
CAoaapb  h  rpaMMaTHxy  oenoBHoro  TexcTa  ypoxa,  a  Taxwe  coobmeHHH  Ha 
CMeiKHbie  TeMbl. 

CwcTCMa  ynpaiKHeHHH  ypoxa  BToporo  THna  (c  TexcTOM-AxaAoroM). 
Ochobhoh  ueAbK)  ypoxa  Taxoro  THna  hbahctch  paaBHTwe  HaBbixa  AwaAorH- 
necKOH  peHH.  riosTOMy  AwaAorn  pexoMeHAyeTCH  3ay>iHBaTb  HansycTb  c  no- 
cneayx)iueH  ApaMaTH3auHefl  b  KAacce,  cocTaBAHTb  Ha  Case  ashhux  AHaAorOB 
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jpjne  ■  r.  n.  ripx  pa6ore  Haa  AHaaoroM  oco6oe  bhhm3HH6  acuukho  yae- 
■mi  ^oatTHKe.  C  srofi  ueabio  aaiOTCH  tJ>OHCTHMCCKan  pa3MeTKa  anaaoroB 
■  €»**■« kHbie  ynpa>KHCHHB  aan  pa6oTbi  Haa  ^sohcthmcckh  HanGoaee  Tpya- 
mmm  MecrauH  anaaora. 

rp  aMHaTH^ecKHe  ynpawHeHHR  o63opHoro  h  cHCTeMaTH3«pyiomero  xa- 
panipa  nouemeHU  b  KOHue  pa3aeaa  Grammar  Exercises  noa  3aroaoBKOM 
Graaunar  Revision.  IlpH  hx  BunoaHeHHH  pexoMeHayeTCH  noab30BaTbCR 
•foopHUMH  rpaMMSTHMecKHMH  Ta6aHuaMH  (cm.  ynp.  I,  yp.  7.  cip.  Ill, 
ta&a.  7,  c.  500).  ZlexcHRecKHe  oSaopHbie  ynpaxcHeHHR  aaxxrcR  nepea 
■uxue  4—5  ypoxoB  m  noMemaioTCR  nocae  pa3aeaa  Speech  Exercises  noa 
wobkoh  Revision. 


floypomibie  caosapH.  B  noypoHnux  caoBapax  AaHbi  Bee  HOBbie  caoBa, 
•cipesatouiHecn  b  TexcTax  yMefiHHKa.  JlexcHHecxHe  cahiihuu,  noaaex<a- 
mm  aKTHBHOMy  ycBoenHio,  BbiaeaeHbi  jkhphum  ujphcJjtom  h  nponaaiocTpH- 
ptUKu  npHMepaMM.  CaoBa,  He  noaaoxaiuHe  BKTHBHOMy  ycBoeHHio,  nane- 
CBerabiM  tupHtproM  h  npHMepaMH  He  Haa»CTpHpyiOTCH. 

B  noypo>iHbix  caoaapax  noxasaii  oObeM  3HaqeHHH  xawaoro  axTHBHoro 
o«m.  ero  cnocoCHOCTb  coseTaTbCR  c  apyrHMH  caoBaMH  h  oco6eHH0CTH  ero 
)BOTpe6aeHHn  (npeaaorH,  apTHxaH  h  t.  n.).  OcoGoe  BKHMaHHe  yaeaneTCH 
CMcreMaTH3auHH  HeKOTOpux  aeKCimecKHX  cahhhu  (HanpHMep,  raaroaoB 
C  HapeHHMMH  HaCTHUaMH)  H  CpaBHeHHK)  aOMHbIX  CHHOHHMOB  (C  UeAblO 
npeaynpejKaeHHn  THnimnux  oiuhGok). 

r paMMaTHMecKHe  Ta6aHi|u  (cm.  c.  490)  npeacTaBaHioT  coGofi  cnpa- 
BOMHbifi  MaTepnaa.  B  hhx  aanu  b  BHae  npHMepoB  h  cxeM  ocHOBHbie  HBae- 
■  MB  rpaMMBTHKH  aHraHHCKOrO  H3bixa,  KOTOpbie  H3y<<aK>TCH  B  oOeHX  MaCTHX 
ynefiKHKa. 

H.  A.  Bohk  OTo(5paH  h  aaanTHpoaaH  aHTeparypHbiil  tckctoboh  MaTe- 
pitaa  noco6HH  (ypoKH  1,  2,  4,  5.  7,  8,  10.  II,  13,  15.  16,  18,  19,  20), 
cocraBaeH  xoMMeHTapnH  k  TexciaM,  paspaSoTBHa  chctcmb  ynpawHeHHH 
aaB  3axpenaenHH  aexcMKH  6e3  onopu  Ha  tcxctoboh  MaTepnaa  (pa3aea 
Vocabulary  Exercises,  Stage  II)  h  cncTeMa  peueBbix  ynpajKHCHHH  (pa3- 
aeau  Speech  Exercises  h  Revision). 

H.  A.  JlyxbflHOBOH  cocTaBaeH  rpaMManmecKHS  cnpaBOMHHK  h  rpaMMa- 
THwecxHe  Ta6aHUbi  h  pa3pa6oTaHa  cHCTeMa  rpaMMaTHiecKHX  ynpawneHHfi 
(pa3aeaw  Grammar  Exercises,  Grammar  Revision). 

JJ.  T.  riaMyxHHofi  cocraBaen  caosapb  oocoGhr,  HanHcaHbi  AHaaorH- 
uecKHH  TexcTOBOii  MaTepHaa  (ypoxH  3,  6,  9,  12,  14,  17)  h  ynpawHeHHH 
x  3thm  ypoxaM,  pa3pa6oTaua  cncreMa  ynpawHeHHH  aa«  3axpenaeHHn 
aexcHKH  c  onopofl  Ha  tckctoboh  MaTepHa a  (paaaea  Vocabulary  Exercises. 
Stage  I),  a  Tax>xe  CHCTeMa  ynpawHeHHH  a an  cyMMHpyiomero  3axpenaeHHH 
h  xoHTpoaH  ycBoeiiHn  aexcHKH  (pa3a ea  Vocabulary  Exercises,  Stage  III). 

«PoHeTHMecKHH  paaaea  o6enx  nacTCH  nocoGHR:  BBOAno-<J>oHeTH>iecKHfi 
xypc  (uacTb  1)  h  CHCTeMa  4>OHeTHHecxHx  h  op4>o3nn4ecxHx  ynpawHeHnii 
(nacTH  1  h  2)  pa3pa6oTaHU  H.  A.  Bohk.  Pa3a ea  cCaoBOo6pa30DaHHe»  (npa- 
BHaa  caoBooCpaaoBaHHR)  h  CHCTeMa  ynpawHeHHft  uacTH  1  h  2  paspaGoTanu 
H.  A.  JlyxbRHOBoii. 
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LESSON  ONE  (THE  FIRST  LESSON) 


Text:  John  Reed's  Biography  (by  Albert  Rhys  Williams) 
Grammar:  I.  rtpHvacTHe  1  nepiJieKTHoe  (Participle  I  Perfect) 
tt  I.  P-  463) 

2.  ripHTH)KaTeabHbiii  naaew  c  HeoayuieBaeHHbiMH  cy- 
lUCCTBHTeabHblMH  (§  2,  p.  464) 

Revision:  Participle  I  (Simple),  Participle  il  (Tabic  9,  p.  502) 


JOHN  REED’S  BIOGRAPHY 
(by  Albert  Rhys  Williams) 

Albert  Rhys  Williams  was  born  in  the  United  States  in  1883  and 
died  in  1962. 

He  arrived  in  Russia  as  a  journalist  in  1916  and  stayed  in  the  country 
to  see  the  end  of  World  War  1  and  the  historic  days  of  the  Great  October 
Socialist  Revolution.  Williams  was  one  of  the  first  foreigners  to  join  the 
Red  Army.  Later  he  became  one  of  the  organizers  of  the  International 
Battalion  of  the  Red  Army.  From  that  time  Albert  Rhys  Williams  was 
always  a  true  friend  of  the  Soviet  Union. 

For  many  people  all  over  the  world,  and  particularly  for 
those'  in  the  English-speaking  countries,  "Ten  Days  that 
Shook  the  World"  by  John  Reed,  was  the  first  introduction 
to  the  Great  October  Socialist  Revolution.  The  book  was 
one  of  the  first  to  tell2  the  people  in  the  West  the  truth  about 
the  Russian  Revolution. 

Born  in  Portland,  Oregon,  on  October  22,  1887,  John 
Reed  took  after  his  father,  who  was  a  fighter  by  nature. 

After  leaving  school,  John  Reed  went  to  Harvard,  Ame¬ 
rica’s  most  famous  university. 

Having  taken  his  degree  ,  John- Reed  entered  the  wide 
world  outside  the  walls  of  the  university.  Soon  he  was  in 
great  demand  as  a  writer  of  articles,  stories,  poems  and 
plays,  which  were  published  in  all  the  leading  journals  and 
magazines.  As  a  journalist  he  travelled  widely  over  the  Uni¬ 
ted  States,  and  the  experience  he  gained  during  these  trips 
brought  him  closer  to  the  workers.  He  got  to  know  their  life 
very  well  and  took  an  active  part  in  their  struggle. 


8 


kktlmol  Paterson,  a  strike  of  textile  workers  turned 
— a  nnlationary  storm  —  and  John  Reed  was  among  the 
PBniren.  la  the  State  of  Colorado,  an  agricultural  area  of  the 
IMM  States,  he  pined  the  Negroes  who  rose  against  racial 

liTsea  World  War  1  broke  out,  John  Reed  travelled  to 
Ik  hatlle  fronts  in  France,  Germany,  Turkey,  Italy  and  in 
feaaa.  too,  and  everywhere  he  went,  he  continued  fighting 
tar  jastioe  in  spite  of  the  danger  to  himself. 

Ftt—  the  battlefields  of  Europe  he  returned  to  the  United 
Skates  not  with  fine  words  about  the  cruelty  at  the  front, 
hat  exposing  the  war  as  a  whole,  a  war  unleashed  by  the 
aaptralisfs  to  increase  their  profits  at  the  expense  of  the 
paipte.  For  the  anti-war  information  that  he  spread  he  was 
teagtit  before  a  New  York  court. 

In  court  he  said  openly  that  it  was  his  duty  to  fight  for 
tee  revolution. 

His  speech  exposing  the  war  impressed  everybody.  John 
Bred  was  found  not  guilty. 

In  the  summer  of  1917,  John  Reed  went  to  Russia,  and 
testing  his  stay  there  he  realized  that  the  victory  of  the  Russi¬ 
an  working  class  was  approaching.  When  the  fight  began, 
John  Reed  was  there  with  the  revolutionary  workers  of  Petro- 
grad  in  the  Smolny,  attending  meetings  at  which  Lenin  spoke. 

Having  returned  to  the  United  States  in  1918,  he  organi¬ 
zed  the  Communist  Workers’  Party,  which  later  became  the 
Communist  Party  of  the  USA.  He  was  arrested  many  times 
for  his  revolutionary  work. 

John  Reed  was  a  revolutionary  long  before  he  saw  the 
events  in  the  Palace  Square  in  Petrograd,  but  his  experiences 
there  made  him  a  scientific  revolutionary.  He  studied  the 
works  of  Marx,  Engels  and  Lenin,  which  gave  him  an  under¬ 
standing  of  historical  events  leading  to  revolution.  The  Rus¬ 
sian  Revolution  showed  him  the  way  forward,  to  the  organi¬ 
zation  of  the  Communist  Party  in  the  United  States,  and 
to  his  work  in  the  Communist  International. 

In  1920  he  travelled  to  the  Caucasus,  where  he  took  part 
in  the  Congress  of  the  Workers  of  the  East.  There  he  caught 
typhus  and  died  on  October  17,  1920.  He  was  buried  near 
the  Kremlin  Wall  with  other  fighters  for  the  revolution. 

NOTES 

1.  For  many  people  all  over  the  world,  and  particularly 
for  those  in  the  English-speaking  countries...  Hah  mhosux 
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AtodeH  eo  Been  Mupe  u  oco6enHO  Oar  Atodeu  a  crpanax 
chzauuckozo  R3biKa...  MecTOHMeHHe  those  hb^ihctch  aaecb 
cn0B0M-3aMecTHTejieM  h  ynoTpe6^aeTCH  /via  Toro,  htoCu  H36e- 
maTb  noBTopeHHH  cywecTBHTe^bHoro  people.  B  eflMHCTBeHHOM 
MHcyie  b  TaKHx  cjiyMaax  ynoTpe6^aeTca  MecTOHMeHHe  that. 

The  population  of  Moscow  is  larger  than  that  of  Leningrad. 
HacejieHne  Mockbw  6o.nbuje,  ueM  HacejieHHe  /leHHwrpaAa. 

2.  The  book  was  one  of  the  first  to  tell  the  people  in  the 
West  the  truth  about  the  Russian  Revolution,  3ra  khuzo. 
odnou  U3  nepebix  paccna3aAa  ak>6rm  hq  3anade  npaedy  o 
pycCKOil  peeoA/oyuu. 

CpaBHHTe: 

We  were  the  last  to  enter  the  concert  hall.  Mbi  nocneAHH- 

MH  BOUISIH  B  33/1. 

He  wants  to  be  the  second  to  speak  at  the  meeting.  Oh 
X04eT  BbJCTynHTb  Ha  COfipaHHH  BTOpbIM. 

3.  Having  taken  his  degree...  floAynua  dunAOM...  B  Aht- 
jjhh  h  AMepHKe  npn  okohs3hhh  yHHBepcHTeTa  CTyaeHTaM, 
npooiyuiaBuiHM  nype  HayK  h  ycnetuHo  caaBiunM  3K3aMenbi, 
npHC-BaHBaeTCH  3B3HHe,  KOTOpOe  B  aHrJIHHCKOM  H3bIKe  Ha3bl- 
BaeTCH  a  (university)  degree,  hto  cooiaeTCTByeT  yHHBepcH- 
TeTCKOMy  AHnjiOMy,  a  He  ynenbiM  CTeneHHM  KaHaHflaTa  HayK, 
^oKTopa  HayK  h  t.  p.,  cyiuecTayiOLUHM  b  Harnett  cTpane. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


particularly 

to  shake  (shook,  shaken) 
to  shake  one's  head  (one's  hand) 
to  shake  hands  (with) 
shaky 

to  be  the  first  (the  last)  to  do  smth. 

to  take  after 

by  nature 

good  (ill)-natured 

natural 

demand  (for) 

to  be  in  great  (little,  etc.) 
demand 

an  experience  (in,  of) 
from  (by)  experience 
experienced  (inexperienced) 
skilled 

to  gain  (experience,  knowledge, 
etc.) 
close 
close  to 


closely 

to  get  to  know 
a  strike 

to  be  (go)  on  strike 
an  area 
in  spite  of 
to  expose 
to  increase 
profit(s) 

expense  (expenses) 
at  the  expense  (of) 
to  spread  (spread,  spread) 
to  impress 
guilty  (of) 
a  stay  (in,  at,  with) 
to  go  (come)  for  a  long  (short) 
stay 

a  victory 
an  event 

a  work,  works  (of) 
forward 


(See  Vocabulary  for  Lesson  1,  p.  370) 
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PROPER  NAMES 


J*fca  Retd  ['djan  'rid]  ,H.>koh  Pha 

Afcert  Rhys  Williams  ['aelbst 'ri:s 'wiljamz]  Ajtb6epT  Phc  BiuibdMC 
Part  Land  ['pstland]  riopivieHA  (ropoa  b  ClilA) 

Oregon  ('origan ]  Operon  (uiTar  b  CL1I A) 

■arvard  ['havad]  TapBapACKHii  yHHBepcHTGT 
Palerson  J'paetasn]  riaiepcoH  (ropoa  b  CIUA) 

Oforado  f.kala'ratdou]  Kcwiopaao  (ujraT  b  CU1A) 

Tarkcy  ['taki]  TypuHfl 

tite  Smolny  [6a  'smalni]  CMoabHfaiH 

tk<  Kremlin  [6a'  kremlin]  KpeMAb 


GRAMMAR  EXERCISES 

I.  Translate  into  Russian,  analysing  the  Participles  and  the  Ge¬ 
runds  (5  I,  p.  463). 

a)  1.  "You  must  write  out  correctly  all  the  sentences  in 
which  you’ve  made  mistakes”,  said  the  teacher,  giving  out 
the  exercise-books.  2.  Some  people  do  not  like  plays  taken 
from  novels  as  they  believe  that  a  novel  can  seldom  be 
made  into  a  successful  play.  3.  Look  at  the  girl  filling  in 
a  form  at  the  desk.  She  is  our  Institute  skating  champion. 
4.  “When  crossing  the  street”,  said  the  policeman  to  the 
man,  “be  very  careful”.  5.  The  student  was  nervous  when 
writing  his  paper  and  couldn’t  stop  worrying  until  he  had 
handed  it  in.  6.  Hearing  that  Comrade  Petrov  had  fallen 
ill,  we  decided  to  go  and  see  him. 

b)  1.  Having  registered  all  the  letters,  the  secretary  sent 
them  down  to  be  posted.  2.  Having  won  the  first  match  by 
only  one  point,  the  players  realized  that  they  must  train 
much  harder  to  win  the  championship.  3.  Not  finding  my 
friend  at  home,  I  left  a  note  for  him.  4.  On  entering  the  room 
he  introduced  himself  to  all  those  present.  5.  After  looking 
through  the  morning  mail,  the  manager  called  in  his  secre¬ 
tary  and  dictated  a  few  letters. 

II.  Change  the  construction  of  the  sentences,  using  Participles  or 
Gerunds  (§  I,  p.  463  and  Table  9,  p.  502). 

1.  After  they  had  finished  the  translation,  the  students 
were  allowed  to  leave  the  room  for  a  while.  2.  As  they  had  not 
bought  tickets  in  advance,  they  had  to  go  to  the  theatre  long  be¬ 
fore  the  show  started.  3.  After  she  had  spent  a  week  in  the 
country,  Ann  looked  almost  fully  recovered.  4.  As  I  had  lent 
my  dictionary  to  a  friend,  I  had  to  go  to  the  library  to  get  one 
for  myself.  5.  The  boy  was  afraid  that  he  would  not  be  much 
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of  a  success  in  the  skiing  competition  as  he  was  outpf  practi¬ 
ce.  6.  After  Peter  arrived  in  the  city,  he  immediately  hurried 
to  the  local  post-office  to  let  his  family  know  that  he  had 
arrived  safely.  7.  When  she  heard  the  terrible  news,  the  old 
woman  turned  pale  and  stood  still  for  a  while  unable  to  say  a 
word.  8.  “Will  you  write  your  name  here,  please”,  said  the 
post-office  clerk  when  he  handed  me  the  parcel.  9.  After  he 
had  paid  the  rent  (KBapTHpuaH  rmaTa),  Henry  Jones  found 
that  he  had  only  some  small  change  left  till  the  end  of  the 
week.  1 0.  Do  you  know  the  girl  who  is  showing  the  way  to  the 
manager's  of fice?  1 1.  As  /  had  left  my  note-book  behind,  1  co¬ 
uldn’t  give  you  a  ring  as  1  promised.  12.  The  moment  I  heard 
of  my  sister’s  arrival  I  let  her  friends  know  about  it.  13.  As 
the  teacher  was  very  pleased  with  the  student’s  answer,  he 
did  not  ask  him  any  more  questions. 

III.  Tanslate  into  English,  using  the  same  structure  as  in  the  models. 

Model  1:  Having  caught  a  bad  cold,  he  had  to  miss  a  few 
lessons. 

1.  rioTepnB  KBHTaHumo,  oh  He  Mor  noayHHTb  nocbmKy. 
2.  He  BepnyB  KHHry  BOBpeMH,  Ma^bWHK  6oh/ich  hath  b  6h6jiho- 
TeKy.  3.  Ono3Aae  Ha  aecHTHHacoBOH  noe3fl,  oh  aojukch  6bm 
nocjta-rb  TeaerpaMMy  apy3bHM,  KOTopbie  wflaan  ero. 

Model  2:  After  leaving  school,  his  son  went  to  work  at  a 
factory. 

1.  HamieHB  Map«y  Ha  KOHBepT,  oh  notueji  ompaBaHTb 
nttcbMO.  2.  IlpocMOTpeB  Htypnaabi,  oh  Bepnya  hx  6h6aho- 
Tetcapio. 

Model  3:  On  hearing  the  news,  the  girl  jumped  with  joy. 

1.  npnSbiB  b  ropofl,  nyTeiuecTtieHHHKH  noexajiH  b  pocth- 
HHuy.  2*  ripHAH  poMOH,  oh  nosBOHHJi  no  Teneipony  CBOeh 
cecTpe.  3.  noayuHB  Te/ierpaMMy,  oh  noexa^  Ha  craHitHio. 
4.  ycabiuiaB,  mto  ee  cecTpa  He  mokct  npHexaTb  k  Heft,  AHHa 
paccTpouaacb. 

Model  4:  Thinking  that  he  was  out,  I  decided  to  go  and  see 
him  some  other  time. 

1.  Oh*hc  coraacH^cH  noitTH  c  hsmh  b  Teaip,  cxasaB,  hto 
oh  33hht.  2.  rioayMaB,  mto  nncbMo  oweHb  cpouHoe,  cexpeTapb 
peujH^  ompaBHTb  ero  aBttanoHTOH.  3.  rionpomaBtuHCb  co  Bce- 
MH,  OH  Bbliuen  H3  K0MH3TbI. 
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Model  5:  The  student  who  has  just  spoken  to  me  is  a  friend 
of  mine.  (Cm.  a.  1.  §  82,  npHM.  3,  c.  622.) 

1.  Moaoaoh  MejjoBeK,  HanHcaBumit  3Ty  KOMeAHio  (come4 
dy),— asrop  (the  author)  HecKOAbKHX  HHTepecHbix  nbec. 
2.  H  HHKoraa  He  CAbiuiaA  06  aierpHce,  cbirpaBuien  raaBHyio 
pojjb  b  3tom  tjjHJibMe.  3.  Ohh  C06Hpai0TCH  HrpaTb  npOTHB  KO- 
MaHAbi,  BMHrpaBuiefi  nepBeHCTBO  b  npomaoM  roAy.  4.  H  abbho 
3Haio  HHAteHepa,  CAeAaBiuero  Baepa  aokaba  b  HaiueM  KAyfie. 

Model  6:  I  have  never  seen  any  plays  produced  by  him. 

1.  HncpopMauHa,  co6paHHan  bo  BpeMn  aKcne/umHH,  6uAa 
nocAaHa  b  HHctHryT  reorpa$HH.  2.  Mu  xotcah  6bi,  mo6bi  Bbi 
nocMOTpeAH  KapTHHbi,  HanncaHHbie  bthm  moaoanm  xyAow- 
HHKOM. 

IV.  Put  the  verbs  In  brackets  Into  the  correct  form,  using,  where  pos¬ 
sible,  Participles  or  Gerunds 

1.  (to  read)  the  telegram  twice,  he  understood  that  the 
matter  needed  immediate  attention.  2.  When  (to  fill  in  a 
form),  you  must  write  your  name  and  address  clearly.  3.  (to 
make  great  progress)  by  the  end  of  the  school  year  he  was  able 
to  start  reading  books  in  the  original.  4.  “Don’t  lose  your 
things,  little  boy",  said  a  young  man,  (to  pick  up)  the  gloves 
(to  drop)  by  the  boy.  5.  (to  be  fond)  of  music  my  brother  never 
misses  an  opportunity  to  go  to  a  good  concert.  6.  (to  walk) 
about  the  town  for  some  time,  he  went  up  to  a  man  (to  stand) 
at  a  street  corner  and  asked  to  be  directed  to  the  main  squa¬ 
re.  7. 1  thought  I  had  lost  my  bag  and  was  therefore  very  gra¬ 
teful  to  the  man  who  (to  bring)  it  back  to  me.  8.  I  had  never 
realized  what  a  talented  writer  he  was  until  I  saw  his  play 
(to  stage)  in  a  Moscow  theatre.  9.  The  man  who  (to  make)  the 
opening  speech  at  the  exhibition  is  a  well-known  painter. 


V.  Translate  into  English,  using  Participles  where  possible. 

1.  ripenoAaBaTeAb  BbinwcaA  see  oiuh6kh,  CAeaaHHbie  cry- 
AeHTaMH  b  nocaeAHeit  KOHTpoAbHofi  paSoTe,  h  cooraBHA  (ha- 
imcaa)  HecKOAbKO  ynpa>KHeHHH  aah  TpeHHpoBKH  (to  practise) 
3a6biTbix  CTyACHTaMH  rpaMMaTHwecKHX  npaBHA.  2.  ryana  na 
Ahhx  no  napny,  a  oayTHaca  b  coBepiueHHO  He3H3KOMOM  Mecre. 
3.  CaaBaa  TeipaAb,  CTyACHT  cKa3aA,  hto  oh  He  33kohmha  no- 
caeAHee  ynpawHeHHe,  h  o6emaA  cAeaaTb  ero  k  caeAytoweMy 
ypOKy.  4.  yBHAeB,  mto  co6HpaeTca  AOWAb,  MaTb  Beaeaa  actbm 
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hath  aomom.  5.  riponycTHB  Ana  ypona,  CTyACHT  c  TpyAOM  no- 
HHMaA  ofitHCHenna  npenoAa Bare/m.  6.  yc/iumas  rojioc  aroro 
HenoBena,  h  noAyMaa,  sto  snaio  ero,  ho  jioaohah  bAHwe,  a  no- 
HHA,  4T0  OUJHdCH.  7.  PoMaHbl,  HanHC3HHbie  3THM  nHCaTCACM  3a 
noc AeAHee  BpeMfl,  no Absyiorca  doAbinoH  nonyAHpHOCTbio  y 
4HT3TeAeH.  8.  Bbiarpan  nepBeHcmo  b  HHCTHTyTCKHX  copeEHO- 
naHHHX  (the  Institute  championship),  KOMaHAa  npoAOjmaAa 
roTOBHTbca  (to  train  for)  k  CAeAyiomHM  HrpaM.  9.  H  He  comhc- 
Baiocb,  mo  CBeAenHH,  noAyneHHbie  ceroAHH  c  yTpeHHefl  non- 
roii,  6yAyT  oneHb  HHTepecHbi  ajih  ncex  Hac.  10.  >K.eHm.HHa  du- 
aa  onenb  6naroAapHa  ocjtmiepy,  cnacmeMy  >KH3Hb  ee  pedeHKy. 
1 1.  ripHexaB  Ha  BojaaA,  rierp  xynn ji  6hact  h,  bhah,  wto  y  Hero 
AOcraTOHHO  BpeMeHH,  nomeA  nocMOTpeTb  Ha  hobuh  TeaTp, 
nocTpoeHHbiH  HeAaneKO  ot  BOK3ana.  12.  Bu  bhahtc  BbicoKoro 
nenoBeKa,  cToamero  y  OKHa?  3ro  mBecTHbifi  aKTep.  Bw  xoth- 
Te,  MTOdbl  H  n03H3K0MHA  BaC  C  HHM?  13.  CbirpaB  ABe  napTHH  B 
maxima™,  oh  codpaaca  yxoAHTb  (noAHancH,  HTodbi  yiiTH), 
cKaaas,  mto  qyecTByeT  ceda  ycTanuM.  14.  CTyAGHTOB,  CAe- 
naBUJHX  HHTepecHbie  AOKAaAbi  Ha  ypoite,  npHMacHJiH  npHHHTb 
yqacTiie  b  3toh  KOHtpepeHUHH. 

VI.  Translate  into  Russian,  paying  particular  attention  to  the  use  of 

the  Possessive  Case  (§  2,  p.  464). 

1.  Yesterday’s  radio  program  was  very  interesting.  2.  The 
railway  station  is  an  hour’s  drive  from  my  house.  3.  We  only 
had  a  five  minutes’  talk.  4.  She  had  to  take  a  year’s  leave  be¬ 
cause  her  mother  was  seriously  ill.  5.  How  did  you  like  your 
two  weeks’  voyage?  6.  He  will  do  the  work  in  ten  minutes’ 
time.  7.  India’s  export  trade  has  increased  lately.  8.  We  were 
not  informed  of  the  Kutuzov’s  arrival. 

VII.  Translate  the  following  word  combinations  and  sentences,  using 

the  Possessive  Case. 

a)  aKOHOMHKa  (economy)  Htbahh;  ceAbCKoe  xo3Hhctbo 
BoyirapHH;  npoMbiumenHOCTb  Ramur,  KanHtaH  3roro  napo- 
xoAa;  KOMaHAa  (napoxoAa)  «nodeAbi»;  ceroAHHumaH  ra3eTa; 
BMepaiuHHH  TeaetJjoHHbiH  pa3roBop; 

b)  1.  Bbi  HHTaaH  ceroAHH LUHioio  ra3eTy?  2.  ToBapHtu  Bo- 
jioahh  ceimac  He  padoTaeT.  Oh  b3ha  MecmtHbiH  omycK,  MTodbi 
nOArOTOBHTbCH  K  3K3aMeH3M.  3.  B  3TOM  TOAy  y  MeHH  AByXMe- 
cHHHbiH  omycK.  4.  BqepaujHHH  TeAeBH3HOHHaa  nporpaMMa 
dbi.na  HHTepecHOii.  5.  He  3adyAbTe  o  3aBTpauiHeM  codpaHHH. 
6.  fl  noAyMHA  doabujoe  yAOBOAbCTBHe  ot  BnepaujHero 
MaTMa. 
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VOCABULARY  EXERCISES 
S  t  a  g-e  I 


I.  Practise  the  following. 


frl 

strike 

journal 

profit 

works 

cruel 

turn 

(3! 

in^those^  countries 
at^the  ex^ipense 
in^.the~YWest 


II.  Pronounce  correctly. 

nature,  natural,  to  close,  close,  congress,  to  arrest, 
event,  demand,  experience,  to  expose,  guilty,  particu¬ 
larly 

III.  Read  the  first  paragraph  of  the  text  aloud,  paying  particular  at¬ 
tention  to  pronunciation  and  intonation. 

IV.  Read  the  following  words,*  paying  particular  attention  to  the 
pronunciation  of  the  letters  and  combinations  of  letters  in  bold 
type. 

tame,  sake,  able,  mat,  sack,  cottage,  storage,  guard, 
barn,  parry,  tarry,  pass,  mast,  nasty,  flask,  bask,  dare, 
scare,  ray,  bay,  stairs,  fair,  tail,  rail,  bald,  stalk,  warm, 
false 

V.  State  the  part  of  speech  and  point  out  the  suffixes.  Then  give  a  few 
other  words  with  the  same  suffixes. 

shaky,  closely,  striker,  boyish,  journalist,  greeting,  amu¬ 
sement,  successful,  endless 

VI.  Form  airtdftyms  of  the  following  words  by  using  negative  prefixes 
or  the  suffix  -less  and  translate  the  antonyms  into  Russian. 

experienced,  possible,  expected,  to  appear,  useful,  natu¬ 
ral,  regular,  fruitful 

VII.  Answer  the  following  questions,  using  the  active  vocabulary  of 
the  lesson. 

1.  Why  was  John  Reed’s  book  particularly  interesting  to 
the  people  in  the  West? 

2.  Who  did  John  Reed  take  after? 

3.  Was  Reed’s  father  a  quiet  man  by  nature?  What  kind 
of  man  was  he? 

4.  Why  was  John  Reed  in  great  demand  as  a  writer? 

5.  Where  were  his  articles  published? 
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6  What  brought  him  closer  to  the  workers? 

7  How  did  he  get  to  know  the  workers’  life? 

8.  How  did  the  strike  in  Paterson  go? 

9  What  did  John  Reed  expose  in  his  speeches  after 
his  return  from  Europe?  What  did  he  say  about 
the  war? 

10  Why  was  John  Reed  summoned  before  a  New  York  co¬ 
urt?  Why  was  he  found  not  guilty? 

1 1  What  did  he  realize  when  he  saw  the  events  in  Russia 
during  his  stay  there  in  the  summer  of  1917? 

12  Whose  works  gave  John  Reed  an  understanding  of  his¬ 
torical  events  leading  to  Revolution? 

13.  What  did  the  Russian  Revolution  show  John  Reed? 

VIII.  Substitute  words  and  word  combinations  from  the  text  for  the 
italicized  parts. 

1  Soon  John  Reed  became  famous  as  a  writer  of  articles, 
stories,  poems  and  plays.  2.  He  travelled  widely  over  the 
United  States  and  the  knowledge  of  life  he  got  during  these 
trips  brought  him  closer  to  the  workers.  3.  He  understood 
the  workers'  life  better  4.  He  returned  to  the  United  States 
not  with  fine  words  about  the  cruelty  at  the  front,  but  telling 
the  truth  about  the  war  as  a  whole.  5.  His  speech  exposing  the 
war  made  a  deep  impression  on  everybody.  The  court  decided 
that  John  Reed  had  done  nothing  wrong.  6.  John  Reed  was  a 
revolutionary  long  before  he  saw  what  took  place  in  the 
Palace  Square  in  Petrograd. 

IX.  Find  English  equivalents  for  the  following  (See  Text). 

bo  BceM  MHpe;  b  CTpaHax  aur^HficKoro  H3bma;  ero  KHura 
BnepBbie  paccKa3ajia;  MHoro  nyTeurecTBOBa^i;  b  ropoAe  JTa- 
TepcoHe;  jictom  1917  rona;  npwxoAH  Ha  mhthhth;  3a.no.nro  ao 
Toro  ksk;  noexaa  Ha  KaBxa3 

X.  Give  the  situations  in  which  the  following  are  used  (See  Text) 

particularly,  to  take  after,  to  be  in  great  demand,  to  gain 
experience,  in  spite  of,  to  expose,  at  the  expense  of,  to  spread, 
guilty,  during  his  stay,  an  event,  the  works  of,  forward 

Stage  II 
particularly 

a)  Make  up  sentences,  using  the  words  given  below. 

Models:  1  find  this  book  particularly  interesting. 

He  felt  particularly  well  that  day. 
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easy,  amusing,  upset,  well,  happy,  difficult,  careful, 
fond  of,  hard 


to  shake,  to  shake  one’s  head  (one’s  hand), 
to  shake  hands  (with),  shaky 

a)  Answer  these  questions, 

1  When  does  a  person  usually  shake  his  head?  (What  do 
you  want  to  express  when  you  shake  your  head?) 

2.  When  do  you  shake  hands  with  a. person? 

3.  What  kind  of  news  can  shake  a  person? 

b)  Translate. 

1.  He  KaMafiTe  cto;i.  2.  Bofiaa  b  KOMHaTy,  oh  co  bccmh  no- 
3aopoBa^cH  3a  pyny.  3.  Ctoji  KanaeTCH.  He  Mory  pafioTaTb. 

4.  Bee  Cbi/iH  norpHceHbi  ee  c/iob3mh. 


to  be  the  first  (the  last,  etc.)  to  do  smth. 

a)  Complete. 

1.  He  was  the  only  one  to...  2.  I’d  like  him  to  be  the  first 
(the  second,  etc.)  to...  3.  Do  you  want  me  to  be  the  first  (the 
last)  to...  3.  Would  you  like  to  be  the  last  (the  next)  to.. 
5.  Who  was  the  first  (the  second,  the  last,  etc.)  to... 

b)  Translate. 

1.  Kto  nepBbiM  caaea a  3K33MCH  no  anraHHCKOMy  H3biKy? 

2.  Kto  xoueT  OTBena-rb  BTopbiM?  3.  H  He  xo«ty  OTBeqaTb  no- 
caeaHHM.  4.  /(jkoh  Pwa  nepsbiM  paccKa3aa  aMepHxancKOMy 
Hapoay  npaBay  o  pyccKofi  peBoaiouHH.  5.  Oh  eaHHCTBeHHbifi 
BbinoAHHa  3Ty  padoTy  npaBHabHO. 

to  take  after  —  to  look  like 


a)  Answer  these  questions. 

1.  Who  does  your  daughter  (son)  take  after? 

2.  Who  does  your  daughter  (son)  look  like? 

3.  Would  you  prefer  your  daughter  to  take  after  you  (your 
wife,  husband)?  Why? 

b)  Translate. 

1.  B  koto  oh  nouiea?  2.  Ha\Koro  noxow  Bain  cun? 

3.  Oh  nouiea  b  CBoero  aeaa.  4/|Jin^pecHO,  b  koto  nofiaeT 
ero  cbm.  ,  '  ^ 

good  (ill)-natured,  by  nature,  natural 


a)  Answer  these  questions. 


A- - 
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1.  What  kind  of  people  do  we  call  good-natured  (ill-natured)? 

2.  It  is  pleasant  to  work  with  good-natured  people,  isn’t  it? 
Why? 

3.  Is  it  natural  for  little  children  to  like  active  games? 

b)  Translate. 

1.  Ero  oreu,  BeAb  oneHb  floCpo^yuJHUH  He^oseK?  2.  Oh 

oHeHb  CMe-a  no  Haiype.  3.  3to  BnojiHe  ecTecTBeHHO. 

demand  (for),  to  be  in  (great)  demand 

a)  Answer  these  questions. 

1.  When  are  winter  coats  in  greatest  demand? 

2.  In  what  season  is  the  demand  for  ice-cream  particularly 
great? 

3.  Soviet-made  cars  are  in  great  demand  both  in  our  country 
and  abroad,  agen’t  they?  Why  are  they  in  such  great 
demand? 


b)  Paraphrase. 

1.  Everybody  is  buying  summer  hats  now.  2.  Everybody 
is  eager  to  read  this  book  now.  You  can’t  find  it  on  the 
shelves. 

c)  Translate. 

1.  TaKHe  KOCTtoMbi  nonb30BaAHCb  6ojibiuHM  cnpocoM  npo- 
IU./IOH  oceHbio.  2.  HHTepecHO,  CyaeT  ;ih  hobba  KHHra  3Toro  nn- 
caTejra  nonb30BaTbca  fionbUJHM  cnpocoM?  3.  3tot  KypnaJi 
AObho  nojib3yeTca  Co^buiHM  cnpocoM.  4.  JleTOM  cnpoc  Ha  shm- 
HHe  BemH  ne  ocoeenno  bcjihk. 

experience,  experienced,  inexperienced,  skilled 
a)  Make  up  sentences,  using  the  following  word  combinations. 

Models:  They  have  had  a  lot  of  experience  in  teaching  child¬ 
ren.  He  hasn’t  enough  experience  to  do  that. 


to  have 


wide 

experience 

some 

enough 

not 

much 

b)  Complete. 


to  teach  Russian 
to  perform  parts  (operati¬ 
ons,  etc.) 

to  work  with  machines  of 
this  kind 

to  look  after  little  Children 
to  take  part  in  competitions 
to  receive  guests 


1.  1  know  by  (from)  experience  that...  2.  ...I  know  it 
from  experience. 
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c)  Translate. 

1.  llpopaCoTaB  b  So^bHHue  6o/iee  .aecrmi  .neT,  rietpoB 
CTa/i  onbiTHbiM  BpawoM.  2.  fl  3Haio  no  onbrry,  mto  cobccm  He* 
TpyAHO  odyqHTb  pedeHKa  HHOCTpaHHOMy  rubiny.  3.  ZIociaTOM- 
ho  jw  y  Hero  onbiTa,  q-roSbi  pa6oTaTb  3aecb?  4.  AwpeKTop  arofl 
IBKOBbl  —  He^lOBeK  C  fiOBbUJHM  >KH3HCHHblM  OnbITOM.  5.  jCfe- 
cHTb  .neT  TOMy  Ha3aA  oh  6bui  HeonbiTHbiM  npenoaaBaTe/ieM. 
6.  Ee  onbiTHbift  rna3  cpa3y  3aMetHJt  oimtdKy. 

to  gain 

a)  Translate. 

1.  If  a  young  man  works  at  a  factory  for  a  few  years  be¬ 
fore  going  to  an  institute,  he  will  gain  a  lot,  and  lose  nothing. 
2.  Having  spent  several  years  among  the  Africans,  the  scien¬ 
tist  had  gained  a  wide  knowledge  of  their  life.  3.  The  boy 
gained  two  kilograms  in  the  holidays. 

b)  Translate  and  give  sentences  of  your  own. 

to  gain  information,  to  gain  time,  to  gain  experience,  to 
gain  popularity 

c)  Translate. 

1.  Bbi  oqeHb  MHoro  npHOfipeTeie,  ec.nH  npoMHTaeTe  3Ty 
KHHry.  2.  3a  nocne/wee  BpeMH  oh  npHo6pea  6o,nbuioH  onbiT 
b  pa6oTe.  3.  $  coBeTyio  BaM  noceTHTb  3Ty  BbicraBKy.  Bbi  mho- 
roe  npHoSpeTeTe. 

close,  close  to,  closely 

a)  Use  a  synonym. 

1.  His  house  is  quite  near.  2.  Now  we  are  quite  near  the 
station.  3.  He  found  the  picture  so  interesting  that  he  looked 
at  it  carefully  for  a  long  time.  4.  Having  examined  the  papers 
carefully,  the  policeman  returned  them. 

b)  Translate. 

I.  Kto  tf3  hhx  Baui  caMbifi  6bh3khh  apyr?  2.  HHTepecHO, 
3a  KeM  oh  Tan  npnera.nbHO  HaS-no^aeT?  3.  TIocBe  Turaie^bHOH 
npoBepKH  HepTew  (the  drawing)  6bw  npHHHT. 

to  get  to  know 

a)  Use  a  synonymous  expression. 

1.  Having  worked  together  for  two  years,  they  had  learnt 
a  lot  about  each  other.  2.  I  am  sure  you  will  grow  fond  of 
him  when  you  have  spent  more  time  with  him  and  seen  what 
kind  of  man  he  is.  3.  At  first  it  was  difficult  for  the  young 
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woman  to  manage  the  nursery  school  but  in  six  months  there 
she  gained  more  experience  and  became  an  excellent 
manager. 


a  strike,  to  go  (be)  on  strike 

a)  Translate. 

to  be  on  strike,  to  break  a  strike,  a  twenty-four-hour 
strike,  to  go  on  strike,  a  three-day  strike,  a  general 
strike. 

b)  Translate. 

1.  51  npoMHTa.fi  b  raaeTe,  mto  pa6oMHe  mhothx  3aB0,a,0B 
riapH>Ka  peutH^H  o6i>HBHTb  3a6acT0BKy.  2.  PafioMHe  3aBoaa 
CHMncoHa  h  K°  6acTyioT  c  npoiu.fiOH  HeaejiH, 

an  area 

a)  Answer  these  questions. 

1.  Which  new  industrial  areas  have  been  developed  in  our 
country  in  recent  times? 

2.  Which  important  agricultural  areas  in  the  Soviet  Union 
do  you  know? 

3.  What  is  the  weather  like  today  in  the  Moscow  area? 

b)  Make  up  sentences  of  your  own. 

an  industrial'area,  a  farming  area,  a  textile  area 
in  spite  of,  in  spite  of  the  fact  that... 
a)  Translate  and  complete  these  sentences. 

1.  HeB3Hpaa  Ha  TpyanocTH...  2.  HecMOTpa  na  ro^OBHyio 
6o^b...  3.  HeB3Hpas  Ha  xo^oahwh  BeTep...  4.  HeB3Hpaa  Ha 
onacHOCTb...  5.  HecMOTpn  na  mioxoe  3aopoBbe... 

1 .  HecMOTpn  Ha  to,  mto  oh  OMeHb  n^oxo  ce6a  MyBCTBOBaji... 

2.  HecMOTpn  Ha  to,  mto  onepauna  6bi.fia  OMeHb  cepbe3Hofi... 

3.  HecMOTpn  Ha  to,  mto  y  Hero  6bi.no  Ma.no  onbiTa...  4.  HecMOT- 
pa  Ha  to,  mto  npotjieccop  ycTan... 

to  expose 

a)  Translate. 

1.  3a  nocjieaHee  BpeMH  6w.no  onyfi^HKOBaHO  HecKOJibKO 
CTaTeft,  pa3o6.naMaioiuHX  pacoByio  AHCKpHMHHauHio  b  CILIA. 
2.  B  cBoeit  pemt  A>koh  Pha  pa3o6.naMH.n  hcthhhwh  xapaKTep 
nepBOH  MHpOBOH  BOHHbl. 
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to  increase 


a)  Translate. 

t.  Her  skill  in  teaching  little  children  increased  as  she 
gained  experience.  2.  Aunt  Mary’s  troubles  increased,  when 
her  elder  son  lost  his  job.  3.  The  birth  of  the  baby  increased 
old  Sally’s  troubles. 

b)  Translate 'and  complete  these  sentences. 

1.  Ero  onbiT  B03poc,  noc^e  Toro  nan...  2.  OnacnocTb 
BoapaereT,  earn  6o.nbHOH...  3.  yBe/inwaTCH  jih  TpyaHOCTH, 
ecflH... 


profit(s) 

a)  Answer  these  questions. 

1.  In  what  way  does  this  firm  increase  its  profits? 

2.  This  factory  made  a  large  profit. 

b)  Translate. 

yBe/iHMHBaTb  npudbuiH,  HawHBatbcn  (no^yuaTb  npudbi- 
;ih),  dojibiuHe  npn6bmu 

expense,  expenses,  at  the  expense  of... 

a)  Answer  these  questions. 

1.  What  do  your  monthly  expenses  usually  come  to? 

2.  What  do  your  travelling  expenses  come  to  when  you  go 
to  the  South  by  car  (train,  air)? 

3.  Why  mustn’t  children  work  at  the  expense  of  their  sleep 
and  daily  walks? 

b)  Translate. 

I.  3a  nocjreAHee  BpeMH  pacxo/ibi  CuMncottOB  yBe^Huu^HCb. 
2.  He^b3H  3aHHM3TbCH  CnOpTOM  B  ymep6  3/lOpOBbK).  3.  Haiuu 
nyieBbie  H3flep>KKH  cocTaBRnH  30  pyO-nefi. 

to  impress,  to  be  impressed 

a)  Answer  these  questions. 

1.  Which  of  the  latest  films  (books,  television  shows)  has 
impressed  you  most? 

2.  Why  were  you  impressed  by  it? 

b)  Translate,  giving  three  versions. 

1.  OaTbH  npoH3Be.ua  Ha  Bcex  raydOKoe  BneHaTvieHHe. 
2.  d>HJibM  coBceM  He  npoH3Be.n  Ha  Hac  BneuaT^eHUH.  3.  3tot 
paccKa3  npoH3Be^i  Ha  Bac  BneMaTvieHHe? 
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guilty  (of  something) 

a)  Translate. 

1.  Cyfl  npH3H3JI  jl>KeMCa  CMHTa  HCBHHOBHblM  (bhhob- 
hum).  2.  IloMeMy  y  Hero  Taxon  BHHOBaTUH  bha?  (rioueMy  oh 

BbJTAflAHT  BHHOBaTUM?)  3.  $  HyBCTByiO  CeSfi  BHHOB3Tb!M. 

a  stay,  to  go  (come)  for  a  long  (short)  stay, 
to  stay  (at,  with) 

a)  Translate. 

1.  We  stayed  out,  until  it  got  dark.  2.  I  am  enjoying  my 
stay  here.  3.  They’ve  made  everything  ready  for  a  long  stay. 
4.  The  doctor  told  him  to  stay  in  [or  a  few  days.  5.  Are  you 
staying  with  friends  or  at  a  hotel? 

b)  Translate. 

1.  He  ABHraftTecb,  ocTaBafiTecb  Ha  MecTe.  2.  Bu  HaAOAro 
noeAde  b  Khcb?  3.  Oh  npnexajt  ctoAa  Ha  nopoTKoe  BpeMft. 
4.  riocjie  KopoTxoro  npeGbiBaHHH  b  ctoahuc  ohh  noceTHAH 
necKOAbKQ  (p«a)  Apyrwx  ropoAOB.  5.  Mofi  Apyr  toctht  y  cbo- 
hx  poAHTeAeii  ceHuac. 

an  event 

a)  Answer  these  questions. 

1.  Can  you  describe  an  event  clearly  if  you  haven’t  seen  it 
yourself? 

2.  Which  sporting  events  do  you  like  best? 

3.  What  interesting  events  have  taken  place  in  the  world 
lately? 

b)  Translate. 

1.  IlocAeAHHe  cofibiTHH  npoH3BeAH  Ha  Bcex  6oAbtnoe 
BneuaTAeHHe.  2.  Oh  nepBbifi  paccxa3aA  hsm  o 6  stom 
cofibtTHH.  3.  3to  co<5btTHe  noTpacAO  MHp.  4.  HHTepecHO,  npH- 
HHM3A  AH  OH  yqaCTHe  B  nOCACAHHX  CnopTHBHbJX  COpeBHO- 
B3HHHX. 

a  work  of  art,  the  works  of 

a)  Translate  and  use  these  word  combinations  in  sentences  of  your 
own. 

npoH3BeA€HHe  HcxyccTBa,  npoH3BeAeHHH  TlyLUKHHa,  npo- 
H3BeAeHHH  XfHKKeitCa 

forward 

a)  Make  up  sentences. 

Model:  He  was  the  first  to  go  forward. 

to  run  forward,  to  jump  forward,  to  move  forward,  to 
come  forward 
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S  t  a  g  e  III 

L  Fill  in  the  blanks  with  prepositions  or  adverbial  particles  where 
necessary. 

1.  When  Mary  opened  a  meeting...  the  first  time  ...  her 
life,  her  voice  shook  ...  nervousness.  2.  The  young  scientist 
shook  hands  ...  his  friends,  who  had  come  ...  the  airport  to 
see  him  ... .  3.  I  wonder  why  Bob  is  such  an  ill-natured  boy. 
It’s  a  pity  he  only  takes  ...  his  mother  ...  looks!  4.  Ask  Kate 
to  join  ...  our  party.  She  looks  serious,  but  1  know  she  is 
very  jolly  ...  nature  and  is  fond  ...  singing  and  dancing. 

5.  Since  more  and  more  people  are  going . winter  sports 

to-day,  skis  are  usually  ...  great  demand  when  winter  ap¬ 
proaches.  There  is  also  a  great  demand  ...  skates.  6. 1  know  ... 
my  own  experience  that  to  gain  a  good  knowledge  ...  a  fore¬ 
ign  language  one  must  work  hard  ...  it  every  day.  7.  Having 
no  experience ...  teaching  little  children,  Comrade  Ivanov  sat 
in  at  other  teachers’  classes  before  he  himself  began  to  teach. 
8. ...  spite  ...  the  fact  that  he  made  a  few  mistakes,  everybody 
liked  his  talk.  9.  I  don’t  advise  you  to  allow  your  son  to  go 
...  the  cinema  very  often.  I  am  sure  he  does  it  ...  the  expense 
...  his  studies.  10.  ...  which  year  did  the  Russian  people 
gain  the  victory  ...  Napoleon  [na'poulian]  ?  1 1.  Which  books 
...  Jack  London  have  you  read  ...  the  original?  12.  The  wor¬ 
kers  ...  the  factory  went ...  strike  and  the  news  spread  quickly 
all  over  the  place.  13.  Many  African  patriots  have  been  arre¬ 
sted  ...  spite  ...  the  fact  that  they  are  not  guilty  ...  any  crime. 
14.  He’s  only  come  ...  a  short  stay,  but  the  news  ...  his  arrival 
spread  in  no  time. 

II.  Choose  the  correct  word. 

1.  When  I  saw  that  actress  on  the  stage  for  the  first  time, 
she  (to  look  like,  to  take  after)  a  small  girl.  From  her  biog¬ 
raphy  I  learnt  that  she  (to  look  like,  to  take  after)  her  mo¬ 
ther,  who  had  been  a  great  actress,  too.  2.  Don’t  be  cross 
with  the  man!  When  you  (to  get  to  know,  to  learn,  to  find 
out,  to  recognize)  him  better  you  will  find  him  a  very  good- 
natured  person.  3.  I  am  afraid  I  don’t  know  what  time  our 
meeting  begins  tomorrow.  Can  you  (to  get  to  know,  to  learn, 
to  find  out,  to  recognize)  it  for  me?  4.  After  a  month's  stay  in 
hospital  he  lost  ten  kilos,  and  we  hardly  (to  get  to  know,  to 
learn,  to  find  out,  to  recognize)  him  on  his  return.  5.  I  just 
(to  get  to  know,  to  learn,  to  find  out,  to  recognize)  that  it’s 
my  turn  to  be  on  duty  tomorrow.  6.  You’ll  (to  win,  to  gain)  a 
lot  of  useful  knowledge  if  you  go  to  these  lectures  regularly 
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7.  I’ve  decided  not  to  go  to  the  exhibition  as  I  haven’t  much  ti¬ 
me  and  I  don’t  expect  (to  win,  to  gain)  much  by  the  visit. 

8.  Look!  The  score  is  2  :  2  now.  Do  you  think  Spartak  will  (to 
win,  to  gain)  the  game?  9.  “You  can  (to  remain,  to  stay,  to  le¬ 
ave)  the  train  for  a  few  minutes  if  you  want  to”,  the  girl  said 
to  her  friend,  “but  don’t  (to  remain,  to  stay,  to  leave)  on  the 
platform  too  long.  I  wouldn’t  like  (to  remain,  to  stay,  to  lea¬ 
ve)  here  alone”.  10.  “Don’t  (to  remain,  to  stay,  to  leave) 
anything  in  the  hall",  the  guide  said  to  the  tourists.  1 1.  Peter 
asked  his  friend  to  lend  him  “The  Financier”  for  a  fortnight, 
for  he  had  to  give  a  talk  on  the  novel  and  the  only  copy  that 
(to  remain,  to  stay,  to  leave)  in  the  reading-room  could  not 
be  taken  out. 

III.  Fill  in  articles  where  necessary  and  retell  the  text. 

In  December  1936  during  ...  battle  at  ...  approaches  to 
Cordoba  [ko:'douva],  in  Spain,  John  Cornford,  ...  soldier 
in  ...  British  battalion  of  ...  International  Brigade,  died  ... 
death  of  ...  hero. 

Cornford  was  ...  poet  and  ...  journalist.  He  was  one  of  ... 
leaders  and  organizers  of ...  Communist  movement  among  ... 
British  students.  ...  day  before  his  death  was  his  twenty-first 
birthday. 

Cornford  was  born  in  1915  in  ...  family  of  ...  professor 
at  ...  Cambridge  University.  ...  talented  boy  showed  ...  parti¬ 
cular  interest  in  ...  History  and  Literature  at  rather  ...  early 
age.  At  sixteen  Cornford  began  to  study  “Capital”  by  Karl 
Marx  and  ...  works  of  Lenin.  In  1932  he  joined  ...  British 
Communist  Party.  Two  years  later  Cornford  went  to  ...  Cam¬ 
bridge  University.  ...  good-natured  youth  became  popular 
with  ...  students  there. 

Cornford  did  not  have  much  experience,  but  he  gained  ... 
lot  by  reading  and  ...  independent  work.  He  was  one  of  ... 
best  students  at...  University  and  a  brilliant  future  lay  ahead 
of  him  when  ...  event  of  great  importance  shook  ...  world: 
...  fascists  started  ...  cruel  war  against  ...  Spanish  people. 
Cornford  left ...  University  and  became  ...  soldier  in  ...  Inter¬ 
national  Brigade  fighting  in  Spain  for  ...  freedom  and  inde¬ 
pendence  of  ...  Spanish  people.  In  Spain  Cornford  wrote 
several  articles  exposing  ...  anti-socialist  nature  of ...  fascism 
and  ...  true  economic  and  political  reasons  which  had  bro¬ 
ught  ...  fascism  into  being.  Cornford  did  not  live  to  see  ... 
victory  over  German  and  Italian  fascism  in  1945,  but  he  was 
one  of  those  who  gave  their  lives  to  win  that  victory,  though 
he  had  fought  for  it  long  before  ...  Second  World  War  broke  out. 
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IV.  Make  up  situations,  using  the  following  words  and  word  combi 
nations. 

1.  to  take  after,  good-natured,  in  spite  of  (the  fact 
that...),  to  become  close  friends; 

2.  to  travel,  to  gain  experience,  to  be  the  first  to  describe, 
to  spread,  the  works  of,  in  great  demand; 

3.  to  increase,  profits,  at  the  expense  of  ....  to  expose; 

4.  to  introduce,  to  seem,  cruel  by  nature,  to  get  to  know 
better,  good-natured; 

5.  the  sad  news,  to  spread,  to  impress,  to  be  nervous,  to 
shake,  to  calm  down; 

6.  to  go  skiing  and  skating,  to  come  for  a  short  stay,  to 
take  part  (in),  sporting  events,  to  be  the  first  (last)  to 
come 

V.  Make  a  written  translation,  using  the  active  vocabulary  of  the  lesson. 

1.  ripoMHTaB  Bee  paccKa3bi,  onyfiAHKOBaHHbie  b  3tom  wyp- 
Hajie  aa  nocAeAHee  apeMsi,  n  Hauied,  <rro  HeKOTopbie  H3  hhx 
ocoGenno  HHTepecHht,  2.  06MeHHeuuicb  pyKonooKarueM  c 
mohm  npHHTedeM  H  co  MHoit,  wypHajjHCT  cnpocmi  Hac,  CMoaceM 
ah  mm  OTBeTHTi  Ha  HecKOjtbKO  BonpocoB.  3.  «M.He  6bt  xore- 

AOCb,  MTOfibl  OH  nOUieA  B  OTUa, -  CKa3aAa  MOAOA3H  MaTb,  TAH- 

ah  Ha  cnamero  pe6enKa. —  Mofi  Myw  no  narype  oneHb  AoGpbiii 
h  BeceAbtii  mcaobck*.  4.  ByAynH  b  KOMaHAHpoBKe,  a  OAHawAbi 
noiueA  b  MecTHbiii  TeaTp  h  nOAyMHA  CoAbiuoe  yAOBOAbCTBHe  ot 
cneKTaKAH.  MeHH  ocodenno  nopa.3UAa  Hrpa  aKTepa,  ncnoA- 
HHBiuero  rAaBHyio  poAb.  5.  IlpopaboTaB  HecKOAbKO  act  Ha 
3aB0Ae,  rieTp  nanonuA  6oAbuiofl  onbir.  6.  HecMOrpn  na  to,  mto 
3tot  noaT  He  noAyMHA  cneunaAbHoro  (professional)  o6pa30- 
B3HHH,  nOHTH  BCe  erO  KHHTH  nOAb3ytOTCH  dOAblUUM  CnpOCOM. 

7.  riocAe  AByxMecHMHoro  npedbiBaHHS  b  nHonepcKOM  aarepe 
moh  chh  nonpaeuACH  Ha  ABa  KHAOrpaMMa.  8.  Y3HaB  o  tom,  mto 
b  ropoAe  naxepcoHe  3a6acroeaAu  paSoMHe-TeKCTHAbmHKH, 
H3BeCTHblH  aMepHKaHCKHH  JKypHaAHCT  il>KOH  PhA  HeMeAAeHHO 
OTnpaBHACH  TyAa.  9.  B  cbohx  cTaTbax  .Hwoh  Pha  pa3o6AcmaA 
HMnepHaAKCTQB,  pa3BH3aBU!HX  BOHHy  AAH  Toro,  HTOdbl  nOAy- 
HHTb  npu6blAU. 


SPEECH  EXERCISES 


I.  Retell  the  text. 

II.  Tell  the  biographies  of  Robert  Burns  and  Abraham  Lincoln,  using 
the  key  words  and  expressions  given  below. 
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Robert  Bufns  ['robot  'bo:nz)  (1759 — 1796) 

to  earr^one’s  living,  to  work  in  the  fields,  in  spite  of,  to 
be  jolly  by  nature,  to  begin  to  write  poems  (at  the  age  of  16), 
his  first  book  of  poems,  to  publish,  to  move  to  Edinburgh 
['edinbora] ,  to  be  a  success  as  a  poet,  to  gain  popularity,  the 
French  Revolution  (1789),  to  break  out,  to  greet,  poor  health, 
particularly  hard,  to  pay  one’s  debts,  to  die  in  poverty 
['povati]  (HHiueTa),  to  be  in  great  demand 

Abraham  Lincoln  ['eibraham  'ligkan]  (1809 — 1865) 

to  earn  one’s  living,  to  work  as  a  postman,  to  have  a  lot 
of  experience  in  different  trades,  to  see  the  slave  trade  (Top- 
roBAst  pa6aMH)  in  New  Orleans  ['nju/adianz] ,  to  become 
an  active  fighter  against  slavery  (paScrBO),  to  be  one  of  the 
first  to  raise  his  voice  against  racial  discrimination,  to  beco¬ 
me  a  member  of  Congress  (1847),  to  become  President  of  the 
USA  (1860),  a  Civil  War  between  the  North  and  the  South 
(1861 )  ,  to  break  out,  the  liberation  of  the  Negroes,  a  historic 
event,  to  gain  the  victory  over  the  slave-owners  (paOoBJia- 
Aeabubi)  (9th  April,  1865),  to  be  dangerously  wounded  (14th 
April,  1865),  to  die  (15th  April,  1865) 

III.  Tell  the  following  text  in  English,  using  the  active  vocabulary 

of  the  lesson. 

3to  npoH30iu.no  b  CLL1A  17  okth6p«  1869  r.  B  3tot  jxeHb 
He6ojibiuaH  rpynna  AiOAefi,  nepefiAH  peny  noTOMan  (Potomak 
[pa'toumakj ),  33xb3tha a  apceHaA  (took  the  arsenal)  b 
oahom  H3  ropoAOB  BnprHHHH  (Virginia  [v3:'d3i:njaj ).  PyKO- 
BOAHTe/ieM  3THX  CMCAblX  AlOAeH  6b Vi  (pepMep  no  HMCHH  JJxoh 
BpayH.  y  Hero  6mao  Bcero  22  MeAOBexa,  KOTopbiM  npnuiAOCb 
CpawaTbCH  npOTHB  OnbITHbIX  C0AA3T,  nOCAaHHbIX  npaBHTeAb- 
ctbom.  OAHano  aioah  Xlwona  BpayHa  6uah  no6e>KAeHbt  TOAb- 
ko  k  Benepy,  KorAa  hhcao  (the  number)  ccviAaT,  cpawaBuiHxcn 
npOTHB  hhx,  yBeAHHHAoeb,  Tax  K3K  npHfibiAa  eme  OAHa  BOHH- 
CKan  nacTb  H3  EaATHMOpbi  (Baltimore  ['bodtimo).  FIoutm  Bee 
aioah  iJwoHa  BpayHa  6uah  y6HTbi.  CpeAH  ydHTMX  6mao  h 
ABoe  ero  cbiHOBeit.  CaM  oh  6ha  THweAO  paHen. 

KorAa  XIwoh  Bpayn  6wa  apecTOBaH,  oh  33HBHA,  hto  6o- 
peTca  3a  ocBo6o>KAeHHe  HerpoB  h  npOTHB  Tex,  kto  xoweT  na- 
>KHBaTbCH  (noAyMaib  npw6biAH)  3a  hx  cteT.  BnepBbie  b  hcto- 
pHH  CLLJA  6eAbiit  mcaobck  hoahhach  Ha  6opb6y  npOTHB  paco- 
BOH  AHCKpHMHHaiiHH. 

H3  AonyMeHTOB,  HaiiAeHHbix  BparaMH  BpayHa,  nocAe  Toro 
KaK  OH  6bIA  apecTOBaH,  BbJHCHHAOCb,  MT0  C06blTHH,  npOHCXO- 
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aHBUJHe  17  OKTHOpa,  6bijjH  jiHuib  HananoM.  A>koh  Epayn 
HaMepeeajica  pa3AaTb  opywae  (guns),  3axBaqeHHoe  b  apce- 
Ha.ne,  HerpaM  Bhpphhhh  h  c  hx  noMombio  npoAOAHOTb  6opb- 
6y.  B  CBoeM  npoeKTe  KOHCTHTyuHH  (a  draft  constitution) 
CyAymero  cBoSoAHoro  rocyaapcTBa  JX>koh  BpayH  pa3o6Jia- 
nan  padcTBO  b  CLIIA  KaK  caMyio  >KCCTOKyio  BoiiHy  oahoh 
uacTH  Hapoa.a  npoTHB  Apyrofi. 

,n,)KOH  BpayH  npeAcraA  nepejj  cyAOM  pa6oBAaAeAbu.eB. 
Oh  6bIA  npH3H3H  BHHOBHbIM  H  K33HCH  (to  be  executed).  H3Be- 
CTHe  o  ero  CMepTH  Cbicrpo  06AeTe.no  bckj  CTpawy  (pacnpocrpa- 
HHJiocb  no  Been  CTpaHe)  h  noTpncAO  Bcex.  KorAa  roA  cnycm 
MHorwe  aMepHKanubi  noAHHAHCb  Ha  6opb6y  c  paficTBOM,  hx 
apMHH  uiAa  BnepeA  c  necHeft  o  /Iwone  BpayHe.  H  ceftnac  hmh 
Jl>KOHa  BpayHa  oco6eHHO  Aoporo  TeM,  kto  CopeTca  npoTHB 
paCOBOH  AHCKpHMHHaUHH. 

IV.  Write  or  tell  the  biography  of  a  well-known  fighter  for  the  happiness 
of  his  people. 


LESSON  TWO  (THE  SECOND  LESSON) 


Text:  Mistaken  Identity  (by  Mark  Twain) 

Grammar:  BpeMeHa  rpynnw  Continuous  cTpa^are^bHoro  3aaora 
(Continuous  Tense-forms,  Passive  Voice)  (§  3,  p.  465) 
Revision.  Indefinite  and  Perfect  Tense-forms,  Passive  Voice 
(Table  7,  p.  500) 


MISTAKEN  IDENTITY 
(by  Mark  Twain) 

Mark  Twain  is  the  pen-name  of  Samuel  Clemens,  America’s  greatest 
humorist. 

He  was  born  in  the  family  of  a  small  town  lawyer  in  1835.  When 
Sam  was  twelve  years  old,  his  father  died,  and  the  boy  had  to  earn  a  living 
for  himself.  So  he  began  to  work  at  a  printshop  in  his  home  town.  Later 
on  he  became  a  pilot  on  the  Mississippi.  Mark  Twain  always  thought 
that  his  days  on  the  Mississippi  were  the  happiest  in  his  life. 

As  a  writer  he  was  successful  from  the  Very  start. 

Mark  Twain's  story  of  Jim  Smiley  and  his  Jumping  Frog*  made 
him  famous  all  over  America.  This  story  was  followed  by  a  number  of 
short  stories  and  novels. 

Most  of  Mark  Twain’s  early  writings  sparkle  with  gay  humour.  As  he 
advanced  in  years,  however,  all  the  evils  of  capitalist  America  became 
obvious  to  him.  This  brought  a  pessimistic  note  into  his  later  works. 

Mark  Twain  died  in  1910. 

Years  ago  I  arrived  one  day  at  Salamanca,  New  York, 
where  I  was  to  change  trains  and  take  the  sleeper.  There  we¬ 
re  crowds  of  people  on  the  platform,  and  they  were  all  trying 
to  get  into  the  long  sleeper  train  which  was  already  packed. 
I  asked  the  young  man  in  the  booking-office  if  I  could  have 
a  sleeping-berth  and  he  answered:  “No.”  I  went  off  and 
asked  another  local  official  if  I  could  have  some  poor  little 
corner  somewhere  in  a  sleeping-car,  but  he  interrupted  me 
angrily  saying,  “No,  you  can’t,  every  corner  is  full.  Now, 
don’t  bother  me  any  more,”  and  he  turned  his  back  and  wal¬ 
ked  off.  I  felt  so  hurt  that  I  said  to  my  companion,  ‘^If  these 
people  knew  who  I  was,  they...’’1  But  my  companion  stopped 


*  B  pyccKOM  ncpeaoAe  cflpwraiomaH  .inryuiKa* 
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me  there,—  “Don’t  talk  such  nonsense,  we’ll  have  to  put  up 
with  this,”  he  said,  “If  they  knew  who  you  were,  do  you  think 
it  would  help  you  to  get  a  vacant  seat'  in  a  train  which  has 
no  vacant  seats  in  it?" 

This  did  not  improve  my  condition  at  all,  but  just  then  I 
noticed  that  the  porter  of  a  sleeping-car  had  his  eye  on  me. 
I  saw  the  expression  of  his  face  suddenly  change.  He  whispe¬ 
red  to  the  uniformed  conductor,  pointing  to  me,  and  I  reali¬ 
zed  I  was  being  talked  about.  Then  the  conductor  came 
forward,  his  face  all  politeness. 

“Can  I  be  of  any  service  to  you?”2  he  asked.  “Do  you  want 
a  place  in  a  sleeping-car?" 

“Yes,”  I  said,  “I’ll  be  grateTul  to  you  if  you  can  give  me  a 
place,  anything  will  do.” 

“We  have  nothing  left  except  the  big  family  compart¬ 
ment,”  he  continued,  “with  two  berths  and  a  couple  of 
armchairs  in  it,  but  it  is  entirely  at  your  disposal.  Here,  Tom, 
take  these  suitcases  aboard!" 

Then  he  touched  his  hat,  and  we  moved  along.3  I  was 
eager  to  say  a  few  words  to  my  companion,  but  I  changed  my 
mind.  The  porter  made  us  comfortable  in  the  compartment, 
and  then  said,  with  many  bows  and  smiles: 

“Now,  is  there  anything  you  want,  sir?  Because  you  can 
have  just  anything  you  want." 

“Can  I  have  some  hot  water?”  I  asked. 

“Yes,  sir,  I’ll  get  it  myself.” 

“Good!  Now,  that  lamp  is  hung  too  high  above  the  berth. 
Can  I  have  a  better  lamp  fixed*  just  at  the  head  of  my 
bed  below  the  luggage  rack,  so  that  I  can  read  comfor¬ 
tably?" 

“Yes,  sir.  The  lamp  you  want  is  just  being  fixed  in  the 
next  compartment.  I’ll  get  it  from  there  and  fix  it  here.  It’ll 
burn  all  night.  Yes,  sir,  you  can  ask  for  anything  you  want, 
the  whole  railroad  will  be  turned  inside  out  to  please  you.” 
And  he  disappeared. 

I  smiled  at  my  companion,  and  said: 

“Well,  what  do  you  say  now?  Didn’t  their  attitude  change 
the  moment  they  understood  I  was  Mark  Twain?  You  see 
the  result,  don’t  you?”  My  companion  did  not  answer.  So  I 
added,  “Don’t  you  like  the  way  you  are  being  served?  And 
all  for  the  same  fare.” 

As  I  was  saying  this,  the  porter’s  smiling  face  appeared 
in  the  doorway  and  this  speech  followed: 

“Oh,  sir,  I  recognized  you  the  minute  I  set  my  eyes  on 
you.  I  told  the  conductor  so.” 
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“Is  that  so,  my  boy?"  I  said  handing  him  a  good  tip.  "Who 
am  1?” 

“Mr  McClellan,  Mayor  of  New  York”,  he  said  and  disap¬ 
peared  again. 


NOTES 

1.  If  these  people  knew  who  I  was,  they...  Ecau  6bi  btu 

Atodu  3HQAU,  KTO  A  TO.KOU.  OHU  6bl... 

If  they  knew  who  you  were,  do  you  think  it  would  help  you 
to  get  a  vacant  seat...?  Ecau  6u  ohu  3hoau,  kto  bu,  myyceAU 
ebi  dyMaere,  hto  $to  homozao  6bi  eaM  docrarb  ceoSodnoe 
MecTO...?  CKa3yeMbie  b  sthx  npeAAOweHHHx  (knew,  would  help) 
CTOHT  B  COC^araTe^bHOM  HaKJIOHeHHH  (cm.  §  12,  crp.  478). 

2.  Can  1  be  of  any  service  to  you?  Mozy  au  h  OKa3aTb 
eaM  KaKyio-Au6o  ycAyzy ?  3to  npeAAOweHHe  3ByMHT  noAMepK- 
HyTO  BOKJIHBO.  B  COBpeMeHHOM  aHr^HfiCKOM  H3bIKe  OdblMHbtMH 
(JjopMaMH  o6pauieHHa  c  npejnaoiKenHeM  oxasaTb  KaKyio-AH6o 
ycAyry  hbjijuotcb:  Can  I  do  anything  for  you?  Can  1  help 
you?,  a  TaioKe  What  can  I  do  for  you? 

3.  Then  he  touched  his  hat,  and  we  moved  along.  3areM 
oh  npuAOXUA  pyKy  k  (pypaotcKe,  u  mm  nouiAu  no  nAar<popMe. 
HapeMHbie  qacTHUbi  in,  on,  out,  off,  up,  down,  about,  forward, 
along,  around  h  apyrue  hmciot  caMOCTOHTeAbHoe  3HaqeHHe 
h  b  coqeTaHHH  c  rAaroaaMH  nepe^aroT  pa3AHMHbie  ottchkh  Ha- 
npaB^ieHHH  ABHweHHH.  B  pyccKOM  B3biKe  3th  orreuKH  nepe- 
AaiOTcn  c  noMourbK)  rAaroAbHwx  npecpHKCOB,  napeMHH  hah 
onHcaTe^ibHbiM  nyieM,  HanpHMep: 

It’s  starting  to  rain,  let’s  go  in.  HammaeTcn  AO>KAb,  aa- 
Bairre  3aiiAeM  b  aom. 

We  must  go  up,  the  shoe  department  is  on  the  second 
floor.  HaM  Hy>KHO  npoiiTH  HaBepx,  otaca  ofiyBH  naxoAHTCH 
Ha  TpeTbeM  3Ta>Ke. 

Stop  running  about,  you’ll  get  tired.  flepecTanb  6eraTb, 
ycTaHeuib. 

HapeMHbie  MacTHUbi  ynoTpe^AJUOTCH  Taione  b  coqeTaHHH 
c  rAaroAOM  to  be.  TaKHe  coMeiaHHH  o6o3HaqaiOT  cocTOHHHe 
npeAMera,  HaAHMHe  hah  OTcyTCTBHe  ero  b  kokom-ah 6o  Mecre, 
HanpHMep: 

Ring  him  up  again,  he  is  out  at  the  moment.  I"l03BOHHTe 
eMy  eiue  pa3,  ero  ceimac  neT. 

I  can’t  do  any  work  when  my  little  boy  is  around.  51  co- 
BepuieHHO  ne  Mory  paSoiaTb,  KorAa  moh  MaAeHbKHii  chh  na- 
XOAHTCH  pHAOM. 
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Macro  b  coqeTaHHH  rAarOAa  c  HapeMHOH  MacTHuefi  npHMoe 
((pH3HMecKoe)  3HaqeHHe  qacTHUbi  TepaeTCB,  m  Bee  ccmeTaHHe 
BoenpHHHMaetcH  KaK  HOBaa  eAHHHua  c  caMOCTOHTeAbHbiM 
3H3MeHHeM,  HanpHMep: 

Put  on  your  coat,  it’s  cold  today.  HaAenb  naAbTO,  ceroAHH 

xoaoaho. 

How  are  you  getting  on?  KaK  bh  no>KHBaeTe? 

Where  did  you  put  up?  T^e  bu  ocTaHOBHAHCb  (pacno.no- 

>KHAHCb)  ? 

rioAo6Hbie  coMetaHHfl  xapaKTepHbt  atih  coBpeMeHHoro 
aurnuHCKoro  «3biKa. 

4.  Can  I  have  a  better  lamp  fixed  just  at  the  head  of  my 
bed...?  Bbi  Moxcere  noeecurb  6oAee  nptcyto  AOMny  npHMO 
y  Menu  Had  zoAoaoil...?  B  stom  npeAJioweHHH  a  better  lamp 
fixed  hbahctch  caomhum  AonoAHeHHeM,  BTopaa  aacrb  koto- 
poro  BbipaxteHa  npuaacTHeM  II.  Caokhoc  AonoAHeHHe  Taxoro 
tuna  ynoTpedAfleTcn  nocAe  to  have,  npHteM  npuaacTHe  II 
o6bmuo  o6o3HaHaeT  AeiicTBHe,  BbinoAHaeMOe  He  ahuom,  Bbipa- 
weHHbiM  noAAOKaurHM,  a  KaKHM-AHfio  ApyrHM  ahuom. 

My  daughter  had  her  hair  cut  yesterday.  Mon  Aoub  noA- 
CTpurAacb  Buepa. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


a  sleeping-car  (a  sleeper) 
a  car  (a  carriage,  a  coach) 
a  dining-car  (a  diner) 
a  booking-office 
an  enquiry  office 
a  berth  (upper,  lower) 
to  hurt  (hurt,  hurt) 
to  put  up  with 
to  Improve 
a  condition 
in...condition(s) 
a  porter 
a  conductor 
an  attendant 
to  point  (to,  out) 
service 
to  serve 
that  won't  do 
that’ll  do 
a  compartment 


a  couple 

at  one’s  disposal 

to  move  along  (in,  out,  up,  about) 

to  make  smb.  (oneself)  comfortable 

to  hang  (hung,  hung) 

to  hang  up 

to  fix 

luggage 

to  collect  one's  luggage 

to  have  one’s  luggage  labelled 

(registered) 

a  luggage  rack,  a  luggage  van 
a  left-luggage  office  (the  left- 
luggage) 

one’s  attitude  (towards,  to) 
a  result 
as  a  result 
fare 

to  pay  the  fare(s) 


(See  Vocabulary  for  Lesson  2,  p.  376) 
PROPER  NAMES 


Mark  Twain  |'ma:k  'twein]  Mapx  Tbch 

Samuel  Clemens  I'ssemjual  'klemanzj  Csmiosa  KneMenc 
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the  Mississippi  (6a  .misi'sipi]  Mmcchchoh 
Jim  Smiley  f'dsim  'smaili]  A>kmm  CstaHJiH 

Salamanca  {.saela'maegka]  Ca;taManKa  (ropoa  b  CLL1A,  uiTaT  Hbio- 
HopK) 

New  York  ['nju:  'jakj  Hbw-RopK,  3d  H33BaHHe  uiTaTa 
McClellan  [ma'klelan]  MaKK^ea^aH 


_  Word-building  _ 

non  OTpHuaTeabHufi  npe4>m<c  cymecTBHTeAbHoro,  npimacTHH,  re- 
pyiiaHa  h  npHJiaraTe^bHoro,  nacTO  cooTBeTCTByeT  pyccKHM 
npe<})HKCaM  He,  6e a: 
sense  cmuo/i  —  nonsense  CecciuucAHua 

smoker  Baron  flan  Kypniunx  —  non-smoker  Baron  ajih  HeKypmunx 
durable  AOJiroBenHbin  —  nondurable  HeAOAroBenHbiS 


GRAMMAR  EXERCISES 

1.  Translate  into  Russian,  paying  particular  attention  to  the  form  of 
the  predicate  (§  3,  p.  465). 

1.  New  underground  lines  are  being  built  in  Moscow. 

2.  When  I  went  to  Leningrad  in  1957,  the  first  underground 
line  was  still  being  built.  3.  Are  they  ready  with  the  parcel? 
No,  it’s  still  being  packed.  4.  Listen  carefully,  a  new  gram¬ 
mar  rule  is  being  explained.  5.  Comrade  Pavlov  is  at  the 
hospital  now.  His  son  is  being  operated  on.  6.  Negroes  in 
America  are  often  arrested  only  because  they  fight  for  their 
rights.  7.  I  think  Peter  is  cross  with  John  because  John  made 
a  joke  at  his  expense.  You  see,  Peter  has  never  been  laughed 
at  before.  8.  Which  grammar  rules  were  explained  at  the  last 
lesson?  9.  By  the  time  Peter  came  to  the  group,  the  grammar 
rules  for  the  first  lesson  had  already  been  taken.  10.  Which 
rule  was  being  explained  when  you  went  into  the  classroom? 
11.  “I  won’t  be  able  to  get  the  material  ready  by  12  o’clock. 
I  don’t  think  the  articles  will  be  translated  by  then,"  said 
the  secretary.  12.  A  new  building  will  soon  be  built  for  the 
picture  gallery. 

II.  Practise  aloujf. 

1.  Who’s  being  examined  now?  2.  What  was  being  dis¬ 
cussed  at  the  time?  3.  Is  the  mail  still  being  looked  through? 

III.  Make  up  as  many  sentences  as  possible,  using  the  table.  Add 
adverbial  modifiers  of  time.  Translate  the  sentences  into 
Russian. 
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An  exercise 

His  story 

An  article 

is 

The  letter 

was 

The  telegram 

The  sentences 
New  words 

are 

still  being 

The  articles 

Exercises 

The  stories 

were 

discussed 
written 
translated 
read  aloud 
done 


IV.  Answer  the  following  questions,  using  word  combinations  from 
the  table. 


Model:  "What’s  going  on  in  the  room?” 
“A  new  film  is  being  discussed.” 


What’s  going  on  in  the 
room  now? 

What  was  happening  in  the 
room  when  you  went  in 
(at  three  o’clock  yester¬ 
day,  at  that  time)? 


to  explain  a  new  rule 
to  pack  one’s  things 
to  speak  of  the  recent  sport¬ 
ing  events 

to  discuss  the  demand  for 
this  kind  of  machines 


grammar  revision 


I.  Put  the  verbs  in  brackets  into  the  correct  voice  and  tense-forms 
(Table  7,  p.  500). 

1.  The  teacher  told  the  student  to  look  up  the  rule  himself 
as  it  (to  explain)  many  times.  “You  (to  be)  inattentive  while 
it  (to  explain),”  he  said.  2.  When  I  went  into  the  cinema, 
a  new  film  (to  show).  I  was  sorry  that  I  (not  to  tell)  about 
the  show  before  and  was  late  for  the  beginning  as  the  end  (to 
impress)  me  greatly.  3.  A  new  stadium  (to  build)  opposite 
our  house  lately,  and  my  brother  says  that  the  number  (mhc- 
jio)  of  people  taking  part  in  sporting  events  there  (to  increase) . 
4.  This  journal  (to  be)  in  great  demand.  If  you  wish  to  have 
it,  go  to  the  book-shop  in  Gorky  Street  today,  it  (to  sell) 
there  now.  5.  You  (to  look  for) your  gloves?  Ask  the  attendant, 
some  gloves  (to  pick  up)  and  (to  give)  to  him  a  few  minutes 
ago.  6.  As  it  was  rather  noisy  in  the  room  when  I  went  in, 

1  could  not  make  out  what  (to  discuss).  From  the  words  which 
I' caught  on  coming  close  to  them,  I  understood  that  recent 
sporting  events  (to  speak  about).  7.  The  boy  (to  tell)  that  he 
(not  to  allow)  to  go  out  until  his  homework  (to  do)  carefully. 

2  Bom  H.A.*  ftp.,  s.  II 
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8.  The  mother  (to  tell)  not  to  worry  about  her  sick  boy.  “He 
(to  examine)  soon  by  the  doctor.  Everything  (to  be)  all  right. 
I’m  sure,"  said  the  nurse  (Me,o.cecTpa).  9.  I  (to  tell)  just  that 
the  documents  for  my  business  trip  (to  prepare)  now,  but 
they  (not  to  be  ready)  until  the/nanager  (to  look  through) 
them.  10.  The  workers  (to  give)  their  word  that  production 
(BbtnycK  npoayKUHH)  (to  increase)  by  the  tenth  of  May. 
1 1.  Peter  was  late  for  the  party,  so  when  he  went  into  the 
room  all  the  guests  (to  introduce)  to  each  other,  some  of 
them  (to  dance)  and  some  (to  sing)  in  the  next  room. 

II.  Translate  Into  English,  using  Passive  tense-forms. 

1.  H  npocMOTpeji  toa!>ko  4acTb  CTareH,  ocrajibHbie  eme 
neqaraiOTCfl  cefiMac  (to  type).  Kax  mnbKO  Becb  HywHbifi  Ma- 
TepHaji  6y.neT  roTOB,  ero  npHHecyT  BaM.  2.  Kor^a  a  rtpHexaA 
b  omycK  b  poAHyio  AepeBHio,  jaM  ctpohah  HOBbifi  KJiyO.  H  yBe- 
peH,  4to  Tenepb  oh  ywe  nocTpoen.  3.  B  HameH  ctpaHe  mhoto 
BHHM3HHH  yAeAHeTCH  cnopry.  4.  Baum  ataaMenauHOHHbie  pa- 
6otw  (papers)  cefiqac  npoBepmoTcn,  no3TOMy  h  He  Mory  eme 
CKa3aTb  BaM,  Kax  bu  hx  HanncaAH.  5.  Kor.ua  6tjjio  nocTpoeno 
HOBoe  3H3HHe  MocKOBCKoro  yHHBepcHTeTa?  6.  Pa3Be  Tbt  He 
noHHMaeuib  npaBHJio,  KOTOpoe  HaM  TOAbKO  qro  o6t>hchhah? 

7.  Ecjih  oh  He  npHAeT,  stot  Bonpoc  He  6yayT  odcywaaTb. 

8.  Y3HaH,  nowanyHcra,  KyaneHU  ah  ywe  dH^eTbi  b  TeaTp. 

9.  He  6ecnoKOHTecb.  Bee  6yneT  CAeAaHO  BOBpeMH. 


VOCABULARY  EXERCISES 

Stage  I 


I.  Pronounce  correctly. 


(*] 

platform 

carriage 

attitude 


[A] 

couple 

conductor 

luggage 


[a=]  [Q] 

berth  sleeping 

serve  dining 

service  hanging 


II.  Read  the  following  words,  paying  particular  attention  to  the  pronuncia¬ 
tion  of  the  letters  and  combinations  of  letters  in  bold  type. 

Pete,  mete,  peg,  begin,  restrain,  bespeak,  seem,  wee, 
sweep,  engineer,  leer,  speak,  veal,  seal,  bread,  spread,  head, 
lead,  pearl,  earth,  her,  per,  herd,  terms,  merry,  error,  here, 
mere,  sphere,  new,  grew,  pew,  screw,  money,  parley 
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III.  State  the  part  of  speech,  say  how  the  words  are  formed  and  translate 
them  into  Russian. 

nonsense,  improvement,  misunderstanding,  overcrow¬ 
ded,  unimportant,  entirely,  conductor,  humorist,  disagree, 
impolite,  funny,  weaken,  famous,  discrimination,  unleash 

IV.  Answer  the  following  questions,  using  the  active  vocabulary  of  the 
lesson. 

1.  What  was  Mark  Twain  to  do  at  Salamanca,  New  York? 

2.  What  were  all  the  people  doing  on  the  platform? 

3.  Who  did  Mark  Twain  speak  to  about  getting  a  place  in 
a  sleeper? 

4.  Why  was  Mark  Twain  hurt  by  the  official's  answer? 

5.  Why  did  Mark  Twain’s  companion  advise  him  to  put  up 
with  things? 

6.  What  Mark  Twain’s  companion  said  didn’t  improve  the 
writer’s  condition,  did  it? 

7.  What  did  Mark  Twain  notice  just  then? 

8.  What  did  the  uniformed  conductor  say  to  Mark 
Twain? 

9.  Why  did  Mark  Twain  say  that  any  place  would  do? 

10.  What  kind  of  compartment  did  the  conductor  put  at 
Mark  Twain’s  disposal? 

11.  What  did  the  conductor  tell  Tom  to  do  with  the  gentle¬ 
men’s  suitcases? 

12.  In  what  way  did  the  porter  make  the  gentlemen  comfort¬ 
able  there? 

13.  What  did  Mark  Twain  say  about  the  conductor’s  and  the 
porter’s  attitude  to  them? 

14.  Did  Mark  Twain’s  companion  like  the  way  they  were 
being  served?  Why? 

15.  Was  the  conductor’s  attitude  to  Mark  Twain  a  result  of 
respect  for  the  writer? 

V.  Substitute  words  and  word  combinations  from  the  text  for  the  italicized 
parts. 

1.  I  went  off  and  asked  another  local  official  if  I  could 
have  some  poor  little  corner  somewhere  in  a  car  with  sleeping 
berths.  2.  His  answer  made  me  so  sad  and  uncomfortable 
that  I  said  to  my  companion...  3.  But  my  companion  stopped 
me  there.  “Don't  talk  nonsense,  we’ll  have  to  accept  what 
we've  got."  4.  This  did  not  make  things  better.  5.  We  have 
nothing  left  but  the  big  family  compartment  where  two 
can  sleep,  with  two  armchairs  in  it,  but  you  can  use  it  in  any 
2* 
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way  you  wish.  6.  Here,  Tom,  take  these  suit-cases  into  the 
compartment.  7.  Can  I  have  a  better  lamp  put  just  at  the 
head  of  my  bed  under  the  shelf  for  the  luggage ?  8.  Didn’t 
they  start  acting  differently  the  moment  they  understood 
I  was  Mark  Twain?  9.  Don’t  you  like  the  way  they  are  doing 
things  for  you? 


VI.  Find  English  equivalents  for  the  following  (See  Text). 

MHoro  jtet  Ha3a,n;  cedb  b  cnaAbHbiii  BaroH;  mo>kho  mhc  no- 
JiyMHTb  cna^tbHoe  MecTO?;  He  HaAoe.ua HTe  MHe  GoAbiue;  h  ymeA 
npOMb;  HaM  npHAeTCH  npHMHpHTbcn  c  sthm;  He  Mory  ah  h  qeM- 
HH6yAb  noMOMb  (ycAywHTb)  BaM?;  y  Hac  HHuero  He  ocraAocb; 
oh  (yAofiHo)  ycrpoHA  Hac  b  Kyne;  BaM  nyatHO  erne  mto-hh- 
6yAb?;  He  npHHeceTe  ah  bu  MHe  ropanefi  boau?;  h  B03bMy  ee 
orryAa;  Bbi  MomeTe  nonpocHTb  Bee,  mto  xothtc;  a  mo  bw  Te- 
nepb  CKaateTe?;  bu  BeAb  bhahtc  pe3yAbTar,  npaBAa?;  nan 
TOAbKO  ohh  y3H3AH;  b  ABepnx;  npaBAa? 

VII.  Give  the  situations  in  which  the  following  are  used  (See  Text). 

sleeper,  to  hurt,  to  put  up  with,  to  improve,  to  point  to, 
will  do,  at  your  disposal,  to  move  along,  to  fix  (2),  attitude, 
fare 


VIII.  Correct  the  following  statements.  Begin  with: 

I’m  afraid  that’s  wrong;  you  are  not  quite  right;  that’s 
not  quite  so;  I  think  you  are  mistaken;  as  far  as  I  know; 
on  the  contrary;  I  don’t  think  so;  according  to  the 
story 

1.  When  Mark  Twain  turned  to  the  local  official  at  Salaman¬ 
ca  railway  station,  the  latter  was  very  polite  to  him  and 
said  he  was  ready  to  do  anything  for  the  writer  and  his 
companion. 

2.  Neither  the  conductor  nor  the  porter  took  any  notice  of 
Mark  Twain  while  he  was  talking  to  his  companion. 

3.  The  conductor  at  last  gave  Mark  Twain  a  poor  little  cor¬ 
ner  in  a  sleeper  which  was  already  packed. 

4.  The  porter  wouldn’t  do  anything  for  Mark  Twain,  and 
the  great  writer  had  to  do  everything  himself. 

5.  When  Mark  Twain  asked  the  porter,  “Who  am  I?"  the 
young  man  answered  that  he  had  recognized  the  great 
writer  the  moment  he  set  his  eyes  on  him,  and  since  he  was 
fond  of  his  books,  he  had  asked  the  conductor  to  make  him 
comfortable. 
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IX.  Translate  into  Russian,  paying  particular  attention  to  the  combi¬ 
nation  of  verbs  and  adverbial  particles  ( See  note  3,  p.  30). 


a)  The  children  ran 


in  when  it  started  raining, 
out  when  the  rain  stopped, 
on  and  on  though  they  were 
already  tired, 
about  in  the  garden, 
up  to  their  father  and 
kissed  him. 

back  when  they  heard  their 
mother  calling  them. 


b)  I  We  watched  the  plane  go  up  until  it  became  quite 
a  small  spot  right  up  in  the  sky.  2.  The  profits  of  the  company 
were  up  last  year,  but  lately  they’ve  gone  down.  3.  She  did 
not  look  up  from  her  papers  when  you  entered  the  room: 
she  was  too  busy.  4.  On  hearing  Ann’s  voice  Mary  came 
out  on  the  balcony  and  looked  down.  5.  Our  neighbour 
Mary  is  at  the  door,  will  you  ask  her  in?  6.  I  wonder 
when  the  next  number  of  this  journal  will  come  out. 
7.  They  walked  on  and  on  in  spite  of  the  rain.  8.  I  won¬ 
der  why  he  walked  off  without  shaking  hands  With 
anyone.  9.  Jim  takes  after  his  father.  They  are  both 
fond  of  nature  and  enjoy  walking  about  in  parks  and 
woods. 

X.  Translate  into  English,  using  combinations  of  verbs  and  adverbial 
particles. 

1.  MapHH  MHTaeT  b  ca^y.  IlonpocH  ee  3auru.  2.  Die 
Hmta?  —  He  anaio,  KaaepHoe,  ona  ywe  couiaq  bhu3.  3.  TIoao- 
JKAHTe  MeHH  3flecb,  H  nodHUMtJCb  B  HOMep  H  B03bMy  HeMHOrO 
Aener.  ITotom  mu  eepneMCH  (noHAeM  Ha3aA)  b  napK.  4.  H a- 
BaitTe  nozyAMM  no  ropoAy.  B  naineM  pacnopHJKemtH 
ecTb  okoao  uaca.  5.  «Kto  3aBTpa  Ae>KypHT?»  —  cnpocna  ynH- 
TeAb.  —  cnaaaA  oahh  H3  MaAbmtKOB,  BbicrynaA  eneped. 
6.  caM  on-nany  3th.  pacxoAU*, —  cna3aA  Ajkoh,  docra- 
Ban  AeHbnt. 

XI.  Combine  the  verbs  with  the  adverbial  particles,  translate  the  com¬ 
binations  into  Russian  and  use  them  in  sentences  of  your  own. 


in 

go. 

come, 

look, 

run 

out 

go. 

come, 

run 

up 

g°. 

come, 

look, 

run 

down 

go, 

come, 

look 

on 

go. 

walk, 

run, 

turn 

37 


off 

forward 

back 

about 


walk,  take,  turn 
go,  come,  run 
go,  come,  look,  run,  give, 
turn,  take 
walk,  run 

Stage  II 


to  hurt,  to  feel  hurt 

a)  Translate. 

1.  Nick  hurt  his  leg  on  the  skating-rink.  2.  Though  Mr 
Winkle  fell  on  the  ice,  he  wasn’t  hurt  (he  didn’t  hurt  himself) . 
3.  These  shoes  are  too  small  for  you.  1  am  afraid  they  will 
hurt  you  when  you  walk.  4.  Does  your  finger  still  hurt  you? 
5.  It  hurts  the  eyes  to  look  at  the  sun.  6.  He  felt  hurt  when 
he  heard  what  they  said.  7. 1  do  hope  what  I  said  didn’t  hurt 
you  (your  feelings). 

b)  Complete. 

1.  Being  quite  an  inexperienced  skier.  Peter  ...  2.  Jane 
was  the  first  to  run  up  to  Ann  when  she  ...  3.  I  can’t  write, 
because  my  finger  ...  4.  She  bought  the  shoes  in  spite 
of  the  fact  that  ...  5.  Jack  didn’t  want  to  shake  hands 
with  Alec,  because...  6.  Though  the  child  had  a  bad 
fall  he... 


c)  Translate. 

1.  H  Haaeiocb,  pefieHOK  He  yuiHCca.  2.  Y  Bac  Bee  ewe 
Cojiht  raa3a?  3.  TAe  oh  yumfi  pyxy?  4.  fl  yBepeH,  oh  He  xotcji 
Bac  odHAeTb. 


to  put  up  with 

a)  Practise  aloud. 

1.  I  won’t  put  up  with  that  attitude!  2.  You’ll  have  to  put 
up  with  the  upper  berth.  3.  How  can  you  put  up  with  it? 

b)  Complete. 

1.  There  were  no  good  seats  left  and  we...  2. 1  didn’t  like 
staying  at  the  hotel,  but...  3.  There  were  no  double  rooms 
vacant  at  the  hotel,  and  we... 

c)  Make  up  sentences,  using  the  following. 

(not)  to  put  up  with  —  to  expose;  one’s  attitude  to  one’s 
work  —  to  put  up  with;  to  be  impressed  —  to  put  up  with 
the  expense 
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to  improve 


a)  Translate. 

1.  Your  spelling  isn’t  good  enough.  You  must  improve  it. 
2.  The  boy  is  improving  in  his  studies.  3.  The  postal  service 
has  greatly  improved  lately. 

b)  Answer  these  questions. 

1.  Would  you  like  to  improve  your  handwriting  or  is  it 
good  enough? 

2.  In  what  way  can  one  improve  one’s  spelling? 

c)  Translate. 

1.  Ero  3Aoposbe  saMe-nto  y.nymuH.nocb  aa  nooieAHee  Bpe- 
mh.  2.  OnhiT  noMOweT  BaM  y-nymuHTb  pafioTy.  3.  3a  nocne/tuee 
BpeMH  noro^a  yjiymuHAacb 

a  condition,  in  ...  condition(s) 


a)  Translate. 

1.  The  flat  is  in  good  condition,  you  can  move  in  any  time. 
2.  The  ship  was  in  no  condition  to  leave  the  port.  3.  It’s  too 
noisy  here.  We  can’t  work  in  these  conditions.  4.  Hard  work 
is  one  of  the  conditions  of  success. 

b)  Make  up  sentences  of  your  own. 

to  gain  a  lot  —  in  favourable  conditions;  in  spite  of  — 
in  good  condition;  to  be  in  bad  condition  —  to  shake 
one’s  head;  to  be  worried  —  the  condition  of  the  sick 
child 

to  point  to  somebody  (to  something),  to  point  out 
something  to  somebody,  to  point  out  that  ... 

a)  Translate. 

1.  The  woman  pointed  to  a  large  building  at  the  corner 
and  said  that  it  was  the  one  we  needed.  2.  The  guide  pointed 
out  several  famous  buildings  to  the  tourists.  3.  When  I  wan¬ 
ted  to  go  shopping  at  6  on  Saturday,  my  mother  pointed  out 
that  it  was  early  closing  day. 

b)  Translate. 

I.  Oh  nepBWH  yxa3a a  HaM  Ha  oiuhCkh.  2.  «Bot  h  noMTa», — 
CKa3aji  oh,  yKa3biBa«  Ha  Bbiconoe  npacHBoe  3AaHHe.  3.  ZIok- 
JiaAHHK  OTMeTHA,  HTO  Hauja  pafiota  yAynuiHAacb. 
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c)  Make  up  sentences,  using  the  words  given  below. 


to  point  out 


that 


(the  demand,  to  increase) 

(in  spite  of...) 

(travelling  expenses,  to  come  to) 
(a  mistake,  the  words,  the  main 
facts) 


to  point  to  (a  seat,  a  house,  a  journal,  a  train) 


to  serve,  service 

a)  Translate. 

long  service,  military  service,  service  in  hotels  (on  rail¬ 
ways,  in  shops,  in  restaurants),  the  postal  service,  medical 
service,  to  serve  as  a  set  (as  a  table,  etc.) 

I.  There  was  no  one  in  the  shop  to  serve  me.  2.  The  car 
has  been  in  service  for  a  long  time.  3.  Dinner  is  not  served 
after  eight  o’clock.  4.  I’m  at  your  service.  5.  The  coat  is  rather 
old,  but  it’ll  still  serve. 


b)  Answer  these  questions. 

1.  Do  you  always  like  the  way  you  are  served  in  shops, 
hotels,  restaurants,  etc.? 

2.  Have  you  ever  served  in  the  army?  When  was  it? 

3.  Do  we  pay  for  medical  service  in  our  country? 

4.  In  what  way  can  one  serve  one’s  country? 

c)  Use  all  possible  tense-forms.  Where  necessary,  add  an  expression 
of  time  to  justify  the  tense-form. 

1.  He  serves  in  the  army.  2.  We  are  usually  well  served 
in  restaurants. 


d)  Translate. 

1.  3a  nocJieAHee  BpeMH  o6c;iy>KHBaHHe  b  rocrmtHuax  cTa- 
no  ropaajxo  Jiymue.  2.  Mbi  mmero  He  n^iaTHM  3a  MeAHUHHCKoe 
o6c^y>«HBaHHe.  3.  Heist  a  Mory  6biTb  b3m  nojieaeH?  4.  Bac 
o6c^y>«aT  nepe3  nHTb  MHHyr. 


that'll  do,  (that)  won’t  do,  (anything)  will  do 

a)  Use  a  synonymous  expression. 

1.  “Shall  I  give  you  a  few  more  examples?"  “No,  thank 
you,  that’s  enough”.  2.  I  think  a  coat  like  this  will  be  all 
right.  3.  You  needn’t  buy  another  stamp.  One  is  enough. 
4.  I  am  sorry,  there  are  no  better  seats  left  for  the  perfor¬ 
mance.  Will  this  be  good  enough?  5.  You  can  come  at  any 
time. 
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a  couple,  a  pair 
a)  Give  all  possible  combinations. 

a  pair  shoes,  envelopes,  word's,  days,  gloves 

a  couple  stamps,  girls,  eyes,  friends,  examples 

at  one's  disposal 


a)  Make  up  sentences,  using  I 

to  be 
to  have 
to  put 

there  is  (are) 


at  one’s  disposal 


there  is  (are)  I 

my  library,  these  magazines,  my  flat, 
dictionary,  the  compartment,  etc. 


this  room,  the 


to  move  in,  to  move  out,  to  move  about,  to  move  along 

a)  Translate. 

1.  My  friend  was  given  a  new  flat  last  week.  But  he 
hasn't  moved  out  of  his  old  one  yet.  2.  Will  you  move  up  a 
little?  Then  Comrade  Petrow  can  put  his  chair  here.  3.  Move 
your  chair  up  to  the  window;  there’s  more  light  there. 
4.  Don’t  stand.  Move  about  or  you’ll  get  cold.  5.  The  con-- 
ductor  asked  the  passengers  to  move  along. 

b)  Translate. 

1.  TfaBaHTe  npofiaeM  Bnepea!  Hain  BbixoaHTb  Ha  cjieayio- 
mefl  ocTanoBKe.  2.  Ha  anax  HBaHOBbi  cT>exajiH  c  KBapTHpw. 
3.  BauiH  coceflH  ywe  BcejiH^ncb?  4.  noaBHHbTecb,  noKaayfi- 
cta,  HeMHowKO.  5.  JtaBavtTe  noaBHueM  ctoji  k  cteHe. 


to  hang,  to  hang  up 

a)  Translate. 

I.  This  picture  always  hangs  here.  2.  It’s  a  hanging 
lamp.  3.  He  hung  his  head  in  silence.  4.  Why  didn’t  you  hang 
up  your  coat? 

b)  Translate. 

1.  3ia  .naMna  bhcht  cjihuikom  hh3ko.  2.  Pae  noBecHTb 
3Ty  KapTHHy?  —  rioBecbie  ee  aymne  boh  tbm.  3.  PaspeuiHTe 
MHe  noBecHTb  Bauie  naabTo. 

to  fix 

a)  Translate. 

1.  I  can't  fix  this  table,  it  still  shakes.  2.  I  can  never  fix 
their  names  in  my  mind,  I  always  forget  them.  3.  Our  party 
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has  been  fixed  for  next  Saturday.  4.  Which  of  you  can  fix 
the  TV  set?  5.  Everything’s  been  fixed,  hasn’t  it?  6.  The 
price  has  not  beep  fixed  yet. 

b)  Make  up  sentences,  using  the  words  given  below. 

Model:  I  must  have  my  motor-cycle  fixed. 

a  radio  set,  a  TV  set,  a  watch,  a  bicycle,  a  car,  a  piano, 
an  armchair 

c)  Make  up  sentences  of  your  own. 

the  condition  of  the  sick  man  —  to  fix  the  date  for  the 
operation;  to  fix  the  meeting  for  Friday  —  at  one’s  disposal; 
in  spite  of  ...  —  to  fix  one’s  departure  for 

d)  Translate. 

1.  noMornre  Mae,  no>«aayMCTa,  npanpenaTb  3Aecb  noAKy. 

2.  Co6pamte  Ha3Ha4eno  Ha  5-e  anpeaa.  3.  Bbt  Bee  yaaAHTe 

C3MH? 

luggage,  a  luggage  rack,  a  luggage  van, 
to  collect  one’s  luggage, 
to  have  one's  luggage  labelled  (registered), 
a  left-luggage  office  (left-luggage) 

a)  Answer  these  questions. 

1.  When  do  you  leave  your  luggage  in  the  left-luggage? 

2.  When  do  you  have  your  luggage  labelled  (registered)? 

3.  When  will  you  collect  your  luggage,  if  your  train  starts 
at  8  o'clock? 

b)  Use  all  possible  tense-forms.  Where  necessary,  add  an  expression  of 
time  to  justify  the  tense-form. 

I.  1  collected  my  luggage  from  the  left-luggage  office. 
2.  Did  you  have  your  luggage  labelled? 

c)  Translate. 

I.  rio^o)KHTb  BaiuH  Beam  b  ceTKy?  —  Aa.  no>«a^yHCTa. 
(He-r,  He  HaAo).  2.  Y  mchh  MHoro  Bemeit.  Tbt  npoBOAmub  Me- 
hh?  3.  Bbt  yate  B3HAH  BeutH  H3  KaMepbt  xpaHeHHH?  4.  HnTepec- 
ho,  cwvibKO  ocTa^ocb  BpeMeHH  ao  OTXOAa  noeaAa.  Mne  HywHO 
CAaTb  BeutH  b  fiaraw.  5.  TloMeMy  Bbt  He  oct3bhjih  cboh  bciuh 
b  naMepe  xpaHeHHH?  6.  Bbt  ywe  CAaAH  sewn  b  Cara*? 

attitude  to  (towards) 

a)  Translate. 

1.  Ero  OTHOiueHHe  k  3T0My  Bonpocy  oneHb  CTpaHHoe. 
2.  Mhc  ne  HpaBHTcst  Baute  OTHOtueHHe  k  Apy3bHM.  3.  H  He 
AyM3K),  *ITO  ero  OTHOUteHHe  KO  MHe  H3MettHA0Cb. 
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the  result,  as  a  result 
a)  Think  of  a  beginning. 

1.  ...  As  a  result  Mr  Winkle  fell  on  the  ice  and  sat  there 
trying  to  smile.  2.  ...  As  a  result  the  news  spread  very 
quickly.  3.  ...  As  a  result  he  had  to  put  up  with  the 
conditions.  4.  ...  As  a  result  she  only  came  over  for 
a  short  stay. 

fare,  to  pay  the  fare(s) 

a)  Answer  the  questions. 

1.  What’s  the  bus  fare  from  Moscow  to  Vnukovo? 

2.  What  will  the  fare  come  to  if  you  go  irom  Vnukovo  to 
Smolenskaja  in  a  taxi? 

3.  Do  fares  increase  with  distance? 

4.  How  do  we  pay  our  fares  if  there  is  no  conductor  on  the 
bus? 

b)  Translate. 

1.  Bbi  ywe  B35MH  6n.neTbi?  2.  B03bMy  6HJieTbi  BceM. 
3.  CnojibKO  ctoht  6naeT  ot  Mockbu  JIeHHHrpa.ua? 

Stage  (II 

I.  Answer  the  following  questions,  using  the  Passive  Voice  and  the 
word  combinations  in  brackets. 

at  the  booking-office  (to 
buy  tickets,  to  sell  tick¬ 
ets) 

on  the  platform  (to  carry 
things  into  the  luggage- 
van) 

in  the  dining-car  (to  serve 
dinner,  tea,  coffee) 
at  the  post-office  (to  fill 

What  was  in  forms,  to  send  off  when  you  got 
happening  parcels,  to  make  out  there? 
money  orders) 
in  the  shop  (to  show  fashi¬ 
onable  dresses,  to  sell 
shoes  and  other  things) 
in  the  office  (to  discuss  an 
agreement,  to  translate 
articles,  to  prepare  do¬ 
cuments  for  the  confer¬ 
ence) 
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II.  Substitute  the  active  vocabulary  o!  the  lesson  for  the  italicized 

parts. 

I  There  was  something  wrong  with  my  berth  so  I  asked 
the  man  who  looked  after  the  passengers  in  the  coach  to  come 
and  put  it  right.  2.  “Shall  I  put  down  five  o'clock  as  the  time 
for  our  meeting?"  “No,  that  will  not  suit  me,  my  things  are 
still  being  packed,  and  1  shan’t  be  ready  until  six."  3.  There 
is  a  lot  of  mail  waiting  for  you  in  the  office.  Will  you 
come  up  and  get  it?  4.  The  Smirnovs  have  been  given 
a  new  flat  and  they  are  going  to  leave  this  house  nekt 
week. 

III.  Make  up  situations,  using  the  lottowing  words  and  word  combi¬ 
nations. 

1.  to  point  out,  to  get  hurt,  at  oae’s  disposal,  (not)  to  put 
up  with,  to,  improve,  the  result  was  ...; 

2.  to  take  a  taxi,  to  pay  the  fare,  to  get  to  the  station,  to 
find  the  carriage,  to  make  oneself  comfortable; 

3.  to  get  into  the  carriage,  to  ask  the  attendant,  to  put 
one’s  luggage  on  the  rack,  to  go  to  the  dining-car; 

4.  an  enquiry-office,  a  booking-office,  to  point  to,  a  lower 
berth; 

5.  io  collect  one’s  luggage,  to  be  in  good  (bad)  condition, 
to  get  into  trouble,  to  improve  the  position 

IV.  Make  a  written  translation,  using  the  active  vocabulary  of  the  lesson. 

1.  Mite  CKa3a^n,  hto  a  MOry  Kymrrb  b  stoh  Kacce  6hact 
(3aKa3aTb  mccto)  b  cnajibHbift  Baron.  2.  OScAyycuoaHue  Ha 
Bcex  BOK3a^iax  cefntac  3HanHTeAbHO  yAynuiaeTcn.  3.  «HoBaa 
nbeca  6y.neT  nocraBAeHa  b  HauieM  TeaTpe,  noma  neKOTopbie 
cuetibi  6ya,yT  H3MeHenbi  ( yAynmenbi )», —  CKa3aA  pe>KHCcep. 
4.  Tne  mom  6ara>«?  —  Ero  rpy3HT  (bhocrt)  e  aaeon.  5.  Boh- 
ah,  oh  yBHAeji,  hto  Apy3ba  ywe  Hana/iH  o6cy>KAeHHe  Bonpoca. 
C ufiB  h  noeecue  uiAany,  oh  nododeunyA  CTya  k  CTO/iy  h  npH- 
coeAHMHAca  k  hhm.  6.  «BaM  yxaoaAU  Bee  Bauifi  oiuh6kh,  h  a 
AyMaio,  Bbi  cMOJireTe  hx  HcnpaBHTb  nepe3  ABa  ahh», —  cxa3aA 
npenoAaBaTeab.  7  «H  coBeTyio  Te6e  npoHHTaTb  3to», —  cna- 
3aa  mom  npHHTe^b,  yxa3biBafi  Ha  OAHy  H3  craTeft  b  ra3eTe. 
8.  ripocHyBiuHcb  paHO  yTpoM,  a  yBHAeA,  hto  Ha  eepxneu  noAxe 
nanpoTHB  MeHa  citht  K3KOH-TO  HOBbifi  nacca>KHp.  9.  «He  bxo- 
AHre  a  Kyne,  ero  ceitnac  ySupaioT  (to  sweep) », —  CKa3aA  oahh 
M3  npoeodnuKoe.  10.  3a  npoeodnuxoM  yare  nocAaAH.  Mepe3 
ABe  (napy)  MMHyTbi  oh  npHAeT  h  yxpenur  Bauty  noAxy 
1 1  CnpocHTe  xondyxTopa,  npitAeTca  ah  HaM  AeAaTb  nepecaA- 
Ky  Ha  cAenyiomeH  CTamtHH.  12. 1 Jpooodnux  cnpocHA  Mena,  Bbi- 
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xowy  jih  h  Ha  cne.ayioiu.efi  ocTaHOBKe.  t3.  fJpocAyoKua  b 
uapcnofi  (tsarist)  apMHH  MHOro  .neT,  pyccKHfi  nHcaTeab 
KynpHH  noanaKOMH^cH  c  )KH3Hbio  o<|)HuepoB  h  co^AaT,  ko- 
Topyio  oh  b  fla^bHenuieM  (later)  onHca^  b  cbohx  npoH3- 
BeaeHHHx. 

SPEECH  EXERCISES 

I.  Answer  the  following  questions. 

1.  What  do  you  know  about  Mark  Twain? 

2.  Why  did  Mark  Twain  think  he  would  be  given  a  seat  if 
the.  railway  officials  were  told  his  name? 

3.  What  did  Mark  Twain  think  when  he  was  suddenly  given 
a  whole  compartment  in  a  sleeper? 

4.  Why  was  Mark  Twain  given  that  compartment? 

5.  Do  you  think  that  the  railway  officials  and  the  young 
porter  were  fond  of  reading? 

6.  What  do  you  think  Mark  Twain  and  his  companion  talked 
about  after  the  porter  left? 

II.  Retell  the  text:  a)  as  It  Is,  b)  in  the  person  of  Mark  Twain’s 
companion,^)  in  the  person  of  the  porter. 

III.  Describe  the  following  scenes. 

t.  The  platform  at  Salamanca  at  the  moment  when  Mark 
Twain  appeared  on  it. 

2.  The  porter  making  Mark  Twain  and  his  companion  com¬ 
fortable  in  the  compartment. 

IV.  Dramatize  the  following  episodes  from  the  text,  using  the  words 
and  expressions  given  below. 

1.  Mark  Twain  at  the  Booking-Office 

can  I  have  a  single  ticket,  a  sleeper,  the  train  is  packed, 
impossible,  don’t  you  see,  to  be  full  up,  but  I  really  must  ..., 
what  shall  I  do,  1  can’t  stay  here  for  hours 

2.  Mark  Twain  Speaking  to  the  Railway  Official 

I  am  sorry,  to  trouble,  some  poor  little  corner,  the 
booking-office,  to  be  sold  out,  every  corner  is  full,  to  bother, 
any  longer 

3.  Mark  Twain  Speaking  to  his  Companion 

to  be  hurt,  to  talk  nonsense,  it’s  impossible,  a  vacant  seat, 
to  be  popular,  to  put  up  with  the  attitude,  to  see  the  result 
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4.  Mark  Twain  Being  Given  a  Whole  Compartment 

to  take  no  notice  of,  to  point  to  ....  can  I  be  of  any  service 
to  you,  a  place  in  a  sleeper,  anything  will  do,  will  you  have  .... 
the  family  compartment,  a  berth,  to  be  entirely  at  one’s 
disposal 

5.  In  the  Carriage 

what  can  I  do  for  you,  is  there  anything  you  want,  can  I 
have  ....  to  fetch,  to  hang,  to  spread,  to  fix,  comfortably, 
at  your  disposal,  to  please,  what  do  you  say  to  ....  attitude, 
the  moment  they  ....  to  recognize 

V,  Retell  the  dialogues  in  Ex.  IV,  using  indirect  speech. 

VI.  Retell  this  story,  paying  particular  attention  to  the  adverbial 
particles. 


What  a  Language! 

“What  a  language  English  is!*’  a  Frenchman  exclaimed 
in  despair  (b  oTMaamtH ) .  “I  once  called  on  an  English  friend 
and  the  maid  who  came  to  the  door  said,  ‘He’s  not  up  yet. 
Come  back  in  half  an  hour.’ 

“When  I  came  again,  she  was  setting  the  table  for 
breakfast  and  said,  ‘He’s  not  down  yet.’ 

“I  asked:  ’If  he’s  not  up  and  he’s  not  down,  where 
is  he?’ 

“She  said,  'He’s  still  in  bed.  When  I  say  ‘He’s  not  up.’ 
I  mean  he  has  not  yet  got  up;  when  I  say,  ‘He  is  not  down’ 
I  mean  he  has  not  yet  come  downstairs!’’ 

VII.  Change  the  dialogue  into  a  story,  using  the  words  and  expressions 

following  the  dialogue. 

Ted  and  Jack,  who  are  about  fourteen,  have  been  allowed 
by  their  parents  to  go  to  the  country  by  train  for  the  day 
They  make  themselves  comfortable  in  an  empty  compart 
ment.  Suddenly  Jack  sees  Ted’s  ticket  lying  on  the  seat.  He 
moves  up,  takes  it  and  puts  it  in  his  pocket.  He  says  nothing 
to  Ted. 

Ted.  I  say!  Where's  my  ticket? 

lack.  You  had  it  a  minute  ago. 

Ted.  I  know.  But  where  is  it  now? 

lack.  You'd  better  look  for  it.  The  ticket  collector  will 
be  here  in  a  minute.  If  you  can’t  show  him  your  ticket,  he’ll 
make  you  pay  double. 

Ted.  He  can't.  I  haven’t  got  enough  money.  (Ted  gets 
up.  turns  out  all  his  pockets,  and  looks  f or  the  ticket  on  the 
floor,  but  all  this  does  not  help.) 
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Ted.  What  shall  I  do? 

Jack.  I  have  a  good  idea. 

Ted.  What  is  it? 

Jack.  You  get  under  the  seat  till  he's  gone.  I’ll  sit  over 
you  and  hide  you  with  my  legs.  He’ll  never  see  you.  As  soon 
as  he’s  gone,  you  can  come  out. 

Ted.  He’ll  be  here  any  minute.  Shall  I  get  under  the  seat 
now? 

Jack.  Yes,  you’d  better.  And  don’t  move  while  he’s  in 
the  carriage.  (Ted  gets  under  the  seat.  The  ticket  collector 
comes  along.  Jack  hands  him  two  tickets,  his  own  and  Ted’s.) 

Insp.  Whose  ticket  is  this  one? 

Jack.  Oh,  that’s  my  friend's. 

Insp.  Where’s  he  gone? 

Jack.  Nowhere.  He’s  under  the  seat. 

Insp.  But  what's  he  doing  there? 

Jack.  Oh,  he’s  fond  of  travelling  under  the  seat,  aren’t 
you,  Ted? 

Ted  (getting  out  from  under  the  seat).  All  right.  I’ll  pay 
you  back  for  this.  Just  you  wait. 


to  pay  the  fares,  to  get  on  a  train,  to  make  oneself  comfortab¬ 
le,  to  improve  things,  to  point  to,  to  feel  hurt 

Vtlt.  Describe  one  ot  your  trips  (to  the  South,  to  your  home  town,  etc.) 


LESSON  THREE  (THE  THIRD  LESSON) 


DIALOGUES 


In  'Front  of  a  Hostel 

A .  'Is  this  the  ho'tel  we  are  f  going  to  ^/stay  at?  | 

B.  ir\is.  |  But  I  'haven’t  'booked  grooms  yet.  |  I’ll 
go  'in  and  f  see  about  them~\now.  | 

A.  'All  /right.  I’ll  'pay  the  ^/driver  {  and  'join  you  in 
the  "Shall.  | 


In  the  Hall 


(At  the  re^ception  desk) 


B.  Good  "^morning.  |  'Can  I  have  t  two  'single  'rooms 
with  a  _/baihroom,  please? 

Clerk.  We  are  'rather  'full~\up,  |  but  I'H^see.  'How  'long 
do  you  in'tend  to~\stay?  I 

B.  I  ex'pect  we’ll  be  'here  for  a^week  or  so.  | 

Clerk..  You  can  'have  a  f  double  'room  with  a  ^bath¬ 
room  j  on  the  'first  ~\floor. 1  | 

B.  'How  ~\much  is  it?  j 

Clerk.  It’s  'seventy  'pence  a  ""^night,  *  |  in'cluding  break¬ 
fast.  I 


B.  'All  /right,  J  I’ll  J  take  it.  | 

Clerk.  'Will  you  'fill  'in  the  _/form,  please?  | 

B.  _/Surnanie,  {  _/Cbristian  name,  {  ,natio _/nality, ) 
'permanent  ad ^/dress,  |  'place  and  'date  of  _/birth,  "^signa¬ 
ture.  |  Is  'that  all  /right?  | 

Clerk.  J  Yes,  |  'that’s  _/all,  thank  you.  |  'Here  is  your 
/key.  |  The  boy  will  'show  you  f  up  to  your  _/room  1  and 
'take  'in  your  \luggage.  j 


NOTES 

1.  the  first  floor  cooxBexcxByex  BTOpoMy  axawy  b  Ahmhh, 
nepBbiH  axa>K  na3biBaexcH  the  ground  floor. 

2.  15  ^eepana  1971  roAa  Ahxahh  nepeuma  Ha  HOByio,  Ae- 
ctfTHWHyio  neHewHyio  cncre\fy,  a  ocho Be  KOTopofi  ocraerca 
npe>KHHH  eAHHHua  —  tpyHT  cxepAHHroB  (coKpameHHoe  060- 
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3HaqeHHe — £),  coAepwatnan  lOOneHcoB  (£l  =  100  pence) 
MHHHMa^bnaH AeHe>KHaH  e,aHHHua  —  neHHH  (a  penny)  paBHa 
2,4  npewHefi  MHHHMa^bnoH  eAHHtutbi. 

ACTIVE  WORDS  AND  WORD  COMBINATIONS 


to  book  (a  room,  a  ticket,  a  seat) 
a  single  (double)  room 
a  single  (return)  ticket 
a  through  train 
a  date 


a  signature 
to  sign 

to  show  smb.  in  (into),  out  (out 
of),  to,  up,  round 


(See  Vocabulary  for  Lesson  3,  p.  381) 

EXERCISES 

I.  Practise  the  sound  combinations  given  below  and  read  the  dialogue 
carefully. 

is  'this 
is^'that 

is _ .'this  the  ho'tel 

is^/that  all  fright 


II.  Find  English  equivalents  for  the  following  (See  Text). 

bto  rocTHHHua,  b  KOTopofl  Mbi  oct3HObhmch;  h  nofiAy  H  no- 
3a6oqycb  o  HOMepax;  MHe  Hy>KHbi  ABa  OAHnapHbix  Hoiuepa; 
y  Hac  noMTH  hct  CBo6oAHbix  HOMepoB;  mu  npoCyAeM  3Aecb 
oko/io  HeACJin;  bu  MoaceTe  no^yqHTb  oahh  abohhoh  HOMep;  ace 
npaBHabHO?;  MaAbMHK  npoBOAHT  Bac  b  Bamy  KOMHaTy  h  3a- 
HeceT  Baut  6ara>K 

III.  Retell  the  dialogues  in  indirect  speech. 


IV.  Activate  the  following  words  and  word  combinations. 


to  book  (a  room,  a  ticket,  a  seat) 

a)  Answer  these  questions. 

1.  Do  you  usually  book  a  hotel  room  in  advance  when  you  go 
away  on  business? 

2.  In  what  way  can  one  book  a  railway  ticket  (a  seat  in  the 
theatre)? 

3.  Can  we  book  a  return  ticket  when  we  go  to  the  Caucasus? 

4.  Why  is  it  advisable  to  book  a  return  ticket? 
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to  sign,  signature 


a)  Translate. 


I.  Kto  noAnimieT  3Ty  fiyMary?  2.  Kor^a  6yjxyr  noAnw- 
caHbi  3th  AOKyMeHTbi?  3.  Kto  noAnncaA  BMepautHtora  Te^e- 
rpaMMy  b  JleHHHrpaA?  4.  Mbs  sto  noAnHCb? 


to  show  in  (out,  to,  up,  round);  to  see  smb.  to  a  place; 

to  see  off 


a)  Translate. 


1.  You  won’t  have  to  look  for  the  room.  The  hotel  boy 
will  show  you  up.  2.  “There  are  some  people  in  the  waiting 
room.  Shall  I  show  them  into  the  office?”  the  secretary  asked. 
“Yes,  show  them  in,”  the  manager  answered.  3.  I’m  afraid 
I’ll  get  lost  in  the  building  if  you  don’t  show  me  out.  4.  Will 
you  show  her  to  the  front  door?  5.  The  girl  was  so  eager  to 
see  every  corner  of  the  building  that  I  had  to  show  her  round 
the  whole  place. 


b)  Translate. 


1.  A  Bac  npoBony  (ao  ABepn) .  2.  Meim  npoBejm  b  kom- 
naTy  h  nonpocHJtH  HeMHoro  noAO>KAaTb.  3.  Oh  iipoboaha  Hac 
ao  CT3HU.HH  (.noMoii,  b  TeaTp).  4.  HaM  AaAH  kaiomh  h  npoBO- 
ahah  Hac  ao  Hameii  KOMHaTbt.  5.  IToBecbTe  naAbTO  h  iimany 
3Aecb.  A  npoBeAy  Bac  B  KafiHHeT  AHpeKTopa.  6.  A  npHuiea 
npoBOAHTb  Bac.  7.  CexpeTapb  npoBOAHA  r-Ha  Cmht3  aa- 
Bepx.  8.  rioKa>KHTe  MHe  Tearp  (npoBeAHTe  mchh  no  TeaTpy), 
noKa^yficTa.  Mue  cKa33AH,  hto  3Aecb  ecTb  c})OTorpac})HH  Bcex 
BbiAarouiHxcH  aKTepoB  3Toro  TeaTpa. 

V.  Answer  the  following  questions.  Make  up  stories  based  on  the  In* 
formation  gained  from  the  answers  (to  be  done  after  each  set). 

a)  1.  Have  you  travelled  much? 

2.  Are  you  fond  of  travelling?  Why? 

3.  How  do  you  like  to  travel?  By  air,  by  rail,  by  sea? 
Why? 

b)  1.  Where  can  one  book  a  seat  on  a  train  (a  plane,  a 

steamer)  in  Moscow? 

2.  Do  you  usually  book  tickets  in  advance  or  just  before 
your  departure?  Why? 

3.  Do  you  usually  buy  (book)  a  single  or  a  return  ticket? 
Why? 

4.  Do  you  like  to  have  an  upper  or  a  lower  berth? 
Why? 

5.  When  do  we  have  to  apply  (odpamaTbcs)  to  the 
enquiry  office  for  information? 

SO 


6.  When  do  we  have  to  use  the  left-luggage  office? 

7.  Why  do  you  sometimes  ask  a  porter  to  help*you  with 
your  luggage? 

c)  1.  Do  you  often  travel  on  business? 

2.  Where  were  you  on  your  last  business  trip? 

3.  On  arriving  there  you  put  up  at  a  hotel  immediately, 
didn’t  you? 

4.  Had  a  room  already  been  booked  for  you?  Why? 

5.  Did  you  have  a  single  or  a  double  room? 

6.  How  did  you  like  the  service  there? 

d)  1.  What  do  you  usually  do  on  arriving  at  a  hotel? 

2.  What  do  you  ask  the  clerk  at  the  reception  desk? 

3.  What  does  a  guest  usually  have  to  do  at  the  recep¬ 
tion  desk? 

4.  Are  you  shown  up  to  your  room  or  do  you  find  the  way 
there  yourself? 

e)  1.  Where  did  you  spend  your  last  holiday? 

2.  Is  there  a  through  train  to  ...  or  did  you  have  to 
change  trains? 

3.  Did  you  travel  by  fast  or  slow  train? 

4.  Did  you  have  a  pleasant  journey? 

5.  How  long  did  the  journey  last? 

VI.  Make  up  dialogues,  using  the  words  and  expressions  given  below; 
use  disjunctive  questions  and  the  expressions  so  do  l,  neither  do  l 


1.  At  Home 

to  pack,  to  have  a  lot  to  do,  to  have  ...  at  one’s  disposal, 
to  forget,  to  book,  an  upper  berth,  a  lower  berth,  anything 
will  do,  don’t  bother,  to  order  a  taxi,  to  miss  the  train,  to 
mind,  to  go  by  bus 


2.  At  the  Booking-office 

can  I  have  a  ticket  to  ....  what’s  the  fare,  a  first-class 
sleeper,  a  second-class  sleeper,  a  through  train,  to 
change,  you  will  have  to  ...,  a  fast  train,  a  slow  train,  no 
vacant  seats,  there  is  nothing  to  be  done,  a  dining-car, 
I  think  so 


3.  At  the  Station 

here  we  are,  to  see  off,  to  see  to  the  luggage,  the  left-lug¬ 
gage,  the  enquiry  office,  to  look  up  the  time-table,  to  colled 
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one’s  luggage,  a  carriage,  a  compartment,  a  seat,  to  come 
along,  the  train,  to  start,  to  get  on  the  train,  to  say  good¬ 
bye,  a  pleasant  journey 

4.  On  the  Train 

can  I  use  ...,  to  make  oneself  comfortable,  at  one’s  dispo¬ 
sal,  to  move  up,  can  1  help  you  ...,  will  you  ....  to  fix,  aren’t 
you  going  to  ....  on  business,  do  you  find  ....  the  service, 
to  improve,  quite  comfortable 

VII.  Describe  a  trip  you  have  made  in  the  Soviet  Union  or  abroad 
(aa  rpamuiy). 


LESSON  FOUR  (THE  FOURTH  LESSON) 


/ 


Text'  The  Creative  Impulse  (by  It?  S.  Maugham) 

Grammar  (revision):  Articles  (Tables  I.  2,  3,  p.  490—495) 


THE  CREATIVE  IMPULSE 
(by  W.  S.  Maugham) 

William  Somerset  Maugham  was  born  in  1874  After  graduating  from 
Heidelberg  University  he  worked  at  a  hospital,  but  the  success  of  his  first 
novel  “Liza  of  Lambeth"  (1897)  encouraged  him  to  give  up  medicine  and 
become  a  professional  writer 

Somerset  Maugham  is  the  author  of  several  well-known  novels  and 
plays,  and  a  lot  of  short  stones. 

He  died  in  1966  at  the  age  of  ninety-two. 

When  Mrs  Forrester’s  first  detective  story  “The  Achilles 
Statue”  was  published,  she  had  reached  the  respectable  age 
of  fifty-seven,  and  the  number  of  her  works  was  considerab¬ 
le.  Her  great  talent,  however,  remained  undiscovered  by 
ordinary  readers  and  this  was  the  reason  her  books  did  not 
sell,  though  they  were  highly  praised  by  the  critics. 

Mrs  Forrester  was  deeply  interested  in  politics  and  even 
thought  of  going  into  Parliament.  Her  only  difficulty  was 
that  she  did  not  know  which  party  to  choose. 

A  lot  of  people  very  much  wanted  to  be  invited  to  the 
parties  she  gave  every  Saturday,  but  only  a  few  were  among 
her  guests. 

The  only  person  who  spoiled  these  parties  was  Mr  Albert 
Forrester,  her  husband.  All  her  friends  considered  him  a  bore 
and  often  asked  one  another  how  she  had  ever  married  him. 
He  was  known  among  them  as  the  Philatelist  because  a 
young  writer  had  once  said  that  he  was  collecting  stamps. 

Albert,  I  should  explain,  was  an  ordinary  businessman 
and  not  a  very  rich  one.  The  suits  he  wore  always  looked 
shabby,  the  expression  on  his  face  was  gloomy  and  he  ne¬ 
ver  said  anything  worth  listening  to.  Mrs  Forrester,  howe¬ 
ver,  was  kind  to  him  and  always  knew  how  to'  put  to  shame 
anyone  who  tried  to  make  fun  of  him  in  her  presence. 


53 


The  event  that  had  such  a  great  influence  on  Mrs  For¬ 
rester's  literary  activities  happened  towards  the  end  of  one 
of  her  most  successful  parties.  The  guests  sat  in  a  circle  of 
which  Mrs  Forrester  was  the  centre.  She  was  talking  and  the 
rest  of  the  company  were  listening  with  great  attention,  only 
interrupting  her  from  time  to  time  to  ask  a  question.  Sud¬ 
denly  there  came  a  noise1  as  if  something  heavy  had  fallen2, 
and  then  came  the  sound  of  voices. 

“Well,  Carter,  what  is  it?"  Mrs  Forrester  asked  the  maid. 
“Is  the  house  falling  down?” 

“It’s  the  new  cook’s  box,  ma’am,”  answered  the  maid. 
“The  porter  dropped  it  as  he  was  bringing  it  in  and  the  cook 
got  all  upset  about  it.” 

“What  do  you  mean  by  'the  new  cook’?” 

“Mrs  Bullfinch  went  away  this- afternoon,  ma’am,”  said 
the  maid. 

“Does  Mr  Forrester  know  about  it?”  Mrs  Forrester  asked, 
for  matters  like  that  were  his  responsibility.  “The  moment 
Mr  Forrester  comes  in,  tell  him  that  I  want  to  speak  to  him.” 

“Mr  Forrester’s  gone,  ma’am,”  answered  the  maid.  “He 
said  I  was  to  give  you  this  letter  when  you  asked  for  him.” 

The  maid  left  the  room,  and  Mrs  Forrester  opened  the 
letter.  One  of  her  lady  friends  told  me  that  at  the  sight  of 
Mrs  Forrester  reading  the  letter  she  thought  that  Albert, 
feeling  responsible  for  the  cook’s  departure,  and  being  afraid 
he  would  be  punished,  had  thrown  himself  in  the  Thames. 

Mrs  Forrester  read  the  letter  and  cried  out:  “Oh,  how 
unfair!  how  terrible!” 

“What  is  it,  Mrs  Forrester?”  asked  Mr  Simmons,  her 
agent.  “Read  it”,  she  said.  “Just  read  it.” 

The  short-sighted  Mr  Simmons  put  on  his  glasses,  and 
holding  the  letter  very  close  to  his  eyes  read  this: 

’My  Dear, 

Mrs  Bullfinch  needs  a  change  and  has  decided  to  leave,  and 
as  I  do  not  wish  to  stay  on  without  her  I’m  going,  too.  I  have 
had  all  the  literature  I  can  stand  and  I  am  sick  and  tired 
of  art.  Mrs  Bullfinch  does  not  care  about  marriage3  but  if 
you  wish  to  divorce  me,  she’s  willing  to  marry  me. 

I’ve  hired  a  new  cook  instead  of  Mrs  Bullfinch  and  I  hope 
you  will  be  pleased  with  her.  Mrs  Bullfinch  and  I  are  living 
at  411,  Kennington  Road,  S.  E. 

Albert.’ 

The  silence  that  followed  was  broken  by  Mr  Simmons, 
who  said:  “You  must  get  him  back.” 
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“I  will  never  see  him  again  as  long  as  I  live!”  Mrs  Forre¬ 
ster  cried  out.  But  Mr  Simmons  continued  calmly:  “I’ve  been 
your  agent  for  twenty  years,  and  you  can  consider  me  one  of 
your  best  friends.  But  if  you  think  you  can  make  your  living 
by  writing  the  sort  of  books  you  do,  1  must  tell  you  that 
you  haven’t  a  chance." 

"But  I  can’t  fight  with  my  cook  for  him!”  Mrs  Forrester 
cried  out. 

“I  was  just  coming  to  that,"  said  Mr  Simmons  coldly. 
“A  dancer  or  a  lady  of  title  wouldn’t  do  you  any  harm, 
but  a  cook  would  finish  you." 

“He’s  quite  right”,  said  one  of  her  guests.  "The  Philatelist 
must  come  back”. 

“You  will  go  and  see  him  tomorrow,  won’t  you?”  asked 
Mr  Simmons.  Mrs  Forrester  didn’t  answer  for  some  time 
and  finally  said: 

“For  my  art’s  sake4,  not  for  mine!" 

It  was  rather  late  in  the  afternoon  of  the  next  day  when 
Mrs  Forrester  set  out  on  her  journey  to  Kennington  Road. 
Mr  Simmons  had  explained  to  her  by  telephone  how  to  get 
there,  and  it  did  not  take  her  long  to  find  the  house  she 
wanted.  She  rang  the  bell,  and  when  the  door  opened,  she 
recognised  her  cook. 

(to  be  continued) 

NOTES 

1.  ...  there  came  a  noise  ...  nocjibuuaACH  uiyM.  B  aanHOH 
KOHCTpyKUHH,  aHajiorHMHOH  there  is  (are),  bmccto  raaroaa 
to  be  MoryT  ynoTpefiaaTbcn  h  Apyrae  raaroau.  HanpHMep: 
There  lived  an  old  man...  )Kua  (6ma)  crapuK.... 

2.  ...  as  if  something  heavy  had  fallen  ...nan  6ydro  ynaAO 
hto-to  THoiceAoe.  noc-ae  coio3a  as  If  ynoTpedaneTCH  (f>opMa 
aHaaorHHHan  Past  Perfect  Tense  (coc^araieabHoe  II). 

3.  Mrs  Bullfinch  does  not  care  about  marriage...  r -xy 
ByAtpuHH  cynpyxecTeo  ne  unrepecyeT... 

4.  For  my  art’s  sake...  Padu  Moezo  ucKyccrea... 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


considerable 
to  consider 

to  be  considered  easy,  etc. 
consideration 

to  be  under  consideration 
to  take  smth.  into  consideration 


undiscovered 
to  discover 
a  discovery 
a  reason  (for) 
reasonable  (unreasonable) 
to  choose  (chose,  chosen) 
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it 


to  wear  (wore,  worn) 

shabby 

gloomy 

to  be  worth 

to  put  to  shame 

shame  (it's  a  shame,  what 
a  shame,  to  be  ashamed  of 
smth,,  of  oneself,  to  do 
smth.) 
fun 

to  make  fun  (of) 
in  fun 
activities 
activity 

from  time  to  time 
in  no  time 
it’s  time 

responsibility  * 

to  be  responsible  to  smb.  (for) 
pt  the  sight  (of) 
to  lose  sight  (of) 
at  first  sight 


to  be  short  (far)-sighted 

sight  (eyesight) 

to  punish 

punishment 

unfair 

fair 

to  be  tired  (of) 
to  hire 
instead  (of) 
to  do  smb.  harm 
to  do  smb.  good 
finally 
linal 

to  set  out 

to  set  the  table 

to  set  smb.  an  example 

to  set  smb.,  smth.  free 

to  set  up  (a  monument,  etc.) 

a  journey 

to  go  on  a  journey 
to  make  a  journey 


(See  Vocabulary  for  Lesson  4,  p.  382) 


PROPER  NAMES 

William  Somerset  Maugham  ('wiljam  'sAmasit  'mam) 
Liza  of  Lambeth  ['laiza  av  laembaO] 

Forrester  ['(arista] 

Achilles  Statue  [a'kiliz  'staetju] 

Albert  ['aelbat] 

Carter  ('kata] 

Bullfinch  ['bulfintj] 

Simmons  j'simanz] 


- Word-bulding - 

C/ioMHbie  npujiaeareAbHbie  (Compound  Adjectives) 
blue-eyed  ('blu:  'aid]  rony6or;ia3biH 
well-known  ['wel  'noun]  H3BecTHun 
good-looking  {'gud  'lukig]  KpacHBbfii 

CaorKiibie  npHaaraTeabHke  Taxoro  THna  nmuy-rcfl  nepe3  aeifmc 
h  HMeioT,  nan  npaBHJio,  aaa  ypapeHHH. 


GRAMMAR  REVISION 

I.  Fill  in  the  blanks  with  articles  where  necessary  (Tables  I,  2,  3  p. 
490,  493,  494). 

1.  When  I  went  into  ...  hotel,  ...  man  at  ...  reception  desk 
asked  me  what  he  could  do  for  me.  I  saw  ...  man  at  ...  recep¬ 
tion  desk.  2.  I  want  ...  seat  in  a  first-class  sleeper,  please, 
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I  am  sorry, ...  seat  is  taken.  3.  ...  life  is  impossible  without  ... 
water.  ...  water  isn’t  warm  enough.  4.  ...  woman  answered 
that  she  wanted  two  return  tickets.  “Is  there  anyone  else  in 
the  waiting-room?”  "Yes,  ...  woman  wants  to  speak  to  you." 
5.  Where  is  ...  enquiry  office?  Is  there  ...  enquiry  office  at 
this  airport?  6.  Do  you  want  ...  lower  or  ...  upper  berth?  ... 
lower  berth  is  taken,  but  ...  upper  berth  is  still  vacant. 
7.  Do  you  mind  my  opening  ...  window?  Let’s  make  .:.  win¬ 
dow  in  our  tent.  8.  I’ve  got  ...  son  and  ....daughter.  She  is  ... 
daughter  of  ...  doctor.  9.  ...  peoples  of  ..  world  are  fighting 
for  ...  peace.  We  are  fighting  for  ...  lasting  peace  for  all  ... 
peoples  of  ...  world.  10.  ...  success  of  ...  operation  meant  ... 
life  to  ...  sick  man.  ...  Jacksons  lived  ...  quiet  life  some¬ 
where  in  ...  South.  11.  We  don't  want  ...  war.  We  don’t 
want...  new  war.  12.  I  advise  you  to  read  ...  article  on  ... 
foreign  trade  in  ...  yesterday’s  newspaper.  13.  “...Mother, 
will  you  give  ...  best  toy  to  me  or  to  my  little  sister?”  ...elder 
child  asked.  14.  “What  did  you  get  in  ...History?”  ...  mother 
asked  her  son  when  he  came  home  from  ...  school.  15.  In 
many  of  his  novels  Dickens,  ...  famous  English  writer, 
described  ...  life  of  ...  poor  people.  16.  Comrade  Petrov,  ... 
young  engineer  from  our  factory,  has  just  returned  from  ... 
Far  East.  17.  "...  Times”  is  ...  English  daily  paper.  18.  At  first 
it  seemed  that  nothing  would  break  the  silence,  not  ...  word 
was  spoken,  not  ...  sound  was  heard.  Suddenly  there  was 
...  cry,  then  ...  second  and  ...  third.  19.  What  ...  wonderful 
weather  we  are  having!  20.  What  ...  nice  day! 

II.  Translate  into  English,  paying  particular  attention  to  the  articles. 

1.  >Kn3Hb  neB03M0>KHa  6e3  B03Ayxa.  Oh  npoxeHA  Aoaryio 
>KH3Hb.  2.  Y  Hero  m y6oxne  3HaHHH  no  3T0My  npeAMeTy. 
3HaHHH  mojkho  npHodpecTH  ynopHbiM  TpyAOM  (paCoToii). 
3.  nepe/rairre  MHe  cowb,  nojxaAyHcra.  Bpaq  BeweA  eiuy  ecTb 
Bee  6e3  conn.  4.  He  chahtc  y  oKHa,  Bbi  npocryAHTecb.  B  xyne 
6biJio  fioAbiuoe  okho.  Oh  yxa3aA  Ha  MaAeHbxoe  okho  iia 
hhtom  aTawe.  5.  Hhkto  He  ak>6ht  n/ioxyio  noroay.  Eloro- 
Aa  6buia  npexpacHaa.  6.  BoAa  HeodxoAHMa  aah  >kh3hh.  H  He 
Mory  naaBaTb  b  Taxon  xoaoahoh  BOAe.  CeroAHH  boas 
xoAOAnaa  hah  Tenaan?  7.  Oahh  H3  cTyAeHTOB  CAeaaA 
AOKA3A  o  nOCAeAHHX  C06blTHHX  B  At}>pHKe.  8.  51  HHKOPA3 
He  bhaca  Taxon  CTpaHHoii  noAnncH.  9.  «BaM  npHABTCH 
npHHTH  na  3X3aMeH  ewe  pa3,  moaoaoh  qeAOBex», — cxa- 
3aA  npo<{)eccop.  ripHHTeAb  Moero  6paTa  6ha  cobccm  mo- 
AOAbtM  MeAOBexoM.  TlonpocHTe  MOAOAoro  qeAOBexa  hoabh- 
HyTbCfl. 
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III.  Fill  in  the  blanks  with  articles  wherever  required. 


Which  Was  the  Fastest? 

This  is  ...  story  about  ...  Frenchman.  ...  Englishman 
and  ...  American  who  were  once  travelling  by  ...  train  in  ... 
Europe.  ...  conversation  was  about  how  fast  ...  trains  were 
in  their  countries.  ...  Frenchman  said,  “In  my  country  ... 
trains  go  so  fast  that  ...  telegraph  posts  by  ...  railway  line 
look  like  ...  garden  fence  (3a6op)".  ...  Englishman  said, 
“At  home  ...  trains  run  so  fast  that  we  have  to  pour  ([po.] 
jiHTb)  ...  water  on  ...  wheels  (xo^eca)  to  stop  them  from 
getting  hot."  ...American  said,  “That's  nothing!  I  was  once 
taking  ...  trip  and  my  daughter  came  on  to  ...  platform  to 
see  me  off.  While  1  was  getting  into  ...  compartment  ... 
train  started.  I  leaned  out  of  ...  window  to  give  her  ...  kiss 
and  kissed  instead  ...  cow  (xopoBa)  in  ...  field  ...  six  miles 
down  ...  railway  line." 

VOCABULARY  EXERCISES 

Stage  I 


I.  Pronounce  correctly. 

consideration,  worth,  instead,  responsibility,  responsible, 
reasonable,  tired,  journey 

II.  Read  the  following  words,  paying  particular  attention  to  the  pro* 
nunciation  of  the  letters  and  combinations  of  letters  in  bold  type. 

din,  lime,  rite,  trimmed,  pie,  tied,  wright,  sigh,  tightly, 
sir,  mirth,  stir,  birch,  entire,  admire,  irresponsible,  squirrel, 
child,  wild,  mild,  kind,  grind,  hind 

III.  State  which  part  of  speech  the  Italicized  words  are  and  say  how 
they  are  formed.  Translate  the  word  combinations  Into  Russian. 

respectable  age,  heavy  responsibility,  a  gloomy  expre¬ 
ssion,  an  ordinary  reader,  a  reasonable  excuse,  considerable 
knowledge,  a  funnily-dressed  person,  a  tiring  journey,  ca¬ 
reful  consideration 

IV.  Translate  the  following  word  combinations  into  Russian. 

a  respectable-looking  gentleman,  a  hard-working  stu¬ 
dent,  a  grey-haired  man,  a  good-looking  girl,  a  fair-haired 
girl,  a  dark-eyed  woman,  a  well-known  writer,  a  well- 
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dressed  man,  a  badly-done  translation,  an  entirely-for¬ 
gotten  son,  a  newly-hired  servant,  a  well-read  person,  a 
highly-educated  person 

V.  Answer  the  following  questions,  using  the  active  vocabulary  of  the 
lesson. 

1.  What  was  Mrs  Forrester’s  position  as  a  writer  when 
her  first  detective  story  was  published? 

2.  Was  Mrs  Forrester  really  deeply  interested  in  politics? 

3.  What  kind  of  people  were  invited  to  Mrs  Forrester’s  par¬ 
ties?  Why  did  they  consider  Albert  Forrester  a  bore? 

4.  What  can  you  say  about  Albert’s  looks? 

5.  How  did  Mrs  Forrester  behave  when  her  guests  tried  to 
make  fun  of  her  husband? 

6.  Why  was  Mrs  Forrester  the  main  speaker  at  her  parties? 
Why  did  the  guests  interrupt  her  only  from  time  to 
time? 

7.  What  was  Mr  Forrester  responsible  for  in  the  house? 

8.  What  impression  did  Mr  Forrester’s  letter  make  on  his 
wife?  Why  did  she  think  he  was  unfair  to  her? 

9.  What  information  did  Mr  Simmons  discover  in  Mr 
Forrester’s  letter? 

10.  What  was  Mr  Forrester  tired  of  in  his  married  life? 

11.  What  reasons  did  Mr  Simmons  take  into  consideration 
when  he  advised  Mr  Forrester  to  try  and  get  her  husband 
back? 

12.  Was  Mrs  Forrester  ashamed  to  act  as  advised?  How  did 
she  feel  about  it? 

13.  Why  did  Mr  Simmons  think  that  a  cook  would  do  a  lot 
of  harm  to  Mrs  Forrester’s  reputation? 

14.  Why  did  Mrs  Forrester  finally  make  up  her  mind  to 
speak  to  her  husband? 

15.  Did  she  set  out  on  her  journey  immediately? 

VI.  Substitute  words  and  word  combinations  from  the  text  for  the 
italicized  parts. 

1.  The  number  of  her  works  was  really  quite  big.  2.  This 
was  why  her  books  did  not  sell.  3.  All  her  friends  thought  he 
was  a  bore.  4.  The  suits  he  had  on  always  looked  shabby. 
5.  He  never  said  anything  really  interesting.  6.  She  always 
stopped  anyone  who  tried  to  joke  at  his  expense  in  her  pre¬ 
sence.  7.  The  guests  interrupted  Mrs  Forrester  only  someti¬ 
mes  to  ask  a  question.  8.  Matters  like  that  were  part  of  his 
duties.  9.  When  a  lady  friend  saw  Mrs  Forrester  reading  the 
tetter  she  thought  that  Albert  had  thrown  himself  in  the  Tha¬ 
mes.  10.  I’ve  invited  a  new  cook  to  replace  Mrs  Bullfinch. 
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-11.  A  lady  of  title  wouldn’t  put  your  reputation  in  danger 
12.  Next  day  Mrs  Forrester  started  for  Kennington  Road. 

VII.  Find  English  equivalents  lor  the  following  (See  Text). 

ee  khhth  He  npoAaBa/iHcb;  Aawe  ayMa/ia  CajuioTupoBarbcn 
Ha  Bbifiopax  b  nap.naMeHT;  eAHHCTBeHHbifi,  kto  nopTHa  bth 
Beqepa;  a  pojimqh  noflCHHTb;  oh  HHKorAa  lie  roBopw/i  HHnero, 
AocToitHoro  BHHM3HHH;  b  ee  npHcyTCTBHH;  0Ka3a.no  Cojibiuoe 
BjiHBHHe  Ha;  c.nyuja.nH  c  SojibiiiHM  BHHMaHHeM;  b  weM  Ae.no?; 
Kyxapxa  paccrpOH-nacb  H3-3a  3Toro;  kan  TonbKO  r-H  Oopecrep 
npH^eT;  r-Ha  Oopeerepa  HeT;  a  AonweH  OTAaTb  BaM  sto 
nHCbMo;  npw  BHAe;  r->Ke  By.n<j>HHM  Hy>KHa  nepeMeHa  o6cTa- 
hobkh;  h  He  xouy  ocTaBaTbcn  Aonbme;  MHe  AOcraTOHHO  jihtc- 
paTypu,  h  MHe  HaAoe.no  HcnyccTBo;  OHa  roTOBa  bhhth  3a  mchh 
3aMy>«;  Bbi  ao/ixthu  BepHyTb  ero;  Bbi  MOweTe  3apa6oTaTb  na 
>KH3Hb;  y  Bac  HeT  HHK3KHX  UiaHCOB;  H  KaK  pa3  Co6HpaJICH 
rOBOpHTb  06  3T0M;  3H3THaH  ASM  a  He  npHHHHH/ia  6bl  BaM  Bpe- 
Aa;  He  paAH  ce6«,  paAH  HCKyccTBa;  OHa  no3BOHHjia 

VIII.  Give  situations  In  which  the  following  are  used  (See  Text). 

undiscovered,  to  choose,  gloomy,  activities,  responsibi¬ 
lity,  punished,  unfair,  short-sighted,  instead  of,  to  consider, 
to  do  harm,  finally,  to  set  out  on  a  journey 

Stage  II 

considerable,  to  consider  (to  find),  to  be  considered,  consi¬ 
deration,  to  be  under  consideration,  to  take  into  consideration 

a)  Translate  and  practise  these  sentences  aloud*. 

1.  You  must  consider  the  matter  more  carefully.  2.  This 
matter  must  be  considered  at  once.  3.  I  consider  (find)  this 
decision  quite  fair.  4.  She  is  considered  (to  be)  the  most 
talented  actress  in  the  company.  5.  There  is  a  considerable 
improvement  in  the  work. 

b)  Use  a  synonymous  expression.  * 

1  We  shall  discuss  carefully  all  the  questions  raised  at 
the  last  meeting.  2.  Everybody  thinks  that  operations  of  this 


*  ripHMepbi,  aaHHbie  b  ynpa>KHenHRX  c  t3khm  3aroA0BK0M,  peKOMeu- 
flyeTcn  noBTOpRTb  3a  npeno.aaBaTe.neM,  Ao6HBancb  npaBHAbnoro  npoH3Hece- 
HHfl  CAOB,  COOTBeTCTByWWeii  HHT0H3UHH  H  A0CT3T0HH0M  eerjiocTn;  3aTeM 
(no  ycMorpenmo  npenoAaBaTenn)  3ayuHBaTb  HaH3ycTb  h  ynoxpeCaaTb  b 
cMtyauHnx 
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kind  are  dangerous.  3.  After  a  lot  of  thinking  he  decided 
to  accept  the  job.  4.  The  matter  is  still  being  discussed. 
5.  They  had  to  cover  rather  a  long  distance  on  foot. 

c)  Translate. 

1.  MmepecHO,  AocTaTonno  jih  TiuaTejibno  paccMOTpeu 
3tot  Bonpoc.  2.  Ero  cuHraiOT  yiuttbiM  ue^iOBexoM.  3.  Pyccxaa 
rpaMMaTHKa  CMHTaeTCfl  oueHb  TpyaHoit.  4.  3tot  eonpoc  Bee 
eute  paccMaTpHBaeTca.  5.  riocne  ao;iroro  paccMOTpenna  bo- 
npoc  6bm  peuieH  b  Hauiy  nojib3y.  6.  npuHHMaa  bo  BHHMauHe 
Bauie  wejiaHHe  (wish),  mu  nocbmaeM  Bac  b  hobum  cejib- 
CK0X03fliiCTBeHHbIH  paitOH. 

undiscovered,  to  discover,  a  discovery 

a)  Answer  these  questions. 

1.  Do  many  facts  in  the  universe  still  remain  undiscov¬ 
ered? 

2.  Who  discovered  America? 

3.  Who  was  the  first  to  discover  that  the  Earth  (3eM^a)  is 
round? 

4.  What  recent  scientific  discoveries  do  yoTi  know  of? 

b)  Complete. 

1.  When  Mr  Simpson  was  on  the  way  to  the  post-office, 
he  suddenly'discovered...  2.  Next  morning  Mr  Simpson’s 
friend  discovered...  3.  To  Mark  Twain’s  great  surprise  the 
conductor  suddenly  discovered...  4.  Having  spoken  to  the 
porter  Mark  Twain  discovered...  5.  Thinking  that  his  iden¬ 
tity  was  undiscovered  he... 

c)  Translate. 

1.  H  o6Hapy>KHA  3anHCHym  KHHWKy,  KOTOpyio  Hcnajj 
BMepa,  b  khhjkhom  uneasy  cpe,an  khht.  2.  Boh^h  b  xyne, 
h  o6Hapy>KH^,  uto  Moe  MecTO  3aH«T0.  3.  OTKpbiTHe,  cae^aH- 
Hoe  MOJioAbiM  yneHbiM,  HBH^ocb  coSbiTHeM  b  nayne  (science). 
4.  3th  tjjaKTbi  aojiro  ocTasa^HCb  HepacKpbiTbiMH. 

a  reason,  reasonable,  unreasonable 

a)  Practise  these  sentences  aloud. 

1.  There  is  no  reason  to  be  afraid.  2.  What  are  your 
reasons  for  thinking  so?  3.  He  has  every  reason  to  be  cross 
with  you.  4.  What’s  the  reason  for  the  change?  5.  I  see  no 
reason  for  calling  a  doctor.  6.  Be  reasonable  and  don’t  go 
out  in  this  rainy  weather  when  you  have  the  flu. 
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b)  Translate. 

1.  91  He  BHN<y  HHK3KHX  OCHOB3HHH  /uih  6ecnoKoficTBa. 
2.  Pa3Be  y  Mena  tie  6bi.no  .aocTaTOMHbix  ochob3hhh  we  noe^e- 
j3.0B3Tb  ero  coBeTaM?  3.  Mbt  cuHTaeM  3Ty  ueny  nenpHeM^eMofi. 
4.  Ohh  Buec.nH  pa3yMHbie  H3MeneHHH  b  nepBOHaMaabHbifl 
n^aH.  5.  C  Bauiefl  CTopoHbi  Hepa3yMH0  tie  connawaTbcH 
C  HaMH. 

c)  Make  up  sentences,  using  the  words  and  word  combinations  given 
below. 

Model:  I  think  it  was  quite  reasonable  (unreasonable)  of 
him  to  take  that  decision. 

to  book  a  return  ticket,  to  work  at  the  expense  of  one’s 
health,  to  follow  somebody’s  advice,  to  pay  attention  to, 
to  accept  the  invitation 

to  choose 

a)  Answer  these  questions. 

1.  Does  it  usually  take  you  a  long  time  or  a  short  time  to 
choose  a  present? 

2.  Why  do  people  sometimes  ask  their  friends  for  advice 
when  they  have  to  choose  something? 

3.  Do  you  think  it  necessary  for  parents  to  help  their  chil¬ 
dren  to  choose  books  to  read?  (Give  reasons  for  your 
opinion.) 

b)  Use  all  possible  tense-forms,  at  the  same  time  changing  the  adver¬ 
bial  modifier. 

I  chose  a  present  for  my  mother  yesterday. 

to  wear,  worn 

a)  Practise  these  sentences  aloud. 

t.  What  did  she  wear  to  the  party?  2.  You  must  wear 
glasses.  3.  She  wears  her  hair  very  short.  4.  Shoes  of  this 
kind  wear  well. 

b)  Use  a  synonym. 

1.  She  often  puts  on  a  blue  dress.  2.  The  boy  had  new 
shoes  on.  3.  He  was  dressed  in  an  old  coat.  4.  When  do 
people  use  glasses? 

c)  Translate. 

1.  Oh  He  hochji  uiJinnbi  hh  shmoh,  hh  zieTOM.  2.  Tboh 
60THHKH  H3H0CHJlHCb,  Hy>KH0  KynHTb  HOBbie.  3.  BoiOCb,  HTO 
pedenoK  6ojibine  He  cmokct  HOCHTb  aro  najibTO.  Oho  cjihuj- 
kom  Ma.no  jym  Hero. 
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gloomy 


a)  Anwer  these  questions. 

1.  What  kind  of  room  can  be  called  gloomy? 

2.  What  do  you  do  when  you  see  a  friend  of  yours  looking 
gloomy? 

b)  Translate. 

1.  KaKaa  MpaqttaH  KOMHaTa  (xapTHHa,  noro^a)!  2.  Hhtc- 
pecHO,  noweMy  y  Hero  Taxoii  xMyphiii  bh^?  Oh  Be,o.b  oueitb 
Bece^biH  no  Harype.  3.  MpaHHbJM  occhhhm  ahcm  ohh  ompa- 
BH/IHCb  B  nytb. 


to  be  worth 


a)  Translate. 

1.  Jim  paid  £  7  for  this  picture,  but  I  think  it’s  worth 
more.  2.  The  game  isn’t  worth  the  candle  (cBena).  3.  The 
matter  isn't  worth  troubling  about.  4.  The  book  is  well 
worth  reading. 

b)  Make  up  sentences  of  your  own,  using  the  words  from  the  table. 


Models:  1.  The  film  is  (isn’t)  worth  seeing. 

2.  The  evening  party  was  well  worth  the  trouble 
and  expense. 


The  film 
The  article 
The  work 
The  voyage 
The  novel 


to  be 

worth 

not  to  be 

seeing, 
the  effort, 
discussing, 
reading, 
the  time. 


c)  Translate. 


1.  Ctoht  jih  o6cy«a.aTb  3tot  Bonpoc  cefinac?  2.  3Ta  pa- 
6oTa  He  ctoht  3aTpaneHHoro  Ha  Hee  BpeMeHH.  3.  3tot  Bonpoc 
ctoht  TuiaTeribHO  paccMOTpeTb.  4.  06  stom  co6uthh  Bpsm  jih 
CTOHT  CnVIbKO  TOBOpHTb.  5.  H  CMHTaiO,  MTO  3Ty  ^eKUHtO  ctoht 
nocnyuiaTb. 


to  put  to  shame,  shame,  it’s  a  shame, 
what  a  shame,  to  be  ashamed 
(of  something,  of  oneself,  to  do  something) 

a)  Translate. 

1.  “We  shan’t  be  able  to  make  the  journey!”  “Oh,  what 
a  shame!"  2.  Be  quiet!  You  ought  to  be  ashamed  to  behave 
like  that!  3.  Don’t  punish  him  any  more.  He  looks  terribly 
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ashamed  of  what  he’s  done.  4.  She  put  him  to  shame  for 
doing  that. 

b)  Use  a  synonymous  expression. 

1.  “I  didn’t  manage  to  book  a  return  ticket.”  "Oh  that’s 
a  great  pity!”  2.  I  see  no  shame  in  saying  frankly  that 
I’ve  made  a  mistake. 


c)  Make  up  sentences  of  your  own. 


to  be  ashamed 


d)  Thanslate. 


to  bother 

to  set^a  bad  example 
to  punish  the  child 
to  make  fun  of 
to  spread  this  news 


1.  Oh  cTbumacH  cbohx  c/iob.  2.  FloMeMy  oh  ctuahtch 
cbohx  ouih6ok?  y  Hero  eme  Mano  onura  b  3toh  paGore. 
3.  Te6e  ne  cthaho  Tax  roBopHTb? 


to  make  fun  of, 
to  have  fun,  fun,  in  fun 

a)  Use  a  synonymous  expression. 

1.  We  amused  ourselves  very  much  yesterday.  2.  He 
wasn’t  serious  when  he  said  that.  It  was  to  amuse  the 
people  around  him.  3.  I  don’t  like  him  because  he  often 
jokes  at  other  people’s  expense. 

b)  Translate. 

1.  Oh  3to  cflejia^  b  uiyTKy?  2.  Bbi  TaM  xopoiuo  noBe- 
cejiHTecb.  3.  Hhkto  He  aioGht,  Koraa  naA  hhm  CMeiOTCH. 
4.  rioneMy  oh  ariGht  BbiCMeHBaTb  Apyrwx? 

activity,  activities 

a)  Translate 

1.  BepnyBLUHcb  Ha  pOAHHy,  JU koh  Pha  6w j  npHBAeqeH 
k  cyAy  3a  aHTHBoeHHyio  AeaTeabHOCTb.  2.  JleHTeAbHOCTb  BToro 
yvenoro  nan  Gopua  3a  MHp  H3BecrHa  BceMy  MHpy. 

from  time  to  time,  in  no  time,  it’s  time 
a)  Practise  aloud. 

1.  I’ll  be  back  in  no  time.  2.  He  would  call  on  us  from 
time  to  time.  3.  Is  it  lunch  time  already?  4.  It’s  time  for 
you  to  go. 
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b)  Translate. 

I.  MHroM  BepHycb.  2.  JI  BaM  6yay  BpeMH  ot  BpeMemt 
06  3TOM  HanOMHH3Tb.  3.  HaM  nOpa  HATH  flOMOH. 

responsibility,  responsible  (for) 

a)  Translate. 

! .  The  deputies  to  the  Soviets  are  responsible  to  the  people 
for  their  work.  2.  The  driver  of  a  car  is  responsible  for  his 
passengers’  safety.  3.  The  young  officer  had  no  time  to  wait 
for  orders  and  took  a  decision  on  his  own  responsibility. 
4.  We  understood  that  the  task  set  to  us  was  highly  respon¬ 
sible,  and  were  ready  to  carry  it  out.  5.  This  is  entirely  his 
responsibility. 

b)  Make  up  sentences,  using  the  words  and  word  combinations  given 
below. 

Model:  The  young  engineer  was  responsible  for  the  mistake. 

the  passengers'  safety,  the  patient’s  health,  the  work, 
the  translation 

c)  Translate. 

*  1.  Kto  H3  Bac  OTBesaeT  3a  aty  padory?  2.  rioqeMy  bu 

rOBOpHTe,  MTO  HHKTO  H3  HHX  He  HCCCT  OTBCTCTBeHHOCTH  3a 
3Ty  ouiH6i<y?  3.  Mo.no/ioH  epan  qyBCTBOBaji  ceba  otbctctbch* 
hum  3a  >KH3Hb  nauHeHTa. 

sight  (eyesight),  to  lose  sight  (of), 
at  first  sight,  at  the  sight  (of), 
to  be  short  (far)-sighted 

a)  Answer  these  questions. 

1.  Is  your  eyesight  good  or  is  it  poor? 

2.  What  do  people  have  to  do  if  they  are  short-sighted? 

3.  At  what  age  do  most  people  become  far-sighted? 

b)  Translate. 

I.  Heywe^H  y  Bac  n/ioxoe  3peHue?  rioqeMy  bw  hochtc 
OHKH?  Bbl  6j!H30pyKH  HJ1H  AaAbH030pKH?  2.  HOBHHOK  HaM 
He  noHpaBH/tcH  c  nepBoro  B3rA8Aa.  3.  flpH  BHAe  atoro  ne/io- 
BeKa  oh  CHOBa  paccepAHAcH.  4.  Mbt  CKopo  noTepHAK  ero  H3 
BHAy. 

to  punish,  punishment 

a)  Answer  these  questions. 

I.  Do  you  often  punish  your  children?  Why  do  you  punish 
them? 

3  Earn  H.  A.  «  up,  <i.  II 
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2.  Was  the  boy  afraid  he  would  be  punished  if  he  left  his 
brother  alone? 

b)  Translate. 

1.  Mtte  npmu.nocb  HanaaaTb  Ma/ibmiKa.  2.  IloMeMy  Bbt 
Hanaaa^H  pe6eHxa?  3.  MHe  KaweTca,  HanasaHHe  He  6bUio 
cjihujkom  ctpontM  (severe). 


fair,  unfair 


a)  Translate. 

1 .  Bauie  peuieHHe  coBepmeHHO  HecnpaBeAAHBo.  2.  rioneMy 
Bbi  TaK  HecnpaBeAJiHBbi  k  HeMy?  3.  3to  Bnojute  cnpaBea^HBO. 

b)  Make  up  sentences,  using  the  words  and  word  combinations  given 
below. 

Model:  It  was  only  fair  (it  was  unfair)  of  him  to  do  so. 

to  be  cross,  to  shout,  to  say  that...,  to  speak  impo¬ 
litely 

to  be  (get)  tired, 
to  be  (sick  and)  tired  of  smth. 

a)  Make  up  sentences,  using  the  words  and  word  combinations  given 
below. 


Models:  1.  I  am  sick  and  tired  of  this  song. 

2.  He  soon  got  tired  of  listening  to  the  same 
song. 

the  journey,  to  remind,  that  music,  to  listen,  to  take  care 
of  somebody,  to  repeat 

b)  Translate. 

1.  Ecjih  BaM  HaAoe.no  cAyiuaTb  My3biKy,  BbnonouHTe  pa- 
Aho.  2.  Mne  HaAoejio  bsm  06  stom  hs noMHuaTb.  3.  HeywejiH 
eaM  He  HaAoeji  stot  TaHeu? 


to  hire 

a)  Answer  these  questions. 

!.  What  can  be  hired? 

2.  What  do  you  do  if  you  want  to  hire  a  taxi?  How  can 
you  recognize  a  taxi  for  hire  at  sight? 

b)  Translate. 

I.  I~Ae  h  Mory  B3HTb  HanpoxaT  BejiocHneA?  2.  Eoiocb, 
mto  bsm  npHAeTCH  naHHTb  onbiTHyio  cHAejwy  (a  nurse). 

3.  Hx  HBHHJIH  Ha  ABa  AHH. 
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instead  (of) 

a)  Answer  these  questions. 

1.  Why  do  people  sometimes  hire  things  instead  of  buying 
them? 

2.  Do  you  always  spend  your  holiday  somewhere  near 
Moscow?  Do  you  sometimes  go  to  the  seaside  in¬ 
stead? 

3.  In  what  kind  of  weather  do  you  usually  like  to  stay  in 
instead  of  going  out? 

b)  Make  up  sentences  according  to  the  models;  use  the  words  and  word 
combinations  given  below. 

Models:  1.  He  has  taken  my  book  instead  of  his. 

2.  They  stayed  in  instead  of  going  out. 

1.  this  journal  —  that  one;  a  pair  of  gloves  —  a  hat  (as 
a  present);  a  cup  of  tea  —  a  cup  of  coffee 

2.  to  play  —  to  work;  to  go  in  for  sports  —  to  read  at 
the  expense  of  one’s  health;  to  hire  a  taxi  —  to  go  by  under¬ 
ground 


to  do  somebody  harm, 
to  do  somebody  good,  to  do 
(be  doing)  well 

a)  Paraphrase. 

1.  You’d  better  practise  skating  for  another  two  weeks 
or  so.  You  will  find  it  very  helpful.  2.  I  advise  you  to  go 
skiing  every  Sunday.  I  am  sure  you  won’t  feel  the  worse  for 
it.  3.  A  walk  before  going  to  bed  will  improve  the  condi¬ 
tion  of  his  health.  4.  My  son  is  making  good  progress  in 
music.  5.  The  young  actress  was  given  a  very  difficult  role, 
but  she  managed  it. 

b)  Think  of  a  beginning. 

1.  ...  It  won’t  do  you  any  harm.  2.  ...  I  am  sure  it’ll 
do  him  good.  3.  ...  I  am  sure  he'll  do  well.  4.  ...  I  find  she’s 
done  very  well,  don’t  you? 

c)  Translate. 

1.  ripoqHTaHTe  KHHry  eme  pa3,  sto  fiyaeT  oqeHb  no;ie3HO. 
2.  Bw  Moweie  6uTb  Ha  co;mue  oKono  AByx  qacoB,  3to  BaM 
He  noBpeAHT.  3.  He  xoqy,  mo6bi  moh  cuh  xypHA.  3to 
Hnqero  He  npHHeceT  eMy,  KpoMe  Bpe^a. 

final,  finally 

a)  Make  up  sentences,  using  the  English  equivalents  of  the  following. 
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OKOHMaTeJlbHOe  peiljeHHe,  OKOHMaTeAbHblH  OTBeT,  OKOHMa- 
TejibHaa  ueHa,  OKOHMaTeAbHbiH  peayjibTaT 

b)  Think  oi  a  beginning. 

1.  ...  and  finally  she  chose  the  red  hat.  2.  ...  and  finally 
he  agreed  to  join  us.  3.  ...  and  finally  they  won  the  cham¬ 
pionship. 

to  set  out,  to  set,  to  set  the  table,  to  set  an  example, 
to  set  somebody  free,  to  set  up 
(a  monument,  etc.) 

a)  Use  a  synonymous  expression. 

I.  They  started  early  in  the  morning.  2.  The  sun  was 
slowly  disappearing  behind  the  mountain.  3.  A  new  com¬ 
mittee  has  just  been  organized.  4.  When  we  entered  the  room 
Ann  was  putting  plates,  knives  and  forks  on  the  table.  5.  The 
young  man  helped  his  friends  in  trouble,  and  in  this  way 
showed  to  everybody  what  was  the  right  thing  to  do.  6.  A  new 
monument  has  recently  been  placed  in  the  centre  of  the  city. 

b)  Translate, 

I.  Korjva  coa/tau  3TOt  My3eii?  2.  Bmccto  crapbix  Ma^eHb- 
khx  aomob  b  3tom  patione  6y,aeT  coopywetta  SoyibHHua.  3.  ITo- 
MeMy  ctoji  HaKpbiT  TOJibKO  Ha  TpoHx?  4.  Kaxue  HOBbie  naMHT- 
hhkh  HeAaBHo  nocraBJieHbi  b  MocKBe?  5.  91  yBepeH,  mto  tboh 
6paT  tiaHHeT  yuHTbca  Aymne,  ecaH  th  noAatub  eMy  npHMep. 
6.  Ohh  ornpaBHAHCb  OHenb  paHO. 

a  journey,  to  go  on  a  journey,  to  make  a  journey, 
a  voyage,  a  trip 

a)  Answer  these  questions. 

1.  Have  you  travelled  much?  How  long  did  your  last  jour¬ 
ney  take? 

2.  What  is  the  difference  between  a  journey  and  a  voyage 
(a  journey  and  a  trip)? 

3.  What  do  you  say  to  a  person  who  is  going  (away)  on  a 
journey? 

4.  What  do  you  say  to  a  person  who  has  just  returned  from 
a  journey? 

b)  Translate. 

AByxfliieBHoe  nyTeutecTBHe  H3  Mockbh  b  Cbcpa-hobck, 
AByxHeAeAbHoe  nyTeinecTBHe  no  MepHOMy  Mopio,  oahoahcb- 
Han  noe3A«a  b  Ty^y,  OTnpaBHTbca  b  nyTeujectBHe 
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I.  OjacTJiHBOro  nym  2.  Kan  bm  Aoexann?  3.  riyTeuie- 

CTBHe  H3  MoCKBbt  B  KHCJIOBOACK  CKOpbIM  n0e3fl0M  A-TIHTCH 
oKo.no  AByx  AHefi. 


Stage  III 

1.  Give  adjectives  which  correspond  in  meaning  to  the  following  attri¬ 
butive  clauses.  Translate  the  adjectives  into  Russian. 

Model:  which  can’t  be  spoken  of  —  unspeakable  HeBbipa- 

3HMbIH 

which  can  be  read  (easily)  —  readable  teTKHii,  pa3- 

CopMHBblft 

which  can't  be  believed;  which  can  be  understood,  which 
can’t  be  thought  of,  which  can’t  be  advised,  which  can’t  be 
forgotten,  which  can  be  changed 

li.  Substitute  the  active  vocabulary  of  the  lesson  for  the  italicized  parts. 

I.  This  question  has  been  discussed  for  two  months. 

2.  You  will  easily  recognize  the  girl.  She  is  tall,  with  fair  hair 
and  she  will  have  a  blue  dress  on.  3.  The  reason  why  she 
looks  so  sad  is  that  she  is  not  very  happy  about  the  results 
of  the  examination.  4.  Mary  put  forks,  spoons,  knives  and 
plates  on  the  table  and  asked  her  friends  to  sit  down  to 
dinner.  5.  This  boy  likes  to  laugh  at  other  people’s  expense 
in  an  unpleasant  manner.  6.  Whose  duty  is  it  to  see  that  the 
work  is  done  carefully?  7.  I  think  this  needs  to  be  discussed 
in  greater  detail.  8.  With  age  some  people  begin  to  see  welt 
at  a  greater  distance.  9.  I  was  given  an  excellent  description 
of  the  man,  so  I  recognized  him  the  moment  /  set  my  eyes 
on  him.  10.  I’m  sure  the  holiday  will  help  him. 

III.  Fill  in  the  blanks  with  prepositions  or  adverbial  particles  where 

necessary. 

1.  Instead  ...  buying  something  ...  everyday  wear,  as  she 
had  first  intended,  Mary  bought  a  sleeveless  dress  ...  better 
wear.  2.  Nick  used  to  go  ...  the  library  ...  time  ...  time  to 
look  ...  articles  ...  the  subject  he  was  very  fond  ... .  3.  I  won¬ 
der  why  the  waiter  has  set  the  table  ...  two  people  instead 
...  three.  4.  While  speaking  at  the  production  meeting,  the 
manager  ...  the  factory  pointed  ...  that  each  ...  the  workers 
and  engineers  was  responsible  ...  carrying  ...  the  plan.  5.  She 
said  that  the  new  film  was  worth  seeing,  but  there  was  such 
an  expression  ...  her  face  that  I  thought  she  was  only  saying 
it  ...  fun.  6.  I’m  afraid  Peter  takes  ...  his  elder  brother,  who 
is  also  fond  ...  making  fun  ...  people.  7.  Won’t  you  join  ... 
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us?  Do  come!  I'm  sure  you’ll  have  a  lot  ...  fun  ...  the  party. 

8.  Do  you  mind  my  turning  ...  the  radio?  1  am  sick  artd 
tired  ...  that  loud  music.  9.  The  young  girl  looked  so  good- 
natured  that  everybody  liked  her  ...  first  sight.  10.  As  the 
station  was  three  miles  away  ...  the  place  where  Nick  lived 
he  asked  his  friends  not  to  see  him  ....  so,  ...  shaking  hands 
...  everybody,  he  picked  ...  his  suitcases  and  started  ... . 

11.  The  young  men  stood  ...  front  ...  the  house  and  watched 
their  friend  go  ...  the  street  until  they  lost  sight  ...  him. 

12.  Pavlov’s  scientific  activities  are  known  ...  the  entire 
world. 

IV.  Choose  the  correct  word. 

1.  This  island  (('ailandj  octpob)  (to  discover,  to  find) 
two  hundred  years  ago.  2.  You’ll  (to  discover,  to  find)  this 
book  in  a  lot  of  the  Moscow  book-shops.  It’s  worth  buying. 
3.  I  looked  for  the  boy  everywhere  and  finally  (to  discover, 
to  find)  him  in  a  far  corner  of  the  garden.  4.  Peter  (to  be 
doing  well,  to  do  smb.  good)  in  tennis  now,  the  training  he 
has  had  (to  be  doing  well,  to  do  smb.  good).  5.  Is  it  raining 
outside?  I  have  to  go  out.  What  shall  I  (to  put  on,  to  wear, 
to  have  on,  to  dress)?  6.  “Don’t  (to  put  on,  to  wear,  to  have 
on,  to  dress)  your  shirt!"  said  the  mother  to  her  little  son. 
“You  haven’t  washed  yet  and  you  mustn’t  (to  put  on,  to 
wear,  to  have  on,  to  dress)  before  washing."  7.  Here’s  a  good 
black  hat.  You  can  (to  put  on,  to  wear,  to  have  on,  to  dress) 
it  with  any  coat.  8.  The  armchair  looked  so  big  and  heavy 
that  we  didn’t  expect  Peter  to  be  able  (to  lift,  to  pick  up, 
to  raise)  it.  The  boy  was  very  strong,  however,  and  (to  lift, 
to  pick  up,  to  raise)  it  like  a  feather  (nepuinKo)  and 
even  (to  lift,  to  pick  up,  to  raise)  it  high  above  his  head. 

9.  Don’t  you  see  the  old  woman  has  dropped  her  gloves? 
(to  lift,  to  pick  up,  to  raise)  them  for  her!  10.  This 
question  has  been  (to  lift,  to  pick  up,  to  raise)  many 
times  and  it  is  still  under  consideration.  1*1.  As  there 
were  only  (a  couple,  a  pair)  of  pages  left,  the  girl 
decided  to  finish  the  book  before  going  to  bed.  12.  I 
saw  a  nice  (couple,  pair)  of  shoes  in  this  shop  the 
other  day. 

V.  Make  up  situations,  using  the  following  words  and  word  com¬ 
binations. 

1.  to  arrive  long  before,  to  discover,  at  one’s  disposal, 
to  find  it  more  pleasant,  instead  (of),  to  leave  the  luggage, 
the  left-luggage  office; 


70 


2.  to  go  shopping,  to  choose,  for  everyday  wear,  at  first 
sight,  to  consider  something  too  dear,  in  spite  of  the  fact 
that 

3.  to  be  short-sighted,  to  wear  glasses,  from  time  to 
time,  to  discover,  to  leave  something  at  home,  not  to  enjoy 
the  ballet  ['baeleij; 

4.  to  point  out,  it  was  time,  to  be  under  consideration, 
particularly,  to  be  worth,  to  be  responsible,  to  get  some¬ 
thing  ready; 

5.  to  set  a  good  example,  one’s  attitude  towards, 
to  be  responsible,  to  be  about  to  do  something,  to 
discover,  not  to  improve  one’s  condition,  to  feel  gloomy 
(hurt); 

6.  to  see  off,  at  one’s  disposal,  to  be  nervous,  to  hire 
a  taxi,  in  no  time,  to  get  on  the  train,  to  shake  hands  with, 
a  pleasant  journey,  to  lose  sight  (of) 

VI.  Make  a  written  translation,  using  the  active  vocabulary  of  the 

lesson. 

I.  Jle thm  paccKa3ajiH,  rcoraa  H  kcm  6uaq  or/cpura 
AacTpaaHfl.  2.  CoBeTyio  BaM  coeepuiurb  3to  nyreuiecTeue. 
51  yBepeH,  mto  y  Bac  6y.neT  MHoro  hobhx  Bne«taTJieHHii.  3.  Bbi 
cvHraeTe  cnpaeedAUBbiM,  mto  ero  Haen  He  6ujih  npuHRTbi  eo 
enuMCiHue ?  4.  3a  nocaeaHee  BpeMH  b  Mockbc  B03ABHntyTO 
(nocraBAeno)  HecxoabKO  naMHTHHKOB  bcjihkhm  pyccKHM  nn- 
caTa/iHM.  5.  Hayvnan  desneAbHocrb  MHuypHHa  xopoiuo  H3- 
BecTHa  BceMy  MHpy.  6.  BaM  6«  aymue  HaHRTb  HOCHabuutKa. 
Baui  6ara)«  HacroabKO  THweabiii,  «m>  bw  easa  an  cMoweTe 
CnpaBHTbCH  c  hhm  caMH.  7.  Xopoiuo  o6dyMdB  BOnpOC,  OH, 
HaKOHeu,  navajj  pafioTaTb.  8.  Haupbie  na  ctoa,  ohs  cuaeaa 
y  OKHa,  ojKHaaH  rocrefi.  9.  Kaiote  y  Hero  ochobqhur  roBO- 
pHTb,  HTO  3T0T  BOnpOC  He  CTOUT  TUiaTeabHOrO  paCCMOTpe- 
huh?  10.  Byayin  6AU3opynuM,  oh  Bceraa  eu6upcu  MecTa 
b  nepBbix  pnaax.  11.  Heyweaw  3Ta  KOMaHaa  npouzpana 
Bnepa?  12.  Mu  HafiaioaaaH  3a  napoxoaoM,  noxa  oh  He  cicpbiA- 
ch  u3  eudy.  13.  ripenoaaBaTeab  oCihchha  JKeHUiHHe,  3a  nto 
HQtia.3Q.Au  ee  cbiHa.  14.  rioaowaHTe  mchh  3aecb.  H  sepHycb 
onenb  6bicrpo,  ToabKO  3axa>Ky  thkch  no  Teae<J>OHy.  15.  Ka- 
KOBbi  ycnexH  Bauiero  cbiHa  b  uixoae?  —  CnacHGo,  xopouiHe. 
JleKUHH  npuuecAu  eMy  noAb3y. 

SPEECH  EXERCISES 

1.  Retell  the  text,  trying  to  avoid  direct  speech. 

II.  Retell  the  text  as  a)  Mrs  Forrester,  b)  Mr  Forrester,  c)  Mr  Sim¬ 
mons,  d)  Mrs  Bullfinch. 
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III.  Dramatize  the  following  episodes. 

1.  The  party  at  which  Mrs  Forrester  learned  about  her  hus¬ 
band's  departure. 

2.  The  conversation  between  Mrs  Forrester  and  Mr  Sim¬ 
mons  when  Mr  Simmons  advised  her  to  get  her  husband 
back. 

IV.  Retell  the  episodes  in  Ex.  Ill  without  using  direct  speech. 

V.  Describe  a)  Mrs -Forrester  as  a  wrltter,  b)  the  Saturday  parties  she 
gave,  c)  the  party  at  which  the  news  was  announced. 

VI.  Characterize,  using  the  words  in  brackets. 

a)  Mrs  Forrester  (respectable,  still  good-looking,  interes¬ 
ted  in  politics,  a  born  speaker,  a(n)  (un)  successful 
writer,  talented,  fair,  highly  .praised) 

b)  Mr  Forrester  (to  be  considered  a  bore,  to  be  fond  of  col¬ 
lecting  stamps,  an  ordinary  businessman,  shabby, 
gloomy,  not  interested  in,  to  be  sick  and  tired  of,  unwil¬ 
ling  to  continue,  sensible  (CaaropaayMHbiH) 

c)  Mr  Simmons  (to  be  responsible  for,  a  good  agent,  fair, 
sensible,  clever,  to  be  doing  well,  short-sighted,  to  wear 
glasses,  to  be  worth  listening  to) 

VII.  Speak  on  the  following  topics,  using  the  words  and  expressions 
given  below. 

1.  Mr  Forrester’s  office  work  (an  ordinary  man,  experi¬ 
enced  in  his  way,  in  spite  of,  to  try  hard,  to  be  tired  of, 
to  enjoy  stamp  collecting,  (low)  profit,  to  think  of 
retiring) 

2.  Mrs  Forrester’s  literary  activites  (creative,  pure  (hh- 
CTbift)  art,  to  be  considered  talented,  to  be  praised,  a  consi¬ 
derable  number,  to  be  worth,  to  make  a  living) 

VIII.  Retell  these  stories,  using  the  words  and  expressions  following 
each. 


A  Way  Out 

A  man  met  his  tailor  (nopTHofi)  in  the  street  and  stopped 
him.  "I  quite  forgot  to  pay  you  for  the  suit  which  I  have 
on  now,"  he  said.  “Why  didn’t  you  remind  me?” 

“I  never  ask  a  gentleman  for  money,”  the  tailor  replied. 

"Then  what  do  you  do  if  he  doesn’t  pay?” 

“Well,  after  some  time,  !  no  longer  think  he  is  a  gentle¬ 
man,  and  then  I  ask  him.” 


it  the  sight  of,  to  discover,  to  wear 
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No  Need  to  Hurry 

5 

A  man  with  very  long  hair  was  stopped  by  a  small  boy 
who  asked  him  what  time  it  was.  The  boy  was  told  it  was 
ten  to  eleven. 

"Well,  at  eleven  o’clock,”  said  the  boy,  "have  your  hair 
cut." 

The  boy  immediately  ran  away,  but  the  man  followed 
him. 

While  running  after  the  boy,  he  was  stopped  by  a  police¬ 
man. 

“What’s  wrong?”  asked  the  officer. 

“That  boy  told  me  to  have  my  hair  cut  at  eleven  o’clock.” 

“Well,”  said  the  policeman  looking  at  his  watch,  “why 
are  you  hurrying  so?  You  still  have  almost  ten  minutes  to 
spare.” 

to  wear  one’s  hair  long,  to  make  fun  of,  to  feel  hurt,  on 
hearing 


Good  Children 

“Your  children  are  so  good!  I’d  like  them  to  spend  more 
time  with  mine,”  a  young  mother  said  to  her  friend.  “Mine 
never  know  how  to  play,”  she  continued.  “They  get  terribly 
dirty  when  I  send  them  out  for  a  walk.” 

“Oh,  but  children  always  do,"  the  other  woman  replied. 
"Yesterday  I  had  to  give  a  good  washing  to  eight  boys  be¬ 
fore  I  could  recognize  my  own.” 

to  improve,  instead  of,  to  set  an  example,  to  be  alike 

IX.  Translate  the  following  text  Into  English  and  retell  it  in  class,  using 
the  words  and  word  combinations  following  the  text. 

Cuh  pbi6aKa 

reopruit  CeaoB  poaHacn  3  Man  1877  r.  b  ceMbe  SeaHoro 
puSana.  0,aHa>KAbi,  xorfla  TeoprHH  6bm  eme  cobccm  MaaeHb- 
khm  Ma/ibmtKOM,  oh  ycabituaa  ot  oflHoro  MopaKa  paccnaabi 
OflaabHHx  (distant)  crpaHax  h  bcjihkhx  OTKpbiTHnx  h  peuma 
yMHTbCH,  HToSbi  CTaTb  MOpCKHM  otJmuepoM  (a  naval  officer). 

Koraa  TeoprHii  CKaaaa  06  stom  OTity,  tot  npHcraabHO 
nocMOTpea  Ha  MaabHHKa  h  noxanaa  roaoBofi.  Oh  He  xoTea, 
HToSbi  ero  cuh  yMHaca.  Id  bto  6wao  Bnoane  ecTecTBenHo. 
CTapblH  OnbITHblH  pbl6aK,  He  yMCBUlHH  HH  HHTaTb,  HH  nncaTb, 
6bia  yBepen,  hto  o  tbkhx  Bemax  He  ctoht  h  ayMaTb. 
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HecMorpa  Ha  orpOMHbie  TpyAHocTH,  CeaoB  BbiyqHJica 
MHtaTb  h  nwcaTb  caM.  MHoro  JieT  cnycTH  oh  no.rcyMH.ri  Bbic- 
uiee  o6pa30BaHne  h  cTaA  KanHTaHOM. 

Kor^a  oh  npHodpeji  flocraroHHO  oribrra  h  3H3HHH,  oh  pe¬ 
rn  hji  otnpaBHTbca  Ha  CeBepHbiii  no^ioc  (the  North  Pole). 
Oh  Bcer^a  roBopHA,  mto  hco6xoahmo  jiymije  yaHaTb  btot 
pafioH.  HecMorpa  Ha  to,  mto  ace  CHHTa jih  (HaxoAH.rcH)  hack 
CeAOBa  pa3yMHbiMH,  ero  orcaHM  OMeHb  Ao.nro  HaxoAHAHCb  Ha 
paCCMOTpeHHH  B  pa3AHMHbiX  yMpCJKAeHHHX.  KpoMe  xoro,  eMy 
6biao  oueHb  rpyAHo  AocraTb  AeHbrw  aah  cBoefl  SKcneAHitHH. 
Ilocjte  Toro  nan  AeHbrH  6biaH,  HaKOHeu,  coSpaHbi,  CeAOBy 
MHoro  npHuuiocb  nopa6oTatb,  npe>KAe  qeM  oh  cmot  ompa- 
BHTbCH  B  nyTb... 

3KcneAHUHH  CeAOBa  6huia  co6uthcm  orpOMHofi  b3>khocth. 
3to  6biaa  no6eaa  qeaoBeKa  HaA  npHpOAOH,  ho  3Ta  no6eAa 
6bisia  saBoesaHa  uenoio  wh3hh  CeAOBa.  5  MapTa  1914  roAa  oh 
yMep  HeAajieKO  ot  CeBepnoro  noAioca. 

MenTa  CeAOBa  ocymecrBHaacb  nocne  Bcahkoh  OKTHfipb- 
CKOfl  COLlHaAHCTHHeCKOH  peBOAIOUHH,  KOrAa  COBeTCKHe  aioah 
noAHHAH  <paar  Hauiefi  Poahhu  HaA  CeBepnbiM  noaiocoM. 


to  be  responsible  (for),  to  hire  a  boat,  to  fix  the  date,  to  be 
very  tired,  to  set  an  example,  to  serve  one’s  country 

X.  Give  situations  illustrating  the  use  ot  the  following  sentences. 


Here  it  is.  (Here  they  are.) 
Here  you  are. 

Never  mind. 

That’s  all  right. 

You  are  welcome. 


Not  at  all.  Don’t  mention  it. 
Can  I  have...,  please? 

Sorry! 

Excuse  me! 

It’s  a  pity... 


LESSON  FIVE  (THE  FIFTH  LESSON) 


Text:  The  Creative  Impulse  (by  W.  S.  Maugham)  (continued) 
Grammar:  BpeMeHa  rpynnu  Perfect  Continuous  (Perfect  Contin¬ 
uous  Tense-forms)  (§  4,  p.  466) 


THE  CREATIVE  IMPULSE 
(by  W.  S.  Maugham) 

(continued) 

“Good  afternoon,  Bullfinch,"  said  Mrs  Forrester,  “I  wish 
to  see  your  master”. 

Mrs  Bullfinch  hesitated  for  a  second,  then  held  the  door 
wide  open.  “Come  in,  ma’am."  She  turned  her  head,  “Albert, 
here’s  Mrs  Forrester  to  see  you.” 

Mrs  Forrester  went  in  quickly  and  there  was  Albert  sitt¬ 
ing  by  the  fire,  leaning  back  in  an  old  armchair  and 
reading  the  evening  paper. 

“How  are  you,  my  dear?"  said  Albert  cheerfully,  putting 
aside  the  paper.  “Keeping  well,  I  hope?” 

“Won’t  you  sit  down,  ma’am?"  said  Mrs  Bullfinch,  push¬ 
ing  a  chair  forward. 

“Could  I  see  you  alone,  Albert?”.Mrs  Forrester  asked, 
sitting  down. 

“I’m  afraid  not,”  Albert  answered,  “because  of  Mrs  Bull¬ 
finch.  I  think  she  should  be  present." 

“As  you  wish." 

"Well,  my  dear,  what  have  you  to  say  to  me?”  Albert 
asked. 

Mrs  Forrester  gave  him  her  best  smile.  "I  don’t  blame 
you  for  anything,  Albert,  I  know  it  isn’t  your  fault  and 
I’m  not  angry  with  you,  but  a  joke’s  a  joke  and  should 
not  be  carried  too  far.  I’ve  come  to  take  you  home." 

“Then  I  think  you’re  wasting  your  time,  my  dear,'’  said 
Albert.  “Nothing  will  ever  make  me  live  with  you  again.” 

“Have  you  not  been  happy  with  me,  Albert?”  asked  Mrs 
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Forrester  in  a  deeper  tone,  trying  not  to  show  that  her 
feelings  were  hurt. 

“We  have  been  married  for  thirty-five  years,  my  dear. 
It’s  a  very  long  time,  isn’t  it?  You’re  a  good  woman  in 
your  own  way1,  but  not  suitable  for  me.  You’re  literary 
and  I’m  not.  You’re  artistic  and  I’m  not.” 

“But  all  this  time  I’ve  been  doing  everything  in  my  power 
to  interest  you  in  art  and  literature,”  said  Mrs  Forrester. 

“That’s  true,  and  I  can  only  blame  myself  if  I  didn’t 
react  properly.  But  I  don’t  like  the  books  you  write.  And 
I  don’t  like  the  people  who  surround  you.  Let  me  tell  you 
a  secret,  my  dear.  At  your  parties  I  often  very  much  wanted 
to  take  off  my  clothes  just  to  see  what  would  happen.” 

“Aren’t  you  ashamed  of  yourself,  Albert?"  asked  Mrs 
Bullfinch.  “You  haven’t  got  the  right  figure  for  that  at  all!” 

“Mrs  Bullfinch  wants  me  to  retire,"  Albert  continued. 
“I  discussed  the  matter  with  my  partners  today,  and  they 
agree  to  settle  everything  nicely.  They  will  buy  me  out2,  and  I 
shall  have  an  income  of  just  under  nine  hundred  pounds.  There 
are  three  of  us,  so  it  gives  us  nearly  three  hundred  a  year  each.” 

“How  am  I  to  live  on  that?"  cried  Mrs  Forrester,  using 
the  last  argument  she  could  think  of. 

“You  have  a  wonderful  pen,  my  dear." 

“You  know  very  well  that  my  books  don’t  bring  me  any 
money.  The  publishers  always  say  that  they  lose  by  them.” 

And  just  then  Mrs  Bullfinch  suddenly  asked: 

“Why  don’t  you  write  a  good  detective  story?" 

Mrs  Forrester  burst  out  laughing.  “Me?”  she  exclaimed. 
“What  a  wild  idea!  I  coutd  never  hope  to  please  the  masses 
and  I  have  never  read  a  detective  story  in  my  life.” 

“It’s  not  a  bad  idea  at  all,”  said  Albert. 

“I  love  a  detective. story,"  said  Mrs  Bullfinch,  “Give  me 
a  lady  in  evening  dress  lying  dead  on  the  library  floor  and 
I  know  I’m  going  to  enjoy  >t.” 

“Personally,  I  prefer  a  respectable  gentleman  with  a  gold 
watch  chain,  lying  dead  in  Hyde  Park,”  said  Albert. 
“There’s  something  particularly  interesting  to  the  reader  in 
the  murder  of  a  respectable  gentleman!" 

“I  see  exactly  what  you  mean,”  said  Mrs  Bullfinch.  “He 
knew  an  important  secret,  and  his  murderers  had  said  they 
would  kill  him  unless  he  kept  his  mouth  shut.  He  just  didn’t 
manage  to  run  away  from  them.” 

“We  can  give  you  all  the  advice  you  need,  my  dear,” 
said  Albert,  smiling  kindly  at  Mrs  Forrester.  “I’ve  read 
hundreds  of  detective  stories.” 
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"You!” 

"That’s  what  first  brought  Mrs  Bullfinch  and  me  to¬ 
gether.  I  gave  them  to  her  when  I’d  finished  them.  And  I  must 
say  you  can’t  find  two  stories  that  are  alike.  There’s  always 
a  difference  when  you  compare  them.” 

Mrs  Forrester  rose  to  her  feet.  “Now  I  see  what  a  gulf  se¬ 
parates  us3,"  she  said  and  her  voice  shook  a  little.  “You’ve 
been  surrounded  for  thirty  years  with  all  that  was  best  in 
English  literature  and  all  this  time  you’ve  been  reading  de¬ 
tective  novels!  I  came  here  willing  to  come  to  a  reasonable 
agreement  and  take  you  back  home.  Now  I  wish  it  no  longer.” 

“Very  well,  my  dear,"  said  Albert.  "But  you  think  over 
the  detective  story." 

Mrs  Forrester  walked  downstairs,  and  when  Mrs  Bull¬ 
finch  opened  the  door  and  asked  if  she  would  like  to  hire 
a  taxi,  she  shook  her  head.  “I  shall  take  the  tram.” 

“You  needn’t  be  afraid4  that  I  won’t  look  after  Mr  For¬ 
rester  properly,  ma’am,"  said  Mrs  Bullfinch,  seeing  Mrs 
Forrester  to  the  tram  stop.  “I  know  how  to  run  a  house  and 
I’m  not  a  bad  cook,  as  you  know.  And  of  course,  he’ll  have 
a  hobby.  He’s  going  to  collect  postage  stamps.”  Mrs  Forre¬ 
ster  was  about  to  say  something,  but  just  then  a  tram  pulled 
up  at  the  stop  and  she  got  in. 

Wondering  what  time  it  was,  she  looked  up  at  the  man 
sitting  opposite  her  to  see  whether  he  was  the  kind  of  person 
she  could  ask  and  suddenly  started;  as  sitting  there  was 
a  respectable-looking  gentleman8  wearing  a  gold  watch 
chain.  It  was  the  very  man6  Albert  had  described  lying  dead 
in  Hyde  Park.  He  asked  the  conductor  to  stop  and  she  saw 
him  go  down  a  small,  dark  street.  Why?  Ah,  why?  At  Hyde 
Park  Corner  she  suddenly  made  up  her  mind  to  get  out. 
She  could  not  sit  still  any  longer.  She  felt  she  must  walk.  As 
she  passed  the  Achilles  Statue  she  stopped  for  a  minute  and 
looked  at  it.  Her  heart  was  beating  fast.  After  all  Edgar 
Allan  Poe  had  written  detective  stories  ... 

When  she  reached  her  flat  at  last  and  opened  the  door, 
she  saw  several  hats  in  the  hall.  They  were  all  there.  She 
went  into  the  drawing-room. 

"Oh,  you  poor  things,  I’ve  kept  you  waiting  so  long!" 
she  cried  out.  “Have  you  had  no  tea?" 

“Well,"  they  said.  “Well?  Did  you  manage  to  get  hold 
of  him?" 

"My  dears,  I’ve  got  something  quite  wonderful  to  tell 
you,  I’m  going  to  write  a  detective  story." 

They  looked  at  her  with  open  mouths. 
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“I’m  going  to  raise  the  detective  story  to  the  level  of  art. 
It  came  to  me  suddenly  in  Hyde  Park.  It’s  a  murder  story 
and  I  shall  call  it  ’The  Achilles  Statue’!” 

“But  what  about  Albert?"  the  young  writer  asked. 

“Albert?”  repeated  Mrs  Forrester.  “I  knew  I  went  out  to 
do  something  about  Albert,  but  I’ve  quite  forgotten  what  it 
was.” 

“Then  you  haven’t  seen  Albert?" 

“My  dear,  I  say  I  forgot  all  about  him." 

She  gave  a  laugh.  “Let  Albert  keep  his  cook.  I  can’t  bother 
about  Albert  now.  I'm  going  to  write  a  detective  story." 

“My  dear,  you’re  too,  too  wonderful!"  the  guests  cried  out. 


NOTES 

1.  ...in  your  own  way...  a  caoeM  pode 

2.  They  will  buy  me  out...  Ohu  auKynar  Moto  dojiio... 

3.  ...what  a  gulf  separates  us...  tcaicaa  nponacrb  paade- 
After  hoc 

4.  You  needn’t  be  afraid...  He  nyotcno  6oarbca...  Dia- 
roa  need  BbicrynaeT  b  a3hhom  npeAao>KeHHH  nan  MOAajibHbiii. 

5.  ...sitting  there  was  a  respectable-looking  gentleman... 
tqm  cudeA  npedcraeuTeAbHbiH  zocnodun... 

6.  It  was  the  very  man...  Tot  caMbiii  we/iOBeK...  Very 
ynoTpedaHeTcn  nan  ycHaHTeabHan  vacTHua  co  3Ha>ieHHeM  tot 
caMbiu,  nan  pa.3.  HanpHMep:  That  was  the  very  book  he  was 
looking  for.  9ro  6biaa  ra  comoh  (kuk  pa.3  ra)  khuzo, 
KOTOpytO  OH  UCKQA. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


to  hesitate  (about  smth., 
whether  to  do  smth.) 
hesitation 

to  hold  smth.  open 
to  hold  a  meeting 
to  hold  up 
to  get  hold  (of) 

to  lean  (on,  forward,  back,  over, 
against) 
cheerfully 
cheerful 
to  cheer  up 
to  keep  well 

to  keep  to  the  point  (subject) 
to  keep  away 
to  keep  smb.  waiting 
because  of 
to  blame 


to  be  to  blame 
fault 

to  find  fault  (with) 
faulty 

to  do  everything  in  one's  power 

to  be  In  one’s  power  to  do  smth. 

powerful 

properly 

proper 

to  surround 

In  the  proper  sense  of  the  word 

nicely 

nearly 

to  burst  out  laughing  (crying) 
to  burst  (into  the  room) 
unless 

to  shut  (shut,  shut,  shutting) 
to  run  (ran,  run) 
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to  putl  up  (at) 
to  beat  (beat,  beaten) 


to  run  smth. 

to  run  into  smb.  (smth.) 
to  be  alike 

to  compare  (with,  to) 

(See  Vocabulary  for  Lesson  5,  p,  389) 

GRAMMAR  EXERC/SES 

1.  State  the  tense-form  of  the  italicized  verbs,  then  translate  the  sen¬ 
tences  into  Russian  <}  4.  p.  466). 

a)  I.  How  long  have  you  been  doing  this  translation? 

2.  I’ve  been  waiting  an  hour  and  a  half  for  you.  3.  He’s 
been  working  here  since  1980.  4.  He  says  he  had  been 
studying  English  for  two  years  before  he  came  to  work 
here.  5.  I  was  told  your  friend  had  been  waiting  half 
an  hour  before  you  rang  him.  6.  I  haven’t  seen  him 
since  last  month.  What  has  he  been  doing ?  7.  Since 
when  has  the  man  been  sitting  here?  8.  How  long  has 
this  question  been  under  consideration?  9.  "Have  you 
known  Comrade  Sedov  long?"  “Yes,  I've  known  him 
since  1980." 

b)  1.  Why  didn’t  you  look  for  the  journal  yourself? 
2.  What  were  you  all  looking  for  when  I  came  in?  3.  He 
said  he  had  looked  for  the  magazine  everywhere,  but  could 
not  find  it  anywhere.  4.  Vd  been  looking  for  my  notebook 
the  whole  morning  before  I  finally  discovered  it  under  the 
newspaper.  5.  The  tickets  haven’t  been  booked  yet.  6.  Call 
the  children  in!  They’ve  been  playing  outside  since  early 
morning.  7.  The  passengers  could  not  go  into  the  compart¬ 
ment  because  their  berths  were  being  set  up.  8.  When  the 
passengers  went  into  the  compartment,  the  porter  was  fixing 
a  new  lamp  for  them.  9.  You’ve  chosen  a  book,  haven’t  you? 

10.  When  I  saw  her  last,  she  was  wearing  a  well -cut  sleeve¬ 
less  dress.  I  don't  think  she’d  been  wearing  it  long.  It  looked 
quite  new. 

11.  Practise  aloud. 

1.  How  long  have  you  been  waiting  for  me  here?  2.  It’s 
been  raining  for  ages.  3.  This  hat  isn’t  new  at  all!  I’ve 
been  wearing  it  for  years! 

III.  Answer  the  following  questions,  paying  particular  attention  to  the 
use  of  the  Perfect  Continuous  forms. 

1.  How  long  have  you  been  learning  English? 

2.  What  are  you  reading  now  in  English?  How  long  have 
you  been  reading  it? 
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3.  Can  you  play  chess?  How  long  have  you  been  playing  it? 

4.  Is  your  son  learning  to  skate  (to  ski,  to  play  the  piano, 
to  play  chess,  etc.)?  How  tong  has  he  been  learning? 

5.  When  did  your  son  (daughter)  graduate  from  his  (her) 
Institute?  Where  has  he  (she)  been  working  since  then? 

6.  When  did  you  buy  your  suit?  How  long  have  you  been 
wearing  it? 

7.  Is  Comrade  N.  away  on  business  now?  How  long  has  he 
been  away? 

8.  Is  Comrade  N.  a  friend  of  yours?  How  long  have  you 
known  him? 

9.  How  long  had  the  Forresters  been  living  together  before 
Albert  decided  to  leave  his  wife? 

IV.  Make  up  questions  to  which  these  sentences  are  answers. 

I.  We’ve  been  discussing  this  matter  for  two  hours  al¬ 
ready.  2.  My  friend  had  been  serving  in  the  army  for  ten 
years  before  he  went  to  work  at  the  factory.  3.  The  film’s 
been  running  for  a  month.  4.  We  had  been  showing  the  new 
engineer  round  the  factory  for  three  hours  before  he  said: 
“That’ll  do  for  now.’’ 

V.  Make  up  sentences,  using  the  same  structure  as  In  the  models. 

1.  How  long  have  you  been  wearing  this  suit? 

2.  They  had  been  discussing  the  plan  for  half  an  hour  when 
I  joined  them. 


GRAMMAR  REVISION 

I.  Ask  and  answer  questions  as  In  the  model;  pay  particular  attention 
to  the  tense-forms.  Use  these  verbs. 

to  read,  to  write,  to  discuss,  to  prepare,  to  look  through 

Model:  1.  “What  are  you  doing  now?” 

“I  am  translating  an  article." 

2.  When  did  you  begin  translating  it? 

3.  How  long  have  you  been  translating  it? 

4.  How  much  have  you  translated? 

5.  Were  you  translating  it  when  your  friend  rang 
you  up? 

6.  How  long  had  you  been  translating  it  before  your 
friend  rang  you  up? 

7.  Did  you  say  you  had  translated  the  whole  article? 

8.  Will  you  still  be  translating  it  an  hour  from  now? 

9.  Do  you  often  translate  articles  of  this  kind? 
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II.  Put  the  verbs  in  brackets  into  the  correct  voice  end  tense-forms. 

!.  Don’t  let  the  boy  stay  out  so  long.  He  (to  run  about) 
for  three  hours,  and  may  catch  cold.  2.  That  young  singer 
has  had  a  very  good  training.  He  (to  sing)  for  half  an  hour 
and  never  (to  stop)  for  a  moment's  rest.  3.  ft  is  unfair  of 
you  to  be  cross  with  the  man.  He  (to  be)  away  for  two 
weeks  and  you  can’t  blame  him  for  the  few  mistakes  that 
(to  make)  during  his  absence  (oTcyTCTime) .  4.  Our  reply  (to 
send)  to  you  as  soon  as  all  the  dates  (to  fix)  finally.  Some 
of  them  (to  consider)  yet.  5.  "I  (not  to  see)  Ann  lately. 
What  she  (to  do)?’’  “She  just  (to  take)  her  finals  and  (to 
prepare)  to  go  away  for  a  holiday.”  6.  "Why  you  (to  wear) 
that  strange-looking  suit?  You  (to  look)  quite  a  sight  in 
it!”  “Why,  I  (to  wear)  it  for  a  month  and  nobody  (to  say) 
a  word  all  this  time.”  7.  It’s  no  use  calling  for  the  docu¬ 
ments  now.  They  (to  prepare)  when  I  (to  leave)  the  office, 
but  I  don’t  think  they  (to  be)  ready  yet.  8.  There  (to  be) 
considerable  changes,  in  this  area  in  the  last  five  years. 
The  main  part  of  it  (to  build  up)  already,  and  several  new 
factories  (to  set  up)  now.  In  another  three  years  it  (to  turn) 
into  a  large  industrial  area.  9.  Jesse  (to  be  unemployed  — 
6brrb  6e3pa6oTHWM)  for  five  months  when  he  (to  manage) 
to  get  hired  as  a  driver  at  a  small  factory.  10.  The  trav¬ 
ellers  (to  walk)  through  the  forest  for  several  hours  when 
they  (to  discover)  that  they  (to  lose)  their  way.  II.  "Where 
is  the  new  engineer?”  “He  (to  take  round)  the  factory.  He 
already  (to  show)  the  main  shops  (uexa),  but  he  only  (to 
go)  over  the  whole  factory  by  the  end  of  the  day.”  12.  Last 
Sunday  my  friend  and  I  decided  to  go  fishing.  When  I 
got  to  my  friend’s  place  at  four  in  the  morning,  all  his 
things  (to  pack)  and  last  minute  preparations  (to  make). 
My  friend  (to  look)  cross  and  (to  say)  he  (to  wait)  for  me 
for  half  an  hour. 

III.  Translate  into  English,  using  the  Perfect  Continuous  forms  where 

necessary. 

1.  Hto  bu  3Aecb  aeaaeTe?  —  $1  way  TpaMBan.  Bw  AaBHO 
ero  >wieTe?  —  Ra,  a  3Aecb  ywe  15  MHHyr,  h  hh  oahh  Tpaiu- 
Baii  eme  He  nonBH^cn  (to  come  along).  2.  HHTepecHo,  mto 
AejiaeT  cefinac  AHHa?— OHa  npocMaTpHBaet  yTpeHHtoio  noa- 
Ty.— -CKOAbKO  BpeMeHH  OHa  3THM  33HHM3eTCH?  —  MHe  KaweT- 
ch,  OHa  paSoTaeT  c  9  nacoe.  OHa  ywe  npoMHTa/ia  Bee  Te/ie- 
rpaMMbi  h  ceftaac  npocMaipHsaeT  nncbMa.  3.  a)  Oh  aaBHO 
Hawaji  H3yMaTb  aHrjtHHCKHH  H3biK.  6)  Oh  AaBHO  HaynaeT 
aHHlHHCKHH  H3blK.  4.  a)  BaUI  MA3AUJHH  CblH  A3BHO  OKOHHHA 


81 


HHCTuryT?  6)  Ero  crapiuafl  aowb  yx<e  AaBHO  pa6oTaeT? 
5.  5?  noMTH  ABa  qaca  HCKaji  cboh  yqeSHHK,  KorAa  bw  noaBonH- 
jih  h  cKa3a^H,  mto  o6Hapy>KH./!H  moh  yweSHHK  b  cBoeM  nopT(J)e- 
Ae.  6.  Hh  o^Ha  H3  sthx  craTefl  cefinac  He  HcnoAb3yeTCH.  Mm 

Bee  OMeHb  33HHTbI,  HOSTOMy  BCe  3TH  MaTCpHaAW  lIOAHOCTbJO 
b  BauieM  pacnopa>KeHHH.  7.  KorAa  TOBapnm  IleTpoB  BnepBbie 
noAHaa  stot  eonpoc?  CKOAbKo  BpeMeHH  bw  ero  paccMax* 
pHBaeTe?  8.  riocne  roro  Kan  KOMHaTbi  Gwah  3aKa3anu,  mm 
oTnpaBHJiHcb  ocMaTpHBaxb  ropoA.  9.  3a  nocJieAHee  BpcMft 
HauiHMH  yaeabiMH  CAe^iaHO  MHoro  Ba>KHbix  othputhS. 

10.  K  toMy  BpeMena,  norAa  mw,  HanoHeu,  AoGpaAHCb  ao 
jieca,  AO>«Ab  npexpaTHAca  h  CHOBa  apno  cbbthao  coJiHue. 

11.  Mu  Hafi^KJAaAH  3a  caMOAeTOM,  nona  oh  He  CKpWACfl 

H3  BHAy- 

IV.  Illustrate  the  use  of  the  pronouns  with  sentences  of  your  own 
(Table  4,  p.  496). 


VOCABULARY  EXERCISES 

Stage  I 


I.  Read  the  following  words  aloud. 

power,  powerful,  cheerful,  surround,  hold,  compare,  com¬ 
parison 

II.  Practise  the  words  and  word  combinations  given  below,  then  read 
aloud  the  paragraphs  in  the  text  from  “Mrs  Forrester  gave  him  her 
best  smite”  to  “You’re  artistic  and  I’m  not”  paying  particular  at¬ 
tention  to  pronunciation  and  intonation. 

You’rewagood~\wo-  carried^.  too'Var  "\llve_with  you 
man  not _ to  'show  'thirty-live^  years 

in  yourwown /way 
for  ../anything 

III.  Read  Ihe  following,  paying  particular  attention  to  the  pronuncia¬ 
tion  of  the  letters  and  combinations  of  letters  in  bold  type. 

vote,  dome,  toss,  cloth,  love,  dove,  other,  wool,  tooth, 
rook,  hook,  hold,  bold,  boat,  toast,  road,  out,  blouse,  thou, 
nervous,  various,  clown,  brow,  sorrow,  borrow,  broil,  oyster, 
forth,  cord,  core,  bore,  worm,  worthy,  worship 
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IV.  Translate  the  following  word  combinations  into  Russian. 

an  overcrowded  tram,  a  powerful  machine,  a  cheerful 
song,  a  good-looking  youth,  the  overfulfilment  of  the  plan, 
overtime  work,  a  nice  cigarette-holder,  a  newly-built  power- 
station,  a  well-dressed  woman 

V.  Translate  into  Russian.  Pay  particular  attention  to  the  Italicized 
words. 

1.  The  weather  in  London  is  very  changeable.  2.  Every¬ 
body  found  the  story  unbelievable.  3.  I  think  there’s  a  no¬ 
ticeable  improvement  in  this  student's  knowledge.  4.  The 
man  said  that  he  would  not  be  answerable  for  the  results 
unless  his  advice  was  carefully  followed.  5.  “It’s  not  ad¬ 
visable  to  spread  the  information  yet,”  said  the  banker. 

Vf.  Translate  the  following  word  combinations  into  Russian. 

went  in  quickly,  make  me  live  with  you,  the  books  you 
write,  let  me  tell  you,  wants  me  to  retire,  the  last  argument 
she  could  think  of,  all  the  advice  you  need,  all  that  was  the 
best  in  English  literature,  she  got  in,  the  kind  of  person  she 
could  ask,  the  very  man  Albert  had  described,  to  get  out 

VII.  Answer  the  following  questions,  using  the  active  vocabulary  of 
the  lesson. 

1.  Why  did  Mrs  Bullfinch  hesitate  before  she  opened  the 
door? 

2.  Why  did  Albert  greet  Mrs  Forrester  cheerfully? 

3.  Why  didn’t  Mr  Forrester  want  to  speak  to  his  wife 
alone? 

4.  Why  did  Mrs  Forrester  say  that  she  didn’t  blame  her 
husband  for  anything? 

5.  Did  Mrs  Forrester  really  do  everything  in  her  power  to 
interest  her  husband  in  art  and  literature?  What  was  the 
final  result  of  her  efforts? 

6.  What  did  Albert  think  of  the  people  who  surrounded 
his  .wife? 

7.  Albert’s  partners  decided  to  settle  everything  nicely, 
didn’t  they?  What  did  they  mean  by  that? 

8.  What  was  Mrs  Forrester’s  last  argument  in  the  conver¬ 
sation?  Did  she  bring  it  in  because  of  money  considera¬ 
tions  alone? 

9.  Why  did  Mrs  Forrester  burst  out  laughing  at  the  idea  of 
writing  a  detective  story? 

10.  What  did  Albert  and  Mrs  Bullfinch  think  of  detective 
stories?  Did  they  find  them  dull  and  all  alike? 
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11.  How  did  Mrs  Forrester  take  her  husband’s  opinion  of 
detective  stories?  Was  she  really  hurt? 

12.  Do  you  think  Mrs  Bullfinch  was  able  to  look  after  Mr 
Forrester  properly?  Do  you  think  she  would  make  a  bet¬ 
ter  wife  than  Mrs  Forrester?  Give  your  reasons. 

13.  Why  was  Mrs  Forrester’s  heart  beating  fast  after  she 
had  got  off  the  tram? 

14.  Why  did  all  the  guests  look  at  Mrs  Forrester  with  open 
mouths  when  she  told  them  the  news? 

15.  Why  did  Mrs  Forrester  forget  all  about  her  husband? 
Was  she  frahk  when  she  said  so? 

16.  Why  did  her  guests  burst  out  into  enthusiastic 
cries? 

VIII.  Make  an  outline  of  the  text  in  the  form  of  questions  (15—20). 

IX.  Give  the  situations  in  which  the  following  are  used  (See  Text). 

to  hesitate,  to  lean  back,  I  don’t  blame  you.  I’ve  been 
doing  everything  in  my  power,  aren’t  you  ashamed  of  your¬ 
self,  nearly  three  hundred,  to  burst  out  laughing, 
unless,  two  stories  that  are  alike,  to  run  a  house,  her  heart 
was  beating,  to  get  hold  of  him,  I  forgot  all  about 
him 

X.  Find  Russian  equivalents  for  the  following  (See  Text). 

held  the  door  wide  open;  here’s  Mrs  Forrester  to  see  you; 
won’t  you  sit  down?;  as  you  wish;  it  isn’t  your  fault;  a  joke’s 
a  joke  and  should  not  be  carried  too  far;  you’re  wasting  your 
time;  you’re  literary;  you're  artistic;  there  are  three  of  us; 
how  am  I  to  live  on  that?;  they  lose  by  them;  me?  What  a  wild 
idea;  I  see  exactly  what  you  mean;  unless  he  kept  his  mouth 
shut;  what  brought  us  together;  I  wish  it  no  longer;  1  won’t 
look  after;  he’ll  have  a  hobby;  pulled  up  at  a  stop;  suddenly 
started;  after  all;  you  poor  things;  what  about  Albert?; 
1  can’t  bother  about  Albert 

XI.  Find  English  equivalents  for  the  following  (See  Text). 

Ha  ceKyHity  3aKane6ajiacb;  umpoKO  pacKpu^ia  ABepb;  Ha- 
iteiocb,  y  Te6a  Bee  xopoujo;  H3*3a  f-wh  By.nijwHH;  h  3Haio, 
3to  He  tboh  Buna;  h  fle.aa.na  Bee  BoaMowHoe,  hto6u  33hhtc- 
pecoBaTb  Te6a;  a  He  npopearHpoBa^  nan  cneflOBano;  jnoflH, 
KOTopwe  onpywaiOT  reCa;  npHHTHO  peuiHTb  Bee  Bonpocbi; 
moh  khhth  ue  npHHOCHT  MHe  flener;  eiwy  He  yflaaoeb  y6ewaTb 
ot  hhx;  aaa  oflHHaxoBbix  paccxaaa;  TpHfluaTb  neT  re6a  oxpy- 
wa.no  aymuee  b  aHrjiHHCKOH  nHTepatype;  a  no3a6oqycb  o  r-He 
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<J>opecTepe  nan  cAeflye-r;  n  3Haio,  nan  BecTH  aoM*.  rpaMBan 
ocTaHOBHaca  Ha  ocTaHOBKe;  ee  cepaue  cu/ibHO  6Haoct>;  h  3a- 
CTaBHaa  Bac  waaTb  ce6n  Tax  aoaro;  3to  npHiuao  MHe  b  ro- 
aoBy  BHe3anHO 

Stage  II 

to  hesitate  (about  something,  whether  to  do  something), 

hesitation 

a)  Answer  these  questions. 

1.  Do  you  always  make  up  y.our  mind  quickly,  or  do  you 
sometimes  hesitate?  In  which  cases  do  you  hesitate? 

2.  In  which  cases  is  it  wise  not  to  show  one’s  hesitation? 

b)  Translate  and  think  of  situations  of  your  own  in  which  the  sentences 
might  be  used. 

I.  Are  you  still  hesitating  about  it?  Make  up  your  mind. 

2.  He  hesitated  whether  to  stay  in  the  town  or  move  on. 

3.  He  showed  no  hesitation  about  the  matter. 

c)  Make  up  sentences,  using  the  verb  to  hesitate  and  the  words  given 
betow. 

*>««•>*  1  ssr- 

to  join  the  strike,  to  make  a  journey,  to  book  a  single 
(return)  ticket,  to  use  one's  power 

to  hold  open,  to  hold  a  meeting,  to  hold  up,  to 
hold  out,  to  get  hold  of  something 

a)  Answer  these  questions. 

1.  When  do  you  hold  a  window  open? 

2.  When  was  your  last  meeting  held? 

3.  How  many  times  a  year  are  our  examinations  held? 

4.  What  kind  of  books  is  it  usually  difficult  to  get 
hold  of? 

5.  What  may  hold  one  up  in  the  street? 

b)  Complete. 

1.  We  can’t  get  hold  of  Professor  Malov  because...  2.  If 
I  get  hold  of  this  book...  3.  He  was  held  up  at  work  because... 

4.  The  teacher  held  up  a  picture  and  said...  5.  The  man  held 
out  a  letter  and... 

c)  Translate  and  complete  the  sentences. 

I.  CofipaHHe,  npoBeaeHHoe  Ha  ahhx,  6bi/ro  ...  2.  CT>e3A, 
coctohbluhhch  b  npouuiOM  roay,  ...  3.  SiaaMeHbi,  coctohb- 
uinecH  b  HHBape,  ...  4.  Maw,  npoBeaeHHbiH  b  KOHue  Man,  ... 
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to  lean  back,  to  lean  forward,  to  lean  on,  to  lean  over, 
to  lean  against 

a)  Translate. 

1.  He  leaned  back,  listening  to  the  music.  2.  The  boy  sat 
leaning  on  the  table,  reading.  3.  You  can  lean  on  my  arm. 
4.  He  leaned  forward  to  see  the  picture  better.  5.  Don’t 
lean  against  the  tree.  It  looks  dirty.  6.  He  leaned  back  and 
burst  out  laughing.  7.  The  officers  stood  around,  leaning 
over  a  map. 

b)  Translate. 

1.  He  ortHpaficH  Ha  ctoji.  2.  OdonpHTecb  Ha  Moe  rmewo. 
3.  Oh  h3kjiohhjich  BnepeA.  4.  riovyBCTBOBaB  ce6«  rmoxo, 
oh  npHCJioHH^cH  k  CTeHe.  5.  Ona  cH^ejia  3a  cto/iom,  ckao- 

HHBWHCb  HaA  KHHrOH. 

cheerfully,  cheerful,  to  cheer  up 

a)  Answer  these  questions. 

1.  In  what  cases  do  you  smile  cheerfully? 

2.  When  do  we  have  to  cheer  people  up? 

3.  What  do  we  usually  say  or  do  when  we  want  to  cheer 
somebody  up? 

4.  What  kind  of  person  (day,  room)  can  be  called  cheerful? 

b)  Make  up  sentences  of  your  own. 

a  cheerful  colour  —  to  be  worth  buying;  a  cheerful 
room  —  to  move  in;  to  look  gloomy  —  to  cheer  up;  to  be 
unfair,  to  get  upset  —  to  cheer  up 

c)  Translate. 

1.  Mtte  HHKor.ua  He  HaAoeaaeT  sra  doApan  necHH.  2.  Hhmto 
ne  Mor.no  pa3BeceAHTb  ero.  3.  Mbi  HaAeHjincb,  *m>  Ham  BH3HT 
npHofioApHT  doabHoro.  4.  He  yHbiBairre  (npno6oApHTecb) ! 
Mbi  CKopo  AodepeMCH  ao  Jiarepa. 

to  keep  well,  to  keep,  to  keep  to  the  point  (subject), 
to  keep  together,  to  keep  away  from, 
to  keep  somebody  waiting 

a)  Use  a  synonymous  expression. 

1.  “How  is  your  son?"  “Feeling  well,  thank  you.”  2.  “Do 
you  want  this  book  now?”  “No,  I  don’t.  You  needn’t  return 
it  yet”.  3.  Since  each  student  had  only  five  minutes  to  talk, 
the  teacher  asked  everybody  to  speak  on  the  subject.  4.  The 
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woman  asked  the  boys  not  to  separate,  as  she  was  afraid  that 
some  of  them  might  get  lost  in  the  big  city.  5.  Although 
Lanny  was  the  only  educated  person  in  the  village,  the  white 
people  did  not  make  friends  with  him  because  he  was  col¬ 
oured. 

b)  Translate. 

1.  TaKHe  MapKH  ctoht  xpamiTb.  2.  Bu  AepwHTe  moio  KHHry 
ywe  uejibifl  Mecau!  Pa3Be  bu  Bee  eme  ee  ne  nponAH?  3.  Bbi 
6w  Aymne  Aep>xaAH  pefieHKa  noAaAbwe  ot  orHH.  4.  FloaeMy 
Tbi  cTopoHHuibca  Hac?  5.  CecTpbi  FleTpoBbj  Bceraa  AepwaTcn 
Bjnecre.  6.  noKajiyfiera,  npHAepwHBaiiTecb  tcmu.  7.  Mue 
TaK  wajib,  «ito  H  3acTaBHa  aac  »AaTb.  8.  Ero  acth  BcerAa 
Aepwar  cboh  khhth  b  nopa/we.  9.  Bbi  xopoiuo  ce6n  nyBCT- 
Byere?  —  J\a,  cnacudo. 


because  of 

a)  Make  up  sentences,  using  the  following  table. 


to  make  a  mistake 
to  get  upset 
to  change  one’s  mind 
to  keep  somebody 
waiting 

to  be  punished 


because  of 


you  (him,  her,  etc.) 
somebody’s  care¬ 
lessness 
bad  weather 


fault,  to  find  fault  with,  faulty,  to  blame, 
to  be  to  blame,  (to  be)  guilty 

a)  Translate  Into  Russian  and  practise  aloud. 

1.  It  isn’t  my  fault.  (I’m  not  to  blame  at  all.)  2.  Whose 
fault  is  it?  (Who  is  to  blame?)  3.  It  was  your  own  fault. 
4.  She  always  finds  fault  with  everybody.  5.  Nobody’s  blam¬ 
ing  you  for  that.  6.  Don’t  blame  him,  it  isn’t  his  fault. 

b)  Paraphrase. 

I.  It’s  somebody  else’s  fault.  2.  Who  is  to  blame?  3.  He 
alone  is  to  blame. 

c)  Make  up  sentences  or  situations  of  your  own,  using  to  find  fault 
with  and  the  words  given  below. 

somebody,  something,  anybody,  anything,  everybody, 
everything,  the  work,  the  book,  the  film,  the  play,  the 
singer,  the  pianist 


Sr 


d)  Translate. 

1.  Oh  BHHOBar.  2.  Oh  caM  BHHOBar.  3.  Oh  hh  b  ueM  He  bh- 
HOBaT.  4.  KtO  BHHOB3T  B  OUJH6Ke?  5.  KtO  BHH0B3T  B  TOM,  HTO 
padoTa  eme  He  cAeJiana?  6.  HoneMy  BaM  HpaBHTCH  ko  BceMy 
npHAHpaTbca?  7.  51  Bac  hh  b  neM  «e  bhhio.  8.  He  bhhhtc  mchb, 
eCJlH  4TO-HH6yAb  CAyMHTCfl.  9.  51  He  3HaiO,  4bH  3TO  BHH3,  HO 
B  He  BHHOB3T.  10.  ErO  npH3H3AH  BHHOBHbIM  ( HeBHHOBHbIM ) . 
11.  HecMOTpa  Ha  to,  hto  b  (JjHjibMe  ecTb  HeAoeraTKH,  oh  HaM 
noHpaBHACB.  12.  B  TejieBH3ope  HMeeTCfl  AetjjeKT.  13.  3tot 
MaTepnaA  HeAo6poKaHecTBeHHbiii.  14.  Y  Hero  6biA  bhhob3- 
TblH  BHA. 

to  do  everything  in  one's  power, 
to  be  in  someone’s  power 
to  do  something,  powerful 

a)  Answer  these  questions. 

1.  What  synonym  of  the  word  combination  “to  do  one’s 
best”  do  you  know? 

2.  Do  you  always  do  everything  in  your  power  to  help  your 
friends? 

3.  Which  of  the  singers  you  know  has  a  powerful  voice? 

b)  Make  up  sentences,  using  the  following  table. 


We 

He 

The  teach¬ 
er 

The  jour¬ 
nalists 
The  work¬ 
ers 


to  do  everything  in  one’s  power 


to  increase 
to  help 
to  save 
to  improve 
to  expose 
to  change 


c)  Make  up  sentences,  using  the  words  and  word  combinations  given 
below. 

Model:  It’s  not  in  my  (his,  Comrade  N’s,  etc.)  power  to 
help  you. 

to  improve,  to  change  one’s  attitude  to,  to  book  a  room 
in  advance,  to  have  the  TV  set  fixed 

d)  Use  a  synonymous  expression. 

1.  The  doctor  did  his  best  to  save  the  man’s  life.  2.  1  be¬ 
lieve  you  can  still  improve  the  situation.  3.  1  am  afraid  they 
are  unable  to  change  things  now. 
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properly,  proper,  in  the  proper  sense  of  the  word 

a)  Translate. 

1.  Do  the  work  properly.  2.  You  must  give  the  matter 
proper  consideration.  3.  She  isn’t  beautiful  in  the  proper 
sense  of  the  word,  but  she’s  very  good-looking.  4.  I  want 
a  proper  explanation  of  what’s  happened.  5.  Why  don’t  you 
teach  your  child  to  do  things  properly? 

b)  Make  up  sentences  of  your  own. 

to  set  an  example  —  the  proper  thing'to  do;  the  proper 
person  —  to  improve  things  at  the  office;  to  point  out  mis¬ 
takes  at  the  proper  time  —  to  improve  the  work;  to  learn 
something  properly  (in  the  proper  way)  —  to  make  pro¬ 
gress;  not  to  consider  the  matter  properly  —  to  have  to  do  it 
again 


to  surround,  to  take  care  of 

a)  Use  a  synonym. 

I.  There  was  a  garden  around  the  house.  2.  The  children 
ran  up  to  the  teacher  and  stood  round  him. 

b) Translate. 

I.  XfaMbi  oKpyxouiM  M-pa  Yhhk^h.  2.  JTom  6bm  oxpyweH 
BbicoKoii  erenow.  3.  EojibHoii  6bw  OKpyweH  aadoTofi. 

nicely,  nice 

a)  Practise  aloud. 

I.  He  did  everything  nicely.  2.  What  a  nice  little  garden! 
3.  How  nice  of  you  to  remember  it.  4.  You  must  be  nice  to 
them.  5.  It’s  nice  and  warm  here.  6.  "How  is  your  daughter 
getting  on?"  “She  is  doing  nicely,  thank  you.”  7.  Have  a 
nice  time! 

b)  Translate. 

1.  Bto  oMeHb  mhjio  c  Bauteii  cTopoHbi.  2.  Kanoit  npHHTHWH 
aettb!  3.  Mbt  oueHb  xopouio  npoBe^H  BpeMx.  4.  Oh  xopoiuHfi 
(npHHTHbifi)  Me^oBex.  5.  3to  OMeHb  xopouian  KHura.  6.  Ce- 
ro,AHfl  npHBTHaa  noro,aa. 


nearly 

a)  Practise  aloud. 

1.  It’s  nearly  evening.  2.  She  nearly  hurt  herself.  3.  The 
work’s  nearly  finished.  4.  It’s  nearly  time  to  start. 
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b)  Translate. 

1.  y>Ke  noHTH  yTpo.  2.  CiaTba  ywe  iiomth  roTOBa  (Hanw* 
cana).  3.  rierp  qyTb  He  caejiaa  (noMTH  cA&naji)  Ty  we  caMyio 
ouiHgKy.  4.  OHa  qyTb  He  paccMerwacb  (paccuiaKajiacb, 
BCKpHKHy^a,  ouiHS^acb). 

to  burst  into,  to  burst  out  laughing  (crying) 

a)  Use  a  synonymous  expression. 

1.  The  girl  was  so  eager  to  tell  the  news  to  her  friends 
that  she  threw  the  door  open  and  quickly  ran  in  without 
knocking.  2.  At  the  sight  of  the  clowns  the  children 
started  laughing.  3.  I  thought  the  news  would  cheer  her 
up,  but  on  hearing  it,  she  quite  unexpectedly  began 
to  cry. 

b)  Translate. 

1.  Oh  CTpeMHTeabHO  Bdewaji  b  KOMHaTy.  2.  HHtepecHo, 
noqeMy  Bee  paccMeruiHcb.  3.  He  noHHMaio,  hto  3acTaBH.no  ee 
pacnjianaTbcH. 

unless 


a)  Translate. 

1.  They  won’t  receive  the  letter  in  time  unless  we  send 
it  by  air  mail.  2.  I  shan’t  speak  to  you  now  unless  you  pull 
yourself  together  and  consider  the  matter  calmly. 

b)  Use  a  synonym. 

1.  The  child  will  not  improve  if  his  elder  brother  doesn’t 
set  him  a  good  example.  2.  I’ll  get  lost  in  this  building  if 
you  don’t  show  me  out. 

c)  Complete  the  following  sentences,  using  the  words  in  brackets. 

1.  She  won’t  be  able  to  pull  herself  together  unless  ... 
(to  cheer  up).  2.  They  won’t  stop  finding  fault  with  your 
work  unless  ...  (to  improve).  3.  We  shall  miss  the  train 
unless  ...  (to  take  a  taxi).  4.  You  won’t  make  any 
progress  in  your  English  unless  ...  (to  change  one’s 
attitude). 

to  shut 

a)  Practise  aloud. 

1.  “Shall  I  shut  the  window?”  "Please  do."  2.  Shut  the 
book  if  you’ve  finished  reading.  3.  Shut  the  door,  will  you? 
It's  noisy  outside.  4.  The  shop's  shut  already.  5.  Don’t  shut 
your  eyes  to  the  facts. 
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b)  Complete. 

1.  Shall  I  ...?  2.  Will  you  ...?  3.  Can  1  ...?  4.  Excuse  me 
or  ...  .  5.  Do  you  mind  ...? 

to  be  alike,  to  look  like,  to  be  like,  to  take  after 

a)  Practise  these  sentences  aloud. 

1.  My  sister’s  children  are  alike.  2.  These  two  stories  are 
very  much  alike.  3.  My  elder  brother  looks  like  my  mother. 
4.  I  wonder  who  Nick  takes  after.  5.  What  is  the  weather 
like  to-day? 

b)  Translate. 

I.  CHanajia  MHe  noi<a3aAOCb,  mto  3th  ABe  KapTHHbi  oahh3* 
KOBbie,  ho  Tenepb  n  BHwy  pa3H«uy.  2.  3th  acth  ouenb  no- 
xo>kh  Apyr  Ha  Apyra.  3.  Ha  koto  noxom  Batu  cuh?  4.  B  koto 
oh  nouiea? 


to  compare 

a)  Complete. 

1.  Comparing  my  examples  with  the  models  given  in  the 
book.  I  found...  2.  Your  progress  in  English  can’t  be  com¬ 
pared  with  his  because...  3.  Comparing  the  two  boys,  the 
teacher  found... 

b)  Translate. 

I.  Kan  Bbi  MOatere  cpaBHHBaTb  3thx  AByx  neBuoBl  2.  OnbiT 
3THX  AByX  HHHreHepOB  CTOHT  Cpa BHHTb.  3.  HHTepeCHO,  nblTa- 
AHCb  AH  Bbl  CpaBHHTb  3TOT  nepeBOA  C  OpHTHHaAOM?  4.  ECAH. 
Bbl  CpaBHHTe  3TH  ABa  ({)HAbMa,  BH  06Hapy>KHTe,  HTO  OHH  OMeHb 
noxowH. 


to  run,  to  run  something,  to  run  into 

a)  Answer  these  questions. 

1.  What  do  we  say  when  we  unexpectedly  run  into  a  friend 
in  the  street? 

2.  What  do  we  call  a  person  who  runs  a  business  (a  factory, 
a  theatre,  etc.)?, 

3.  Do  the  buses  run  every  five  minutes? 

b)  Translate. 

I.  BMepa  h  CAynaitHO  CTOAKHyACH  c  hhm  b  ctoaoboh. 
2.  Mucrep  Cmht  ynpaBAneT  (jjafipuKofi  30  act.  3.  3  3Haio,  hto 
MHCTep  YaHT  H3AaeaA  raM  raaeTy.  4.  PaHbiue  3Aecb  xoahjih 
tpaMBaH. 
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to  pull,  to  push,  to  pull  down,  to  pull  up  (at,  to), 
to  pull  oneself  together 

a)  Translate. 

I.  Don't  push  the  door,  pull  it  and  it  will  open.  2.  I  must 
have  this  tooth  pulled  out,  3.  This  old  house  is  going  to  be 
pulled  down  soon.  4.  Pull  yourself  together  and  stop  crying.' 
5.  The  boy  caught  hold  of  the  man’s  hand,  and  the  man  pulled 
him  up.  6.  Look  out!  The  train  is  pulling  up. 

b)  Answer  these  questions. 

1.  Where  does  one  have  to  go  to  have  a  bad  tooth  pulled 
out* 

2.  Why  are  many  houses  being  pulled  down  in  Moscow? 

3.  When  do  you  have  to  pull  yourself  together? 

c)  Translate. 

1.  6y/xy  THHyTb  tuKacf),  a  Tbi  rnnKait  ero.  2.  HHTepecHO, 
Koraa  cnecyT  3tot  aom.  3.  Oh  (hhiok)  He  Mor  B3HTb  ce6n 
b  pyKH.  4.  Koraa  Mbt  Aodeno^H  ao  octhhobkh,  aBTodyc  ywe 
noAoiuen. 


to  beat 

a)  Translate. 

1.  Stop  beating  that  dog!  2.  The  flowers  were 
beaten  down  by  the  rain.  3.  When  was  the  German  army 
beaten  at  Kursk?  4.  Their  team  beat  ours  4:3  (four  to 
three). 

b)  Translate. 

1.  Ero  cepAue  cn/ibHO  CnAocb.  2.  He  oieAyeT  6HTb  Ma/ib- 
MHKa,  H3Ka>KHTe  ero  ApyrHM  nyTeM.  3.  «CnapT3K»  6bi/i  no6e>K- 
Aen  co  cueTOM  2:1. 

c)  Use  all  possible  tense-forms,  at  the  same  time  changing  the  adverbial 
modifier. 

“Spartak"  beat  “Dynamo”  in  the  last  match. 

Stage  III 

I.  Paraphrase  the  italicized  parts,  using  the  active  vocabulary  of  the 
lesson. 

1.  I've  tried  my  best  to  do  something,  but  as  you  see  I  am 
unable  to  help  you.  2.  Why  was  Ann  gloomy  yesterday?  She 
wouldn’t  even  smile  though  I  tried  to  make  her  cheerful. 
3.  The  story  was  so  funny  that  the  guests  laughed  very  loudly 
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in  many  places,  though  the  story-teller  himself  wore  a  seri¬ 
ous  expression.  4.  When  is  the  meeting  going  to  take  place? 
5.  Calm  down,  don't  get  so  angry  and  excitedl  The  question 
is  very  important  and  we  shouldn’t  get  excited  when  discuss¬ 
ing  it.  6.  I  wonder  why  he  hasn’t  come  yet.  May  be  some¬ 
thing  on  the  way  has  made  him  late.  7.  Although  David 
started  his  career  as  a  small  clerk,  his  ambition  was 
to  become  head  of  a  big  business  one  day.  8.  Peter 
was  going  down  the  road  when  he  suddenly  met  a 
friend  who  told  him  how  to  get  to  the  place  he  was  looking 
for. 

II.  Translate  into  Russian,  paying  particular  attention  to  the  combi¬ 
nation  of  verb  and  adverbial  particle. 

1.  Don’t  lean  out  of  the  window.  2.  He  appeared  on  the 
platform  just  as  the  train  was  pulling  up.  3.  Say  what  you 
think  now,  don’t  hold  anything  back.  4.  I  ran  into  him  just 
as  I  was  coming  out  of  the  Institute.  5.  He  is  always  very 
punctual.  I  wonder  what’s  holding  him  up  now.  6.  Has  Com¬ 
rade  Zotov  come?  Don’t  keep  him  waiting,  show  him  in 
straight  away. 

III.  Combine  the  verbs  wilh  adverbial  particles,  translate  the  combina¬ 
tions  into  Russian  and  use  them  in  sentences  of  your  own. 


in 

to 

push. 

to 

show 

out  (of) 

to 

push, 

to 

lean, 

to 

pull, 

to  show. 

to  hold 

down 

to 

push. 

to 

pull 

up 

to 

push. 

to 

pull, 

to 

hold 

back 

to 

push. 

to 

lean, 

to 

pull 

forward 

to 

push. 

to 

lean 

IV.  Choose  the  correct  word  and  use  it  in  the  right  form. 

to  keep  away  from,  to  keep  in  order,  to  keep,  to  keep 
together,  to  keep  to  the  point 

1.  Comrade  Klimov’s  a  good  speaker.  He  never  makes 
his  talks  too  long  and  always  ...  .  2.  Where  do  you  ...  your 
skis?  3.  I  don’t  want  to  hurt  your  feelings,  but  I  can’t  make 
out  a  thing  in  your  notes.  You  won’t  gain  much  unless  you 
...  your  notes  ... .  4.  “Can  I  have  some  sweets,  please?”  "Sor¬ 
ry,  we  don’t ...  sweets  here,  they  are  over  there  in  that  depart¬ 
ment  (OTAe.fi).”  5.  “Cheer  up,  boys,”  John  said  to  his 
companions  when  they  discovered  that  they  had  got 
lost  in  the  forest.  “Everything’ll  be  all  right  as  long  as 
we  ...  .’’  6.  ...  those  boys.  Their  company  will  do  you  no 
good. 
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V.  Fill  in  (he  blanks  with  prepositions  and  adverbial  particles  where 
necessary. 

1.  “This  patient  will  soon  be  operated  the  professor 
said.  “We’ll  do  everything  ...  our  power  to  help  him.”  2.  ... 
hearing  the  sad  news,  the  girl  burst  ...  crying,  but  she  was 
soon  surrounded  ...  her  friends,  who  did  their  best  to  cheer 
her  ... .  3.  What  are  you  holding  ...  your  hand?  Is  it  a  birth¬ 
day  present  ...  Ann?  4.  I  was  late  ...  classes  yesterday  be¬ 
cause  my  tram  was  held  ...  .  5.  I’ve  been  trying  to  get  hold 
...  him  for  several  days,  but  he  always  seems  to  be  ... .  6.  This 
old  house  is  to  be  pulled  ...  next  month,  and  a  nursery  school 
is  going  to  be  built  ...  its  place.  7.  It’s  unfair  of  the  boys  to 

keep  .  Peter.  He  never  meant  to  make  fun  ...  anybody. 

8.  It  was  rather  difficult  to  follow  ...  the  speaker  because 
he  did  not  always  keep  ...  the  subject.  9.  You  often  lose 
your  books  because  you  don’t  keep  them  ...  order.  10.  After 
comparing  the  first  dress  ...  the  second  one,  the  girl  de¬ 
cided  to  choose  the  first.  11.  I  think  that  a  month’s  stay  ... 
the  South  will  do  you  a  lot  ...  good.  12.  ...  hearing  those 
woras  the  boy  leaned  ...  and  burst  ...  laughing.  13.  Nick 
hurt  his  leg  and  had  to  lean  ...  my  arm.  14.  ‘‘Don’t  lean  ... 
the  table.  How  many  times  have  I  told  you  to  keep  your 
elbows  (jiokth)  ...  the  table,”  the  mother  said  ...  an  angry 
voice.  15.  The  girl  sat  ...  the  window  leaning  ...  a  book. 
16.  If  you  don’t  keep  your  word  now,  you’ll  be  ashamed  ... 
yourself  later  on.  17.  It’s  very  dangerous  to  run  ...  a  busy 
street.  18.  ...  first  I  hesitated  ...  using  these  figures,  but 
after  checking  them  once  again  I  decided  to  include  them 
...  my  report.  19.  He  looked  so  cross  when  I  ran  ...  him  ... 
the  street  the  other  day  that  he  hardly  answered  my  greeting. 


VI.  Make  a  written  translation,  using  the  active  vocabulary  of  the 

lesson. 

I.  rioe3ji  6bui  3adepMaH  ch/whum  cHeronaAOM  (a  heavy 
snowfall).  Ctter  weA  noHTH  Tpu  ahh.  2.  B  btom  pafioHe  non™ 
Bee  crapbie  AOMa  ywe  cnecenu  h  noerpoeHO  MHoro  hobux. 
Mhoco  Apyrnx  aomob  ewe  ctpohtch.  3.  fl  cAbiwaA,  nax  aok- 
Top  cKa3a.11,  hto  oh  cdeAaer  ece,  hto  e  ezo  cuaox,  hto6u  cna- 
cth  >KH3Hb  AeBOHKH.  4.  OicpyoKBHHbiu  Toanofi  eeceAbix  CTyfleH- 
tob,  cnopTCMeH  eflBa  ycneBaA  oTBenaTb  Ha  Bee  hx  Bonpocbi. 
5.  AeBomta  Myrb  6bmo  He  pacnAanciAacb ,  ho  yBHAeB  HOByio 
HrpywKy,  cxBaTHJia  ee  h  noSewajia  cHOBa  HrpaTb.  6.  ITpo- 
CTHTe,  hto  h  CecnoKOto  Bac  b  TaKoit  nosAHHii  vac.  H  ueAbtii 
AeHb  nwtaAca  noroBopHTb  c  bhmh,  ho  MHe  He  yAaBa/iocb 
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aacrart  Bac.  7.  Bee  paccMenAucb  npw  BH^e  KJioyHa  (a  clown), 
noHBHBinerocH  Ha  cu.eHe  b  onpyxenuu  HecKOJibKHx  coSan, 
npuraBiuHx  Boxpyr  Hero.  8.  «Bbi  He  CMOHteTe  caaTb  ansa- 
Menbi,  ecAU  ne  HanHeTe  k ate  CAedyer  3aHHMaTbCH», —  cKa3a;i 
npenoAaBaTe^b.  9.  npoiuy  Bcex  depoKarbcn  6Auotce  k  retie. 
B  HauieM  pacnopnjKeHHH  Bcero  nojiTopa  qaca», —  cxaaaji 
npeAceAaTe^b  (the  chairman)  cofipaHHH.  10.  Xoth  Jlwecc 
6bui  onuTHUM  pafioMHM,  oh  He  MOr  3apa6oTaTb  flOcraTOHHO, 
MToSbi  npoKopMHTb  (codepotcaTb)  ceMbio.  11.  Mbi  odcyw/iaeM 
Hama  njiaHbi  Ha  .rceTO  nonru  Heaejiio,  ho  Bee  ewe  KOAe6AeM.cn, 
noexa-rb  jih  HaM  Ha  lor  hjih  Ha  Ea;iTHHCKoe  Mope.  12.  noueviy 
Bbi  CTbidurecb  aToii  ouih6kh?  Y  Bac  BeAb  ewe  oqeHb  Hefiojib- 
uiofi  onbix  b  nepeBOfle  tskhx  CTaTefi. 

VII.  Make  up  sentences  or  situations,  using  the  English  equivalents 
ol  the  following. 

a)  BfiejKaTb,  BbidewaTb,  CeraTb  no  easy,  nepe6eH<aTb  o.o- 
pory,  de*aTb  pruom  c  KeM-Ji.,  npodewaib  mhmo,  dewaTb  3a 
KeM-n.,  dewaxb  no  popore,  ySemaTb; 

b)  ynpaB^HTb  (JjadpHKOH,  CTOJiKHyrbcH  c  kcm-ji.  b  TeaTpe, 
KaxHe  aBTodycbi  xo^ht  ... 

VIII.  Make  up  situations,  using  the  following  words  and  word  com* 
binations. 

1.  to  find  fault  with,  to  be  upset,  to  hesitate,  to  burst  out 
crying,  to  cheer  up,  to  pull  oneself  together; 

2.  to  fix  the  time,  to  keep  someone  waiting,  to  burst 
into  the  room,  to  explain,  to  run  into,  to  be  held  up, 
because  of; 

3.  to  hold  a  conference,  to  give  a  talk,  (not)  to  prepare 
properly,  (not)  to  keep  to  the  point,  to  compare,  to  blame, 
to  be  ashamed; 

4.  to  need  badly,  to  do  everything  in  one’s  power, 
nearly,  to  get  hold  of,  finally,  to  go  to  somebody  for 
help; 

5.  to  keep  together,  to  set  a  bad  example,  to  do  a  lot  of 
harm,  to  tell  somebody  to  keep  away; 

6.  to  lean  against,  to  fall,  to  hurt,  to  be  taken  to  hospital, 
unless,  a  week  later,  to  be  doing  well 

SPEECH  EXERCISES 

I.  Answer  these  questions. 

1.  Why  did  Mrs  Forrester  make  an  attempt  to  get  her  hus¬ 
band  back? 

2.  Why  did  she  fail  to  get  hold  of  him? 
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3.  Do  you  think  Mr  Forrester  was  happier  with  Mrs  Bull¬ 
finch  than  with  Mrs  Forrester? 

4.  Why  was  Mrs  Forrester  horrified  at  the  idea  of  writing 
a  detective  story? 

5.  Why  did  she  change  her  mind? 

6.  Why  were  her  guests  still  waiting  when  she  came 
back? 

7.  Why  did  they  all  exclaim  that  she  was  wonderful? 

8.  Was  Mrs  Forrester  a  talented  writer? 

9.  Do  many  people  enjoy  reading  detective  stories? 
Why? 

II.  Retell  the  following  episodes  from  the  text. 

1.  Mrs  Forrester  returning  home  from  Mrs  Bullfinch’s. 

2.  Mrs  Forrester’s  friends  waiting  for  her. 

III.  Retell  the  text:  a)  in  indirect  speech,  b)  as  Mrs  Forrester,  c)  as 
Mr  Forrester,  d)  as  Mrs  Bullfinch,  e)  as  one  of  the  guests. 

IV.  Dramatize  the  following  parts  of  the  text. 

1.  Mrs  Forrester  coming  into  Mrs  Bullfinch’s  sitting- 
room  (characters:  Mrs  Forrester,  Mr  Forrester,  Mrs 
Bullfinch). 

2.  Mrs  Forrester  trying  to  talk  her  husband  into  coming 
to  her  (characters:  Mrs  Forrester,  Mr  Forrester). 

3.  Mrs  Bullfinch  giving  Mrs  Forrester  the  idea  of  writing 
a  detective  story  (characters:  Mrs  Bullfinch,  Mrs  Forres¬ 
ter,  Albert). 

4.  Mrs  Bullfinch  seeing  Mrs  Forrester  out  (  characters:  Mrs 
Bullfinch,  Mrs  Forrester). 

5.  Mrs  Forrester  announcing  her  intention  to  write  a  detec¬ 
tive  story  (characters:  Mrs  Forrester,  one  of  the  guests). 

V.  Characterize,  using  the  words  in  brackets. 

a)  Mrs  Forrester  (literary,  undiscovered,  talent,  praised, 
artistic,  properly) 

b)  Mr  Forrester  (ordinary,  sensible,  cheerful,  to  get  tired 
of,  to  make  fun  of) 

c)  Mrs  Bullfinch  (to  prefer,  a  good  cook,  to  run  a  house, 
properly,  to  enjoy  life) 

VI.  Translate  the  following  story  into  English,  using  the  active  words 
and  word  combinations  and  retell  it  In  class. 

OflHawAU  b  pe/taKUHio  (editorial  office)  OAHOro  H3 
MOCKOBCKHX  )KypH3AOB  npHUjeA  nO>KHAOit  (Ctapblfi)  KpeCTbR- 
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hhh,  oaeTbSH  b  noTepToe  naabTO.  Oh  BbirAHAeA  cMymeHHbiM 
(shy),  h  6mao  hcho,  mto  oh  KHKor^a  npewAe  He  6biBaA  b 
TaKOM  yMpe>KAeHHH.  C  yAH bachhcm  nocMOTpeB  na  HeoSbmHoro 
nocerHTeAH,  cexpeTapb  cnpocHA,  MeM  oh  mojkct  fibtTb  eMy 
noae3eH.  uanHcaA  paccnaa  h  xotca  6bi,  hto6u  pesaKTOp 
ero  npocMorpeA.  JIioah,  KOTopbie  yx<e  wht3AH  paccKa3,  tobo- 
paT,  mto  ero  ctoht  HanenaTaTb*,—  otbctha  CTapHK,  npo- 
THTHBan  ceKperapio  roHKyio  TeTpaAb.  CeKpeTapb  B3HA  pac- 
CKa3,  nocoBeTOBaB  cTapHKy  3afiTn  (to  call  for)  3a  otbctom 
HeAeaH  nepe3  Aae. 

ripouiAO  ABe  HeAeAH,  m  CTapHK  cHOBa  fiohbhach  b  pe- 
A3KUHH. 

CenpeTapb  aoao>kha  (cKa3aJi)  ohcm  peAaKTOpy  (the  edit¬ 
or),  HO  B  3TO  BpeMH  06cy>KAaACH  HOBblH  pOMaH  H3BeCTHOTO 

HHcaTeAfl,  h  peAaKTop  3a6biA  o  noceTHTeAe.  CTapHK  npocn- 
AeA  Ha  AHBBHe  6oAee  AByx  uacoB,  Koraa,  HaKoneu,  peASKTop 
BbuueA  k  HeMy.  CTapHK  iioahhach  c  AHBaHa.  «Bbi  BeAb  Ce- 
MeHOB,  He  npaBAa  ah?  —  HauaA  peAaKTop,  Bee  erne  npocMaT- 
pHeaa  paccKa3,  KOTopwfi  oh  AepwaA  b  pyxax. —  Mu  npo*iH- 
t3ah  Bam  paccxaa  h  ...»  B  3tot  momcht  peAaKTop  noAHHA 
rvma  (to  look  up)  h  yBKAeA  anaKOMoe  (familiar)  ahuo. 
FTepeA  hhm  ctoha  JleB  ToactoA.  BeAHKHii  nHcaTeAb  npocn- 
AeA  b  peAaKUHH  ABa  uaca,  oxtHAaa  peAaKTopa,  h  He  Ha3B3A 
(AaA)  CBoero  hmchh.  Oh  oqeHb  xotca,  hto6m  peAaKTop  Ta- 
Koro  CoAbuioro  wypHaAa  npHHHA  paccxa3  ot  HeH3BecTHoro 
KpeCTbHHHHa. 


REVISION 

I.  Ask  a  passer-by  (npoxowHfi)  to  show  you  the  way  to  the  booking- 
office. 

II.  Tell  the  booking-clerk  at  the  station  what  seats  you  would  tike 
to  book. 

III.  Ask  a  railway  official  where  you  can  have  your  luggage  labelled 
and  put  it  in  the  van,  and  which  platform  your  train  is  leaving 
from. 

IV.  Say  a  few  words  to  a  person  who  is  going  on  a  journey. 

V.  Look  at  the  pictures  carefully  and  make  up  stories,  using  the  words 
and  expressions  given  below. 

to  make  oneself  comfortable,  to  enjoy  oneself,  in  spite  of, 
to  take  no  notice  of,  to  hurt  the  eyes,  to  shut  one’s  eyes, 
nearly 

Words  you  may  need :  to  play  with  blocks  nrpaTb  b  Ky- 
6hkh,  smoke  aum,  to  rub  one’s  eyes  TepeTb  rAa3a 


4  Eohx  11.  A.  h  flp,  H.  11 
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Words  you  may  need:  to  dress  up  the  New  Year  tree 
ttatb  &nKy,  to  make  use  of  smth.  Hcno^baoBatb  hto-a. 


uapa- 


5 


4* 
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LESSON  SIX  (THE  SIXTH  LESSON) 


DIALOGUE 
(to  be  learnt  by  heart ) 
Impressions  of  a  Film 


A.  'What  *Vilms  are  on  this  week?  j  'Are  there  'any 
'worth  /seeing?  | 

B.  “‘'Romeo  and  "VJuliet”  is  on.  1 1  'saw  it  at  our  'local 
"^cinema  the  other  day.  |Everybody  'says  it’s  f  very  "^good.  | 

A.  As  a  'matter  of  /fact,  I  pre'fer  'seeing  'ballet  per- 
'formed  at  the  "vtheatre  fes'pecially  if  the  'plot  and  the  'mu* 
sic  are  fa~V>>Mtar.  t 

B.  I  'don’t  quite  a^gree  with  you.  |  'Sometimes  I  'find 
that  'ballet  is  f  much  more  ex'pressive  on  the  ^screen. 1 1 

A.  /Do  you?  Then  'what’s  your  o'pinlon  of  the  f  screen 
'version  of  "'Romeo  and  ~\Juliet”?  | 

B.  I  'think  it’s  'wonderful  from  befginning  to  '"vend. 
I  en'joyed  'every  "^minute  of  it.  |  The  'cast  is  'very  'well 
“^chosen  I  and  the  'dancing’s  “^excellent.  | 

A.  _/Well,  1 1  must  'go  and  'see  it  for  my^self  since  you 
'praise  it  'so  "^highly.  | 

B.  You  'certainly  "vmust.  |  I  am  'sure  it  will  'make  you 
t  change  your  'mind  about  ^ballet  films.  [ 

A.  'We’ll  *"vsee.|  _/Well,  |  then  I’ll  be  'looking  'for¬ 
ward  to  having  a  good  "^talk  with  you  about  it.  | 

NOTE 

I.  ...  1  find  that  ballet  is  much  more  expressive  on  the 
screen.  ...fl  naxootcy,  hto  ho  anpane  6aner  ctohobutcr  eo- 
pasdo  6ojiee  ebipaaureAbHbtM.  Hapevne  much  eopo3do,  ho- 
mhozo  HBJiaeTca  cpeACTBOM  ycmieHHJi  cpaBHHTe^bHoii  crene- 
hh  npH^araTejibHux  h  HapemtH. 

ACTIVE  WORDS  AND  WORD  COMBINATIONS 

a  fact  the  tact  is 

as  a  matter  of  fact  to  prefer 

in  fact  I  would  rather  ...  than 
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to  look  forward  to... 
to  look  around 
to  look  up 
to  look  smth.  up 
to  look  upon 

(See  Vocabulary  (or  'Lesson  6,p.  395) 

PROPER  NAMES 

Romeo  ('roumiou]  PoMeo 
Juliet  ['djuljatj  /IwyabetTa 

EXERCISES 

I.  a)  Make  comparisons,  using  the  adjectives  and  adverbs  below. 

Models:  I.  The  play  is  (much)  more  interesting  than  the 
book  on  which  it  was  based. 

2.  In  fact  it’s  the  best  play  of  the  season. 

3.  It  is  produced  (much)  better  than  many  other 
plays.  (This  play  isn’t  produced  as  well  as  some 
other  plays.) 

4.  N.  plays  best  (of  all). 

5.  The  first  act  is  as  (is  not  so)  interesting  as  the 
second. 

b)  Compare  two  plays  (films,  TV  shows). 

interesting,  serious,  amusing,  cheelul,  gloomy,  funny, 
good  (well),  popular,  bad  (badly) 

c)  Compare  two  a<-‘ors  (actresses). 

talented,  popular,  famous,  skilled,  (to  do)  well,  power¬ 
ful  (about  a  voice),  natural,  nice  (nicely),  expressive,  (to 
impress)  very  much 

II.  Practise  the  sound  combinations  given  below,  then  read  the 
dialogue  carefully. 

at  the  'theatre  I  'worth ^'seeing 
anef^the  'music  'very  'well  'chosen 
on _ the  'screen  (  the  'dancingj,s  'excellent 

III.  Find  English  equivalents  for  the  following  (See  Text). 

K3KHe  (JjH^bMbi  aayT  Ha  3to Pi  Hefle^e?;  co6ctbchho  roaopa; 
h  He  coBceM  c  b3mh  cor-naceH;  Ha  anpaHe;  Kanoro  bm  mhchhh 
06  3KpaHH3auHH?;  ot  Hanajia  ao  Konua;  a  He  cxyMa/i  hh  MHHy- 
tw;  cocraB  Hcno^HHTejieii  xopouio  noAoCpaH;  a  AOJi>KeH  nofiTH 
nocMotpetb  ero  caM;  hocmotphm 


a  plot 
familiar 
opinion 
excellent 
to  praise 
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IV.  Activate  the  following  words  and  word  combinations. 

the  fact  is  as  a  matter  of  fact 

a)  Complete,  using  the  word  combinations  given  in  brackets. 

1.  I  took  him  to  see  nearly  ail  the  places  of  interest.  In 
fact...  (to  show  round  the  whole  town).  2.  He  hesitated  for 
a  week  before  giving  a  final  reply.  As  a  matter  of  fact 
he  ...  (not  to  give  a  proper  answer  even  then).  3.  The 
boy  could  not  leave  his  brother.  The  fact  was  ...  (to  be 
responsible  for). 

b)  Translate. 

1.  Bbi  He  MomeTe  BHHHTb  ee  3a  njioxyio  Hrpy.  CoGctbchho 
roBopfi,  ona  HHKorAa  He  ofiyua/iacb  Hrpe  tta  poa/ie.  2.  He  ynn- 
BHTejibHO,  hto  ee  Be3Ae  xBajurr.  CoficTBeHHO  roBopa,  OHa 
caiman  nony/iHpHaH  antpuca  ce30Ha. 


to  prefer,  I  would  rather  ...  than  ... 

a)  Practise  aloud. 

1.  Do  you  prefer  a  single  or  a  double  room?  2.  I’d 
prefer  a  single  room.  3.  I  prefer  to  wear  glasses  at  work. 
4.  He’d  prefer  not  to  consider  the  question  now.  5.  She 
prefers  wearing  her  hair  long.  6.  I  would  rather  look  it  up 
than  try  to  guess. 

b)  Make  up  sentences,  using  the  words  and  word  combinations  given 
below. 


Model:  I  would  prefer 


the  upper  berth, 
to  fix  the  date  now. 
sitting  in  the  front  row. 


a  through  train,  a  more  skilled  worker,  a  seat  in  the 
stalls,  to  consider,  to  go  on  a  journey,  to  sign,  to  stay  with 
one’s  friends 


Model:  I  would  rather 


take  a  fast  train, 
take  a  slow  train  than  wait 
another  day. 


to  hire  a  porter  —  to  carry  the  luggage  myself;  to  have 
mY  Pu*  *n  the  van  —  to  take  it  with  me:  to  blame 

oneself  —  to  find  fault  with  everybody  else;  to  put  up  with  — 
to  punish 


c)  Answer  these  questions. 


1.  What  kind  of  sports  do  you  prefer  in  summer  (in  winter)? 

2.  Why  do  you  prefer  swimming  (playing  tennis,  volley¬ 
ball,  skating)? 
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3.  Why  do  some  people  prefer  the  cinema  to  the 
theatre? 

4.  Do  you  travel  a  lot?  How  do  you  prefer  to  travel? 

5  When  would  you  rather  go  by  train  than  by  air? 

to  look,  to  look  around,  to  look  up,  to  look  something  up, 
to  look  upon,  to  look  forward  to,  to  look  after, 
to  look  through,  to  look  for 

a)  Translate. 

1.  Will  you  please  look  up  the  date  of  his  birth?  2.  “Can 
I  show  you  anything?”  the  shop  assistant  asked.  “No,  I  am 
just  looking  around,”  the  girl  answered.  3.  Everybody  looked 
forward  to  the  party.  4.  We  are  looking  forward  to  making 
the  journey.  5.  Look  after  your  things  properly,  and  they’ll 
give  you  better  wear.  6.  Don’t  look  upon  this  work  as  some¬ 
thing  unimportant.  7.  He  was  so  busy,  he  couldn’t  even  look 
up  from  his  papers  to  say  good-bye. 


b)  Make  up  sentences,  using  to  look  forward  and  the  words  and  word 
combinations  given  below. 

a  nice  holiday,  the  journey,  to  see  the  show,  to  take  part 
in  the  sporting  events,  the  arrival  of  ....  to  travel  by  air,  to 
move  into 

c)  Complete. 

1.  When  Mark  Twain  got  off  the  train  at  Salamanca,  he 
looked  around...;  he  looked  up...;  he  looked  for... 

2.  The  porter  did  everything  he  could  to  please  Mark 
Twain  because  the  writer  looked  like...;  the  porter  looked 
upon...;  the  porter  looked  forward  to... 

V.  Answer  the  following  questions.  Make  up  stories  based  on  the  in¬ 
formation  gained  from  the  answers  (to  be  done  after  each  set). 

a)  1.  Do  you  often  go  to  see  ballets,  or  do  you  prefer  the 

opera?  (Give  your  reasons.) 

2.  What  ballet  (opera)  have  you  seen  (heard)  lately? 

3.  Was  the  plot  quite  new  to  you,  or  were  you  familiar 
with  it? 

4.  What  is  your  opinion  of  the  performance?  Do  other 
people  praise  it? 

b)  1.  Do  you  usually  go  to  see  every  new  film,  or  only  those 

which  are  praised? 

2.  What  kind  of  them  do  you  look  forward  to 
seeing? 
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3.  Do  you  expect  to  enjoy  a  film  with  a  familiar  plot? 
(Give  your  reasons  for  or  against.) 

VI.  Make  a  written  translation,  using  the  active  vocabulary  of  the 
lesson. 

1.  —  Bbi  BeAb  BHaejiH  hobuh  cnexTax-nb  b  HatueM  TeaTpe, 
Aa?  Kax  oh  BaM  noHpaBH^icn? 

—  flo-MoeMy,  3to  npeKpacHbtd  cnexiaxAb.  Co6ctbchho 
rOBOpa,  codepoKdHue  6buio  MHe  3HaxoMO,  ho  tcm  He  Menee 
(but  ...  just  the  same)  MHe  noHpaBH^ca  Becb  cnexTaxjib  ot 
Hanajia  ao  xonua.  Aprucrbi  noAofipaHbi  npexpacHO,  BeAymyto 
poAb  HcnojtHH^a  HHxonaeBa. 

—  npaBAa?  H  npednOHurato  IleTpoBy  b  stoh  pojin. 

2.  —  Bbi  bhacjih  noc^eAHHe  xapTHHbi  aroro  xyaojKHHxa? 
Ohm  ACMOHCTpHpyKJTCH  (n0Xa3biBaK)TCH)  B  IViaBHOM  BUCTa- 
BOHHOM  3aAe. 

—  HeT  eure,  h  6biji  oneHb  33hht  nocneAHee  BpeMH.  Ho  3Ty 
BbicraBxy  Bee  xbcuiht,  h  h  xony  nocMOTpeTb  ee. 

—  BbicTaBxy  AeficTBHTe^bHO  ctoht  nocMOTperb.  H.  chu- 
raercH  npexpacHbiM  neit3a)XHCTOM  (a  landscape  painter). 
Ho  HexoTopbie  H3  ero  xapTHH  AOBO/ibHO  HeodbiMHbi. 
5!  coBeTyto  BaM  noCMorperb  ero  6Horpa(|)HK>,  npewAe  mcm 
Bbi  noHAeTe  Ha  BbicTaBxy.  3ro  noMOxteT  BaM  nOHHTb 
xyAOWHHxa. 

3.  — ■  JToGpoe  yTpo,  r-H  Cmht.  Kax  Bbi  npOBejtH  BpeMH 
(paaBJiexajiHCb)  b  BocxpeceHbe? 

—  Ztofipoe  yTpo,  r-H  HBaHOB.  Bnepa  h  qyAecHO  npoeex 
Beuep.  MHe,  HaxoHeu,  yAaxocb  nocMOTpeTb  «JIe6eAHHoe  03e- 
po»  (“The  Swan  Lake”).  fl  b  BOCTopre  ot  cnexTaxjiH  (fl  Ha- 
CJiaxtAaxcH  xajxAOH  MHHyToii). 

—  Bbi  He  xoTexH  6bi  noitTH  b  onepy  hxh  b  xyxojibHbifl 
TeaTp  (the  Puppet  Theatre)?  H  MOry  noCMorperb,  hto  hact 
saBTpa. 

—  HeT,  cnacn6o,  h  npednoHuraio  6a.neT,  oco6chho  pyc- 
ckhA.  Ero  xeaAHT  bo  bccm  M«pe,  eme  (even)  b  JIohaohc  h  c 
HerepnenueM  otcdaA,  Koeda  CMOry  HacxaAHTbCH  b3luhm 
6axeT0M. 

VII.  Retell  the  dialogue  in  Indirect  speech. 

VIII.  Make  up  dialogues  of  your  own,  using  the  words  and  word  com¬ 
binations  given  below. 


I.  Intending  to  Go  to  the  Theatre 

to  read  a  poster,  to  be  on,  to  be  worth,  to  praise,  in  my 
opinion,  an  excellent  idea,  to  look  up  the  time  of,  to  see  an 
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announcement,  to  be  in  great  demand,  to  choose,  to  prefer, 
to  look  forward  to  ... 

2.  Booking  a  Ticket  for  the  Theatre 

a  row,  the  stalls  (the  gallery,  the  pit,  the  balcony,  a  box), 
as  a  matter  of  fact,  to  prefer,  these  seats  will  do 

3.  Going  to  the  Theatre- 

to  wear,  to  look  nice,  to  keep  somebody  waiting,  hurry 
up,  I’d  rather  ...,  to  take  a  taxi,  to  be  held  up,  nearly,  needn’t 

4.  Impressions  of  a  Film  (Play) 

to  be  worth,  expressive,  cast,  excellent,  opinion,  to  look 
upon...  as  ....  to  do  well,  to  be  impressed,  to  find  interesting, 
as  a  matter  of  fact,  a  plot,  to  be  familiar,  to  look  forward  to ... 

IX.  Retell  the  above  dialogues  in  Indirect  speech. 


LESSON  SEVEN  (THE  SEVENTH  LESSON) 


Text:  He  Overdid  It  (by  O.  Henry) 

Grammar:  I.  Cy6cTanTHBauHH  npHJiaraiejit>Hhix  h  npimacTHfi  (§  5, 
p.  468) 

2.  Used  to  h  would  /wa  Bbipa»ceHHfi  noBTopmomHxca 
aeHCTBHH  b  npoui-noM  {§  6.  p.  470) 

Revision:  Forms  of  the  Active  and  Passive  Voices  (Table  7, 

p.  500) 


HE  OVERDID  IT 
(from  the  story  “The  Rathskeller 
and  the  Rose”*  by  O.  Henry) 

O.  Henry,  whose  real  name  was  William  Sydney  Porter,  was  an 
American  short-story  writer.  His  stories  are  still  popular  today.  He  was 
born  in  1862  in  a  small  provincial  town.  In  his  early  years  he  tried  many 
jobs,  among  which  were  several  literary  ones. 

O.  Henry’s  first  story  was  published  in  1899,  when  the  writer  was  in 
prison  on  a  false  charge  of  stealing  money  from  a  bank.  After  he  came  out 
of  prison,  O.  Henry  became  a  professional  writer. 

O.  Henry  describes  the  life  of  the  "little  people”:  clerks,  shop  assistants 
and  farm  workers..  His  stories  are  mainly  humourous  and  amusing,  with 
the  traditional  happy  end.  Through  the  gaiety  and  humour  of  his  stories, 
however,  the  hard  life  of  the  poor  can  be  seen. 

O.  Henry  died  in  1910. 

Miss  Posie  Carrington  had  begun  life  in  the  small  village 
of  Cranberry  Corners.  Then  her  name  had  been  Posie  Boggs. 
At  the  age  of  eighteen  she  had  left  the  place  and  become  an 
actress  at  a  small  theatre  in  a  large  city,  and  here  she  took 
the  name  of  Carrington.  Now  Miss  Carrington  was  at  the 
height  of  her  fame,  the  critics  praised  her,  and  in  the  next 
season  she  was  going  to  star  in  a  new  play  about  country  life. 
Many  young  actors  were  eager  to  partner  Miss  Posie  Car¬ 
rington  in  the  play,  and  among  them  was  a  clever  young 
actor  called  Highsmith. 

“My  boy",  said  Mr  Goldstein,  the  manager  ot  the  theatre, 
when  the  young  man  went  to  him  for  advice,  “take  the  part 


106 


B  pyccKOM  nepeBOAe  «riorpe6oK  h  poaa». 


if  you  can  get  it.  The  trouble  is  Miss  Carrington  won’t  listen 
to  any  of  my  suggestions.  As  a  matter  of  fact  she  has  turned 
down  a  lot  of  the  best  imitators  of  a  country  fellow  already, 
and  she  says  she  won’t  set  foot  on  the  stage  unless  her  part¬ 
ner  is  the  best  that  can  be  found.  She  was  brought  up  in  a  vil¬ 
lage,  you  know,  she  won’t  be  deceived  when  a  Broadway 
fellow  goes  on  the  stage  with  a  straw  in  his  hair  and  calls 
himself  a  village  boy.  So,  young  man,  if  you  want  to  play  the 
part,  you’ll  hate  to  convince  Miss  Carrington.  Would  you  like 
to  try?”  “I  would  with  your  permission,”  answered  the 
young  man.  “But  I  would  prefer  to  keep  my  plans  secret  for 
a  while.” 

Next  day  Highsmith  took  the  train  for  Cranberry  Cor¬ 
ners.  He  stayed  three  days  in  that  small  and  distant  village. 
Having  found  out  ail  he  could  about  the  Boggs  and  their  ne¬ 
ighbours,  Highsmith  returned  to  the  city.... 

Miss  Posie  Carrington  used  to  spend  her  evenings  at  a 
small  restaurant  where  actors  gathered  after  performances. 

One  night  when  Miss  Posie  was  enjoying  a  late  supper  in 
the  company  of  her  fellow-actors,  a  shy,  awkward  young 
man  entered  the  restaurant.  U  was  dear  that  the  iighis  and 
the  people  made  him  uncomfortable.  He  upset  one  chair,  sat 
in  another  one,  and  turned  red  at  the  approach  of  a  waiter. 

“You  may  fetch  me  a  glass  of  beer’,  he  said,  in  answer  to 
the  waiter’s  question.  He  looked  around  the  place  and  then 
seeing  Miss  Carrington,  rose  and  went  to  her  table  with  a 
shining  smile. 

"How’re  you.  Miss  Posie?”  he  said.  “Don’t  you  remember 
me  —  Bill  Summers  —  the  Summerses  that  used  to  live  next 
door  to  you?  I’ve  grown  up  since  you  left  Cranberry  Corners. 
They  still  remember  you  there.  Eliza  Perry  told  me  to  see 
you  in  the  city  while  I  was  here.  You  know  Eliza  married 
Benny  Stanfield,  and  she  says  — ” 

“1  say”,  interrupted  Miss  Carrington  brightly,  “Eliza 
Perry  married.  She  used  to  be  so  stout  and  plain.”  “Married 
in  June,”  smiled  the  gossip.  “Old  Mrs  Blithers  sold  her  place 
to  Captain  Spooner;  the  youngest  Waters  girl'  ran  away  with 
a  music  teacher." 

“Oh!”  Miss  Carrington  cried  out.  “Why,  you  people,1 
excuse  me  a  while  —  this  is  an  old  friend  of  mine  —  Mr  — • 
what  was  it?  Yes,  Mr  Summers  —  Mr  Goldstein,  Mr  Ric¬ 
ketts.  Now,  Bill,  come  over  here  and  tell  me  some  more.” 

She  took  him  to  a  vacant  table  in  a  corner. 

“I  don’t  seem  to  remember2  any  Bill  Summers,”  she  said 
thoughtfully,  looking  straight  into  the  innocent  blue  eyes 
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of  the  young  man.  “But  1  know  the  Summerses  afl  right,  and 
your  face  seems  familiar  when  I  come  to  think  of  it.  There 
aren’t  many  changes  in  the  old  village,  are  there?  Have  you 
seen  any  of  my  people?” 

And  then  Highsmith  decided  to  show  Miss  Posie  his 
abilities  as  a  tragic  actor. 

“Miss  Posie,”  said  Bill  Summers,  “I  was  at  your  people’s 
house  just  two  or  three  days  ago.  No,  there  aren’t  many 
changes  to  speak  of.  And  yet  it  doesn’t  look  the  same  place 
that  it  used  to  be." 

“How’s  Ma?”  asked  Miss  Carrington. 

“She  was  sitting  by  the  front  door  when  I  saw  her  last," 
said  Bill.  “She’s  older  than  she  was,  Miss  Posie.  But  every¬ 
thing  in  the  house  looked  just  the  same.  Your  Ma  asked  me 
to  sit  down. 

“William,”  said  she.  “Posie  went  away  down  that  road 
and  something  tells  me  she’ll  come  back  that  way  again 
when  she  gets  tired  of  the  world  and  begins  to  think  about 
her  Old  mother.  She’s  always  been  a  sensible  girl.” 

Miss  Carrington  looked  uncomfortable. 

“Well,"  she  said,  “I  am  really  very  glad  to  have  seen 
you,3  Bill.  Come  round  and  see  me  at  the  hotel  before  you 
leave  the  city." 

After  she  had  left,  Highsmith,  still  in  his  make-up,  went 
up  to  Goldstein. 

“An  excellent  idea,  wasn't  it?”  said  the  smiling  actor. 
“The  part  is  mine,  don't  you  think?  The  little  lady  never 
once  guessed." 

“I  didn’t  hear  your  conversation,"  said  Goldstein,  “but 
your  make-up  and  acting  were  perfect.  Here’s  to  your  suc¬ 
cess.  You’d  better  visit  Miss  Carrington  early  tomorrow 
and  see  how  she  feels  about  you.” 

At  11.45  the  next  morning  Highsmith,  handsome  and 
dressed  in  the  latest  fashion,  sent  up  his  card  to  Miss  Car¬ 
rington  at  her  hotel. 

He  was  shown  up  and  received  by  the  actress’s  French 
maid. 

“1  am  sorry,"  said  the  maid,  “but  1  am  to  say  this  to  eve¬ 
rybody.  M/ss  Carrington  has  cancelled  all  engagements  on 
the  stage  and  has  returned  to  live  in  that  —  what  do  you 
call  that  pace?  —  Cranberry  Corners!" 

NOTES 

1.  Why,  you  people,  excuse  me  a  while.  IJocAyiuaure 
(dpy3bn),  h  oroudy  na  MunytKy.  G/iobo  people  ynoTpe6^eno 
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3jccb  nan  (})aMHjibflpHoe  odpameHHe  k  cbohm  TOBapmuaM.  3to 
cjiobo  ynoTpefi^ifleTCH  TaKwe  (b  ochobhom  b  pa3roBopHOfl 

pe4H)  B  3H3MeHHH  poduTeAU  H.IJH  COCAy}KU8U,bl. 

My  people  are  moving  to  town  on  Sunday.  B  BOCKpeceHbe 
won  ceMbH  nepeeawaeT  b  ropoa. 

I  shall  let  my  people  know  your  prices,  coodmy  cBoeit 
4>npMe  t^pyrHM  pafioTHHKaM  cjwpMb))  o  BauiHX  ueHax. 

2.  I  don’t  seem  to  remember  any  Bill  Summers.  #  hto-to 
He  npunoMHio  hukokozo  Buaao  CaMMepca,  Tjiaroyi  to  seem 
b  cocraBe  CKaayeMoro  don’t  seem  to  remember  noKasbiBaer, 
mo  roBopnutHH  Bupa>KaeT  HeyBepeHHOCTb,  comhchhc.  06pa- 
THTe  BMHMaHHe  Ha  cnocofibi  nepeBOAa  TaKoro  CKaayeMoro  Ha 
PyCCKHfi  H3blK. 

She  didn’t  seem  to  be  listening  to  him.  Kaaajiocb,  ona 
»e  cjiymajia  ero. 

The  child  seems  to  be  asleep.  PedeHOK,  Kawe-rca,  chht. 

3.  I’m  really  very  glad  to  have  seen  you.  fl  ran  pada, 
hto  ecTperuAacb  c  bomu.  To  have  seen  —  nepcpeKTHbifl  hh4>h- 
hmthb  —  ynoTpedaHeTcn  Ann  BwpaweHHH  achctbhh,  ripea- 
uiecTByiomero  cnaayeMOMy  npe/uiowemin. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


trouble 

to  have  trouble  (with) 
to  be  In  trouble 
to  get  In  (Into)  trouble 
a  suggestion 
a  proposal 
to  turn  down 
to  turn  out 

a  fellow  (a  fellow-worker,  a  fel¬ 
low-traveller) 

to  bring  up  (brought  up,  brought 
ap) 

la  deceive 
la  convince 
convlnlng 
to  persuade 
permission 

to  ask  (tor)  permission 
distant 
shy 

awkward 
to  fetch 
to  grow 


a  grown  up 
grown  up  adj 
stout 
plain 
innocent 
one's  ptople 
a  road 
sensible 
a  sense 
to  make  sense 
to  guess 
to  feel  like 
a  feeling 
handsome 
in  (out  of)  fashion 
fashionable 
to  cancel 
an  engagement 
to  keep  one’s  engagement 
to  call  off  one’s  engagement 
to  be  engaged  (In,  with,  at) 
the  unemployed 


(See  Vocabulary  for  Lesson  7,  p.  396) 
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PROPER  NAMES 


O.  Henry  ('ou  'henri]  O.  TenpH 

William  Sydney  Porter  ['wiljam  'sidni  'pDta]  yn;ibHM  CnaHeii  TIopTep 
Posie  Carrington  (Boggs)  ('pousi  'kaeriQtan]  PIoysH  KappHHnoH  (Bor3) 
Cranberry  Corners  f'krsenbari  'k^nszj  KpsHfleppu  KopHep3  (Ha3BaiiHe 
aepeBun) 

Highsmith  ['haismiG]  XaficMHT 

Mr  Coldstein  ['mists  'gouldstain]  MHCTep  T OAACTaitH 
Broadway  f'brsdwei]  BpoflBeH  • 

Summers  ('sAmsz]  CaMMepc 

Eliza  Perry  [i'laiza  'peri]  3aH3a  rieppu 

Benny  Stanfield  f'beni  'stasn fi;|d ]  Bemm  CT3H({iHabB 

Mrs  Blithers  ('misiz  'bli&az]  mhcchc  B/inrepc 

Captain  Spooner  ['kaeptin  'spu:no]  KanmaH  CnyHep 

Waters  ('wsdaz]  yoiepc 

Mr  Ricketts  ['mista  'rikits]  MHCTep  Phkctc 

GRAMMAR  EXERCISES 

I.  Translate  into  Russian,  paying  particular  attention  to  the  italicized 
words  (§  5,  p.  468). 

1 .  Chess  is  popular  with  both  young  and  old.  2.  The  old  man 
always  found  fault  with  everybody  around  him.  3.  The  woun¬ 
ded  were  given  immediate  attention.  4.  Good  care  was  taken 
of  the  wounded  man.  5.  Do  you  remember  that  Italian's  na¬ 
me?  6.  The  Italians  are  good  singers  as  a  rule,  but  that  one 
has  a  particularly  powerful  voice.  7.  A  friend  of  mine,  who  is 
a  Frenchman  by  nationality,  told  me  a  lot  of  interesting 
things  about  the  French.  8.  Among  the  tourists  there  were 
two  Americans  who  spoke  good  Russian.  9.  "These  two  Japa¬ 
nese  have  been  taking  a  practical  course  (npoxoAiuiH  npaKTH- 
ny)  with  our  firm  for  two  years  already,”  said  the  manager. 

II.  Translate  into  English. 

1.  «B  stow  paiioHe  ceihiac  MHoro  6e3pa6oTHbix, —  CKa3aji 
JI>koh. —  Mofi  6paT  —  onwTHbiH  KHwenep,  ho  oh  HiueT  pa6o- 
ry  y»:e  ab3  Mecnua,  h  my  se3,ae  roBopHT,  hto  Tanne  HHweHe- 
pu  ceimac  He  TpeSyioTca  (we  no/ib3yiOTCH  cnpocoM)».  2.  «Pa- 
netibie  yx<e  npH6buiH>,-—  cKa3a^a  ^eByuiKa,  BderaH  b  KOMHa- 
Ty.  3.  «3roro  panenoeo  ceikac  onepHpyiOT», —  CKa3ajia  cecT- 
pa  (a  nurse).  4.  PoBhh  Tya  (Robin  Hood)  CHHTa^,  moOednn- 
ku  A0.4>KHbi  fiep>«aTbC5i  BMCcre  h  noMoraTb  Apyr  apyry  b 
6opb6e  npoTHB  6oeaHeu.  «Hhkto  ne  riOMOweT  6ednfiKy,  e<yiH 
oh  caM  He  noMOweT  ce6e», —  roBopH/j  oh.  5.  Hnonybi  —  oveHb 
Tpy/toJiio6HBbiH  (hard-working)  napo^.  6.  3th  abs  nnonya 
npHHHMa^iH  ynacTHe  b  O/ihmiihhckhx  (Olympic)  Hrpax. 
7.  Cpe^H  uraAbHHyee  mhoto  Ta^aHT^HBbix  neBgOB.  8.  To-noc 
STOrO  UTOAbXHlia  nOKa3ajICH  MHe  3H3KOMbIM. 

HO 


III.  Translate  Into  Russian  (f  6,  p.  470). 

1.  This  is  the  town  1  used  to  live  in.  2.  In  the  evenings 
Captain  Brown  would  come  to  their  place  and  they  would 
play  a  game  or  two  of  chess.  3.  She  would  sit  before  the  open 
window,  watching  with  interest  the  busy  life  of  the  street. 
4.  The  South-West  part  of  Moscow  used  to  be  a  dirty  place 
with  villages  of  small  houses  here  and  there;  now  it  has  tur¬ 
ned  into  a  fine  urban  (ropoflCKoii)  area  with  beau.tiful  high 
buildings.  5.  The  two  sisters  are  no  longer  as  much  alike  as 
they  used  to  be.  6.  It’s  a  pity  she  can’t  sing  as  she  used  to 
any  longer. 

IV.  Make  up  sentences,  using  the  same  structures  as  in  the  models. 

1.  She  can  no  longer  sing  as  she  used  to. 

2.  In  the  evenings  she  would  sit  down  at  the  piano  and 
sing  to  us. 


GRAMMAR  REVISION 

I.  Put  the  verbs  in  brackets  into  the  correct  voice  and  tense-forms. 

Retell  text  B  after  checking  It*  (Table  7,  p.  500). 

A.  1.  I  don’t  feel  like  going  out  just  now  because  I  (to 
walk)  about  the  garden  for  over  an  hour  before  you  (to 
come).  2.  I  wonder  why  all  his  suggestions  (to  turn  down). 
They  seemed  quite  sensible.  3.  I’m  afraid  I  (to  be  engaged)  at 
eleven.  Come  round  at  exactly  twelve.  J  (to  wait)  for  you. 
4.  The  report  will  be  ready  in  a  few  minutes.  I  believe  they  (to 
look  up)  the  test  figures  now.  5.  We’re  very  glad  the  party  is 
going  to  be  held  at  last.  We  (to  look  forward)  to  it  for  a 
month.  6.  Excuse  me,  I  (to  look)  at  you  for  a  long  time  becau¬ 
se  your  face  seems  familiar  to  me.  I  have  a  feeling  that  we  (to 
meet)  somewhere  before.  7.  “(to  see)  you  the  play  that  they 
(to  speak  about)?”  “Of  course,  it  (to  run)  for  three  months 
already  and  everybody  (to  praise)  it.” 

B.  When  Frederick  II  (Frederick  the  second)  (to  be) 
King  of  Prussia,  the  Prussian  army  (to  consider)  one  of  the 
most  powerful  in  the  world.  It  only  (to  beat)  by  the 
Russian  army. 

When  a  new  soldier  (to  hire)  and  (to  appear)  before  (the 
»ing,  Frederick  usually  (to  ask)  three  questions: 

1.  “How  old  (to  be)  you?" 

2.  “How  long  (to  be)  you  in  my  service?” 


*  to  be  done  after  the  Vocabulary  Exercises,  Stage  II. 


Ill 


3.  “(to  be)  you  pleased  with  your  pay  and  treatment 
(oSpameHHe)?" 

Once  a  young  Frenchman  (to  join)  the  Prussian  army.  As 
he  just  (to  come)  from  France,  he  could  not  speak  German 
at  all.  Knowing  that  he  was  going  to  be  asked  the  three 
questions  his  captain  (to  make)  him  learn  the  simplest  ans¬ 
wers  to  them  by  heart.  The  soldier  (to  know)  he  (to  get)  into 
trouble  unless  he  (to  give)  the  proper  answers,  and  he  (to 
work)  hard  to  learn  them. 

Next  day  Frederick  (to  see)  the  young  soldier  in  the 
ranks  (pflAbi)  and  (to  go  up)  to  him.  But  this  time  for  no  pa¬ 
rticular  reason  the  king  (to  begin)  with  question  two: 

“How  long  (to  be)  you  in  my  service?”  asked  Fre¬ 
derick. 

“Twenty-one  years,”  (to  reply)  the  Frenchman. 

“Indeed,  that  (to  be)  very  strange  for  a  young  soldier 
like  you,"  (to  say)  the  king.  The  next  question  was: 

“How  old  (to  be)  you?” 

“One  year,  your  Majesty,”  (to  answer)  the  young  man, 
looking  at  the  king  with  innocent  eyes. 

“But  that  makes  no  sense!”  the  king  (to  exlaim).  "One 
of  us  must  be  mad  (cyMaciueauJHH).  Either  you  or  I!" 

Thinking  this  the  third  question,  the  Frenchman  (to 
say)  firmly,  “Both,  your  Majesty." 

VOCABULARY  EXERCISES 

Stage  I 

I.  Pronounce  correctly. 

a  suggestion,  to  convince,  awkward,  to  guess,  handsome, 
fashionable,  engaged,  to  persuade,  an  engagement,  a  fellow- 
worker 

II.  Read  the  following  words,  paying  particular  attention  to  the  pro¬ 
nunciation  of  the  letters  and  combinations  of  letters  in  bold  type. 

lump,  mutton,  hurry,  furrow,  burrow,  lung,  rule,  rude, 
blue,  clue,  tune,  huge,  puma,  fur,  slur,  spur,  murder,  sure, 
furious,  picture,  torture,  culture 

III.  Give  compound  adjectives  which  correspond  in  meaning  to  the 
italicized  parts. 

Model:  a  man  with  a  long  nose  —  a  long-nosed  man 

a  gentleman  with  a  red  face,  a  girl  with  a  pale  face, 
a  woman  with  dark  eyes,  a  woman  who  is  fashionably 
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dressed,  a  translation  which  is  badly  done,  a  story  which 
is  written  well 

IV.  Answer  the  following  questions,  using  the  active  vocabulary  of 
Lessons  6  and  7. 

1  Why  did  the  critics  praise  Miss  Carrington? 

2.  What  was  Miss  Carrington  going  to  do  in  the  next 
season? 

3.  What  trouble  did  the  manager  have  with  Miss  Carrington? 

4.  Why  was  Goldstein  afraid  that  Highsmith  would  be 
turned  down? 

5.  Why  was  it  difficult  to  deceive  Miss  Carrington  about 
country  manners? 

6.  Why  did  Highsmith  want  the  manager’s  permission? 

7.  Why  did  he  prefer  to  keep  his  plans  secret  for  a  while? 

8.  Was  Cranberry  Corners  a  distant  village? 

9.  Can  you  describe  the  fellow  that  came  into  the  small 
*  restaurant  one  evening? 

10.  What  did  he  ask  the  waiter  to  fetch  him? 

11.  Why  was  Miss  Carrington  surprised  to  hear  that  Eliza 
Perry  was  married? 

12.  Why  did  the  young  man’s  words  seem  particulary  con¬ 
vincing? 

13.  When  did  Bill’s  face  begin  to  seem  familiar  to  Miss 
Carrington? 

14.  Was  Miss  Carrington  anxious  to  hear  about  her  people? 
Why? 

15.  Did  Miss  Posie’s  mother  look  upon  her  as  a  sensible  girl? 

16.  Why  didn’t  Miss  Posie  guess  that  she  was  being  deceived? 

17.  How  was  the  young  actor  dressed  when  he  went  to  see 
Miss  Carrington  next  morning? 

18.  Why  did  Miss  Posie  cancel  all  her  engagements  of  the 
stage? 

V.  Complete  the  following  sentences  from  the  text. 

I.  The  critics  praised  her  and...  2  Among  them  was  a  cle¬ 
ver  young  actor...  3.  "My  boy,"  said  Mr  Goldstein,  the  mana¬ 
ger  of  the  theatre,  when  the  young  man...  4.  She  says  she 
won’t  set  foot  on  the  stage...  5.  Next  day  Highsmith...  6.  One 
night  when  Miss  Posie...  7.  It  was  clear  that...  8.  The  Sum¬ 
merses  that  used  to  live...  9.  Why,  you  people,  ..  10.  And  your 
face  seems  familiar...  1 1.  No,  there  aren’t  many  changes...  12. 
You'd  better  visit  Miss  Carrington  early  tomorrow  and... 

VI.  Substitute  words  and  word  combinations  from  the  text  for  the 
italicized  parts. 
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1 .  Now  Miss  Carrington  was  at  the  height  of  her  fame,  the 
critics  spoke  highly  of  her  talent,  and  in  the  next  season  she 
was  going  to  star  in  a  new  play.  2.  The  difficulty  about  it 
is  Miss  Carrington  won't  listen  to  anything  I  say  to  her.  She 
doesn’t  want  to  act  with  any  of  the  best  imitators  of  a  country 
fellow...  3.  She  spent  her  childhood  in  a  village,  and  nobody 
can  make  her  believe  when  a  Broadway  fellow  goes  on  the 
stage  with  a  straw  in  his  hair...  So  you’ll  have  to  make  Miss 
Carrington  believe  you.  4.  I  would  if  you  allowed  me... 
But  I’d  rather  keep  my  plans  secret  for  a  while.  5.  “You 
may  get  me  a  glass  of  beer",  he  said.  6.  I  think  I  was  a  boy 
when  you  left  Cranberry  Corners,  I  am  no  longer  a  boy  now. 
7.  ...  it  seems  to  me  /  know  your  face.  8.  A  brilliant  idea, 
wasn’t  it?  The  little  lady  never  once  thought  that  I  wasn't 
really  Bill  Summers.  9.  At  11.45  next  morning  Highsmith, 
handsome,  and  dressed  as  fashionably  as  he  possibly 
could,  sent  up  his  card  to  Miss  Carrington  at  her  hojel. 
10.  “I’m  sorry,”  said  the  maid.  “Miss  Carrington’s  officially 
told  her  manager  that  she'd  no  longer  take  part  in  any 
performances." 

VII.  Find  English  equivalents  for  the  following  (See  Text). 

b  3eHHTe  eaaBbi;  HcnoAHHTb  rjianHyio  poAb;  no  hmchh 
XaiicMHT;  ofipaTHAca  k  Heiuy  3a  cobctom;  6eAa  b  tom;  co6ct* 
BeHHO  roBopa;  xothtc  nonpoGoBaTb?;  XaiicMHT  ceji  b  noe3A, 
ompaByiHBiiiHHCH  b  KpaHdeppn  Kopnep3;  ornn  h  nydAHKa 
CMymaAH  ero;  nan  Bbi  nowHBaeTe?;  pstAOM  c  b3ujkm  aomom; 
H3BHHHTe  MCHH,  H  OTOHAy  Ha  MHHyTKy,  Hy,  BhAA,  HAHTe 
ciOAa;  h  mto-to  hc  noMHK)  HHKaKoro  E«AAa  CaMMepca;  KorAa 
h  HaMHHaio  npnnoMHHaTb;  Bee  BbirAHAeAO  no-npe>KHeMy; 
h  paAa,  4TO  BCTpeTHAa  Bac;  npHxoAHTe  ko  MHe  b  OTeAb; 
3a  b am  ycnex;  Bbi  6u  Jiymue...  nocMOTp eAH,  nan  OHa  k 
BaM  OTHeceTca;  ero  npoBeAH  b  HOMep;  nan  Ha3UBaeTCfl 
3TO  MeCTO? 

VIII.  Give  the  situations  in  which  the  following  are  used  (See  Text). 

trouble,  to  turn  down,  to  deceive,  to  convince,  distant, 
shy,  to  fetch,  to  grow  up,  plain,  innocent,  a  road,  sensible, 
to  guess,  handsome,  an  engagement 

IX.  Correct  the  following  statements  (for  Model  see  Lesson  2,  Ex.  VIII, 
p.  36). 

1.  Miss  Posie  was  hardly  ever  praised  as  an  actress  and  she 
had  no  engagements  for  the  next  season. 

2.  First  of  all,  Highsmith  went  to  Miss  Posie  and  tried  to 
convince  her  that  he  would  make  an  excellent  partner 
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for  her  in  the  new  play.  He  was  sure  he  would  not  be 
turned  down,  as  it  was  easy  to  persuade  Miss  Posie. 

3.  Miss  Carrington  preferred  to  keep  away  from  her  fellow 
actors  and  never  considered  restaurants  worth  visiting. 

4.  The  young  country  fellow  felt  sure  of  himself  in  the  crow¬ 
ded  restaurant.  He  looked  around  cheerfully  and,  seeing 
Miss  Posie,  went  straight  to  her  table. 

5.  The  young  man  seemed  familiar  to  Miss  Posie,  but  she 
was  busy  with  her  friends,  so  she  kept  Bill  waiting  for 
an  hour  before  she  took  him  over  to  a  vacant  table  to 
hear  the  news. 

6.  Bill  looked  guilty  when  he  was  telling  Miss  Posie  about 
her  people.  Some  of  his  words  did  not  make  much  sense: 
what  he  said  about  Posie’s  mother,  particularly,  did  not 
seem  convincing. 

7.  After  Miss  Posie  had  left,  the  actors  surrounded  High- 
smith,  who  looked  gloomy  and  upset.  Everybody  found 
fault  with  his  acting  and  Mr  Goldstein  even  said  that  he 
would  get  into  trouble. 

8.  When  Highsmith,  locking  shabby  and  gloomy,  was  shown 
up  into  the  handsome  room  of  Miss  Posie,  the  actress 
made  fun  of  his  poor  make-up  and  acting. 


Stage  II 

trouble,  to  have  trouble  with,  to  be  in  trouble,  to  get  into 
trouble,  the  trouble  is  ...  that 

a)  Practise  aloud. 

1.  You  must  help  him  if  he  is  in  trouble.  2.  I’ve  never 
had  any  trouble  with  this  TV  set.  3.  Your  careless  attitude 
to  the  matter  may  get  you  into  trouble.  4.  I’m  afraid  they’ll 
get  into  trouble. 

b)  Complete. 

1.  Tell  them  not  to  take  this  without  permission...  (to  get 
into  trouble) .  2.  The  car’s  been  in  service  for  a  long  time,  but 
I  seldom...  (to  have  trouble) .  3.  You  must  come  round  to  see 
us.  Don’t  you  know...  (to  be  in  trouble).  4.  The  trouble  is... 
(not  to  take  into  consideration).  5.  The  trouble  is...  (to 
hesitate  too  long). 

c)  Translate. 

1.  Bbt  ao^jKHW  noA6oapHTb  ero,  ecjm  y  Hero  HenpHjmto- 
cth.  2.  y  Mena  HHKOraa  He  6bi.no  HenpHHTHOcrefi  c  mohm  cra- 
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pbiM  paflHonpneMHHKOM.  3.  Bw  nona^ete  b  6e^y  (CyAeTe 
HMeTb  HenpHSTHOCTH),  ecAH  CyAeTe  BOAHTb  (to  drive,  drove, 
driven)  MauiHHy  Tan  HeocTopojKHO.  4.  Y  nero'Macca  Henpw- 
HTHOCTeH  b  3tom  Mecfiue.  BeAa  b  tom,  hto  oh  He  paCoTaeT 
wax  CAeAyeT. 

a  suggestion 

a)  Translate  and  practise  aloud. 

1.  What’s  your  suggestion?  2.  Have  you  any  suggestions? 
3.  1  have  another  suggestion  to  make.  4.  I  have  no  (other) 
suggestions. 

b)  Translate. 

1 .  H  He  corAacHa  c  baluhm  npeAAOweHHeM.  2.  Mto  bu  npeA- 
AaraeTe  (naKOBO  Bauie  npeAAOweHHe)?  3.  Y  Bac  ecTb  ewe  na- 
KHe-HH6yAb  npeAAOKeHHn?  4.  Oh  npHHJtA  sauie  npeAAOAteHHe, 
Aa?  5.  Mbi  paccMOTpeAH  Baute  npeAAOweHHe.  6.  Mbi  npHMeM 
ero  npeAAOAteHHe  bo  BHHMaHHe.  7.  3to  npeAAo>xeHHe  ctoht 
o6cyAHTb. 

to  turn  down 

a)  Answer  these  questions. 

I!  What  can  be  turned  down? 

2.  When  do  we  turn  down  a  proposal? 

3.  Is  it  wise  to  turn  down  a  suggestion  (somebody’s  advice) 
before  it’s  been  considered  properly? 

b)  Paraphrase. 

1.  They  didn’t  accept  our  suggestion.  2.  Jane  said  she 
wasn’t  going  to  marry  David.  3.  I  wonder  why  his  plan 
wasn’t  accepted.  4.  Alice  said  she  would  not  follow  Mrs 
Brown’s  advice. 

c)  Translate. 

I.  K  CO>K3AeHHK),  H3M  npHACTCH  OTB^pTHyTb  3TO  npeAAO- 

AteHHe.  2.  51  He  coBeTyi o  BaM  oraepraTb  ero  mi aH.  3.  IfoveMy 
Bbi  OTBeprAn  ero  cobct? 

to  turn  out 

a)  Translate. 

1.  When  we  got  to  know  him  better  he  turned  out  to  be 
a  good-natured  fellow.  2.  The  arrival  of  the  football-team 
turned  out  to  be  quite  an  event  for  the  little  town.  3.  Every¬ 
thing  turned  out  well  after  all.  4.  We  were  afraid  the  weather 
would  be  gloomy,  but  the  day  turned  out  fine.  5.  As  it  turned 


116 


out  later,  the  porter  had  thought  that  Mark  Twain  was 
Mayor  of  New  York. 

b)  Translate. 

1.  Oh  OKa3a^c«  AodpoayuiHbiM  wcaobckom.  2.  Bee  com.no 
xoporno.  3.  Kax  OKa3aAocb,  Bee  6uao  CAeAaHO  Kax  CAeAyeT. 
4.  Moaoaoh  Bpaw  0Ka3aACH  oqenb  onuTHbiM. 

c)  Make  up  sentences,  using  the  words  and  word  combinations  given  below. 

Model  l:  The  conductor  turned  out  to  be  a  very  polite 
man. 

an  experienced  nurse,  a  good-natured  man,  cheerful,  a 
talented  actor,  a  success,  worth  seeing 

Model  2:  As  it  turned  out,  the  question  had  already  been, 
considered. 

to  be  under  consideration,  to  do  one  good,  to  be  respon¬ 
sible  for  the  mistake,  to  be  to  blame,  not  to  be  somebody’s 
fault,  to  put  up  with 


to  bring  up 

*)  Answer  these  questions. 

1.  In  what  kind  of  family  was  Mark  Twain  brought  up? 

2.  By  whom  was  Gorky  bTOUght  up? 

3.  When  do  you  say  that  a  child  is  badly  brought  up? 

4.  How  can  a  person  learn  a  foreign  language  like  a  native 
speaker? 

b)  Translate. 

1.  Oh  Bbipoc  (BOcnHTbiBaAca)  b  AepeBHe,  He  npaBAa  ah? 

2.  Eh  npniuAocb  BocnHTbiBBTb  cbohx  MAaAUiHx  cecTep. 

3.  3thx  AeTeit  BocnHTaAH  b  nocAymaHHH  B3pocAbiM.  4.  Ero 
o6ynaAH  aHrAHHCKOMy  H3bn<y  c  AeTCTBa  h  ero  cecTep  Towe. 

5.  rinqeMy  Bbi  He  o6yqaeTe  cbma  HHOCTpaHHOMy  H3UKy 
c  AeTCTBa? 


to  deceive 


a)  Answer  these  questions. 

1.  Have  you  ever  been  deceived?  (describe  the  case) 

2.  What  kind  of  person  is  easily  deceived? 

3.  Why  don’t  you  believe  a  person  who  has  once  deceived 
you? 


to  convince,  to  persuade,  convincing 

a)  Complete. 


Try  to  convince  (to 
persuade)  your 

friend 

Everybody  was  quite 
convinced 

Are  you  quite  con¬ 
vinced 


that... 


to  spread 
to  choose 

to  set  up  a  commit 
tee 

to  be  beaten 

to  put  up  with 
to  get  hold  of 
to  do  no  harm 
to  be  held  up 


We  couldn’t  persuade... 
They  managed  to  persuade... 
Will  you  try  to  persuade... 


to  take  into  consideration 
to  improve 
to  keep  to  the  point 
not  to  fix 
to  choose 

to  change  one’s  attitude 
not  to  wear 
not  to  punish 


b)  Think  ol  a  beginning. 

1.  ...and  I  am  (quite)  convinced  of  it.  2.  ...but  I  am  not 
at  all  convinced  of  it. 


c)  Translate. 

1.  Mm  y6e>K.aeHb!  b  tom,  hto  bm  He  bhhob3tm.  2.  ft  nocra- 
patocb  yOeflHTb  mohx  Apyaeii  b  b3>khocth  3Toro  Bonpoca. 

3.  ft  xouy  y6eAHTb  ero  He  3ai<a3biBaTb  cefiuac  o6paTHbifi  6H.neT. 

4.  nonuraHTecb  yroBopHTb  ero  B3HTb  HanponaT  Maurnay. 

5.  Mbi  xoTeaH  ybeAHTb  ero  b  tom,  mto  oh  nenpaB.  6.  3ra  npH- 
MHHa  KaweTCH  MHe  BnoAHe  y6eAHTeAbHofi.  7.  B  hcm  oh  nbiTaa- 
ch  Bac  yfieAHTb? 

permission,  to  ask  (for)  permission 

a)  Complete. 

1.  He  had  no  permission...  2.  With  your  permission  I’ll... 
3.  I’ve  just  asked  (for)  permission...  4.  If  you  do  it  without 
permission  ...  5.  Who's  given  you  permission...? 

b)  Translate  and  complete. 

1.  y  hhx  He  6mao  pa3pemeHHH...  2.  C  Bauiero  pa3peuie- 
hhb...  3.  rionpocHAH  ah  bm  pa3peuieHHe...?  4.  ft  He  AaBaa 
pa3peiueHHH... 
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distant 

a)  Translate  the  following  word  combinations  and  use  their 
equivalents  in  sentences  of  your  own. 

AepeBHH,  Aa/ibrntfi  paitOH,  OTAa.neHHbiH  3ByK, 

AajieKHH  ropoA 

shy 


a)  Answer  these  questions. 

1.  Which  of  your  friends  do  you  consider  to  be  shy  by 
nature? 

2.  When  does  one  feel  shy? 

3.  Is  it  easy  or  difficult  to  make  a  shy  person  speak  before 
an  audience? 

awkward 

a)  Complete, 

I.  Being  shy  by  nature,  she...  (to  feel  awkward).  2.  He 
turned  down  the  invitation,  saying  he...  (to  dance  awkwardly). 
3.  Jane  was  out  of  practice,  so  when  she  was  asked  to  sing, 
she...  (to  feel  awkward). 


to  fetch 

a)  Use  the  verb  to  fetch  after  the  following  and  complete  the  sentences. 

1.  Shall  I...?  2.  Will  you...?  3.  Don’t  trouble...  4.  You 
needn’t...  5.  Do  you  mind...?  6.  You’d  better... 

b)  Translate. 

1.  FIpHHecHTe  MHe  CTaxaH  uaio,  nowajiyHCTa.  2.  Cxo- 
AHTb  3a  BauiHM  ueMOAaHOM?  —  Cnacn6o,  ue  Haao.  3.  To- 
aapuui  HBaHOB  b  coceAHeii  KOMHaTe.  Cxoahtc  3a  hum, 
nowajiyitcTa. 

to  grow,  a  grown-up,  grown-up 

a)  Translate. 

1.  Trees  of  this  kind  do  not  grow  in  the  North.  2.  The 
boy’s  ambition  was  to  become  a  cosmonaut  and  travel  to 
distant  planets  when  he  grew  up.  3.  It’s  growing  colder  and 
colder.  4.  You’re  quite  grown-up,  my  boy.  (You’re  quite 
a  grown-up  man.)  5.  Both  children  and  grown-ups  will  enjoy 
the  book. 

b)  Answer  these  questions. 

1.  Why  do  few  kinds  of  fruit  grow  in  the  North? 

2.  When  does  it  usually  grow  cold  in  Moscow? 
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3.  How  many  grown-ups  are  there  in  your  family 
besides  you? 

4.  Are  your  children  grown-up  or  are  they  still  young? 

plain 

a)  Use  a  synonym. 

t.  He  had  a  wonderful  ability  to  make  difficult  things 
seem  clear  and  simple.  2.  Simple  food  will  never  do  you  any 
harm.  3.  There  was  nothing  particular  about  her  face.  4.  I 
prefer  simply  made  dresses  for  eVery  day. 

b)  Translate. 

I.  Ha  Hefi  6u.no  npoeroe  n^aibe.  2.  FlpHMHHa  coBepmeHHO 
sota.  3.  y  Hero  npoeroe  jihuo.  4.  06"bHCHHTe  MHe,  nowajiyii- 
era,  ace  npocTbiMH  cjiOBaMH. 

innocent 

a)  Make  up  sentences,  using  the  English  equivalents  of  the  following. 
HeBHHHbie  rjiaaa,  HeBHHHan  yjibidKa,  hcbhhhlih  qe/ioBeK 
one’s  people 

a)  Answer  these  questions. 

1.  Whom  can  one  call  one’s  people? 

2.  Do  your  people  live  with  you? 

3.  How  often  do  you  write  to  your  people? 

sense,  sensible,  to  make  sense 

a)  Translate. 

I.  You  should  have  the  sense  not  to  go  in  for  sport 
at  the  expense  of  your  health.  2.  Mrs  Brown  was  an 
uneducated  woman,  but  her  common  sense  helped  her  bring 
up  her  children  properly.  3.  Mr  Winkle  tried  to  say 

something,  but  he  was  so  excited  that  his  words  didn’t 
make  sense. 

b)  Translate. 

1.  Mbioib  nonasa^acb  MHe  paayMHofi.  2.  Oh  6^iaropa3yM- 
Hbiii  Me^OBex.  3.  Mbi  npHMeM  .nioCoe  npe;yio>KeHHe,  ec^H  oho 
(Sy/teT  pa3yMH0. 

c)  Make  up  sentences  of  your  own. 

to  take  after  one’s  father  —  to  have  a  sense  of  responsibi¬ 
lity;  to  have  no  sense  of  humour  —  to  feel  hurt;  a  sense  of 
duty  —  to  set  an  example;  to  make  no  sense  —  to  have  to 
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guess;  to  point  out  —  not  to  make  sense;  to  hesitate  —  not 
to  seem  sensible 

to  feel,  to  feel  like,  a  feeling 

a)  Practise  aloud. 

!.  I  really  feel  ill  today.  2.  He  feels  very  well.  3.  Don’t 
you  feel  sorry  for  him?  4. 1  hope  he  doesn’t  feel  hurt.  5. 1  don’t 
feel  like  going  there. 

b)  Make  up  sentences,  using  the  word  combination  (not)  to  feel  like. 

to  look  after,  to  put  up  at  this  hotel,  to  make  this  journey 
again,  to  discuss  a  suggestion,  to  try  to  persuade,  to  stay 
with,  to  put  up  with 

c)  Translate. 

I.  Oh  naoxo  cefin  wyBCTByeT.  2.  3  BnojtHe  xopouto 
ce6n  MyBCTByto.  3.  Bbt  nyBCTByeTe  ce6n  o6n>KeHHbiM? 
4.  Ohh  tie  6yayT  MyBCTBoaaTb  ce6«  hcjiobko  TaM.  5.  3 
He  pacnojioxceH  utytHTb.  6.  Bbt  pacno.no>KeHbi  noimt  Ha 
Karon? 

nyBCTBO  6oaH,  MyBcrao  rcutOAa,  MyBCTBO  paaocTH,  nyBCTBO 
OTBeTCTBeitHOCTH,  HyBCTBO  WaJJOCTH 

d)  Make  up  sentences,  using  the  word  combination  to  have  a  feeling 
that. 

Model:  I  have  a  feeling  that  he  has  been  held  up. 

to  keep  away,  to  be  hurt,  (not)  to  be  to  blame,  it  is  not 
in  someone’s  power,  to  do  well,  to  be  going  to  spread,  to  be 
ashamed  of 


handsome,  beautiful 

a)  Give  all  possible  combinations  and  use  them  In  sentences  of  your 
own. 


handsome 

beautiful 

good-looking 


man 
woman 
young  girl 
young  man 
actor 
actress 


in  (out  of)  fashion,  fashionable 
a)  Answer  these  questions. 

1.  Do  you  always  follow  the  fashion?  What  about  your 
friends? 


121 


2.  Is  it  fashionable  to  wear  one’s  hair  long  now? 

3.  Is  a  thing  worth  buying  if  it  is  out  of  fashion? 

b)  Complete. 

1.  This  kind  of  shoe  is  in  great  demand  now 
because...  2.  Now  most  women  wear  their  hair  short 
(long),  because...  3.  Nobody  wears  short  (long)  dresses 
now,  because...  4.  I  think  this  sofa  is  worth  buying.  It  looks 
quite... 


to  cancel 

a)  Use  all  possible  tense-forms.  Change  the  adverbial  modifier 
to  justify  the  form. 

1.  The  firm  cancelled  the  contract  last  week.  2.  The  con¬ 
tract  was  cancelled  last  week. 

b)  Complete. 

1.  The  match  will  be  cancelled  unless...  (to  improve). 
2.  The  visit  was  cancelled  because...  (to  hurt  oneself).  3.  The 
arrangement  will  be  cancelled  if...  (not  to  change  one’s 
attitude). 

to  be  engaged  (in,  with,  at),  an  engagement, 
to  keep  (to  call  off)  one’s  engagement 

a)  Practise  aloud. 

I.  The  room’s  engaged  at  the  moment.  2.  The  number’s 
engaged.  Shall  I  try  to  get  it  later?  3.  He  was  engaged  in 
conversation.  4.  I’ve  got  no  engagements  for  today.  5.  I’m 
unable  to  keep  this  engagement  today.  6.  He  couldn’t  join 
us  because  of  a  previous  engagement.  7.  The  company  had 
to  cancel  ail  their  engagements.  8.  I  advise  you  to  call  off 
this  engagement. 

b)  Use  a  synonymous  expression. 

1.  The  secretary’s  busy  writing  letters.  2.  The  manager’s 
speaking  to  the  visitors  now.  3.  Comrade  Petrov’s  taking 
part  in  the  work  of  the  conference.  4.  The  young  actor  has 
parts  in  several  plays. 

c)  Make  up  sentences  of  your  own,  using  the  following  word  com¬ 
binations. 

to  be  engaged  in,  to  be  engaged  with,  to  be  engaged  at 
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d)  Make  up  sentences  of  your  own. 

to  hold  a  meeting — to  have  to  call  off  other  engagements; 
(not)  to  consider  the  matter  properly  —  to  have  a  lot  of  en¬ 
gagements;  to  look  upon  somebody  as  a  serious  person  —  to 
keep  one's  engagements 

Stage  ill 

I.  Choose  the  correct  word  and  use  it  in  the  right  form. 

1.  This  old  house  is  going  to  be  pulled  down,  and  a  friend 
of  mine  who  lives  here  (to  expect,  to  wait  for,  to  look  for¬ 
ward)  (to  move)  into  a  new  flat.  2.  Nobody  (to  expect,  to  wait 
for,  to  look  forward)  Peter  (to  get)  a  bad  mark  at  the  exami¬ 
nation.  He’d  always  been  looked  upon  as  a  good  student. 
3.  “I’m  afraid  you’ll  have  (to  expect,  to  wait  for,  to  look  for¬ 
ward)  the  manager  20  minutes  or  so,”  the  clerk  said  to  Car¬ 
rie.  “Oh,  1  don't  mind  (to  expect,  to  wait,  to  look  forward),” 
she  answered  shyly.  “I  (to  expect,  to  wait  for,  to  look  for¬ 
ward)  (to  meet)  him  so  long.”  4.  What  time  will  the  meeting 
be  held  tomorrow?  Can  you  (to  learn,  to  find  out,  to  recogni¬ 
ze,  to  get  to  know)?  I’ll  be  engaged  at  the  factory  and  won’t 
be  able  to  do  it  myself.  5.  Why  did  you  keep  me  waiting  so 
long?  Why  didn’t  you  tell  me  the  news  the  moment  you  (to 
learn,  to  find  out,  to  recognize,  to  get  to  know)  it  yourself? 
6.  I  can’t  persuade  my  sister  to  wear  glasses.  She’s  grown  so 
short-sighted  that  she  can’t  (to  learn,  to  find  out,  to  recogni¬ 
ze,  to  get  to  know)  a  person  a, few  metres  away.  7.  Your  son 
has  a  very  good  (feeling,  sense)  of  duty  and  I  like  the  way  he 
looks  upon  his  responsibilities.  8.  ‘Tve  read  most  of  this  fun¬ 
ny  story  to  you,”  the  teacher  said  to  the  students.  “Now  I  (to 
expect,  to  wait  for,  to  look  forward)  you  (to  guess)  the  end 
of  it.  Comrade  Petrov  has  a  fine  (feeling,  sense)  of  humour, 
let’s  hear  his  guess  first.”  9.  I  wouldn’t  like  to  hurt  your  pa¬ 
ternal  (oTUOBCKHe)  (feelings,  sense),  but  your  boy’s  been 
going  the  wrong  way,  and  I’m  quite  (convinced,  persuaded) 
that  he’ll  get  himself  into  trouble  unless  you  can  (to  convin¬ 
ce,  to  persuade)  him  to  work  properly.  10.  The  (way,  street) 
was  so  busy  that  John  could  (hard,  hardly)  make  his  (way, 
road)  in  the  car  to  the  hotel  at  the  other  end  of  the  street. 

Hr  Choose  the  correct  link-verb  and  use  it  in  the  right  form. 

to  feel,  to  grow,  to  turn,  to  get,  to  look,  to  seem,  to  beco¬ 
me,  to  fall 

1.  On  the  day  of  her  marriage  Jane  was  particularly 
cheerful  because  she...  very  happy.  She  said  she...  like  em- 
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bracing  (ofiHHTb)  the  whole  world.  2.  On  hearing  that  his 
best  friend  had  deceived  him,  Jack...  pale  but  said  nothing. 
3,  After  his  first  day’s  work  John...  dead  tired.  All  he  looked 
forward  to  was  a  quiet  evening  at  home.  4.  Being  very  shy 
by  nature,  Kate  would  ...  red  when  other  people  praised 
her.  5.  “Mother...  old,”  James  thought  looking  at  the  little 
grey-haired  woman  his  mother  had  turned  into.  6.  Mary’s 
always  been  looked  upon  as  a  clever  student.  She's  sure  to... 
an  excellent  engineer  in  a  year  or  two.  7.  It  wasn’t  a  sensible 
idea  to  go  the  whole  distance  on  foot  along  that  stony  road. 
I...  so  tired  afterwards  that  I...  asleep  the  moment 
I  went  to  bed.  8.  I  don’t...  like  going  out  today.  9.  ! 
wonder  why  he...  hurt  at  my  joke,  he...  to  have  a  good 
sense  of  humour.  10.  Though  the  young  man  ...  innocent, 
Mr  Smith  had  a  feeling  that  he  was  deceiving  him,  and  ... 
angry. 

III.  Choose  from  the  adjectives  given  below  those  which  go  with 
each  of  the  following  link-verbs. 


cold,  happy,  old,  dark,  red, 
angry,  asleep,  pale,  tired, 
ill,  hired,  convinced,  dis¬ 
pleased,  upset,  well,  bad, 
hungry,  thirsty,  stout, 
shabby 

IV.  Fill  in  the  blanks  with  prepositions  and  adverbial  particles  If  necessary. 

1.  When  I  was  buying  this  watch,  everybody  warned 

me  against  it.  Some  said  it  was . fashion,  others  added 

that  I  would  have  a  lot  ...  trouble  ...  it.  But  I’m  glad  to 
say  it’s  turned  ...  quite  good.  2.  When  reading  an  English 
book  ...  the  original,  you  needn’t  look  ...every  new  word 
you  come . the  dictionary.  You’ll  soon  get  tired  ...  read¬ 

ing  ...  that  way.  Try  to  guess  the  meaning  ...  some  of  the 
words  from  the  context.  3.  I  haven’t  been  ...  the  theatre  ... 
ages.  The  other  day  I  booked  two  tickets  ...  a  new  play  which 

everydoby  thinks  a  lot  of,  and  now  I’m  looking  .  the 

performance.  4.  This  shop  is  famous  ...  its  summer  dresses. 
I  advise  you  to  go  there  if  you  want  one...  the  latest  fashion. 
5.  “What’s  Jane’s  telephone  number?"  “Just  a  minute!  I’ll 

look  it . my  notebook.  Here  you  are,  it  happens  to  be  ... 

the  first  page.”  6.  Fred’s  ideas  did  not  seem  convincing  eno¬ 
ugh  ...  his  friends  and  ...  an  hour’s  discussion  all  his  sugge¬ 
stions  were  finally  turned  ... .  7.  The  lecture  seemed  particu¬ 
larly  interesting  ...  me  because  I  was  familiar  ...  the  subject. 


to  feel,  to  grow,  to  turn, 
to  get,  to  fall,  to  seem, 
to  look 
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8.  I  wonder  why  she  preferred  iheir  advice  ...  ours.  9.  You 
must  ask  ...  permission  if  you  wish  to  leave  early.  You  may 
get ...  trouble  if  you  don’t.  10.  Comrade  Klimov’s  engaged  ... 
the  young  specialists  now  and  cannot  see  you.  Can  you  come 
...  an  hour’s  time?  1 1.  I  don’t  think  we’ll  be  able  to  help  them 
...  their  work  tomorrow.  We’ll  all  be  engaged  ...  the  conferen¬ 
ce.  12.  ‘‘Look...  your  report  more  carefully,”  said  the  teacher. 
“I’m  not  trying  to  find  fault  ...  it,  but  some  parts  really 
don’t  make  much  sense."  13.  1  wonder  why  you  look  ...  our 
son  as  a  little  boy,  I  think  he’s  grown-up  enough  to  look  ... 
himself. 

V.  Fill  in  the  blanks  with  articles  if  necessary  and  retell  the  text. 

Ira  Aldridge  ['aira  'sldridj], ...  famous  tragic  actor  of ... 
19th  centrury  ['sentjari],  was  ...  American  Negro.  He  paid 
his  first  visit  to  Russia  at ...  end  of  1859  when  he  was  at  ... 
height  of  his  fame.  His  first  appearance  on  ...  Russian  stage 
made  ...  deep  impression  on  ...  great  Ukrainian  poet  Shevchen¬ 
ko  who  was  particularly  impressed  by  ...  actor’s  convincing 
performance  of  ...  tragic  parts.  Soon  they  became  friends. 
...  great  Ukrainian  painted  ...  picture  of  ...  great  Negro, 
and  gave  it  to  him  as  ...  present.  ...  leading  Russian  actors 
of  ...  time  never  missed  ...  opportunity  to  go  to  ...  perform¬ 
ances  in  which  Aldridge  took  part.  During  ...  month’s  stay  in 
St.  Petersburg,  Aldridge  played  ...  roles  of  Othello,  King 
Lear  and  Shylock  ja'Gelou,  'kirj  'lia,  'Jaibk],  In  1863  Ald¬ 
ridge  came  to  Moscow,  where  he  appeared  for  over  ...  month 
with  ...  Maly  Theatre  company. 

Aldridge  was  particularly  friendly  with  ..  great  actor 
Mikhail  Shchepkin,  ...  son  of  ...  peasant,  and  himself ...  for¬ 
mer  serf  (KpenocTHoii).  On  ...  picture  of  himself  which  he 
presented  to  Shchepkin,  Aldridge  wrote  ...  following  words: 
“To  ...  father  of ...  Russian  stage,  Shchepkin,  with  the  lasting 
respect  (yBaateHue)  of  Ira  Aldridge.  Moscow,  27  th  October, 
1863.” 


VI.  Make  a  written  translation,  using  the  active  vocabulary  of  the 
lesson. 

K  5  uacaM  IleTp  npocMOTpe/i  ywe  pomth  Bee  cboh  aarmcH 
h  noqyBCTBOBafl  ce6a  o*teHb  ycra-nbiM.  «Ha  ceroAHH  Aocra- 
tohko,  nopa  hath,  MaTM  HaMHHaeTCH  b  5.30*, —  noAyMaa  oh  h, 
6ucrpo  HaAeB  na^bTO  h  uumny,  BwuieA  na  y/inuy. 

eSApaBCTByw,—  yaibimaA  oh  SHaKOMbifi  roAOC.—  KyAa 

Tbt  TOpOnHUlbCH?* 


125 


FleTp  orjiHHyjiCH  h  yBHA&n  cBoero  coKypcnuna  IlaBJia, 
TO>Ke  fiO^ejIblUHKa  (43yT60^a),  KOTOpblH  BblCHpa^  KHHry  y 
KHHWHoro  KHOcna  (a  bookstall). 

«Ha  cTaAHOH,  kohchho, —  OTBeTtui  rieTp. —  Tbi  He 

HAeuib?» 

«HeT,  pa3Be  Tbi  He  3HaetHb,  hto  moth  otmshuau7  Cmhphob 
yx<e  Ase  HeAO-nn  3cihht  Ha  KOHcjjepeHUHH,  a  y  llaHHHa  mto-to 
c  Horofi.  CHauajia  (ohh)  xotcah  B38Tb  BopHca,  ho  noTOM  ero 
K3HAHA3Typa  6bIJia  OTKJlOHBHa  (oh  6blA  otBeprHyT) >. 

«)Ka.nb, —  cKa3aA  rieTp.—  MHe  Tax  asbho  xoTejiocb 
nocMorpeTb  ary  Hrpy.  KpoMe  Toro,  mou  podureAu  eme  He 
npnexa/m  H3  KweBa,  h  y  Menu  ner  nacTpoenuH  CHAen.  AOMa 
ceroAHfl». 

«y  MeHH  ecTb  npedAOMenuel  —  BOCKJiHKHya  riaBe^. — 
IloHAeM  b  khho.  H  cxooxy  3a  ra3eTOH,  h  mu  nocMorpuM, 
rAe  hto  hact.  Xopoujo?» 

«HeT, —  OTBeTHJi  rieTp. —  3to  He  owenb  pa3yMnoe  npedAO- 
OKenue.  fl  npeAnOHHTaio  noSbJTb  na  cbokcm  B03Ayxe.  AaBaH 
B03bMeM  (HafiMeM)  JiOAKy  H  noeAeM  no  pene.  3to  6yAeT  no;ie3- 
Hee  (npHHeceT  HaM  Combine  noAb3bi)». 

VII.  Make  up  situations,  using  the  following  words  and  word  com* 

binations. 

1.  to  praise,  excellent,  to  be  worth,  to  call  off  one’s  en¬ 
gagements,  to  look  forward  to,  as  a  result,  to  have  a  lot  of 
fun; 

2.  to  be  engaged  in  conversation,  familiar,  to  look 
around,  to  be  short-sighted,  to  guess,  used  to  be,  a 

*  fellow-worker; 

3.  to  bring  up,  to  look  after,  to  have  trouble  with,  to 
persuade,  to  punish,  to  hesitate,  (not)  to  beat; 

4.  to  look  innocent,  to  have  a  feeling  that  ....  to  guess, 
to  deceive,  to  get  somebody  into  trouble,  as  a  matter  of  fact, 
to  turn  out,  to  blame; 

5.  to  ask  for  permission,  to  wear,  plain,  fashionable, 
to  persuade,  to  look  stout,  to  grow  up  (to  become  grown¬ 
up),  to  burst  out  crying; 

6.  to  consider  one’s  suggestion,  to  make  no  sense,  to  want, 
to  turn,  nearly,  to  look  hurt,  to  try  to  convince,  finally; 

7.  to  fetch,  awkward,  to  break,  what  a  shame,  to  burst 
out  crying,  not  to  punish,  to  cheer  up 

SPEECH  EXERCISES 

I.  Retell  the  text:  a)  as  it  Is,  b)  as  Miss  Posie,  c)  as  Mr  Highsmith, 
d)  as  the  manager,  e)  as  Miss  Posle’s  maid,  f)  as  Miss  Posie’s 
mother,  g)  without  details  (give  a  two  minute  summary  of  the  text). 
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II.  Dramatize  the  following  episodes. 

1.  Highsmith  speaking  to  the  manager. 

2.  Highsmith  speaking  to  Miss  Posie’s  mother. 

3.  Highsmith  speaking  to  Miss  Posie  at  the  restaurant. 

4.  Highsmith  speaking  to  Miss  Posie’s  maid. 

III.  Characterize,  using  the  words  in  brackets. 

a)  Miss  Posie  (beautiful,  tall,  fair-haired,  clever,  a  convinc¬ 
ing  performance,  to  gain  experience,  sensible,  to  blame 
herself,  to  feel  ashamed,  to  hesitate) 

b)  Mr  Highsmith  (handsome,  good-natured,  experienced, 
talented,  clever,  a  powerful  voice,  to  look  innocent,  shy, 
awkward,  simple  clothes,  natural,  as  a  result) 

c)  the  manager  (short,  dark-haired,  stout,  in  the  latest  fash¬ 
ion,  responsible  for,  a  powerful  man,  to  engage,  to  turn 
down,  to  have  a  lot  of  trouble  with,  not  to  put 
up  with) 

d)  Miss  Posie’s  mother  (stout,  a  shabby  house,  a  plain  dress, 
good-looking,  shy,  to  be  alike,  fair-haired,  distant,  to 
prefer,  to  praise,  to  feel  proud  of,  to  miss,  to  look  forward 
to,  to  look  at  the  road,  to  come  for  a  short  stay) 

IV.  Think  of  descriptions  of:  a)  Cranberry  Corners  and  the  house 
where  Miss  Posie  used  to  live  as  a  child,  b)  the  restaurant  where 
Miss  Posie  spent  her  evenings,  c)  the  hotel  where  Miss  Posie  lived. 

V.  Describe:  a)  Miss  Posie’s  childhood,  b)  Mr  Highsmith’s  trip  to 
Cranberry  Corners  (See  Lesson  2  for  vocabulary), 

VI.  Give  your  Impressions  of  a  film,  a  play,  an  opera,  a  concert  or 
a  television  programme  which  has  impressed  you  lately;  use  some 
of  the  words  and  word  combinations  given  below. 

the  other  day,  on  the  posters,  to  take  the  opportunity, 
to  book  tickets  (for),  to  hesitate,  to  prefer,  in  advance, 
to  manage,  to  look  forward  to  ...,  to  make  an  impression 
(to  impress),  familiar,  to  guess,  nearly,  to  star,  excellent, 
to  burst  out  laughing,  particularly,  acting,  convincing, 
to  have  a  feeling,  natural,  to  feel  like  doing  something, 
to  praise,  to  be  a  success,  to  enjoy,  no  wonder,  to  be  in 
demand 


VII.  Tell  the  following  passage  in  English,  using  the  active  words 
and  word  combinations. 

OflHawAbi  MaMy  h  Mena  npur.nacH.nH  b  MecTHbifi  Teaip. 
BnaeTU  Cu/im  3at<a3aHbi  3apaHee.  H  3Ha.na,  hto  Haunt  Mecra 
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6yAyT  b  jiowe.  Ilo  npaBAe  roBopa,  MaMa  6biAa  He  coBceM  ao- 
BO^ibHa.  Owa  roBopn^a,  hto  coBceM  ne  3«aeT  nbecu  h  Cohtch, 
hto  3ta  nbeca  aah  B3pocAbix,  a  He  una  Aerefi  Moero  B03pacTa. 
fl,  KOHeMHO,  c  HeTepnenHeM  o>KHAa^a  ahh  npeACTaBAeHHa... 

jlawe  cennac,  xorAa  a  BcnoMHHaro  stot  cneKTaKAb,  a  wyB- 
CTByio  ce6a  ocofieHHO  cnacTAHBOH.  Bca  nbeca  npoAOAJKaAacb 
He  doAbuie  ABaAuaTH-ABaAuaTtt  naTH  MHHyT.  KorAa  noAHHAca 
3aHaBec,  mu  yBHAeAH,  Kan  k3KOh*to  KpacHBbift,  ho  He  oneHb 
moaoaoh  aeAOBeK  pa3roBapHBaeT  c  KaKOH-TO  wemitHHOH,  ko- 
TOpaa  BbirAaAeAa  ropa3AO  MOAOwe  ero.  OHa  6buia  oAera  no 
nocAeAHeii  MOAe.  H  noHHAa,  hto  3to  6biAa  ero  weHa. 

BApyr  BouiAa  ropHHHHaa  h  caaaaAa  atOMy  neAOBeKy,  mo 
kto-to  k  HeMy  npauieA.  TorAa  ero  weHa  BbimAa  H3  KOMHaTbi, 
h  ropHHHHaa  BBCAa  3acTeHMHByro  CeAOKypyro  AeBonxy  Aer 
ueTbipHaAuaTH.  f!  AoraAaAacb,  hto  3Ta  AeBOHKa — AOHb  Toro 
HBAOBeKa  H  HTO  OH  OCTaBHA  CBOIO  CeMbtO. 

Bohah  b  KOMHary,  AeBOHKa  ocMOTpeAacb  Boapyr  h  npo- 
THHyAa  omy  AeHbrn.  Ohs  npHiuAa,  hto6u  OTBeprHytb  ero 
noMOiub.  OHa  crapaAacb  B3aTb  ce6a  b  pyKH,  ho  b  ee  raa3ax 
cto hah  CAe3bi,  nacToamHe  CAe3bi.  OHa  CTapaAacb  yCeAHTb 
OTua,  hto  hm  HHnero  He  itywHO,  hto  ee  MaTb  mojkct  BOcnH- 
TaTb  AeTefi  caMa,  ho  y  Mena  6uao  Tanoe  nyacTBO,  hto  OHa 
xoneT  cKa3aTb  eMy:  «Mbi  Bee  ak>6hm  TeCa,  nana,  Mbi  Tax 
HecnacTHbi  6e3  tc6h».  H  HcnbiTbiBaAa  waAOCTb  k  AeBonxe  H 
ropAHAacb  ero  ... 

HanoHeu  33HaBec  onycTHAca,  h  3pHTeAH  ctbah  anAOAH- 
poaaTb.  «Kax  xopomo  h  y6eAHTeAbHO  HrpaeT  3Ta  AeBOHKa*, — 
cxaaaAa  a  CBoeMy  Apyry  JleHe,  KOTopufi  chaca  phaom  co 
mhoh.  «A  OHa  Boace  ne  AeBOHKa, —  otbctha  JleHH. —  OHa 
aKTpHca.  Bot  tahah*.  Oh  noxa3aA  MHe  nporpaMMy,  h  a  npo- 
HHT3A3,  HTO  pOAb  OAH  HCnOAHHeT  apTHCTK3  KOMHCCapWeB- 
CKaa.  3Ta  6buia  moh  nepBaa  BCTpena  c  Moefi  aioChmoh  ampH- 
COH,  BeAHKOH  KOMHCCap>KeBCKOH. 

Vill.  Speak  on  the  following  topics. 

1.  The  play  (film)  you  saw  last. 

2.  Your  favourite  actor  (singer,  dancer). 

3.  Your  favourite  kind  of  art. 

4.  Your  favourite  theatre. 


LESSON  EIGHT  (THE  EIGHTH  LESSON) 


Text:  A  Future  Businessman  (by  Theodore  Dreiser ) 

Grammar:  I.  repytiawH  (The  Gerund)  (§  8,  p.. 47 1 ) 

2.  HMeHa  cymecTBHTeabHbie,  ynoTpe6aHiomnecH  Toabno 

B  eAHHCTBeHHOM  HAH  TOJIbKO  BO  MHOJKCCTBCHHOM  HHCJie 

(§  7.  p.  470) 

Revision:  Numerals  (Table  6,  p.  499) 

Tense-forms 


A  FUTURE  BUSINESSMAN 
(from  “The  Financier"  by  Theodore  Dreiser) 

Theodore  Dreiser,  the  great  American  progressive  writer,  was.born 
in  a  poor  family  in  1871.  He  began  to  work  for  his  living  when  he  was 
sixteen.  He  had  a  number  ot  jobs,  and  at  one  time  was  a  newspaper 
reporter.  As  a  reporter  he  gained  a  wide  experience  of  life,  which  was 
a  great  help  to  him  when  he  took  up  novel-writing. 

Dreiser's  literary  career  started  in  1900  when  "Sister  Carrie”  was 
published.  In  this  novel  and  also  in  his  later  works,  the  writer  exposed 
the  true  nature  of  American  “democracy”. 

Dreiser  was  deeply  impressed  by  the  Great  October  Socialist  Revo¬ 
lution.  In  1927—28  he  visited  the  Soviet  Union  and  from  that  time  on 
was  a  true  friend  to  our  country.  In  1945,  at  the  age  of  74,  he  joined 
the  Communist  Party  of  the  USA. 

Dreiser  died  in  1945. 

The  passage  below  comes  from  “The  Financier”.  Frank  Cowperwood 
at  thirteen  is  shown  as  a  boy  who  is  already  fully  aware  of  the  power 
of  money.  Later  on  he  becomes  a  typical  capitalist  who  stops  at  nothing 
to  become  tich  and  powerful. 

Buttonwood  Street,  Philadelphia,  where  Frank  Cowper¬ 
wood  spent  the  first  ten  years  of  his  life,  was  a  lovely  place 
for  a  boy  to  live  in.1  There  were  mainly  red  brick  houses 
there  with  small  marble  steps  leading  up  to  the  front  doors. 
There  were  trees  in  the  street  —  a  lot  of  them.  Behind  each 
house  there  was  a  garden  with  trees  and  grass  and  some¬ 
times  flowers. 

The  Cowperwoods,  father  and  mother,  were  happy  with 
their  children.  Henry  Cowperwood,  the  father  of  the  family, 
started  life  as  a  bank  clerk,  but  when  Frank,  his  elder  son, 
was  ten,  Henry  Cowperwood  became  a  teller  at  the  bank. 

5  Sow  H.  A.  M  flp.,  H.  11 
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As  his  position  grew  more  responsible,  his  business  connec¬ 
tions  increased.  He  already  knew  a  number  of  rich  business¬ 
men  who  dealt  wilh  the  bank  where  he  worked.  The  brokers 
knew  him  as  representing  a  well-known  film  and  considered! 
him  to  be  a  most  reliable  person.2 

Young  Cowperwood  took  an  interest  in  his  father’s  pro¬ 
gress.  He  was  quite  often  allowed  to  come  to  the  bank  on 
Saturdays,  when  he  would  watch  with  great  interest  the 
quick  exchange  of  bills.  He  wanted  to  know  where  all  the 
different  kinds  of  money  came  from,  and  what  the  men  did 
with  all  the  money  they  received.  His  father,  pleased  at 
his  interest,  was  glad  to  explain,  so  that  even  at  this  early 
age  —  from  ten  to  fifteen  —  the  boy  gained  a  wide  know¬ 
ledge  of  the  condition  of  the  country  financfally.  He  was 
also  interested  in  stocks  and  bonds,  and  he  learned  that 
some  stocks  and  bonds  were  not  even  worth  the  paper  they 
were  written  on,  and  others  were  worth  much  more  than  their 
face  value  showed. 

At  home  also  he  listened  to  considerable  talk  of  busi¬ 
ness  and  financial  adventure. 

Frank  realized  that  his  father  was  too  honest,  too  care¬ 
ful.  He  often  told  himself  that  when  he  grew  up,  he  was 
going  to  be-  a  broker,  or  a  financier,  or  a  banker,  and  do 
some  of  the  risky  things  he  so  often  used  to  hear  about. 

Just  at  this  time  there  came  to  the  Cowperwoods  an 
uncle,  Seneca  Davis,  who  had  not  appeared  in  the  life  of 
the  family  before. 

Henry  Cowperwood  was  pleased  at  the  arrival  of  this 
rather  rich  relative,  for  before  that  Seneca  Davis  had  not 
taken  much  notice  of  Henry  Cowperwood  and  his  family. 

This  time,  however,  he  showed  much  more  interest  in 
the  Cowperwoods,  particularly  in  Frank. 

“How  would  you  like  to  come  down  to  Cuba3  and  be 
a  planter,  my  boy?”  he  asked  him  once. 

“I  am  not  so  sure  that  I’d  like  to,”  replied  the  boy. 

“Well,  that’s  frank  enough.  What  have  you  against  it?” 

“Nothing,  except  that  I  don’t  know  anything  about  it.” 

“What  do  you  know?” 

The  boy  smiled,  “Not  very  much,  I  guess.” 

“Well,  what  are  you  interested  in?” 

“Money.” 

He  looked  at  Frank  carefully  now.  There  was  something 
in  the  boy  ...  no  doubt  of  it. 

“A  smart  boy!”  he  said  to  Henry,  his  brother-in-law. 
“You  have  a  good  family." 
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Uncle  Seneca  became  a  frequent  visitor  to  the  house  and 
took  an  increasing  interest  in  Frank. 

“Keep  in  touch  with  me,"  he  said  to  his  sister  one  day. 
“When  that  boy  gets  old  enough  to  find  out  what  he  wants 
to  do,  I  think  I’ll  help  him  to  do  it.”  She  told  him  she  was 
very  grateful.  He  talked  to  Frank  about  his  studies,  and 
found  that  the  boy  took  little  interest  in  books  or  most  of 
the  subjects  he  had  to  take  at  school. 

“I  like  book-keeping  and  mathematics,”  he  said.  “I  want 
to  get  out  and  get  to  work,  though.  That’s  what  I  want  to  do.” 

“You're  very  young,  my  son,”  his  uncle  said.  “You’re 
only  how  old  now?  Fourteen?" 

“Thirteen." 

“Well,  you  can’t  leave  school  much  before  sixteen.  You’ll 
do  better  if  you  stay  until  seventeen  or  eighteen.  It  can’t 
do  you  any  harm.  You  won’t  be  a  boy  again." 

"I  don’t  want  to  be  a  boy.  1  want  to  get  to  work." 

“Don’t  go  too  fast,  son.  You’ll  be  a  man  soon  enough. 
You  want  to  be  a  banker,  don’t  you?” 

“Yes,  sir.” 

“Well,  when  the  time  comes,  if  everything  is  all  right 
and  you’ve  behaved  well  and  you  still  want  to,  I’ll  help 
you  get  a  start  in  business.  If  you  are  giong  to  be  a  bank¬ 
er,  you  must  work  with  some  good  company  a  year  or  so. 
You’ll  get  a  good  training  there.  And,  meantime,  keep  your 
health  and  learn  all  you  can." 

And  with  these  words  he  gave  the  boy  a  ten-dollar  gold 
piece  with  which  to  start  a  bank-account. 


NOTES 

1.  Buttonwood  Street  was  a  lovely  place  for  a  boy  to 
live  in.  yyiuna  Barreneyd  6mao  npenpacnbiM  MecroM  6ah 
MQAbHiutci.  CoweTaHHe  for  a  boy  to  live  in  oTBenaeT  Ha  Bonpoc 
What  kind  of  place?,  hbahctch  caokhhm  onpe^e^eHHeM 
k  cnoBy  place  h  Macro  nepeBOAHTCH  Ha  pyccKHH  H3HK  onpe- 
AeJIHTejlbHblM  npHAaTOMHblM  npeflAOJKeHHeM. 

2.  ...and  considered  him  to  be  a  most  reliable  person. 
...u  cHuraAU  ezo  eecbMa  (onenb)  nadexHbiM  HeAoeeKOM.  Ha- 
peMHe  creneHH  most  hbahctch  chhohhmom  HapeMHH  very  h 
nepeBOAHTCH  Ha  pyccKHfi  H3biK  HapemmMH  onenb,  eecbMa. 
npH  3T0M  CymeCTBHTeAbHOe,  K  KOTOpOMy  oho  othochtch, 
ynoTpedAHerca  c  HeonpeAeAeHHUM  aptHKAeM. 


5* 
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CpaBHHTe: 

This  is  a  most  interesting  book.  3to  eecbMa  HHTepecHan 

KHHra. 

Give  me  the  most  interesting  book  you  have.  Zf,aHTe  Mne 
cciMyio  MHTepecHyio  KHHry  H3  Tex,  mo  y  Bac  ecTb. 

3.  Mow  would  you  like  to  come  down  to  Cuba...  He  xo- 
neiub  au  Tbi  npuexarb  na  Ky6y...  HapeuHan  nacTHua  down 
nocne  rAaroAa  to  come  b  ashhom  cnyuae  na  pyccKHii  n3biK  He 
nepesoAHTCH;  OHa  noKa3HBaer,  mto  penb  hact  o  npne3Ae  b 
KaKoe-TO  OTAajieHHoe,  npoBHHunajibHoe  MecTO  no  cpaBHeHHio 
c  TeM,  rAe  jkha  OpaHK  KaynepByA.  B  npoTHBonoAOMHOM  3Ha- 
•leHHH  ynoTpefiAaeTca  HapennaH  nacTHua  up. 

He  left  Coventry  and  went  up  to  London.  Oh  yexaji  H3 
KoeeHTpn  h  ornpaBHAca  b  JIohaoh. 

HacTHua  down  03HaHaeT  TaKsne  npefibfBaHHe  Ha  mre  hah 
ABHweHHe  b  iojkhom  Hanp3BAeHHH;  cooTBeTCTBejsHo  HacTHua 
up  03H avaer  npeduBaHHe  Ha  ce Bepe  hah  abhjkchhc  k  ceBepy. 

After  a  day’s  stay  in  Kiev  the  party  travelled  down  to 
Odessa.  IlocAe  OAHOAHeBHoro  npe6bmaHHH  b  KweBe  rpynna 
HanpaBHAacb  b  OAeccy. 

My  friend  has  been  working  up  in  Murmansk  for  two 
years.  Moii  npHHTeAb  ywe  ABa  roAa  paCoraeT  b  MypMaacKe. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


a  step 

fo  take  steps 

as 

a  position 
a  connection 

In  connection  with  smth. 
to  connect 
a  number  (of) 
the  number  (of) 
to  deal  (dealt,  dealt)  (with) 
to  represent 
a  representative 
reliable 
to  rely  (on) 
an  interest 

to  take  an  interest  (In) 


a  bill 
honest 

to  be  honest  (with) 
a  notice 

to  give(get)  (two  weeks’)  no¬ 
tice 
frank 

to  be  frank  (with) 
frequent 
frequently 

to  be  (keep)  in  touch  (with) 
to  be  out  of  touch  (with) 
to  get  in  touch  (with) 
most  of 
fast 

to  behave 


to  be  of  interest  (to)  to  train 

to  be  (get)  Interested  (In)  to  get  (have)  training 

an  exchange  to  object  to 

in  exchange  for  to  depend  on 

to  exchange  (one  thing  for  an-  clothes 
other) 
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(See  Vocabulary  for  Lesson  8,  p.  404) 


PROPER  NAMES 


Theodore  Dreiser  ('Qiado:  'draizaj  Teoaop  Apafeep 
Frank  Cowperwood  ('fraeqk  'kaupawud]  OpaHK  KaynepBya 
Buttonwood  Street  ('bxtnwud  'stri:t|  ynmia  BarreuBya 
Philadelphia  [fita'deKja]  <t>HaaAeab(^MH  (3d.  ropoa  e  ClilA) 
Seneca  Davis  ['senika  'dcivisj  CeneKa  IUbhc 
Cuba  |'kju:ba)  Ky6a 


GRAMMAR  EXERCISES 

1.  Translate  into  Russian,  paying  particular  attention  to  the 
way  the  Gerund  should  be  translated.  State  whether  the  Gerund 
is  active  or  passive,  perfect  or  non-perfect. 

I,  Choosing  a  present  for  that  boy  was  not  an  easy  mat¬ 
ter  for  me.  2.  On  seeing  the  funny  toy,  the  child  burst  out 
laughing.  3.  A  lot  depends  on  your  pointing  out  the  mistakes 
at  once.  4.  Why  don’t  you  do  the  work  properly  without  being 
reminded?  5.  He  doesn’t  like  praising  people  too  often.  6.  He 
doesn’t  like  being  praised  in  the  presence  of  his  fellow-stu¬ 
dents.  7.  The  boy  was  blamed  for  not  helping  his  school- 
friends.  8.  The  boy  was  blamed  for  not  having  helped  his 
friend  when  the  latter  was  in  trouble.  9.  Everybody  objects 
to  the  arrangement  being  cancelled  without  proper  consi¬ 
deration.  10.  Who  is  responsible  for  the  prices  not  having 
been  fixed  yet? 

II.  Compare  the  use  of  the  Noun  and  the  Gerund. 

1.  a)  The  discussion  of  the  report  lasted  two  hours, 
b)  They  finished  discussing  the  report  at  two  o’clock. 

2.  a)  The  unexpected  engagement  of  a  new  actor  surprised 
everybody,  b)  Mr  Brown  began  engaging  new  actors  quite 
unexpectedly.  3.  a)  The  manager  was  surprised  at  Miss  Po- 
sie’s  sudden  cancellation  of  all  her  engagements,  b)  The  ma¬ 
nager  was  surprised  at  her  cancelling  all  engagements  so 
suddenly. 

III.  Complete  the  sentences,  using  constructions  with  either  the  Noun 
or  the  Gerund. 


Model:  We  thanked  them 
for 

1.  She  was  blamed 
for 

2.  She  was  praised 
for 

3.  The  head  waiter 
was  responsible 

for 


their  quick  answer  to  our 
letter. 

answering  our  letter  quickly. 
He6pe>KHaH  pa60Ta 
pafioTatb  HedpewHO 
OT^HMHoe  HcnojiHewie  po^H 
HCnOJIHHTb  pOJIb  OT^HHHO 

xopomee  o6c.ny>KHBaHHe 
xopouio  o6c/iy>KHBaTb 
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IV.  Point  out  the  doer  of  the  action  which  the  Gerund  expresses, 
then  translate  the  sentences  into  Russian. 

I.  We  don’t  mftid  considering  the  matter  again.  2.  We 
don’t  mind  your  considering  the  matter  again.  3.  We  don’t 
mind  the  doctor’s  considering  the  matter  again.  4.  We  don’t 
mind  the  company  considering  the  matter  again. 

V.  Fill  in  the  blanks  with  possessive  pronouns  or  nouns  in  the 
possessive  case  where  necessary. 

1.  I’m  tired  of  ...  telling  everybody  my  story.  2.  I’m 
tired  of ...  telling  me  the  same  story  a  hundred  times.  3.  We’ll 
be  looking  forward  to  ...  joining  us.  4.  We’ll  be  looking 
forward  to  ...  joining  you. 


A  Telephone  Talk 


Mary.  Excuse...  bothering  you  at  this  hour.  Do  you 
mind  ...  coming  to  see  you  now? 

Ann.  Of  course  I  don’t. 

Mary.  You  remember  ...  promising  to  lend  me  your  big 
dictionary,  don't  you? 

Ann.  Yes,  I  do.  Come  round  and  get  it.  I’ll  be  looking 
forward  to  ...  seeing  you. 

Mary.  Oh,  thank  you.  I’ll  be  at  your  place  in  half  an  hour. 

VI.  Complete  the  sentences,  using  active  and  passive  Gerunds. 


1.  He  looked 
forward  to 

2.  She  prefers 


3.  Do  you  remember 


nparaacHTb 

CbiTb  npHn/iaiuemthiM 

paCCKa3b!BaTb  HOBOCTH 
Korna  eft  paccna3hiBaiOT  ho- 
BOCTH 

BHHHTb  Koro-Ji.  3a  ary 
otuHbKy? 

4T0  Bac  BHHHJ1H  3a  3Ty 
OLUHbKy? 


4.  I  don’t  mind 


noexaTb  b  KOMaHAnpoBKy 
eCJlH  MeHH  nOLUAIOT  B  KO- 
MaHAHpOBKy 

eaiH  ero  notuaiOT  b  KOMaH- 
AHpOBKy 

nocaaTb  mtcbMO  HeMejyieH- 

HO 

MToCbi  mtcbMO  6bi.no  nocaa- 
ho  HeMeAaeHHo 
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5.  It  depends  on 


6.  He  objected  to 


npOCMOTpHT  JIH  OH  AOKyMeH- 
Tbl  BOBpeMH 

fiyAyr  ah  AOKyMeHTbi  npo- 
CMOrpeHbJ  BOBpeMH 

AejiaTb  paSoTy  nacnex 
hto6w  OHa  Acnajia  padOTy 
Hacnex 

modu  pa6ora  6buia  cAena- 
Ha  He6pe>KHO 

4To6bi  coCpaHHe  6buio  ot- 
MeneHO 

MTOSbl  3T0  3A3HHe  6blAO 

cneceno 


VII.  Answer  the  following  questions, 

a)  using  the  Gerund  as  a  direct  object: 

1.  Which  do  you  like  better,  skiing  or  skating? 

2.  What  films  do  you  consider  worth  seeing? 

3.  Do  you  prefer  booking  seats  for  the  theatre  in  advance? 
Why? 

4.  Do  you  enjoy  travelling  by  sea  (by  air,  by  rail)?  Why? 

5.  Do  you  remember  taking  your  child  to  school  for  the 
first  time?  What  do  you  remember  about  the  day? 

6.  Do  your  children  obey  you  at  once  or  do  they  need  tell¬ 
ing  several  times? 

7.  What  is  your  friend  busy  doing  now? 

b)  using  the  Gerund  as  a  prepositional  object: 

8.  What  are  you  looking  forward  to? 

9.  What  are  you  fond  of  doing? 

10.  What  do  you  do  when  you  fee!  tired  of  doing  one  thing? 

It.  What  do  you  praise  (blame)  people  for? 

12.  Do  you  feel  like  going  out  when  it  rains  (when  the  sun 
shines  brightly)? 

c)  using  the  Gerund  as  an  attribute: 

13.  Do  you  realize  the  importance  of  learning  foreign  lan¬ 
guages?  What  about  your  friends?  Have  they  much 
experience  in  dealing  with  languages? 

14.  What  are  your  reasons  for  taking  up  English? 

15.  Do  you  take  much  interest  in  reading  English  books? 

16.  What  ways  of  learning  words  do  you  find  most 
effective? 

17.  How  can  you  improve  your  English  if  you  haven’t  much 
chance  of  speaking  it? 
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18.  Is  it  sensible  to  lose  all  hope  of  learning  a  language 
after  the  first  difficulties?  (Give  your  reasons.) 


d)  using  the  Gerund  as  an  adverbial  modifier: 

19.  What  arrangements  do  you  make  before  starting  on  a 
holiday? 

20.  You  book  a  ticket  in  advance  instead  of  leaving  it  to 
the  last  day,  don’t  you? 

21.  Do  you  ever  go  to  another  town  without  saying  good¬ 
bye  to  your  friends? 

22.  What  do  you  do  on  arriving  at  the  place  where  you  are 
going  to  spend  your  holiday? 

23.  What  do  you  do  to  enjoy  yourself  during  a  holiday  be¬ 
sides  swimming  or  lying  in  the  sun? 

24.  You  gain  a  lot  by  visiting  different  places  of  interest, 
don’t  you? 

c)  using  the  Gerund  as  part  of  the  predicate: 

25.  When  did  Posie  Carrington  start  acting  in  theatres? 

26.  Why  did  Highsmith  stop  trying  to  convince  the  manager 
that  he  could  act  the  part? 

27.  Why  did  Highsmith  keep  trying  to  get  the  part? 

28.  Posie  Carrington  went  on  talking  to  her  friends  when 
"Bill  Summers"  came  up  to  her,  didn’t  she? 


VIII.  Complete  the  following  sentences,  using  Gerunds. 

a)  1.  Do  you  prefer...?  2.  Did  you  enjoy...?  3.  I  don’t 
mind...  4.  Excuse  me...  5.  Is  the  play  (the  book,  the  exhibi¬ 
tion)  worth...?  6.  He’s  busy...  7.  Do  you  mind...  8.  I  remem¬ 
ber...  9.  The  translation  (the  article,  the  suggestion) 
needs... 

b)  1.  I  think  it  depends  on... .  2.  Your  son  looks  forward 
to  ....  doesn’t  he?  3.  Is  he  engaged  in...?  4.  You’re  fond  of 
....  aren't  you?  5.  Who  is  responsible  for...?  6.  Are  you  tired 
of...?  7.  Do  any  of  you  feel  like...? 


c)  1.  He  takes  every  op¬ 
portunity  of 

2.  He  had  no  chance  of 


npHOfip’feCTH  3H3HHH 
3aKa3aTb  6H.neTbi  b  TeaTp 
noA6o,apHTb  cBoero  jipyra 

CbICTpO  HCnpaBHTb  HOJIOKe- 
HHe 

6biTb  npeACTaBAeHHbiM 
OgMeHHTbCH  MblCAHMH 
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3.  What’s  (his,  your, 
their)  reason  for 


4.  What’s  your  idea  of 


5.  I  have  no  hope  of 


6.  There  are  a  tot  of 
ways  of 


7.  What  are  your  ob¬ 
jections  to 


8.  She  has  no  experien¬ 
ce  in 


1.  He  made  a  decision 
after 


2.  We  considered  all 
the  reasons  for  and 
against  before 

3.  He  went  straight  ho¬ 
me  on 

4.  He  did  (somebody) 
a  lot  of  good  by 


OTMeHHTb  BCTpeyy? 
ne  noAaepjKHBaTb  cbhsh  c 

CpHpMOM? 

npeAnpHHHTb  3tot  war? 
odynaTb  moaoamx  cneuwa- 

AHCTOB? 

OfiMeHflTbCH  HHCpOpMaUHeii? 
CBH33TbCH  C  33BOAOM? 

HTO  MHC  Aa/tyT  y  po^b 
3aKa3aTb  6hact  Ha  cKopwii 
noe3A  ceroAHn 

HTO  MCHH  npHMeT  BpaM 

Bbiynutb  mto-a.  nan  cjieAyeT 
noMoub  Apyry  b  6eAe 
3aKa3atb  KOMHaTbl  B  rOCTH- 
HHUe 

MT06bl  MU  paCCMOTpe.HH  BO- 
npoc  ceftnac  we? 

MTOfibi  coCpaHHe  6ujio  npo- 
BeAeno  ceroAHB? 

Ntofibi  Te^ierpaMMa  6biAa 
otoc-iaHa  HeMeAAeHHO? 

BocnHTuaaTb  AeTeii 
yxawHBaTb  3a  6oAbHbtMH 
aaHHMarbCH  tbkhmh  Bonpo- 
C3MH 

TW.aTeAbHO  paCCMOTpCTb 

Bonpoc 

OfiMeHHTbCH  MblCAHMH 
CBB3aTb£H  co  cneuna^Hc- 

T3MH 

npeAnpHHBTb  3tot  war 
OTBeprHyTb  npeAAomewie 
H33HaMHTb  KOrO-A.  TA3BOH 
AeAerauHH 

npHSbITb  B  pOAHOH  rOpOA 
COOfiWHTb,  HTO  eMy  3BOHHAH 

y3HaTb  06  hx  npne3Ae 

yKa3aTb  owhSkh 

noKa3aTb  npHMep 

SbITb  OTKpOBeHHblM  C  KeM-A. 
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5.  You  can't  do  well 
without 


6.  She  did  a  lot  of 
things  besides 


yuHTb  c.noBa  Kan  CAeAyeT 
npOHB/lHTb  AOCTaTOMHO  HH- 

Tepeca  k... 

AepwaTbcH  BMecTe  c  TOBa- 
pHtuaMH 

npHCMaTpHBaTb  3a  aeTbMH 
B3HTb  6ara*  H3  KaMepu 
xpaHeHHH 
H3KpblTb  Ha  CTOA 


IX.  Give  as  many  combinations  with  the  Gerund  as  you  can  and  use 
them  in  sentences  of  your  own. 


to  keep 
to  stop 
to  finish 


to  sign  the  documents 
to  look  through  the  letters 
to  praise 


to  continue 
to  go  on 
to  begin 
to  start 


to  find  fault  with 
to  look  around 
to  write  a  message 
to  make  arrangements 


X.  Translate  into  English, 
a)  using  the  Gerund: 

1.  H3BHHHTe, 


2.  BjiaroAapio  Bac, 


3.  Bbi  He  B03pawaeTe, 


hto  a  erne  pa3  GecnoKoio  Bac. 

mo  n  cHOBa  npepwBaio  Bac. 

HTO  ft  3aAaiO  BaM  CTOAbKO 
BOnpOCOB. 

HTO  Bbi  HanOMHHAH  MHe  o6 
3T0M. 

HTO  Bbi  npHCMOTpeJIH  3a 
MOKM  pedeHKOM. 

HTO  Bbi  yrOBOpHAH  MaJlbHH- 
Ka  He  AejiaTb  3Toro. 

eeJIH  ft  3aKpOK)  OKHO? 

ecAH  Bac  aaAepwaT  hcmho- 
ro? 

ecAH  ero  HaxawyT? 

ecAH  ero  B03bMyT  k  HaM  Ha 
pafioTy? 

ecAH  oh  6yAeT  OTBenaTb  3a 
3Ty  pafioTy? 
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4.  Bu  noMHHTe, 


MTO  Bbl  HMe/lH  HenpHHTHOC- 
th  H3-3a  BameH  He6pe>K- 
HQCTH? 

KaK  oh  BaM  noK33biBa^  ro- 
poA? 

Kax  OHa  nbiTajiacb  y6eAHTb 
ero? 

hto  Bac  xBajiHjiH  aa  Hcnoji- 
HeHHe  3TO&  pOJIH? 

5.  Ohh  3aHHTbi :  3aKa3biBaiOT  6HJieTW  Ha  no- 

e3A. 

Bbl6HpaiOT  KHHTH  flJIH  HTe- 
HHH. 

paccMaipHBaioT  stot  bo- 
npoc. 

CAaiOT  Beinn  b  6araw. 

6.  TeAeBH3op  Ha.na.aHTb. 

Bauiero  Apyra  HyjKHO  noA6oApHTb. 

3a  MaJieHbKHMH  ACTbMH  npHCMaTpuBaTb. 

b)  using  the  Gerund  with  the  preposition  without  or  the  negative 
Participle  (§  8  n.  5  r.  Note  I,  p.  475): 

1.  Moii  Apyr  yuieji,  He  oct3bhb  MHe  3anHCKH. 

He  AoroBopHBiHHcb  o  npoBe- 
AeHHH  Benepa  (=o  Be- 
Mepe). 

He  Ha3HaMHB  BCTpeMH. 

He  OOMeHHBUIHCb  CO  MHOH 
BneHaTAeHHHMH  O  (pHJlb- 
Me. 

He  CnpOCHB  pa3peuieHHH 
B3HTb  3Ty  KHHTy. 

2.  He  3aHHMa«cb  sthm  BonpocoM  ahwho,  TOBapum  OeTpoB 
He  mot  cpa3y  AaTb  HaA-newamero  OTBeTa  (JjupMe.  3.  He  npHHHB 
CBoeBpeMeHHO  (BOepeMH)  HyjKHbix  Mep,  mm  6buw  BbiHy>KAeHbi 
OTMeHHTb  BCTpeny.  4.  floneMy  Bbt  OTBeprjiH  sto  npeA-nowe- 
HHe,  He  oficyAHB  (paccMOTpeB)  ero  HaAAewamHM  o6pa30M? 
5.  He  nocMOTpeB  pacnncaHHH,  mu  He  3H3ah,  KorAa  otxoaht 
noe3A. 

c)  using  the  Gerund: 

i.  AHHa  CKa3ana,  mo  ycnex  paSoTbi  33bhcht  ot  tozo , 
6ydyr  au  BOBpeMH  nodzoroeAenbi  Bee  MaTepHaAH.  3.  JlnpeK- 
Top  B03p33HJI  nporue  TOZO,  HTo6bl  Bee  npeAAOHteHHH  o6cyoK- 
daAucb  Ha  oahom  h  tom  we  co6paHHH.  3.  Xl.owAb  HAeT  c  yTpa, 
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H  MOfl  M3UIHH3  CTaAa  T3K0H  rpH3H0H,  MTO  ee  Hy>KHO  tlOMbtTb, 
npe>Kfle  MeM  noeAeM  AaAbtue.  4.  ZIpy3bH  rieipa  c  HeiepneHHeM 
o>KHAa/!H,  Koeda  oh  paccKcotcer  hm  o  nocAeAHHX  copeBHOBa- 
hhhx.  5.  OnbiT  3Toro  npenoAaBaTe^H  b  oGynenuu  CTyACHtos 
aHraHHCKOMy  «3biKy  ctoht  u3ynaTb.  6.  cPeryAapHoe  nrenue 
BCAyx  noMO>KeT  BaM  yjiymuHTb  npoH3HoiueHHe  (pronuncia¬ 
tion)  r«a3aA  npenoAaBaTeAb,  o6cy>KAaH  oujhOkh  cry- 
ACHTOB.  7.  H  XOpOUJO  nOMHIO,  KdK  UlAd  AOMOH  H3  UJKOAbI  no- 
CAe  nocAeAHero  BbinycKHOro  3K3aMeHa.  8.  Hsbhhhtc,  htohtcik 
uacTO  Bac  6ecnonoio,  ho  h  He  Mory  pa3o6paTb  Bam  nouepK 
(to  make  out  somebody’s  handwriting). 

XI.  Translate  into  Russian  (§  7,  p.  470). 

1.  The  teacher’s  given  you  a  lot  of  good  advice.  It'll  be 
your  own  fault  if  you  don’t  follow  it.  2.  What’s  the  news? 
You  look  very  gloomy.  Is  it  bad?  3.  Mathematics  was  my 
favourite  subject  at  school.  4.  “Where’s  the  money  you  bor¬ 
rowed?  ’’  “It’s  been  spent  on  books."  5.  At  first  I  couldn’t 
recognize  my  friend  in  those  shabby  clothes  and  the 
make-up. 

XII.  Translate  into  English. 

1.  Ero  coBeTbi  BecbMa  noAe3Hbi  (useful).  Hm  ctoht  cacao- 
BaTb.  2.  rioueMy  tboh  OAewAa  Taxan  rpn3HaH?  3.  Kto  bhho- 

BaT  B  TOM,  UTO  3TH  CBeACHHH  He  dblAH  nOCAaHbl  BOBpeMH? 
4.  Xoth  hobocth  6biAH  BecbMa  neuaAbHbiMH,  oh  B3HA  cedn 
b  pyxH  h  npoAOA>xaA  padoTaTb.  5.  Y  Baujero  cbma  oTAHMHbie 
ycnexH.  Ho  h  erne  He  ckaohch  XBaAHTb  ero.  6.  TAe  ACHbrH?  — 
51  n0J10>KHJl  HX  B  TBOH  I70pT(j>eAb.  7.  ripHCAaHHbie  B3MH  Aa HHbie 
OKa3aAHCb  BnOAHe  AOCTOBepHbIMH.  OhH  OMeHb  nOMOTAH  HaM 
b  padoTe.  8.  H  c  HeTepneHHeM  >KAy  Bauiwx  hoboctch  (xony 
ycAbiiuaTb  hx).  Ohh  BcerAa  oneHb  HHTepecHbi. 


GRAMMAR  REVISION 
I.  Read  the  following  (Table  6,  p.  499). 

a)  1,005  journals;  5,400,000  strikers;  101  clerks;  41 
banks;  305  suggestions;  6,859  books;  8,732,465  signatures; 
on  page  733;  by  tram  43;  in  room  1438;  in  chapter  XXIX;  on 
the  12th  day;  90,045,042  roubles 

b)  at  the  end  of  1789;  in  1200;  in  1860;  in  June,  1941; 
by  1980;  in  Jan.,  1965;  on  Dec.  25,  1959;  28th  Febr.,  1968; 
on  the  21st  of  July;  Oct.  25,  1917;  Nov.  7,  1943;  3rd  Sept., 
1940. 
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II.  Translate  Into  English  and  read  aloud. 

9.325  3a6acTOBOK,  341  cry/ieHT,  9-e  r?pe.o„no>KeHne,  b  kom- 
HaTe  1223,  10.999.525  AOJi.napoB,  44.785  c|>yHTOB  crepjiHHroB, 
Ha  CTpaHHue  945-fi,  1.565.000  hobux  khht,  b  331 -m  naparpa- 
«t>e,  101.305.681  py'6.nb 

III.  Write  the  following  dates. 

9  Man  1945  r.,  22  anpe^H  1979  r.,  23  ({jeBpa.na  1971  r., 
5.9.65  r..  31  BHBapJt  1952  r.,  1 .9.59  r„  20/VI  —  49  r.,  b  1869  r., 
b  ceHTttOpe  1941  r.,  k  Hoafipio  1975  r.,  b  1901  r.,  9/1  —  1905  r., 
b  Mae  1989  r. 

IV.  Pot  the  verbs  In  brackets  Into  the  correct  voice  and  tense-forms. 
Retell  the  story  (Table  7,  p.  500). 


An  English  Tale 

Once  upon  a  time  there  (to  live)  a  man  who  (to  marry) 
a  bad-tempered  woman. 

She  could  not  run  the  house  properly  and  always  (to  ob¬ 
ject)  to  any  improvements  her  husband  suggested. 

As  a  result  the  man  (to  be)  very  unhappy  until  his  wife 
(to  die).  By  that  time  he  (to  grow)  quite  old,  and  his  only 
son  already  (to  grow  up). 

One  day  the  man  (to  give)  his  son  two  horses  (jiouiaab) 
and  a  needle  (wrojiKa)  and  (to  tell)  him  to  go  about  the 
country  and  travel  until  he  (to  meet)  a  young  married  coup¬ 
le.  He  (to  tell)  the  young  man  to  find  out  which  of  them  (to 
be)  the  real  head  of  the  family.  If  he  (to  see)  that  the  wife 
(to  obey)  the  husband,  he  was  to  give  the  fatter  one  of 
the  horses  as  a  present,  but  if  he  (to  discover)  that 
the  wife  made  all  the  decisions,  he  was  to  give  her 
the  needle. 

The  son  (to  start)  off.  He  (to  travel)  for  three  days  when 
he  (to  come  across)  a  house  at  the  side  of  the  road  which, 
as  people  (to  tell)  him,  (to  occupy)  for  some  time  by  a  young 
married  couple.  When  the  young  man  (to  enter)  the  house, 
the  young  couple  (to  have  dinner).  He  (to  explain)  what  he 
(to  tell)  to  do. 

"We  (to  be  married)  three  years,  and  I  never  (to  take) 
a  single  step  without  talking  it  over  with  my  husband," 
(to  say)  the  woman.  "It’s  shameful  not  to  obey  one’s  hus¬ 
band.  I  always  (to  be)  a  very  obedient  wife.  Isn’t  that  so, 
John?”  she  added,  turning  to  her  husband. 

“Of  course,  dear,”  John  (to  agree). 
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“Then,”  (to  say)  the  young  man.  “One  of  the  horses  (to 
be)  yours.  Which  would  you  prefer?" 

After  they  (to  examine)  both  the  horses  closely,  the  hus¬ 
band  (to  be)  the  first  to  speak:  “We  (to  take)  the  white  horse 
with  the  grey  spots.  I  (to  like)  his  strong  legs." 

“Oh,  no,  John,”  the  woman  (to  interrupt)  at  once.  “We 
(to  take)  the  black  one.” 

“Of  course,  dear,”  John  agreed  without  hesitation.  “I 
(not  to  mind)  taking  the  black  one  if  you  (to  like)  it.” 

“That'll  do,”  (to  say)  the  young  man.  “I  (to  make  up) 
my  mind.”  And  he  (to  give)  the  woman  the  needle. 


VOCABULARY  EXERCISES 

Stage  I 

I.  Answer  the  following  questions,  using  the  active  vocabulary  of  the 
lesson. 

!.  Why  do  you  think  the  author  calls  Buttonwood  Street 
a  lovely  place? 

2.  Why  did  Henry  Cowperwood’s  business  connections  in¬ 
crease? 

3.  What  kind  of  firm  did  Henry  Cowperwood  represent? 

4.  Why  did  he  get  to  know  a  number  of  rich  businessmen? 

5.  What  kind  of  person  was  he  considered  to  be? 

6.  Why  was  young  Cowperwood  allowed  to  come  to  the 
bank  where  his  father  worked?  What  did  he  like  to  watch 
there? 

7.  How  did  the  boy  gain  a  wide  knowledge  of  the  condition 
of  the  country  financially?  What  was  he  interested  in? 

8.  What  did  Frank  think  of  his  father’s  business  activities? 

9.  What  were  the  boy’s  plans  for  the  future?  Were  they 
associated  with  banking? 

10.  Why  had  Uncle  Seneca  taken  no  notice  of  the  family 
before?  Why  did  he  get  particularly  interested  in  the 
boy? 

II.  Was  the  boy  frank  with  his  uncle  or  did  he  try  to  de¬ 
ceive  him? 

12.  Why  did  Uncle  Seneca  become  a  frequent  visitor  to  the 
house? 

13.  Why  did  Uncle  Seneca  want  his  sister  to  keep  in  touch 
with  him? 

14.  Why  did  Uncle  Seneca  object  to  Frank  leaving  school 
at  thirteen? 
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15.  What  did  Unde  Seneca  promise  he  would  do  if  the  boy 
behaved  well? 

16.  What  was  Uncle  Seneca’s  idea  of  a  good  training  for  the 
boy? 

II.  Complete  the  following  sentences  from  the  text. 

1.  Buttonwood  Street  was  a  lovely  place...  2.  The  Cow- 
perwoods,  father  and  mother...  3.  He  was  quite  often  allowed 
to  come  to  the  bank  on  Saturdays,  when...  4.  He  was  going 
to  do  some  of  the  risky  things...  5.  ...he  showed  much  more 
interest  in  the  Cowperwoods...  6.  Uncle  Seneca  became 
a  frequent  visitor  to  the  house...  7.  If  you  are  going  to  be 
a  banker,  you...  8.  And  meantime,  ... 


III.  Substitute  words  and  word  combinations  from  the  text  for  the  italici¬ 
zed  parts. 

1.  With  time  the  position  that  Henry  Cowperwood.  held 
grew  more  responsible  and  his  business  contacts  became 
more  numerous.  He  already  knew  several  rich  businessmen 
who  came  to  do  business  with  the  bank  where  he  worked. 
2..  The  brokers  knew  him  because  he  held  a  responsible  posi¬ 
tion  at  a  well-known  firm,  and  looked  upon  him  as  a  person 
who  could  be  relied  on.  3.  On  Saturdays  young  Cowperwood 
would  watch  people  get  money  at  the  bank  in  exchange  for 
documents.  4.  Uncle  Seneca  began  to  visit  the  house  very 
often  and  grew  more  and  more  interested  in  Frank.  5.  "Let 
me  know  what  happens  "  he  said  to  his  sister.  6.  They'll  teach 
you  the  right  things  there. 

IV.  Find  English  equivalents  for  the  following  (See  Text). 

TeHpH  KaynepByA  Hanari  padoTaTb  b  daHKe  mcakhm  cjj y- 
%aiUHM;  OTKyaa  bepyrCn  Bed  3th  AeHbrH?;  c  pa^ocTbio  o6t>hc- 
wui;  KaK  pa3  b  sto  BpeMa;  Ha  3tot  pa3;  ne  xoueutb  an  tu  no- 
exaTb  na  Ky6y?;  a  He  yBepeH,  hto  xony  aroro;  mto  Tbs  HMeeiub 
npoTHB  3Toro?;  hccomhchho,  b  MaAbmute  wto-to  dbuio;  donb- 
uihhctbo  npe^MeTOB,  KOTopbie  eMy  npHxoAHAoeb  n3y>taTb 
b  uiKO^ie;  bot  mo  h  xoqy  CAe/iaTb;  Tbi  doAbtuero  AOCTitrHeujb, 
ecnH...;  ne  ToponHCb,  cuhok;  h  noMory  Tede  HawaTb;  nopado- 
TaTb  b  xopouieii  {{mpivte  roA  —  Apyron;  deperH  3AopoBbe 

V.  Give  the  situations  in  which  the  following  are  used  (See  Text). 

steps,  to  take  an  interest  in,  the  exchange  of  bills,  honest, 
to  take  notice  of,  frank,  frequent,  most  of,  fast,  to  behave, 
training. 
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VI.  Correct  the  following  statements.  If  you  find  the  sentence  only  partly 
wrong,  use  the  following  expressions. 

you’re  not  quite  right;  it  is  true  in  a  way;  true.. .but  (well, 
yes,  but  ...),  as  a  matter  of  fact 

1.  The  brokers  looked  upon  Frank's  father  as  a  most  unreli¬ 
able  person,  who  would  deceive  them  when  he  had  an 
opportunity  to  do  so.  For  that  reason  he  had  few  business 
connections. 

2.  Young  Frank  used  to  take  little  interest  in  his  father’s 
work,  and  though  he  was  allowed  to  come  to  the  bank  on 
Saturdays,  he  did  not  gain  a  lot  by  watching  business 
operations  there. 

3.  At  home  Frank’s  people  used  to  talk  about  business  and 
financial  adventure,  but  the  talk  made  little  sense  to  the 
boy  and  he  did  not  listen  to  it. 

4.  Although  Frank  was  young  and  did  not  know  much  about 
business  he  realized  that  his  father  was  honest  and  care¬ 
ful.  He  told  himself  that  when  he  grew  up,  he  would  be 
like  his  father,  he  would  never  do  a  risky,  dishonest  thing 
in  business. 

5.  Uncle  Seneca  had  always  kept  in  touch  with  the  Cowper- 
woods,  for  he  was  fond  of  the  family,  but  this  time  he 
liked  young  Frank  so  much  that  he  decided  to  stay  with 
the  family  and  watch  the  boy’s  progress. 

6.  Uncle  Seneca  got  angry  on  hearing  that  the  boy  had  no 
interest  in  anything  except  money,  and  told  Henry 
Cov/perwood  that  he  had  not  brought  him  up  properly. 


Stage  II 

a  step,  to  take  s£eps 


a)  Translate. 

/.  He  jumped  on  to  the  step  of  a  moving  tram.  2.  He  heard 
strange  footsteps  outside  the  house.  3.  Everything  depends 
on  your  taking  the  necessary  steps  in  time.  4.  The  boy  took 
a  few  steps  forward  and  stopped. 

b)  Make  up  sentences  of  your  own. 

to  object  to  —  to  take  immediate  steps;  to  depend  on  — 
to  take  steps  in  time;  to  take  steps  —  to  look  forward  to 

c)  Think  of  a  beginning. 

1 . That's  why  I  consider  this  step  unreasonable. 
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2  . I  have  a  feeling  that  is  was  quite  a  reasonable  step. 

3  . That’s  why  I  don’t  feel  like  taking  such  a  step. 


as,  like 

a)  Translate. 

1.  As  time  went  on,  they  cheered  up  a  little.  2.  He’s  had 
special  training  as  a  music  teacher.  3.  As  the  suggestion 
seemed  sensible,  we  decided  to  give  it  proper  consideration. 
4.  He  was  looked  upon  as  an  experienced  engineer.  5.  As  he 
spoke,  his  face  seemed  more  and  more  familiar  to  me. 

b)  Fill  in  the  blanks  with  as  or  like. 

1.  She  has  a  very  light  step,  she  moves...  a  dancer.  2.  While 
Comrade  Sokolov  was  away  on  business,  one  of  his  fellow 
workers  acted  ...  chief  (raaBHbiu)  engineer.  3.  He  speaks 
English  ...  an  Englishman  because  he’s  spoken  the  language 
since  childhood.  4.  The  girl’s  had  a  good  training  ...  a  typist 
(MauiHHHCTKa),  she  works  ...  a  machine. 

a  position,  to  find  oneself  in  a  ...  position 
a)  Answer  these  questions. 

1.  How  could  you  describe  Miss  Carrington’s  position  at  the 
theatre? 

2.  Why  did  Mark  Twain  find  himself  in  a  difficult  posi¬ 
tion? 

3.  In  what  kind  of  position  did  Highsmith  find  himself  when 
he  went  to  see  Miss  Posie  at  the  hotel? 


a  connection,  to  connect,  (o  be  connected  with 

a)  Make  up  sentences  of  your  own,  using  the  following  table;  translate 
the  sentences  into  Russian. 


I  don’t  see  any  connection 
What’s  the  connection 

Is  there 
There  isn’t 
Don’t  you  see 

b)  Answer  these  questions. 


between 


the  events 
the  sentences 
the  discoveries 
the  ideas 
the  letters 
the  suggestions 


1.  Which  foreign  language  is  your  work  connected  with? 

2.  Is  your  work  connected  with  travelling? 

3.  When  were  Moscow  and  Leningrad  connected  by  a  rail¬ 
way  line? 

Was  the  construction  of  that  railway  line  connected  with 
trouble  and  expense? 
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a  number  of,  the  number  of 

a)  Fill  in  the  blanks  with  articles. 

1.  There  were  ...  number  of  faults  in  the  report.  2.  ... 
large  number  of  young  actors  were  praised  highly  for  their 
performance.  3.  ...  number  of  people  engaged  in  this  work 
has  become  twice  as  large  as  it  used  to  be. 

b)  Complete. 

1.  A  number  of  students...  (to  make  progress  in  ...).  2.  The 
number  of  students...  (to  increase).  3.  A  lagre  number 
of  discoveries...  (to  be  made  since...).  4.  The  number  of 
discoveries...  (to  grow). 

c)  Translate. 

1.  Mnc.no  /no^en,  3Haiouj.HX  HHOCTpaHHbie  H3biKH,  yBe^HMH- 
Jiocb.  2.  Ha  cofipaHHH  fibi/i  BtteceH  (caeaaH)  pnji  pa3yMHbtx 
npefl^o>KeHHH.  3.  Oh  nauteji  HecKO/ibKO  (pn^)  He^ocTaTKOB 
b  ee  pa6ore. 


to  deal  (with) 

a)  Answer  these  questions. 

1.  What  kind  of  people  do  you  prefer  dealing  with? 

2.  What  does  the  last  English  book  you  read  deal  with? 

3.  You  have  to  deal  with  different  kinds  of  things  in  your 
work,  don’t  you? 

b)  Make  up  sentences  of  your  own. 

Model:  He’s  pleasant  to  deal  with,  he’s  very  cheerful. 

to  be  impossible  to  deal  with  —  to  find  fault  with;  to  be 
pleasant  to  deal  with  —  to  keep  one’s  word;  to  be  easy  to 
deal  with  —  a  good-natured  person 

c)  Translate. 

1.  C  Hen  TpyAHO  HMeTb  AeJlO.  2.  3t0T  HHCTHTyT  He  33HHMa- 
eTcn  TaKHMH  npofijieMaMH.  On  cobccm  ne  cBHaan  c  cejibCKHM 

X03HHCTB0M. 


to  represent,  a  representative 

a)  For  the  word  English  substitute  the  names  of  as  many  different 
nationalities  as  you  know. 

By  whom  were  the  English  represented  in  the  last  inter¬ 
national  sports  championships? 
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b) Answer  these  questions. 

1.  Who  was  the  Soviet  Union  represented  by  at  the  last  in¬ 
ternational  music  contest  (at  the  last  sports  champion¬ 
ship)? 

2.  What  kind  of  people  do  we  send  to  the  Soviets  to  repre¬ 
sent  our  interests? 

3.  What  representatives  of  Soviet  science  (art,  literature, 
music)  do  you  know  of? 

c)  Translate. 

1.  Kto  npeflCTaanst;!  aeneramuo  Hhahh?  2.  Kto  6y.aeT 
npe,acTaB.fiHTb  tiauie  yHpe*fleHHe  Ha  Kom{>epeHUHH?  3. 
3Haio,  mto  hx  npeflerasHTejiH  npHAyT  Ha  BbicTaBKy  b  cpe^y 
yTpoM. 

reliable,  to  rely  on  (upon) 

a)  Practise  aloud. 

1 .  You  can  rely  upon  him.  2.  Can  we  rely  on  what  he  says? 

b)  Make  up  sentences  of  your  own. 

to  depend  on  —  to  be  reliable;  to  have  a  sense  of  respon¬ 
sibility  —  to  rely  on;  to  gain  experience  —  can  be  relied  on; 
to  be  reasonable  —  to  rely  on;  a  good  bus  service  —  to 
rely  on 

c)  Translate. 

AOCTOBepHbie  CBeaeHHH  (hobocth),  HaAejKHbiit  HeaoBeK 
1.  Bbi  MoweTe  na  Hero  no/io>KHTbCH.  2.  Mory  jih  h  noAO- 
>KHTbcn  Ha  ero  onbit? 


to  be  (get)  interested  in,  to  take  an  interest  in, 
to  be  of’interest  to 

a)  Practise  aloud. 

1.  We  are  interested  in  getting  information  about  these 
goods.  2.  The  news  is  of  great  interest  to  everybody. 

b)  Make  up  sentences  of  your  own. 

to  be  interested  (in)  to  gain  knowledge 

to  take  an  interest  (in)  to  gain  experience 

to  take  no  interest  (in)  to  improve 

to  take  some  interest  (in)  to  discover 
not  to  take  much  interest  to  spread 

(in) 
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c)  Complete. 

I.  The  demand  for  the  book  has  increased  because  ... 
(to  be  of  interest  to  ...).  2.  The  information  published  in  the 
journal ...  (to  be  of  considerable  interest  to...) .  3.  I’ve  chosen 
this  book  to  speak  on  because...  (to  be  of  great  interest). 

d)  Translate. 

I.  Ohh.  06a  mrrepecyiOTCH  HCKyccTBOM.  2.  HHTepecHO, 
noveiwy  hhxto  m3  Bac  ne  npoflBAJteT  HHxaxoro  nwrepeca 
k  stoh  KHHre.  3.  H  aarntTepecoBaH  b  npocMOTpe  sthx  craTefi 
jihmho  (caM).  4.  ff  yBepeH,  mto  sth  Bonpocu  npeAcraBHT  jvih 
Bac  fouibiuoft  HHTepec. 

an  exchange,  to  exchange  one  thing  for  another, 
in  exchange  for 

a)  Make  up  sentences  of  your  own. 

an  exchange  of  ideas  —  to  be  beneficial  (useful);  an  ex¬ 
change  of  films  —  to  be  of  interest  to;  an  exchange  of 
visits  —  an  event  of  great  importance;  to  look  forward  to  — 
to  exchange  experience. 

b)  Use  all  possible  tense-forms. 

We  exchanged  opinions  on  the  exhibition. 


c)  Translate. 

1.  #  nojiarax>,  mto  oCmch  mhchhhmh  npmteceT  naM  o6ohm 
6cuibiuyio  noab3y.  2.  Mite  xoTejiocb  6bi,  *rro6bi  bm  .uana/m 
Mue  ypoKH  aHrjiHficKoro  «3bixa  b  o6mch  Ha  ypoxn  pyccxoro 
H3bixa.  3.  He^b3n  /ih  mhc  ofiMeHHtb  3to  nJiaTbe  Ha  jipyroe? 


a  bill 


a)  Answer  these  questions. 

1.  Where  are  people  given  bills? 

2.  What  do  you  say  when  you  ask  for  the  bill  at  a  restaurant? 

3.  What  does  your  electricity  (gas)  bill  usually  come  to? 

b)  Translate. 

1.  Bu  BeAb  y>xe  yanaranM  no  every  b  rocrHHHue?  2.  Jlafne 
MHe  cveT,  noxtajiyficTa.  3.  Cxonbxo  cocTaB^neT  (to  come  to) 
mow  cvet? 
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honest,  to  be  honest  with 


a)  Complete. 

i.  You  can  rely  upon  him  ...  (to  consider,  honest).  2.  We 
liked  him  at  first  sight...  (honest,  a  face).  3.  After  Jack  had 
deceived  his  friends...  (to  keep  away,  dishonest).  4.  I'll  be 
quite  honest  with  you...  (suggestion,  not  to  make  sense). 

notice,  to  give  (get)  a  week’s  (two  weeks’)  notice 

a)  Translate. 

I.  Do  you  mind  looking  at  the  notice  on  that  wall?  2.  Miss 
Posie  cancelled  her  engagements  without  giving  notice  to 
the  manager.  3.  After  getting  two  weeks’  notice  from  her 
manager,  Jennie  had  to  look  for  another  job. 

b)  Complete. 

I.  B  06'bHBaeHHH  roBopHTca...  (the  meeting,  to  be  held). 

2.  $1  npoue.n  b  ofi-bHB^eHHH,  hto...  (the  excursion,  to  fix) 

3.  Mu  nbrrajiHCb  yroBOpMTb  hx  OTMemcrb  Marq,  ho...  (to 
take  no  notice  of...) 

frank,  to  be  frank  with,  frankly 
a)  Translate,  using  the  Gerund. 

1.  Bee  o6bhhhjih  ero  b  tom,  mto  oh  ne  6bi/i  OTKpoBeHHbiM 

CO  CBOHMH  Apy3bHMH.  2.  OTKpOBCHHO  TOBOpH,  H  He  pacnOJlO- 

weH  BbixoAHTb  Kyaa-jiHGo  BenepoM.  3.  B^aroaapio  Bac  3a 
OTKpOBeHHOCTb.  4.  H  He  B03pa>Kai0  nOrOBOpHTb  CO  BCeMH 
OTKpoBenHO.  5.  QrKpoBeHHO  roBopn,  paboTy  Hy>«HO  y^yw- 
UJHTb. 

frequent,  frequently 

a)  Answer  these  questions. 

1.  In  which  season  does  it  rain  most  frequently? 

2.  What  does  your  teacher  ask  you  to  do  if  you  make  fre¬ 
quent  mistakes? 

3.  Do  you  have  to  wait  long  for  a  bus  in  the  morning  or  do 
they  run  frequently? 

b)  Make  up  sentences  of  your  own. 

a  frequent  visitor  —  to  get  to  know;  a  frequent  expres¬ 
sion  —  to  be  worth  learning;  frequent  telephone  calls  —  to 
get  tired  of 

to  keep  in  touch  with,  to  oe  in  (out  of)  touch  with, 
to  get  in  touch  with 


a)  Practise  aloud. 

1.  I’ll  get  in  touch  with  my  people.  2.  We’ve  been  in 
touch  with  the  institute  for  a  year.  3.  I’m  sorry,  you’re  out 
of  touch  with  things  here.  4.  He  isn’t  here  now,  but  we  keep 
in  touch  with  him. 

b)  Translate. 

1.  MHoroe  33bhcht  ot  Toro,  ycTaHOBHTe  ;ih  bu  cBH3b 
C  HHCTHTyTOM.  2.  YqeHblX  XBBJIHJIH  33  TO,  HTO  OHH  HOA/tep- 
MCHB3IOT  CBH3b  C  3aBOHaMH.  3.  ErO  06BHHH;iH  B  TOM,  MTO  OH 
He  noAaep>KHBaeT  cbh3H  c  HeKOTopbiMH  cneuHajmcTaMH 
(a  specialist). 

most  of 


a)  Practise  aloud. 

1.  Most  of  our jsuggestions  have  been  accepted.  2.  Most 
of  your  story  is  really  excellent.  3.  It  seems  I’ve  missed  most 
of  the  fun. 


b)  Make  up  sentences,  using  the 

most  of  these  dresses 
most  of  the  area 
most  of  the  road 
most  of  these  old  houses 
most  of  the  children 
most  of  his  books 
most  of  his  suggestions 
most  of  the  journey 
most  of  his  stay 


following  table. 

to  turn  down 
to  guess  right 
to  be  out  of  fashion 
to  pull  down 
to  be  built  (up) 
to  enjoy  the  sight 
to  have  a  lot  of  fun 
to  be  in  great  demand 
to  enjoy 


c)  Translate. 

Cojibuian  nacTb  khhth  (nepeBO.na,  BpeMeHH,  pafioTbi), 
GOHbRIHHCTBO  CTyneHTOB  HatljerO  HHCTHTyTa,  fiOHbUJHHCTBO 
HaujHjf  yneHbix,  6oabiiiaH  nacTb  cjjob 

fast 


a)  Answer  these  questions. 

1.  When  do  people  begin  to  talk  very  fast? 

2.  When  do  people  have  to  walk  fast? 

b)  Translate. 

1.  He  roBopHTe  Tax  dbicxpo,  n  Bac  ne  noHHMaio.  2.  Bbi 
chhujkom  dbiCTpo  AHKTyeTe.  3.  Oh  pa6oTa/i  ocodeHHO  6wcrpo. 
4.  He  Tax  6bicTpo.  OflHy  MHHyTKy,  a  3anmuy  HOMep  Tejie<}>OHa. 
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to  behave 


a)  Translate  the  following  word  combinations  and  use  these  English 
equivalents  in  sentences  of  your  own. 

BecTH  ce6a  (xopouto,  n/ioxo,  nan  c^eayer,  KaK  pe6eHOK) 

to  train,  to  have  (get)  training 

a)  Translate. 

1.  We  want  a  trained  driver,  not  a  beginner.  2.  She’s 
had  some  training  at  a  Teachers’  College.  3.  You  can’t 
blame  her  for  her  inexperience,  she  wasn’t  trained  to  be 
a  translator. 

b)  Make  up  sentences,  using  the  same  structure  as  in  the  model. 

She  was  trained  to  be  a  doctor. 

c)  Use  all  possible  tense-forms. 

The  team  is  training  for  the  finals. 

d)  Answer  these  questions. 

1.  Why  can’t  one  become  a  skilled  doctor  (teacher,  engineer) 
without  special  training?  (Is  it  possible  to  gain  a  good 
knowledge  of  a  subject  from  one’s  own  experience  alone?) 

2.  What  is  your  brother  (sister)?  Was  he  (she)  trained  to 
the  profession? 


Stage  II! 

I.  Substitute  the  active  vocabulary  of  the  lesson  tor  the  italicized 
parts. 

1.  It’s  rather  difficult  to  do  anything  with  Ann,  she  gets 
excited  very  easily  and  it  takes  her  a  long  time  to  pull  her¬ 
self  together.  2.  John’s  quite  grown  up  now  and  has  a  strong 
sense  of  responsibility;  I  think  you  may  be  sure  that  he  will 
do  the  work  well.  3.  Do  you  know  they  are  going  to  hold 
a  discussion  of  the  last  competition?  Who’s  going  to  attend 
it  and  speak  for  our  team?  4.  My  mother  bought  a  hat  for  me 
the  other  day,  but  the  style  is  quite  out  of  fashion  now. 

I  wonder  whether  it’s  possible  to  take  it  back  to  the  shop  and 
get  a  more  fashionable  one.  5.  Although  Jack  seemed  to  be 
telling  his  new  friend  the  truth.  Bob  had  a  strange  feeling 
that  he  was  being  deceived.  6.  Although  Jane  went  to  Oxford 
and  Mary  took  a  course  at  a  Teachers’  Training  College  in 
Birmingham,  the  two  friends  never  lost  sight  of  each  other 
and  sometimes  had  a  holiday  together.  7.  “I  give  you  a  month 
in  which  to  find  another  job,"  the  manager  said  to  the  worker. 
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8.  The  manager  told  the  secretary  to  write  a  letter  or  phone 
the  representative  of  the  Ministry. 

II.  Complete  the  following  sentences. 

1.  At  the  bank,  Henry  Cowperwood  often  spoke...  2.  At 
home  Henry  Cowperwood  used  to  tell...  3.  He  would  say... 
4.  He  would  tell...  5.  At  home  Frank’s  people  used  to  talk... 
6.  When  Uncle  Seneca  was  speaking...,  he  said...  7.  Seneca 
Davis  told...  8.  Frank  said... 

III.  Fill  in  the  blanks  with  prepositions  and  adverbial  particles  if 
necessary. 

1.  1  promised  Peter  not  to  tell  his  sister  ...  his  illness, 
and  found  myself  ...  an  awkward  position  when  she  asked 
me  how  he  was.  2.  He’s  impossible  to  deal  ...!  You  can  ne¬ 
ver  rely  ...  him.  3.  Almost  all  the  countries  ...  the  world 
were  represented  ...  the  Film  Festival  ...  Moscow.  That  was 
why  it  was  an  event  ...  great  interest  ...  all  cinemagoers. 

4.  Both  the  teacher  and  the  students  were  interested  ...  the 

conference.  Everybody  looked  .  a  fruitful  exchange 

...  ideas  ...  representatives  ...  different  scientific  schools. 

5.  When  Peter  was  twelve,  he  used  to  take  a  great  interest 
...  foreign  stamps.  He  would  often  give  his  friends  his  books, 
toys  and  other  things  ...  exchange  ...  stamps  which  were  ... 
interest  ...  him.  6.  "I’ll  be  pleased  to  help  you,"  the  doctor 
said  ...  the  old  scientist.  “But  I  want  to  be  perfectly  honest 
...  you:  no  medicine  will  help  you  unless  you  stop  working 
...  the  expense  ...  your  health.  I  can  only  allow  you  to  work 
three  or  four  hours  ...  a  day.”  7.  Mary  had  been  training  ... 
the  race  the  whole  winter.  8.  Ann  was  hurt  to  see  that  her 
friend  hardly  took  any  notice  ...  her,  although  they  had 

been  .  touch  ...  over  a  year.  9.  “A  lot  of  interesting 

books  may  come  out  ...  connection  ...  the  film  festival,’’ 
said  the  shop  assistant.  "Keep  ...  touch  ...  us.  We’ll  let 
you  know  if  there’s  anything  here  ...  interest  ...  you." 

IV.  Fill  In  the  blanks  with  articles  If  necessary. 

In  this  period  there  came  ...  declaration  of  war  between 
...  North  and  ...  South. 

Then  came  ...  number  of  ...  meetings  and  ...  battles; 
...  arrival  of  Lincoln  on  ...  way  from  Springfield  to  Washing¬ 
ton;  ...  battle  of  Vicksburg;  ...  battle  of  Gettysburg,  and 
so  on.  Cowperwood  was  only  twenty-five  at  the  time,  ... 
calm,  good-looking  young  man,  who  thought  there  were 
good  reasons  to  start  ...  war  for  ...  liberation  of  ...  slaves, 
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but  that  it  was  dangerous  to  ...  trade  and  might  do  him  as  ... 
businessman  ...  lot  of  harm.  He  did  not  want  to  join  ... 
army  ...  others  might,  there  were  a  lot  of  poor  fools  who 
would  put  themselves  up  to  be  shot;  ...  number  of  these 
people  was  large  enough,  but  he  was  not  going  to  run  the 
risk  (pncK0B3Tb)  of  being  killed.  One  day  he  saw  ...  small 
unit  of ...  soldiers  marching  along  one  of ...  quiet  streets  of ... 
town. ...  idea  was,  of  course,  to  make  such  ...  deep  impression 
on  all ...  townspeople  including  himself,  that  they  would  lose 
their  sense  of  self-interest,  and  seeing  only  ...  great  need 
of  ...  country,  join  ...  army.  He  saw  ...  workingman  watch 
...  unit,  then  take  ...  few  steps  forward  and  finally  join 
it.  What  was  it  that  had  caught  ...  man,  Frank  asked 
himself.  He  watched  ...  unit  disappear  round  ...  corner 
at  ...  end  of  ...  street.  No!  He  would  rather  make  ...  money! 

V.  Make  up  situations,  using  the  lottowing  words  and  word  combina¬ 
tions. 

1.  as  a  boy,  to  be  fond  of,  to  take  an  interest  in  history, 
a  frequent  visitor  to  museums,  as,  to  grow  up,  to  gain  more 
knowledge,  to  get  interested  in,  in  fact; 

2.  to  deal  with,  to  exchange  opinions,  to  be  frank  with, 
to  rely  upon,  nearly,  to  deceive,  to  feel  hurt; 

3.  a  representative,  to  deal  with,  to  cancel,  two  weeks’ 
notice,  to  take  steps,  in  connection  with,  to  improve  the 
position; 

4.  to  remember  meeting,  shy,  awkward,  to  take  no  no¬ 
tice  of,  to  get  to  know,  to  turn  out,  honest,  to  be  ashamed  of 
one’s  altitude 

VI.  Make  a  written  translation,  using  the  active  vocabulary  ol  the 

lesson. 

1.  9Ta  AeByiuKa  padoTaeT  c  HaMH  flBa  Mecana,  a  bcc  ee 
XBajiHT.  ToBapHut  IleTpoB  roBOpHT,  «rro  ona  npenpacHaa  Ma- 
utHHHCTKa  (a  typist),  ran  xax  OHa  ynuAacb  srofi  cneuwa^bHO- 
cth  (MTo6bi  cTaTb  m3ujhhhctkoh)  b  TeHenHe  jiByx  jieT,  no  Toro 
Kan  npHuma  padoTaTb  b  HatueM  HHCTHTyTe.  2.  OrKpoeenno 
roBopa,  a  He  Mory  noMoab  BaM,  Tax  xax  Moa  padoTa  He  cen- 
3cma  c  t3khmh  npod.neMaMH.  Ec^h  Bac  unrepecyer  stot 
sonpoc,  a  coaeTyio  BaM  ceH3aTbcn  c  TOBapmueM  lleTpoBbiM. 
Hx  HHCTHTyT  SdHUMdeTCH  3THMH  B0np0C3MH  C  npOUJJIOrO 
rojta.  3.  «Bcero  necKO.TbKo  MecaueB  TOMy  HaaaA  stot  Majjb- 
•jhk  eeA  ce6n  ouenb  ruioxo,  h  a  doa.aca,  mto  y  Hac  dy^yT  c  hhm 
nenpHaTHOCTit,—  c«a3a;i  ywHTejib.—  Ho  mm  npuHHAU  Atepbi, 
■  c  tex  nop  _ae.no  nom.no  na  .na,a  ( noAoxenue  y.nymuH.nocb). 
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CeflMac  oh  nponeAneT  6ojibujoH  umepec  k  MaTeMaTKKe,  h  n  He 
y^HB^iocb,  ecnH  co  BpeMeHeM  (one  day)  oh  CTaHeT  npexpac- 
HbiM  HH>KeHepoM».  4.  ripowHTaB  AOKyMeHTbi  PpHHa,  ynpaB- 
jiHiomHH  nonpocnji  ero  noddepoxuaarb  cen3b  c  4>npMofi,  cxa- 
aaB,  mo  oh  He  6y.ueT  B03pax<aTb  npoTHB  Toro,  mo6bi  TpHH 
6bi;i  npHHBT  Ha  pafioTy,  ecjiH  eMy  paapeuiaT  yBe^HMHTb  hucao 
HH>KeHepoB  b  ochobhom  uexe  (a  shop).  5.  npedcmoureAb 
4>HpMbi  cKa3aji  mhcchc  BpayH,  hto,  ecjiH  OHa  He  3an^aTHT 
no  cnery  k  KOHuy  He.ae.nH,  ra3  6yaeT  BbiK^roneH.  «Bac  ywe 
npedynpeduAu  3a  ABe  HepejiH, —  CKa3a.n  oh, —  h  we  xony 
HMeTb  HenpHHTHOCTH  H3-3a  BaC>.  6.  «ABT06yC  —  He  eAHHCT- 
BeHHOe  CpeflCTBO  COA3U  Me>KAy  3THMH  TOpOAaMH, —  OG'bHCHH/l 
oh  cBoeMy  cnyTHHKy . —  Panbuje  aBTo6ycbt  xoahjih  (to  run) 
6bicrpo  h  nacTO,  ho  cennac  CTapaa  Aopora  b  nAoxOM  coctoh- 
hhh,  a  HOBan  erne  ctpohtch.  SI  AyMaio,  HepasyMHo  noAaearbCH 
na  aBToSyc,  ecjiH  bh  Toponm-ecb*.  7.  H  oneHb  xoqy  noce- 
THTb  3Ty  BbicraBKy.  MHe  CKa3aAH,  mo  Ha  Hen  CyAeT  npedcraa- 
Aen  pad  HHTepecHbix  xyAOH<ecTBeHHbix  lukoji.  8.  SI  noMHio, 
mo  npocMOTpea  6oAbiuyio  nacrb  ero  craTei).  SI  Haxowy,  mo 
Hexoropbie  H3  hhx  HywHO  HcnpaBHTb. 

SPEECH  EXERCISES 

I.  Discuss  the  following  questions. 

1.  What  kind  of  family  is  described  in  the  passage? 

2.  What  was  Frank  Cowperwood  interested  in?  Do  you  con¬ 
sider  these  interests  normal  for  a  boy  of  his  age?  How  did 
his  father  look  upon  the  boy’s  interests?  Was  his  attitude 
right  or  wrong?  (Give  your  reasons.) 

3.  How  was  it  that  Frank  came  to  be  interested  in  nothing 
but  money?  (How  did  the  talk  he  used  to  listen  to  at  home 
impress  him?) 

4.  What  was  it  that  Uncle  Seneca  liked  so  much  in  Frank? 
What  did  he  say  Frank’s  future  depended  on? 

5.  What  do  you  think  of  Uncle  Seneca’s  present  to 
Frank? 

II.  Retell  the  text:  a)  as  it  is,  b)  as  Henry  Cowperwood  (Frank 
Cowperwood,  his  schoolmate,  Seneca  Davis),  c)  without  details,  in 
2—3  minutes. 

III.  Dramatize  the  conversations  between  Frank  and  his  uncle. 

IV.  Characterize  Henry  Cowperwood,  Frank  Cowperwood,  and  Seneca 
Davis,  using  the  words  below. 

good-natured,  experienced  (inexperienced),  sensible, 
cheerful,  powerful,  reliable,  smart,  honest  (dishonest). 
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to  behave,  to  be  trained,  to  wear,  to  consider,  to  be 
responsible,  to  keep  away  from,  to  be  easy  (difficult, 
impossible,  etc.)  to  deal  with,  to  bring  up,  to  grow 
up,  (not)  to  get  into  trouble,  the  result  was  ... 

V.  Describe:  a)  Henry  Cowperwood's  day,b)  Uncle  Seneca’s  llle  In  Cuba, 
c)  Frank  Cowperwood's  school  day. 

VI.  Make  up  situations  of  your  own. 


1.  The  Work  of  a  Young  Doctor 

a  young  doctor,  the  position  of  an  assistant,  to  turn  down, 
a  distant  village,  to  take  a  great  interest  in,  as,  time,  to  pass, 
to  gain  experience,  to  be  pleasant  to  deal  with,  to  get  to 
know,  to  get  convinced,  to  look  upon,  skilled,  reliable,  to  be 
praised  highly,  not  to  put  up  with  faults 

2.  A  Film  Festival 

to  be  held,  a  number  of,  to  enjoy,  to  be  represented,  to 
look  forward  to,  to  be  of  great  interest  to,  to  suggest  an  ex¬ 
change,  most  of,  to  be  pleased  with,  to  be  a  success,  to  be 
praised  highly,  not  to  put  up  with  faults 

3.  Now  My  Friend  Became  a  Pianist 

to  be  fond  of  music,  to  go  to  concerts,  to  prefer,  frequent¬ 
ly,  not  to  be  trained,  to  learn  more,  to  be  displeased  with 
oneself,  to  hesitate,  shy,  to  have  trouble  with,  to  persuade 
oneself,  to  gain,  wide  experience,  to  realize  one’s  ambition, 
to  be  praised  for 

VII.  Retell  this  text  and  discuss  the  questions  following  it. 

Robert  Gains  Some  Life  Experience 
(from  “The  Green  Years”  by  Cronin) 

At  the  beginning  of  January  Mama*  received  a  letter. 
She  gave  a  cry  of  joy.  “From  Adam.  He’s  coming  on  Satur¬ 
day  at  one  o’clock.  On  business...” 

Adam  wasn’t  a  frequent  visitor  to  the  house.  He  had  been 


*  Robert  Shannon  ['rabat  'i$n3nj  lost  both  his  parents  at  an  early 
age,  and  was  brought  up  in  the  family  of  his  grandparents  whom  he  was 
told  to  call  Papa  and  Mama. 
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out  of  touch  with  the  family  for  some  time,  so  I  had  not  an 
opportunity  of  seeing  him  yet. 

Mama  told  me  what  a  wonderful  boy  Adam  had  been 
how  he  had  bought  and  sold  a  bicycle  at  a  profit  of  ten  shil¬ 
lings  before  he  was  thirteen;  how  a  year  later  he  got  interes¬ 
ted  in  business,  and  without  any  special  training  went  into 
Mr  McKeller's  office;  how  now,  at  twenty-seven,  he  was 
considered  a  reliable  official  by  most  of  the  businessmen  he 
dealt  with  and  earned  four  hundred  pounds  a  year,  even 
more  than  Papa. 

At  one  o’clock  on  Saturday  a  car  pulled  up  at  the  door. 

Adam  entered,  smiling,  wearing  a  fashionable  coat,  and 
greeted  everybody  cheerfully. 

He  sat  down  to  the  rich  meal  which  Mama  had  put  before 
him.  We  all  sat  round  and,  exchanging  hungry  looks,  wat¬ 
ched  him  —  we  had  had  our  poor  dinner  an  hour  ago... 

After  Adam  had  spoken  to  the  grown-ups  about  things 
which  I  did  not  understand  and  therefore  took  no  interest 
in,  he  turned  to  me  and  said: 

“I  hope  you'll  see  me  to  the  station,  Robert,  I  like  the  way 
you  behave  and  want  to  make  you  a  little  present.” 

He  showed  me  a  gold  coin  (MOHeTa). 

“Money  ...  Money  is  everything,"  he  continued. 

“Not  a  bad  idea  to  understand  it  while  you're  young, 
Robert.  But  you  mustn't  think  I  don’t  like  spending  money. 
I  like  to  eat  the  best,  to  wear  the  best,  to  stop  at  the  best 
hotels.  I  like  to  have  everybody  running  after  me.  And  now 
look  at  Grandpa.  What's  his  position!  Not  a  penny  ...  lives 
mostly  on  bread  and  water  ..." 

He  stopped  and  smiled  so  pleasantly  that  I  smiled  in 
return... 

Waiting  for  him  downstairs,  I  thought  of  the  day  when, 
with  pockets  full  of  money,  I  should  walk  into  a  restaurant 
and  order  an  expensive  meal,  while  the  waiters  hurried  to 
carry  out  my  orders.  I  looked  forward  to  receiving  the  pre¬ 
sent  Adam  would  buy  me  with  that  beautiful  gold  coin. 

“Will  you  carry  my  bag?"  Adam  asked  me  as  Mama 
helped  him  to  put  on  his  coat. 

I  was  ready  to  serve  him  and  took  the  bag,  which  was 
much  heavier  than  I  had  expected.  Adam  walked  fast.  I  fol¬ 
lowed  him  half  running,  changing  the  bag  from  hand  to 
hand. 

“What  sort  of  present  would  you  like?" 

“Anything  will  do,  Adam,"  I  said  politely. 

“No,  no.  It  must  be  something  you'd  really  like." 
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What  understanding!  Oh,  Adam  could  certainly  be  relied 
on  and  I  decided  to  be  frank  with  him. 

“I’d  be  glad  ($?  6bt ji  6 bi  paa)  to  have  a  pair  of  skates." 

"Oh!  Skates!  Well,  I  don't  know.  You  can’t  skate  all 
year  round.” 

That  was  a  consideration,  and  I  had  to  agree  with  him. 

“A  football  would  be  better  (<byT6oAbHbiH  Man  6bi 
Aymne),”  he  said.  “But  the  boys  will  play  with  it;  they  will 
lose  it.” 

The  heavy  bag  was  killing  me. 

"I  ...  I  can’t  think,  Adam”. 

"Oh,  I  know  what  i’ll  give  you!  It’ll  please  Mama.” 

“Oh,  thank  you,  Adam.”  1  could  hardly  make  another 
step.  Even  in  my  poor  clothes  I  felt  terribly  hot. 

He  looked  at  his  watch.  "Quick,  boy.  Only  two  minutes 
to  go.” 

The  train  was  at  the  platform.  Adam  jumped  into  a  first- 
class  carriage,  took  the  bag  and  disappeared  for  a  moment. 
Then  he  gave  me  through  the  window  a  big  brass  (mcahuh) 
calendar. 

"Take  it,”  Adam  said.  “Isn’t  it  lovely?” 

“Oh,  yes,  thank  you,  Adam,”  I  answered  in  a  trembling 
voice. 

When  I  came  home,  I  went  upstairs  to  show  my  present 
to  Grandfather. 

“It’s  not  gold,  is  it.  Grandpa?” 

“No,”  he  said.  “If  it’s  from  Adam,  you  may  be  sure  it’s 
brass.” 

There  was  a  silence.  At  last  he  turned  and  looked  at  my 
gloomy  face. 

"Do  you  feel  like  skating?” 

“I’ve  got  no  skates,  Grandpa,"  I  said  with  tears  in  my 
eyes. 

“Don’t  be  so  easily  discouraged.  We’ll  see  what  we 
can  do.” 

He  went  downstairs  and  fetched  a  big  wooden  box  full 
of  all  kinds  of  old  things,  including  skates.  After  looking 
in  it  for  about  half  an  hour,  he  finally  found  a  pair  of  small 
wooden  skates.  Oh,  joy!  We  immediately  went  to  the 
lake. 

Grandpa  fixed  my  skates  on  and  began  to  teach  me  how 
to  skate.  I  was  happy  as  I  moved  about  on  the  ice. 

As  we  walked  home,  Grandpa  asked: 

"Did  you  enjoy  skating?" 

"Oh,  Grandpa,  it  was  lovely,  simply  wonderful!” 
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Later  that  evening  I  thought:  “No,  money  isn’t  every¬ 
thing.  I  don't  want  those  running  waiters.  What  joy  it  was 
with  those  old  skates!  No,  money  is  not  everything.” 


1.  How  can  you  describe  Adam,  Robert,  Grandfather? 

2.  What  impression  did  Adam  and  his  ideas  about  money 
make  on  Robert  at  first? 

3.  What  made  Robert  change  his  attitude  to  Adam  and  his 
ideas? 

4.  What  was  Robert’s  attitude  to  his  Grandfather? 

VIII.  Compare:  a)  Robert  Shannon  and  Frank  Cowperwood,  b)  Adam 
and  Frank,  c)  Uncle  Seneca  and  Robert’s  grandfather. 

IX.  Write  a  composition  or  speak  in  class  on  the  following  topics. 

1.  My  idea  of  the  right  way  to  bring  up  children. 

2.  My  day’s  work. 


LESSON  NJNE  (THE  NINTH  LESSON) 


DIALOGUES 


(to  be  learnt  by  heart) 

At  the^Office 

I 

Mr  White.  'Let’s  have  a  'look  at  the  "\diary.  |  'What  are 
the  engagements  for  to-day?  j 

Secretary.  'Mr  Pe'trov  has  an  ap'polntment  for  ~\ten.  | 
And  'then  there’s  a  'conference  at  "Vhree.  I 

Mr  White.  'Get  the  'documents  ready  for  the  ~\confer- 
ence.  |  I’m  a'fraid  'these  'bills  will  f  keep  me  'busy  till 
“^twelve.  | 

Secretary.  'Shall  I  ar'range  for  'Mr  Pe'trov  to  f  come 
"plater? 

Mr  White.  ~\Yes,  you’d  "^better.  |  Phone  him  f  straight 
a~\way  and  *^then  at' tend  to  the  "^documents.  | 
Secretary.  'Very  ~\good.  | 

II 

Secretary.  'Could  I  'speak  to  'Mr  Pe~Vrov,  please?  | 
Bobrov.  He’s  on  a'nother  'line  at  the  "^moment.  |  'Would 
you  hold  "'Von?  | 

Secretary.  I’m  a'fraid  I^can’t.  |  I’ll  'leave  a^vmessage 
for  him.  'Will  you  'please  'ask  him  to  'call  at  'Mr  'White’s 
'office  aU^twelve  -o’clock  instead.  of*Ven?  i 
Bobrov.  'All  fright.  |  I’ll  'let  him  "^know.  | 

ACTIVE  WORDS  AND  WORD  COMBINATIONS 


a  diary 

an  appointment 

to  have  (to  make,  to-  keep,  to 
call  off)  an  appointment 
to  appoint 
appointed 
to  arrange 
an  arrangement 
to  make  arrangements 
to  phone  smb. 


to  be  on  the  phone 
to  get  smb.  on  the  phone 
straight  away 
to  attend  to  smith, 
to  see  to  smth. 
a  message 

to  leave  a  message  (for  smb. 

with  smb.) 
to  call  on  smb. 
to  call  at  smb.’s  place 


(See  Vocabulary  for  Lesson  9,  p.  410) 


159 


EXERCISES 

I.  Practise  the  sound  combinations  given  below,  then  read  the  dia¬ 
logues  carefully. 

at_the  ~^diary 
and  then 
at_/three 

'geT^the  'documents 


II.  Find  English  equivalents  for  the  following  sentences  (See  Text). 

1.  Kanne  Ae.na  y  Hac  HaMeneHbi  Ha  ceroAHH?  2.  lloAro- 
TOBbre  AOKyMeHTbi.  3.  H  6yfly  33hht  co  cneTaMH  ao  ABeHa- 
AuaTH.  4.  /XoroBopHTbcn  c  M-poM  IleTpoBbiM  Ha  Cojiee  no3AHee 
BpeMH?  5.  rioaeoHHTe  eMy  ceitwac  we.  6.  3aitMHTecb  AOKyMeH- 
TaMH.  7.  Oh  pa3roBapHBaeT  no  ApyroMy  T&ne(J)OHy.  8.  fl  6bi 
xoieaa  nepeAaTb  eMy  CAeAyiomee.  9.  Jt  cooCmy  eMy  (06 

3TOM ) . 

III.  Activate  the  following  words  and  word  combinations. 


keep  me 
you’d^better 

at'tend_to  the  ~\docu- 
ments 


to  appoint,  appointed,  to  have  (make,  keep,  cancel)  an 

appointment 

a)  Practise  aloud. 

1.  Have  you  an  appointment  at  ten?  2.  I’m  so  sorry  I 
couldn’t  keep  the  appointment.  3.  Can  I  make  an  appoint¬ 
ment  with  the  doctor  for  Tuesday  morning?  4.  How  do  you 
like  your  new  appointment?  5.  He  had  to  cancel  the  appoint¬ 
ment  at  the  last  minute. 

b)  Use  all  possible  tense-forms. 

Comrade  Nikitin  was  appointed  head  of  the  delega¬ 
tion. 

c)  Make  up  sentences  of  yqur  own,  using  the  following  table. 


to  make 
to  have 
to  cancel 
to  keep 


an  appoint¬ 

with  a  dentist 

ment 

with  a  doctor 

the  appoint¬ 

with  the  engi¬ 

ment 

neers 

with  Professor 

N. 

with  the  director 

for  tomorrow  af¬ 
ternoon 
for  (at)  six 
o’clock 
on  Saturday 
at  ten  o’clock 
yesterday,  morn¬ 
ing 
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d)  Use  a  synonymous  expression. 

1.  Doctor  B.  will  not  be  engaged  this  afternoon.  You  can 
ring  him  up  at  the  surgery  and  arrange  to  see  him  between 
3  and  5  p.  m.  2.  You  can  rely  on  him.  He  is  sure  to  come 
in  time  unless  something  unexpected  holds  him  up.  3.  I’ve 
made  an  appointment  with  Mr  Smith,  and  l  am  looking  for¬ 
ward  to  seeing  him.  4.  He’s  been  given  the  position  of  man¬ 
ager  and  it's  really  impossible  to  get  hold  of  him  on  the 
phone  now. 


to  arrange,  arrangement, 
to  make  arrangements 


a)  Translate  and  practise  aloud. 

1.  I’ll  arrange  everything  myself.  2.  I’ve  arranged  for 
you  to  see  him  Thursday  morning.  3.  We’ve  made  all  the 
necessary  arrangements  for  the  trip.  4.  Have  you  made  ar¬ 
rangements  about  a  room? 

b)  Make  up  sentences,  using  the  same  structures  as  in  the  models  and 
translate  them  into  Russian. 

Model  1:  I’ll  arrange  for  you  to  come  Tuesday  afternoon. 

Have  you  made  arrangements  for  them  to  visit 
the  museum? 

to  book  tickets,  not  to  be  late,  to  stay  with  smb.,  to 
consider  something  straight  away,  to  be  shown  round  the 
place,  to  exchange  opinions  on  ....  to  get  in  touch  with  some¬ 
body,  to  visit  the  factory 

Model  2:  He  made  arrangements  for  the  party. 

We  made  arrangements  about  rooms  at  a  hotel. 

the  meeting,  the  excursion,  dinner,  the  bus,  the  luggage, 
the  journey,  the  final  match,  our  stay  there 

IV.  Answer  the  following  questions.  Make  up  stories  based  on  the  in¬ 
formation  gained  from  the  answers  (to  be  done  after  each  set). 

a)  1.  Were  you  trained  to  be  an  engineer? 

2.  Where  did  you  get  your  training? 

3.  You’re  interested  in  your  work,  aren’t  you? 

4.  What  kind  of  machinery  do  you  deal  with? 

5.  Are  you  in  close  touch  with  other  offices  or  factories? 


6  Boh*  H.  A.  H  HP;  M.  n 
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6.  Your  work  is  connected  with  the  English  language, 
isn't  it?  In  what  way? 

b)  I.  What  time  do  you  come  to  your  office? 

2.  You  begin  working  straight  away,  don’t  you? 

3.  What  do  you  attend  to  first  of  all? 

4.  What  are  your  usual  daily  engagements? 

c)  1.  Do  you  make  business  appointments  in  the  morning 

or  in  the  afternoon? 

2.  You  always  keep  your  appointments,  don’t  you? 

3.  Does  anything  ever  make  you  cancel  your  appoint¬ 
ments?  What  makes  you  do  so? 

d)  I.  What  was  your  last  business  appointment? 

2.  Who  did  you  meet? 

3.  Did  you  make  the  appointment  on  the  phone  or  by 
letter?  How  do  you  usually  prefer  to  do  it? 

4.  What  do  you  do  if  the  person  you’re  phoning  to  is  out? 

e)  1.  When  are  you  going  to  call  on  your  friend? 

2.  Will  you  call  at  his  home  or  at  his  office? 

3.  You’ll  phone  to  him  before  calling  at  his  office,  won’t 
you?  Why? 

fj  I.  Do  you  keep  a  diary?  How  long  have  you  kept  it? 

2.  Why  do  you  find  it  useful? 

3.  Do  you  write  things  in  it  which  you  have  to  see  to 
yourself  or  messages  for  other  people  too? 

g)  1-  Your  work  is  connected  with  business  trips,  isn’t  it? 

2.  Who  usually  makes  all  the  arrangements  for  your 
business  trip? 

3.  Is  anyone  appointed  to  do  your  work  while  you  are 
away? 

V.  Make  a  written  translation  of  the  dialogues  and  then  retell  them 
in  indirect  speech. 

1.  —  KorAa  Bbi  ye3>KaeTe  Ha  BbieraBKy? 

—  B  HanaAe  cneaytomero  MecHua,  h  ayMaio.  Mne  erne 
Hy>KHO  doaoaopuTbcn  OTHOCureAbno  HenoTOpbix  SKcnonaTOB 
(exhibits). 

2.  —  Bw  AaBHO  3HaeTe  TOBapmna  PadoBa? 

—  Ha,  oh  (paHbiue)  6bt/i  mohm  cocay>KHBueM,  ho  ywe 
QKO.no  Mecaua  s  He  no,imep>KHBaio  c  hhm  cbh3h. 


—  Bu  3HaeTe,  ero  Ha3nmuAu  AHpeKTopoM  naiueH  4>hpmbi. 

—  ripaBAa? 

3.  —  Bbi  y>«e  doeoeopuAucb  o  ecrpene  c  pejaan-ropoM 
(editor)? 

—  Her  eme,  a  38ohk>  eMy  c  yTpa,  ho  (hhk3k)  He  Mory 
A03B0HHTbCH. 

—  fIo380HUTe  eme  pa3.  Eoih  ero  He  6yaeT  Ha  MecTe, 
nonpocHTe  nepeAan.  eMy  odo  bccm  (coodniHre). 

4.  —  Bm  npnroTOBHJiH  Bee  AonyMeHTbi  aVih  KOHtJjepewuHH? 
—  Ha,  noHTH  ace  roroBO,  ho  MHe  HyatHo  nocMOTpeTb 

HenoTopue  uHtppbi  (figures). 

—  3a&MUTecb  3thm  ceunac  otce,  BCTpena  c  npeAcraBHTe- 
jihmh  AeflerauHH  Ha3HaneHa  Ha  It  qacos,  a  ceftnac  ywe 
AeCHTb. 

—  Xopowo.  He  decnoKOHTecb,  Bee  6yAeT  totobo. 

5.  —  Ajijio.  nonpocHTe  TOBapuma  Ha3apoBa,  nowaAyiicTa. 
—  ToBapnm  Ha3apoB  cefi4ac  eoaopur  no  (dpyeoMy) 

reAetpony.  Bbi  noAowAeTe? 

—  Her,  h  no3eonto  erne  pa3. 

6.  —  ToBapHm  HbiMoB,  aaUdure  b  KOHTopy,  nowa-nyfl- 
cra.  Bom  nonpocuAU  noe-nro  nepedarb. 

—  CnacHdo, «  Bee  3Ha»o,  h  ywe  aamiMOuicn  3thm  BonpocoM. 

VI.  Retell  the  dialogues  in  indirect  speech. 

VII.  Make  up  dialogues  and  retell  them  in  indirect  speech. 


1.  Discussing  a  Suggestion 

to  have  a  suggestion,  to  be  worth  considering,  to  have 
trouble  with,  to  ask  for  permission,  to  prefer, to  attend  to 
convincing,  to  try  to  persuade,  one’s  attitude  to 

2.  Looking  Up  Appointments 

a  diary,  to  have  an  appointment,  to  be  engaged,  to  ar¬ 
range,  nearly  all  the  points,  to  have  a  suggestion,  to  con¬ 
sider,  reasonable,  to  make  changes,  to  attend  to 

3.  Receiving  a  Visitor 

what  can  I  do  for  you?,  can  I  see  ....  it’s  a  pity,  to 
call  on,  at  the  appointed  time,  to  arrange  for  somebody 
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to  do  something,  to  call  at,  to  leave  a  message,  to  phone, 
to  get  somebody  on  the  phone 

4.  Preparing  to  Receive  a  Foreign  Delegation 


to  make  all  the  arrangements,  to  appoint  somebody  to 
do  something,  to  look  up,  to  get  somebody  on  the  phone, 
straight  away 


5.  Receiving  a  Foreign  Delegation 

to  have  a  pleasant  journey,  to  put  up  at  a  hotel, 
to  enjoy  the  stay,  to  be  pleased,  to  be  interested  in, 
to  prefer,  to  consider,  straight  away,  I’d  rather,  to 
get  in  touch  with  one’s  people,  what  a  shame,  to  be 
held  up 


REVISION 

I.  Ash  a  box-office  clerk  which  performances  he  would  advise  you  to 
see.  Book  fwo  seats  for  the  performance  you  have  chosen. 

II.  Ask  your  guests  if  they  would  like  to  see  some  places  of  interest 
in  Moscow.  Tell  them  what  you  consider  to  be  of  Interest  to  them. 

III.  Invite  your  guests  to  come  to  Moscow  again. 


IV.  Say  a  few  words  to  your  friends  about  the  last  football  (hockey) 
match  you’ve  seen. 

V.  Speak  of  your  impressions  of  a  film  (play).  Try  to  persuade  your 
friend  to  see  it. 

VI.  Explain  to  an  assistant  at  a  book-shop  why  you  don’t  like  the  book 
she’s  shown  you.  Tell  her  what  kind  of  book  you’d  prefer. 

VII.  Look  at  the  picture  carefully  and  ask  each  other  questions  about 
it.  Use  one  of  the  Perfect  Continuous  forms  and  the  words  and 
expressions  given  below. 


to  discover,  to  be  surrounded,  in  spite  of  (the  fact),  to  take 
no  notice  of,  to  lean  forward,  to  pull,  the  result  was..., 
to  blame  smb. 

Words  you  may  need:  to  fish  yjmTb  pudy,  a  fishing  line 
jiecna,  a  life  belt  cnacaTe^ibHbifl  xpyr 
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VIII.  Look  at  the  pictures  carefully  and  make  up  a  story,  using  the 
words  and  expressions  given  below. 

not  to  feel  like,  to  prefer,  to  grow,  to  take  up,  to  look  around, 
in  no  time,  to  look  innocent,  (not)  to  be  ashamed  of  oneself 
Words  you  may  need',  to  plant  flowers  cawaib  uBetbt, 
to  make  a  flower-bed  cAejiaTb  UBeroMHyio  K^yMfiy,  to  water 
no/iHBaTb,  to  pick  cpbiBatb 
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LESSON  TEN  (THE  TENTH  LESSON) 


Text:  The  Serenade  (by  G,  Bernand  Shaw) 

Grammar:  1.  Coc-naraie/ibnoe  iiaicnoHeHue.  (Subjunctive  I)  (§  10, 
P-  477) 

2.  The  Gerund  (continued) 


THE  SERENADE 
(by  G.  Bernard  Shaw) 

George  Bernard  Shaw,  the  famous  English  playwright,  came  from 
a  middle  class  family.  He  was  born  in  Dublin,  the  capital  of  Ireland, 
in  1856,  and  was  proud  of  being  an  Irishman. 

In  1876  he  left  his  home  town  for  London,  where  he  became  a 
journalist.  In  1884  he  joined  the  Fabian  Society,  a  socialist  organiza¬ 
tion  of  petty  bourgeois  intellectuals. 

After  a  few  unsuccessful  attempts  at  writing  novels.  Shaw  turned 
to  plays.  His  first  play  appeared  in  1892.  Later  on  he  wrote  a  large 
number  of  plays,  all  of  which  are  known  for  their  brilliant  dialogue 
and  sharp  political  satire. 

In  1931  Shaw  visited  the  Soviet  Union.  The  famous  playwright  was 
always  a  true  friend  to  the  first  Socialist  State. 

Bernard  Shaw  died  in  1950  at  the  age  of  ninety-four. 

F  celebrated  my  fortieth  birthday  by  putting  on  one  of 
the  amateur  theatrical  performances  for  which  my  house  at 
Beckenham  is  famous. 

The  play,  written  by  myself,  was  in  three  acts,  and  an 
important  feature  was  the  sound  of  a  horn  in  the  second  act. 

I  had  engaged  a  horn  player  to  blow  the  horn.  He  was 
to  place  himself,  not  on  the  stage,  but  downstrairs  in  the 
hall  so  as  to  make  it  sound  distant. 

The  best  seat  was  occupied  by  the  beautiful  Linda  Fitz- 
nightingale.  The  next  chair,  which  I  Jiad  intended  for  my¬ 
self,  had  been  taken  by  Mr  Porcharlester,  a  young  man  of 
some  musical  talent. 

As  Linda  loved  music,  Porsharlester’s  talent  gave  him 
in  her  eyes  an  advantage  over  older  and  cleverer  men. 
I  decided  to  break  up  their  conversation  as  soon  as  I  could. 

After  I  had  seen  that  everything  was  all  right  for  the 
performance,  I  hurried  to  Linda's  side  with  an  apology  for 
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my  long  absence.  As  I  approached,  Porcharlester  rose,  say¬ 
ing,  “I’m  going  behind  the  stage  if  you  don’t  mind.” 

“Boys  will  be  boys,"  I  said  when  he  had  gone.  “But  how 
are  your  musical  studies  progressing?” 

“I’m  full  of  Schubert  now.  Oh,  Colonel  Green,  do  you 
know  Schubert’s  serenade?” 

“Oh,  a  lovely  thing.  It’s  something  like  this,  I  think...” 

“Yes,  it  is  little  like  that.  Does  Mr  Porcharlester  sing  it?" 

I  hated  to  hear  her  mention  the  name,  so  I  said,  “He 
tries  to  sing  it.” 

“But  do  you  like  it?"  she  asked. 

“Hm,  well  the  fact  is...”  1  tried  to  avoid  a  straight 
answer.  “Do  you  like  it?" 

“I  love  it.  I  dream  of  it.  I’ve  lived  on  it  for  the  last 
three  days,” 

“1  hope  to  hear  you  sing  it  when  the  play’s  over.” 

“I  sing  it!  Oh,  I’d  never  dare.  Ah,  here  is  Mr  Por¬ 
charlester,  I’ll  make  him  promise  to  sing  it  to  us.” 

“Green,"  said  Porcharlester.  “I  don’t  wish  to  bother  you, 
but  the  man  who  is  to  play  the  horn  hasn’t  turned  up.” 

“Dear  me,”  I  said,  “I  ordered  him  at  exactly  half-past 
seven.  If  he  fails  to  come  in  time,  the  play  will  be  spoilt.” 

I  excused  myself  to  Linda,  and  hurried  to  the  hall.  The 
horn  was  there,  on  the  table.  But  the  man  was  nowhere  to 
be  seen. 

At  the  moment  I  heard  the  signal  for  the  horn.  I  waited 
for  him,  but  he  did  not  come.  Had  he  mixed  up  the  time? 
I  hurried  to  the  dining-room.  There  at  the  table  he  sat,  fast 
asleep.  Before  him  were  five  bottles,  empty.  Where  he  had 
got  them  from  was  beyond  me.  1  shook  him,  but  could  not 
wake  him  up. 

I  ran  back  to  the  hall  promising  myself  to  have  him 
shot  for  not  obeying  my  orders.  The  signal  came  again. 
They  were  waiting.  I  saw  but  one  way  to  save  the  play 
from  failure. 

I  took  up  the  instrument,  put  the  smaller  end  into  my 
mouth  and  blew.  Not  a  sound  came  from  the  thing. 

The  signal  was  given  a  third  time. 

Then  I  took  the  horn  again,  put  it  to  my  lips  and  blew 
as  hard  as  I  could. 

The  result  was  terrible.  My  ears  were  deafened,  the  win¬ 
dows  shook,  the  hats  of  my  visitors  rained  from  their  pegs, 
and  as  I  pressed  my  hands  to  my  head,  the  horn  player 
came  out,  shaky  on  his  feet,  and  looked  at  the  guests,  who 
began  to  appear  on  the  stairs... 
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For  the  next  three  months  1  studied  horn-blowing.  I  did 
not  like  my  teacher  and  hated  to  hear  him  always  saying 
that  the  horn  was  more  like  the  human  voice  than  any  other 
instrument.  But  he  was  clever,  and  I  worked  hard  without 
a  word  of  complaint.  At  last  I  asked  him  if  he  thought  I 
could  play  something  in  private  to  a  friend. 

“Well,  Colonel,"  he  said,  “1*11  tell  you  the  truth:  it 
would  be  beyond  your  ability.  You  haven’t  the  lip  for  it. 
You  blow  too  hard,  and  it  spoils  the  impression.  What  were 
you  thinking  of  playing  to  your  friend?” 

"Something  that  you  must  teach  me,  Schubert’s  serenade.” 

He  stared  at  me,  and  shook  his  head.  “It  isn’t  written 
for  the  instrument,  sir,”  he  said,  “you’ll  never  play  it.’’  But 
1  insisted.  “The  first  time  1  play  it  through1  without  a 
mistake,  I’ll  give  you  five  pounds,”  I  said.  So  the  man  gave  In. 

(to  be  continued) 


NOTE 

I.  The  first  time  I  play  it  through...  B  nepBbLU  pa3, 
Koeda  h  cbiepato  ee  (cepenady)  do  Konya... 

to  read  smth.  through  npomeraTb  *rro-.nH6o  (ao  Konua) 

to  look  smth.  through  npocMOTpeTb  mto-jih6o 

Have  you  looked  through  the  translation?  Bbi  npocMOT- 
pe^H  nepeBOA? 

I  haven’t  looked  it  through  yet.  $  cme  He  npocMOT- 
pea  ero. 

Syn.  to  go  through 

I  haven’t  gone  through  the  book  yet.  eme  He  npo- 
CMOTpea  KHHry 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


to  put  (on,  down,  up) 
to  put  up  (at  a  hotel) 
to  put  off 

to  put  smth.  down  to  smb.,  smth. 
amateur 
a  feature 

an  advantage  (over) 

to  take  advantage  of  (he  situa¬ 
tion 

to  apologize  (to  smb.  tor  smth.) 

to  hate 

to  mention  (smth.) 


the  above-mentioned  (==  the 
above) 

to  avoid  (smth.) 
to  turn  up 
to  fail 
failure 

to  spoil  (spoilt,  spoilt; 
to  mix  up 
to  mix 

to  mix  with  people 

beyond 

within 


169 


to  press  (clothes,  the  button) 
to  press  smb.  to  do  smth. 
to  press  the  matter 
urgent 
a  complaint 
to  complain  (of,  about) 
private 
in  private 


personal 

to  think  (of,  about) 
to  think  smth.  over 
to  stare  (at) 
to  insist  (on) 
to  give  in 


(See  Vocabulary  for  Lesson  10,  p.  412) 
PROPER  NAMES 


Dublin  f'dAblin]  ZlyCaHH 

George  Bernard  Shaw  ('d33d3  'ba  nad  'Jaj  AwopjuK  Bepnapa  llloy 
Beckenham  ['bekanaml  EexxeKxaM 

Linda  Fitznightingale  (Minds  fits'naitingeil]  /lunaa  <t>HUHafiTHHrenb 
Mr  Porcharlester  ('mista  'podjalsta]  MHcrep  flopMapnecTep 
Schubert  ('Jubal]  LUyfiepr 
Colonel  Green  ['kanl  'grin)  noaxoBHux  rpHH 

GRAMMAR  EXERCISES 

1.  Analyse  the  forms  of  Subjunctive  I  In  the  following  sentences  and 
translate  them  into  Russian  (|  10,  p,  477). 

a)  1.  Why  don’t  you  go  to  Comrade  Petrov  for  advice? 
He  would  tell  you  what  to  do;  he  would  help  you  make  the 
necessary  arrangements.  2.  I’d  like  you  to  make  friends  with 
Nick.  It  would  be  nice  for  you.  3.  Ann  is  an  excellent  story¬ 
teller.  It  would  be  wonderful  to  have  her  in  our  drama  group. 

b)  I.  Why  didn’t  you  come  round  to  our  place  yesterday? 
You  would  have  enjoyed  hearing  Peter  tell  us  about  his  trip. 

2.  I’m  sorry  he  was  not  at  the  office  at  the  time.  He  would 
have  attended  to  the  matter  immediately.  3.  It  was  very  wise 
of  you  to  leave  a  message  for  him.  There  would  have  been 
no  point  in  waiting  for  him. 

c)  1.  “I  would  have  told  you  everything  frankly,  but  you 
were  away  on  business  then,”  the  boy  said  to  his  uncle.  2  Come 
round  to  my  place  this  afternoon.  The  weather’s  lovely,  we’ll 
go  for  a  walk.  You  would  enjoy  having  a  walk  in  the  forest. 
I’m  sure.  3.  Peter’s  good  speaker.  He  would  have  kept  to 
the  subject,  but  on  this  occasion  he  was  interrupted  all  the 
time  and  it  made  his  speech  too  long  as  a  result.  4.  The 
boy  has  been  very  active.  It  would  only  be  just  to  praise  him. 
5.  "Can  you  wait  a  bit  longer?"  Jack  asked  the  manager. 
“I  know  my  friend  would  be  interested  in  getting  the  job.” 
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II.  Practise  aloud. 


1.  In  your  place  I  shouldn’t  hesitate  about  it.  2.  We’d 
get  the  book  in  no  time.  3.  He  wouldn’t  have  helped  you. 
4.  In  your  place  I’d  have  rung  him  long  ago. 


HI.  Complete  the  following  sentences,  using  Subjunctive  I. 


a)  1.  1  understand  you  are 
in  touch  with  them 


2.  I’m  sorry  you  didn’t 
attend  to  the  matter 
yourself 

3.  It’s  a  pity  you’re  go¬ 
ing  to  be  out  in  the 
evening 

4.  Why  weren’t  you  frank 
with  your  friends? 


to  exchange  ideas 
to  be  interested 
to’make  arrangements 
to  see  to 

to  do  something  properly 
not  to  get  into  trouble 
not  to  mix  something  up 
to  take  a  wrong  step 
to  call  on 

to  make  an  appointment 
to  have  a  lovely  time 

to  cheer  up 
to  take  steps 
not  to  hesitate  to  help 
not  to  leave  in  trouble 


b)  1.  I  hear  you  are  coming  to  our  place  Sunday  even¬ 
ing...  2.  Mary’s  going  on  holiday  Monday  week...  3.  I  am 
sorry  you  didn't  come  round  yesterday... 


IV.  Translate  Into  English. 


Model  1:  In  your  place  I  shouldn’t  rely  on  him. 


1.  Ha  BauieM  Mecre  n  cTapaaca  6u  bccth  ce6tt  aymue. 
2.  Ha  cjieayiomeH  tte.ae.rte  oua  npovHTaaa  6u  Coabutyto  uacTb 
KttHrtt.  3.  Mepe3  HecKoabKO  aeT  oh  3aHHTepecoBaacH  6i>i 
T3K0H  KHHrofl.  4.  Ha  BauieM  MecTe  h  He  6bia  6bi  Tax  OTxpo- 
BeHeH  c  hhm.  5.  Ha  sauieM  MecTe  h  He  craa  du  ero  txuaTb 
ceftHac.  H  du  ocTaBHa  eMy  3anHcxy.  6.  BaM  Hy>KHO  33hh- 
MaTbCH  CnOpTOM.  Bbl  He  SbiaH  dbl  T3KHM  noanuM. 


Model  2:  At  that  time  she  wouldn’t  have  objected  to  it. 

1.  Ha  BauieM  Mecie  h  Haxaaaaa  6u  MaabVHxa  Bwepa. 
2.  Oh  tie  3aHHMaacft  6u  sthm  BonpocoM  b  to  BpeMfl.  3.  H  aaB- 
tio  6bi  3aKpbia  okho.  4.  Oh  aoroBopnaca  6u  c  BaMH  o  BCTpene 
b  npouiabiii  pa3.  5.  Bcero  Heueaio  TOMy  Hasaa  mu  He  npn- 
HHMa/iH  6u  Mep  npoTHB  3Toro.  6.  Ha  npom/ioH  neaeae  OHa 
caeaaaa  6u  3Ty  padoTy  cpa3y.  7.  B  to  BpeMfl  oh  npHHH/i 
6m  Taxoe  Ha3HaneHHe  6e3  Koae6aHHH. 
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V.  Put  the  verbs  in  brackets  into  the  correct  form  of  Subjunctive  I. 

1.  “Why  do  you  leave  him  alone?”  the  mother  asked  her 
son.  “He  leels  rather  upset  after  what’s  happened,  and  a 
few  friendly  words  (to  cheer  up)  him.”  2.  It's  a  pity  John 
wasn’t  there.  He  (to  convince)  you  in  no  time.  3.  “I’m 
looking  forward  to  getting  the  results  of  the  experiment,’’ 
said  the  scientist.  “It  (to  be)  very  useful  to  compare  them 
with  the  figures  we’ve  got  now.”  4.  Why  didn’t  you  tell 
me  you  were  cold?  I  (to  shut)  the  window  long  ago.  5. 1  didn’t 
know  you  needed  those  figures.  I  (to  look)  them  up  when 
I  was  in  the  reading-room.  6.  Your  son’s  getting  very  shy. 
It  (to  be)  a  good  idea  to  send  him  to  a  pioneer  camp  for 
the  summer.  It  (to  do)  him  a  lot  of  good.  7.  I’m  glad  I 
left  you  before  five.  The  traffic  (yaHMHoe  ABHweHHe)  there’s 
usually  very  heavy  by  five.  It  (to  hold)  me  up.  8.  Why 
do  you  want  to  stay  with  your  relatives?  In  your  place  I 
(to  prefer)  spending  a  holiday  at  the  seaside.  9.  “The  child¬ 
ren  have  already  been  out  of  sight  half  and  hour,”  said  the 
man.  “I'm  afraid  it  (to  be)  impossible  for  you  to  reach  them 
now." 

VI.  Answer  the  following  questions.  Pay  particular  attention  to  the 

use  of  Subjunctive  I. 

a)  1.  Suppose  the  weather  was  fine  next  weekend.  Where 

would  you  go?  Who  would  you  ask  to  join  you? 
Would  you  take  your  children  along  with  you?  Why? 

2.  Suppose  you  were  in  a  hurry  to  get  somewhere.  Would 
you  walk  fast?  Would  you  go  by  bus  or  by  under¬ 
ground?  Would  you  try  to  take  a  taxi? 

3.  Suppose  you  were  going  to  the  South  for  a  holiday. 
Would  you  prefer  to  go  by  train  or  to  fly?  What 
luggage  would  you  take?  Would  you  take  some  English 
books  to  read  in  the  train  (plane)?  Why?  (Why  not?) 

4.  Suppose  your  son  (daughter,  little  sister)  got  a  bad 
mark  at  school.  Would  you  rely  on  the  teachers  to 
do  something  about  it.  or  would  you  take  steps 
yourself?  What  steps  would  you  take?  Would  you 
speak  to  the  child?  Would  you  punish  him  (her)? 

5.  Suppose  you  had  a  chance  to  go  either  to  the  theatre 
or  to  a  concert  by  a  good  pianist.  Which  would  you 
choose?  Why?  What  about  your  wife  (husband)? 

b)  1.  When  I  was  in  the  library  the  other  day,  the  libra¬ 

rian  showed  me  a  detective  story  and  a  serious  novel. 

I  chose  the  novel.  Which  would  you  have  chosen?  Why? 
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2.  Last  Sunday  I  had  a  ticket  for  the  Maly  Theatre,  but 
I  didn't  feel  like  going  out,  so  I  gave  it  to  my  sister. 
Would  you  have  done  the  same?  What  would  you 
have  done  in  my  place? 

3.  Suppose  you  had  a  business  appointment  yesterday 
for  II  o’clock,  and  at  10.30  you  had  discovered  you 
couldn’t  keep  it.  What  would  you  have  done? 

4.  A  six  year-old  boy  wanted  his  mother  to  buy  a  toy 
that  she  couldn’t  very  well  afford.  When  he  burst 
out  crying  his  mother  gave  in.  What  would  you 
have  done? 

VII.  Translate  into  English.  Pay  attention  to  the  use  ot  Subjunctive  I. 

I.  51  6m  bsha  TancH,  ho  y  MeHH  HeT  c  co6oh  AeHer. 
2.  51  6bi  caM  noAHan  3tot  Bonpoc  Ha  co6paHHH  TorAa.  3.  rio- 
neMy  Tbi  «e  xonemb  norOBOpHTb  c  hhm?  Tboh  CAoaa  iioa6oa- 
pHAH  6u  ero.  4.  )KaAb,  mto  bw  He  nepeBCAH  3Ty  CTaTbio 
BMecxe  c  IleTpoM.  3to  6mao  6u  bsm  noAe3HO.  5.  51  coBeTyio 
BaM  nepeBecTH  erne  OAHy  CTaTbio,  sto  BaM  He  noBpeAHAO  6bi. 
6.  IloMeMy  Bbi  KOAe6Aerecb?  51  6m  coaeTOBaA  BaM  B3HTb  3th 
fiHAerbi.  7.  >KaAb,  mto  Mara3HH  6ua  aaKpbiT,  h.6u  xynHAa 
to  BbixoAHoe  nAaTbe,  y  MeHH  6uah  c  cofioii  AeHbrn.  8.  3aueM 
Tbi  HaKpbiA  Ha  ctoa?  51  6m  caMa  3TO  cAeAaaa.  9.  H  xouy, 
mto6m  Bbi  neperoBopHAH  c  hhm.  51  AyMaio.  mto  bu  6m  y6eAHAH 
ero  He  AeAaTb  3Toro.  10.  ToponHCb!  Mbi  mojkcm  onoaAarb 
Ha  10-MacoBofi  noeaA-  3to  6mao  Cm  oueHb  HenpHHTHO. 
11.  51  6m  33HHACH  3thm  acaom  caM,  ho  ft  6yAy  aaBTpa  UeAblii 
AeHb  33HHT  Ha  KOHtfjepeHUHH.  12.  51  He  3H3A,  MTO  Ha  3TOrO  Me- 
AOBena  HeAb3H  noAOWHTbca.  51  6u  He  hmca  c  hhm  Aeaa. 
13.  51  6m  paccKa3aA  eMy  060  BceM,  ho  h  He  cmot  eMy  A03BO- 
HHTbCH.  14.  )KaAb,  MTO  Bac  He  6MA0  B  KOMHaTC  B  TOT  MOMeHT. 
Bm  6m  nocMeHAHCb  c  humh  HaA  T3KHM  3peAHuieM.  15.  Ha 
eauieM  Mecre  a  HaKa3aA  6m  ero. 

VIII.  Continue  these  letters,  using  Subjunctive  I  and  the  words  and 
word  combinations  given  below. 

A.  Dear  Peter, 

I’ve  just  finished  unpacking  and  arranging  my  things. 
Now  I’ve  made  myself  comfortable  in  my  room,  and  can 
write  you  a  few  lines.  All  I  can  say  is  I  like  it  here  very 
much. 

The  holiday  home  is  close  to  the  sea-shore,  and  the 
beach  (nAHH<)  is  five  minutes’  walk  from  Ihe  house.  I’d 
like  you  to  join  me  here.  You  would...  We  should... 


173 


to  enjoy  one’s  stay,  to  sunbathe,  to  swim,  to  go  on  excursions, 
to  show  round,  to  have  everything  necessary  at  one’s  dispo-- 
sai,  to  hire,  to  arrange,  to  exchange  impressions,  to  have  a 
lovely  time,  to  do  a  lot  of  good 

B.  Dear  Boris, 

I’ve  been  waiting  more  than  an  hour  for  you  since  the 
rehearsal  began.  Now  I  must  be  off,  because  I  have  an  ap¬ 
pointment  at  seven,  so  I  am  leaving  you  this  message.  It’s  a 
pity  you  failed  to  turn  up  ai  the  rehearsal.  You  would  have... 
We  should  have... 


to  enjoy  the  way  the  instructor  read  the  play,  to  take  part 
in  the  discussion,  to  be  interested  in,  to  be  given  one  of  the 
parts,  to  learn  the  lines  (penanKH)  together,  to  go  to  the 
park,  to  have  a  lovely  time 

IX.  Read  the  following,  then  change  the  facts  as  indicated  (yKa3ano) 
below,  using  Subjunctive  I. 

When  the  porter  decided  that  Mark  Twain  was  Mayor 
of  New  York,  he  told  the  conductor  of  his  discovery  at  once. 
The  conductor’s  attitude  to  Mark  Twain  changed  immediate¬ 
ly.  He  ordered  the  porter  to  take  Mark  Twain  and  his  compa¬ 
nion  to  the  big  family  compartment.  There  the  porter  fixed 
the  berths  for  them  and  made  them  comfortable.  He  even  pro¬ 
mised  to  turn  the  whole  railroad  inside  out  to  please  the 
important  passenger. 

Begin  like  this: 

Let’s  suppose  the  porter  recognized  Mark  Twain  and  did 
not  take  him  for  the  Mayor  of  New  York.  He  would  have... 
He  wouldn’t  have... 

X.  Fill  in  the  blanks  with  the  Gerund  of  one  of  the  following 
verbs.  Use  the  required  preposition. 

to  read,  to  look  up,  to  visit,  to  spend,  to  go,  to  fulfil, 
to  invite 

1.  We  gain  a  lot  of  knowledge . books.  2.  I  was  only 

able  to  translate  the  article  .  all  the  new  words  in  the 

dictionary.  3 . Moscow  the  group  of  foreign  businessmen 

went  to  Kiev  and  Leningrad.  4.  He  did  not  like  the  idea  ... 
...  a  holiday  at  a  fashionable  seaside  resort,  saying  that 

he  would  be  more  interested  .  to  some  place  in  the 

country.  5.  My  friend  said  that  he  would  come  round  ... 
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...  all  his  engagements.  6.  I  advise  you  to  send  a  written 
invitation  to  Peter  if  you  want  him  to  come  to  your  party. 
He  is  so  shy  he  will  never  come . 

XI.  Combine  these  sentences,  using  the  Gerund.  Make  all  other  necessary 

changes. 

1.  You  can  make  an  appointment  with  the  firm  for  12  to¬ 
morrow.  I  don’t  object.  2.  You  must  get  Comrade  Krylov 
on  the  phone  at  once.  Everything  depends  on  it.  3.  You  can 
convince  him.  Tell  him  of  your  own  experience.  4.  Excuse 
me,  I  used  the  telephone  without  your  permission.  5.  You 
can  bring  up  the  boy  well.  You  must  set  him  a  good  example. 
6.  My  brother  deals  with  such  people  very  well.  I  like  his 
manner.  7.  You  can  start  working  straight  away.  It’s  not 
necessary  to  make  special  arrangements.  8.  The  man  will 
get  a  three-year  training  as  an  interpreter  (nepeBOAUHK) . 
After  that  he  will  make  a  good  specialist  in  that  field.  9.  We 
have  caused  a  lot  of  trouble.  We  are  sorry  for  it.  10.  The 
secretary  will  attend  to  the  matter  herself.  She  needn’t  be 
told  to  do  so.  11.  I  think  it’s  time  to  turn  on  the  light.  Do  you 
mind? 

XII.  Translate  into  English,  using  the  Gerund. 

1.  Ma^buHK  oueHb  pano  craji  npoHBAHTb  HHrepec  k  jkhbo- 
hhch.  Oh  c  yaoBojibCTBHeM  pHcoeaA  Bee,  hto  bhaca  BOKpyr. 
Oj,Ha>KAbi  ero  pwcyHKH  yBHAeA  wacToautHii  xyaoatHHK.  Oh 
CKa3aA,  hto  y  MaAbHHxa  ecTb  Bee  bo3mo>khocth  cTaTb  xy^o>K- 
HHKOM,  H  A06aBHA,  HTO  XyAO>KHHKOM  HeB03M0>KH0  CTaTb,  He 
nojiyHHB  cneuHa^bHoro  o6pa30BaHHH  (TpeHHpoBKH ) ,  2.  «3Ty 
BbicraBKy  ctoht  nocMOTpeTb, —  cxa3aA  oh  CBoeiuy  cocjiy>KHB- 
Ity. —  rioMHMO  Toro,  HTO  Bbl  OCMOTpHTC  MaUJHHbt,  Bbl  CMOJKCTe 
nOTOBOpHTb  C  npeACTaBHTeAHMH  pa3AHWHbIX  33BOAOB.  H  yBe- 
peH,  HTO  Bbl  MHOrOe  nO^yHHTe,  OdMeHHBUJHCb  MHeHHHMH 
C  3.  EoiOCb,  HTO  Bbl  He  CMOKeTe  nOTOBOpHTb  C  HBaHO- 

BbiM  ceroAHH.  Oh  y*ce  hcacakd  33hht  noA6opOM  CTaTeii  H3 
wypHaAa  «3kohomhct».  Oh  OTBenaeT  3a  noAroTOBKy  hcko- 
TOpbJX  AOKyMeHTOB  K  KOHtjiepeHUHH,  H  H  3HaiO,  HTO  OH  OTMeHHA 
ceitsac  Bee  BCTpenn,  Tan  nan  KOHtjiepeHUHH  coctohtch  b  c/ie- 
AyiomwH  noHeAeAbHHK.  4.  noneiviy  Bbi  B03pa>KaeTe  npoTHB 
Toro,  HTOdbi  IleTpoBOH  asah  3Ty  poAb?  Ee  onenb  xb3aht  no- 
CAeAHee  Bpeivta,  h  h  AyMaio,  y  Hee  ywe  aoct3tohho  onbiTa  b 
HCnOA HeHHH  T3KHX  pOAefi.  5.  rieTp  OHeHb  33CTeHHHB  H  He  AfO- 
6ht,  KorAa  ero  xBaAHT  b  npncyTCTBHH  (in  the  presence  of) 
ero  TOBapHmen.  Bbi  AOA>KHbi  hshth  Apyrofl  cnocod  oTMeTHTb 
(to  notice)  ero  xopouiyio  padoTy. 
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VOCABULARY  EXERCISES 


Stage  I 


I.  Answer  (he  following  questions,  using  the  active  vocabulary  of  the 
lesson. 

1.  What  kind  of  performance  did  Colonel  Green  put  on? 

2.  What  was  one  of  the  important  features  of  the 
play? 

3.  Why  did  Colonel  Green  mention  the  place  where  the  horn 
player  was  to  sit? 

4.  What  made  Colonel  Green  think  that  Mr  Porcharlester 
had  an  advantage  over  him  in  Linda’s  eyes? 

5.  Whom  did  Colonel  Green  mean  by  “older  and  cleverer 
men”? 

6.  What  did  Colonel  Green  do  after  making  all  the  necessa¬ 
ry  arrangements? 

7.  Why  did  Colonel  Green  hate  to  hear  Linda  mention  the 
young  man’s  name? 

8.  Why  did  Colonel  Green  try  to  avoid  a  straight  answer 
to  Linda’s  question? 

9.  Why  didn’t  the  horn  player  turn  up  at  the  appointed 
time?  Had  he  really  mixed  anything  up? 

10.  Why  was  Colonel  Green  so  displeased  at  this?  What 
would  the  horn  player’s  absence  mean  for  the  success 
of  the  play? 

I I.  Was  it  clear  to  Colonel  Green  how  the  horn  player  had 
managed  to  get  so  drunk,  or  was  it  beyond  him? 

12.  What  did  Colonel  Green  think  was  the  only  way  to  save 
the  play  from  failure? 

13.  Why  did  Colonel  Green  press  his  hands  to  his  head  after 
blowing  the  horn? 

14.  What  did  Colonel  Green  hate  to  hear  his  teacher  say? 

15.  Did  Colonel  Green  complain  that  horn-blowing  was  hard 
work?  Why  not? 

16.  What  did  the  teacher  say  about  Colonel  Green’s  ability 
to  play  the  horn?  What  did  he  say  particularly  spoilt 
the  impression? 

17.  What  did  Colonel  Green  wish  to  play  in  private  to  a 
friend? 

18.  Why  did  the  teacher  stare  at  the  Colonel  on  hearing 
this? 

19.  Why  did  Colonel  Green  insist  on  being  taught  to  play 
the  serenade? 

20.  Why  did  the  teacher  finally  give  in? 
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II.  Complete  the  following  sentences  from  the  text. 

t.  The  horn  player  was  to  place  himself  downstairs  in  the 
hall,  ...  2.  The  next  chair,  ...  had  been  taken  by  Mr  Porchar- 
lester,  a  young  man...  3.  1  decided  to...  4.  “Boys  will  be 
boys,”  I  said  when  he  had  gone,  “But...”  5.  I  love  it.  I  dream 
of  it.  I've...  6.  “Green,”  said  Porcharlester,  "I  don’t  wish  to 
bother  you,  but  the  man,..”  7.  I  ran  back  to  the  hall, 
promising  myself...  8.  Not  a  sound...  9.  “Well,  Colonel," 
he  said,  ... 


III.  Substitute  words  and  word  combinations  from  the  text  for  the 

italicized  parts. 

1.  I  celebrated  my'  fortieth  birthday  by  putting  on  a 
theatical  performance  which  was  to  be.played  by  some  of  my 
friends,  who  were  not  professional  actors.  2.  As  Linda  loved 
music,  Porcharlester’s  talent,  in  her  eyes,  placed  him  above 
older  and  cleverer  men.  3.  ...I  hurried  to  Linda’s  side,  saying 
I  was  sorry  I  had  been  away  for  such  a  long  time.  4.  I  disli¬ 
ked  to  hear  her  say  the  name,  so  I  said...  5.  I  tried  not  to  give 
a  straight  answer.  6.  “I  don’t  wist  to  bother  you,  but  the 
man  who  is  to  play  the  horn  hasn’t  come  yet."  7.  “I  ordered 
him  at  exactly  half  past  seven.  If  he  doesn't  do  what  he  is 
expected  to  do,  the  play  will  not  be  successful."  8. 1  could  not 
understand  at  all  where  he  had  got  the  bottles  from.  9.  I  saw 
but  one  way  to  save  the  play  from  being  quite  unsuccessful. 
10.  He  was  clever  and  I  worked  hard  without  saying  a  word 
against  it.  1 1 .  At  last  I  asked  him  if  he  thought  I  could  play  it 
to  a  friend  when  no  one  else  was  present.  12.  "Well,  Colo¬ 
nel,"  he  said,  “I’ll  tell  you  the  truth:  you’d  never  be  able  to 
play  it.  You  blow  too  hard  and  the  impression  is  unpleasant. 
What  did  you  wish  to  play?"  13.  He  gave  me  a  long,  close 
look  and  shook  his  head,  but  my  decision  was  firm,  so  at 
last  the  man  said  he  would  teach  me. 

IV.  Find  English  equivalents  for  the  following  (See  Text). 

oh  AO/iateH  6bm  pacnoaowHTbca  BHH3y;  AOBO/ibHO  cnocoC- 
Hbiw  k  My3biKe  MOJioflofi  qe-noseK;  n  pemH^  npepBaTb  mx  pa3- 
roBop;  ecjiH  Bbi  ne  B03pa>KaeTe;  hto-to  b  stom  pone;  xta,  ne- 
mho>kko  noxowe;  h  6pex<y  era,  noc/ieaHHe  rpn  ahh  h  >KHBy  eio; 
h  6bt  ii h kota 3  He  ocMe.nn.nacb;  box  h  rocnoAHit  TIopqap.necTep; 
a  ne  xoqy  Bac  6ecnoKOHTb;  a  hsbhhh/ich  nepea,  JIhhaoh; 
CHrua.q  npo3Byqa.n  ciioea;  a  BH,ae.n  TOTibKO  oahh  cnoco6;  no/ty/i 
H30  ecex  chji;  noaie.ayioui.He  TpH  Mecnua;  Kor.ua  a  b  nepebifi 
pa3  cbirpaio  ee  po  Konna 
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V.  Give  the  situations  in  which  the  following  are  used  (See  Text). 

a  feature,  an  advantage,  an  apology,  to  mention,  to  avoid, 

to  turn  up,  to  spoil,  to  mix  up,  beyond,  to  press,  to  hate, 

a  complaint,  to  think  of,  to  stare,  to  insist 

VI.  Correct  the  following  statements. 

1.  Colonel  Green  hated  art  and  an  amateur  performance 
was  quite  an  unusual  event  at  his  house.  He  put  on  a  play 
because  a  friend  of  his  had  written  it  and  persuaded  him 
to  produce  it. 

2.  Miss  Linda  was  a  plain-featured  old  woman  always  dres¬ 
sed  in  old-fashioned  clothes.  She  hated  music  and  tried  to 
keep  away  from  Mr  Porcharlester  to  avoid  having  to 
talk  about  it. 

3.  Mr  Green  realized  that  Mr  Porcharlester  was  in  love  with 
Miss  Linda,  so  when  he  saw  the  young  people  together, 
he  left  them  alone  so  as  to  give  them  a  chance  to  speak 
to  each  other  in  private. 

4.  The  sound  of  a  horn  was  an  important  feature  in  the  play. 
But  Mr  Green  was  so  engaged  in  conversation  with  Linda 
that  he  took  no  notice  of  Porcharlester’s  words  and  stayed 
where  he  was. 

5.  Mr  Green  put  the  horn  to  his  lips  and  carefully  blew  it. 
The  sound  was  pleasant,  but  too  soft  to  be  heard  by  any- 
dody  but  himself,  so  he  tried  again  and  this  time  the 
result  was  terrible. 

6.  Mr  Green  worked  hard,  but  he  never  complained,  for  he 
was  fond  of  his  music  teacher.  It  was  a  pleasure  for  him 
to  be  always  reminded  that  the  horn  was  more  like  the 
human  voice  than  any  other  instrument. 

7.  The  teacher  said  that  Schubert’s  serenade  was  not  written 
for  the  horn,  but  he  was  convinced  that  the  Colonel 
would  play  it  excellently,  as  his  musical  ability  was 
beyond  praise. 


Stage  II 

to  put  (down,  up,  into),  to  put  off,  to  put  up 
(at  a  place),  to  put  something  down  to  some  reason, 
to  put  on 

a)  Translate. 

1.  Will  you  put  your  work  down  and  listen  to  me- for 
a  while?  2.  Put  the  address  down  in  your  notebook.  3.  We’U 
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have  to  put  off  our  visit  till  tomorrow.  4.  Where  did  you 
put  up  when  you  were  in  Leningrad  on  business?  5.  I  don’t 
quite  like  this  arrangement,  but  we’ll  have  to  put  up  with 
it  for  some  time.  6.  I  wouldn’t  put  his  mistakes  down  to  his 
nervousness.  7.  Put  this  sentence  into  better  Russian.  8.  This 
play  was  put  on  last  year. 

b)  Use  a  synonymous  expression. 

1.  These  are  our  engagements  for  tomorrow.  Write  them 
down  in  your  diary.  2.  1  can’t  keep  my  three  o’clock  appoint¬ 
ment.  I’d  rather  have  it  at  five  instead.  3.  I  don’t  know 
how  to  say  it  in  English.  4.  He  felt  very  nervous  during  the 
exam.  How  do  you  explain  it? 

c)  Translate. 

1.  Oh  otao>kh;i  ra3eTy  b  cropoHy  h  B3raHHyji  Ha  Hac. 

2.  Tae  MHe  nocraBHTb  noAnwcb?  3.  Bbt  ne  Boapaataere,  ecAH 
mu  otvio>khm  Hauuy  scrpeny  ao  3aBTpa?  4.  Ha  BameM  Mecre 
H  He  MHpHACH  6b!  C  T3KHM  nOJIOJKCHHeM.  5.  HeM  Bbl  oS^HC- 
HHeTe  (neMy  npHnucuBaeTe)  stot  CTpaHHbiH  uiar?  6.  Ha  Ba- 
uieM  MecTe  a  6w  noBecna  od-bHBJieHHe  ceroAHH  we.  7.  R  6u  He 
HaAeBaA  Ten-noe  najibTo.  CeroAHH  wapno.  8.  Kaime  TeaTpw 
noctaBH^H  3Ty  nbecy? 


amateur 

a)  Answer  these  questions. 

1.  Do  you  like  amateur  performances?  Why  do  you  (don’t 
you)? 

2.  What’s  the  difference  between  an  amateur  and  a  pro¬ 
fessional  (singer,  painter,  etc.)? 

3.  Do  you  belong  to  any  amateur  group? 

an  advantage,  to  take  advantage  of,  to  have  (give) 
an  advantage  (over) 

a)  Translate. 

1.  You'd  better  start  training  at  once.  That  would  give 
you  an  advantage  over  the  other  team.  2.  I'm  sure  you  would 
soon  feel  the  advantages  of  living  in  the  country.  3.  You’ve 
got  excellent  conditions  for  learning  the  language.  In  your 
place  I’d  take  advantage  of  it. 

b)  Complete  the  following  sentences,  using  the  Subjunctive  Mood  if 
possible. 

1.  Helen  has  spoken  English  since  childhood.  That  (to 
give  an  advantage  over...).  2.  It’s  a  pity  you  aren’t  familiar 
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with  the  new  method  of  work.  I  am  sure  you  (to  see  the  ad¬ 
vantages...).  3.  As  a  matter  of  fact  this  football  team  (to 
have  no  advantages  over...).  4.  I’m  sorry  you  didn’t  speak 
frankly  to  him  at  the  time.  In  your  place...  (to  take  advantage 
of  the  situation). 

c)  Translate. 

1.  Bee  noHHMaioT  npeHMyiuecTaa  oCjpaaoBaHHa.  2.  Onbit 
aaeT  eiwy  npeHMymecTBO  nepeA  ApyruMH  cnopTCMeitaMH. 
3.  HHTepecHO,  noneMy  oh  He  B0cno.nb3OBa.ncH  npeHMymeetBOM 
co3AaBLuerocn  no;io>KeHHH. 


to  apologize  (to  somebody  for  something), 
to  excuse 


a)  Translate. 

1.  Why  didn’t  you  apologize  to  her?  2.  At  last  our 
friend  ran  in,  apologizing  for  being  late.  3.  Excuse  my 
bothering  you  about  such  an  unimportant  thing.  4.  He  was 
in  such  a  hurry  to  meet  his  friend  that  he  left  the  company 
without  excusing  himself.  5.  Excuse  me  a  moment, 
please. 

b)  Answer  these  questions. 

1.  Can  you  remember  a  time  when  you  had  to  apologize  to 
someone? 

2.  How  would  you  apologize  to  somebody? 

3.  When  does  a  person  excuse  himself? 

c)  Translate. 

1.  Oh  h3bhhhach  nepeA  hsmh  3a  to,  hto  He  no3BOHHJi  Hast 
Bnepa.  2.  Mhcc  II03H  H3BHHHJiacb  nepeA  aKTepaMH  h  ceaa 
3a  CTOAHK  nOrOBOpHTb  C  EHAAOM.  3.  HaBHHHTe  MeHH  (Ha  MH- 
HytKy).  Mne  Hy>KHo  n03B0HHTb.  4.  Bee  owHAaaw,  mo  oh 

H3BHHHTCH. 


to  hate 


a)  Complete. 

1.  I  hate  to  trouble  her,  but...  (to  have  bad  news). 
2.  I  hate  to  mention  it,  but...  (to  do  a  lot  of  harm).  3.  I  hate 
bothering  you,  but...  (to  mix  up  the  papers).  4.  Frank  took 
little  interest  in  literature  and  history,  though...  (not  to 
hate  in  the  proper  sense  of  the  word). 
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to  mention 


a)  Translate, 

I.  Oita  ynoMHHy^a  o  npemviymecTBax  btoS  pa6otbi.  2.  3th 
t|>aKTbi  He  CbiJiH  ynoMflHyTbi  b  CTaTbe.  3.  Oh  ynoMHHy/i  06 

3T0M  COfibITHH  B  pa3TOBOpe  CO  CBOHM  npHHTeaeM. 

b)  Make  up  sentences,  using  the  English  equivalents  of  the  following. 

ynoMHHyTb  Mbe-a.  hmh,  ynoMHHyTb  o  4>aKrax,  ynoMHHyTb 
KaKHe-ji.  uHcfjpbt  (figures),  ynoMHHyTb  aaTy,  ynoMHHyTb  o 

TOM,  HTO... 

to  avoid 

a)  Paraphrase. 

1.  I  have  a  feeling  that  he  is  trying  to  keep  away 
from  us.  2.  I  wonder  why  she  doesn’t  play  with  her 
friends. 

b)  Make  up  sentences,  using  to  avoid,  to  try  to  avoid,  to  manage  to 
avoid  with  the  words  given  below. 

difficulties,  a  mistake,  danger,  to  exchange  opinions,  to 
be  left  alone,  to  deal  with  money,  gloomy  people 

to  turn  up 

a)  Translate  and  practise  aloud. 

1.  Don’t  worry.  I  am  sure  he’ll  turn  up  soon.  2.  Haven’t 
your  gloves  turned  up  yet?  3.  I  am  sure  they  aren’t  lost. 
They’re  bound  to  turn  up. 

b)  Complete  the  sentences,  using  Subjunctive  I. 

1.  It’s  a  pity  they  didn’t  turn  up...  (to  have  a  lot  of  fun). 
1.  I  hope  the  journal  will  turn  up  somewhere.  I...  (to  look 
up  these  figures  straight  away).  3.  I  am  sorry  they 
didn’t  turn  up  at  the  meeting.  We...  (to  exchange 
impressions). 

c)  Make  up  sentences  of  your  own. 

not  to  turn  up  in  time  —  to  apologize;  to  turn  up 
one  of  these  days  —  to  get  in  touch;  don’t  trouble  —  to 
turn  up 

to  fail,  a  failure,  without  fail 

a)  Practise  aloud. 

1.  He  nearly  failed  in  his  English.  2.  My  memory  often 
fails  me.  3.  Ring  him  up  without  fail.  4.  If  you  fail  to  get 
him  on  the  phone,  you’ll  have  to  go  to  his  place.  5.  The 
film’s  a  failure,  isn't  it? 
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b)  Answer  these  questions. 

1.  Have  you  ever  failed  in  an  exam?  When  was  it?  Why 
did  it  happen? 

2.  When  can  a  person  fail  to  keep  his  appointment? 

c)  Use  a  synonym. 

1.  If  I  don’t  get  hold  of  him,  I’ll  be  in  trouble.  2.  He 
didn’t  make  all  the  necessary  arrangements.  3.  Wit¬ 
hout  proper  training  you  would  be  worth  nothing  as 
a  teacher. 

d)  Complete. 

1.  Peter  is  a  most  reliable  person.  He  would...  (never, 
to  fail...).  2.  What  a  shame!  ...  (to  fail  in  an  exam).  3.  The 
matter  is  very  important.  Please  ...(to  get  in  touch  without 
fail).  4.  It’s  a  pity  Helly  wasn’t  with  us.  She  would...  (to 
save  the  concert  from  being  a  failure). 

e)  Translate. 

1.  By.ueT  oueHb  wajib,  ecnH  bm  He  cyMeeTe  yfieAHTb  ee. 
2.  He  noABenHTe  mchh,  noKajiyficra.  3.  Ecah  naMHTb  MHe 
He  H3MeHHeT,  Bauia  cjjaMHAH  a  Cmht.  4.  OpenoHaBaTenb  He 
ojKHna.fi  npoBanoB  Ha  3K3aM6He.  5.  OSsnaTejibHO  no3B0HHTe 
eiuy  ceroAHH. 


to  spoil 

a)  Translate. 

1.  XpaHHTe  3to  neKapcTBO  b  TeMHOTe,  HHane  oho  ncnop- 
thtch.  2.  Kan  xtaAb,  mo  AOJKAb  HcnopTHA  HaM  nporyAKy. 

3.  Bbi  H36aayeTe  cbma,  ecAH  CyAeie  noKynaxb  eMy  Bee,  mo 
oh  3axoueT. 

b)  Make  up  sentences,  using  the  English  equivalents  of  the  following. 

HcnopTHTb  anneTHT  (3AopoBbe,  3peHHe,  BnenaTAeHHe,  Be- 
nep,  nyTeiuecTBHe  h  t.  n.) 

to  mix  up,  to  mix,  to  mix  with  people 

a)  Translate  into  Russian  and  think  of  situations  of  your  own  in  which 
the  sentences  might  be  used. 

1.  Mix  the  medicine  for  the  boy,  please.  2.  Mixing  with 
different  people  taught  him  a  lot.  3.  I  am  afraid  he  mixed 
up  the  addresses. 
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b)  Complete. 

I.  During  his  travels  the  writer  mixed  with  workers, 
peasant  and  students.  As  a  result...  (to  get  to  know). 
2.  He  mixed  up  the  medicines.  The  result  was...  (to  do  a  lot 
of  harm).  3.  The  telegram  did  not  make  sense  because... 
(to  mix  up).  4.  He  came  to  like  music  because...  (to 
mix  with). 

c)  Translate. 

1.  H  Bee  nepenyra^!  2.  Bee  nepenyraHO.  3.  Bbt  nepeny- 
Ta/nt  hx  HMena.  4.  Bpaynbi  ne  o6ma/iHCb  c  CoraTbiMH  MaabHH- 
KaMH.  5.  MaabUHKH  Sbicrpo  cinemajmcb  c  to^nofi. 


beyond 

a)  Translate. 

1.  Her  acting  is  beyond  all  praise.  2.  How  he  got  into 
trouble  is  beyond  me.  3.  They  stopped  in  a  wood  beyond 
the  town. 

b)  Use  a  synonym. 

1 .  My  house  is  two  miles  farther  than  the  river.  2. 1  cannot 
understand  how  he  managed  to  persuade  hisiriend.  3.  It  was 
no!  in  the  doctor’s  power  to  save  the  child.  4.  Comrade 
Petrov's  results  in  the  event  were  much  better  than  those 
of  the  other  students. 

c)  Make  up  sentences,  using  Subjunctive  I  it  possible. 


one’s  behaviour 
one’s  attitude  to 
the  matter 
the  post-office 
this  work 
one’s  way  of  living 


to  be  beyond 


my  control 
me  (my  under¬ 
standing) 
comparison 
that  lovely  house 
one’s  wages 


within 


a)  Practise  aloud. 

I.  He’ll  be  back  within  an  hour.  2.  All  the  employees 
live  within  a  mile  of  the  factory.  3.  We’ll  have  their  answer 
within  a  week. 

b)  Choose  the  correct  preposition. 

1.  (For,  during,  within)  the  discussion  Mr  Brown  pointed 
out  again  that  the  matter  had  been  under  consideration  (for, 
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during,  within)  two  months,  and  must  be  settled  finally 
(for,  during,  within)  a  week.  2.  1  stayed  in  the  Ukraine  (for, 
during,  within)  two  months  last  summer.  Among  the  people 
I  mixed  with  (for,  during,  within)  my  holiday  were  two 
actors,  whose  house  was  (for,  during,  within)  two  miles  of 
mine,  and  we  used  to  have  a  lot  of  fun  together.  3.  I  won’t 
keep  you  waiting,  I’ll  fetch  your  things  (within,  in)  a  minute. 
4.  If  you  want  to  make  the  arrangements  (within,  in)  this 
week,  you  must  get  in  touch  with  your  people  (within,  in) 
less  than  an  hour.  5.  The  matter  is  urgent,  you  must  make 
the  necessary  arrangements  immediately.  (Within,  in) 
a  week  it’ll  be  too  late. 


to  press  (clothes,  the  button),  to  press  somebody  to  do 
something,  to  press  the  matter,  urgent 

a)  Practise  aloud. 

1.  Time  presses.  2.  The  matter  is  urgent.  3.  1  don’t  press 
people  to  do  things  they  don’t  wish  to  do.  4.  Will  you 
press  the  matter?  5.  Where  can  I  have  my  suit  pressed? 

b)  Translate. 

1.  EcJIH  XOTUTe  Bbl3B3Tb  npOBOJlH  HK3 ,  liajKMHTe  KHOmty. 

2.  Pae  BaM  orrjia.aH.nH  koctiom?  3.  BaM  TO«e  Hyx<HO  OTjraTb 
norJia/utTb  najibTo?  4.  EcTb  jih  y  Bac  K3KHe-jiH6o  cpoHHbie 
TejierpaMMbi?  5.  51  6bi  3a»Hjicn  sthm  HeoTJiowHbiM  .aejiOM  caM. 

c)  Make  up  sentences,  using  the  same  structure  as  in  the  model. 

Model:  I  must  have  my  suit  pressed. 


to  complain  (of,  about),  a  complaint 

a)  Complete. 

1.  The  boy  complains  that  his  friend...  (to  fail  him). 
2.  1  hate  to  complain  to  you,  but  your  son...  (to  behave  bad¬ 
ly).  3.  There  are  complaints  that  his  answers...  (not  to  make 
sense).  4.  The  teacher  complained  that...  (to  have  trouble 
with).  5.  Comrade  Petrov  complained  that.,  (to  lose  an 
important  message). 

b)  Translate. 

I.  Ha  hto  Bbi  >«ajiyeTecb?  2.  EcTb  jih  y  Hero  ocHOBanne 
»ajiOBaTbcH?  3.  Pe6eH0K  no>«ajioBajicfl  MaTepH,  mto  oh 
yctaji.  4.  Ectb  jih  y  Bac  KaKiie-JiH6o  Htajiofibi? 
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c)  Make  up  sentences,  using  the  English  equivalents  of  the  following. 

no>KajiOBaTbcH  poahtcahm  na  n-noxoe  noaeACHne  cbiHa, 
>KajiosaTbCH  Ha  rOAOBHbie  6oah,  no>«aAOBaTbcH  ynpaBAHio- 
tueMy  na  ruioxHe  ycAOBHH  pafiorbi 


private,  in  private,  personal 

a)  Answer  these  questions. 

1.  What  kind  of  property  (codcTBenHOCTb)  do  we  call 
private? 

2.  Is  there  any  private  property  in  our  country? 

3.  Are  your  private  letters  addressed  to  your  office  or  to  your 
house? 

4.  When  do  you  prefer  discussing  things  in  private? 

5.  Does  your  manager  hold  conferences  in  his  private  office 
or  in  some  other  place? 

6.  What  kind  of  contacts  do  we  call  personal? 

b)  Think  of  a  beginning. 

1.  ...  That's  my  personal  opinion.  2.  ...  So  1  spoke 
to  him  in  private.  3.  ...  It  would  have  been  better  to 
make  personal  contacts.  4.  ...  I  hate  going  to  private 
doctors. 

c)  Translate. 

1.  3to  ero  AHunoe  Aeao,  He  npasaa  ah?  2.  Mne  6bi  xOTe- 
AOCb,  MT06bl  Bbl  nOrOBOpHAH  C  HHM  HaeAHHe.  3.  KaKOBO  Batue 
.JlHMHOe  OTHOlUeHHe  K  3T0My  Bonpocy? 

to  think  (of,  over,  about) 

a)  Answer  these  questions. 

1.  What  do  you  think  of  the  latest  play  (film,  etc.)? 

2.  What  are  you  thinking  of  doing  on  your  next  day  off? 

3.  In  what  cases  do  we  have  to  think  things  over? 

4.  Why  is  it  difficult  to  deal  with  people  who  think  too 
much  of  themselves? 

b)  Translate. 

1.  51  AyMaio,  Mbi  otjiojkhm  coCpaHHe.  2.  O  ueM  bh  Ay- 
Maeie?  3.  Oh  HHKOrAa  He  AyMaA,  mto  craneT  aicrepoM.  4,  Mbl 
odAyMbiBaeM  same  npeAAOweHHe.  5.  Mne  6w  HHKorAa  He  npn- 
ui.na  b  roAOBy  3Ta  MbicAb.  6.  Mto  Bbi  AyMaeTe  o  nocaeAHeM 
KOHuepte  caMOAeateAbHOCTH? 
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to  stare 


a)  Choose  the  correct  word  and  use  it  in  the  correct  form. 

1 .  “  (to  stare,  to  look)  at  the  blackboard,  comrades,”  said 
the  teacher.  2.  I  knew  the  writer  of  the  letter  without  (to 
stare,  to  look)  at  the  signature.  3.  The  woman  (to  stare,  to 
look)  at  the  boy  for  some  time  and  1  guessed  she  had  recog¬ 
nized  him.  4.  She  (to  stare,  to  look)  at  the  picture  with  a 
strange  expression. 


to  insist  (on) 

a)  Answer  these  questions. 

1.  When  do  we  have  to  insist  on  a  suggestion  being  turned 
down? 

2.  In  what  case  would  it  be  wrong  to  insist  on  a  suggestion 
being  discussed? 

b)  Make  up  sentences,  using  the  words  and  word  combinations  given  below. 

Models:  1.  I  insist  on  your  attending  to  the  matter  perso¬ 
nally. 

2.  I  insist  on  these  arrangements  being  made  at 
once. 

to  put  off  the  conference,  to  get  in  touch  with,  to  keep 
in  touch  with,  to  appoint  somebody,  to  apologize,  to  take 
the  necessary  steps 


to  give  in 

a)  Think  of  a  beginning. 

1.  ...  At  last  he  gave  in  and  apologized  to  his  friends. 
2.  ...  The  old  professor  gave  in  and  agreed  to  perform  the 
operation  personally.  3.  ...  And  finally  she  gave  in  and  pro¬ 
mised  to  take  part  in  the  amateur  show. 


Stage  III 

I.  Substitute  the  active  vocabulary  of  the  lesson  for  the  italicized  parts. 

1.  David  and  Ken  had  long  been  eager  to  work  in  a  pri¬ 
vate  laboratory,  and  they  fully  realized  what  they  would  gain 
from  their  brother-in-law’s  offer.  2.  Mrs  Brown  was  a  cheerful 
woman,  and  she  never  said  a  word  about  the  hard  lifesheled. 

3.  Dora  was  very  nervous  when  she  walked  on  to  the  stage, 
because  she  was  afraid  the  words  would  not  come  to  her  mind, 
a  thing  which  had  once  happened  at  a  rehearsal.  4.  "Don’t 
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be  deceived  by  the  man’s  innocent  eyes,”  said  John.  “He 
doesn’t  always  do  what  he  has  promised  to  do."  5.  When  the 
little  girl  wanted  her  grandfather  to  do  something  for  her, 
she  would  ask  and  ask  until  finally  the  old  man  smiled  and 
did  what  was  wanted  of  him.  6.  As  the  boy  seemed  very  ner¬ 
vous  about  something,  the  teacher  asked  him  to  come  and 
speak  to  him  after  school  when  there  was  nobody  around. 
7.  “That  man  is  really  more  than  I  can  understand,"  said 
Mary  angrily.  “It’s  almost  impossible  to  convince  him.” 


II.  Fill  in  the  blanks  with  prepositions  and  adverbial  particles  if  necessary. 

1.  It  would  be  wise  to  take  advantage  ...  the  situation 

and  point . the  children  why  their  behaviourwasincorrect. 

2.  Ann  had  been  a  nurse  ...  three  years  before  she  entered 
. the  Medical  Institute.  Her  experience  gives  her  an  ad¬ 
vantage  ...  students  who  haven’t  had  practice.  3.  I’d  advise 
you  to  book  a  seat ...  any  train  if  there’s  no  chance  ...  getting 

a  seat  ...  a  fast  train.  If  a  ticket  ...  a  fast  train  turns  . 

the  day  of  your  departure,  you  can  have  it  ...  exchange  ... 
yours.  4.  If  you  want  your  work  to  be  successful,  you  must 
first  ...  all  change  your  attitude  ...  it.  5.  He  stared  ...  the 
letter  ...  reading  it.  6.  We  insist  ...  your  giving  us  your  final 
reply  ...  next  week.  The  matter  is  urgent.  7.  Highsmith  men¬ 
tioned  ...  names  and  facts  ...  his  conversation  ...  Miss  Posie, 
because  he  wanted  to  sound  convincing.  8.  Why  do  you  insist 
...  your  opinions?  Don't  you  see  you’re  wrong?  ...  your  place 
I’d  give  ...  .  9.  “What  were  you  thinking  ...  giving  your 
wife  ...  a  birthday  present?”  “I've  got  an  idea,  but  I  haven’t 
made  ...  my  mind  yet.  I’d  like  to  discuss  it  ...  you  ...  pri¬ 
vate,  because  I  want  it  to  be  a  surprise."  10.  “What  about 
making  some  changes  ...  our  plans  ...  the  holidays?”  “All 
right,  I’ll  think  it  ...  ."  11.  Why  are  you  thinking  ...  some¬ 
thing  instead  ...  listening ...  me?  12.  You’ve  been  complaining 
...  bad  toothache.  Why  do  you  put  ...  going  ...  the  dentist? 
13.  ”...  your  place  I’d  ask  the  boy  to  apologize  ...  you,”  Ann 
said  ...  her  friend.  It’s  ...  me  why  you  allow  him  tp  behave 
like  that!”  14.  Several  tourists  complained  ...  tiredness, 

so  it  was  decided  to  put . the  hotel  ...  the  hill.  15.  Mary 

never  keeps  her  papers  ...  order.  They  are  always 
mixed  ...  . 

III.  Fill  in  the  blanks  with  the  following  verbs. 

to  put  on,  to  put  into,  to  put  off,  to  put  up,  to  put  up 

with,  to  put  down  to,  to  put  down 
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1.  It’s  a  small  mistake,  and  as  he  put  a  lot  of  time 
and  energy  into  the  work,  I  don’t  think  it  would  be  fair  ... 
it  ...  carelessness.  2.  It’s  a  very  comfortable  hotel  and 

you  can  .  there  at  any  time  without  booking  in 

advance.  3.  “I  hate  .  the  appointment,”  the  man 

said  apologetically,  “but  we’ll  have  to  do  it.”  4.  "Will 

you . this  notice?"  the  manager  said  to  the  secretary. 

“And  don’t . doing  it,  it’s  about  tomorrow’s  meeting.” 

5.  "I  could  .  your  bad  manners,”  Tom’s  aunt 

said  angrily,  “but  what  you  are  doing  now  is  the  limit." 

6.  “You  must  ...  this  part  of  the  translation  ...  simpler 
English,”  said  the  teacher.  “Some  of  the  sentences  don’t 

even  make  sense.”  7.  “You’d  better  .  the  homework 

at  once,”  Ann  said  to  her  fellow-student.  “If  you  don’t, 
you’ll  forget  what  it  is  and  the  teacher  will  blame  you 

for  not  doing  it."  8.  Will  you . your  work?  I  want 

your  attention  for  a  moment.  9.  Are  they  going . this 

play? 

IV.  Make  up  situations,  using  the  following  words  and  word  combinations. 

1.  to  avoid,  to  put  down  to,  to  mention,  to  guess,  to  turn 
out; 

2.  to  rely  on,  to  mix  up,  to  complain  (of),  to  be  unfair, 
shameful; 

3.  private,  to  complain  (of),  to  spoil,  to  apologize,  to  put 
up  with; 

4.  to  ask  to  put  off,  to  insist  on,  urgent,  (not)  to  give  in, 
within; 

5.  to  rely  on,  to  fail,  (not)  to  apologize,  (not)  to  deal 
with; 

6.  to  have  an  advantage  over,  beyond  one’s  abilities, 
to  put  a  lot  of  energy  into,  (not)  to  complain  (of),  as 
a  result 


V.  Make  a  written  translation,  using  the  active  vocabulary  of  the  lesson. 

1.  yaHaa,  mo  aa  xojimom  ecTb  pena,  nyretuecTBeHHH- 
kh  peiuHjw  flofiparbcfl  rypa,  HecMOTpa  na  to,  wto  Hexo- 
Topue  H3  hhx  iiaBHO  OKOAoeuAucb  Ha  ycTaaocTb.  2.  rioneMy 
Bbl  npUMUpUAUCb  C  T3KHM  no.no>KeHHeM?  Ha  BatueM 
MecTe  h  ,0,3 b ho  3acTaBH/ia  6bi  stoto  MeooBeKa  u38UHUTbcn 
nepeo,  BaMH.  3.  TIoqeMy  bu  uadeeaere  OTKpoBeHHoro  pa3- 
roBopa  c  npeno/taBaTeoeM?  H  ydewpeH,  hto  oh  cpenaji 
6hi  Bee,  hto  MOweT,  hto6w  noMQHb  BaineMy  cwuy.  4.  HaM 
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coo6iuhah,  mto  nncbMO  Gy^er  OTOCAaHO  e  Tenenue  pByx  ue- 
Aejib.  5.  Mb!  yBepeHbi,  mto  6yAyT  npHHHTbi  cpontibie  Mepbi 
K  TOMy,  MTOdbl  OTnpaBHTb  AOKyMeHTbl  B  TeMeHHe  6AH>KaH- 
men  He,aeaH.  6.  Mbi  6hah  paAbi,  mto,  naKOiieu,  nocAe  aqathx 
cnopoB  (AOAroro  odcyjKAeHHs)  oh  ycrynuji  h  corAacHAcn 
npHHHTb  (to  accept)  Haiue  npeA.no>KeHHe.  7.  51  cMHTaio, 
mto  Bbi  HecnpaBeA^iHBb!  k  IleTpy.  Ha  BaiueM  MecTe  a 
noroBopHA  6bi  c  hhm  OTKpOBeHHO,  npe>KAe  mcm  odzncHHTb 
ero  noBeAeHHe  t3khmh  npHMHHaMH.  8.  GrapbiH  EaTAep 
xotca,  MTofibi  ero  cuh  nOAynHA  o6pa30BaHHe  b  cneimaAb- 
hoh  uiKOAe,  rAe  oh  Mor  6bi  (could)  o6marbc»  c  AeTbMH  H3 
CoraTbix  ceMeii.  «X(eAOBbie  cbh3h  Hy>KHO  3aBOAHTb  (one 
must  get)  b  uiKOAe», —  roBopHA  oh.  9.  CeroAHfl  Te6e  npn- 
AeTCH  OCTdTbCH  C  fiOAbHbIM  OAHOMy.  ByAb  BHHMaTeAeH,  He 
nepenyrau  AenapcTBa. 


SPEECH  EXERCISES 

I.  Retell  the  story:  a)  close  to  the  text.b)  without  any  details  (in 
two  or  three  minutes),  c)  as  Miss  Linda,  d)  as  Mr  Porcharlester, 
e)  as  the  horn  player,  f)  as  one  of  the  guests. 

II.  Dramatize  the  conversations:  a)  between  Miss  Linda  and  Colonel 
Green,  b)  between  Colonel  Green  and  his  music  teacher. 

III.  Retell  the  same  conversations,  using  Indirect  speech. 

IV.  Describe  Colonel  Green's  house  at  Beckenham,  using  some  of  these 
words  and  word  combinations. 

to  move  to,  to  be  fond  of,  to  take  every  chance,  to  compa¬ 
re,  to  receive,  to  make  somebody  comfortable,  at  one’s  dispo¬ 
sal,  to  show  round,  to  look  upon,  a  lovely  place,  a  dining¬ 
room,  a  bedroom,  a  drawing  room,  in  the  middle,  in  the 
corner,  to  the  right  (left)  of,  a  couple,  to  surround,  steps, 
excellent,  nice,  to  praise,  to  be  worth 

V.  Describe  the  preparations  lor  the  amateur  performance  at  Colonel 
Green’s,  using  some  of  these  words  and  word  combinations. 

an  amateur  performance,  to  look  forward  to,  to  dis¬ 
cuss,  to  complain,  to  think  of,  to  take  an  interest 
in,  to  choose,  acting,  the  leading  roles,  to  take  advantage 
of,  the  attitude,  to  put  down  to,  to  be  cross,  to  try  to 
convince,  to  agree,  to  give  in,  to  be  excited,  a  rehearsal, 
at  the  expense  of,  as  a  result,  fame,  to  spread,  to  be 
eager,  to  invite 
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VI.  Describe  the  main  characters  in  the  story,  using  as  many  words 
as  you  can  from  those  in  brackets. 

a)  Miss  Linda  (lovely,  slim,  a  straight  nose,  a  feature,  excel¬ 
lent,  in  the  latest  fashion,  to  wear,  to  bring  up,  good- 
natured,  pleasant  to  deal  with,  to  take  an  interest  in,  to 
impress,  to  turn  down) 

b)  Colonel  Green  (to  take  after,  by  nature,  well-educated, 
to  serve  in  the  army,  to  have  a  good  appointment,  excel¬ 
lent  health,  to  go  in  for  sports,  to  take  little  (no)  interest 
in,  to  prefer,  frequent,  reliable,  honest,  pleasant  (easy, 
difficult,  etc.)  to  deal  with,  a  sense  of  responsibility) 

c)  Mr  Porcharlester  (young,  handsome  (good-looking), 
features,  talented,  a  voice,  to  be  worth,  powerful,  nice, 
shy,  frank,  honest,  to  wear,  fashionable,  a  sense  of  hu¬ 
mour,  to  praise,  to  be  relied  on,  sensible) 

d)  The  horn  player  (to  be  brought  up,  a  village,  shabby, 
distant,  plain,  shy,  awkward,  to  behave,  to  fail,  to  find 
oneself  in  a  difficult  position,  innocent  eyes,  to  avoid 
meeting,  to  take  no  interest  in,  to  prefer,  a  sense  of  pro¬ 
portion,  to  be  ashamed  of) 


VII.  Make  up  short  stories  of  yourown,  using  some  of  the  words  given  below. 


f.  A  New- Year  Party  in  the  Country 

a  lovely  place,  to  mention,  to  hesitate,  to  insist,  convinc¬ 
ing,  to  give  in,  to  make  all  te  necessary  arrangements,  to 
put  up  with,  to  invite,  to  join,  willingly,  in  spite  of,  instead 
of,  to  take  the  ten  o’clock  train,  to  take  a  taxi,  to  apologize, 
to  be  dressed  in  the  latest  fashion,  to  wear  an  evening  dress, 
at  exactly  12,  to  see  in  the  New  Year,  to  raise  one’s  wine 
glasses,  to  have  a  dance,  to  go  out,  to  have  a  walk,  a  lovely 
sight,  to  make  a  deep  impression,  to  have  a  lot  of  fun 


2.  My  Last  Birthday  Party 

to  arrange,  to  invite,  to  accept,  to  expect,  a  lot  of  people, 
to  look  forward  to,  to  be  given  presents,  to  wish  many  happy 
returns  of  the  day,  to  turn  up  at  last,  to  apologize,  to  help 
oneself  to,  to  have  enough  of,  to  have  a  dance,  among  the 
guests,  a  girl  of  eighteen,  the  daughter  of  ....  to  look 
awkward,  to  wear,  to  be  shy,  not  to  feel  like,  to  insist,  to  he¬ 
sitate,  finally,  to  give  in,  to  be  surprised  to  hear,  a  lovely 
voice,  to  enjoy,  to  applaud,  to  have  a  lot  of  fun 
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3.  The  Work  of  Our  Club 


to  take  an  interest  in,  instead  of,  to  take  private  lessons, 
to  be  given  every  opportunity,  different  people,  to  mix  with, 
to  be  fond  of,  to  prefer,  frequent  (~ly),  to  look  forward  to, 
to  be  a  success,  to  enjoy,  to  arrange,  at  one’s  disposal,  talent¬ 
ed,  to  gain  experience,  to  make  progress,  to  turn  into,  to  be 
proud  of,  to  be  worth 

VIII.  Retell  these  stories,  using  the  words  following  each  of  them. 

Friends  in  Business 

A  rich  businessman  was  dying.  He  asked  all  the  members 
of  his  family  to  leave  him  alone  with  his  partner,  who  had 
run  the  business  with  him  for  years. 

The  dying  man  did  not  want  anybody  to  hear  thei.r 
conversation. 

‘George,”  he  whispered  when  they  remained  alone,  ‘I’ll 
soon  die,  I  can’t  wait  ...  I  must  tell  you  ...  Listen...  When 
you  were  away  on  business  five  years  ago,  I  took  eighty 
thousand  dollars  from  the  safe  (ce£i(J>),  and  never  put  the 
money  back  .... 

“I’ve  always  tried  not  to  let  you  be  successful  in  business. 
I’ve  disliked  you  greatly  all  my  life  ....  You  remember  that 
plan  of  yours  which  ended  in  failure?  You  explained  the  fail¬ 
ure  by  changes  in  business  conditions,  but  the  real  reason 
was  quite  different:  1  had  sold  your  secret  to  McKay  and  Co. 
for  150  thousand  dollars...  Forgive  me,  George  ... 

“Don’t  worry,  Jim,”  said  George.  “It’s  all  right.  I’ve 
also  got  to  tell  you  something:  I  put  some  poison  (ha)  into 
your  soup  at  dinner  yesterday.” 

in  private,  urgent,  to  apologize,  to  take  advantage  (of),  to 
fail,  to  hate,  to  put  down  (to) 

Overengaged  in  Work 

Einstein  ('ainstainj,  like  many  other  scientists,  did  not 
like  being  bothered  while  he  was  working.  Everybody  who 
came  in  contact  with  him  knew  this  very  well  and  tried  not 
to  go  into  his  study  when  he  was  there. 

Once  a  servant  entered  his  library  to  give  it  the 
usual  cleaning,  and  to  her  great  horror  (ywac)  saw  some 
strange-looking  men  hurriedly  throwing  books  into  a 
big  bag. 

Since  the  thieves  (Bopw)  didn’t  notice  her,  she  stepped 
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out  of  the  room  quietly  and  then  ran  to  the  scientist’s  study 
and  burst  in  without  knocking. 

“Thieves,  thieves  in  your  library,  Professor,”  she  cried 
out. 

“Well,  well,”  the  scientist  said  without  looking  up.  “What 
are  they  reading?” 


to  hate  being  bothered,  a  feature,  to  avoid,  without  an  apo¬ 
logy,  to  be  engaged  in  something 


•  His  Choice 

When  Ivan  Pavlov,  the  great  Russian  scientist,  was 
young,  he  lived  in  very  bad  conditions. 

Though  he  never  spoke  to  his  fellow-workers  about  the 
hard  time  he  was  having,  they  once  collected  some  money 
and  gave  it  to  him,  saying  that  they  would  like  him  to  buy 
a  new  suit  for  himself. 

It  took  his  friends  a  very  long  time  to  persuade  Pavlov 
to  accept  the  present.  Finally  he  thanked  them  heartily  and, 
looking  very  awkward,  took  the  money.  Next  day,  when 
he  appreared  in  the  laboratory  (la'baratari) ,  he  had  his  old 
shabby  suit  on,  but  his  eyes  were  shining  with  joy,  and 
he  was  accompanied  by  several  dogs  of  different  sizes  and 
colours. 

"I  am  so  glad  I  had  your  money  with  me.  Without 
it  I  wouldn't  have  been  able  to  buy  these  dogs.  The 
suit?  ...  Qh,  I’ll  buy  one  some  other  time.  I’m  quite 
pleased  with  my  old  suit.  It’ll  still  serve  for  some 
time.” 

to  complain,  to  insist,  to  give  in,  to  turn  up,  to  put  off, 
to  put  up  with,  to  wear 


REVISION 

I.  Say  a  few  words  to  a  foreign  scientist  who  has  arrived  in  Moscow 
on  a  short  visit  and  has  come  to  see  you  at  your  office. 

II.  Express  your  apology  for  being  unable  to  keep  your  appointment 
Make  arrangements  for  putting  if  off. 

III.  Apologize  to  a  fellow-worker  for  troubling  him  at  such  an  early 
hour.  Tell  him  that  the  matter  is  very  urgent. 

IV.  Look  at  the  pictures  carefully  and  make  up  stories,  using  the  words 
and  expressions  given  below. 
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stout,  plain,  a  road,  as  a  result,  shameful  behaviour,  not  to 
be  ashamed  of  oneself 

Words  you  may  need:  to  scatter  paaSpacbiBaTb,  litter 
Mycop,  oS-beAKH  (p.  193) 

to  complain,  to  hesitate,  to  insist,  urgently,  to  give  in, 
to  stare,  to  make  up  one’s  mind,  to  get  badly  hurt 
(P-  194) 


7' 


LESSON  ELEVEN  (THE  ELEVENTH  LESSON) 


Text:  The  Serenade  (by  G.  Bernard  Shaw)  (continued) 
Grammar:  I.  CocjiararejibHoe  II  (Subjunctive  II)  (§§  II,  12, 
p.  477,  478) 

2.  ycHriHTeabHaa  KOHCTpyxuHfi  It  is  (was)  ...  that 
<§  13.  p.  479) 

3.  The  Gerund  (continued) 


THE  SERENADE 
(by  G.  Bernard  Shaw) 

(continued) 

I  did  succeed*  at  last. 

“I  hate  to  discourage  you,  but  if  I  were  you,  Colonel”, 
my  teacher  said,  as  he  put  the  five  pounds  into  his  pocket, 
“I’d  keep  the  tune  to  myself  and  play  something  simpler  to 
my  friends." 

I  didn't  take  this  advice,  though  I  now  see  that  he  was 
right.  But  at  that  time  1  intended  to  serenade  Linda.  Her 
house  was  situated  at  the  northern  end  of  Park  Lane,  and 
I  had  already  bribed  a  servant  to  let  me  into  the  small  garden 
between  the  house  and  the  street.  Late  in  June1  I  at  last 
learned  that  she  intended  to  stay  at  home  for  an  evening. 
“I’ll  make  an  attempt,"  I  thought,  and  at  nine  o’clock  I  took 
up  my  horn  and  drove  to  Marble  Arch,  where  I  got  out  and 
walked  to  her  house.  I  was  stopped  by  the  voice  of  Porchar- 
lester  calling,  "Hello,  Colonel!" 

The  meeting  was  most  inconvenient.  I  did  not  want  him 
to  ask  me  where  I  was  going,  so  I  thought  it  best  to  ask  him 
first. 

“I’m  going  to  see  Linda,"  he  answered.  "She  told  me  last 
night  that  she  would  be  all  alone  this  evening.  You  know 
how  good  she  is.  I  love  her.  If  I  could  be  sure  that  it  is  myself 


*  06  ynoTpe6vieHHH  BcnoMoraTeabHoro  r.naro.na  to  do  b  noBecTBOBa- 
TcnbHOM  npeiwoH<eHHH  cm.  Mactb  I,  npuMe^aHHe  2,  C.  412. 
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and  not  my  voice  that  she  likes,  I  should  be  the  happiest 
man  in  England.” 

“I’m  quite  sure  it  can’t  be  your  voice,”  I  said. 

“Thank  you,”  he  said.  “It’s  very  kind  of  you  to  say  so. 
Do  you  know  I've  never  had  the  courage  to  sing  that  sere¬ 
nade  since  she  told  me  she  loved  it?” 

“Why?  Doesn’t  she  like  the  way  you  sing  it?” 

“I  never  dare  sing  it  before  her,  but  I’m  going  to  surprise 
her  with  it  tomorrow  at  Mrs  Locksley  Hall’s.  If  you  meet 
her,  don’t  say  a  word  of  this.  It’s  to  be  a  surprise." 

“I  have  no  doubt  it  will  be,”  I  said,  happy  to  know  that  he 
would  be  a  day  too  late. 

We  parted,  and  I  saw  him  enter  Linda’s  house.  A  few 
minutes  later  1  was  in  the  garden,  looking  up  at  them  from 
my  place  in  the  shadow  of  a  big  tree  as  they ‘sat  near  the 
open  window. 

I  thought  he  would  never  go.  I  almost  decided  to  go 
home.  Haa  I  not  heard  her  playing  the  piano,  I  should  never 
have  held  out.  At  eleven  o’clock  they  rose,  and  I  was  now 
able  to  hear  what  they  were  saying. 

“Yes,”  she  said,  “it’s  time  for  you  to  go.  But  you  might 
have  sung2  the  serenade  for  me.  I’ve  played  it  three  times 
for  you." 

“I  have  a  cold,”  he  said.  “Don’t  be  angry  with  me. 
You’ll  hear  me  sing  it  sooner  than  you  think,  perhaps.” 

“Sooner  than  I  think?  If  you  want  to  give  me  a  surprise. 
I’ll  forgive  you.  I’ll  see  you  at  Mrs  Locksley  Hall’s  tomorrow, 
I  hope." 

He  said  “yes”,  and  hurried  away. 

When  he  was  gone,3  she  came  to  the  window  and  looked 
out  at  the  stars.  I  took  out  the  horn. 

I  began.  At  the  first  riote  I  saw  her  start  and  listen: 
she  recognized  the  serenade....  The  instrument  was  like  ice. 
and  my  lips  were  stiff.  But  in  spite  of  all  that,  I  succeeded 
fairly  well. 

When  I  had  finished,  I  looked  up  at  the  window.  She 
was  writing  now.  A  minute  later  the  door  of  the  house 
opened,  and  the  servant  whom  I  had  bribed  came  towards  me 
with  a  letter  in  his  hand.  My  heart  beat  as  I  saw  it. 

“Are  you  there,  sir?”  I  heard  him  say  as  I  came  out  of 
the  shadow.  “Miss  Linda  told  me  to  give  you  this,”  he  held 
out  the  letter.  “But  you  are  not  to  open  it,  if  you  please, 
until  you  get  home,” 

“Then  she  knew  who  I  was,"  I  said. 

"I  think  so,  sir.” 


1  ran  all  the  way  to  Hamilton  Place,  where  1  got  into  a 
taxi.  Te  minutes  later  I  was  in  my  study  opening  the  letter: 

714,  Park  Lane, 
Eriday. 

“Dear  Mr  Porcharlester,’' 

1  stopped.  Did  she  think  it  was  he  who  had  serenaded 
her?  The  letter  continued  thus: 

“I  am  sorry  that  you  respect  my  love  for4  Schubert’s 
serenade  so  little  as  to  make  fun  of  it.  1  can  tell  you  that  I 
shall  never  be  able  to  hear  the  serenade  without  a  strange 
mixture  of  laughter  and  pain.  1  did  not  know  that  a  human 
throat  could  produce  such  sounds.  1  have  only  one  more 
word  to  say:  Good-bye.  I  shall  not  have  the  pleasure  of 
meeting  you*at  Mrs  Locksley  Hall’s  tomorrow.  I  don’t  think 
I’ll  be  able  to  receive  you  again  this  season. 

1  am,  dear  Mr  Porcharlester, 

Yours  truly, 
Linda  Fitznightingale.”5 

I  felt  that  to  send  this  letter  to  Porcharlester  would  only 
pain  him  uselessly.  I  also  felt  that  my  teacher  was  right, 
and  that  I  had  not  the  lip  for  the  French  horn.  So  1  gave 
it  up. 

Linda  is  now  my  wife.  I  sometimes  ask  her  why  she  will 
not  see  Porcharlester,  who  has  given  his  word  he  has  done 
her  no  wrong.  She  always  refuses  to  tell  me. 


NOTES 

1.  Late  in  June  1  learned...  B  Konye  uk>ah  h  y3naA... 
BbipaweHHH  late  in  June  (in  the  week,  in  the  month,  etc.) 
e  Konye  uiohh  ( nedeAU ,  Mecnya  h  t.  a.),  ealry  in  May  (in 
April,  in  the  week,  in  the  month,  etc.)  e  nanaAe  Man  ( anpeAn , 
nedeAU,  Mecnya  h  t.  a)  nacro  ynoTpetwimoTcn  b  amviHHCKOM 
H3biKe  BMecro  Bbrpa>KeHHH  at  the  beginning  of  the  month, 
at  the  end  of  the  month  h  t.  a. 

2.  But  you  might  have  sung  the  serenade  for  me.  Ho  ebi 
mosau  6bi  cnerb  une  cepenady.  Tjiaroa  might  3Aecb  Bbipa- 
waeT  ynpen  (nepc^eKTHbiH  hh4>hhhthb  noKa3biBaeT,  mo  Aeii- 
CTBHe  0THOCHTCH  K  npOUIAOMy ) . 

3.  When  he  was  gone,  she  came  to  the  window...  Koeda 
oh  yuieA  (Koeda  eeo  yotce  ne  6uao),  ona  nodouiAa  k  omy... 
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CcmeTaHHe  to  be  gone  BbipawaeT  OTcyTCTBHe  KaKoro-jin6o 
npeAMeTa  hah  /mua  b  jiaunun  MOMeHT;  na  pyccKHii  H3biK  Mo¬ 
wer  nepeBOflHTbcn  raarojiaMH  yxodurb,  uciie3Hyrb,  OTcyr- 
creoeaTb. 

Where’s  my  pen?  It  was  here  a  minute  ago  and  now  it’s 
gone,  r^e  moh  pynxa?  OHa  6buia  3Aecb  MHHyTy  Ha3a.a,  a  ceii- 
Mac  Hcne3^a  (ee  neT). 

Nick’s  leaving  today.  How  long  will  he  be  gone?  Hhk 
ceroAHH  ye3waeT.  CxoAbKO  BpeMeHH  oh  6yaeT  OTcyTCTBOBaTb? 

4.  I  am  sorry  that  you  respect  my  love  tor  Schubert’s 
serenade  so  little...  C  aScTpaxTHbiMH  cyecTBHTe^bHUMH, 
BbipawaiomHMH  HyBCTBa,  love,  hatred  (nenaeucTb) ,  respect 
h  t.  A-,  ynoTpeOjiHeTCH  npe^or  for  aah  BbipaweHHH  nyBCTBa 
k  KOHKpeTHOMy  npeAMeiy  hah  jiHuy  h  of  Ann  BbipaweHHH 
uyBCTBa  k  po^HHe,  qe^oBenecTBy  h  t.  a. 

Linda’s  love  for  the  serenade  jno6oBb  JIkham  k  cepeHaae 

his  love  of  music  ero  juoCoBb  k  My3bixe 

her  love  for  her  daughter  ee  JiiofioBb  k  Aonepw 

her  love  of  her  country  ee  jnoSoBb  k  poAHne 

5.  FfucbMO  JIhhah  npeAcraB/meT  co6oii  o6pa3eu  nncbMa 
jjHMHoro  xapaKTepa  (cm.  b  Texcre  pacno/iowenHe  astm,  aape- 
ca,  BCTynHteAbHoii  u  3ax.niouHTe,abHOH  t})opMyji  nncbMa). 

O(f)HUHaAbH0H  ({)OpMOH  oSpameHHH  K  MajlO  3H3K0MblM  HJ1H 
ne3HaK0MbiM  JiHuaM  hbahctch  Dear  Sir,  Dear  Madam  (o6pa- 
meHue  Dear  Miss  He  ynoTpe6JiHercn) ,  b  oSpameHHH  k  3Haxo- 
MbiM  AHuaM  AoSaBJiaeTCH  (})aMHJiHH:  Dear  Mr  Barton,  Dear 
Mrs  .Barton,  Dear  Miss  Barton. 

HaH6onee  ynoTpefiHTeAbHbiMH  3a KAjoHHTeAbiibiMH  cno- 

B3MH  B  nHCbMaX  K  MaJIO  3H3K0MWM  AHUa M,  a  TaXWe  B  0(})H- 

UHaabHbix  nncbMax  hbahiotch  yours  faithfully,  yours  truly; 

B  IJHCbMaX  K  3HaKOMblM  H  Apy3bHM,  a  TaXJKe  BbipaweHHH 
6oabuiero  yBaweHHH  ynoTpefjAHeTca  (JjopMyAa  yours  sincerely. 

B  CTporo  0(})HUHajibHOM  nwcbMe  ynorpe6AHK>Tca  cjioBa 
I  am  (1  remain),  .yours  faithfully. 

B  nwcbMax  ahhhoto  xapaxTepa  oSbiHHbiMH  npHBCTCTBHHMH 
hbahiotch  (My)  Dear  John,  (My)  Dear  Mary;  b  xoHue 
nncbMa  nacTO  CTaBHTca  caobo  Yours,  3a  KOTOpbiM  c  hoboh 
crpoKH  cneAyeT  hmh  aBTopa  nHCbMa. 

ACTIVE  WORDS  AND  WORD  COMBINATIONS 

to  succeed  (In)  to  have  the  courage  to  do  smth. 

to  discourage  (from)  to  be  situated 

to  encourage  '  a  situation 
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an  attempt 

to  make  an  attempt 
convenient  (inconvenient) 
shade 
a  shadow 
to  forgive 
to  respect 

to  have  a  sore  throat 
production 


useless 

useful 

to  make  use  of  smth. 
it's  no  use 
what's  the  use  (of) 
to  give  up 
to  give  away 
to  refuse 


(See  Vocabulary  for  Lesson  II,  p.  418) 


PROPER  NAMES 

Park  Lane  ('pak  Mein]  riapx  JlefiH,  apucTOKpaTHMecKan  yjuma  b  JloHAOHe 
Hamilton  Place  ('hzemiltan  'pleis]  naomaab  raMUabTona,  HeCojibuian 
n/tomaab  a  JlOHaOHe  HeaaaeKO  ot  riapK  /lefiH. 

Marble  Arch  |'ma:bl  'a :tj]  Map&t  Ap>r  (docAoeHo:  MpaMopHan  Apxa), 
M3BecTHOe  Mecro  b  ueurpe  JloHaona  b  KOHue  oahoh  ms  raaBHbix  y/ixu 
ropoaa  —  OKciJjopa  Crpur. 

Mrs  Lockslcy  Hall  I'misiz  'bksli  'hal]  mmcchc  /Iokc.ih  Xoaa 


GRAMMAR  EXERCISES 

I.  Translate  into  Russian  and  analyse  the  forms  of  the  Subjunctive 
Mood  (§§  II,  12,  p.  477,  478). 

a)  I.  It  wouldn’t  do  you  any  harm  if  you  did  this  exercise 
a  second  time.  2.  You’d  (you  would)  never  say  he  was 
gloomy  if  you  knew  him  better.  3.  If  this  book  were  more 
interesting,  it  would  be  in  greater  demand.  4.  If  my  friend 
were  in  Moscow  now,  he  could  show  me  round  the  city. 

b)  I.  If  Yd  (I  had)  known  that,  you’d  (you  would)  be 
hurt.  Yd  (would)  never  have  told  you  about  it.  2.  If  my 
grandfather  had  had  a  chance  to  study,  he’d  have  been  a 
great  man.  I’m  sure.  3.  I  had  to  walk  from  the  station.  If 
I’d  had  more  money  on  me,  I  could  have  taken  a  taxi.  4.  If 
he’d  come  a  minute  later,  he’d  have  missed  the  train. 

c)  I.  He’d  feel  very  hurt  if  you  failed  to  come  to  his 
birthday  party.  2.  I  could  have  tried  to  cheer  her  up  if  I’d 
known  that  she  was  in  trouble.  3.  If  by  chance  the  weather 
were  fine  tomorrow,  I’d  wear  this  suit.  4.  If  I  came  across 
a  plain  blue  dress  while  shopping,  I  shouldn’t  hesitate  to 
buy  it.  5.  If  you  had  worked  harder  last  year,  you  wouldn’t 
have  made  these  mistakes.  6.  If  Petrov  were  more  expe¬ 
rienced,  he’d  do  better. 
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II.  Practise  aloud. 


1.  Is  she  had  more  experience,  she’d  do  better.  2.  II  I’d 
known  that,  I’d  have  put  off  the  appointment.  3.  If  I  were 
you,  I’d  give  in. 

III.  Answer  the  following  questions.  Pay  particular  attention  to  the 
use  of  the  Subjunctive  Mood. 

a)  1.  Would  you  attend  to  the  matter  straight  away  if  your 

friend  asked  you  to  do  it? 

2.  If  you  had  a  lot  of  luggage,  would  you  take  a  taxi  or 
go  by  bus? 

3.  What  would  you  put  on  if  it  were  warmer  (colder) 
now? 

4.  Where  would  you  send  your  son  (daughter)  to  study 
if  he  (she)  were  good  at  singing? 

b)  1.  Would  the  conductor  have  given  Mark  Twain  a  seat 

if  the  porter  had  known  who  he  really  was? 

2.  Would  Mark  Twain  have  believed  his  companion  if 
he  had  told  him  the  truth?  Why  not? 

3.  Would  Miss  Posie  have  agreed  if  Highsmith  had  gone 
to  her  and  offered  his  services  as  an  actor?  Why? 
(Why  not?) 

4.  Would  Miss  Carrington  have  believed  Highsmith  (in 
the  role  of  Bill)  if  he  hadn’t  used  familiar  names  in 
his  conversation  with  her? 

5.  Would  Miss  Carrington  have  returned  to  live  in  Cran¬ 
berry  Corners  if  Highsmith  hadn’t  acted  so  convinc¬ 
ingly?  What  would  have  happened  then? 

c)  1.  How  well  would  you  speak  English  if  you'd  spoken  it 

since  childhood? 

2.  Would  your  favourite  team  have  won  the  last  football 
championship  if  they’d  trained  more? 

3.  Would  you  recognize  your  friend  at  once  if  you  hadn’t 
seen  him  for  ten  years  or  so? 

4.  Where  would  you  have  gone  if  you’d  had  a  holiday  last 
winter? 


IV.  Complete  the  following  questions  and  answer  them. 


1.  What  would  you  do  if 


to  run  into...? 
to  mix  with...? 
to  complain  of...? 
to  be  in  trouble...? 
to  be  deceived...? 
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2.  How  would  you  behave  if 


3  What  would  have  hap¬ 
pened  if 


4.  What  would  you  have 
done  if 


to  avoid...? 
to  find  fault  with...? 
not  to  give  in...? 
to  be  responsible...? 
not  to  be  familiar...? 

not  to  make  proper  arran¬ 
gements...? 
to  put  off...? 

not  to  keep  in  a  cold 
place...? 

can’t  arrange...? 
can’t  attend  to...? 

to-  mention...? 
to  be  pressed  badly...? 
to  hurt  one’s  feelings...? 
to  fail  the  exam...? 
can’t  keep  an  appoint¬ 
ment...? 


V.  Translate  into  English,  using  the  same  structure  as  in  the  models. 

Model  1:  It  would  be  a  good  thing  if  you  attended  to  the 
matter  personally. 

1.  6bi  no3BOHHJi  eMy  cefiuac,  earn  6m  h  3Haji  Hoviep  ero 
TeaecpoHa.  2.  6m  3amea  k  HeMy  ua  caeayiomeH  He/reae, 
ecjiH  6bi  y  MeHH  6bmo  cao6oAHoe  BpeMH.  3.  H  6bi  hsbhhhjich, 
earn  6bi  nyBCTBOBaa  ce6a  HenpaBbiM.  4.  Mbi  6m  npHMHpruiHCb 
c  t3khmh  pe3y^ibTaTaMH,  ecaH  6bi  HMejm  cefiuac  bo3mojk- 
HOCTH  HX  yayULUHTb. 

Model  2:  I’d  give  in  if  I  were  wrong. 

1.  91  6bi  norocTHa  3Aecb  nofloabuie,  ecjin  6m  He  6ua  Tan 
33hht.  2.  Mu  6bt  He  HacTaHBajiH,  earn  6m  aeao  He  6m^o  cpou- 
HbiM.  3.  Ha  BameM  MecTe  h  6bi  CBH3a/icH  c  onMTHMMH  hh- 
weHepaMH.  4.  Ha  BaujeM  MecTe  a  6bi  He  Koaedancb  npHHHa 
npeAJio>KeHHe.  5.  Ecjih  6m  bm  6m;ih  6oaee  BHHMaTejibHbi, 
bm  He  nyra;iH  6m  3th  HMeHa. 

Model  3:  The  party  wouldn’t  have  been  spoiled  if  you’d 
made  the  necessary  arrangements. 

1.  Ec;ih  6m  bm  0CT3BHJIH  MHe  aanucKy,  a  6m  3amea  k  bsm 
Bnepa.  2.  Oh  6m  caM  yaejiHa  BHHManHe  3TOMy  Bonpocy,  ecan 
6m  He  3a6ojie,n.  3.  3  6m  noiuea  Bnepa  b  khho,  ec^H  6m  y  MeHH 
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6uao  >KejiaHHe  3to  CAeAaTb.  4.  PadoTa  6biAa  6bi  HcnopneHa 
ecAH  6bi  Mbi  He  npHHHan  cpotHbie  Mepu.  5.  Ecah  6h  XaitcMHT 
Hrpaji  cbok)  pojib  n.ioxo,  mhcc  rioy3H  Aora^ajiacb  6bi,  hto 

ee  06M3HbIB310T. 

Model  4:  a)  I  could  have  attended  to  the  matter  myself  if 
I’d  known  that  it  was  urgent, 
b)  I’d  ask  Peter  to  do  it  if  I  could  rely  on 
him. 

1.  Ecah  6bi  oh  He  noABea  mchh,  h  CMor  6bi  CAeAaTb  padory 
3a  HeAe^io.  2.  Mbi  Moraw  6bi  ee  ydeAHTb.ecAH  6u  oua  nocAe- 
Aosa/ia  hbuikm  coBeTSM.  3.  51  6biA  6bi  BaM  npH3uaTeAeH,  ecAH 
6bl  Bbl  MOrAH  OTAO>KHTb  HaUiy  BCTpeuy  AO  nOHCAeyibHMKa. 

4.  Bbi  MorAH  Cm  npHodpecTH  doAbine  onbiTa,  ecAH  6 bi  bm 
padOTaAH  Ha  3aBOAe. 

VI.  Complete  the  following  sentences,  using  the  Subjunctive  Mood. 

1.  He  would  have  come  to  the  party  if...  (not  to 
be  held  up).  2.  If  the  director  turned  up  now  ...  (to  attend 
to,  personally).  3.  I  shouldn’t  dare  to  bother  you  at  such 
a  late  hour  if  ...  (urgent).  4.  If  you  took  part  in 
the  next  sports  competitions...  (to  do  a  lot  of  good). 

5.  I  should  have  bought  that  coat  without  any  hesita¬ 
tion  if...  (to  have  money  on  me.)  6.  If  you  gave  in... 
(not  to  be  praised).  7.  I  would  tell  you  about  it  if... 
(can,  to  speak  in  private).  8.  If  this  play  had  been  put 
on  at  our  club...  (to  be  a  success).  9.  If  you  had  kept  this 
fruit  in  a  cool  (npoxAaAHbifi)  place...  (not  to  go  bad). 
10.  He  wouldn’t  behave  like  that  if  he  ...  (an  honest 
man) . 

VII.  Translate,  then  complete  each  sentence,  using  the  words  in  brackets. 

1.  Ecah  6bi  ero  TeAe4)OH  6wa  33hht  TorAa  ...  (to  leave  a 
message).  2.  Ecah  6bi  y  mchh  6biAO  nAoxoe  3peHHe  ...  (to 
wear).  3.  BuepautHHii  mstm  OTMeHHAH  6bi,  ecAH  (5u...  (to 
change).  4.  Bbi  6bi  HHnero  He  nepenyraAH,  ecAH  6bi  ... 
(properly).  5.  H  He  B03pa>KaA  6bi  npoTHB  3thx  imteHeHHH, 
ecAH  6u  ...  (to  be  reasonable).  6.  K  KOiuy  6bi  Bbi  odpa-riiAHCb, 
ccah  6bt...  (reliable  information)?  7.  51  yBepeH,  hto  ecAH  6bi 
oh  oGjiyuaji  Moe  npeAAO>KeHHe  nan  CAeAyeT  ...  (not  to  turn 
down).  8.  Ecah  6bi  Bbi  xbsahah  CBoero  pedeHKa  cahujkom 
MHOro...  (to  spoil). 

Vi II.  Change  the  subordinate  clauses,  omitting  the  conjunction  ii  (§  12, 
p.  473). 
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1.  If  I  were  in  Leningrad  now,  I  too  should  be  able 
to  hear  the  famous  Italian  singer.  2.  You  wouldn't  make 
these  foolish  mistakes  if  you  were-  more  attentive  in 
class.  3.  If  that  engineer  had  'had  a  greater  sense 
of  responsibility,  this  question  wouldn’t  have  taken  so 
long  to  decide.  4.  This  question  would  have  been  raised 
long  ago  if  the  matter  had  been  dealt  with  properly. 
5.  If  there  had  been  more  schools  in  the  area,  the 
Burnells  would  not  have  allowed  their  girls  to  mix  with 
poor  children. 

IX.  Combine  the  following  pairs  of  sehtences,  using  the  Subjunctive 

Mood. 

Model:  Comrade  Petrov  didn’t  work  hard  and  didn’t  get  a 
good  knowledge  of  English.  He  failed  the  exam. 
If  Comrade  Petrov  had  worked  hard  and  got  a  good 
knowledge  of  English,  he  wouldn’t  have  failed  the 
exam. 

1.  She  worked  hard.  That’s  why  she  became  a  first-class 
ballet  dancer.  2.  You  failed  me.  I  didn’t  take  the  necessary 
steps  in  time.  3.  The  weather’s  bad.  We  can’t  go  to  the 
country.  4.  I  keep  a  diary.  I  never  forget  my  appointments. 
5.  I  couldn’t  attend  to  the  matter  myself.  I  was  engaged  at 
a  conference.  6.  The  boy  behaved  badly.  We  made  him  apo¬ 
logize.  7.  I’ll  be  frank  with  you.  You  can  keep  secrets.  8.  He 
didn't  -find  me  at  home.  We  couldn’t  exchange  opinions. 
9.  There  was  no  railway  connection  between  the  two  villages. 
We  took  a  car  to  get  from  one  to  the  other.  10.  My  friend 
went  in  for  sports  at  the  expense  of  his  health.  Now  he  has 
had  to  give  it  up. 

X.  Translate  into  English.  Pay  particular  attention  to  the  use  of  the 
Subjunctive  Mood. 

1.  H  6bt  He  B03pa>«a^  npoTHB  Toro,  mo6bi  OTAOHtHTb  BCTpe- 
«ty,  ecjiw  6bi  acao  He  6biAO  cpoMHbiM.  2.  fl  6bi  B3HA  raKCH, 
eCAH  6bt  3H3A,  tJTO  B  HaUjeM  pacnOpHJKeHHH  6bUIO  Tax  M3A0 
BpeivteHH.  3.  Ha  BameM  MecTe  a  6bi  He  HacT3HB3A  Ha  tom,  mto- 
6b!  3TH  Mepbl  6blAH  npHHHTb!  HeMeAAenHO.  3to  6b!AO  6b! 
Hepa3yMHO.  4.  Ha  BaiueM  Meere  a  6bi  He  npHMHpHACH  c  t3khmh 
pe3yAbTaTaMH.  Bbi  motah  6bi  Bbinrpatb  CAeAyiomHii  MaTM, 
ecAH  6bi  6oAbiue  TpeHHpoBaAHCb.  5.  3tot  ywemiK  He  npoBa- 
AHACH  6bl  Ha  3K3aMeHaX,  ecAH  6bl  BOBpeMH  6blAH  npHHHTbl 
Heo6xoAHMbie  Mepbi.  6.  B  npouiAOM  Mecaue  peayAbraTbi  6uah 
6bi  ropa3AO  Ayquie,  ecAH  6bi  see  noHHAH  npeHMymecTBa 
Haiuero  npeAAOweHHH.  7.  0«a  He  waAOBaAacb  6m  Ha  toaob- 
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Hbie  6oah,  ecjiH  6bi  OKeAHeBHO  ryji njia  nepe/i  chom.  8.  Ha 
BarneM  MecTe  a  KaK  aieAyer  Bee  6bt  ofiAyMaA,  npewAe  aeiu 
npHHHMaTb  OKOHwaTeAbHoe  peuieHHe. 

XI.  Continue  the  story  in  the  Subjunctive  Mood,  as  in  the  model. 
Use  the  word  combinations  in  brackets. 

Model:  If  I  were  on  holiday  now,  I'd... 

First  student:  If  I  were  on  holiday  now,  I’d  go  to  the  South. 
Second  student:  If  I  went  to  the  South,  I’d  swim  in  the 
sea  and  sunbathe. 

Third  student:  If  I  swam  in  the  sea  and  sunbathed,  I’d 
lose  weight  (Bee),  etc. 

a)  If  I  were  leaving  Moscow  on  a  business  trip,  I’d... 
(to  have  to  go  to  the  railway  station,  to  take  a  taxi,  to  get 
to  the  station  in  no  time,  to  have  an  hour  or  so  to  spare,  to 
go  to  the  newspaper-stall  (khock),  to  buy  a  fresh  newspaper, 
to  read  it  in  the  train  to  kill  time) 

b)  If  my  friend  had  been  in  Moscow  last  week,  he’d... 
(to  take  part  in  our  amateur  performance,  not  to  be  a  failure, 
not  to  spoil  the  party,  to  have  a  lot  of  fun) 

c)  If  I  were  responsible  for  the  matter,  I’d...  (to  get 
in  touch  with,  to  make  an  appointment,  to  make  final 
arrangements,  not  to  have  to  deal  with  the  matter 
again) 

XII.  Make  up  stories  on  the  basis  of  the  answers  to  Ex.  XI. 

XIII.  Make  up  sentences,  using  the  same  structure  as  in  the  models 
({  14,  p.  479). 

1.  “Did  you  see  your  friend  in  the  cinema?” 

“No,  it  was  my  sister  (who)  I  saw.” 

2.  “Do  you  say  you  met  Peter  in  the  street?” 

“No,  it  was  in  the  park  that  I  ran  into  him.” 

XIV.  Combine  the  following  sentences,  using  the  Gerund  (f  8,  p.  471). 

Model:  We  made  the  appointment  for  ten,  I  remember 
it. 

I  remember  making  the  appointment  for  ten. 

1.  Why  is  he  allowed  to  run  about  everything  here?  In 
your  place  I’d  object  to  it.  2.  “I  didn’t  know  he  was  running 
this  business,”  said  Jim.  “1  haven’t  heard  anything  about 
it."  3.  Why  didn’t  you  make  the  arrangements  last  week? 
You  would  have  gained  time  by  it.  4.  “1  don’t  want  you  to 
mix  with  these  boys,  I  am  against  it,”  said  the  woman.  5.  He 
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intends  to  get  in  touch  with  the  factory.  Have  you  any  objec¬ 
tions  to  it?  6.  They  helped  us  with  this  work.  I  am  sure  they 
remember  it  very  well.  7,'You  must  apologize  to  her.  She 
insists  on  it.  8.  Why  was  he  impolite  to  you?  I  wouldn’t 
have  put  up  with  it.  9.  She  intends  to  buy  a  plain  coat. 
As  a  matter  of  fact  she’s  been  thinking  of  it  for  some  time. 
10.  Why  didn’t  you  ask  him  to  consider  the  matter  at  once? 
He  wouldn’t  have  put  it  off.  11.  Why  do  you  still  meet 
the  man?  In  your  place  I  should  avoid  it.  12.  Comrade 
Petrov  will  be  sent  away  on  business.  The  director 
insists  on  it. 

XV.  Translate  into  English,  using  the  Gerund. 

1.  npenoAaBaiejib  pa3aaa  HautH  TeTpaaH  nocae  Toro,  Kan 
o6ihchh;i  Bee  Haunt  oluhSkh.  2.  Koraa  Moii  cuh  6bia  pe6eH- 
kom,  oh  oqeHb  yBaeitaacH  Hrpofl  b  tjjyrdoa,  h  h  6oaaacb,  mo 
oh  HcnopTHT  (to  strain)  ce6e  cepaue.  3.  fl  noMHio,  mto  cau- 
uiaa  mto-to  06  3toh  nbece.  Ctoht  ah  ee  nocMOxpeTb?  —  aa, 
ft  6bt  coBeTOBaa  re6e  3to  caeaarb.  CoSctbchho  roBopn,  3xo 
oaHH  H3  aymunx  cneKTaKaefl  TeaTpa.  4.  rioneMy  bh  B03pa- 
waexe  npoTHB  HeMeaaeHHoro  o6cywaeHHH  Bonpoca?  Bbiao 
6bi  Hepa3yMHo  oxKaaabiBaTb  ero  paccMorpeHtte.  5.  rioueMy 
Bbi  HacronaH  Ha  tom,  mo6bi  IleTpoBa  Ha3HaHHaH  HanaabHH- 
kom  3toh  rpynnbi?  B  to  BpeMH  6uao  6bi  noae3Hee  ocTaBHTb 
ero  b  3tom  OTaeae  (a  department).  6.  Ha  BameM  Mecre  h  6bt 
OTKaaaacH  ot  stoto  npHraauieHHH.  51  He  aioSaio,  Koraa  Mena 
npHraautaioT  Kyaa-an6o  b  nocaeaHHH  momcht.  H  npeanOMH- 
Taio  aoroBopHTbca  060  BceM  aapaHee.  7.  riepecTaHb  roBOpHTb 
MHe  06  oaHOM  h  tom  we  (=  06  oaHoii  h  toh  we  Beam)  1  51  Mory 
caeaaTb  pagoTy  h  6e3  MHoroHHcaeHHUX  HanOMHHaHHfi  (=  6e3 
Toro,  HTodbi  MHe  HanoMHHaaH  HecxoabKO  pa3).  8.  IleTp  cay- 
HafiHo  yBHaea  Bopnca  Ha  yanue  h  npomea  mhmo,  He  cnpocHB 
ero  o  33HHTHHX.  Ha  ero  Mecre  n  ocTaHOBHaca  6a,  mto6w 
norOBopHTb  c  hhm. 

XVI.  Make  up  sentences,  using  the  English  equivalents  of  the  foltowing. 

HacTaHBaTb  na  HeMeaaeHHOM  o6cywaeHHH  Bonpoca;  bo- 
3pawaTb  npoTHB  HeMeaaeHHoro  noanHcaHHa  aoroBopa;  B03- 
pawaTb  npoTHB  nocraHOBKH  Bonpoca  Ha  co6paHHH;  HacTaH¬ 
BaTb  Ha  ompaBKe  TeaerpaMMu;  B03pawaxb  npoTHB 
Ha3HaaeHHa  TOBapHtua  IleTpoBa  raaBoii  aeaerauHH;  6e3  06- 
cywaeHHa,  6e3  npHraauieHHH,  6e3  npocMOTpa,  6e3  paccMOx- 
peHHa 

XVII.  Make  up  situations,  using  the  following  (the  Gerund  must  be  used 
with  the  italicized  words  and  word  combinations). 
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1.  A  Visit  to  the  Theatre 


to  think  of,  to  hesitate,  to  be  praised  for,  to  have  (be  gi¬ 
ven)  the  opportunity  of,  to  book  a  ticket,  to  look  forward  to, 
to  be  worth,  excellent,  talented,  acting 

2.  During  a  Business  Trip 

to  be  away  on  business,  to  stay  at  (with) ,  to  be  interested 
in,  to  take  advantage  of,  before  doing  something,  to  run  into 
a  friend,  to  show  round,  to  have  very  little  time  to  spare,  to 
put  up  with,  to  be  tired  of,  to  gain  a  lot  from 

3.  On  the  Skating-Rink 

to  enjoy,  (not)  to  feel  like,  to  feel  shy,  to  keep  away,  to 
give  in,  to  have  a  good  time 

VOCABULARY  EXERCISES 
Stage  I 

I.  Answer  the  following  questions,  using  the  active  vocabulary  of  the 

lesson. 

1.  Would  the  Colonel  have  succeeded  in  learning  the  sere¬ 
nade  if  he  hadn’t  worked  hard? 

2.  Do  you  think  the  teacher’s  advice  was  discouraging? 
Why? 

3.  Where  was  Linda’s  house  situated? 

4.  What  did  Colonel  Green  intend  to  attempt?  Would  he 
have  thought  of  serenading  Linda  if  he  hadn’t  known  she 
was  alone? 

5.  Where  did  the  Colonel  run  into  Porcharlester?  Why  was 
the  meeting  inconvenient?  Would  Colonel  Green  have 
started  the  conversation  himself  if  he  hadn’t  felt  awk¬ 
ward? 

6.  Do  you  think  Porcharlester  could  have  sung  the  serena¬ 
de  to  Linda  in  private  first  if  he  had  the  courage  to 
do  so? 

7.  Would  Colonel  Green  have  stayed  in  the  shadow  for  such 
a  long  time  if  he  hadn’t  wanted  to  serenade  Linda? 

8.  Why  did  Linda  say,  “I’ll  forgive  you?” 

9.  What  was  Linda’s  reaction  to  the  first  note  produced  by 
the  Colonel’s  horn?  Would  she  have  started  if  she  had 
been  favourably  impressed? 

10.  What  did  Colonel  Green  mean  by  saying,  “1  succeeded 
fairly  well?” 
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1 1.  Where  did  the  servant  find  Colonel  Green  when  he  wan¬ 
ted  to  hand  him  the  letter? 

12.  Why  did  the  Colonel  only  open  the  letter  at  home?  Did 
he  think  it  was  inconvenient  to  do  so  in  front  of  the  ser¬ 
vant? 

13.  What  made  Linda  think  that  Porcharlester  did  not  re¬ 
spect  her  love  for  Schubert’s  serenade? 

14.  Why  did  Linda  think  that  the  sounds  had  been  produced 
by  a  human  throat?  Would  she  have  thought  so  if  the 
instrument  hadn’t  sounded  like  a  man’s  voice? 

15.  Did  the  Colonel  really  think  that  to  be  frank  with  Por¬ 
charlester  would  be  useless?  Would  he  have  behaved  in 
a  different  way  if  he  hadn’t  thought  so? 

16.  Why  did  Green  give  up  horn-blowing?  Do  you  think  he 
would  have  continued  the  lessons  if  he  had  had  more 
ability? 

17.  Why  did  Linda  refuse  to  see  Porcharlester? 

II.  Complete  the  following  sentences  from  the  text. 

1.  If  I  were  you,  Colonel,  I’d...  2.  I  had  already  bribed 
the  servant...  3.  The  meeting  was  most  inconvenient.  I... 
4.  If  I  could  be  sure  that...  5.  “Thank  you,"  he  said,  ‘‘it’s...’’ 
6.  “I  never  dare  sing  it  before  her,  but...”  7.  “I  have  no  doubt 
it  will  be,”  I  said,  ...  8.  “Yes,”  she  said,  “It’s..."  9.  I  saw  her 
start  and  listen...  10.  “...”  1  heard  him  say...  11.  I  ran  all 
the  way  to  Hamilton  Place,  ...  12.  I  am  sorry  that  you  respect 
my  love  for  Schubert’s  serenade...  13.  I  felt  that...  14.  He 
has  given  his  word...  ' 

III.  Substitute  words  and  word  combinations  from  the  text  for  the 
italicized  parts. 

1.  Colonel  Green  had  been  trying  hard  for  several  weeks 
to  play  the  serenade  and  finally  he  managed  to  do  it  very 
successfully.  2.  One  evening  at  the  end  of  June  the  Colonel 
took  up  his  horn  and  drove  to  Marble  Arch,  where  he  got 
out  and  walked  to  the  place  where  Linda's  house  stood. 

3.  “I’ll  try  to  play  the  serenade,"  thought  Colonel  Green. 

4.  Jt  was  very  far  from  being  a  good  time  to  meet  Mr  Por¬ 
charlester.  5.  Porcharlester  was  going  to  surprise  Linda 
with  the  serenade  at  a  party  because  he  was  afraid  to  sing  it 
to  her  in  private.  6.  After  the  two  men  parted,  Porcharle¬ 
ster  entered  the  house,  and  Green  found  a  place  in  the  garden 
which  was  darkened  by  trees,  so  that  he  could  look  up  at 
them  as  they  sat  near  the  open  window.  7.  Linda  promised 
not  to  be  angry  with  Porcharlester  any  longer.  8.  The  letter 
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continued  like  this:  1  am  sorry  that  you  think  so  little  of  my 
love  for  Schubert’s  serenade  as  to  make  fun  of  it."  9.  Green 
felt  that  his  teacher  was  right,  and  he  had  not  the  lip  for  the 
horn.  So  he  never  studied  horn-blowing  again.  10.  When 
Green  asked  his  wife  to  explain  why  she  did  not  wish  to  see 
Porcharlester,  she  would  not  give  her  reasons. 

IV.  Find  English  equivalents  for  the  following  (See  Text). 

fl  ocraBHJt  6bi  3Ty  mcaoahio  mu  ce6a:  h  He  nocAeAOBaA 
3TOMy  coBery;  b  KOHue  hiohh;  r^e  h  cotue/r  h  nomeA  neuiKOM 
k  ee  AOMy;  Bbi  3HaeTe,  Kanaa  OHa  xopoutaa;  He  mowct  6biTb, 
HTodbi  3to  Gbiyi  Baui  roAOc;  sto  oaeHb  Aio6e3HO  c  Baiuefi  cto- 
pOHbi;  pa3Be  eft  He  npaBHTCH,  nan  Bbt  noeTe  ee?;  He  roBopHTe 
hh  CAoaa  06  stom;  oh  Ha  AeHb  on03Aaer,  BaM  nopa  hath;  ecAH 
Bbi  XOTHTe  CAeAaTb  MHe  CI0pnpH3;  MbI  yBHAHMCH  y  MHCCHC 
JIokcah  Xoaa;  KorAa  oh  yweA;  npH  nepBoii  HOTe  a  yBHAeA, 
Kan  OHa  B3ApomyAa  h  npHCAyuiaAacb;  oh  npoianyA  MHe 
nHcbMO;  a  6e>KaA  bcio  Aopory;  a  ceA  b  TancH;  oh  HHaero  Ayp- 
hopo  eii  He  cagaba 

V.  Give  the  situations  in  which  the  following  are  used  (See  Text). 

to  discourage,  to  be  situated,  to  make  an  attempt,  incon¬ 
venient,  to  have  the  courage,  in  the  shadow,  to  forgive,  to 
hold  out  a  letter,  to  respect,  to  produce,  uselessly,  to  refuse 

VI.  Correct  the  following  statements.  Use  the  Subjunctive  Mood. 

Model:  Mr  Porcharlester  was  convinced  that  Miss  Linda 
would  enjoy  the  way  he  sang  the  serenade,  and 
he  did  not  hesitate  to  perform  it  in  her  presence. 
I’m  afraid  you  are  wrong.  On  the  contrary 
Mr  Porcharlester  was  not  at  all  sure  whether  Miss 
Linda  would  like  his  singing.  As  a  matter  of  fact 
he  put  off  doing  it  because  he  did  not  have  the 
courage  to  sing  it  in  Linda’s  presence.  If  he  had 
felt  sure  of  himself,  he  would  have  sung  the  sere¬ 
nade  long  before. 

1.  The  teacher  was  glad  to  encourage  the  Colonel  to  play  the 
serenade,  and  he  pressed  him  to  do  so,  in  spite  of  the  fact 
that  his  pupil  had  paid  him  nothing. 

2.  The  Colonel  decided  to  make  an  attempt  to  serenade  Lin¬ 
da.  He  relied  on  Mr  Porcharlester’s  help,  and  on  seeing 
him  near  Linda’s  house,  thought  that  the  meeting  was 
very  convenient. 

3.  Porcharlester  was  convinced  that  it  was  himself  and  not 
his  voice  that  Linda  liked,  but  he  hesitaded  whether  to 
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tell  Green  or  not,  as  he  knew  that  the  Colonel  was  in  love 
with  Linda  too,  and  hated  to  hurt  him. 

4.  The  two  parted,  and  Colonel  Green  remained  in  the 
shadow  of  the  house,  stiff  with  cold  and  fear.  It  was  hard 
for  him  to  hold  out  long  because  not  a  sound  came  from 
Linda’s  open  window. 

5.  Linda  had  been  listening  to  the  Colonel  for  quite  a  time 
before  she  showed  that  she  recognized  the  serenade. 

6.  When  the  servant  saw  the  Colonel  in  the  shadow  of  the 
tree,  he  held  out  the  letter  to  him  without  saying  a  word, 
and  the  Colonel  walked  home. 

7.  Colonel  Green  realized  that  Miss  Linda  had  made  a 
mistake,  and  he  decided  to  get  in  touch  with  Mr  Porchar- 
lester  to  let  him  know  the  truth. 

Stage  II 
to  succeed  (in) 

a)  Translate. 

1.  The  scientists  succeeded  in  making  a  number  of  new 
discoveries.  2.  Frankly  I  don’t  think  she’ll  succeed  as  an 
actress.  3.  If  he  had  made  another  attempt,  he  would  have 
succeeded. 

4)  Use  a  synonym. 

1.  Ann  is  sure  to  do  well  at  the  job.  2.  If  Jack  could 
have  more  training,  he  would  win  the  event.  3.  If  you  had 
tried  harder  to  get  in  touch  with  the  professor,  you  would 
have  done  it  long  ago.  4.  After  a  long  discussion  Peter 
managed  to  persuade  his  fellow-workers  to  accept  his 
suggestion. 

c)  Translate. 

1.  On  flo^ro  padoiaa  nan  stoh  npofi^eMofl  (a  problem), 
npewfle  qeM  aoSh/ich  ycnexa.  2.  H  He  yBepeH,  hto  moh  cecipa 
npeycneaaeT  nax  Bpaq.  3.  BameMy  6paTy  y^ajiocb  6bi  33HHTb 
nepBoe  MecTO  b  copeBHOBaHHax,  ecaH  6u  oh  6o^buie  TpeHH- 
poBaacH. 

to  discourage  somebody  from  dc::g  something,  to 
encourage,  to  have  the  courage  to  do  something 

a)  Answer  these  questions. 

1.  How  do  you  encourage  your  child  to  go  in  for  sports? 

2.  Why  do  people  sometimes  discourage  their  friends  from 
doing  something? 


210 


3.  Did  the  manager  try  to  discourage  Highsmith  from  taking 
the  part  of  a  country  lad?  Did  the  young  actor  feel  dis¬ 
couraged  after  his  conversation  with  the  manager? 

4.  Why  did  Uncle  Seneca  try  to  persuade  the  boy  not  to  leave 
school  at  sixteen?  Did  he  encourage  the  boy’s  interest  in 
money?  How  did  he  do  it? 

5.  Why  did  the  teacher  try  to  discourage  Colonel  Green  from 
playing  Schubert’s  serenade?  Was  it  easy  to  discourage 
him? 

b)  Translate. 

1.  Hhmto  He  Morjio  ero  ofieci<ypa>KHTb.  2.  rioneMy  oh  bu- 
rjiHAe^  t3khm  oSecKypaweHHbiM?  3.  H  6u  nonuTaAca  oiroBO- 
pHTb  ero  ot  nocryn.neHHH  b  stot  HCTHiyT,  earn  6u  3Han 
Toraa,  mto  oh  coSnpaeTCH  3to  CAenaTb.  4.  Ycnex  o6oApHn  ero. 
5.  Ha  BauieM  MecTe  n  6bi  noompsiJi  HHTepec  MaAbMHxa  k  hcto- 
pHH.  6.  Anna  oneHb  3acTeHMHBa.  y  nee  He  xb3tht  cmbaocth 
BbicrynHTb  (cnexb)  Ha  HauieM  KOimepxe  caMOAemreAbHOcTH. 
7.  Oh  He  ocmcahach  6u  cjiejiarb  sto  6ea  pa3peiueHHH. 

to  be  situated,  a  situation 

a)  Translate. 

1.  Cae  pacnonojKeH  stot  My3efi?  2.  Bcnope  mu  odHapy- 
jkhjih  MaaeHbKiiii  aomhk,  pacnOAOweHHbiii  HexiajieKO  ot  ao- 
porH.  3.  ft  naAeiocb.  mto  odcTaHOBKa  dyAex  npHHTHofl.  4.  rio- 
AO>neHHe  Ha  ipponTe  b  1942  roay  6uao  cepbeaHUM.  5.  Oh  ony- 

THACH  B  HeJIOBKOM  nOAOHteHHH. 

to  attempt,  to  make  an  attempt 

a)  Complete. 

1.  He  succeeded  in  getting  into  an  art  school  after...  (an 
attempt)*  2.  In  your  place  I...  (to  make  an  attempt  to  apolo¬ 
gize).  3.  Don’t  feel  so  discouraged.  In  your  place  I...  (to  ma¬ 
ke  another  attempt). 

b)  Translate. 

1.  Ha  sauieM  MecTe  h  npeAnpHHHA  6u  erne  OAHy  nonbiT- 
«y  yroBopHTb  ero.  2.  Mu  CAeAaeM  erne  OAHy  nonuTKy  cbh- 
33TbcH  c  hhmh.  3.  Bauia  nonbiTKa  HcnpasHTb  noAOHteHHe 
He  yAa^acb. 

convenient,  inconvenient 

a)  Make  up  sentences  or  situations,  using  the  Subjunctive  Mood  where 
possible. 

to  find,  time,  convenient;  to  seem,  an  arrangement,  most 
inconvenient;  honestly,  not  to  be  convenient,  to  put  off; 
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this  kind  of  transportation  (the  train,  the  tram,  the  bus), 
convenient,  to  be  situated 

a  shadow,  a  shade,  in  the  shade 

a)  Translate. 

I.  Kanan  crpaHHaa  TeHb!  2.  He  xothtc  ;ih  OTAOxHyTb  b  Te- 
hh  sthx  aepesbeB?  3.  Kan  wajib,  mo  y  Bac  b  caay  Tan  Majio 
tchh!  4.  91  npeflnoMHTaio  HHKyjia  He  xo,n.HTb.  Cero/iHH  wapxo 
AajKe  b  TeitH.  5.  Mae  HpaBHTCB  stot  ubct,  ho  h  Bbifipajia  6bi 
flpyroii  (different)  orreHOK. 

b)  Make  up  sentences,  using  the  English  equivalents  of  the  following. 

caMbie  ajiHHHbie  tchh,  crpaHHan  TeHb,  AepaoTbcn  b  tchh, 
OCHOBHOH  OTTeHOK  3Ha4CHHH  CJIOBa 

to  forgive 

a)  Complete. 

J.  If  he  had  apologized  to  me,  I...  (to  forgive).  2.  She 
would  be  glad  to  meet  you  if  you...  (to  forgive  for  being 
impolite).  3.  If  it  were  my  personal  affair,  I...  (to  forgive 
easily).  4.  If  I  were  you,  I...  (not  to  hesitate  to  forgive). 

b)  Complete  and  translate. 

Forgive  me  for 


a)  Translate. 

1.  Ecvih  6bi  a  6bi^  Ha  BaiueM  Meere,  n  6bi  npocTH^  eMy  Ta- 
xyio  (the)  uuyTKy.  2.  91  HHKorfla  He  npouxy  ce6e  3toh  oujhGkh. 
3.  91  He  npocTHJi  6bi  eMy  TaKoro  noBeAeHHH,  ec^H  6bi  He 
3Haji  ero  c  fleTCTaa.  4.  FIpocTHTe  mchb  3a  to,  mto  h  BaM  He 
n03B0HHJI. 


BbICMeflTb 

06HfleTb 

He  npHiiTH  BOBpeMH 
HcnopTHTb  Baujy  KHHry 
nepenyTaTb  HMena 
He  OTTOBOpHTb 


to  respect 

a)  Make  up  sentences  of  your  own. 


to  respect  one  for 
to  be  respected  because 


one’s  good  knowledge  o. 
a  sense  of  responsibility 
experience 

to  keep  one’s  appointments 
to  rely  on 
to  be  honest 
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to  have  a  sore  throat,  to  have  toothache, 
to  have  a  headache 


a)  Make  up  sentences,  using  the  Subjunctive  Mood. 


to  keep  the  appointment  —  not-  to  have  a  sore  throat; 
not  to  have  toothache  —  not  to  complain;  to  have  a  head¬ 
ache  —  to  put  off;  not  to  have  a  sore  throat  —  not  to  have 
to  stay  at  home 

production,  to  produce 

a)  Translate. 

I.  These  machines  have  just  been  put  into  production. 

2.  The  factory  has  increased  production  lately.  3.  We  cannot 
stop  producing  these  machines,  they  are  in  great  demand 
now.  4.  There’s  no  need  to  produce  your  pass  here.  5.  He 
produced  most  of  his  pictures  within  tiiat  period.  6.  He 
couldn’t  produce  any  sensible  explanation.  7.  Most  of  the 
film-producing  countries  were  represented  at  the  Festival. 


b)  Answer  these  questions. 

1.  What  films  have  been  produced  lately? 

2.  What  goods  are  produced  by  the  factories  your  firm  deals 
with? 

3.  Where  do  you  have  to  produce  your  pass  (passport;  cine¬ 
ma,  railway  ticket)? 


useless,  useful,  to  make  use  (of),  it’s  no  use, 
what’s  the  use  (of),  to  use 


a)  Make  up  sentences,  using  the  following. 


I.  It’s  no  use 


putting  off  the  appointment 
phoning 

leaving  a  message 
trying  to  get  in  touch 


2.  What’s  the  use  of 


complaining 

putting  up  a  notice  here 
taking  a  step  of  that  kind 
calling  on 
mentioning 


to  give  advice  —  to  make  use  of;  to  make  use  of  —  old 
clothes;  to  make  use  of  —  somebody’s  suggestions 


b)  Translate. 


1.  3to  coBepiueHHO  6ecno.ae3HO.  2.  HmepecHO,  3HaeT  kto- 
HHdyflb  H3  aac  vto-^h6o  o  npHMeHeHHH  SToro  jieKapcTBa? 

3.  KaKofi  CMbiai  nbitaTbca  ydeAHTb  hx?  4.  HeT  cMbic^a  Hamt- 
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M3Tb  TaKCH.  5.  91  He  3Haio,  jy ih  «tero  ynoTpe6ji»eTca  3Ta  Beiu.t>. 
6.  Kto  ceimac  nojib3yeTCH  stoh  khhtoh?  7.  fl  AyMaio,  Mbi  He 
CMOJKeM  HaHTH  npHMCHeHHe  3T0H  MaiUHHe. 

to  give  up,  to  give  away,  to  give  in 

a)  Translate. 

1.  It’s  no  use  trying  to  convince  him.  He  won’t  give  in. 
2.  I  rely  on  you,  don’t  give  me  away.  3.  He  loves  the  girl, 
he  won’t  give  her  up  for  anything.  4.  Why  did  you  give  away 
my  plan?  5.  It  would  have  been  a  good  idea  to  have  a  party. 
Why  did  you  give  it  up? 

b)  Make  up  sentences  of  your  own. 

to  give  up  —  to  blame;  to  insist  —  to  give  in;  to  fail 
somebody  —  to  give  away;  to  give  up  —  to  put  down 
to;  to  try  to  convince  —  to  give  in;  to  give  away  —  to 
apologize 

c)  Translate. 

I.  Ha  BarneM  Mecre  a  6bt  6pocH.n  nypHTb.  2.  >Kazib,  mto  oh 
6pocH/i  My3btKy.  3.  AyMaio,  bsm  npHAeTcn  OTKa3aTbcn  ot 
3toh  MbicjiH.  4.  OHa  GbiJia  onenb  xopomo  3arpnMnpoBana,  ho 
ee  BbiAa.n  rojioc.  5.  91  emraio,  hto  Bbi  6bUin  npaBbi.  Ha  BauieM 
Mecte  h  6bi  He  yctynHji. 


to  refuse 

a)  Complete. 

1.  I  refuse  to  deal  with  this  man  because...  (always  to 
complain).  2.  She  wouldn't  refuse  his  help  if...  (to  consider 
honest).  3.  They  wouldn’t  have  refused  to  consider  our 
suggestion  if...  (to  seem  reasonable).  4.  The  manager 
wouldn't  have  refused  to  engage  the  man  if...  (to  have  a 
good  training). 

b)  Translate. 

1.  Oh  OTKa3aACH  cAejiaTb  3Ty  pa6oTy  ceimac  we.  2.  OHa 
OTKa3biBaeTCH  HrpaTb  b  3toh  KOMaHAe.  3.  Oh  OTKa3aACH  ot 
naujefl  noMOtuH.  4.  EMy  OTK33aAH  b  BH3e  (a  visa). 

Stage  HI 

I.  Substitute  the  active  vocabulary  of  the  lesson  for  the  italicized  parts. 

1.  I’m  afraid  you’re  unfair  to  the  young  man.  He’s  clever 
and  will  do  very  well  if  jgiven  another  opportunity.  2.  Altho¬ 
ugh  the  drawing  was  far  from  being  perfect,  the  teacher  tho- 
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ught  it  best  not  to  tell  the  pupil  the  unpleasant  truth  as  he 
knew  the  boy  had  been  working  hard  at  it.  3.  When  David 
first  met  Helen,  he  could  hardly  guess  that  one  day  the  girl 
would  become  a  reliable  friend  who  would  never  say  "no" 
when  he  needed  help  and  would  be  ready  to  put  new  strength 
in  him  at  cheerless  moments.  4.  The  boy  was  fond  of  compo¬ 
sing  music,  and  his  mother  tried  to  get  him  still  more  inte¬ 
rested  by  taking  him  out  to  concerts  and  lectures  on  music. 
5.  The  day  was  so  hot  that  by  three  o’clock  only  a  few  holi¬ 
day-makers  remained  on  the  beach  (naH>K),  as  there  were 
hardly  any  cool  shady  places  there.  6.  “Can  I  make  an  appo¬ 
intment  with  you  for  one  o’clock?”  asked  the  girl.  “The  time 
you  gave  me  doesn’t  suit  me.”  7.  “I  know  it  was  Nick  who 
spoilt  the  tablecloth,”  said  the  little  boy,  “but  I’ll  never  tell 
anybody.”  8.  Although  all  of  Jim  Stone’s  friends  tried  to 
convince  him  that  the  manager’s  daughter  was  beyond  his 
reach,  he  kept  saying  that  he  would  rather  risk  his  position 
with  the  firm  than  stop  loving  the  girl. 

II.  Fill  in  the  blanks  with  prepositions  or  adverbial  particles  if 
necessary. 

1.  ...  what  way  did  Highsmith  expect  to  succeed...  getting 
the  part  ...  a  country  lad?  2.  Many  good  actors  failed  to  con¬ 
vince  Miss  Posie  ...  their  ability,  but  this  did  not  discourage 
Highsmith  ...  trying  again.  3.  Why  don’t  you  lie  ...  the  shade? 
You’ll  get  a  headache  if  you  stay  too  long  ...  the  sun.  4.  When 
the  car  stopped,  everybody  got  ....  and  the  mother  spread 
a  tablecloth  ...  the  shade  ...  a  big  tree  ...  the  side  ...  the  road, 
while  the  children  started  running  ...  to  stretch  (pa3MHTb) 
their  stiff  legs.  5.  If  I  were  you,  I  wouldn’t  throw  ...  your 
grammar  exercise  books.  You  can  make  use  ...  them  while 
you’re  preparing  ...  the  exam,  I’m  sure.  6.  What’s  the 
use  ...  waiting  ...  him?  If  he  had  been  told  ...  time,  he  would 
have  turned  ...  long  ago.  7.  Why  did  you  refuse  ...  Comrade 
Petrov’s  help?  Don’t  you  know  the  matter’s  urgent?  7.  Try 
...  this  dress.  It’s  a  chearful  shade  ...  green.  Your  new  shoes 
will  go  nicely  with  it.  9.  Why  didn’t  you  tell  ...  me  the 
time  wasn’t  convenient  ...  you?  I  wouldn’t  have  made  the 
appointment. 

III.  Choose  the  correct  word  and  put  It  In  the  right  form. 

1.  What’s  the  use  of  speaking  to  him?  Instead  of  keeping 
(in  the  shadow,  in  the  shade)  he  would  stay  in  the  sun  for 
hours  in  spite  of  the  doctor’s  orders.  2.  Look  what  a  strange 
(shadow,  shade)  the  flower  has  thrown  on  the  wall!  3.  Why 
don’t  you  stay  in  the  garden?  It’s  cool  there  now.  The 
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(shadows,  shades)  have  grown  very  long,  and  there’s  (sha¬ 
dow,  shade)  everywhere.  4.  He  has  (to  refuse,  to  give  up,  to 
turn  down)  all  my  suggestions,  and  he  says  he  will  (to  refu¬ 
se,  to  give  up,  to  turn  down)  to  help  me  unless  I  (to  refuse, 
to  give  up,  to  turn  down)  my  foolish  hobby,  as  he  calls  it. 
5.  “You’ve  failed  several  times,"  Mr  Spencer  said  to  Da¬ 
vid,  "and  I  hate  to  upset  you,  but  if  you  don’t  succeed  in 
finding  a  solution  (pemeHne)  to  the  problem  this  time,  you’ll 
have  to  (to  refuse,  to  give  up)  it.  1  (to  refuse,  to  give  up)  to 
lend  you  any  more  of  my  money."  6.  “My  (private,  personal) 
attitude  to  the  matter  is  that  the  child  must  not  be  forgiven,” 
said  Mrs  Burnell.  “What  would  happen  if  everybody  sho¬ 
wed  so  little  respect  for  (private,  personal)  property?” 
7.  Since  the  playwright  wanted  to  know  the  (private,  perso¬ 
nal)  opinion  of  some  of  his  friends,  he  decided  to  arrange  a 
(private,  personal)  hearing  (npooiyujHBaHHe)  of  his  new 
play.  8.  “Can  I  make  an  (engagement,  appointment)  with  the 
doctor  for  Monday?"  “I’m  afraid  it’s  inconvenient.  The  doc¬ 
tor  already  has  a  number  of  (engagements,  appoint¬ 
ments)  for  Monday.”  9.  “These  shoes  are  my  size,”  said  the 
woman,  “and  they  feel  quite  (convenient,  comfortable).  Be¬ 
sides,  they  are  (convenient,  comfortable)  for  autumn  wear.” 

IV.  Fill  in  the  blanks  with  one  of  the  verbs.  Be  careful  which  form 

you  use. 

a)  to  give  in,  to  give  up,  to  give  away 

1.  If  the  old  man's  words  had  not  been  so  convincing,  the 
boy  (not)  ... .  2.  In  speaking  to  Miss  Posie,  “BUI  Summers” 
never  mixed  up  any  events  or  names,  for  he  knew  that  one 
small  mistake  ...  3  "How’s  Peter  getting  on  with  his  music? 
I  remember  he  used  to  be  good  at  it.”  “Oh,  I’m  sorry  to  say 
he  ...  it  long  ago."  4.  Helen’s  hard  to  deal  with,  it’s  hardly 
any  use  trying  to  make  her  .... 

b)  to  turn  up,  to  turn  down,  to  turn  out 

1.  “I  spoke  to  David  about  going  to  the  lecture,  but  he 
wouldn't  listen.”  “Don’t  worry,  he...  in  time."  2.  The  poor 
boy  feels  so  discouraged,  the  teacher  ...  nearly  all  his  draw¬ 
ings.  3.  “Have  you  seen  my  diary?  I’m  afraid  I’ve  lost  it, 
and  I  can’t  remember  my  appointments  without  it.”  “Oh, 
it  ....  Don’t  worry."  4.  It’s  no  use  worrying  about  the  out¬ 
come  (hcxoa)  of  the  competition.  I’m  sure  everything  ...  all 
right. 
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V.  Fill  in  articles  if  necessary.  Retell  the  story. 

Once  ...  poor  flower-girl,  one  of  those  whom  one  can  so 
often  run  into  in  ...  suburbs  of  London,  quite  by  ...  chance 
overheard  (noflcayuiaTb)  ...  conversation  between  ...  two 
gentjemen.  One  of  ...  gentlemen  was  ...  professor  of  phone- 
tics.He  was  saying  to  ...  other  that  he  could  teach  ...  une¬ 
ducated  people  to  speak  good  English. 

...  two  men  were  having  ...  private  talk,  but  ...  girl,  who 
was  hidden  in  ...  shadow  of ...  house  nearby  was  so  interested 
in  what  they  were  saying  that  she  stepped  forward,  trying 
not  to  miss  ...  word. 

...  fact  was  that  she  had  for  ...  long  time  been  thinking  of 
learning  to  speak  correctly,  and  now  she  saw  ...  excellent 
chance  for  herself.  If  she  improved  her  manner  of  speaking ... 
owners  of  ...  big  flowershops  would  not  turn  her  down  any 
longer.  She  asked  ...  two  gentlemen  to  buy  ...  few  flowers 
from  her  and  tried  to  speak  to  them,  but  they  didn’t  listen 
to  her  and  soon  went  away. 

Great  was  ...  professor’s  surprise  when  ...  next  day  ...  girl 
came  to  his  house  and  had  ...  courage  to  ask  him  to  give  her 
lessons.  At  first  ...  professor  refused  to  teach  her,  saying  it 
was  no  use  even  trying,  but  ...  girl  insisted  and  finally  he 
gave  in. 

...  first  lessons,  hpwever,  were  rather  discouraging:  ... 
pupil’s  lips  were  stiff,  ...  endless  exercises  tired  her,  and  ... 
results  were  poor:  she  failed  to  produce  educated  English 
sounds. 

...  professor  was  cross  with  his  pupil  and  could  not  for¬ 
give  himself  for  giving  in  to  ...  girl.  After  ...  while,  however, 
he  discovered  that  she  was  clever.  Soon  she  learned  to  give  ... 
excellent  imitation  of  his  own  pronunciation  [pra.nAnsi'eijn] . 
She  took  ...  great  interest  in  her  lessons.  She  never  missed  ... 
single  chance  of  practising  the  sounds.  In  spite  of  all...  dif¬ 
ficulties  she  never  lost  courage  or  gave  up  hope.  As  ...  result 
her  English  became  so  good  that  ...  people  who  met  her 
never  guessed  that  she  was  not  ...  real  lady.  Neither 
her  manner  of  speaking  nor  ...  way  she  behaved  gave 
her  away. 

...story  of ...  girl  is  to  be  found  in  one  of  Bernard  Shaw’s 
most  popular  plays,  which  has  been  produced  successfully 
both  in  ...  country  of  ...  author  and  in  many  other  countries 
of  ...  world. 


VI.  Make  up  situations,  using  the  following  words  and  word  combina¬ 
tions. 
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1.  to  discourage  somebody  (from  doing  something),  to 
think  over,  to  hesitate,  to  put  off,  finally,  to  refuse; 

2.  to  consider  useless,  to  encourage,  to  make  an  attempt, 
to  produce  good  results,  to  succeed,  to  put  down  to; 

3.  to  be  frank  with,  to  turn  out,  to  deceive,  to  give  away, 
to  discover,  to  apologize; 

4.  to  make  an  appointment,  to  make  arrangements,  to 
phone,  it  was  no  use  doing  anything,  to  leave  a  message, 
inconvenient,  to  put  off 

VH.  Make  a  written  translation,  using  the  active  vocabulary  of  the 
lesson. 

1.  Koraa  n  cna3a^  cBoeMy  .npyry,  hto  MHe,  nauoHeu, 
ydajiocb  AOCTaTb  fiHJiei  ua  waTW,  oh  noAyMa/i,  «m>  a  xBacra- 
iocb  (to boast),  h  MHe  npaumocb  noKa3arb  (npe/rbHBHTb)  eiuy 
6H.neT.  2.  Oh  Be/ib  3HaeT,  mto  bm  HaxoAHTecb  b  3aTpyAHHTe./ib- 
hom  nonoaceHHH?  H  nepecraA  6bt  yeaotcaTb  (He  yBaacaa  6bi) 
ero,  ecnH  6bi  oh  OTKaaaAcn  noMOHb  BaM.  3.  Ecah  6m  h  6ma  Ha 
BauieM  MecTe,  h  otaokha  6bt  o6cy>K.aeHHe  3toto  Bonpoca  jx o 
6onee  ydoOnoeo  BpeMeHH.  Aeno  He  cpoMHoe,  a  cefinac  60Ab- 
UIHHCTBO  pa60THHK0B  33HHTO  Ha  KOHt^epeHUHH.  4.  CTapblH 
TafiAop  nwrajjca  orzoaopurb  CBoero  cbma  ot  mmcam  craTb 
xyn.o>KHHKOM,  ho  Bee  ero  nonbiTKu  oKontHAHCb  HeyaaneH.  Mo- 
JIOAOH  MeJIOBCK  rOBOpHA,  HTO  OH  A3BHO  MeMTaeT  CT3Tb  xy/tow- 
HHKOM  H  HHHTO  He  33CT3BHT  efO  0TK0.3aTbCSl  OT  CBOerO 
HaMepeHHH. 

SPEECH  EXERCISES 
I.  Discuss  the  following  questions. 

1.  Why  did  the  Colonel  insist  on  being  taught  to  play  the 
serenade? 

2.  Why  was  Mr  Porcharlester  frank  with  the  Colonel?  What 
would  he  have  done  if  he  had  known  of  the  Colonel’s  atti¬ 
tude  to  Linda? 

3.  What  was  Linda's  attitude  to  Porcharlester  before  Colo¬ 
nel  Green  played  the  serenade?  Do  you  think  Porchar- 
lester’s  singing  at  Mrs  Locksley  Hall’s  would  have  im¬ 
pressed  Linda? 

4.  Would  Linda  have  refused  to  see  Porcharlester  if  she  had 
known  the  truth? 

5.  What  would  have  happened  if  Colonel  Green  had  sent  the 
letter  to  Porcharlester? 

II.  Retell  the  text:  a)  as  it  is,  b)  as  Linda,  Mr  Porcharlester,’  the  music 
teacher,  Linda’s  servant  who  was  bribed  by  Colonel  Green, 
c)  v,,ihout  details  (in  two  or  three  minutes). 
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III.  Dramatize  the  following  scenes  from  the  text. 

1.  Mr  Green  running  into  Mr  Porcharlester  on  his  way  to 
Linda’s  house. 

2.  Miss  Linda  and  Mr  Porcharlester  having  a  talk  at  her 
home. 

3.  The  servant  handing  Mr  Green  a  letter  from  Linda. 

IV.  Make  up  dialogues,  using  the  words  given  below. 

1.  Asking  the  Way 

excuse  me,  the  shortest  way,  to  have  an  appointment,  to 
be  pressed  for  time,  to  change,  it  would  be  a  good  idea  .... 
to  get  off,  more  convenient,  to  run  frequently,  in  no  time 

2.  Running  into  a  Friend  in  the  Street 

hello,  for  ages,  to  fail  to  get  somebody  on  the  phone,  it’s 
no  use,  to  be  out,  by  chance,  to  be  engaged  in  musical  stu¬ 
dies,  fairly  well,  it’s  a  shame,  to  keep  away,  hard  to  get  in 
touch  with,  to  make  arrangements,  straight  away,  a  con¬ 
venient  time  (place),  to  look  forward  to,  see  you  ... 

\ 

3.  Discussing  Arrangements  for  a  Party 

to  have  a  suggestion,  convenient,  to  give  a  surprise,  to  be 
worth,  to  think  of,  to  perform,  the  leading  parts,  to  refuse, 
to  try  to  convince,  to  make  an  attempt,  not  to  have  the  cour- 
age,  perhaps,  to  make  use  of,  to  make  all  the  necessary  ar¬ 
rangements,  to  look  forward  to,  not  to  say  a  word. 


4.  At  a  Party 

will  you  have  some  more  ...,  have  another  cup  of  tea,  to 
have  enough  of,  to  have  a  dance,  to  sing,  not  to  feel  like, 
to  make  an  attempt,  to  have  a  sore  throat,  it’s  no  use,  to 
refuse,  it’s  a  shame,  to  fail,  to  forgive 

V.  Write  letters,  using  the  words  and  word  combinations  below.  Use 
the  Subjunctive  Mood  if  possible. 

a)  To  d  friend,  describing  a  party  you  went  to: 

to  forgive,  not  to  write,  for  a  long  time,  to  have  a  lot  of 
work  to  do,  the  other  day,  to  run  into,  to  invite,  not  to  feel 
like  .. ,  to  try  to  persuade,  to  do  good,  to  hesitate,  to  give 
in,  to  come  round,  to  set  the  table,  to  introduce,  to  call 


somebody  by  his  first  name,  to  turn  round,  features,  fami¬ 
liar,  to  guess,  to  give  up  all  hope,  to  produce  a  photograph, 
to  burst  out  laughing,  to  recognize,  used  to  ...,  to  send  one's 
best  regards,  to  look  forward  to 

b)  From  an  amateur  singer  to  a  club  manager,  informing 
the  latter  that  he  will  be  unable  to  take  part  In  a  show: 

to  be  terribly  sorry,  to  have  a  cold,  to  have  a  sore  throat, 
to  stay  in  bed,  to  realize,  to  fail  somebody,  beyond  one’s 
power,  to  feel  discouraged,  to  hope,  to  accept  one’s  apology,’ 
to  forgive,  a  refusal 

c)  Declining  an  invitation: 

to  be  grateful  to,  at  first,  to  be  eager,  my  daughter,  to 
complain  of,  to  be  taken  ill,  to  have  a  stiff  neck,  to  have 
a  high  temperature,  most  of  the  time,  it’s  no  use,  to  be  sorry, 
perhaps,  to  be  better,  a  chance,  to  turn  up,  to  be  pleased, 
to  take  the  opportunity 

VI,  Write  letters:  a)  from  Mr  Goldstein  to  Posie,  after  she  left  the  stage, 
b)  Posie's  reply  to  the  manager's  letter. 

VII.  Tell  this  story  in  English,  using  active  words  and  word  combina¬ 
tions.  Discuss  the  questions  following  the  story. 

KycT  cHpeuH  (A  lilac  bush  [o  Mailak  ’buf] ) 

HuKonaii  EBrparpoBHq  AAMa30B,  He  chhm3h  najibTO,  npo- 
uieA  b  cBoii  Ka6HHeT.  >KeHa,  yBHaeB  ero  MpauHoe  ahuo,  no- 
HH/ia,  hto  npon3om.no  mto-to  ywacitoe.  OHa  Mojma  nouuta 
bcaca  3a  MyweM,  UToSbi  noroBopHTb  c  hhm  naeAHHe. 

AjiMa30B,  HeSoraTbifl  moaoaoh  o<|)Huep,  cAytnaA  ackuhh 
b  At<aAeMHH  reHepa.ibHoro  iuTa6a  (the  General  Staff  Acade¬ 
my)  h  ceituac  mnbKO  BepnyAca  orryAa.  EMy  yAaAoeb  BbiAep- 
>KaTb  Bee  3K3aMeHbi,  KpoMe  nocAeAwero.  3to  6mao  ywacuo! 
ToAbKO  AAMa30B  h  ero  >KeHa  3H3ah,  nan  TpyAHo  eMy  6wao  no- 
CTynHTb  b  AnaAeMHio.  Aam330b  npoBaAHBaAca  Ha  BCTynH- 
TeAbHbtx  (entrance)  aioaMeHax  ABa  pa3a.  Ecah  6u  He 

H<eHa,  OH  A3BH0  6bl  OTK333ACH  OT  MbICAH  nonbuaTbCH  b  Tpe- 

thh  pa3,  ho  Bepa  BcerAa  noA6aApHBaAa  ero  h  HHKorAa  He 
OTKaabiBaAacb  eMy  noMOMb.  B  npoiuAOM  roAy  eMy  yAaAoeb, 
HaKOHeu,  nocTynHTb  b  AnaAeMHio,  a  ceftqac... 

HeCKOAbKO  MHHyT  AAMa30B  MOAMa  CHACA  Ha  AH B 3 He, 
ycTaBHBiuHCb  Ha  coScTBeHHyio  TeHb.  Bepa  3aroBopitAa 
nepBofi. 

—  Koah,  nan  tboh  pafioTa?  HeyAamto? 

—  Hy,  as,  HeyAava.  M  Bee  H3-3a  nntHa  (a  spot). 
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—  Kanoe  natHO,  Koah?  ByAb  Aio6e3eH,  og-bncHH.  51  hh- 
Mero  He  noHHMaio  (sto  Bbiiue  Moero  noHHMaHHH). 

—  BH^Hiub  ah,  KOr^a  h  pa60TaA  hsa  nAanoM,  a  CMep- 
Te/ibHO  ycraA,  pynw  HaqaAH  ApowaTb,  h  h  nocaAHA  (made) 
aeaeHoe  n«THO  Ha  njiaH.  Pa6oTa  6bma  HcnopneHa.  Hto  MHe 
6uao  .aejiaTb?  51  peuiHA  npeBpaTHTb  3to  nHTHO  b  KycTbi. 
A  ceroAHH,  Kor.ua  h  noKa3biBaA  cboio  padoTy  npo^eccopy,  oh 
MeH«  cnpocHA:  «3Aecb  AeHCTBHTeyibHO  ecrb  KycTbi?*  Kohcmho, 
6uao  dbi  Aymue,  ecAH  6u  h  cKa3aa  ripaBAy.  Ho  h  HanaA  Ha- 
CTaHBaTb.  ripocjjeccop  paccepAHACH  h  CKa3aA:  «TorAa  noeAeM 
3aaTpa  na  aro  MecTO,  h  dyAeT  hcho,  hto  bu  ah6o  Hedpe>KHO 
padoraAH,  ah6o  CKonHpoBaAH  (to  copy)  riAan  c  KapTbi,  He  bm- 
e3>«aH  H3  co6cT8eHHoro  aomb*. 

—  Ho.  Mower  dbiTb,  npo<J)eccop  omndaeTcn,  TaM  ecTb  Ky- 
CTbl?  Mbl  BeAb  MOJKeM  3T0  y3HaTb? 

—  HeT  cMbicAa.  Oh  3HaeT  3Ty  MectHOCTb  Aymue,  ueM 
CBoio  cnaAbHio.  Ox,  nax  h  ero  HenaBH>Ky! 

—  Hy,  Koah,  BpeMH  He  jkact, —  cnaaaAa  BepouKa. — 
Ceimac  ywe  noaAHo,  tboh  npoipeccop,  kohcmho,  ciiht.  51  Ay- 
Maio,  mm  He  BCTpeTHM  ero  (ne  ctoakhcmch  c  hhm)  Ha  yAHue. 
BoT  Mbl  H  AOA>KHbl  BQCn0Ab30BaTbCH  3THM. 

Myw  ycTaBHAca  Ha  nee,  HHuero  He  noHHMan,  ho  OHa  ywe 
HaAeBaAa  naAbTO  h  mnflny...  «Ecah  TaM  HeT  KycTOB,  hx  naAO 
HeMeAAeHHO  nocaAHTb  (to  plant)*, —  06-bHCHHAa  OHa. 

Kotaa  ohh  npHexaAH  k  caAOBHHKy  (a  florist),  6mao  no3A- 
HO.  CTapblH  C3A0BHHK  dblA  OHCHb  H3yMAeH  H  HeAOBOAeH. 

riocAe  HeAOAroro  KOAedaHHH  Bepa  pemHAa  duTb  otkpobch- 
Hoii  co  CTapHKOM.  KorAa  OHa  ywe  HawHuaAa  TepHTb  HaAewAy 
ydeAHTb  ero,  oh  BHe3anH0  cKa3aA:  «Y  mchh  ecTb  ABa  KycTa 
CHpeHH.  Ha  BauieM  MecTe  n  6bi  hx  HcnoAb30BaA». 

CAeAyioiu.HH  AeHb  noKa3aACH  Bepe  oueHb  aahhhum.  OHa 
c  HeTepneHHeM  >KAaAa  npHXOAa  Mywa. 

Ybhacb,  HaKOHeu,  ero  ycTaAoe,  ho  cuacTAHBoe  ahuo,  OHa 
noHHAa,  mto  ace  b  nopHAKe. 

—  Hy,  npHexaAH  mu  k  3thm  KycTaM... —  HauaA  oh,— 
npocJ)eccop  He  mot  noBepHTb  coCctbchhum  rA33aM.  Oh  npo- 
THHyA  MHe  pyny  h  cKa3aA:  «H3BHHHTe,  crapeio*.  Kaxofi 
MHAbifi  h  yMHbiw  hcaobck!  Ero  TaK  Bee  yBa>KaiOT  b  AnaAe- 
mhh.  MHe,  npaBO,  ctuaho,  mto  h  ero  odManyAl... 

HHKOAaH  EBrpa(})OBHM  HHKOrAa  C  T3KHM  yAOBOAbCTBHeM 
He  o6eAaA,  KaK  b  tot  AeHb..,  flocAe  odeAa,  KorAa  Bepa  npH- 
HecAa  AAMa30By  b  KadHHeT  CTanaH  waio,  My>K  h  >KeHa  BApyr 
OAHOBpeMeHHO  paccMeaAHCb,  norAHAeAH  Apyr  Ha  Apyra, 
h  Bepa  cKa3aAa:  «Tenepb  cnpeHb  dyAeT  HaBcerAa  mohm 
AlOdHMblM  HBeTKOM...* 
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1.  Why  did  Vera  have  to  encourage  her  husband?  In  what 
way  did  she  do  it?  Why  did  she  do  it? 

2.  Why  did  Almazov  feel  so  discouraged  after  his  failure 
with  the  plan? 

3.  How  would  you  describe  the  scene  that  took  place  in  the 
field? 

4.  What  would  have  happened  if  the  old  florist  had  given 
Almazov  away? 

5.  How  can  you  explain  the  change  in  Almazov’s  attitude  to 
the  professor  at  the  beginning  and  at  the  end  of  the  story? 

6.  How  would  you  characterize  Almazov  and  his  wife? 


LESS  ON  TWELVE  (THE  TWELFTH  LESSON) 


DIALOGUES 
(to  be  learnt  by  heart) 

Talk  about  the  Weather 

I 

Nick.  What  'lovely  "^weather  we  had  last  week.  1 1  'hope 
It  'keeps  1  dry  and  'sunny  f  this  week,  ~\too.  | 

Mary.  ./Well,  |  I  'wouldn’t  be  "\sure.  I  'Have  you  'heard 
the  forecast?  | 

Nick.  ‘"\No,  |  'what  does  it  -\say?'  | 

Mary.  Oc'casional  'showers  to'morrow  ./morning,)  'drizzle 
and  f  more  cloud  later  _^on,  J  un'settled  for  the  'rest  of 
the  ~\week.  | 

Nick.  "^Oh,  |  'isn’t  that  lawful  I  |  I  "^do  hope  it  'clears 
'up  by  ./Saturday,  | 

Mary.  'Why  are  you  so  "Yeager?  J 
Nick.  'Don’t  you  re  ./member?  J  We  were  'planning  an 
-Routing  for  'this  'week  ./end.  | 

Mary.  'Oh  "wes,  I  'shall  I  'ask  /Ann?  1  'She  is  a  'great 
one  for  Routings.  | 

Nick.  Of  "^course,  j  'Phone  her  'straight  a  way,  |  ./will 
you?  | 

Mary.  'All  fright.  | 


II 

Mary.  'Can  I  'speak  to  "\Ann,  ./please?  } 

Ann.  ./Speaking.  |  'Is  that  ./you,  Mary?  | 

Mary.  ^.Yes.  |  I  ~Ysay,  Ann,  j  'what  are  you  'going  to 
'do  over  the  'week-end?  j 

Ann.  ./Well,  |  1  haven’t  'made  up  my  'mind  about  the 
"\whole  of  it  ./yet,  j  but  I’m  'staying  'in  on  'Saturday 
./night,  j  'YWhy? 

Mary.  'Nick  sug'gests  an  Routing  on  Sunday.  |  'Would 
you  'like  to  ./join?  ) 

Ann.  Of  ~\course.  |  A  'camping  'week  _/  end  |  would've 
been  a  ./better  idea,  |  only  'I’ve  got  to  'stay  ~\m  on  Satur¬ 
day.  | 
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Mary.  /Well,  |  I  'know  'camping’s  your  "\hobby,  | 
but  you’ll  fiave  to  put  'up  with  a~\day’s  outing,  _/thistime.  j 

Ann.  All  fright.  |  'When  shall  I  'see  you  about  the  ar¬ 
rangements?  ] 

Mary.  To'morrow  after  "\work  I  sup _/pose.  |  'Will  'that 
be  conj  venient?  | 

Ann.  ~\Yes,  ~Yquite.  I  'See  you  to-morrow,  then.  | 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


dry 

to  keep  dry 
wet 

to  get  wet  (through) 
forecast 
occasional 
occasionally 
an  occasion 

on  (for)  this  (that)  occasion 


on  (for)  the  occasion  of 
to  settle 

settled  (unsettled) 
awful 

to  clear  up 
an  outing 
a  hobby 
to  suppose 


(See  Vocabulary  tor  Lesson  12,  p.  423) 


EXERCISES 

I.  Practise  the  sound  combinations  below,  then  read  the  dialogues 
carefully. 

'heard ^the  'forecast 
a'bout^tbe  whole 
'Is_that  ./you,  Mary? 

II.  Find  English  equivalents  for  the  following  ( See  Text). 

KaxaH  xopoiuan  noroaa  6biAa  Ha  npoia/tOM  HeAeAe!;  xpaT- 
KOBpeMeHHbie  ao>kah;  3aBTpa  yipoM;  nepeMenHan  ofiAamtocTb 
AO  KOHua  HeAejin;  sto  ywacHO;  HaAeiocb,  ao  cy66oTbi  nponc- 
hhtch;  OHa  doAbiuan  AiobHieAbHHua  3aropoAHbix  nporyAOx; 
h  y  TeAerpoHa;  nocAyiuait,  AHna;  a  mto;  Hhk  npeA^araeT  aaro- 
poAHyx)  nporyAKy;  tu  noeAeutb  c  HaMH?;  Ha  stot  pa3  Te6e 
npHAeTca  AOBOAbCTBOBaTbca  aaropoAHofi  nporyAKofl;  Aa, 
BHOAHe;  AO  33BTpa 

III.  Retell  the  dialogues  in  indirect  speech. 

IV.  Activate  the  following  words  and  word  combinations. 

occasional,  occasionally,  an  occasion,  on  (for)  this  (that) 
occasion,  on  the  occasion  of 


a)  Translate. 

1.  Occasional  exercises  will  do  you  good.  2.  I’m  so  sorry 
we  only  have  an  occasional  exchange  of  opinions.  3.  A  fa- 


224 


mous  actress  was  to  arrive  in  the  town,  and  posters  were  put 
up  everywhere  on  the  occasion.  4.  He  would  occasionally 
turn  up  at  his  parents’  place,  always  arriving  unexpectedly. 

b)  Answer  these  questions. 

t.  What  did  Colonel  Green  decide  to  arrange  on  the  occasion 
of  his  birthday? 

2.  Who  did  the  Colonel  invite  for  the  occasion? 

3.  Was  an  amateur  performance  only  an  occasional  event 
at  Colonel  Green’s  place? 

4.  Did  Colonel  Green  study  horn-blowing  regularly  or  only 
occasionally? 

5.  Would  he  have  succeeded  if  he  had  only  taken  occasional 
lessons? 

c)  Complete  these  sentences,  using  the  Subjunctive  Mood. 

1.  If  they  had  known  about  the  arrival  of  the  actress, 
they  ...  (for  the  occasion).  2.  If  Jim’s  mother  had  received 
an  occasional  letter  from  Jim,  she...  (not  feel  hurt).  3.  She 
wouldn’t  complain  if...  (occasionally).  4.  The  party  is  an 
exciting  event  for  your  daughter.  If  I  were  you.  I’d...  (for 
the  occasion). 

to  clear  up 

a)  Practise  aloud. 

I.  He  intended  to  clear  up  the  matter,  but  failed.  2.  The 
difficulty  hasn't  been  cleared  up  yet.  3.  We  shan’t  go 
out  unless  it  clears  up.  4.  Will  you  clear  this  up  for  me, 
please? 

b)  Complete. 

1.  He  insists  on...  (to  clear  up  the  matter).  2\  They  com¬ 
plain  that  many  things...  (not  to  be  cleared  up  yet).  3. 1  won¬ 
der  why  they  avoid...  (to  clear  up  the  matter). 

c)  Translate. 

1.  Bee  ywe  BbmcHeHO.  2.  HaM  xoie^ocb  6bi  BbiHCHHTb  3tot 
Bonpoc.  3.  Hunero  eiue  tie  BbincueHO. 

to  settle,  settled,  unsettled 

a)  Translate. 

’  1.  We’ll  think  the  matter  over  before  settling  it  linally. 
2.  It  isn’t  yet  settled  whether  Mr  Brown  will  be  appointed 
director  of  the  institute.  3.  If  you  fail  to  settle  things  your¬ 
selves,  get  in  touch  with  Professor  Smith.  4.  If  !  were  you, 
I’d  settle  here  for  good. 

8  SOKK  H.  A.  H  Ap  .  H  II 
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b)  Make  up  sentences  of  your  own. 


It  isn’t  settled  yet 


when 

who 

which  of... 

whether 

where 


to  take  part  in  the  ama¬ 
teur  show 

to  make  arrangements 
to  have  an  outing 
to  be  appointed 
to  attend  to  something 
to  go  camping 


c)  Complete. 

1.  He  avoided...  (to  settle  things  by  himself).  2.  A  lot 
depends  on...  (to  settle  the  matter  within...).  3.  Nobody 
objects  to...  (to  settle  things  straight  away).  4.  They  apolo¬ 
gized  for...  (not  to  settle  ...). 

d)  Translate. 

1.  Co6cTBeHHO  roBopn,  Bee  yx<e  peuieno.  2.  EcaH  6m  Bee 
6bi.no  perneHO,  HaM  6bi  He  npmjjjiocb  co6HpaTbca  eme  pa3. 
3.  Bee  Tan  Heonpe.aeaeHHO. 

V.  Answer  the  following  questions,  using  the  active  vocabulary. 

1.  In  which  months  is  the  weather  fine  in  the  Moscow  area? 
Which  months  are  usually  wet? 

2.  Are  we  always  pleased  to  have  dry  weather?  When  are  we 
not  pleased  to  have  it? 

3.  Would  it  be  wise  to  go  for  an  outing  in  wet 
weather? 

4.  Is  it  usual  to  have  occasional  rain  in  September?  What 
about  August,  February? 

5.  Does  it  clear  up  quickly  after  rain?  Is  this  a  feature  of  any 
particular  season? 

6.  Where  do  you  get  the  weather  forecast  from?  Do  you  al¬ 
ways  rely  on  what  it  says? 

7.  Would  you  take  a  raincoat  with  you  if  the  forecast  said 
“occasional  rain?" 

8.  Is  it  possible  to  get  wet  through  in  a  shower? 

9.  What  would  you  do  if  you  were  wet  through? 

VI.  Answer  the  following  questions  and  make  up  stories  based  on  the 
answers. 

a)  I.  When  was  your  last  outing? 

2.  The  weather  forecast*  promised  a  dry,  sunny  day, 
didn’t  it? 

3.  Would  you  have  started  out  if  it  had  said  "occasional 
rain”? 
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4.  Would  you  have  put  off  the  outing  if  they  had  forecast 
unsettled  weather? 

b)  1.  Is  camping  your  (your  friend’s)  hobby? 

2.  How  long  has  it  been  your  (your  friend’s)  hobby? 

3.  Did  it  start  with  an  occasional  outing  or  did  you  go 
camping  regularly? 

4.  Camping  is  a  healthy  occupation,  isn’t  it? 


VII.  Make  a  written  translation,  using  the. active  vocabulary  of  the 
lesson. 

\.  —  riocMOTpul  AoHtat  nepecTajt? 

—  Her  ewe,  a  mo?  (Why?) 

—  H  3/tecfa  c  aecHTH  wacoa.  Hyartto  hath,  a  MHe  He  xo- 
Teaocb  6bi  npoMOKHyTb. 

—  IIoaojkah  HeMHOro,  MHHyT  uepe3  nflTHa/maTb  npo- 
HCHUTCH. 

2.  —  3-apaBCTByii,  PleTp! 

—  3flpaBCTByii,  HuKO/iait!  CeroAHH  uyaecHoe  yTpo,  npas- 
na?  Haaeiocb,  k  Beuepy  He  6y.neT  aowah. 

—  HyMcno,  ne  6yder.  I Jpoznoa  roBopnT,  mto  cyxan  norona 
npodepMUTCH  ho  nonenenbHHKa.  A  mo? 

—  Mbi  coOHpaeMCR  ebiexarb  3a  eopod  Ha  cy66oTy  h  boc- 
KpeceHbe. 

—  ripaBna?  JKenajo  (BaM)  xopoiuo  npoBecTH  BpeMfl. 

3.  —  MTO  C  T060H  CJiyMHJlOCb?  Tbl  BeCb  ApO>KHUJb! 

—  Boiocb,  mo  h  npocTyflHHCfl.  B  BocKpeceHbe  h  nacK803b 
npoMOK  h  He  cMor  nepeoneTbcn  b  (to  change  into)  cyxyio 
OHe>Kfly,  noxa  He  npHexan  aomoh.  y  MeHH  ywe  abb  ahh  6ojiht 
ropno. 

4.  —  Pan  Bac  BHAetb  b  Mockbc,  r-H  Cmht.  Tac  Bbi  ocTa- 

HOBHHHCb? 

—  B  rocTHHHue  «MocKBa»,  y  MeHH  oueHb  ynoSHbiH  HOMep 
(MHe  TaM  oneHb  yAoSHo). 

—  Kan  BaM  3Aecb  HpaBHTCH? 

—  MocKBa  —  uyAecHbiit  ropoA.  CoSctbchho  roBopH,  a 
yxce  BHAen  ee,  a  6btn  3Aecb  b  npownoM  rony  no  CAynato 
MOKAynapoAHOH  BbicTaBKH.  Ho  norona  y  Bac  yoKacnan. 

—  Bbi  He  coBceM  npaBbi,  r-H  Cmht.  TaKHe  xonoAHbie  ne- 
pHOAbi  (spells)  He  oueub  Macrbt.  H  yBepeH,  BaM  noHpaBH- 
nacb  6bt  Hauia  norona,  ecHH  6bi  bu  npoBenH  3Aecb  HeAenw 

ABe  —  TpH. 

—  Bo3mo>kho,  ho  a  He  yBepeH. 
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5.  —  A/i/io,  TOBapmua  IleTpoBa,  no»ajiyHCTa. 

—  3  y  Te/iecjDOHa.  3to  bw,  TOBapmu  Hbbhob? 

—  JX a.  Kan  oGctoht  ae.no  c  BaiaHM  aoK.na.aoM? 

—  Oh  noHTH  roTOB.  Mne  nywHO  ebiHCHUTb  p*u  TexHHHf - 
ckhx  MOMeHTOB  (technical  points). 

—  CBHJKHTeCb  C  H3UJHMH  HH)KeHep3MH  CerOflHH  >KC 

Bee  Bonpocbi  aoaxtHbt  6wrb  peuienbt  He  no3aHee  stoii 
He,ae;iH. 

—  Xopouio,  h  3aiiMycb  sthm  ceimac  we 

VIII.  Make  up  situations,  using  the  following  words  and  word  com¬ 
binations. 

I.  Making  Arrangements  for  an  Outing 

to  have  a  plan,  to  go  for  an  outing,  to  phone,  to  be  out. 
to  leave  a  message  for,  to  call  on,  to  discuss  particulars 
(noapoOHOCTH) ,  to  get  in  touch  with,  to  think  over,  to  find  out 
the  weather  forecast,  dry,  sunny,  occasional  rain  (showers), 
to  feel  discouraged,  not  to  give  up  the  idea,  to  cheer  up,  to 
agree 


2.  Impressions  of  an  Outing 
(or  of  a  Camping  Holiday) 

to  start,  to  reach,  beyond,  to  intend  to  hire,  to  take  ad¬ 
vantage  of,  to  have  trouble  with,  to  complain  of,  to  pui  up 
with,  sunny,  to  spoil,  to  start  raining,  to  get  wet  through, 
to  clear  up,  to  get  dry,  to  laugh  at,  to  have  a  lot  of  fun,  to 
enjoy 

IX.  Make  up  dialogues  on  the  basis  of  the  stories  (See  Ex.  VI). 

X.  Make  up  a  dialogue,  using  the  following  words  and  word  combi¬ 
nations. 

Discussing  the  Weather  Forecast  on  the  Telephone 

Hallo,  is  that ...  speaking,  what  about,  to  go  for  an  outing, 
the  weather  forecast,  to  rely  on,  to  fail,  to  get  wet  through, 
awful,  occasional  rain  (showers),  to  clear  up,  to  keep  dry, 
see  you  tomorrow 


LESSON  THIRTEEN  (THIRTEENTH  LESSON) 


Text.  At  the  Restaurant  (by  A.  J.  Cronin I 
Grammar:  1.  Mh$hhhthb  (The  Infinitive)  (§  14,  p.  480) 

2.  CnowHoe  aonoaHeHHe  (Complex  Object)  (cKCTeMa- 
TH3auH«)  (§  15,  p.  481) 

Revision:  The  Subjunctive  Mood  (Table  8,  p.  502) 

Articles  (Tables  1—3,  p.  490—495) 


AT  THE  RESTAURANT ‘ 

(from  “A  Thing  of  Beauty*"*  by  A.  J.  Cronin ) 

Archibald  Joseph  Cronin  was  born  in  1 890.  In  1919  he  graduated  from 
Glasgow  University  where  he  look  a  medical  course.  Aiter  mat  he  practised 
medicine  tor  over  ten  years  and  gained  a  lot  of  experience  ol  hie. 

Though  Cronin  was  an  excellent  doctor,  he  hoped  some  time  to  take 
up  a  literary  career.  The  opportunity  to  write  came  when  his  medical 
practice  was  interrupted  by  an  illness.  His  first  novel,  “Hatters  Castle”. ,v 
came  out  in  1931.  It  was  followed  by  a  number  oi  other  novels.  “A  Thing 
oi  Beamy”  was  published  in  1955. 

Stephen  Desmonde  had  relumed  home  afler  several  years 
at  Oxford,  where  he  had  been  taking  a  course  of  theology. 
Stephen  himself  d'd  not  want  to  be  a  parson  and  had  only 
taken  up  the  course  because  his  father  wished  him  to  do  so. 
He  was  fond  of  painting  and  wanted  to  devote  his  life  to  art. 

Against  his  father's  will  he  left  England  to  study  painting 
in  France.  On  arriving  in  Paris  he  entered  Professor  Dup- 
ret’s  Art  School.  The  extract  given  below  is  an  account  of  his 
meeting  with  other  students  from  England. 

?  j*.  >.■  t 

Ai  one  o'clock  a  bell  rang.  Immediately  a  cry  went  up 
from  everywhere  and  all  around  the  students  began  crow¬ 
ding  towards  the  door,  pushing  Stephen  forward  against  his 
will.  Suddenly  he  heard  a  pleasant  voice  behind  him. 


'  B  pvccKOM  nepeBoae  «naMHTHHK  KpecTOHOcuy». 

I'luHaz  'kaslj  —  b  pyccxoM  nepeBOAt  *3aMOx  BpoyAHx. 
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“You’re  English,  aren’t  you?  I  noticed  you  come  in.  My 
name’s  Harry  Chester." 

Stephen  turned  his  head  and  discovered  a  good-looking 
young  man  of  about  his  own  age  shilling  down  at  him. 

“I’ll  wait  for  you  downstairs,”  Chester  called  out  as  the 
crowd  carried  him  away. 

Outside  Chester  offered  his  hand. 

“I  hope  you  don’t  mind  my  speaking  to  you.” 

Stephen,  who  felt  lonely  in  Paris,  was  glad  to  find  a  fri¬ 
end.  When  Stephen  had  introduced  himself  Chester  paused 
for  a  moment,  then  exclaimed: 

“How  about  lunching  with  me?” 

They  started  off  together  along  the  street. 

The  restaurant  they  went  to  was  quite  near,  a  narrow, 
low-ceilinged  room,  opening  into  a  dark  little  kitchen.  Alrea¬ 
dy  the  place  was  crowded,  mainly  by  students,  but  Chester 
led  the  way  through  to  a  little  yard  and,  calmly  removing 
the  card  marked  ‘Reserved’  from  a  table  at  the  far  end,  in¬ 
vited  Stephen  to  be  seated.1 

Immediately  a  stout,  red-faced  woman  in  black  ran  out 
of  the  kitchen  in  protest. 

“No,  no,  Harry  ...  this  place  is  reserved  for  Monsieur 
Lambert.”* 

“Do  not  get  excited,  Madame  Chobert,"  Chester  smiled. 
“You  know  Monsieur  Lambert  is  my  good  friend.  Besides, 
he  is  always  late." 

Madame  Chobert  was  not  pleased;  she  tried  to  argue,  but 
in  the  end  Harry  Chester’s  pleasant  manner  was  too  much 
for  her.  She  stopped  arguing  and  offered  the  menu-card  for 
their  inspection. 

At  Chester’s  suggestion  they  ordered  tomato  soup,  steak 
and  cheese.  Beer  was  already  on  the  table. 

"Strange,  isn’t  it,"  Chester  said,  “ how  you  can  always 
tell  a  University  man.  Philip  Lambert  is  one  too.  After  Har¬ 
row”  —  he  shot  a  quick  glance  at  Stephen  —  “I  should  have 
gone  to  Cambridge2  myself ...  if  I  hadn’t  given  it  up  for  art.” 

He  went  on  to  say,3  with  a  smile,  that  his  father  had  been 
a  well-known  tea-planter  in  Ceylon.  His  mother,  now  a  wi¬ 
dow,  lived  in  England  and  was  quite  rich.  Naturally  she 
spoiled  him  by  giving  him  too  much  money.  He  had  been 
in  Paris  eighteen  months. 

“It’s  a  lot  of  fun,"  he  said  finally. 


*  Monsieur  Lambert  (ma'sja:  laem'berj  —  Madame  Chobert  pronoun¬ 
ces  the  name  in  the  French  manner. 
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They  had  finished  their  coffee.  People  were  beginning  to 
leave. 

“Your  friend  Lambert  doesn’t  seem  to  be  coming,"  Step¬ 
hen  said  at  last,  to  break  the  silence. 

Chester  laughed,  “You  never  quite  know  when  he’ll  turn 
up.  His  habits  are  quite  irregular.” 

After  a  few  more  remarks  about  Philip  Lambert,  Harry 
Chester  suddenly  sat  up. 

“Here’s  Philip  now.” 

Following  Chester’s  look,  Stephen  saw  a  slim  man  of 
about  thirty  entering  the  restaurant. 

When  he  came  over,  he  began  taking  off  a  lemon-yellow 
glove,  meanwhile  looking  at  Chester  with  amusement. 

“Thank  you  for  keeping  my  table,  dear  boy.  But  now  you 
must  be  off.  I’m  expecting  a  guest  at  two  o’clock." 

“We're  just  going,  Philip,"  Chester  said  in  reply.  “Look 
here,  I'd  like  you  to  meet4  Desmonde.  He  joined  us  at  Dup- 
ret's  today." 

Lambert  took  a  look  at  Stephen,  then  he  bowed  politely 
as  if  appreciating  the  young  man’s  tactful  silence. 

“Stephen  Desmonde  only  came  down  from  Oxford  last 
term,”  Chester  added  quickly. 

“Indeed!"  exclaimed  Lambert. 

Holding  out  a  small  hand  to  Stephen,  he  said,  “I  am  hap¬ 
py  to  meet  you.  I  myself  was  at  the  House.5  You  needn’t 
hurry.  I  can  easily  find  another  table.” 

“No,  no,"  said  Stephen,  rising,  "we’ve  quite  finished." 

“Well,  then,"  said  Lambert,  “come  to  tea  at  my  house  one 
of  these  days.  We  are  at  home  most  Wednesdays  at  five. 
Harry  will  bring  you  along.  Then  we’ll  be  two  men  from 
Oxford  and  one"  —  with  a  smile  towards  Chester  —  “who 
so  nearly  went  to  Cambridge." 

The  bill,  quickly  produced  by  Madame  Chobert,  now  lay 
on  the  table.  Since  Chester  did  not  seem  to  see  it,  Stephen 
picked  it  up  and,  in  spite  of  Harry’s  sudden  and  energetic 
protests,  paid, 

NOTES 

1.  ...invited  Stephen  to  be  seated  ...npuejiacuA  Cretpana 
cecrb.  OopMa  to  be  seated  BbipawaeT  ocjjHUHa^bHoe,  HecKO^b- 
ko  yonopHoe  npuMauieHue  cecm  OdbmHbiMH,  MeHee  o <pn~ 
UHajibHbiMH  (j)opM3MH  HBaHKiTCH  take  a  seat  h^h  sit  down. 

Kindly  be  seated!  ilpouiy  sac  cecTb. 

Will  you  take  a  seat  (please)?  Cajurrecb,  no>Ka^yHCTa. 

Won’t  you  sit  down  (please)?  Cajuvrecb,  nowa^yHCTa. 
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2.  After  Harrow  ...  I  should  have  gone  to  Cambridge  my¬ 
self...  riocAe  uiKOAbi  Xappoy...  n  doAxan  6biA  nocrynurb  a 
KeM6pudx...  Harrow  —  Ha3B3HHe  h3bccthoh  sacTHOH  ujko- 
jibi  b  Aht/wh,  r;ie  yuaTCH  .aeTH  H3  6oraTbix  h  apncTOKpaTH- 
MecKHX  ceMeit.  BbinycKHHKH  stoh  uukojih  HMeiOT  npeHMymecr- 
seHHoe  npaso  nocTyn^eHHH  b  KeMGpHjpKCKHii  yHHBepcHTeT. 

3.  He  went  on  to  say...  3areM  oh  cKa30A...  (oh  npo^ojiJKa^ 
c  TeM,  MTofibi  cKa3aTb).  B  coHeiaHHH  raaroaa  to  go  on  c  hh- 
(Jjhhhthbom  uejiH  ofibNHO  ynoTpeSjunoTCH  rnarojibi,  o6o3Ha- 
MaiouuHe  Bbicxa3biBaHHe:  to  say,  to  tell,  to  remark,  to  point 
out  h  ap.,  h  Bee  coneTaHHe  oanaMaet  nepexou  ot  ojnHoii 
MbieaH  k  apyroit. 

CpaBHHTe: 

He  went  on  to  point  out  that  the  speaker’s  words  were 
not  quite  convincing.  3a-reM  oh  otmcth^,  hto  eaoBa  BbicrynaB- 
tuero  GbuiH  He  coaceM  y6eAHTeabHbiMH. 

Go  on  doing  the  exercises,  we  still  have  time.  ripoAoa- 
waHTe  nwcaTb  ynpawHeHHfl,  y  Hac  ecTb  eme  BpeMH. 

4.  I’d  like  you  to  meet  Desmonde.  xony  noanaKOMUTb 
eac  c  JXecMondoM.  Hommmo  3naMenHH  ecrpenaTb  ( xoeo-A .). 
r-naroa  to  meet  ynoTpe6jiaeTcn  TaioKe  b  3HauennH  no3naKO- 

MUTbCH  (c  IteM-A.): 

I'd  like  you  to  meet  Mr  Barton.  H  xo-ty  noanaKOMHTb  Bac 

C  l-HOM  BapTOHOM. 

(I’m)  Happy  (glad,  pleased)  to  meet  you.  Pa  a  c  bbmh  no- 

3H3  KOM  HTbCH. 

Where  did  you  meet  him?  Tae  bw  c  hum  no3HaKOMH3Hcb? 

I  met  him  in  the  Caucasus  last  year.  H  noaHaKOMHJicn 
c  hhm  Ha  KaB«a3e  b  npoiuacM  roay. 

d)opMa  npeacTaBaeHHH  c  raaroaoM  to  introduce  ABane-rcn 
6oaee  0(J>HUHaabH0it. 

May  I  introduce  my  wife  to  you?  Pa3peiunTe  \me  npea- 
CTBBHTb  BaM  MOtO  >KeHV . 

5.  I  myself  was  at  the  House.  ZlaMfiepT  HMeeT  b  BHay  oahh 
H3  KOJiaeawew  Oxc^opacKoro  VHHBepcHteTa  (Christ  Church 
College) . 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 

lo  devote 
devoted 
one's  will 


lo  have  a  strong  (weak)  will 
against  one's  will 
of  one's  own  will 
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strong-willed  (weak-willed) 
to  call  for 

to  call  somebody  up  (Am  ) 
to  call  (up)on  smb.  to  do  smth. 
to  call  for  smth. 
away 

to  be  away 
to  offer 
an  offer 
to  suggest 
a  suggestion 
to  propose 
a  proposal 
lonely 
to  remove 
to  mark 


to  make  a  mark 
up  to  the  mark 
to  reserve 
reserved 
to  argue 
an  argument 
a  manner 
manners 

to  tell  (on,  from,  by) 
a  habit 

to  have  a  habit  (of) 

to  get  into  the  habit  (of) 
a  remark 
to  remark  (on) 
remarkable 
to  appreciate' 


(See  Vocabulary  for  Lesson  13,  p.  425) 

PROPER  NAMES 

Archibald  Joseph  Cronin  |'aljibald  'd30uzif  'krounin]  Ap«m6a./iba  /XjKoaetJj 

KpoHHtt 

Stephen  Desmonde  f'sti  van  'dezmand)  Cretan  JlecMOHa 
Oxford,  Cambridge  ('aksfad  'keimbrid3l  OxctpopB,  KeM6pHa>x  —  CTapmi- 
Hbie  yHHBepcHTeTCKHe  ropoaa  a  AurriHU 
Professor  Dupret  (pra'fesa  du'preij  npoipeccop  JXion pe 
Harry  Chester  ('haeri  'tjesta|  Tappn  tfecrep 
Philip  Lambert  ['blip  'laembartj  <pHBnnn  JlaMdepT 
Madame  Chobert  (ma'dam  Ja'berJ  MaaaM  llloCep 
Ceylon  (si'lanj  LUhaoh 


GRAMMAR  EXERCISES 

1.  State  the  forms  of  the  infinitives  in  the  following  sentences. 
Translate  the  sentences  Into  Russian  (§  14,  p.  480). 

I.  I  can’t  hear  a  word,  though  he  seems  to  be  speaking. 

2.  I’m  happy  not  to  have  failed  you.  3.  I  felt  that  to  send  the 
letter  to  Porcharlester  would  only  pain  him  uselessly.  4.  We 
were  sorry  to  find  out  that  most  of  the  museums  we  wanted 
to  see  that  day  were  closed.  5.  We  didn’t  expect  the  boy  to 
turn  up  so  soon.  6.  One  of  the  students  was  suddenly  taken 
ill  and  had  to  be  operated  on  immediately:  he  had  to  miss 
quite  a  number  of  lessons.  7.  He  was  very  sorry  to  have  mis¬ 
sed  so  many  lessons  just  before  the  exam. 

II.  Translate  into  English,  using  the  same  structures  as  in  the  models. 

Model  1:  a)  My  grandfather  likes  to  be  asked  about  his 
work  at  the  factory, 
b)  M  hate  to  be  made  fun  of. 
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1.  Mofi  apyr  nonpocHJi,  HToSbi  eMy  pa3pemn^n  CbesflHTb 
b  JleHHHrpa^  Ha  ABa  ^hh.  2.  Hnwenep  xoTe.fi,  HTogbi  eMy  noKa- 
3a^H  Bccb  3aB0/i.  3.  Hhkto  He  juoGht,  KorAa  ero  HaKa3biBaioT. 
4.  MajibqHK  He  xoTeji,  mtoSu  ero  xBariH^H  b  npwcyTcTBHH  (in 
the  presence  of)  Apyrne  yneKHKOB.  5.  Oh  He  xoTen,  moSbi  na/i 

HHM  CMefUlHCb. 

Model  2:  a)  Can  you  lend  me  'an  English  book  to  read? 

b)  This  is  an  interesting  subject  to  give  a  talk 
on. 

1.  3t0  HHTepeCHblfi  (j)HJl  bM ,  KOTOpblH  MO>KHO  nOCMOTpeTb. 

2.  3t0  HHTepeCHblii  (JjaKT,  KOTOpblH  MO>KHO  ynOMHHyTb  B  A0-“ 
KJiaAe.  3.  Bor  He^oneK,  Ha  Koroporo  mo>kho  nono>KHTbCH. 
4.  3to  necbMa  HeyAo6Hbiii  momcht  ajih  Toro,  HTo6bi  CBH3aTbcn 
c  hum  no  TejiecJjOHy. 

Model  3:  My  friend  was  the  next  to  turn  up. 

1.  Kto  nepsbiM  no^HHn  3tot  Bonpoc?  2.  Oh  eAHHCTBeHHbiii 
(h3  Hac)  6pocH.fi  KypHTb.  3.  Oh  btophm  npHuieji  k  (jiHHHiuy. 

4.  Oh  nocneAHHM  h3mchhji  cBoe  OTHOiueHHe  k  3TOMy  Bonpocy. 

5.  Oh  xoneT  cneayiomHM  AejiaTb  coo6meHHe  no  npoHHTaHHoii 
KHHre.  6.  Oh  ea,HiicTBeHHbiH  yno.MHHy.fi  06  3tom  cjiaKTe. 

Model  4:  I  hesitated  a  little  which  book  to  choose. 

I.  51  3HaiO,  MTO  Hy>KHO  AenaTb,  HT06bI  H36ea<aTb  TaKHX 
oluhGok.  2.  nbKa>KHTe  MHe,  noxo^yiicTa,  nan  sto  ae^aeTca. 

3.  A  He  Mory  peuiHTb,  Kanyio  KHHry  npeAnonecTb^n  AOKAa/ia. 

4.  A  He  3Haa,  KaK  CBH33TbCH  c  BaMH.  5.  FIpeno^aBaTejib  o6"b- 
hchht  BaM,  Kan  ynoTpe6/iHTb  3to  npasH^o.  6.  Oh  cnpocH.fi 
MeHH,  nan  ycrponTb  3Ty  BCTpeny. 

III.  Make  up  sentences  with  the  Complex  Object,  using  the  tables. 

to  make  an  appointment 
to  arrange  an  outing 
to  be  settled 
to  clear  up 
to  give  up  a  hobby 
to  encourage  one’s  interest 
to  keep  something  dry 
to  put  something  down  to 
to  avoid 


1.  to  want 
to  expect 

should  (would)  like 
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2.  io  see 
to  hear 
to  watch 
to  notice 


3.  to  find 
to  consider 


4.  to  ask 
to  order 
to  tell 
to  allow 


5.  to  make 
to  let 


complain  ot  something  (to 
somebody) 
put  up  a  notice 
apologize  to  somebody 
train  for 

refuse  to  do  something 
make  an  appointment 
spread 

one’s  reasons,  convincing 
the  matter,  urgent 
the  arrangement,  conve¬ 
nient 

the  matter,  settled 
the  occasion,  to  be  worth 
celebrating 

the  complaint,  to  be  worth 
considering 

the  attempt  (the  film,  the 
play),  to  be  a  failure 

to  stay  in  the  shade 
to  produce  an  explanation 
to  come  at  the  appointed 
time 

(not)  to  give  away 
to  put  off 
(not)  to  stare 
(not)  to  refuse 

give  in 
put  up  with 
take  advantage  of 
attend 


IV.  Make  up  sentences  with  the 

to  see 

to  hear 
to  watch 
to  notice 


Complex  Object,  using  Participle  I. 

exchange  impressions 
make  arrangements 
phone 
punish 

put  something  down 


V.  Complete  the  following  sentences,  using  the  Complex  Object  and 
Participle  II.  Use  the  words  given  below.  Translate  the  sentences  into 
Russian. 
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Model:  We  must  have  the  luggage  labelled. 

I.  must  have...  2.  Did  he  have...? 

shall  have...  Will  you  have...? 

haven’t  had...  Do  you  want  to  have...? 

didn't  have... 

want  to  have...  1 2 3 

to  put  up  a  notice,  to  press  one’s  suit,  to  dry  one’s  clothes, 
to  settle  the  matter,  to  cut  one’s  hair,  to  clean' the  suit,  to 
mend  one’s  TV  set,  to  book  a  table,  to  collect  one’s  luggage, 


to  register  one’s  luggage,  to 

VI.  Make  up  English  sentences  from 
Object. 

1.  5f  HHKoraa  He  CAUinaAa: 
Mbl  BHAejlH... 

Ha6AiOAaAH  ah  bh  ko- 
rAa-HH6yflb...? 

51  3aMeTHJia... 

BhACAH  AH  Bbl...? 

2.  Oh  He  cmtTaeT... 

51  HauteA  6bi... 

CqHTaeTe  ah  bh...? 

Oh  HaxoAHT... 

3.  51  3aCT3BH.fi  6bl... 
Pa3petuHTe  mhc  (eMy)... 
Hhmto  He  MO>KeT  3acra- 
BHTb... 

riyCTb  OH3... 


repair  one’s  car 

he  following  tables.  Use  tbe  Complex 

waftoBatbcH  Ha  TpyAHoern 
CMeuiaTbcn  c  TOAnofi 
HrpaTb  B  BOAefidOA  B  TeHH 
TpeHHpOBaTbcn  K  copeBHO- 
B3HHHM 

BHCTynaTb  no  CAywato 

TpyAHO  HMeib  AeAO 
3TO  BpeMH  HbyAOSHO 
noAe3Hoe  yBAeqeHHe 
CTOHT  nOOmpflTb 

H3BHHHTbCH  nepeA  KCM-A. 
3a  HTO-A. 

B0cn0Ab30BaTbca  MaTepwa- 
AOM 

cAeAaTb  eme  OAHy  nonbtTKy 

npH MHpHTbCH  c  HCM-A. 
oSAyMaTb  Haute  npeAAO>t<e- 
HHe 

npticoeAHHHTbca  k  3aropoA- 
hoh  nporyAKe 


VII.  Translate  into  English,  using  the  same  structures  as  in  the  models. 


Model  1:  a)  We  didn't  expect  him  to  put  off  the  discussion. 

b)  He  wanted  the  arrangements  to  be  completed 
early  in  the  month. 

1.  51  npeAnoAaraA,  hto  bh  noroBopnie  c  hhm  HaeAHHe. 

2.  XOTHTe  AH  Bbl,  MT06bl  H  H3CTaHBaA  Ha  3TOM  pCUteHHH? 

3.  Mae  xoTeAocb  6u,  mto6h  bh  o6AyM3AH  Moe  npea.io>KeHHe, 
npe>KAe  qe\i  OTBepraTb  ero.  4.  Mu  He  okhasah,  *ito  oh  OTKa- 
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jkctch  nejiaTb  3Ty  pa6oTy,  Aawe  He  noroBopHB  c  HaMH.  5.  npe- 
nojaBaTe^Tb  He  xoneT,  MTOdbi  Bbi  3anHcbiBayiH  stot  paccKa3. 
6.  Mhc  He  xoTeyiocb  6w,  htoSw  stot  aokaba  odcywAaacH  b  Moe 
orcyTCTBHe.  7.  HaM  xOTeaocb  6bi,  »rro6bi  Bonpoc  6bia  pa3pe- 
meH  HeMCAJieHHO.  8.  Ohh  xotcah,  MToCbi  Bee  npHroTOB/ieHHH 
6buiH  aaKOHMeHbi  b  TeMenvre  cAeAytomefi  hcagah.  9.  rieTp  He 
owHAaji,  hto  ero  noxBaaflT. 

Model  2:  a)  He  told  me  to  shut  the  window. 

b)  We  can't  allow  the  work  to  be  examined  care¬ 
lessly. 

1.  PaaBe  oh  He  CKa3an  Bain,  MTo6bi  bh  y6pajin  sth  wypua- 
jib»?  2.  Ha  BauieM  MecTe  st  He  paapemajia  6w  AeBomte  MHT.iTb 
TaKHe  crpauiHbie  paccxaaw  nepea  chom.  3.  KanHTaH  npHxasaA 
noAroTOBHTbcn  k  OTnnbiTHK)  (to  sail).  4.  Oh  npocHA  He  OT- 
KaaabiBaTb  axcKypcHio  ao  caeAyiomeii  hcacah.  5.  MaabMHx 
ppoMOK  HacKBoab.  Ha  BauieM  Meere  a  He  paapeuiHAa  6w  ewy 
BbixoaHTb  b  Taxyio  ywacnyio  noroAy.  6.  OHa  npocHAa  He  bw- 
AaBaTb  ee  cexpeTa.  7.  Kto  paapeuiKA  6paTb  3th  AOKyMeHTbt? 
Tenepb  3aecb  nepenyTaHU  HOMepa. 

Model  3:  You  must  get  (have)  the  work  done  at  once. 

1.  Bbi  ywe  CAajiH  BemH  b  6ara>K?  2.  Ha  BauieM  MecTe  h 
AaBH0  6bi  noHHHHA  npneMHHK.  3.  H  xoay  nonwcTHTb  (to  clean) 
naabTO.  4.  TAe  MHe  mojkho  noraaAHTb  koctiom?  5.  H  He  3Haio, 
CTOHT  AH  MHe  HHHHTb  MOH  MOTOUHKA.  6.  riOAO)KHTe  3TH  6yMarH 

3Aecb.  51  oraaM  hx  naneMaraTb  (to  type)  k  Kouuy  ahh.  7.  Ec- 
ah  6bi  MHe  Buepa  hohhhhah  TeaeBH3op,  a  cMor  6w  nocMOTpeTb 
KOHuepT.  8.  OHa  cuiHaa  HOBoe  naaTbe  no  nOBOAy  3TOro  co6bi- 
thh  (aah  3Toro  cayuaH). 

GRAMMAR  REVISION 

I.  Have  a  conversation  in  class  according  to  the  model*  ({  12,  p.  478). 

Model:  What  would  you  do  if  you  were  making  preparations 
for  a  holiday  now? 

What  did  I  ask  him  (her)? 

What  did  He  (she)  answer? 

I.  How  would  you  spend  your  holiday  if  your  house  were 
situated  near  a  forest  (a  river,  in  the  mountains, 
etc.)? 


*  ripejK^e  *)eM  aajiaTb  Bonpoc,  OTHOcmuMficn  k  npouiemueMy  Bp€M€HH, 
c/ienyet  Aatb  cooTBeTcieyiowyio  cHTyanwio. 
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2.  Would  you  consider  a  person  reliable  if  he  failed  you 
once  (several  times)? 

3.  What  would  you  have  done  if  you  hadn’t  been  able  to 
get  the  person  you  needed  on  the  phone? 

4.  What  would  you  do  if  a  mistake  of  yours  became  frequent? 

5.  How  would  you  have  felt  and  what  would  you  have  done 
if  a  friend  of  yours  hadn’t  apologized  after  hurting  your 
feelings? 

6.  Would  your  friend  (Comrade  N.)  have  taken  part  in  the 
last  amateur  show  if  he  hadn’t  had  a  sore  throat? 

7.  What  train  would  you  take  if  you  were  going  to  the  Far 
East?  Would  you  prefer  a  plane?  Why? 

8.  What  would  you  do  if  your  children  behaved  badly 
when  you  took  them  out  with  you? 

9.  How  would  you  have  felt  and  what  would  you  have  done 
if  your  friend  hadn't  turned  up  at  the  appointed 
time? 

II.  Translate  into  English,  paying  particular  attention  to  the 
Subjunctive  Mood. 

1.  Ecah  6bi  n  Kynn.T  6w.neT  3apawee,  h  6bi  ne  no6ecnoKOMA 
Bac.  2.  Ecah  6bi  HaM  y^aaocb  Toraa  yroBopwTb  ero  He  e3AHTb 
3a  ropoA,  oh  6bi  He  npocryAWACH.  3.  Ecah  6bi  sto  3aBttce.no  ot 
MeHst,  n  yrOBopHn  6bt  HeTpa  ocTarbcn  c  HaMH.  4.  y  Ahhu 
xopouiHit  rojioc.  Ecah  6w  y  Hee  6mao  no6oAbuie  cmcaocth, 
ona  npHHWMa^ia  6bi  yuacTHe  b  Hautwx  KOHuepxax.  5.  H  He 
CHOpHA  6bl  C  B3MH,  eCAH  6bl  3T0  6bIAO  TOAbKO  MOe  JIHHHOe 

MHeHwe.  6.  riporjieccop  He  xotca,  mto6ij  bu  OTKa3aaHcb  ot 
3toh  pa6oTbi.  Oh  cwHTan,  hto  ecAH  6w  bw  npeAnpHHBAH  eute 
OAHy  nonbiTKy,  pe3yAbTaTbi  6mah  6w  xopoutHMH.  7.  Earn  6bi 
ona  He  nepenyTajia  AonyMeHTbi,  Bee  6hao  6bi  TOrAa  b  nopHAKe. 
8.  EcAH  6b!  Bbl  MHT3AH  aHTAHHCKHe  KHHTH  B  OpHTHHaAe,  3T0 

npHwecjio  6bi  BaM  orpoMHyio  noAbay.  9.  «Bbi  hcoopthah  nbecy 
TeM,  hto  cahlukom  rpoMKO  KpnwaAH, —  CKa3aA  npenOAaBa- 
Teab. —  Ecah  6u  bu  noc.neAOBa.nH  MoeMy  coBeTy,  Baiua  wrpa 
npoH3nejia  6bi  Aymuee  BnewaTAeHwe*.  10.  «Bbt  He  waAOBaAHCb 
6u  na  ronoBHbie  6oah,  ecaw  6w  bw  6onbuie  BpeiweHH  npoBO- 
ahah  Ha  cBe>KeM  B03Ayxe>, —  cwasaA  AOKTop.  1 1.  HeT  cMbicAa 
OTK^aAbiBaTb  3Ty  pa6oTy  H3-3a  rieTpa.  Ha  sauieM  MecTe  h 
3acTaBwa  6t>i  ero  BbinoAHHTb  cboh  o6h33hhocth  nan  CAeAyeT. 

liS.  Complete  the  sentences,  using  the  Subjunctive  Mood  (See  Lesson  11, 
Ex.  XI,  p.  205). 

1.  If  you  took  more  interest  in  the  language,  you’d  do 
your  homework  properly.  If  you  did  your  homework  proper¬ 
ly,  ...  2.  If  you’d  made  proper  arrangements  in  time,  Comra- 
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de  N.  would  have  attended  to  the  matter  himself.  If  he’d 
attended  to  the  matter  himself,  ...  3.  If  she’d  apologized  to 
him  at  the  time,  he  wouldn’t  have  felt  hurt.  If  he  hadn’t 
felt  hurt,  ...  4.  If  she  went  to  him  for  advice,  he 
would  help  her  in  the  matter.  If  he  helped  her  in  the 
matter,  ... 

V.  Translate  into  English,  paying  particular  attention  to  the  use  of 
articles  and  the  pronouns  some  and  any  (Tables  2,  3,  4,  p.  493, 
494,  496). 

I.  Mhco  cTapoe.  Mne  He  xomctch  (h  He  pacnojioweHa)  ero 
noKynaTb.  2.  uHTan  rjie-.TO,  mto  mhco  He  oueHb  noaeaHO 
(xopowo)  aah  JiKDAefl  CTapure  40  JieT.  3.  Bbt  npeAnouHTaeTe 
KO<{)e  hah  nafi?  4.  Ko(j)e  HeAOCTarouHO  ropauHit.  H  He  aio6aio 
TaKOH  Kotjre.  5.  FfepeAaHTe  MHe,  noHOJiyitCTa,  caxap.  6.  V  Hac 
Her  caxapa.  He  3a6yAb  KynHTb  caxapy,  Kor^a  noii- 
aeuib  b  MaraaHH.  7.  MHe  KaweTCfl,  xned  He  coaceM  cae- 
>khh.  8.  51  6bi  coBceM  ne  ejia  6eAoro  xjie6a,  ecAH  6bi  6biAa 
TaKofl  hoahoh,  nan  OHa.  9.  5?  6bt  Ao6aBHAa  coah  b  cyn. 
Fae  coAb? 


vocabulary  exercises 

Stage  I 

I.  Answer  the  following  questions,  using  the  active  vocabulary  of  the  lesson. 

1.  Suppose  Stephen  had  looked  like  a  young  Frenchman, 
would  Chester  have  spoken  to  him?  Would  he  have  sug¬ 
gested  lunching  together? 

2.  Suppose  Stephen  had  lived  in  Paris  for  a  year  and  was 
not  lonely,  would  he  have  accepted  Chester’s  invitation? 
How  would  he  have  behaved? 

3.  Suppose  Harry  Chester  had  been  a  cheerless,  gloomy- 
looking  man  of  fifty,  would  Madame  Chobert  have  argued 
with  him?  What  would  she  have  done? 

4.  Suppose  Chester  had  not  guessed  that  Stephen  was  a 
University  man,  would  he  have  mentioned  that  he  had 
almost  gone  to  Cambridge  himself?  Would  he  have  spo¬ 
ken  about  his  family? 

5.  Suppose  Chester  had  looked  upon  Stephen  as  an  ordina¬ 
ry  young  man,  would  he  have  hurried  to  introduce  him  to 
Lambert?  Would  he  have  mentioned  that  his  new  friend 
had  just  come  down  from  Oxford? 

II.  Substitute  words  and  word  combinations  from  the  text  for  the 
italicized  parts. 
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1.  Stephen  wanted  to  spend  all  his  time  and  energy  on 
art.  2.  Although  his  father  was  against  it,  he  left  England  for 
France.  3.  “I’ll  wait  for  you  downstairs,"  he  shouted  to  Step¬ 
hen.  4.  Oustide,  he  held  out  his  hand.  5.  Stephen,  who  had  no 
friends  in  Paris,  was  glad  to  meet  Chester.  6.  Chester  led  the 
way  through  to  a  little  yard  and,  calmly  taking  off  the  card 
which  said  that  the  table  was  not  to  be  occupied,  invited  Step¬ 
hen  to  be  seated.  7,  Madame  Chobert  tried  to  give  her  rea¬ 
sons,  but  in  the  end  Harry  Chester’s  pleasant  way  of  beha¬ 
ving  was  too  much  for  her.  8.  After  Harry  Chester  had  said 
something  else  about  Philip  Lambert,  he  suddenly 
straightened  himself  in  his  chair.  9.  Lambert  took  a  look  at 
Stephen,  then  he  bowed  politely  as  if  considering  the  young 
man  was  worth  knowing. 

III.  Find  English  equivalents  for  the  following  (See  Text). 

npoyuHBuiHcb  HecKO^bKO  jter  b  Okc<}>opackom  yHHBepcH- 
reTe;  bm  Be.nb  aurjutHaHHH,  fla?;  Ha  ynnue  Hecxep  npOTHiiya 
eMy  pyny;  nan  Hacnei  toto,  mto6u  no3aBTpai<aTb  co  mhoh?; 
no  npe/uiOKeHHio  HecTepa;  Ou/iunn  ZlaMdepT  Tone  H3  yttH- 
BepcHreTa;  ecnu  6bi  He  oct3bh.ii  ero  pa^H  HcxyccTBa;  3aTein  oh 
CKa3aji;  (3Aech)  oueiib  BeceAo;  HHKorAa  He  3Haeuib,  KorAa  oh 
o6T>flBHTcn;  Koraa  oh  nOAOtueA  k  hx  cmay;  a  Tenepb  Te6e 
nopa  yxoAHTb;  mh  y*<e  yxOAHM;  h  xowy  n03H3KOMHTb  Bac  c 
HecMOHAOM.  (OKeHb)  paA  n03HaK0MHTbc«;  npuxoAHTe  ko  Mue 
na  nah  na  ahhx;  Tappu  Bac  npHBeAeT;  CrecjiaH  B3HA  cueT 

IV.  Give  the  situations  in  which  the  following  are  used  (See  Text). 

to  devote,  against  one’s  will,  to  feel  lonely,  to  remove, 
to  argue,  to  tell  somebody  (From),  a  habit,  to  appreciate 

V.  Correct  the  following  statements. 

1  Stephen’s  father  wanted  his  son  to  devote  his  life  to  art 
and  he  had  no  objections  to  Stephen  joining  Professor 
Dupret’s  Art  School. 

2.  At  first  sight  Harry  impressed  Stephen  as  an  unpleasant 
man;  in  addition  Stephen  knew  a  lot  of  people  in  Paris 
and  did  not  feel  like  making  friends  with  the  young 
Englishman. 

3.  As  there  were  no  vacant  tables  in  the  restaurant,  Chester 
went  over  to  the  table  reserved  for  his  friend.  As  soon  as 
Madame  Chobert  saw  him  do  it,  she  ran  up  to  protest, 
because  she  disliked  Chester  very  much  and  hated  to  see 
him  in  her  restaurant. 

4.  During  lunch  Chester  boasted  openly  about  his  ability 
and  the  connections  of  his  family.  Stephen  realized,  how- 
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ever,  that  in  spite  of  that  Mr  Lambert  respected  Chester 
highly. 

5.  Although  Mr  Lambert  was  not  interested  in  Stephen,  he 
asked  him  to  his  house  to  tea,  as  he  realized  that  the  young 
man  was  shy  and  needed  encouragement. 

Stage  11 

to  devote,  devoted  . 

a)  Answer  these  questions. 

1.  What  do  you  call  a  person  who  devotes  his  life  to  science? 

2.  What  kind  of  friend  would  you  call  devoted? 

3.  What  do  you  usually  devote  your  free  time  to? 

4.  Do  you  like  to  read  articles  devoted  to  art  (sports)? 
Why? 

b)  Translate. 

1.  Oh  nocBHTH/i  cbokj  >KH3Hb  HayKe.  2.  .Oh  npeflaHHbiii 
Apyr,  ne  npaB.ua  jih?  3.  KoMy  nocBHiuena  ata  noaiua?  4.  Bee 
CMHTaiOT  ee  juoGflmeii  Aouepbio. 

one's  will,  to  have  a  strong  (weak)  will,  against  one’s  will, 
of  one’s  own  will,  strong-willed,  weak-willed 

a)  Answer  these  questions. 

1.  Did  you  choose  what  you  wanted  to  be  of  your  own  free 
will,  or  did  you  become  what  your  parents  wished  you 
to  be? 

2.  Do  you  prefer  dealing  with  strong-willed  or  with  weak- 
willed  people?  Why? 

3.  In  what  way  can  you  develop  will-power  in  a  child? 

b)  Complete. 

1.  If  Colonel  Green  had  been  weak-willed,  he...  (to  give 
up).  2.  Colonel  Green  would  have  complained  if...  (against 
one's  will). 

to  call  for,  to  call  stub,  up,  to  call  (up)on  smb.  to  do  smth. 
(  =  to  call  for  smth.),  to  call  on,  to  call  at,  to  call  out  to  smb. 

a)  Answer  these  questions. 

1.  Do  you  often  call  on  your  friends? 

2.  How  often  do  you  call  at  the  library? 

3.  Do  you  usually  call  for  your  friends  when  you  go  out,  or 
do  you  prefer  their  calling  for  you? 

4.  In  what  case  does  one  call  somebody  up? 
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b)Translate. 

!.  Kan  Ha3biBaeTca  3tot  poMan?  2.  H  CAbiiuaA,  nan  kto-to 
no3Ba^  Bac.  3.  Bbi  MOx<eTe  HasbiBaTb  MeHH  no  hmchh.  4.  Flo* 
cjiyoiafiTe,  Hac  kto-to  30BeT.  5.  Kor^a  MHe  33hth  k  BaM? 
6.  H  c/ibimaA,  mto  napoxOA  He  3aiiAeT  b  3tot  nopT.  7.  Bbi  6yAe- 
Te  AOMa?  $  mot  6bi  33hth  3a  b3mh  no  nyTH  b  6H6AHOTei<y. 
8.  KorAa  6yAeT  totobo  Moe  naAbTO?  H  MOry  3afiTH  sa  hhm  b 
nBTHHUy.  9.  AwpeKTOp  npH3B3A  Bcex  paGOTHHKOB  npHHHTb 
ynacTHe  b  o6cyx<AeHHH  Bonpoca.  10.  ZjHpeKTop  npH3BaA  k 
yBeAHMennio  Bbinycna  npoAyKUHH  (npon3BOACTBa).  11.  BeAy- 
myio  poAb  HrpaeT  aKTep  no  hmchh  JTwohcoh. 

away,  to  be  away,  to  be  far  away 

a)  Use  a  synonym. 

1.  He  is  not  in  Moscow.  2.  The  place  is  a  long  distance 
from  here.  3.  He  is  having  a  holiday  somewhere  in 
the  South. 

b)  Answer  these  questions. 

1.  Who  keeps  your  house  when  you  are  (your  wife  is)  away 
on  holiday? 

2.  How  often  are  you  away  from  Moscow  on  business? 

c)  Translate. 

I.  Tae  TOBapmu  Hhkhthh?  —  Ero  hct,  oh  6o.ieH,  2.  He 
3axoAHTe  ko  Mtie  na  cneAyiomeii  neAeAe,  mchh  He  6yAeT, 
h  6yay  b  OTnycne.  3.  Moil  aom  oqeHb  Aa^ieKO  OTcioAa. 

b)  Give  combinations  of  different  verbs  with  the  adverbial  particle 
away  and  use  them  in  sentences  of  your  own. 

to  offer,  to  suggest,  to  propose,  an  offer,  a  suggestion, 

a  proposal 

a)  Translate. 

1.  Colonel  Green  offered  the  teacher  five  pounds  for  his 
work.  2.  The  porter  offered  to  fetch  a  lamp  from  the  next 
compartment.  3.  Colonel  Green’s  teacher  said  the  serenade 
was  too  difficult  for  a  beginner  and  suggested  something 
simpler.  4.  The  teacher  suggested  that  Mr  Green  (should) 
play  something  simpler  to  his  friend.  5.  Whose  proposal  is 
this? 

b)  Make  up  sentences,  using  the  following.  See  the  Models. 

Model:  My  mother  sug-  that  I  should  keep  a  diary, 
gested  that  I  keep  a  diary. 
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to  give  up  smoking,  to  phone  straight  away,  to  leave  a 
message,  to  put  off  the  appointment 

Model:  He  suggested  considering  the  matter  again. 

He  offered  to  help  us. 


The  young  man 
Mr  Brown 

The  representative  to  offer 
One  of  the  engi-  to  suggest 

neers 

My  fellow-traveller 


to  get  in  touch  with 
one’s  people 
to  put  off  the  final  set¬ 
tlement  of  the  matter 
to  look  up  the  time-table 
to  engage  another  secre¬ 
tary 

to  fetch  the  things  from 
the  garden 


an  outing 
a  cup  of  tea 
one’s  help 

a  better  arrangement 
a  visit 

an  exchange  of  ideas 
a  discussion. 

discussing  the  matter  at 
once. 

that  the  matter  should  be 
discussed  at  once. 


Models:  He  offered  his  service. 

He  suggested  a  trip  to  Zagorsk. 

to  offer 
to  suggest 


Model:  He  proposed 


to  clear  up  the  matter,  an  exchange  of  opinions,  a  numoer 
of  changes,  to  settle  the  matter,  to  make  arrangements,  to  at¬ 
tend  to  the  matter  personally,  the  following  resolution,  the 
following  wording  of  the  first  point,  to  change  the  wording 

Model:  They  propose  to  fly  to  Paris  next  week. 

to  make  a  voyage,  to  go  on  a  journey,  to  hold  a  special 
meeting  devoted  to  ....  to  cancel,  to  take  steps 

c)  Paraphrase,  using  the  verbs  to  propose,  to  suggest,  to  offer. 

1.  This  is  what  I  should  like  to  submit  for  your  considera¬ 
tion.  2.  He  showed  me  a  lot  of  books  and  said  I  could  choose 
any  of  them.  3.  The  chairman  put  forward  several  questions 
for  consideration.  4.  "Let  us  share  the  porter,”  he  said. 
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d)  Translate. 

I.'Oh  npe;yio>KH.fi  h3m  cpa BHHTb  peay^bTaTbi.  2.  51  npea- 
.naraio  o6MeH«Tbc«  mhchhhmh.  3.  51  c/ibiutaji,  nan  oh  npea.no- 
jkhji  noMOMb  HaM.  4.  Ha  BameM  Mecre  n  npeA.no>KH.n  6bi  hm 
OTJiowHTb  BCTpeny.  5.  Koraa  ona  cofinpaeTcn  (naMepeBa- 
eTc«)  jieTeTb?  6.  Oh  npeA.no>KH.n  BaM  OTKa3aTbca  ot  stoh 
hach? 


lonely 

a)  Answer  these  questions. 

1.  When  does  one  feel  lonely? 

2.  What  can  you  do  if  you  don’t  want  a  friend  of  yours  or 
a  fellow-worker  to  feel  lonely? 

3.  What  kind  of  house  (or  tree)  do  we  call  lonely? 

b)  Translate. 

I.  Ecjih  6bi  Bbi  He  H36era.au  niOAeH,  Bbi  6bt  He  qyBCTBOBajiH 
ce6$t  TaKHM  oahhokhm.  2.  51  He  nio6.mo  rnyMa,  n  6bt  npeanOMAa 
6o.nee  yeAHHeHHoe  mccto  ruin  npoBeAeHHn  omycha. 

to  remove 


a)  Translate. 

1.  I  saw  him  remove  the  cover  (xpbiujKa)  and  look  inside 
the  box.  2.  She  removed  her  glasses  to  see  the  picture  better. 

b)  Use  a  synonym. 

I.  He  would  have  taken  his  things  away  if  you  had  told 
him  to.  2.  It’s  a  pity  the  blackboard  has  been  taken  away 
from  here.  3.  I  suggest  that  you  should  put  your  boots  some¬ 
where  else. 

c)  Translate. 

I.  ripHeMHHK  HywHO  y6paTb  OTciOAa.  2.  Ha  BameM  Mecre 
ft  6bi  y6pa.ua  3Ty  xapTHHy.  3.  Ecam  6bi  Bbi  coBceM  chhjjh  xpbiut- 
Ky,  6buio  6bi  jierHe  BWHyrb  Benin. 

to  mark,  to  make  a  mark,  to  be  up  to  the  mark 

a)  Asnwer  these  questions. 

1.  Do  you  mark  any  words  or  sentences  when  you  are  rea¬ 
ding?  Why  do  you  mark  them? 

2.  When  do  we  mark  our  things? 

3.  The  teacher  marks  your  exercise-books  regularly,  doesn’t 
she? 
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b)  Translate. 

1.  «Bbuio  6bi  no.ne3H0  otmct HTb  Ha  KapTe  Bee  HCTOpHue* 
CKHe  MecTa», —  CKa3a/i  yqHTe^b.  2.  Ec^ii  6bi  tu  p,an  MHe  cboh 
yqeSHHK,  a  6bt  otmctha  HywHbie  ynpa>KHeHHH.  3.  KaKOH 
CMbicji  OTMeqaTb  TaKHe  npocTbie  c.noBa?  4.  Ero  pa6oTa  He  ot- 
BewaeT  Tpe6oBaHH«M. 

to  reserve,  reserved 

a)  Answer  these  questions. 

1.  On  which  days  is  it  particularly  difficult  to  reserve  a 
table  at  a  restaurant? 

2.  How  can  one  reserve  a  room  at  a  hotel? 

3.  How  can  you  tell  a  reserved  table  at  a  restaurant? 

4.  Would  you  like  your  son  (daughter.)  to  be  reserved? 
Why? 

b)  Translate. 

1.  Ecah  6bi  Bbi  c«a3a.nH  MHe  paHbine,  rt  6bi  3ai<a3aA  BaM 
ctojihk.  2.  Bee  CMHTatoT  ero  cAepwaHHUM  neapaeKOM.  3. 51  xo- 
TeA  6bt,  HToObi  Bbi  3aKa3a^H  MHe  KOMHaTy. 

to  argue,  an  argument 

a)  Answer  these  questions. 

1.  What  do  you  consider  worth  arguing  about? 

2.  Do  you  often  argue  with  your  co-workers?  What  are  your 
reasons  for  arguing  with  them? 

3.  What  kind  of  argument  do  you  consider  strong? 

b)  Translate. 

1.  91  CAbiuiaA,  Kan  oh  cnopHA  o  qeM-TO  co  cbohm  fipa-rOM. 
2.  Ha  BaiueM  Mecre  h  6w  BbincHHa  ae.no,  npe>KAe  ueM  o6cy«- 
AaTb  ero  (cnopHTb  o  hcm).  3.  Eecno.ne3HO  cnopHTb  c  hhm,  oh 
He  cnyuiaeT  hhk3khx  aoboaob.  4.  H  He  cuHTaio  stot  aoboa  ao- 
craTOMHO  ydeAHTeAbHbiM.  5.  Oh  nepBbtM  HauaA  cnopHTb. 

a  manner,  manners 

a)  Translate. 

1.  It’s  bad  manners  to  stare  at  people.  2.  “The  boy  has 
no  manners  at  all,"  said  the  old  lady.  3.  He’s  got  an  awful 
habit  of  interrupting  people  in  a  most  shameless  manner. 

b)  Translate. 

I.  ?Ecah  6bi  MHe  npHiujiocb  HMeTb  c  hhm  Ae.no,  n  HayMH^a 
6bi.  ero  xopoiuHM  MaHepaM», —  cna3a^a  AeByuiKa  cepAHTO. 
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2.  y  Hero  CTpaHHaa  MaHepa  roBopHTb.  Bcerna  KaweTca,  hto 
oh  cnopHT  c  BaMH.  3.  MHe  He  HpaBHicn  ee  Manepa  Bcex  nepe- 
6HB3Tb. 

to  tell,  to  tel!  on,  to  tell  one  thing  from  another  by  something 

a)  Answer  these  questions. 

1.  How  can  you  tel!  a  railway  official? 

2.  How  can  you  tell  a  taxi  from  a  private  car? 

5.  Is  it  good  for  one  to  wear  sun-glasses?  Does  it  tell  on 
one’s  eyesight? 

4.  What  do  you  think  might  tell  on  somebody’s  health? 

b)  Translate. 

1.  rieTp  oqeHb  3aHHT  nocaeaHee  BpeMH.  3to  cKa3biBaeTca 
na  ero  33hhthhx.  2.  Bbi  MOxteTe  OTJiHHHxb  mok)  KHHry  no 
noMexKe  Ha  1-it  cTpaHHtte.  3.  3th  ABe  necHH  now™  oAHHaxo- 
Bbie,  n  c  xpya.OM  OTJiHqaHj  oflny  ox  Apyroit. 

a  habit,  to  have  a  habit  of,  to  give  up  the  habit,  to  get  into 
the  habit  of,  to  get  out  of  the  habit  of 

a)  Translate. 

1.  He  has  a  habit  of  getting  up  very  early.  2.  I’d  like  you 
to  get  into  the  habit  of  keeping  your  things  in  order.  3.  It’s 
difficult  to  give  up  a  habit.  4.  You  must  give  up  the  habit 
of  going  to  work  without  breakfast. 

b)  Make  up  sentences,  using  to  have  a  habit  (of),  to  get  into 
the  habit  (ol),  to  give  up  the  habit  (of). 

to  smoke,  to  mix  up  names,  to  find  fault  with,  to  ask  for 
permission,  to  keep  one’s  appointments,  to  argue  about  small 
things,  to  stare  at  strangers,  to  put  off  doing  something,  to 
complain 

c)  Translate. 

1.  3to  xopouiaa  npHBbmKa.  2.  Ha  BatueM  MecTe  a  6bi 
OTKa3ajlCH  OT  npHBblHKH  CMeHTbCH  HaA  BCeMH.  3.  H  xony, 
MTo6bi  moh  chh  npHo6pe.a  npHBbmKy  AenaTb  Bee  ksk 
cne/tyeT. 


a  remark,  to  remark  (on),  remarkable 
a)  Make  up  sentences. 

to  make  a  few  remarks  —  to  object;  to  forgive  —  impoli¬ 
te  remarks;  a  remarkable  feature  —  to  consider;  to  remark  — 
to  be  inconvenient 
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b)  Translate. 

1.  He  oCpamafiTe  bhhm3hhh  Ha  ero  3aMeM3HHH.  2.  H  CAbi- 
iua^,  nan  oh  Ae;ia.n  3aMeHaHHH  no  3T0My  Bonpocy.  3.  Ee  3aMe- 
M3HHH  CTOHT  npHHHTb1 II.  BO  BHHM3HHe.  4.  3t0  6bWO  3aMeMa- 
Te^bHoe  coSbiTHe,  He  npaBua  jih? 

to  appreciate 

a)  Practise  aloud. 

1.  We  appreciate  his  willingness  to  help  us.  2.  It’s  a  pity 
he  didn’t  appreciate  the  beauty  of  the  picture.  We  would 
appreciate  it  if  you  could  send  us  all  the  necessary  informa¬ 
tion. 

b)  Make  up  sentences,  using  to  appreciate. 

one’s  experience  in  doing  something,  one’s  attitude 
to  somebody  or  something,  one’s  kindness,  the  advan¬ 
tages  (of),  one’s  sense  of  responsibility  (humour),  good 
music 

c)  Translate. 

1.  Ha  BauieM  Mecre  a  6bi  ueiiHJi  ero  OTHoweHHe  k  BaM. 

2.  Mbi  npHHHMaeM  bo  BHHMauHe  ero  onbir  h  HHTepec  k  pa6oTe. 

3.  Bbl  6bl  OUeHHJIH  3TOT  (J)HJIbM  nO  AOCTOHHCTBy,  eCJIH  6bl  BH- 
Ae^H  ero  nepByio  cepmo  (uacrb). 

Stage  111 

I.  Make  the  sentences  more  emphatic  by  using  the  construction  it  was  ... 
who  (that). 

Model:  Stephen’s  father  did  not  want  his  son  to  be  a  painter. 
It  was  Stephen’s  father  who  did  not  want  his  son  to 
be  a  painter. 

1.  Chester  introduced  Stephen  to  Lambert.  2.  Lambert 
went  to  Oxford  when  he  was  a  young  man.  3.  They  were  at 
home  on  Wednesdays.  4.  In  spite  of  Harry’s  sudden  and  ener¬ 
getic  protests  Stephen  paid  the  bill. 

II.  Make  up  sentences  out  ot  the  words  and  word  combinations  below, 
using  the  Gerund. 

1.  His  father,  to  object  (to),  Stephen,  to  take  up  art  as  a 
profession.  2.  Stephen’s  relatives,  to  try  to  discourage 
(from),  to  devote  one’s  life,  one's  hobby.  3.  Stephen,  to  be  in¬ 
terested  (in),  to  have  lunch  with  Harry  Chester.  4.  Harry, 
willingly,  to  explain,  (his)  reason  (for),  to  try,  to  meet  Ste- 
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phen.  5.  Stephen,  to  be  praised  for,  to  paint,  excellent  pictu¬ 
res.  6.  Stephen,  to  realize,  a  lot,  to  depend  (on),  to  get  to 
know  life  better.  7.  Stephen,  not  to  mind,  to  mix  with,  simple 
people.  8.  Lambert,  not  to  feel  like,  to  invite  Chester,  to  his 
place.  9.  Instead  of,  to  go  to  another  restaurant,  Harry,  to 
remove,  to  mark,  to  reserve. 

III.  Substitute  the  active  vocabulary  ol  the  lesson  for  the  italicized  parts. 

1.  She’s  so  fond  of  playing  the  piano  that  she  spends 
nearly  all  her  free  time  playing  it.  2.  You’ll  find  it  difficult  to 
talk  her  out  of  doing  so.  She’s  the  kind  of  person  who  never 
gives  in,  in  spite  of  all  difficulties.  3.  The  girl  insisted  On  go¬ 
ing  to  an  art  school,  although  her  uncle  was  very  much  aga¬ 
inst  it.  4.  Standing  at  the  foot  of  a  high  hill,  the  travellers 
could  see  a  house  with  no  other  buildings  around,  situated 
half  way  up.  5.  When  dinner  was  over,  the  tables  were  taken 
out  of  the  room  to  clear  the  place  for  dancing.  6.  After  hiding 
the  flag  in  the  high  grass,  the  boy  wrote  something 
on  a  nearby  tree  so  as  not  to  forget  the  hiding-place. 
7.  I  can’t  believe  that  Ann  shouted  at  him.  She’s  the  kind  of 
person  who  never  shows  her  feelings.  8.  He’ll  never  give 
reasons  for  or  against  a  matter  unless  he’s  quite  convinced 
of  the  facts.  8.  Have  you  ever  seen  him  dance?  He  has  a  stran¬ 
ge  way  of  holding  his  partner  away  from  him.  10.  Your 
work’s  not  satisfactory  yet.  My  idea  is  that  you  should  re¬ 
write  the  first  and  the  second  p^rts.  1 1.  I  think  highly  of  his 
knowledge  and  experience. 

IV.  Fill  in  the  blanks  with  one  of  the  following  verbs  in  the  correct  form. 

a)  to  call  out  to,  to  call  at,  to  call  on,  to  call  for,  to  call 
on  (upon)  somebody  to  do  something,  to  call  up, 
to  call  off 

1.  Why  didn’t  you  come  back  when  he  ...  you?  2.  Do  you 
know  that  Ann’s  been  away  with  a  cold, for  a  week?  I  ...  her 
if  I  were  you,  I  think  she  feels  lonely.  3.  I’m  very  sorry,  the 
manager  has  left  already.  If  you  ...  the  office  just  ten  minu¬ 
tes  ago,  you  would  have  found  him.  4.  If  the  matter  had  been 
urgent,  he  ...  me.  5.  I  suggest  leaving  this  parcel  with  Ann. 
We  can  ...  it  later.  6.  The  speaker  ...  his  fellow-students  to 
devote  more  time  to  their  work.  7.  The  excursion  ...  because 
of  the  bad  weather. 

b)  to  tell,  to  tell  on,  to  tell  by,  to  tell  from 

1.  "You  must  give  up  the  habit  of  sitting  up  late,"  said 
the  doctor.  "You  feel  well  now,  but  it  ...  you  later."  2.  “I’ve 
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lived  among  the  French  for  several  years,"  said  Peter,  “I 
could  ...  a  Frenchman  at  sight.”  3.  The  brothers  are  so 
much  alike  that  I  can  hardly  ...  one  ...  the  other.  4.  "1  can 
always  ...  a  good  student  ...  his  attitude  to  his  work," 
said  the  teacher. 

V.  Choose  the  correct  word.  '  * 

1.  If  you’re  interested  in  this  kind  of  problems,  I  can 
(to  suggest,  to  offer)  you  quite  a  remarkable  novel  to 
read.  And  there’s  a  play  on  dealing  with  the  same  prob¬ 
lem.  1  (to  suggest,  to  offer)  that  we  (to  go)  and  see  it  one 
of  these  days.  1  can  even  (to  suggest,  to  offer)  (to  buy) 
tickets;  the  box-office  is  quite  close  to  my  house.  2.  “Why 
are  you  all  (alone,  lonely)  in  the  office?”  “I’m  not  as  a  rule, 
hut  Mary’s  (away,  out)  just  now,  and  Comrade 
Rogov’s  (away,  out)  on  business.”  3.  Wouldn’t  you  like 
to  call  on  Helen  tonight?  Her  children  are  (out,  away) 
at  a  pioneer  camp,  and  she  always  feels  (alone,  lonely)  when 
she's  left  (alone,  lonely).  It  would  be  a  good  idea  to  go 
and  (to  encourage,  to  cheer  up)  her  now.  4.  The  girl  felt 
so  upset  after  her  failure  that  she  would  have  given  up 
singing  if  her  friends  (not  to  encourage,  not  to  cheer  up) 
her  and  (to  encourage,  to  cheer  up)  her  to  go  on  with  her 
studies. 

VI.  Make  up  situations,  using  the  following  words  and  word  combinations. 

1 .  to  choose  against  one’s  will,  to  want  smb..to  do  smth., 
to  devote,  to  be  beyond  one’s  ability,  to  argue,  strong-willed, 
(not)  to  give  rn,  to  succeed; 

2.  to  be  away,  lonely,  reserved,  to  suggest,  to  call  on, 
to  appreciate; 

3.  to  have  a  habit  of,  mark,  to  see  smb.  do  smth.,  to 
suggest,  to  apologize; 

4.  to  be  (fee!)  uncomfortable,  to  remark  on,  to  suggest, 
lo  remove,  to  appreciate; 

5.  a  strange  manner,  to  tell  by,  to  persuade  somebody, 
to  give  up  the  habit,  to  argue,  finally,  to  convince. 


VII.  Make  a  written  translation,  using  the  active  vocabulary  ol  die  lesson. 

1.  PaaBe  Bbi  He  3HaeTe,  mto  Anna  neTbipe  ro.ua  ywHAacb, 
MTo6bt  cT3Tb  nesHtien?  Ecjih  6bt  eft  He  npHuj^ocb  nocenniTb 
ceOa  ceivtbe,  oh  a  He  Opocana  6bi  nenwe.  2.  On  ywe  ABe  He.ne.nH 
orcyrcTeyer  h  He  npHcnan  eme  hh  OAHoro  nncbMa.  fl  nped- 
Aueato  nooiaTb  eMy  TenerpaMMy  H  BbiacHHTb,  b  ueM  Aeno.  Mne 
Obi  He  XOTeAOCb,  HT06bl  efO  pOAHTeAH  eecnOKOHAHCb  0  HeM. 


249 


3.  Ebi.no  6bi  OMenb  xopomo,  ec/m  6bi  bu  saexanu  3a  AoxyMeH- 
raMH  ceroAHH.  Mbi  ~6bij\n  6bi  oueub  BaM  npu3naTeAbHbi. 

4.  ft  noMHio,  mo  IleTpOB  npedAaeaA  BaM  cboio  nOMomb.  BaM 
6biB0  6bi  nojie3HO  odMeHHTbcn  c  hum  mhchhhmh.  ft  CAbana/i, 
KaK  oh  CAe/iaA  necKOAbKO  oqeHb  cepbe3Hbix  3aMeHanuu  b  cbh- 
3H  C  3THM  BOnpOCOM.  5.  Oh  npUBblK  deACLTb  tlOM£TKU  B  KHHraX, 
KOTopbie  MHTaeT.  Earn  Bbi  He  xoTHTe,  MT06bi  oh  penan  hx  b  Ba- 
uieH  KHHre,  CKa>KHTe  eMy  06  stom.  6.  ft  CAbiuia/i,  xax  HBanoB 
npedAaeaA  otaojkhtb  BbinoAHeHHe  btoh  pa6oTbi.  Ecam  6w 
Mbi  nocneAOBaAH  ero  coBeTy,  Mbi  cmotah  6bt  H36e>KaTb  Hexo- 
Topwx  ouih6ok.  7.  y  Hero  cTpaHHaa  'Manepa  cnopurb  no 
Jiio6oMy  Bonpocy.  Ecah  6bi  oh  6b!A  6ojiee  cdepxcanHbiM,  c  hhm 
6bmo  6bi  npHHTHee  HMeTb  Ae.no.  8.  Tbi  cahlukom  MHOro  xy- 
pHUlb  BO  BpeMH  pa60TbI.  ft  HaCT3HBaiO  Ha  TOM,  MT06bI  Tbl 
6pocHA  3Ty  npuebiHKy.  Pa3Be  Tbi  He  BHAHixib,  hto  OHa  yxte 
cefiqac  CKa3bieaercH  Ha  TBoeM  3AopoBbe? 

SPEECH  EXERCISES 
I.  Discuss  the  following  questions. 

1.  Why  did  Harry  Chester  invite  Stephen  to  lunch  with  him? 

2.  What  was  Mr  Lambert’s  attitude  to  Harry  Chester? 

3.  Why  did  Harry  Chester  tell  Stephen  that  he  had  nearly 
gone  to  Cambridge?  Why  did  he  tell  him  about  his  family? 

4.  Why  did  Chester  mention  the  fact  that  Stephen  had  just 
come  down  from  Oxford? 

5.  Why  did  Stephen  have  to  pay  the  bill?  Do  you  think  Harry 
really  meant  to  protest  against  Stephen  doing  so? 

II.  Retell  the  text  as  each  of  the  main  characters.  Use  some  of  the 
words  in  brackets. 

a)  Stephen  Desmonde  (to  be  born  in,  to  be  brought  up,  to 
want  smb.  to  take  a  course  of  theology,  to  obey  his  fat¬ 
her’s  will,  to  be  fond  of,  to  devote,  to  succeed,  to  feel 
lonely,  to  be  surrounded,  to  find  oneself,  to  discover, 
to  offer,  to  accept,  to  feel  encouraged,  to  appreciate,  to 
remove,  reserved,  pleasant  manners,  convincing,  inno¬ 
cent,  to  give  in,  to  tell  a  University  man,  to  make  a  re¬ 
mark,  to  meet) 

b)  Harry  Chester  (to  study  painting  at  Dupret’s,  to  have 
a  habit  of,  to  prefer,  a  lot  of  fun,  not  to  have  enough 
money,  to  be  hungry,  at  somebody  else’s  expense,  to 
borrow,  a  crowd,  to  be  glad  to  notice,  to  suggest,  to 
have  a  lovely  time,  to  make  smb.  believe,  to  produce,  to 
pretend,  to  make  an  impression) 
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c)  Madame  Chobert  (to  run  the  restaurant,  many  customers 
(noceTHTe;iH),  most  of,  frequently,  occasionally,  difficult 
to  deal  with,  dishonest,  no  sense  of  responsibility,  to 
reserve  a  table,  to  see  him  remove  the  card,  to  protest, 
to  dislike  a  person’s  habits,  pleasant  manners,  to  give 
in,  to  turn  up,  to  be  surprised  to  see,  to  produce) 

d)  Philip  Lambert  (irregular  habits,  to  reserve  a  table,  not 
to  be  reliable,  to  find  occupied,  not  to  be  surprised,  to 
be  amused,  not  to  feel  like,  to  clear  up  things,  to  thank, 
to  keep  the  table,  to  introduce,  to  produce  a  good  impres¬ 
sion,  to  appreciate  someone’s  good  manners,  to  invite,  to 
bring  along,  to  entertain,  to  watch,  to  produce  a  bill,  to 
see  smb.  pick  up  smth.) 

III.  Dramatize  the  following  scenes  from  the  text. 

1.  Stephen  Desmonde  meeting  Harry  Chester. 

2.  Madame  Chobert  protesting  against  Harry  taking  the 
reserved  table. 

3.  Chester  and  Stephen  talking  over  their  lunch. 

4.  Philip  Lambert  meeting  Stephen. 

IV.  Retell  the  same  scenes  In  indirect  speech. 

V.  Read  the  story  at  home,  retell  it  and  discuss  it  in  class  (See 
questions  following  the  story). 

On  an  April  afternoon  in  the  year  1937  a  man,  to  be 
exact,  an  elderly  person,  and  a  boy  in  a  long  blue  coat  got 
off  a  bus  at  the  north  end  of  Vauxhall  Bridge*  and  went 
towards  the  Tate  Gallery.**  The  man  was  Bertram  Desmon¬ 
de,  Stephen’s  father;  the  boy,  whose  name  was  also  Stephen, 
was  the  artist’s  son. 

Inside  few  people  were  about,  and  making  their  way 
through  the  central  gallery,  past  the  works  of  the  famous 
English  painters,  they  turned  to  the  left  and  finally  sat 
down  in  a  room  on  the  west  side.  Upon  the  wall  directly 
opposite  were  three  paintings.  At  these  the  boy  and  the  old 
man  looked  in  silence.  After  some  time,  without  taking 
his  eyes  off  the  painting,  Bertram  spoke. 

“We  expect  fine  things  of  you,  my  boy.  How  are  the 
lessons  coming  along?" 

“Not  badly,  I  think,  sir.  We  had  a  test  before  we  broke 
up  for  the  holidays.” 


*  ('vDksDl]  — Bokcc^  EpiuuK,  moct  nepea  TeM3y 

**  KaptHHHaa  ra/iepcn  b  JlOHflOHe 
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“How  did  you  do?" 

“I  did  all  right  in  English  and  arithmetic.” 

A  shadow  crossed  Bertram's  mind,  he  could  hardiy 
make  himself  ask  the  question. 

“Do  they  give  you  drawing?” 

“Yes,  sir.  But  I  did  badly  in  that.  It  seems  I  can’t  draw 
at  all.” 

Against  his  will  Bertram  gave  a  little  sigh  of  relief 
(b3aox  o6/ierHeHHH)  and  laid  his  blue-veined  fingers  on  the 
boy’s  hand. 

Stephen  liked  these^occasional  visits  to  .the  Gallery  in 
the  company  of  his  grandfather.  But  today,  after  having 
been  away  from  home  for  nine  weeks,  he  was  eager  to  see  his 
mother,  who  would  meet  them  at  Waterloo  Station*  and 
take  him  home  with  her.  Several  times  in  the  last  hour  he 
had  tactfully  asked  Bertram  what  the  time  might  be.  and 
was,  indeed,  about  to  do  so  again  when  a  party  of  schoolgirls 
entered  the  room,  led  by  their  teacher. 

“And  now,  girls,”  the  teacher  began,  “we  come  to  the 
Desmondes,  three  representative  paintings  bought  for  the 
Gallery  in  1930.  The  first,  called  Circus**,  showing  a  remar¬ 
kable  sense  of  colour  and  composition  belongs  to  the  artist’s 
early  French  period.  Note  in  particular  the  manner  in  which 
a  sense  of  movement  is  given  to  the  figure  of  the  young 
woman  on  the  bicycle. 

“The  second  painting,  which  I  "am  sure  you  have  seen 
reproduced  many  times,  is  a  portrait  of  the  artist’s  wife. 
Here  you  will  find  the  freedom  of  arrangement  which  is  the 
main  feature  of  all  Desmonde’s  work.  Through  the  window 
at  which  she  sits,  one  can  see  the  street  outside,  with  some 
poor  children  engaged  in  a  game  of  ball.  This,  by  the  way, 
was  the  subject  of  another  well-known  Desmonde  known  as 
Children  at  Play,  which  may  be  seen  in  the  Luxembourg. 
Paris. 

“The  third  and  largest  painting  was  the  last  work  done 
by  the  artist,  and  is  considered  to  be  his  finest.  It  is,  as  you 
see,  a  large  composition  of  the  estuary  ( ['estjuarij  ycrbe  pe- 
kh)  of  the  Thames,  showing  all  the  crowded  movement  of 
the  river.”  Here  she  began  to  look  up  her  notes. 

“Desmonde  was  not  altogether  a  revolutionary  painter,” 
she  continued.  “Just  as  the  Impressionists  drew  from  Turner, 
he  drew,  in  his  early  years,  from  Manet  [mo'ne]  ,•  Degas 

*  ['wDtalu]  —  Baiep^oo,  HaaBaHHe  BOKja^a  h  cTaHUHH  weTpo  b 
JIOHACtee 

**  Circus  —  uwpK 

*  I 
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(da'ga]  and  Monet  [mo'ne],  But  although  he  studied  the 
masters,  he  went  beyond  them.  He  was  in  every  sense  of  the 
word  a.  great  original  artist  who  opened  up  a  new  era 
( ['iaraj  spa)  of  expression.  When  we  look  at  these  works 
we  know  he  has  not  lived  in  vain  (nanpacHo).’’ 

Here  the  teacher  put  away  her  notes.  Looking  round  at 
her  pupils,  she  asked: 

“Any  questions,  class?” 

One  of  the  girls,  who  stood  close  to  the  teacher,  spoke 
up,  in  the  manner  of  the  favourite  pupil. 

"Is  he  dead,  Miss?” 

“Yes,  Doris.  He  died  quite  a  young  man,  rather  tragi¬ 
cally,  and  almost  unrecognized.” 

“But,  Miss,  didn’t  you  just  tell  us  he  was  a  great  paint¬ 
er?” 

"Yes,  Doris,  but  like  so  many  others  he  had  to  die  to 
become  great.  Don’t  you  remember  what  I  told  you  about 
Rembrandt’s  ('rembrantj  poverty  (6e,n.HocTb),  and  Gauguin 
['go'ga.] ,  who  could  hardly  sell  a  single  picture  when  he  was 
penniless,  and  Van  Gogh  (vaen'gokj ...” 

“Yes,  Miss, ...  people  didn’t  understand,  they  were  mista¬ 
ken  about  them.” 

“We  can  all  make  mistakes,  dear  ...  Gladys,  do  stop 
sniffing  (conerb).” 

“Please,  Miss,  I  have  a  cold." 

“Then  use  your  handkerchief...  As  I  was  saying,  Doris, 
perhaps  England  didn’t  appreciate  Stephen  Desmonde’s 
talent  at  once,  but  she  has  made  up  for  it  handsomely.  Here 
are  these  paintings  in  the  Tate  for  all  of  us  to  admire  (bocxh- 
maTbca).  Now  come  along,  follow  me,  girls. 

When  they  had  gone,  Bertram  still  sat  in  deep  thought, 
looking  at  the  pictures,  unable  to  move.  Stephen,  his  son, 
a  great  artist ...  yes,  even  the  word  genius  ( l'd3i.njasj  reHHfi) 
was  now  being  used  without  reserve.  There  was  no  pride  in 
him  at  the  thought,  no  triumph,  but  rather  a  strange  sadness, 
and  he  wondered  if  it  had  all  been  worth  it.  Was  any  picture 
worth  it  —  the  greatest  masterpiece  (uie^eBp)  ever  pro¬ 
duced?  What  was  beauty,  after  all,  that  men  should  die 
for  it?  He  thought  that  the  conflict  between  life  and  art 
could  never  be  settled.  He  thought  of  Stephen’s  last  minutes 
when,  unable  to  talk  any  longer,  his  son  handed  him  a 
note:  “Too  bad,  Father,  I  have  never  drawn  you.  You  have 
a  fine  head.” 

With  an  effort  Bertram  made  himself  rise  ...  the  past  was 
the  past  and  it  was  no  use  remembering... 
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1.  Did  Bertram  love  his  son? 

2.  What  was  the  reason  for  their  disagreement? 

3.  Did  Bertram  appreciate  his  son’s  talent? 

4.  What  were  Stephen  Desmonde’s  main  features  as  an 
artist? 

5.  What  do  you  know  about  the  great  painters  mentioned 
by  the  girl’s  teacher? 

VI.  Make  up  a  short  story  of  your  own,  using  the  words  and  word  combi¬ 
nations  given  below. 

At  a  Restaurant  During  a  Holiday 

to  suggest,  not  to  appreciate,  to  argue,  to  hesitate,  to  try 
to  persuade,  no  vacant  tables,  to  give  in,  to  call  up,  to  reserve 
a  table,  to  choose,  to  wear  an  evening  dress,  in  the  latest 
fashion,  to  be  set  (of  a  table),  fruit,  wine,  white  bread,  rye 
bread,  the  waiter,  to  serve,  service,  excellent,  music,  to  have 
a  dance,  to  have  a  lot  of  fun,  to  pay  the  bill 

VII.  Make  up  a  dialogue,  using  the  words  and  word  combinations  given 
below. 

At  Table 

will  you  have  some  ....  I’ve  had  enough,  have  some  more, 
to  be  thirsty,  to  have  another  cup  of  tea,  it  would  be  a  good 
idea,  to  have  a  dance,  to  be  out  of  practice,  lovely  music, 
it’s  really  a  shame 

VIII.  Tell  this  story  in  English.  Supply  an  end  to  it  and  discuss  the 
questions  tollowing  it. 

Tpu  SmpuiTeKca 

reHpH  YafiT  ywe  Mecau  >khji  Ha  xjiede  h  boac.  Oh  coCaio- 
iiaji  3Ty  «^HeTy»  (a  diet)  He  noTOMy,  hto  6hji  Coach,  a  noTO- 
My,  mto  y  Hero  He  Cmao  paCoTbi.  Taxan  >KH3Hb,  paayMeeTca, 
CKa3biBajiacb  Ha  hcm.  CeroAHH  oh  nonyBCTBOBaA,  mto,  ecAH 
He  nojtBepHeTCH  cMacTAHBbiH  cAyHafi  MTO-HHfiyAb  noecTb,  oh 
hh  nepeA  neM  He  oct3hobhtch... 

riodpoAHB  no  ropoay  oxoao  qaca,  TeHpH  OMyrnnca  nepeA 
BHTpHHofi  pecTopaHa.  ripH  BH^e  wapeHofi  xypnubi  (a  roasted 
chicken)  b  bhtphhc  oh  nonyBCTBOBaji  roAOBOxpy>xeHHe 
(dizzy).  Mepe3  CBepKaioiuHe  crexAa  bhtphhw  oh  bhaca  OAe- 
Tbix  no  nocAeAHefi  mow  acah  h  AwemrAbMeHOB...  HeT,  pecTO- 
paH  6wa  aah  Hero  HeAOCHraeM.  BnesanHO  eMy  b  roAOBy  npH- 
UJAa  CMaCTJIHBaH  MbICAb... 

Oh  nomeji  AaAbiue  no  yAHue  h  qepe3  nexoTopoe  BpeMH 
AoCpaAca  ao  6ojiee  AemeBoro  pecTopaHa,  rAe  hhxto  He  cmot 
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dw  OTTi HMHTb  ero  no  oaokac  ot  ocTaAbubix  noceTHTeAeii. 
PecTopaH  dbtA  noAynyeroH,  xoth  wa  mhothx  ctoahiox  ctohah 
napTOMKH  c  HaAnHCbK)  «3aHHT0».  KorAa  (as)  TenpH  luca  k 
CBo6oflHOMy  cTOJiHKy,  eMy  naaa^ocb,  mo  Bee  Ha  Hero  CMOTpm. 
Ha  caMOM  Aeae  hhkto  He  odpamaA  Ha  Hero  HHKaKOro  bhh- 
M3HHH,  y rpiOMblH  (rpyCTHblfi)  0({)HUHaHT  nOAOLLieA  K  CTOAHKy 
H  enpOCHA,  HT0  OH  XOHeT  3aKa3aTb.  «BH(})UJTeKC»> —  0TB6THA 
PenpH  Apo>Kam.HM  toaocom,  Aame  He  B3rjiHHyB  Ha  mchio, 
KOTopo-e  npeA-io>KHJi  eMy  o^HunaHT.  TenpH  mhtom  hokohmha 
c  dH<})UJTeKC0M  h  CHOBa  noA03Ba^  oipHuHaHTa.  «Eme  oahh 
6H(J)LUTeKc»  —  CKa3aA  oh.  OcJmunaHT  c  yAHB/ieHHeM  nocMO- 
Tpeji  Ha  nycTyio  TapeAxy  h,  CAeAyn  3a  ero  B3rAHA0M,  TeHpH 
noHH/i,  mo  coBepuiHA  ourndKy.  «rio^yqHTe  Ha  naif*, —  dbicrpo 
AOdaBHA  oh.  0(j)HU.HaHT  nocneuiHA  Ha  KyxHio... 

Btopoh  dHcpurreKC  nOAdOApHA  TenpH,  ho  oh  see  eme  uyB- 
CTB0B3A  cedfl  rOAOAHblM.  PIoCAe  HeCKOAbKHX  MHHyT  KOACda- 
hhh  oh  npHHHA  peuieHHe. 

«H,  npaso,  erbiwycb  cBoero  anneTHTa  (appetite), —  cno- 
kohho  CKa3aA  oh  noAomeAmeMy  ocfjHUHaHTy. —  ByAbTe  aio- 

de3Hbi,  Aafiie  Mne  TpeTHH  dHcjmjTeKC*. 

Ot  TpeTbero  dHcpuiTeKca  TeHpH  AeftcTBHTeAbHO  noAywHA 
yAOBOAbCTBHe.  Oh  CHOBa  no3Baa  otpHUHaHTa  h  nonpocHA 
Mauiny  Kocpe  h  Tpw  nHpo>KHbix.  TeHpH  He  aaMCTHA,  hto  no- 
seAeHHe  (MaHepa)  otpHUHaHTa  H3MeHHA0Cb.  TenpH  dbui  Tan 
cnacTAHB,  mo  He  33MeTHA  TaKJKe  h  Toro,  mo  ocpHUHaHT  no 
Aopore  Ha  Kyxnio  3ameA  b  KOHTopy  h  BbirneA  oTTyAa  b  co- 
np0B0>KAeHHH  naKoro-TO  rocnoAHHa,  KOTopbifi  craA  y  ABepH 
pecTopaHa.  KorAa  TenpH  codnpaAca  BCTaTb,  nepeA  hhm  no- 
HBHJICH  OCpHUHaHT  H  npeAbABHA  CHeT:  Ba  AOAAapa  TpH* 

AuaTb  ueHTOD».  Bmccto  Toro,  modbi  3anAaTHTb  no  cweTy, 
TenpH  3aMeTHA:  ^HmepecHO,  c  BauiMM  xo3Bhhom  npHSTHO 
pa3rOBapHBaTb?»  3tot  sonpoc  Gua  BecbMa  HeowHAaHHbiM. 
«BHAHTe  ah, —  npoAOAwaA  TeMpH,—  y  mchh  hct  npn  cede 
AeHer,  h  MHe  dbi  xoTeAOCb,  modbi  Bam  xo3hhh...»,  ho  ocjnuiH- 
3ht  ywe  dbiA  AaAeKo...  TeHpH  noHHA,  hto  oh  nodexoA  3a 

X03HHH0M  H  HTO  X03HHH  n030BeT  nOAHUHIO,  HO  yCTaAOCTb  H 
HeodbtHHbifl  odea  -CKa3aAHcb  ua  neyi.  Oh  HyacTBOiiaA,  hto 
aacbinaeT  nowHMO  co6cTBeHHoii  boah... 


1.  Why  was  Henry  White  on  “a  diet”? 

2.  Why  did  Henry  think  he  had  made  a  mistake  by  ordering 
a  second  steak  at  once? 

3.  Why  did  the  waiter  go  into  the  manager’s  office  when 
he  went  to  fetch  the  coffee  and  cakes? 

4.  What  do  you  think  Henry  saw  on  being  woken  up? 
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LESSON  FOURTEEN  (THE  FOURTEENTH  LESSON) 


DIALOGUES 
(to  be  learnt  by  heart) 

In  the"%Street 

A.  'Let’s  drop  'in  'somewhere  lor  a  “^snack.  | 

B.  I'd  'rather  'have  a  ^proper  meal,  |  it’s  ~Vunch  time 
now.  | 

A.  'All  fright.  |  'Shall  we  'go  to  a  /restaurant?  | 

B.  'Yes,  \  diet’s.  |  There’s  'quite  a  'nice  one  'over  'there 
on  the  f  left  hand^side.  |  They  have  a  'self- 'service  de'part- 
ment  'there  ~Voo,  |  though  I  'don’t  'want  to  'go  there  to¬ 
-day.  | 


At  the^Restaurant 

A.  There’s  a  'nice  'table  for  'Vwo.  I  'Shall  we  /take  it?  | 

B.  'Can’t  you  'see,  it’s  re~\served?  j 

A.  "xOh,  |  'I  /see.  'Come  over^here  then;  |  we’ll  be 
'very  'comfortable  at^thi?  table.  | 

B.  ('seated)  'Will  you  'have  any  'hors  /d’ceuvres?  | 

A.  'Not  to~\day.  |  I’ll  'start  with  /soup  |  and  have  a 
'steak  to  "^follow.  | 

B.  'I  had  'meht  for  my  t  main  'course  "^yesterday,  |  so 
I’ll  have  ‘Vish  lor  a  change.  | 

A.  'Shall  we  'order  the  'sweet  'straight  a /way?  |  'What 
would  you  ~^Iike?  | 

B.  'Fruit  /salad  and  'ice-cream  for  /me.  | 

A.  'AH  /Tight,  |  'I’ll  'have  the  "Vame.  | 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


to  have  a  snack 

to  go  somewhere  for  a  snack 

a  proper  meal 

a  department 

self-service 


the  main  course 
a  change 

a  change  for  the  better  (for  the 

worse) 

for  a  change 
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(See  Vocabulary  for  Lesson  14,  p.  431) 


EXERCISES 


I.  Practise  the  sound  combinations  given  below  and  read  the  dialogues 
aloud,  paying  particular  attention  to  pronunciation  and  intonation. 

'let’s  'drop  'in 
'not  to  day 
with  soup 

II.  Find  English  equivalent*  for  the  following  (See  Text). 

AaBaitTe  3ait,aeM  xyAa-HttfiyAb  3aKycnTb;  ywe  BpeMH  o6e- 
AaTb;  zta,  noHAeM;  cneBa;  cflAeM  cio/ra?;  npoxo/urre  cio/ta; 
naM  6y.neT  oneHb  yaodHo;  ceroAHfl  Her,  mo  bu  xothtc  B3HTb?; 
h  B03bMy  to  we  caMoe 

III.  Answer  the  following  questions  and  make  up  stories  based  on  the 
answers. 

a)  1.  What’s  the  difference  between  a  snack  and  a  proper 

meal? 

2.  Would  you  have  a  snack  or  a  proper  meal  if  you  were 
in  a  hurry? 

3.  Where  would  you  go  for  a  snack  at  lunch  time?  Would 
you  go  to  a  self-service  department? 

4.  What  are  the  advantages  of  self-service? 

b)  1.  Is  there  a  self-service  department  in  your  can¬ 

teen? 

2.  What  time  do  you  have  a  proper  meal  there? 

3.  What  do  you  usually  have  for  the  main  course? 

4.  Do  you  usually  have  dinner  alone  or  in  the  company 
of  your  friends? 

5.  Do  you  keep  to  the  same  food  every  day,  or  do  you 
like  to  have  a  change  occasionally? 

c)  1.  What  kind  of  shop  do  we  call  a  department  store? 

2.  Are  there  self-service  departments  in  our  big  stores? 
Would  it  be  convenient  to  have  them  in  all  stores? 
Why? 

3.  Would  you  have  to  go  shopping  often  if  you  wanted 
to  follow  the  fashion? 

IV.  Make  up  ten  sentences,  using  the  verbs  to  suggest,  to  propose  and 
the  active  vocabulary  of  the  lesson. 

V.  Make  a  written  translation,  using  the  active  vocabulary  of  the  lesson. 

1.  He  xoTHTe  ah  ceitMac  3dicycuTb?  Mu  SyneM  o6edarb 
no3AHee.  2.  CKawaie,  nowanyficTa,  Kan  npoitTH  b  odyBHOft 
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ordeA ?  3.  ynueepcaAbHbiu  Maza3UH  HaxoAHTcn  ASAbiue,  3a 
KHHOTeaTpoM.  4.  51  BHAeji,  KaK  on  npoujeji  b  ordeA  ccimoo6~ 
CAtjOKueanuH.  XlaBaiiTe  cdeAaeM  to  xe  caMoe,  xopouio ?  5.  Ec- 
AH  6bl  y  MeHH  SblAa  B03M0>KH0CTb,  H  6bl  npOBeA  3T0T  OTnycK 
b  Pwre  3ah  pa3HOo6pa3UH.  6.  Oh  nepBbiM  nocAedoeaA  Ba- 
ujeMy  coBery.  7.  Mbi  bhacah,  nan  oh  meA  3a  b3mh.  8.  Bbi 
bcc  B3HAH  Mopo>KeHoe  Ha  cAaAKoe?  TorAa  h  eosbMy  to  otce 
caMoe.  9.  Oh  nponycTHA  HecKOAbKO  yponoB  h  Tenepb  c  Tpy- 
AOM  CAedur  3a  oS-bHCHeHHHMH  npenoAaBaieAH.  10.  UeJiyio 
HeAeAK)  HAyT  ao>kah,  ho  h  naAeiocb,  mto  cKopo  HacTynHT 
nepeMena  k  AynuieMy.  11.  B  nocAeAHee  BpeMH  ero  OTHOiue- 
Hue  k  yne6e  u3MenuA0Cb  k  xyduieuy.  MeM  6bi  bu  sto  o6t>hc- 

HHAH? 

12.  A.  R aBafl  3aiiAeM  KyAa-H«6yAb  nepeKycurb. 

E.  Xopouio,  ceimac  y>Ke  o6eAeHH0e  BpeMH. 

A.  Tbi  xonemb  TOAbKO  nepeKycurb  hah  mu  B03bMeM  noA- 
Hbiu  o6ed ? 

E.  51  6bi  noodedaA,  ft  oneHb  xony  ecTb. 

A.  Bot  h  pecTopaH.  3aHpeM? 

E.  Ra. 

13.  A.  Tac  mu  CHAeM? 

E.  Bot  yAofiHUH  (xopouinfi)  ctoahk.  Rasaii  3afiMeM 
ero,  xopouio? 

A.  HeT,  MHe  oh  He  HpaBHTCH.  Bot  o^HunaHT,  AaBaii  cnpo- 
chm  ero. 

Ocpuuuanr:  BaM  HyweH  ctoahk?  npoiiAHTe  ciOAa,  nowa- 
AyflcTa.  Bot  mchio.  Mto  bu  xothtc  3axa3aTb? 

A.  H  H3MHy  C  33KyCKH,  a  Tbi? 

E.  51  Ayurne  B03bMy  cyn  h  SHtfjuiTeKC. 

A.  51  nacTO  6epy  mhco,  B03bMy  Aymue  pu6y  6ah  pa3HO- 
o6pa3un. 

E.  Mu  3aKa>KeM  AecepT  noTOM. 

Otpuyuanr:  Xopouio. 

VI.  Retell  the  dialogues  in  indirect  speech. 

VII.  Make  up  dialogues,  using  the  following  words  and  word  combinations. 


1.  Putting  Off  a  Visit  to  a  Restaurant 

to  go  to  a  restaurant  for,  to  have  an  appointment,  to 
be  engaged  till,  to  apologize,  to  make  arrangements,  to 
phone  straight  away,  to  put  off 
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2.  Discussing  Where  to  Go  for  Lunch 

to  suggest,  to  have  advantages  over,  a  self-service  de¬ 
partment,  frequently,  for  a  change,  that’s  settled,  in  no  time 

3.  Ordering  a  Meal  at  a  Restaurant 

to  fetch,  a  menu,  what  would  you  like  to  start  with?, 
will  you  have  ...,  the  main  course,  let  me  see  ....  to  hate,  I’d 
rather,  for  a  change,  I’ll  start  with  ...  and  have  ....  to  have 
the  same,  what  will  you  have  to  follow?,  can  I  have  the  bill? 

VIII.  Retell  the  above  dialogues  in  indirect  speech. 

IX.  Describe:  a)  a  breakfast  you  have  had  at  a  hotel,  b)  a  lunch  you  have 
had  at  a  restaurant  or  a  self-service  snack  bar. 

REVISION 

I.  Apologize  to  a  friend  for  not  coming  in  time. 

II.  Ask  your  friend  if  he  knows  what  the  weather  forecast  Is. 

III.  Try  to  persuade  your  friend  to  go  for  an  outing  with  you  on 
Sunday. 

IV.  Ask  a  passer-by  where  you  could  have  a  snack. 

V.  Try  to  persuade  your  friend  to  take  a  proper  meal  instead  of  a  snack. 

VI.  Ask  the  waiter  which  table  is  vacant  and  order  lunch. 
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LESSON  FIFTEEN  (THE  FIFTEENTH  LESSON) 


T  e  x  I:  On  the  Way  to  Freedom  (by  Harriet  Beecher-Stowe) 
Grammar:  MoAaAbHbift  rnaran  should  (§5  16,  17,  p.  482,  483) 
Revision:  Tense-forms  and  Voice  (Table  7,  p.  500) _ 


ON  THE  WAY  TO  FREEDOM 
(from  "Uncle  Tom’s  Cabin”  by  Harriet  Beecher-Stowe) 

Harriet  Beecher-Stowe  (1811  —  1896)  was  born  in  the  family  of  a 
clergyman.  She  studied  the  conditions  of  slave  labour  on  the  plantations 
of  the  South  as  a  newspaper  reporter.  This  provided  her  with  material  to 
write  a  novel  against  Negroslavery,  which  she  called  "Uncle  Tom’s  Cabin”. 
This  novel  exposed  the  terrible  fate  of  American  Negroes  and  became 
known  all  over  the  world.  At  the  present  time  it  occupies  an  honourable 
place  among  the  books  devoted  to  the  fight  against  racial  discrimination. 

One  rainy  afternoon  a  traveller  stopped  at  the  door  of  a 
small  country  hotel,  in  a  village  in  Kentucky. 

The  newcomer  was  a  short  stout  man,  carefully  dressed, 
with  a  round,  good-natured  face. 

“What's  that?”  he  said,  noticing  that  some  of  the  guests 
had  formed  a  group  around  a  large  advertisement. 

“Nigger  advertised,”  said  one  of  the  group. 

Mr  Wilson  (for  that  was  the  gentleman's  name)  took  out 
his  glasses  and  fixed  them  on  his  nose.  Then  he  read: 

“Ran  away  my  mulatto  boy,  George.  Said  George1  six 
feet  in  height,  a  very  light  mulatto,  brown  curly  hair,  is 
very  intelligent,  speaks  handsomely,  can  read  and  write,  has 
been  branded  on  his  right  hand  with  the  letter  H. 

"I  will2  give  four  hundred  dollars  for  him  alive,  and 
the  same  sum  for  reliable  proof  that  he  has  been  killed.” 

The  old  gentleman  read  this  advertisement  from  end  to 
end,  in  a  low  voice.  Then  he  said  aloud: 

“The  boy  described  here  is  a  fine  fellow.  He  worked  for 
me  six  yeras  or  so  at  my  factory,  and  he  was  my  best  hand. 
He  invented  a  good  machine —  a  really  valuable  one.  His 
master  holds  the  patent  of  it.” 
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“To  be  sure,”,  said  another  man  in  the  group,  “he  holds 
it  and  makes  money  out  of  it  and  at  the  same  time  he  brands 
the  boy  on  his  right  hand.  If  I  had  a  chance,  I’d  mark  him 
so  that  he’d  carry  it  for  a  long  time.” 

The  conversation  was  interruped  by  the  arrival  of  a  well- 
dressed  gentleman  with  a  coloured  servant. 

The  newcomer  was  very  tall,  with  a  dark  Spanish  com¬ 
plexion,  fine  expressive  black  eyes,  and  curly  hair,  also  black. 

He  walked  up  to  the  bar,  and  gave  his  name  as  Henry 
Butler,  Oaklands,  Shelby  County.  Turning  with  an  indiffe¬ 
rent  air  to  the  advertisement,  he  read  it  through. 

Mr  Wilson  looked  at  the  newcomer.  It  seemed  to  him  he 
had  met  the  man  somewhere.  And  then  he  suddenly  remem¬ 
bered... 

He  stared  at  the  stranger  with  such  an  air  of  surprise 
that  the  latter  walked  up  to  him. 

“Mr  Wilson,  I  think,”  he  said  in  a  quiet  vocie.  “I  beg 
your  pardon.  I  hardly  recognized  you.  I  see  you  remember 
me  —  Mr  Bulter  of  Oaklands,  Shelby  County." 

“Ye  —  yes  —  yes,  sir,"  said  Mr  Wilson,  like  one  speaking 
in  a  dream. 

“I  should  like  to  have  a  few  moment’s  conversation  with 
you  on  business,  in  private,  in  my  room,  if  you  please," 
added  the  newcomer. 

When  theyentered  the  room  upstairs,  the  young  man 
locked  the  door,  put  the  key  into  his  pocket,  and  looked 
Mr  Wilson  straight  in  the  face. 

“George!”  said  Mr  Wilson. 

“Yes,  George,”  said  the  young  man.  “I  am  fairly  well 
disguised,  it  seems.  I’ve  dyed  my  hair  black,  so  you  see 
I  don’t  answer  to  the  advertisement  at  all.” 

For  a  few  minutes  Mr  Wilson  could  not  say  a  word.  When 
he  began  to  speak  at  last,  his  voice  was  trembling.  “Well, 
George,  I  see  you’re  running  away  —  leaving  your  lawful 
master,  George, —  I  think  it’s  my  duty  to  tell  you  so.  I  am 
sorry  to  see  you  in  opposition  to  the  laws  of  your  country.” 

“My  country!’^  said  George  with  bitterness,  “I  have  no 
country.” 

"You  see,  George,"  said  Mr  Wilson.  “Well,  I  think  you’re 
running  an  awful  risk.  You  should  be  very  careful.  They’ll 
kill  you  if  they  catch  you." 

“See  here,  now,  Mr  Wilson,”  said  George,  coming  up  and 
sitting  down  in  front  of  him:  “Look  at  me.  Don’t  I  sit  before 
you,  just  as  much  a  man  as  you  are?  I  had  a  father  —  one  of 
your  Kentucky  gentlemen  —  who  didn’t  think  enough  of  me 
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to  keep  me  from  being  sold  after  his  death  with  his  dogs  and 
horses.  I  saw  my  mother  sold  with  her  seven  children.  You, 
Mr  Wilson,  I  admit,  treated  me  well,  you  encouraged  me  to 
do  well,  and  to  learn  to  read  and  write,  to  make  something 
of  myself.  But  now  what?  Now  comes  my  master  and  says  1 
am  only  a  nigger.  And  last  of  all  he  comes  between  me  and 
my  wife,  and  says  I  must  give  her  up.  And  your  laws  give 
the  white  masters  power  to  do  all  this. 

“When  I  get  to  Canada,  that  will  be  my  country,  and  its 
laws  1  shall  obey.  But  if  any  man  tries  to  stop  me,  let  himtake 
care,  for  I’ll  fight  for  my  freedom  to  the  last  breath  I  breathe.” 

The  old  man  looked  at  him  with  wonder  in  his  eyes. 

‘‘Well,  George,"  he  said,  “you  are  changed  beyond  rec¬ 
ognition,  and  not  only  in  appearance.  You  hold  up  your  head, 
and  speak  and  move  like  a  new  man.” 

“Because  I’m  a  free  man!”  said  George  proudly.  “Yes, sir, 
I’ve  said  ‘Master’  for  the  last  time  to  any  man.  I’m  free!” 

George  stood  up,  and  held  out  his  hand  with  a  proud 
and  independent  air.  The  friendly  little  old  man  shook  it 
heartily,  and  made  his  way  out  of  the  room. 

NOTES 

1.  said  George  ebiiueynOMHHyTbtd  floicopdoic.  3Ta  4>opMa 
HBJiHercn  coKpamenueM  ot  noAHoii  the  (above-)  said  George. 
B  ObTjHBJieHHHX,  JOK  H  B  3ar0.bOBKaX,  apTHKJlb  oGumho  ony- 
CKaeTCH. 

2.  I  will  give  four  hundred  dollars...  Ran  Herupecra 
doAAapoe...  .  niaroji  will,  ynoTpeSjieHHbiH  c  MecTOHMeHHHMH 
1-ro  Jimxa,  b  coBpeMeHHOM  anrjiHHCKOM  H3bine  ynoTpe6jiHeTca 
BMecTO  shall  nan  BcnoMoraTe/ibHbiH  r.naro.n  ajih  o6pa30BaHHH 
6y,aymero  BpeMemt. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


an  advertisement  (lor) 

to  advertise  smth. 

to  advertise  (for) 

to  announce 

an  announcement 

to  be  (be  left,  remain)  alive 

to  give  proof 

to  prove  smth. 

to  prove  (to  be) 

to  invent 

an  inventor 

an  invention 


to  lock 
a  law 

to  keep  (break)  the  law 
bitter 

at  the  risk  of... 
risky 

to  risk  smth. 

to  admit  smb. 

valuable 

value 

to  master 

to  be  indifferent  to 
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to  admit  that  ...  treatment 

to  treat  smb.,  smth.  a  treatment  for  an  illness 

to  treat  smb.  to  smth.  to  take  treatment 

to  treat  smb.  for  an  illqess  friendly  (in  a  friendly  way) 

(See  Vocabulary  for  Lesson  15,  p.  432) 

PROPER  NAMES 

Harriet  Beecher-Stowe  ['haeriat  'bidja  'stem)  rappaer  B^ep-C-roy 
Kentucky  [ken'lAki]  KeHTyKKH  (uitot  b  CLUA) 

Wilson  j'wilsn]  ynncoH 

George  ['d3»d3l  ZtacopjoK 

Henry  Butler  1'henri  'bAtla)  TenpH  Earnep 

Oaklands,  Shelby  County  I'ouklandz  'Jelbi  'kauntil  r.  OwieH.it,  oxpyr 
Ul&nfiH 

Canada  J'kaenadaJ  Kanaka 

GRAMMAR  EXERCISES 

I.  Read  the  following  sentences  and  translate  them  Into  Russian  (§  17, 
p.  483). 

1.  “You  shouldn’t  stare  at  people  like  that.  It’s  impo¬ 
lite,”  said  the  mother.  2.  “1  think  you  should  wear  this  dress 
for  the  occasion.  You  look  very  nice  in  it.”  3.  You  shouldn’t 
have  given  in.  You  were  right.  4.  Your  friend  should  have 
reserved  a  table  in  advance.  He  knows  that  the  8th  of  March 
is  a  busy  day  for  restaurants.  5.  Why  should  you  be 
responsible  for  something  that  happened  in  another  de¬ 
partment? 

II.  Practise  aloud. 

1.  You  should  go  and  see  the  film.  2.  He  shouldn’t  have 
put  up  with  it.  3.  His  attempts  to  deal  with  the  situation 
should  be  appreciated. 

III.  Change  the  following  sentences  In  such  a  way  as  to  use  the  modal 
verb  should. 

Model:  I  don’t  advise  you  to  make  marks  on  the  book. 

You  shouldn’t  make  marks  on  the  book. 

1.  I  don’t  advise  you  to  insist  on  his  doing  the  work. 
He’s  not  skilled  enough.  2.  It’s  a  pity  you  didn’t  apologize  to 
him.  He  felt  terribly  hurt,  I’m  sure.  3.  F  don’t  think  it  was 
right  of  him  to  complain.  He  was  wrong  himself.  4.  /  don’t 
advise  you  to  get  discouraged  so  easily,  it  would  be  better 
to  follow  the  path  (nyTb)  you've  chosen  in  spite  of  all 
difficulties.  5.  I’m  sorry  /  didn't  encourage  my  son  to  practise 
the  piano  every  day.  6.  You’d  better  put  up  with  these 
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small  discomforts.  7.  I've  advised  her  to  speak  to  him 
frankly.  It  will  improve  things.  8.  /  don’t  advise  them  to 
make  a  decision  in  a  hurry.  It  would  be  better  if  they  consi¬ 
dered  the  matter  carefully. 

IV.  Translate  Into  English,  using  the  modal  verb  should. 

I.  BaM  caeflyeT  eme  pa3  ofiayMaTb  sto  npeAJio>KeHHe, 
npewfle  mcm  OTBepraTb  ero.  2.  Oh  AOJiweH  6bm  gbi  0TKa3aTbca 
ot  npHrjiauteHHH,  earn  oh  6bui  tsk  3aHJtr.  3.  3tot  Bonpoc 
y*e  flaeHO  cneAOBajio  6bi  peutHTb.  4.  BaM  cJieAOBajio  gbi 
y^ejiHTb  gojibiue  BpeMenH  stoh  padoTe.  OHa  oneHb  b3>kh3. 
5.  IloHTa  aaKpbira  ceihtac,  eMy  cjieAOBa.no  6bi  3aiiTH  3a  no- 
cmjikoh  no  nyTH  aomoh.  6.  Te6e  uywHO  B3«Tb  njiam.  riporH03 
noro^bi  ofieinaeT  (is)  KpaTKOBpeMenHbie  aojkah.  7.  3tot  ah- 
B3H  Hy>KHO  ydpaTb  OTCioAa.  Oh  cjihlukom  bcahk  ajih  TaKOii 
KOMHaTbi.  8.  EMy  He  cneAOBa.no  gbi  aacTaBJiHTb  Hac  WAaTb  TaK 
AOJiro.  9.  rioMCMy  h  aojijkch  npHHHTb  ero  npeAJioweHHe? 
H  He  corjiaceH  c  hhm.  10.  rioqeMy  oh  aojukch  XBajiHTb  Bamy 
pagory?  Oua  HeyAOBJieTBopHTeAbHa. 

V.  Make  up  sentences  of  your  own,  using  the  words  and  word  combi¬ 
nations  given  below. 

Models:  1.  You  shouldn’t  keep  away  from  your  colleagues. 

2.  He  should  have  pointed  out  all  our  mistakes. 

3.  This  exercise  should  be  done  again. 

4.  Why  should  she  always  wait  for  you? 

to  devote,  to  suggest,  to  offer,  to  argue,  to  get  into  the 
habit,  to  settle,  to  get  wet  through,  to  clear  up,  to  keep  dry, 
to  reserve,  to  remove 

« 

VI.  Give  your  own  opinion  of  the  following  statements. 

Model  1:  Colonel  Green  didn’t  pass  the  letter  on  to  Mr  Por- 
charlester. 

He  should  have  done  so  (he  should  have  passed 
the  letter  on),  because  it  was  addressed  to  Mr 
Porcharlester. 

1.  After  Miss  Carrington  became  a  star  she  never  went 
to  see  her  old  mother.  2.  During  his  conversation  with  Linda 
Porcharlester  did  not  mention  the  exact  time  and  place  where 
he  was  going  to  sing  Schubert’s  serenade.  3.  Colonel  Green 
didin’t  follow  his  teacher’s  advice  and  didn’t  give  horn¬ 
blowing  at  once. 
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Model  2:  After  staying  with  Linda  for  a  couple  of  hours 
Porcharlester  left  without  telling  her  of  the  place 
and  time  when  he  was  going  to  sing  Schubert’s 
serenade  for  her. 

And  he  should  have  done  so.  If  Linda  had  been 
told  about  it,  she  wouldn’t  have  taken  the  horn 
for  Porcharlester’s  voice  and  wouldn’t  have  tho¬ 
ught  it  was  the  surprise  he  was  going  to  give  her. 

1.  Stephen’s  father  strongly  objected  to  his  becoming  a 
painter  and  the  young  man  had  to  go  to  Paris  against  his 
father’s  will.  2.  Colonel  Green  played  the  serenade  on  the 
horn,  though  it  wasn’t  written  for  the  instrument.  3.  The 
horn  player  drank  too  much,  and  fell  asleep.  4.  Frank’s 
father  encouraged  the  boy's  interest  in  money  in  every  pos¬ 
sible  way.  5.  Frank  devoted  a  lot  of  time  to  mathematics  and 
book-keeping  at  the  expense  of  other  subjects.  6.  Mr  High- 
smith  played  too  well:  Miss  Carrington  cancelled  all  her 
engagements  and  left  for  Cranberry  Corners. 

VII.  Translate  Into  English,  using  should  and  have  to. 

1.  Bbi  AOJDKHbi  6wah  6bi  npenpaTHTb  cnop,  nan  rojtbKo 
noHHJiH,  mto  Bbi  nenpaBbi.  2.  Oh  aoawch  6ua  (e\iy  npn- 
uniocb)  aoato  cnopHTb,  mto6m  yOeflHTb  Bcex,  mto  oh  npaB. 
3.  Mofi  My*  Aoa*eH  6ma  OpocHTb  stot  bha  cnopTa,  Tan 
Kan  3to  CKa3biBanocb  aa  ero  3AopOBbe.  4.  Bain  cuh  ne 
AOA*eH  6bIA  6bl  npHBbiKBTb  KypHTb.  5.  BbJ  AOA*Hbl  6bIAH  6bl 
nynHTb  noAapoK  Maiepn  no  cnywaio  ahh  ee  po*AenHH. 
6.  JI  aoa*ch  <5ma  HaAeTb  nnam,  mto6m  He  npoMOKHyTb.  7.  Bbi 

He  AOAWHbl  *aAOBaTbCH,  BaM  rOBOpHAH  HCCKOAbKO  pa3,  MTO 
paCoTa  TpyAHaa.  8.  53  aoa*ch  6yAy  H3EHHHTbcH  nepeA  Heii. 
MHe  KainercH,  OHa  oSHAeAacb.  9.  He  Hy*no  6mao  yno- 
MHH3Tb  3TH  A3HHbie  (figures)  B  AOKA3Ae.  3  He  AyMaiO, 
MTO  OHH  AOCTOBepHbl.  10.  3tOT  BOnpOC  A3BHO  Hy*HO  SblAO 
6bl  BUHCHHTb.  HaM  OHHTb  npHACTCH  OTAO*HTb  erO  o6cy*- 
AeHHe.  11.  BaM  CAeAOBaAO  6bi  npnroTOBHTb  Bee  aapaHee. 

*  Tenepb  HaM  npHAeTca  otao*htb  BCTpeny.  12.  CeiiMac  y*e 
neT  CMbtcAa  nocuAaTb  TeAerpaMMy.  3to  cacaobbao  6m  cAe- 
AaTb  Bnepa. 


CRAMMAR  REVISION 

I.  Put  the  verbs  in  brackets  into  the  correct  voice  and  tense-forms. 
Alter  checking  the  exerdse,  retetl  the  dialogue  in  Indirect  speech 
(Table  7,  p.  500). 
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At  the  Exhibition 


Visitor.  Here  is  the  machinery  stand  I  (to  look  for).  Good 
morning.  Can  I  see  the  machines  which  you  (to  advertise) 
in  the  “Economist”? 

Stand  Attendant  (ere hahct).  Good  morning.  Pleasecome 
this  way.  What  types  (to  be)  you  particularly  interested  in? 
Here  we  (to  show)  the  newest  inventions  in  the  field.  They 
should  be  very  valuable  for  your  conditions  here. 

Visitor.  I  (to  look)  at  them  all.  Can  I  have  a  catalogue, 
please? 

Stand  A.  Here  you  are.  I  (to  hope)  you  (to  find)  it  useful. 

Visitor.  Thank  you  very  much.  I  (to  be)  round  all  the 
exhibition  now.  It  (to  be)  remarkably  good,  I  must  admit. 
None  of  the  stands  (to  leave)  you  indifferent.  You  (to  have) 
crowds  of  visitors,  I  suppose. 

Stand  A.  Oh,  yes,  the  exhibition  (to  be)  very  popular 
from  the  day  it  (to  open). 

Visitor.  I  should  think  so.  When  I  (to  hear)  the  announce¬ 
ment  on  the  radio,  I  (to  say)  to  myself:  “1  must  go  and  see 
it  as  soon  as  I  can.”  Have  you  got  a  visitor’s  book? 

Stand  A.  Yes,  it’s  over  there  at  the  other  end  of  the 
hall. 

Visitor.  Thank  you.  I  certainly  (to  write)  a  few  words 
of  praise  in  it. 


VOCABULARY  EXERCISES 

Stage  I 

I.  Make  up  fifteen  questions  on  the  text,  using  the  active  vocabulary 
of  the  lesson. 

II.  Substitute  words  and  word  combinations  from  the  text  for  the  ital¬ 
icized  parts. 

1.  "There’s  something  about  a  nigger  here,”  said  one  of 
the  group.  2.  I’ll  give  four  hundred  dollars  for  information 
which  /  can  believe,  that  the  man  has  been  killed.  3.  He  inven¬ 
ted  a  good  machine  —  a  machine  which  everybody  finds  very 
useful.  4.  Turning  to  the  advertisement  with  the  look  of  one 
who  was  not  particularly  interested  in  this  kind  of  thing, 
he  read  it  through.  5.  "You  see,  George,”  said  Mr  Wilson. 
“I  think  you  may  be  in  great  danger."  6.  You,  Mr  Wilson, 
/  must  say,  were  very  good  to  me.  7.  The  little  old  gentleman, 
who  had  always  treated  him  like  a  friend,  shook  his  hand 
heartily  and  made  his  way  out  of  the  room. 

u6 


> i 


II!.  Find  English  equivalents  for  the  following  (See  Text). 


ncuiHbiH  qejiOBeK  HeBbtcoKoro  pocra;  hto  c/iyMnaocb?; 

OKO.no  luecTH  aer;  oh  Ha3Ban  cefia  TenpH  BaTaepoM;  oh  npo- 

4HTa.fi  ero  ao  KOHua;  H3bhhhtc;  MHe  xoTenocb  6bi  noro- 

BOpHTb  C  B3MH  HGCKOJlbKO  MHHyT  no  A^ay;  M0H  BHeiUHOCTb 

He  cooTBeTCTByer  TOMy,  hto  HanwcaHO  b  06'bHBaeHHH; 

HTOgbl  AOfiHTbCH  4er0-HH6yAb;  TOBOpHT,  4TO  a  AOA- 

)Ken  ot  Hee  0TKa3aTbca;  Tbi  hsmchhach  ao  HeyaHaBae- 

MOCTH 

IV.  Give  the  situations  in  which  the  following  are  used  (See  Text). 

advertisement,  alive,  to  invent,  indifferent,  to  lock,  bitter¬ 
ness,  to  treat,  friendly 

V.  Correct  the  following  statements. 

1.  One  fine  morning  early  in  May  Mr  Wilson,  a  tall,  well- 
built  man  with  a  worn  gloomy  face,  stopped  in  the  shadow 
of  a  big  tree  to  read  an  advertisement  for  the  sale  of  a 
farm. 

2.  The  advertisement  said  that  a  white  master  was  offering 
for  sale  a  mulatto  six  feet  in  height,  a  very  intelligent 
fellow  who  spoke  wonderfully,  and  could  read  and  write. 
The  master  wanted  four  hundred  dollars  for  the  mu¬ 
latto. 

3.  After  reading  the  advertisement  Mr  Wilson  walked  away 
with  an  indifferent  air,  saying  the  offer  was  of  no  interest 
to  him  as  he  had  neither  met  the  master  nor  the  mu¬ 
latto. 

4.  At  that  moment  a  white  gentleman  dressed  in  the  latest 
fashion  walked  up  to  the  place,  and  without  taking  much 
notice  either  of  the  advertisement  or  of  Mr  Wilson,  passed 
on  into  the  hotel. 

5.  Mr  Wilson  hardly  looked  at  the  newcomer,  who  was 
clearly  a  complete  stranger  to  him.  After  a  few  minutes’ 
silence,  however,  he  followed  the  newcomer  into  the 
hotel  and,  feeling  lonely  there,  started  a  conversation 
with  him. 

6.  They  had  a  very  short  conversation  in  which  George  never 
touched  on  his  past.  Mr  Wilson  found  George  quite  un¬ 
changed  and  wondered  how  he  could  dare  to  take  that 
step.  Thinking  this,  he  left  the  room  without  even  shaking 
the  young  man’s  hand. 
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Stage  II 

an  advertisement,  to  advertise  something,  to  advertise  (for), 
to  announce,  an  announcement,  a  notice 


a)  Answer  these  questions. 

1.  How  can  goods  be  advertised? 

2.  What  can  be  gained  by  advertising  things? 

3.  What  kind  of  things  do  people  advertise  for? 

4.  Do  your  young  specialists  have  to  find  a  job  through  an 
advertisement  or  are  they  given  one  on  graduating?  What 
is  the  situation  in  capitalist  countries? 

5.  What  interesting  theatre  announcements  have  you  heard 
on  tire  radio  or  read  in  the  newspapers  lately? 

6.  What  announcements  are  made  at  a  port  (an  airport)? 

7.  Where  would  you  put  up  a  notice  at  your  office  if  you 
wanted  everybody  to  read  it? 

b)  Translate. 

1.  Mara3HHy  ne  cae.noBa.no  6m  peicnaMHpoBaTb  stot  to- 
Bap.  2.  3to  o6-bHBaeHHe  o  nairne  paSounx.  3.  B  stom  wyp- 
Haae  Muoro  penaaMbt.  4.  Ecah  6m  fleao  6mao  cneuiHMM,  Mbi 
6m  naau  o6iHnaeHne  no  paAHO.  5.  3th  koctiomm  Be3ne  pemia- 
MHpyioTCH.  6.  Bn  He  B03pa>KaeTe,  ecan  mm  asahm  o6-bHBaeHHe 
o  HaitMe  apyroro  ceicpeTapH?  7*.  BaM  He  caenoBaao  3Aecb 
nypHTb.  Pa3Be  bu  He  bhacah  o6i>HBaeHHe?  8.  AeHb  3K3aMeHa 
ywe  ofibJiBaeH?  9.  Emao  od^Haaeno,  uto  KOHipepeHUHH  co- 
ctohtch  b  cpeay  yTpoM.  10.  R  npenaaraio  cAeaaTb  o6T>HBae- 
Hne  o  codpawHH  cefisac  we. 

c)  Complete. 

1.  The  sellers  would  advertise  the  goods  if...  (not  to  be 
a  demand  for  them).  2.  They  would  have  advertised  for 
workers  if...  (to  need).  3.  I  want  him  to  announce...  (to  put 
off).  4.  Suppose  you  want  to  give  Russian  lessons  in  exchan¬ 
ge  for  English  lessons,  ...  (to  place  an  advertisement)? 
5.  He  suggests  ...  (to  look  it  up  in  the  notice).  6.  If  you 
want  more  people  to  take  part  in  the  outing...  (to  make 
an  announcement).  7.  If  they  wanted  workers  ...  (to 
advertise  for  ...). 


to  give  proof,  to  prove  something,  to  prove  to  be 


a)  Translate. 

1.  Moweie  ah  bm  A0Ka3aTb 


hto  Ha  Hero  mowho  hoao- 

WHTbCH? 

3TO? 
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2.  H  jierno  MOry  AOKa3atb 

B3M 

3.  BaM  cAeAOBaAO  Aoxa- 
aaTb, 


4.  xoMy,  htoGw  bu  asah 
KaHHe-jiH6o  AOKaaaTe^b- 
CTB3 


npeHMymecTBO  HOBoro  Me- 
TOfla. 

hto  3to  AeAO  cneiUHoe. 

HTO  3TH  3aMCMaHHfl  CTOHT 
odcyAHTb. 

mto  ero  aoboau  ne  yfieAH- 
reabHbi. 

3TOrO. 

hto  HH^ero  He  Cuao  nepeny- 
TaHO. 


b)  Make  up  sentences  of  your  own  and  translate  them  Into  Russian. 

Model:  He  proved  to  be  la  good  specialist. 

|  quite  skilled. 


The  young  man 
The  play 
The  arrangement 
The  painter 
The  newcomer 


to  prove  to  be 


up  to  the  mark 
an  inventor 
sensible 

a  devoted  friend 
a  reserved  person 
a  failure 

strong-  (weak-)  willed 


c)  Translate. 

1.  Pe3yjibTaTbi  OKaaajiHCb  Bbime  bchkhx  noxBaji.  2.  J(obo- 
Abt  OKaaajtHCb  anojiHe  ydeAHTenbHbiMH.  3.  Oh  oxasaACH  qeno- 

BeKOM  CHAbHOfi  BOAH. 


valuable,  value 

a)  Make  up  sentences  of  your  own. 

to  be  up  to  the  mark  —  to  be  valuable;  to  discover  — 
to  be  of  great  value;  to  be  of  no  value  —  to  remove;  valuable 
information  —  to  make  use  of 

b)  Translate. 

1.  B  3tom  xtypHajte  oCbmHO  nyfiAHKyercH  MHoro  ueHHwx 
CBeAeHHH  no  AaHHOMy  Bonpocy.  2.  KapTHHa  oxasa^acb  oneHb 
ueHHOH,  He  npaBAa  ah?  3.  3to  HaoOpeTeHHe  npeACTaBAfteT 
CoAbiuyio  ueHHOCTb  aah  HayKH.  4.  Mue  KaHteTCH,  bbi  He  noHH- 
MaeTe  3HaqeHHH  caewero  BOSAyxa  aah  Bauiero  3AopoBbH. 
5.  CTaTbH  He  npeACTa bahct  aah  mchh  HHKaxoro  HHtepeca 
(ueHHOCTH) . 
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to  be  (remain,  grow)  indifferent  (to) 

a)  Use  a  synonymous  expression. 

I.  The  girl  did  not  have  any  feeling  for  the  young  man. 
2.  After  her  illness  she  lost  interest  in  everybody  and  every¬ 
thing  around.  3.  How  can  you  go  on  with  your  work  and  not 
listen  when  that  pianist  is  playing?  4.  The  travellers  did 
not  pay  any  attention  to  the  cold. 


at  the  risk  of  something,  risky,  to  risk  something 

a)  Make  up  sentences  of  your  own. 

to  risk  catching  cold  —  to  try  to  persuade;  to  consider 
something  risky  —  to  give  up;  to  risk  one’s  life  —  to  succe¬ 
ed;  at  the  risk  of  one’s  health  —  (not)  to  put  up  with 

b)  Translate. 

1.  Oh  cnac  ManbWHKa,  pHCKyn  codcTBeHHOfi  >KH3Hbio. 
2.  BaM  He  cneayeT  pncKOBaTb  cbohm  3/topoBbeM.  3.  cmh- 
rato  3Ty  onepauHto  ctiHuiKOM  phckob3hhoh», —  cKa3a.11  npo- 
tpeccop. 


to  admit 

a)  Translate  and  use  in  situations  of  your  own. 

1.  I  admit  I  was  wrong.  2.  She  was  not  admitted  to  the 
nearest  hospital  and  had  to  be  taken  to  another  one.  3.  Every¬ 
body  admitted  the  advantages  of  the  new  arrangement  but 
nobody  wanted  to  change  the  present  situation.  4.  Only 
thret  young  men  were  admitted  to  the  art  school. 

b)  Make  up  sentences  of  your  own. 

to  admit  —  to  do  something  occasionally;  to  admit  — 
to  do  something  of  one’s  own  free  will;  to  admit  —  a  change 
for  the  worse;  to  fail  in  an  examination  —  not  to  be  admitted 

c)  Translate. 

1.  Ohh  npH3HanH,  hto  He  c/ie,noBa;io  HaeraHBaTb  Ha  3tom 
peuieHHH.  2.  Ecjth  6bi  ero  3H3hhh  cooTBeTCTBOBajiH  TpedoBa- 
hhhm,  ero  npHHHJiH  6bi  b  HHCTHryT.  3.  Oh  npH3HaeT,  vto  eiwy 
cjie^yeT  H3BHHHTbca.  4.  Kor^a  Bauiero  apyra  iio.fio>kh;ih  b 
6o^bHHuy? 

to  treat  somebody  (something),  to  treat  somebody 
for  an  illness,  treatment,  a  treatment  for, 
to  take  treatment,  to  treat  somebody  to  something 
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a)  Answer  these  questions. 

1.  Should  a  school  teacher  treat  all  the  children  in  his  class 
alike?  Give  your  reasons. 

2.  Would  you  treat  a  boy  or  a  girl  of  sixteen  as  a  child? 
Would  it  do  him  (her)  good  to  be  treated  like  that? 

3.  Would  you  rely  on  a  person  who  treats  things  lightly? 
Why  not? 

4.  Is  it  good  for  a  little  child  to  be  treated  to  ice-cream  every 
day? 

5.  Do  people  usually  take  treatment  at  holiday  homes? 

6.  Where  can  people  get  treatment  during  a  holiday? 

7.  In  what  part  of  the  Soviet  Union  can  people  be  most 
successfully  treated  for  heart  trouble? 

8.  What  is  the  best  proof  of  the  value  of  any  particular 
treatment? 

b)  Translate. 

1.  Oh  othochtch  k  Heft  nan  k  poAHofl  AonepH.  2.  K  t3khm 
BOnpocaM  CJieAyeT  OTHOCHTbCH  cepbe3HO.  3.  Bbi-ao  6u  aymue, 
ecjiH  6w  Bbi  odpaurajiHCb  c  hhm  Kan  co  B3pocjibiM  neaoBeKOM. 
4.  Oh  eure  npoxoAHT  xype  jieqeHHH  nocae  onepauHH.  5.  Oija 
He  Bbi3aopoBejia  6bi  Tax  exopo  6e3  3Toro  xypea  aeHeHHH. 
6.  Ecan  6bi  Tbi  oGpamaacn  c  KHHraMH  Kan  caeayeT,  AHHa  Aaaa 
6u  Te6e  cboh  y4e6HHK. 

friendly,  in  a  friendly  way 

a)  Choose  the  correct  word. 

1.  At  first  the  man  looked  quite  (friendly,  in  a  friendly 
way),  and  treated  the  boys  (friendiy,  in  a  friendly  way). 
2.  The  teacher  always  spoke  to  little  Frank  (friendly, 
in  a  friendly  way).  3.  Colonel  Green  saw  Linda  and  the 
young  man  discussing  something  (friendly,  in  a  friendly 
way), 

b)  Use  English  equivalents  of  the  following  in  sentences  of  your  own. 

Apywecxoe  nojKeaanHe,  ApywecxaH  yjmgKa,  Apywecxoe 
npHBCTCTBHe 

c)  Translate. 

I.  Oh  oxasaaca  Bno/me  ApyweaioSHO  HacTpoeHHbiM. 
2.  Oh  o6patuaaca  c  h3mh  no-Apy»<ecKH.  3.  Ero  yabi6i<a  6bi- 
aa  ApyweaiofiHOH.  4.  91  npeAaaraio  yaaAHTb  aeao  ApywecxitM 
nyteM. 
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S  ta  ge  III 

I.  Answer  the  following  questions,  using  the  active  vocabulary  of  the 
lesson. 

a)  I.  Why  did  Frank  Cowperwood  want  to  master  mathe¬ 

matics?  Do  you  think  he  intended  to  invent  a 
machine? 

2.  What  kind  of  businessman  did  Frank  want  to  be? 
Do  you  think  he  intended  to  keep  the  law  in  his  future 
business  operations? 

3.  Do  you  think  Frank  soon  mastered  the  laws  of  finan¬ 
ce?  Would  he  have  succeeded  in  business  if  he  hadn’t 
done  so? 

b)  1.  Can  one  become  an  inventor  without  mastering  the 

subject  one  has  chosen? 

2.  What  should  one  do  to  master  a  subject? 

3.  Do  you  think  inventors  are  always  successful  in 
their  work?  Do  they  have  to  experience  any  bitter 
moments? 

4.  How  would  you  behave  if  your  invention  failed? 

5.  Would  you  accept  friendly  advice  or  would  you  turn 
it  down? 

II.  Make  up  sentences  of  your  own,  using  the  word  combinations  below. 

to  be  of  (no,  great,  little)  interest  to  ...;  to  be  of  (no,  gre¬ 
at,  little)  importance  to  ...;  to  be  of  (no,  great,  little)  use  to 
...;  to  be  of  (no,  great,  little)  value  to  ... 

III.  Fill  In  the  blanks  with  prepositions  or  adverbial  particles  If  necessary 
and  retell  the  text. 


Free  at  Last 

“What  is  life  ...  a  man?  It  is  ...  no  value  ...  him,  if  he 
cannot  cal!  the  woman  he  loves  his  wife,  if  he  has  no  right 
to  bring  ...  hisvown  child,  if  he  cannot  have  a  will  ...  his 
own  ...  the  risk...  being  treated  like  a  dog!”  These  thoughts 
were  passing  ...  George’s  mind  as  he  watched  his  wife  put  ... 
the  man's  suit  ...  which  she  intended  to  make  the  risky 
journey.  “Well”,  he  said,  “you  look  ...  a  nice  young  fellow. 
I  think  even  people  who  have  known  you  ...  years  will  hardly 
recognize  you  ...  this  disguise.  I  wonder  if  Harry’s  ready. 
The  carriage  should  be  here  ...  a  few  minutes." 

The  door  opened  to  let  ...  a  respectable  old  woman  ... 
little  Harry  ...  her  side.  “I’ve  heard,”  said  thewoman,“thcre’s 
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an  advertisement ...  a  runaway  mulatto,  and  captains  down 
...  the  port  have  been  warned  ...  a  man,  ...  a  woman  and  a 

little  boy.”  The  carriage  had  now  pulled . the  door  and  the 

friendly  Smiths  ...  whose  house  they  had  been  staying 
crowded  around  George  and  his  wife  to  say  good-bye  ... 
them.  Everybody  found  that  they  were  all  made-up  perfectly 
and  disguised  ...  recognition. 

Everything  was  quiet  ...  the  port  ...  an  indifferent  air 
the  captain  watched  the  passengers  coming  ...  board  ...  the 
boat.  George  was  paying  the  fares  'when  fragments  ... 
conversation  reached  ...  his  ears.  “I’ve  watched  every  one  ... 
the  passengers,”  a  man  was  saying.  "I  am  sure  they  haven’t 
come  aboard.”  “You  would  hardly  tell  the  woman  ...  a  white 
one,”  said  his  companion,  “and  the  man  is  branded  on  one  ... 
his  hands.” 

The  hand  ...  which  George  was  holding  the  tickets 
trembled  slightly,  but  he  looked  ...  the  speaker  calmly  and 

walked  .  an  indifferent  air  ...  the  other  side  ...  the 

ship.  Eliza  was  already  waiting  ...  him.  There  came  the 
signal  ...  departure  and  George  saw  the  two  men  hurry  ...  . 
The  ship  sailed  .  Canada. 

VI.  Choose  the  correct  word. 

1.  It’s  nearly  impossible  to  find  the  man  in  the  exhibition 
hall.  You  should  make  (an  advertisement,  an  announcement, 
a  notice)  that  Mr  Smirnov  is  wanted  in  the  office.  2.  I  don’t 
think  we  should  go  beyond  this  (announcement,  advertisement, 
notice) .  Don’t  you  see  it  says  “private”?  3.  “Don’t  be  discour¬ 
aged  about  the  dog,”  Jane  said  to  her  aunt.  “If  you  place  (an 
announcement,  an  advertisement,  a  notice)  in  the  newspaper 
I'm  sure  you’ll  get  him  back  soon.”  4.  The  new  manager  of 
the  shop  understood  that  he  must  pay  special  attention  to 
(announcing,  advertising).  “The  goods  won’t  sell  unless  they 
are  (to  advertise,  to  announce)  properly,”  he  thought.  5.  There’s 
a  lot  of  time  yet  and  you  needn’t  worry  about  anything. 
Just  sit  there  and  wait  till  the  time  of  departure  is  (to  advertise, 
to  announce) .  6.  “There’s  no  need  to  worry  about  getting  tickets 
now,”  said  Ann.  “I’ve  just  heard  (an  advertisement,  an  an¬ 
nouncement)  that  the  singer  doesn't  arrive  until  next  week.” 

V.  Make  up  situations,  using  the  following  words  and  word  combi¬ 
nations. 

1.  to  advertise  for,  to  engage,  to  find  out,  to  prove  to  be, 
an  inventor,  valuable; 
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2.  bitterly  cold,  to  save,  at  the  risk  of,  to  remain  alive, 
to  fall  seriously  ill,  to  take  treatment 

3.  (on  the  basis  of  Lesson  8,  “A  Future  Businessman") 

at  the  risk  of,  to  break  the  law,  valuable  information,  an 
advertisement,  risky; 

4.  (on  the  basis  of  Lessons  10,  11,  “The  Serenade”) 

to  be  indifferent  to  ....  to  find  a  teacher  through  an  adver¬ 
tisement,  in  a  friendly  way,  to  risk  the  money,  to  prove 
to  be; 

5.  (on  the  basis  of  Lesson  14,  “At  the  Restaurant”) 

to  look  friendly,  to  feel  like,  to  invent  a  story,  to  suggest, 
to  treat  somebody  to  something,  to  prove  to  be 

VI.  Make  a  written  translation,  using  the  active  vocabulary  of  the 

lesson. 

B  HHBape  1870  r.  Ha  yAmjax  Mocxbu  noHBHAHCb  atJmuiH, 
coo6uip.aw.ue  o  tom,  mto  cnopo  coctohtch  cnexTaxAb  «3mhahh 
r 3aotth»  (Emilia  Galotti)  co  3HaMeHHTOit  aicrpHcofi  MeflBe- 
AeBofl  b  oahoh  H3  rjiaBHbix  poAeii.  3tot  cnexTaxAb  He  HywAaA- 
ch  b  oco6oh  peK.AO.Me.  J\ame  ecAH  6u  hmchh  MeABeAeBoii  He 
6bi.no  b  acjmuiax,  mockobckhc  TeaTpu  Bee  paBHO  ojxHAaAH  6bi 
ero  c  HeTepneHHeM;  poAb  3mhahh  AOAWHa  6bma  HcnoAHHTb 
OeAOTOBa,  KOTopaH  ywe  AOAroe  BpeMH  6uAa  oahoh  H3  caMbix 
nonyjiHHbix  axTpnc  Majioro  TeaTpa. 

OAHaxo  He3aAOJtro  ao  cnexTaxAH  <t>eAOTOBa  3a60.ne.na. 

B  3to  BpeMH  y  MeABeAeBoii  rocTHAa  OAHa  H3  yMeHHit,  TeaT- 
pa^bHoro  yqHjiHma.  OHa  npeAAOjKHAa  AaTb  poAb  3mhahh  oa¬ 
hoh  h3  ee  noApyr  no  4>aMHAHH  EpMOAosa,  xoTopan,  xax  ona 
roBopHAa,  cMOweT  curpaTb  bmccto  Ocaotoboh,  He  Kcnop- 
thb  cnexTaxjiH. 

«Bu  He  AOJDKHM  decnoxoHTbcH, —  y6ex<AaAa  AeByuixa 
MeABeAeBy, —  ecAH  6bt  Mauie  pa3peuiHAH  curpaTb  3mhahk>, 
eii  He  npHujAOCb  6u  Aa>xe  yMHTb  poAb.  OHa  abbho  ee  3HaeT». 

CHanaAa  MeABeAeaa  KOAe6aAacb,  OTAOHtHTb  ah  cnex- 
TaKAb  HAH  nOUTU  HO  pUCK  U  dOTb  3Ty  TpyAHeSuiyK)  pOAb  MOAO- 
Aoii  HeonuTHoii  yneHHue,  ho,  HaxoHeu,  OHa  peuiHAa,  mto  eii 
CAeAyeT  npHMHpHTbCH  C  C03A3BUJHMCH  noAO>xeHHeM.  Bonpoc 
6ua  peuieH  h  6uAa  Ha3HaneHa  peneTHUHH  (a  rehearsal). 

MeABeAeBa  nncaAa  noTOM,  mto,  xorAa  OHa  yBHAeAa,  xax 
EpMOAoaa  Bu6ejxaAa  Ha  cueHy  h  ycAumaAa,  xax  OHa  cxa3aAa 
nepBbie  CAOBa  cbohm  hh3xhm  toaocom,  OHa  noHHAa,  mto  eii 
AeHCTBHTeAbHO  He  CAeAOBBAO  6ecnOXOHTbCH.  KtO  MOr  OCTa- 
BaTbCH  paenodywHbtM  npn  bhas  aroro  ahu.3,  npn  3Byxe  3Toro 
roAoca!  OepeA  Heii  6uAa  HacTonmaH  axTpuca. 

Bcxope  EpMOAOBa  6bina  npunma  b  MaAuii  Tearp. 
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SPEECH  EXERCISES 


I.  Retell  the  text:  a)  as  it  is,  b)  without  details  (in  2—3  minutes), 

c)  as  George,  Mr  Wilson,  a  man  from  the  crowd  or  the  owner  of  the  inn. 

II.  Dramatize  the  following  scenes  from  the  text,  using  the  words  and 
expressions  given  below. 

1.  The  guests  of  the  hotel  discussing  the  advertisement, 
to  advertise,  an  advertisement,  intelligent,  reliable  proof, 

to  invent,  valuable 

2.  George  speaking  to  Mr  Wilson. 

I  beg  your  pardon,  in  private,  the  laws,  to  risk,  to  treat, 

to  do  well,  to  admit,  beyond  recognition 

III.  Characterize,  using  the  words  in  brackets. 

a)  George  (good-looking,  tall,  well-built,  honest,  reliable, 
a  sense  of  responsibility,  strong-willed,  intelligent, 
by  nature,  to  have  the  courage,  not  to  give  in,  not  to 
be  able  to  remain  indifferent,  to  risk  one’s  life,  to 
prefer) 

b)  Mr  Wilson  (short,  stout,  well-dressed,  features,  plain, 
short-sighted,  to  wear  glasses,  shy,  awkward,  frank, 
honest,  pleasant  to  deal  with,  to  treat,  in  a  friendly 
way) 

c)  George’s  former  master  (cruel  by  nature,  unpleasant  to 
deal  with,  to  treat,  to  look  upon  ...  as,  to  be  indifferent, 
to  make  profit,  to  make  money  out  of,  dishonest) 

IV.  Make  up  short  stories  of  your  own,  using  some  of  the  words  and 
word  combinations  given  below. 


I.  At  the  World  Youth  Festival 

in  spite  of  ...,  at  the  expense  of  ...,  at  the  risk  of  ....  of 
one’s  own  will,  an  event,  remarkable,  to  devote,  to  mix 
together,  to  look  forward  to  ....  to  meet,  to  shake  hands, 
friendly,  to  treat,  in  a  friendly  way,  to  get  to  know,  a  repre¬ 
sentative,  to  represent 

2.  Foreign  Students  at  Soviet  Institutes 

to  be  admitted,  the  advantages  of  ...,  to  devote,  to  take 
a  great  interest  in,  to  take  a  course  of  ....  to  choose,  to  offer 
every  opportunity,  friendly,  in  a  friendly  way,  at  one’s 
disposal,  to  arrange,  to  gain  knowledge,  to  master,  as  a  result 
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3.  The  Life  Story  of  an  Inventor 

to  be  brought  up,  to  get  interested  in,  to  encourage,  to 
make  great  progress,  to  read  an  advertisement,  to  be  of  great 
value,  to  make  use  of  ....  to  get  to  know,  to  gain  experience, 
to  master  one’s  profession,  to  make  suggestions,  to  do  well, 
to  invent,  to  prove,  to  respect,  to  devote  one’s  life  to  ... 

V.  Read  this  story  at  home  and  discuss  It  In  class  (See  the  questions 
following  the  story). 

Arrangement  in  Black  and  White 

The  woman  crossed  the  crowded  room,  caught  hold  of  her 
host’s  ( [houst]  x03hhh)  arm  and  took  him  along  with  her. 

“Now  I’ve  got  you!”  she  said.  “Now  you  can’t  get  away!" 

“Why.  hello,”  said  her  host.  “Well.  How  are  you?” 

“Oh,  I’m  fine,"  she  said.  “Simply  fine.  Listen,  I  want  to 
meet  Walter  Williams.  Honestly,  I  just  can’t  be  indifferent 
to  that  man.  Oh,  when  he  sings!  Well,  I  said  to  my  husband, 
“It’s  a  good  thing  for  you  Walter  Williams  is  colored,*” 
I  said,  “or  you’d  have  good  reason  to  be  jealous  ( |d3elas) 
peBHHBbiH)."  I’d  really  love  to  meet  him.  I’d  like  to  tell  him 
I’ve  heard  him  sing.  Will  you  be  kn  angel  ['eind3a!J  and 
introduce  me  to  him?’ 

“Why,  certainly,”  said  her  host.  “1  thought  you’d  met  him 
already.  The  party’s  for  him  as  a  matter  of  fact.  But  where 
is  he?” 

“He’s  over  there  by  the  bookcase,”  she  said.  “Let’s  wait 
till  those  people  finish  talking  to  him.  Well,  I  think  you’re 
simply  wonderful,  having  him  meet  all  these  white  people, 
and  all.  Does  he  appreciate  your  kindness?” 

“Why  should  he?"  said  her  host. 

“I  think  it’s  really  awfully  nice  of  you,”  she  said.  “I  do. 
I  don’t  see  why  it  isn’t  perfectly  all  right  to  meet  colored 
people.  I  haven’t  any  feeling  at  all  about  it.  My  husband  — 
oh,  he’s  just  the  other  way.  Well,  you  know  he  comes  from 
Virginia  [va'dsinja]  and  you  know  how  they  are  there.” 

"Did  he  come  tonight?"  said  her  host. 

“No,  he  couldn’t",  she  said.  "I’m  a  regular  grass  widow 
(HacTOHiuaa  co^oMeHHan  baobs)  tonight.  He  was  so  tired 
out,  he  couldn’t  move.  Isn’t  it  a  shame?" 

“Ah,”  said  her  host. 


*  uaeTHofi.  Herp  (colored  —  aMepoxaHCKoe  npaBonHcaHMe,  cp.  c  6pH- 
T3HCXHM  coloured) 
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“Wait  till  I  tell  him  Lmet  Walter  Williams,"  she  said. 
“He’ll  just  about  die.  Oh,  we  have  a  lot  of  arguments  about 
colored  people.  I  often  get  angry  talking  to  him.  But  I  must 
admit  Burton  is  much  broader-minded  (uejioBeK  6oaee  uih- 
POkhx  B3raaaoB)  than  lots  of  these  Southerners  [sA6ana] .  He’s 
really  awfully  fond  of  colored  people.  Well,  he  says  himself, 
he  wouldn’t  have  white  servants.  He  says  he  hasn’t  got  a 
word  to  say  against  colored  people  as  long  as  they  keep  their 
place.  He’s  always  doing  things  for  them  —  giving  them 
clothes  and  I  don’t  know  what.  The  only  thing  he  says  is,  he 
wouldn’t  sit  down  to  table  with  one  for  a  million  dollars. 
‘Oh,’  I  say  to  him,  ‘you  make  me  sick,  talking  like  that.’ 
I’m  just  terrible  to  him.  Aren’t  I  terrible?" 

“Oh,  no,  no,  no,”  said  her  host.  “No,  no." 

“Now  this  Walter  Williams,"  she  said.  “I  think  a  man  like 
that’s  a  real  artist,  I  do,  and  I  don’t  mind  his  color.  I  honest¬ 
ly  think  if  a  person’s  an  artist,  nobody  should  try  to  avoid 
meeting  him.  We  should  value  such  people.  That’s  just  what 
I  say  to  Burton.  Don’t  you  think  I’m  right?” 

“Yes,”  said  her  host.  “Oh,  yes.” 

“Why,  I’d  really  be  glad  to  have  a  man  like  Walter  Wil¬ 
liams  come  to  my  house  and  sing  for  us,  some  time,”  she  said. 
“Of  course,  I  couldn’t  risk  it  because  of  Burton.  But  I  wouldn’t 
have  any  feeling  about  it  at  all.  Oh,  can’t  he  sing!  Come  on, 
let’s  go  over  and  talk  to  him.  Listen,  what  shall  I  do  when 
I’m  introduced?  Shall  I  shake  hands?  Or  what?” 

“Why,  do  whatever  you  want  to,”  said  her  host. 

“I  guess  maybe  I’d  better,"  she  said.  “I  wouldn’t  for  the 
world  have  him  think  I  had  any  feeling.  I  think  I’d  better 
shake  hands,  just  the  way  I  would  with  anybody  else.” 

They  reached  the  tall  young  Negro,  standing  by  the  book¬ 
case.  The  host  performed  introductions;  the  Negro  bowed. 

“How  do  you  do?"  he  said. 

The  woman  held  out  her  hand  at  arm’s  length  and  held 
it  so  for  all  the  world  to  see,  until  the  Negro  took  it,  shook 
it,  and  gave  it  back  to  her. 

“Oh,  how  do  you  do,  Mr  Williams,”  she  said.  “I’ve  just 
been  saying  I’ve  enjoyed  your  singing  so  much.  I’ve  been  to 
your  concerts.  Oh,  I  do  enjoy  it!” 

She  spoke  very  loudly  and  clearly,  like  one  speaking  to 
a  deaf  man. 

“I’m  so  glad,"  he  said. 

“Well,  what  are  you  doing  now?”  she  said.  “Are  you  still 
keeping  up  your  singing?  Why  don’t  you  have  another 
concert,  some  time?” 
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“I'm  having  one  the  sixteenth  of  this  month,  it’s  been 
announced,”  he  said. 

“Well,  I’ll  be  there,”  she  said.  “I’ll  be  there,  if  I  possibly 
can.  Oh,  who’s  that  girl  in  white?  I’ve  seen  her  some¬ 
where.” 

“That’s  Katherine  Burke  ['kaeSrin  ba:k],”  said  her  host. 

“Good  Heavens,”  she  said,  “is  that  Katherine  Burke? 
Why,  she  looks  quite  different  off  the  stage.  I  thought  she 
was  much  better-looking.  I  had  no  idea  she  was  so  dark.  Why, 
she  looks  almost  like  —  oh,  I  think  she’s  a  wonderful  actress, 
don’t  you,  Mr  Williams?” 

“Yes,  I  do,”  he  said. 

“Oh,  I  do,  too,"  she  said.  “Just  wonderful.  Well,  we  must 
give  someone  else  a  chance  to  talk  to  you.  Now,  don’t  forget, 
Mr  Williams,  I’m  going  to  be  at  that  concert  if  I  possibly 
can.  Don’t  you  forget.” 

“I  don’t,”  he  said.  “Thank  you  so  much.” 

The  host  took  her  arm  and  piloted  her  into  the  next  room. 

“Oh,  my  dear",  she  said.  “I  nearly  died!  Honestly,  I  give 
you  my  word.  Did  you  hear  that  terrible  break  I  made? 
I  was  just  going  to  say  Katherine  Burke  looked  almost  like 
a  nigger.  I  just  caught  myself  in  time.  Oh,  do  you  think  he 
noticed?" 

“I  don’t  believe  so,”  said  her  host. 

“Well,  thank  God,"  she  said,  “because  I  wouldn’t  have 
hurt  him  for  anything.  Why,  he’s  awfully  nice.  Nice  manners 
and  everything.  I  felt  as  natural  as  I  would  with  anybody. 
But  honestly,  I  could  hardly  keep  a  straight  face.  I  kept 
thinking  of  Burton.  Oh,  wait  till  I  tell  Burton  I  called  him 
’Mister’!” 


1.  Who  was  Walter  Williams?  Why  was  the  party  given  for 
him? 

2.  What  kind  of  man  was  Burton,  the  lady’s  husband?  What 
part  of  the  USA  did  he  come  from?  How  can  you  charac¬ 
terize  the  man? 

3.  Why  did  the  lady  say  that  her  husband  was  “much 
broader-minded  than  lots  of  these  Southerners”?  What 
did  she  mean  by  it? 

4.  Why  did  the  lady  hold  out  her  hand  for  all  the  world  to 
see?  What  did  she  want  to  demonstrate? 

5.  What  did  she  mean  by  saying  she  made  a  break  when 
talking  about  Katherine  Burke? 

6.  Why  is  the  story  called  “Arrangement  in  Black  and 
White”? 
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VL  Speak  on  incidents,  etc.  exposing  racial  discrimination  in  the 
U.S.A. 

Vtl.  Tell  this  story  in  English  and  discuss  the  questions  following  it. 


Pa3r0B0p  C  HeH3BeCTHblM 

Me^OBeK,  cHfleBUJHH  HanpomB  MeHH  b  Kyne,  poaha- 
ch  b  btom  pafioHe.  C  toa  Ha3aA  oh  nepeexaA  b  Apyroe 
Mecro.  Oh  He  6ma  qaerMM  noceTHTeAeM  b  CBoeM  poahom 
ropoAe,  ho  h  qyBCTBOBaA,  hto  oh  aioSht  ero  h  c  ae- 
TepneHHeM  ojKHAaeT  KopoTKoro  BH3HTa  b  ropoA,  rAe  Bbipoc, 
yqHACH  h  Bcero  noATOpa  roAa  Ha3aA  pafioTaA  Ha  HefioAhuioH 
<{»a6pHKe. 

y  Moero  cnyTHHKa  6uao  npocToe  ahuo.  CoSctbchho  tobo- 
pa,  a  He  ofipaTHA  na  Hero  BHHMaHHH,  noxa  oh  He  3aroBopHA  co 
MHOH... 

CHanaAa  mm  o6MenHAncb  HecKOAbKHMH  caob3mh,  koto* 
pbiMH  o6mmho  o6MeHHBaiOTCH  cnyTHHKH,  h  pa3roBop  npeKpa- 
THACH.  MHe  nOKa3aAOCb,  HTO  MOAOAOH  HeAOBeK  He  pacnOAO- 
JKen  CeceAOBaTb  co  mhoh,  ho  KorAa  oh  coBepmeHHO  cAynaHHO 
y3HaA,  mto  «  H3  CoBeTCKoro  Coxua,  ero  othouichhc  ko  MHe 
H3MeHHAOCb:  OH  CT3A  3aAaBaTb  MHe  Maccy  BOnpOCOB  H  B  CBOK) 
oqepeAb  oxotho  roBopHA  o  CBoeM  poahom  ropoAe.  Oco6chho 
OTKpoBeHHMM  oh  cTaA,  KOrAa  mm  ocTaAHeb  b  Kyne  oahh.... 

«CMOTpHTe!  -  BOCKAHKHyA  OH  BAP>T,H  Aa>Ke  npHBCT3A. - 

Bot  moh  ropoA1 »  noe3A  uieA  oieHb  uejineHHO,  h  h  HMejj  B03- 
MOJKHOCTb  xopoiuo  paCCMOTpeTb  M3AeHbKHe  xopouieHbKHe 
AOMHKH,  OKpyjKeHHbie  3eACHMMH  CaASMH. 

«A  bot  4)a6pHKa, —  thxo  cxa3aA  moh  cnyTHHK. —  Bm 
noMHHTe,  h  BaM  paccKa3biBaA  npo  Hee?  Bm  oCpaTHAH  bhhm3* 
HHe  Ha  Tpy6y  (a  factory  chimney)  ?  BMCOKaa,  npaBAa?»  Tpy- 
6a  kb  caMOM  AeAe  (indeed)  6MAa  HeoObiKHOBeHHO  bmcokoh 
AAH  T3K0H  MaAeHbKOH  4>a6pHKH. 

«XoTHTe  H  paccxawy  BaM  OAHy  hctophio,  cBH33HHyio  c 
3toh  Tpy6oH?  flo  ocTaHOBKH  eme  AaAexo.  ycneio*.  M  npe>K- 
Ae  «teM  h  Mor  otBeTHTb,  oh  HanaA:  «Bmao  3t 0  noATopa  roAa 
Ha3aA  ceAbMoro  HoaCpn.  3to  —  roAOBmHHa  Bauiefi  peBOAio- 
uhh,  ho  ee  OTMewaiOT  bo  BceM  MHpe,  Aawe  b  Haujefi  CTpaHe... 
B  tot  Aenb  c  yTpa  Ha  4>a6pHKe  hhkto  He  padoTaA.  Bo  ABope 
CTOHAa  TOAna  AioAeii,  h  Bee  CMOTpeAH  BBepx,  Ha  4>a6pHMHyK) 
TpySy.  ripHMepHO  Ha  Bucore  20  MeTpoB  ot  3eMAH  k  Tpy6e  6ma 
npHKpenAeH  KpacHbiit  <})Aar. 

B  HOHSpe  b  3thx  MecTax  He  xopxo  —  aoh<ah,  BeTpbi. 
H  b  tot  AeHb  Hedo  6mao  TeMHoe,  iueA  AO>KAb. 
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rio^HueHCKHe,  npH6biBiuHe  Ha  4>a6pHxy,  SoHAHcb  nonw- 
TaTbCH  cHHTb  <})Aar.  BAaAeAeu,  4>a6pHKH  ne  xoTeji  c  sthm 
npHMHpHTbCH  H  CTapaACH  yrOBOpHTb  KOrO-HH6yAb  H3  paSOHHX 
CHHTb  (})^ar,  o6eman  mhoto  AeHer,  ho  hhkto  He  corAawaACH. 

HanoHeu  oahh  h3  noAHueficxHx  noAotneA  k  Tpy6e,  ho 
6bIAO  HCHO,  MTO  OH  K0Ae6AeTCH. 

B  3tot  MOMeHT  BbicrynHA  BnepeA  moaoaoh  paCoMHii  h 
cxaaaa:  «,0.aBaHTe  ACHbrH,  h  sto  CAeAato». 

Ha  <})a6pHKe  Bee  3HaAH  3Toro  napHH.  Oh  npHHKMaa  ynac- 
THe  B  60AblUHHCTBe  CnOpTHBHbIX  COpeBHOBaHHfl  H  n0Ab30BaA- 
ch  oco6ofi  nonyHHpHOCTbio  cpeAH  moaoaux  pabonHx. 

«He  ctwaho  ah  Te6e!»  —  nocAbiiuaAHCb  roAoca.  noAHuefi- 
CKHe  CT3AH  npo6HpaTbCH  K  KpHHaBUJHM,  HO  OHH  CMewaAHCb 
C  TOAnOH. 

OapeHb  noAe3  BBepx  no  Tpybe  (to  climb  [klaim]  up  the 
chimney).  Oh  6ua  xopouio  TpeawpoBaH  h  nepe3  HexoTopoe 
BpcMH  Ao6paACH  ao  (JjAara.  OTBH3aB  i|)Aar,  oh  npHxpenHA  ero 
k  cBoeMy  noHcy  (a  belt).  H  TyT  np0H30uiA0  He>rro  hcojkh- 
Aaimoe:  bmccto  Toro,  mto6m  HanaTb  cnycxaTbcH,  napeHb  no- 
Ae3  BBepx.  JlJOAH  CTOHAH  BHH3y  MOAMa.  TOAbKO  nOAHUeficKHe 
KpHM 3ah,  ho  6e3pe3yAbTaTHo.  Zlo6paBmHcb  ao  BepuiHHbi  (the 
top)  TpyObi,  napeHb  npHxperiHA  <}>Aar  h,  CTapancb  He  CMOTpeTb 
BHH3,  CT3A  CnyCKaTbCH. 

KorAa  oh  nonyBCTBOBaA  36maio  noA  HoraMH,  noAHueftcxHe 
OKpyxcHAH  ero  h  HanaAH  6HTb.  Oh  ynaA  h  cHAbno  yuinb 

AHUO  ...» 

noeaA  noAXOAHA  k  ct3huhh... 

«Hto  we  6wao  noTOM?»  —  cnpocHA  h. 

«HeTpyAHo  AoraAaTbcH», —  otbctha  moh  cnyTHHK. 

EMy  Hy>KHO  Chao  cxoahtb.  51  nonpomaACH  c  hhm  3a  pyxy. 
Tax  h  He  y3H3B  ero  hmchh. 

KorAa  noeaA  TponyACH,  n  b  nocAeAHHH  pa3  yAbidnyACH 
MoeMy  cnyTHHxy,  CTOHBUieMy  Ha  nAaT(j)opMe,  h  Tyr  a  BnepBbie 
33MCTHA  inpaM  (a  scar)  Ha  ero  npocTOM  AHue... 


1.  Why  was  the  young  man  frank  with  the  author? 

2.  Why  did  he  look  forward  to  staying  in  his  home  town? 

3.  Why  were  the  policemen  afraid  to  take  down  the  flag? 

4.  Why  did  the  young  worker  decide  to  climb  up  the  chimney? 

5.  What  do  you  think  happened  to  the  young  man  after  he 
climbed  down  the  chimney? 


LESSON  SIXTEEN  (THE  SIXTEENTH  LESSON) 


Text:  A  Custom  House  Incident  (by  Nigel  Balchin) 
Grammar:  t.  Mo,aa.nbHbiii  maroji  may  (might)  (§  18,  p.  484) 
2.  MoaaabHUH  r-iaroji  must  (§  19,  p.  485) 
Revision:  Participles  (Table  9,  p.  502) 

Tense-forms  and  Voice  (Table  7,  p.  500) 


A  CUSTOM  HOUSE  INCIDENT 
(by  Nigel  Balchin) 

Nigel  Balchin.  a  modern  English  writer,  was  born  in  1908.  He  is 
the  author  of  several  novels,  stories  and  screen-scripts. 

Among  the  passengers  travelling  home  by  train  from 
Florence  there  was  a  certain  Miss  Bradley. 

I  only  noticed  her  when  passing  down  the  corridor, 
because  of  her  really  remarkable  plainness.  She  was  rather 
a  large,  awkward  woman  of  about  thirty-live  with  a  big, 
red  nose,  and  large  spectacles. 

Later  on,  when  I  went  to  the  dining-car,  Miss  Bradley 
was  already  seated,  and  the  attendant  placed  me  opposite 
her. 

I  think  we  may  have  exchanged  half  a  dozen  words  at 
dinner,  when  passing  one  another  the  sugar  or  the  bread. 
But  they  were  certainly  all  we  exchanged,  and  after  we 
left  the  dining-car,  I  did  not  see  Miss  Bradley  again  until 
we  reached  Calais  Maritime. 

And  then  our  acquaintance  really  began,  and  it  began 
entirely  on  my  initiative.  There  were  plenty  of  porters,  and 
I  called  one  without  difficulty  from  the  window  of  the  train. 
But  as  I  got  off,  I  saw  Miss  Bradley  standing  on  the  platform 
with  two  large  very  old  suit-cases.  The  porters  were  passing 
her  by. 

I  am  quite  sure  that  had  she  been  an  even  slightly  attrac¬ 
tive  woman,  I  should  not  have  gone  up  to  her,  but  she  was 
so  ugly,  and  looked  so  helpless,  that  1  approached  her,  and 
said: 

“My  porter  has  a  barrow.  Would  you  like  him  to  put  your 
cases  on  it  too?”  Miss  Bradley  turned  and  looked  at  me. 
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“Oh  —  thank  you.  It  is  very  kind  of  you.” 

My  porter,  without  great  enthusiasm,  added  her  luggage 
to  mine;  and  in  a  few  minutes  we  found  ourselves  on  board 
the  Channel  ferry.1 

Before  the  boat  had  been  under  way  for  ten  minutes,  I 
realized  that  Miss  Bradley  was  a  remarkable  bore.  Shyly 
and  hesitantly  she  kept  on  talking  about  nothing,  and  made 
no  remark  worth  taking  notice  of. 

I  learned  that  she  had  been  in  Italy  a  fortnight,  visiting 
her  sister  who  was  married  to  an  Italian.  She  had  never  been 
out  of  England  before. 

I  did  not  look  forward  to  travelling  to  London  with  her 
for  another  four  hours,  so  excusing  myself  I  went  along  to 
the  booking-office  on  board  the  boat  and  booked  myself  a 
seat  on  the  Golden  Arrow.2 

Miss  Bradley  was  travelling  by  the  ordinary  boat  train,3 
so  this  would  mean  that  we  should  part  at  Dover. 

At  Dover  I  hired  one  of  the  crew  to  carry  our  luggage. 

Normally,  passengers  for  the  Golden  Arrow  are  dealt 
with  by  the  customs  first,  as  the  train  leaves  twenty  minutes 
before  the  ordinary  boat  train.  When  the  boy  asked  if  we  were 
going  on  the  Golden  Arrow,  I  hesitated  and  then  said 
“Yes”. 

It  was  too  difficult  to  explain  that  one  of  us  was  and  one 
of  us  wasn’t,  and  then  it  would  get  Miss  Bradley  through  the 
customs  quickly. 

As  we  went  towards  the  Customs  Hall,  I  explained  care¬ 
fully  to  her  that  my  train  left  before  hers,  but  that  I  would 
see  her  through  the  customs;  the  boy  would  then  take  the 
luggage  to  our  trains,  and  she  could  sit  comfortably  in  hers 
till  it  left.  Miss  Bradley  said,  "Oh,  thank  you  very  much.” 

The  boy,  of  course,  had  put  our  suit-cases  together  on  the 
counter,  and  Miss  Bradley  and  I  went  and  stood  before  them. 

■  X/Mtmn  thA  MtantAtviA  AVAmm  At*  rAAAHOfl  no  mni/a/i  or 

lfl  udc  LUUI3C  lift;  lusiCmis  CAaiiin'iti  icavubu'uo,  lountu  ai' 

the  four  suit-cases  in  that  human  X-ray  manner  which  cus¬ 
toms  examiners  must  practise  night  and  morning,  and  said, 
"This  is  all  yours?” 

I  was  not  quite  sure  whether  he  was  speaking  to  me,  or  me 
and  Miss  Bradley.  So  I  replied,  “Well  —  mine  and  this  lady’s”. 

The  examiner  said,  “But  you’re  together?” 

“For  the  moment,"  I  said  rather  foolishly,  smiling  at  Miss 
Bradley. 

“Yes,”  said  the  customs  man  patiently.  “But  are  you  tra¬ 
velling  together?  Is  this  your  joint  luggage?” 

“Well,  no.  Not  exactly.  We’re  just  sharing  a  porter.” 
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I  pointed  my  cases  out.  I  had  nothing  to  declare,  and 
declared  it.  Without  asking  me  to  open  them,  the  examiner 
chalked  the  cases  and  then,  instead  of  moving  to  my  left 
and  dealing  with  Miss  Bradley,  moved  to  the  right,  and  be¬ 
gan  X-raying  somebody  else’s  luggage. 

The  boy  took  my  cases  off  the  counter.  I  hesitated  for  a 
moment,  but  then  decided  it  was  no  use  waiting  for  Miss 
Bradley  since  we  were  about  to  part,  so  I  said: 

“Well,  I’ll  say  good-bye  now,  and  go  and  find  my  train. 

I  expect  the  examiner’ll  come'  back  and  do  you  next.  The 
porter  will  stay  and  bring  our  luggage  up  to  the  trains 
when  you’re  through.  Good-bye.” 

Miss  Bradley  said,  “Oh...  good-bye  and  thank  you  so 
much.”  We  shook  hands  and  I  left. 

I  found  my  seat  in  the  Golden  Arrow  and  began  to  read. 

It  must  have  been  about  twenty  minutes  later  that  I  sud¬ 
denly  realized  the  train  was  due  to  leave  in  five  minutes  and 
that  the  porter  had  not  yet  brought  my  luggage.  I  was  just 
going  to  look  for  him  when  he  appeared,  breathing  heavily, 
with  my  suit-cases.  I  asked  him  rather  what  he  had 
been  doing. 

“The  lady  is  still  there,”  said  the  boy,  “and  will  be  for  so¬ 
me  time,  I  think.  They  are  going  through  her  things  properly.’ 

“But  why?” 

“Well,  they’d  found  forty  watches  when  I  came  away,  and 
that  was  only  the  start,  so  I  thought  maybe  you  wouldn’t 
want  me  to  wait.” 

I  have  often  wondered  whether,  when  Miss  Bradley  stood 
so  helplessly  on  the  platform  at  Calais,  she  had  already  cho¬ 
sen  me  as  the  person  to  come  to  her  rescue,  or  whether  she 
was  just  sure  that  somebody  would. 

Looking  back,  I  think  she  must  have  chosen  me.  I  am 
fair  1  v  sure  of  that  though  pxartjv  hmv  t 

i  y  — _  ...  w»uvti  t  iiw  n  ■  a  nu  v  v.  m-vci  *  11 

clear,  i  am  quite  sure  she  never  made  the  slightest  effort 
to  make  my  acquaintance. 

NOTES 


1.  the  Channel  ferry  —  napoxoa,  KOTopbin  nepeB03HT 
naccajKHpoB  nepe3  JlaMamu  (the  English  Channel  ('tjasnalj 
b  caMOM  y3KOM  MecTe  npo^HBa  Meway  Ka.ne  (<J>paHUHB)  h 
Jl yBpoM  (Ahmhh). 

2.  The  Golden  Arrow  —  «3onoTa«  Orpejia*  (cKopbtii 
noe3fl),  c-ne/iyeT  no  TOMy  we  Mapuipyiy. 

3.  the  boat  train  —  noe3A,  KOTopbin  nojtaeTcn  ana  nac- 
cawnpoB,  npHbbiBUJKx  napoxoflOM  H3  OpamtHH;  stot  noe3A 
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TaioKe  AocTaBJiHeT  naccawapoB  b  JTyBp  a;ih  AaabHeHiuero 
nyTetuecTBHH  nepe3  JlaMaHiu. 

ACTIVE  WORDS  AND  WORD  COMBINATIONS 


the  custom  house 

ordinary 

the  customs 

to  get  over 

to  pay  duty  on  ... 

to  get  through 

duty  free 

to  get  on 

an  incident 

to  get  down  to  smth. 

an  accident 

a  counter 

a  case  (of) 

to  be  due 

in  case 

to  practise 

a  dozen 

patient  (patiently) 

plenty  (of) 

impatient  (Impatiently) 

slight 

patience 

to  attract 

joint 

to  attract  one’s  attention  (to) 

exact 

attractive 

exactly 

to  be  under  way 

to  share 

to  bore 

a  share 

boring 

to  divide 

to  declare 

evidently 

an  effort 

probably 

to  make  an  effort 

to  be  (un)likely 

by  joint  effort 

(See  Vocabulary  for  Lesson  16,  p.  438) 

PROPER  NAMES 

Nigel  Balchin  ['naicbal  'bsltfin]  HaftaaceJi  Eojihhh 
Florence  J'florans)  <J>Jiope»mHH 
Miss  Bradley  J'braedl ij  mhcc  Bp 3AJin 

Calais  Maritime  ['kaelei  'maeritaim)  Kaae  MspHTaiiM,  nopTOBaa  nacTb 
ropoaa  Kaae  bo  4>paHUHH,  OTKyaa  ompaanHiOTca  napoxoAM  Hepe3 
JlaMaHiu  b  HyBp 

the  English  Channel  ('tjxnal]  JlaMaHiu 
Dover  j'douva]  AyBp 


GRAMMAR  EXERCISES 

I.  Translate  into  Russian.  Explain  the  use  of  the  infinitive  forms  after 
the  modal  verb  may  (might)  (§  18,  p.  484). 

1.  Don’t  be  so  upset.  Your  watch  may  still  turn  up.  2.-  His 
suggestion  may  be  of  little  value,  but  you  should  discuss 
it  all  the  same.  3.  They  may  have  taken  all  the  necessary 
steps,  but  I’m  not  quite  sure.  4.  Look  into  the  canteen.  He 
may  be  having  a  snack  there  now.  5.  It’s  a  shame  you  devote 
so  little  time  to  the  child.  You  might  give  him  more  atten¬ 
tion.  6.  They  may  have  been  working  at  this  invention  for 
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some  time,  but  I’m  not  at  all  sure.  7.  The  meeting  may  not' 
have  been  arranged  yet. 

tl.  Practise  aloud. 

1.  He  may  turn  up  any  minute.  2.  They  may  still 
be  discussing  the  matter.  3.  She  may  have  tried  to 
convince  them  but  failed.  4.  You  might  have  treated 
him  better. 

III.  Translate  into  English  (for  Models  see  Ex.  II). 

I.  Mower  GuTb,  ohh  3HaiOT  Apyr  Apyra,  ho  h  He  yBepeH 
B  3TOM.  2.  3ai71HHHTe  B  KOMHaTy  210.  MoWeT  6blTb,  TOBapHIU 
FlerpOB  wAeT  Bac  tam.  3.  Baute  OTHOiueHHe  k  neii  Morao  Gbi 
Gbitb  Goaee  ApyweAioGHbiM.  4.  Mower  GbtTb,  ohh  ompasHAHCb 
b  3aropoAHyio  nporyAKy.  5.  BaM  c/teAyeT  HaBecrHTb  ero. 
Bo3mowho,  oh  MyBCTByeT  ceGa  oneHb  oahhokhm.  6.  Bosmow- 
ho,  ohh  Bee  eme  cnopHT,  npHHHTb  hah  OTBeprHyTb  ero  npeA* 
AOWeHHe.  7.  B03M0>KH0,  BpeMH  H  Mecro  BCTpeHH  He  OHeHb 
yAoGHbi  BaM,  ho  bu  aoajkhu  npHMHpuxbcH  c  3thm.  8.  Ohh 
Moran  Gbt  06'bHBHTb  3apaHee,  hto  Mar«t  He  coctohtch.  9.  B03- 
mojkho,  eMy  He  yAaaocb  AOKa3aTb,  mto  oh  npaB.  10.  Bo3mow- 

HO,  OHH  OTAOWHAH  BCTpeMy. 

IV.  Translate  into  Russian.  Explain  the  use  of  the  Infinitive  forms 
after  the  modal  verb  (|  19,  p.  465). 

1.  You  must  have  plenty  of  free  time  now.  2.  You  must 
know  some  funny  stories.  Won't  you  tell  us  some?  3.  Ivanov 
must  be  playing  tennis  at  the  stadium,  he  always  practises 
there  at  this  time.  4.  The  boy  must  have  been  treated  by  a 
very  good  doctor.  We  never  expected  him  to  recover  so  soon. 

5.  Can't  you  stop  them?  They  must  have  been  arguing  for 
an  hour  and  a  half  at  least.  6.  The  announcement  must  have 
been  made  an  hour  ago.  7.  His  lectures  are  likely  to  attract 
large  audiences. 

V.  Practise  aloud. 

I.  The  film  must  be  worth  seeing.  2.  They  must  still  be  - 
arguing.  3.  The  hard  work  must  have  told  on  her  health.  4. 
The  weather  is  likely  to  change  for  the  worse.  I’m  afraid. 

VI.  Translate  Into  English  (for  Models  see  Ex.  V). 

1.  Bam  Apyr,  aoawho  Curb,  OMeHb  cAepwaHHufi  MeAOBen. 

2.  9ra  paGoTa,  BepoatHO,  CKa3aAacb  Ha  ero  3peHHH.  3-.  JJoaw- 
ho  CbtTb,  Bee  Bonpocbi  ywe  pemeHbi.  4.  BpuA  ah  oh  h3bhhhtcb. 

5.  Bama  cecrpa,  aoawho  6biTb,  o6y4aAacb  mhopo  act,  mtoGm 
OBAaAetb  STofl  npotJjeccHefi  (profession).  6.  Ohcbhaho,  stot 
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MOAOAOH  MejlOBeK  AOBOAbHO  MaCTblH  TOCTb  (nOCeTHTejlb)  B  Ba- 
UJ6M  AOMe.  7.  XloJi>KHO  Gbitb,  ohh  Bee  eme  o6cy>KAaiOT  3tot 
Bonpoc.  8.  BepoHTHO,  AHpeKrop  He  SyAeT  HacTaHBaTb  Ha 
CBoeM  npeAAO»<eHHH.  9.  TlocAeAHHe  ABa  toas  ohh,  omcbhaho, 
He  noAAep>KHBa^fi  CBH3b  Apyr  c  ApyroM.  10.  HecwacTHbiii 
CAyMafl,  bhahmo,  npon30iueA  H3-3a  He6pe>KH0CTH  boahtcah. 
11.  TypHCTbl,  AOAJKHO  6b!Tb,  npOXOAHT  CeHMaC  T3MO>KeHHbIH 
AOCMOTp.  12.  3tot  cAynafi,  aoawho  6biTb,  npoH30LueA,  noraa 
MeHH  3AeCb  He  SblAO. 

VII.  Change  the  construction  of  the  italicized  parts  of  the  sentences 

by  using  the  modal  verbs  must  and  may. 

1 .  Why  doesn’t  he  see  to  it  himself?  Pm  sure  he’s  got  plen¬ 
ty  of  time  just  now.  2.  Is  Nick  still  in  the  hall?  Those  pictu¬ 
res  have,  of  course,  attracted  him  though  he’s  Usually 
rather  indifferent  to  painting.  3.  Ann  hasn’t  been  around 
since  lunch.  Perhaps  she’s  gone  to  the  park,  or  perhaps  she’s 
practising  the  piano.  4.  Don’t  be  so  impatient.  Pm  sure,  she’s 
waiting  for  you  somewhere  here,  though,  perhaps  she’s  gone 
away  for  a  moment.  5.  Pm  sure  she  hasn’t  been  working  here 
longer  than  a  fortnight  but  she’s  doing  very  well.  6.  Don’t 
accept  any  offer  without  thinking  it  over  carefully  first,  even 
though  it’s  possible  that  it’ll  seem  very  good  to  you  at  first. 
7.  The  film  evidently  seemed  quite  ordinary  to  him,  because 
he  didn’t  speak  very  highly  of  it.  8.  Wait  a  minute.  He’ll  be 
here  any  moment,  1  think  he’s  locking  the  door.  9.  Hurry  up, 
perhaps  the  shop  is  still  open,  and  we  can  get  what  we  want. 
10!  It’s  no  use  hurrying.  It’s  already  past  eight  and  Pm  sure 
the  shops  are  shut. 

VIII.  Translate  Into  English,  using  the  modal  verbs  may  and  must 

and  the  word  combination  to  be  likely. 

1.  UnpeKTop  3aB0Aa,  aoa>kho  6biTb,  33hht  ceAnac  c  hhahh- 
ckoh  AeaerauHeH.  2.  Bo3mo«ho,  OHa  He  HMeeT.HH  Maaefttuero 
npeACTaBrnwR  06  3tqm.  3.  riapoxon,  bo3moikho,  Bee  erne 
%  WJW.  \ .  fLQaattJft  waxoAvtacH  b  nyrvi  okoao 

AByx  HeAeab.  5.  riapoxoA,  omchhaho,  ywe  b  nym  6.  Tlapo- 
xoa,  bo3mo>kho,  6ua  b  nyTH  okoao  Asyx  MacoB,  KorAa  pa3pa- 
3hach  cHAbHbiit  utTopM.  7.  BepoHTHO,  oh  He  OyA^T  pa36upaTb 
3tot  Bonpoc  b  CBoefi  KHHre.  8.  Oh,  aoa>kho  CbiTb,  oueHb  cKyu- 
HbiH  ueaoBeK.  9.  Bo3mo>kho,  ohs  eme  He  onpaBHaacb  nocAe 
THweAoit  60AC3HH.  10.  B03M0*H0,  HH>KeHepbi  ywe  npHery- 
nHAH  k  pa6ore.  11.  Bid,  ovcbhaho,  oneHb  ApywHO  wHBeTe 
(AaAHTe).  12.  no  Bceft  BepOHTHOCTH,  OHH  npeAAOXtaT  BaM  no- 
exatb  b  KOMaHAnpoBKy.  13.  Ero  poAHteAH,  BepoHTHO,  oneHb 
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lodpbi  (no  xapaKTepy).  14.  Bhi,  ohcbhaho,  AaAH  tom  hoc 
cnHcamie  ero  bhcluhocth.  Oh  ero  cpa3y  yanaA.  15.  3to, 
laixtao  6biTb,  nan  pa3  to,  mto  bu  xotcah.  16.  OHa, 
XOAJKHO  6bITb,  SpOCHJia  CBOe  AK)6HM0e  33HHTHe.  JI  AaBHO 

ue  BH>Ky  ee  Ha  craAHOHe.  17.  Bw,  HaBepHoe,  ywe  TpH  qaca 
arpaeTe  (ynpa>KHHeTecb)  Ha  poaJie.  Pa3Be  bw  eiue  He 
>:ra.iH? 

IX  Make  up  sentences  of  your  own,  using  must,  may,  (un)  likely  and 

the  words  given  below  (for  Models  see  Ex.  II  and  V) 

to  be  put  down  to  carelessness,  to  pay  duty  on  ....  an 
incident,  an  accident,  a  case,  to  attract  one's  attention, 
to  get  over,  to  get  down  to  ....  to  practise,  to  share,  to 
advertise  for  ....  to  prove,  to  be  of  no  value,  to  master, 
to  risk  doing  something,  to  treat  somebody,  to  settle, 
to  argue,  to  discourage,  to  mend  a  TV  set,  to  repair 
smth. 

X  Translate  into  English,  using  modal  verbs  and  the  Subjunctive  Mood. 

1.  BaM  c/ie/toBajio  6bi  n03B0HHTb  IleTpoBy  erne  pa3.  Ecah 
6bt  Bbi  A03B0HH/mcb  eMy,  oh  npHineA  6u  Ha  noauaca  paubuie 
H  HaM  He  npHUJJlOCb  6bl  >KAaTb.  2.  MaAbHHK,  AOAWHO  6blTb, 
Bbi6paji  3Ty  KHHry  caM.  Ecjih  6m  eMy  nOMorjiH  B3pocjifcie, 
OHH  HHKOTAa  He  nOCOBeTOBBAH  6b!  eMy  B3HTb  TaxyKJ  CKyMHytO 
KHHry.  3.  BauieMy  Apyry  AaBHO  CAeAOBajio  6bi  hohth  k  Bpaqy. 
Ecjih  6bi  oh  npomeA  nypc  acmchkh,  oh  6m  a3bho  onpaBHAcn 
ot  6oae3HH.  4.  Oh,  mojkct  6biTb,  h  nonuTaacn  AOKa3aTb  en, 
mto  oh  npaB,  ho  He  cyMen.  Ee  oneHb  TpyAno  y6eAHTb  b  hcm- 
ah6o.  5.  Oh  bpha  ah  6yAeT  cnopHTb  no  noBOAy  3Toro  npeA- 
AOJKCHHH.  EcAH  6bl  y  Hero  6bIAH  K3KHe-AH60  B03pa>KeHHH,  OH 
nocTapaAca  6u  Bee  BbiHCHHTb  bo  BpeMH  nocAeAHero  o6cy>K- 
AenHH.  6.  /feAerauHH  MOweT  npH6biTb  b  Aiodyio  MHHyTy. 
BaM  cAeAyeT  oneHb  6wcTpo  noAroTOBHTb  Bee  hcoSxoah- 
Mbte  AoxyMeHTbi.  Ecah  6bi  a  3itaA  06  stom  panbuie,-  h  6bi 
HecoMHeHHO  npeAynpeAHA  Bac  3apaHee.  7.  Baui  cmh, 
Aoajkho  ObiTb,  33HHMaeTCH  yxce  nRTb  nacoB  noapna.  (on 
end).  BaM  cAeayeT  nocoBeTOBaTb  eMy  noryAHTb.  ^  Hero 
MoweT  pa36oAeTbca  roAOBa,  ecAH  oh  6yAeT  npoAOAXOTb 
padOTaTb  6e3  OTAbixa. 

XI.  Think  of  situations  that  would  end  with  the  words. 

1.  ...he  may  have  been  held  up  somewhere.  2.  ...and  be¬ 
sides,  he  must  have  gained  wide  experience.  3.  ...and  the 
manager  said,  “You  should  have  attended  to  the  matter  your¬ 
self”.  4.  ...and  said,  “You  should  wear  glasses  if  you  don’t 
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want  to  spoil  your  eyesight  completely.”  5.  ...and  said,  “They 
must  be  practising  the  sounds  in  the  linguaphone  room." 
6.  ...and  said,  “You  should  have  done  the  work  with  more 
sense  of  responsibility.”  7.  ...and  thought,  “My  companion 
must  be  a  real  bore.”  8.  ...and  my  wife  whispered,  “You 
might  have  booked  better  seats."  9.  ...she  may  not  be  living 
in  Leningrad  now. 

XII.  Answer  the  following  questions,  using  the  modal  verbs  must, 
may,  should.  Give  your  reasons. 

Model:  “Did  your  friend  raise  the  question  at  yesterday’s 
trade  union  branch  meeting?” 

“I  wasn’t  there,  but  he  mus-t  have  (he  must  have 
raised  the  question),  since  the  question  has  been 
settled.” 

or:  “He  may  have  (he  may  have  raised  the  question),  but 
I’m  not  quite  sure,  since  the  question  is  still  unsettled. 
or:  “He  didn’t,  but  he  should  have  done  (he  should  have 
raised  it);  the  matter  is  very  urgent.” 

1.  Why  is  Comrade  A.  absent  from  the  lesson?  Has  he  for¬ 
gotten  about  it? 

2.  Where  is  Comrade  B.?  Is  he  away  on  business? 

3.  Why  hasn’t  Comrade  C.  come  today?  Is  she  ill?* 


GRAMMAR  REVISION 


1.  Use  the  correct  participle  form  of  the  verbs  In  brackets  (Table  9, 
p.  502). 

1.  While  (to  arrange)  my  books  in  the  bookcase,  I  discov¬ 
ered  an  old  book  whose  multi-coloured  cover  caught  my  eye. 

2.  The  books  nicely  (to  arrange)  on  the  shelves  gave  the 
room  quite  a  different  look.  3.  “The  boy  (to  arrange)  books 
over  there  is  my  best  pupil,”  said  the  teacher,  (to  point)  to  an 
eleven-year-old  pioneer,  4.  (to  arrange)  all  the  documents, 
the  secretary  was  able  to  attend  to  other  matters.  5.  (to  be 
arranged)  in  alphabetic  order  in  the  book  of  instructions, 
the  names  of  the  different  parts  of  the  new  machine  are  not 
difficult  to  look  up. 


*  Ha  3Shhthh  3Ty  ccpHio  eonpocoB  cneayeT  npe;yio>KHTb,  Hcno/ib3yH 
peajibKbie  coChthii,  i!3iiecrHbie  cflyuiate^HM  rpynnbi. 


II.  Translate  Into  English,  using  Participles  I  and  II  wherever  possible. 

1.  Koraa  h  BotueA  b  KOMHaTy,  h  ymtAeA  Aayx  AtOAefi, 
cnopHBiuHX  apyr  c  ApyrOM.  2.  3tot  nHcaTenb  —  aBTop  He- 
CKOAbKHX  KHHT  O  A10ARX,  nOCBHTHBlUHX  CBOK)  )KH3Hb  HayKe. 
3.  B  o6b>RBJieHHH  CKa3aHO,  rto  ueAOBexa,  noTepRBUiero 
nepqaTKH,  npocRT  3afiTH  b  KOMHaTy  103.  4.  HHJKenep, 
CAeAaBiuHH  3to  H3o6peTeHHe,  npHeAeT  3aBTpa  na  Ham 
3aBOA.  5.  ByAyHH  b  KOMaHAnpoBKe,  oh  npoAeAaA  ueH- 
Hyio  paSoTy.  6.  ByAynH  3aHHTUM  c  moaoawmh  cneuna- 
jiHCTaMH,  AHpeKTop  He  Mor  npoc/ieAHTb  3a  sthm  acaom. 
7.  CTyAeHTW  HcnpaBHAH  Bee  yKa3aHHbte  npenoAaBaTeaeM 
01UH6KH.  8.  OfiMeHHBmHCb  npHBeTCTBHRMH,  npeACT3BHTe/IH 
o6eHX  AejierauHH  npHcrynHAH  k  pa6oie.  9.  ToBapbi,  pex- 
AaMHpyeMbie  b  3tom  xtypHajie,  npeACTaBARtOT  HHTepec  ana 
MHorHx  noKynareAefi.  10.  He  3Han  R3biKa,  Ha  KoropoM  6btaa 
HanncaHa  KHHra,  ohh  He  MorAHeio  B0cri0Ab30BaTbCH.  11.  Ilpo- 
ACA3B  MaCTb  (part  of)  pa60TU,  npotjieccop  peillHA  OTAOJKHTb 
ee  na  HecxoAbxo  ahch,  Tan  xax  HexoTOpwe  nyHXTbi  (points) 
Tpe6oB3AH  paa-bHCHeHMa.  12.  YaHaB,  hto  MaAbunx  OTxaaaACH 
npHHRTb  ynacTHe  b  Aio6HTeAbcxoM  cnexTaxjie,  yunreAbHHua 
peuiHAa  noroBopHTb  c  hhm  eme  pa3.  13.  PacnpeAeAHB  pa6oTy 
MewAy  CTyAeHTaMH,  npenoAaBaTeAb  npHCTynHA  x  o6cy>xAe- 
HHIO  AOKAaAa. 

III.  Make  up  sentences,  using  the  same  structures  as  In  the  models. 

1.  I  saw  her  setting  the  table. 

2.  Where  can  I  have  my  suit  pressed? 

3.  I  want  to  get  this  done  as  soon  as  possible. 

IV.  Put  the  verbs  in  brackets  Into  the  correct  voice  and  tense-forms. 

After  checking  the  exercise  retell  the  dialogue  in  Indirect  speech 

(Table  7,  p.  500). 

A.  Hallo,  Nick,  (to  come)  you  to  watch  the  Institute 
Tennis  Tournament? 

N.  No.  The  game  (to  put  off). 

A.  What,  again?  The  first  round  (to  be)  due  to  be  played 
on  Monday,  wasn’t  it? 

N.  Yes,  I  (not  to  know)  what  the  matter  (to  be)  then, 
but  now  Smirnov  (to  be)  down  with  a  slight  cold.  As  soon 
as  he  (to  get)  over  it,  they  (to  fix)  the  date. 

A.  They  (to  rely)  on  him  a  lot,  don’t  they?  I  (to  know) 
he  (to  practise)  very  hard  lately.  He  (to  be)  very  likely  to 
win  the  Tournament,  people  say. 

\ 0  Eohx  H.  A.  h  flp ,  «i  11 
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N.  1  (not  to  share)  that  opinion.  He  (to  be)  quite  an  ordi¬ 
nary  player  until, last  year.  As  a  matter  of  fact  he  (to  lose) 
nearly  half  his  games  then. 

A.  Did  he?  He  must  have  improved  a  lot.  He  (to  beat) 
most  of  his  opponents  this  season. 

N.  Well,  we  (not  to  argue)  about  it. 

A.  Of  course  not;  still,  1  think  his  chances  (to  be)  very 
good. 


VOCABULARY  EXERCISES 

Stage  I 

1.  Make  up  fifteen  questions  on  the  text,  using  the  active  vocabulary 
of  the  lesson. 

II.  Paraphrase  the  following  sentences  and  parts  of  sentences  from 
the  text. 

1.  ...because  of  her  really  remarkable  plainness.  2.  It 
(the  acquaintance)  began  entirely  on  my  initiative.  3.  Miss 
Bradley  was  a  remarkable  bore...  4.  She  kept  on  talking  and 
made  no  remark  worth  taking  notice  of.  5.  ...I  would  see 
her  through  the  customs.  6.  ...normally  passengers  for  the 
Golden  Arrow  are  dealt  with  by  the  customs  first.  7.  We’re 
just  sharing  a  porter.  8.  The  customs  officer  ...  will  do  you 
next.  9.  ...when  you’re  through.  10.  1  have  never  been  clear... 

I I .  She  never  made  the  slightest  effort  to  make  my  acquaint¬ 
ance. 

III.  Substitute  words  and  word  combinations  from  the  text  for  thr 
italicized  parts. 

1.  1  think  we  may  have  exchanged  o  few  words  at 
dinner,  when  passing  one  another  the  sugar  or  the  bread. 

2.  There  were  quite  enough  porters  on  the  platform.  3.  I 
am  quite  sure  that  had  she  been  even  a  little  good-looking, 
I  should  not  have  gone  up  to  her.  4.  Before  the  boat 
had  been  sailing  for  ten  minutes  J  realized  that  Miss 
Bradley  was  a  remarkably  uninteresting  person.  5.  It  would 
help  Miss  Bradley  to  pass  through  the  customs  quickly. 
6.  The  customs  examiner  reached  us,  looked  at  the 
four  suit-cases  in  that  X-ray  manner  which  customs 
examiners  must  train  themselves  to  have  night  and  mor¬ 
ning  and  said,  "This  is  all  yours?”  7.  “Yes,”  said  the 
customs  man  without  getting  angry.  "Does  the  luggage  be¬ 
long  to  you  and  this  lady  together?"  “Not  quite,  we’ve  just 
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taken  the  same  porter ,  that's  all".  8.  I  had  nothing  dutiable 
and  said  so.  9.  I  suddenly  realized  that  the  train  would 
leave  in  five  minutes. 

IV.  Give  the  situations  In  which  the  following  ere  used  (See  Text). 

a  dozen,  plenty  of,  slightly  attractive,  under  way,  ordi¬ 
nary,  to  get  somebody  through  the  customs,  to  practise, 
patiently,  to  share,  to  declare,  to  be  due,  the  slightest 
effort 

V.  Find  English  equivalents  for  the  following  .(See  Text). 

Cbijia  Henan  mhcc  Epsaah;  nepeAaBaaH  Apyr  Apyry 
caxap  hah  xne6;  no  Moeft  HHHUHaTHBe;  KorAa  n  cornea; 
oqeHb  Aio6e3HO  c  Bauieft  ctopohu;  mu  OMyrmiHCb  Ha  6op- 
ry;  erne  nerbipe  uaca;  H3BHHHBiUHcb,  h  npouien  k  Kacce; 
Bbi  eAere  BMecTe;  He  HMe.no  cMbrcaa  >KAan»  mhcc  Epsaah; 
a  noTOM  oh  ocmotpht  Bam  Caraw;  KorAa  bm  npoflAete 
Aocmotp;  3to  6wao  TOAbKO  Hana.no;  MHe  HHKorAa  He  6u.no 
HCHO 

VI.  Correct  the  following  statements.  Use  the  Subjunctive  Mood 
wherever  possible. 

1.  Miss  Bradley,  a  young  girl  of  twenty,  attracted  the 
author’s  attention  by  her  beauty  and  remarkably  intel¬ 
ligent  face.  She  was  tall  and  slim,  with  regular  features, 
and  wore  fashionable  clothes. 

2.  The  acquaintance  began  the  moment  the  author  noticed 
Miss  Bradley,  so  later  on  in  the  dining-car  they  had  an 
interesting  talk,  though  after  that  they  didn’t  see  much 
of  each  other. 

3.  In  addition  to  being  very  attractive  in  appearance.  Miss 
Bradley  turned  out  to  be  an  excellent  companion.  She 
must  have  travelled  a  lot  and  could  speak  on  many  inte¬ 
resting  subjects. 

4.  When  they  got  off  together,  the  author  had  difficulty  in 
getting  a  porter,  as  there  were  very  few  of  them  on  the 
platform. 

5.  The  man  looked  forward  to  spending  another  four  hours 
in  Miss  Bradley’s  company,  so  he  went  along  to  the  book¬ 
ing-office,  intending  to  book  two  tickets  on  the  Golden 
Arrow. 

6.  The  customs  man  dealt  with  the  author’s  luggage  without 
asking  him  any  questions,  for  he  realized  at  once  that 
these  two  were  not  travelling  together.  He  went  through 
the  author’s  suit-cases  carefully,  and  then  chalked  Miss 
Bradley’s  without  a  word. 
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7.  The  author  left  the  custom  house  without  waiting  for 
Miss  Bradley;  he  had  been  sitting  in  his  compartment 
five  minutes  when  the  porter  brought  in  his  luggage, 
saying  that  Miss  Bradley  had  got  through  the  customs, 
too,  without  any  special  difficulty. 

Stage  II 

an  incident,  an  accident,  a  case,  in  case  (of),  an  occasion 

a)  Answer  these  questions. 

1.  Can  we  call  an  important  event  an  incident? 

2.  Do  you  remember,  any  interesting  incidents  from  your 
last  holiday? 

3.  What  must  you  do  before  crossing  the  street  to  avoid 
accidents? 

4.  What  would  you  cal!  a  difficult  case  in  a  doctor’s 
practice? 

5.  What  would  you  cal!  a  happy  (sad)  occasion? 

6.  In  what  case  would  you  place  an  advertisement  in  a  news- 

faper? 

n  what  case  would  you  put  up  a  notice? 

b)  Translate. 

BaM  cacaobsao  6bi  noMOMb  hm  b  CAy«tae  hco(5xoahmocth 
(necessity).  2.  /(ojukho  CbiTb,  sto  ocoCuh  cjiynafi.  3.  Hto  6bi 
Bbt  c^ejiajiH  b  noxioCHOM  cjiyMae?  4.  B  stom  cAyuae  jie*teHHe, 
no-BHAHMOMy,  He  npHHeceT  noAb3bi.  5.  MoweT  CbiTb,  c  hhm 
np0H30ineji  HecMacrHbiit  cAynafl.  6.  Bbi,  aoawho  6btTb,  HHTaAH 
b  raseTax  o  TaxHx  HHUHAeaTax.  7.  CAyHaii  OKa3aAca  oneHb 

3a6aBHbiM. 

c)  Think  of  a  beginning. 

I.  ...There  must  have  been  an  accident.  2.  ...You  should 
have  told  us  about  the  incident  when  everybody  was  here. 
3.  ...It  may  be  quite  a  different  case.  4.  ...In  that  case  I  would 
have  apologized 


to  att.act,  attractive 

a)  Answer  these  questions 

1.  What  kind  of  film  (books,  people,  etc.)  attract  you? 

2.  What  would  you  do  to  attract  the  attention  of  a  person 
standing  at  a  distance  from  you? 

3.  What  makes  a  person  attractive? 
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*)  Translate. 

i.  3ta  peoaMa,  BepoHTHO,  ae  npaB^eaeT  bhkm3HHB  noKy- 
’raT eaefi.  2.  Bauie  H3o6peTeHae  MO>KeT  npHB/ieub  BHHMaHae 
>^eHbix.  3.  Ero  KOHuepTbi,  oaeBH/iHo,  npaB^eayT  MHoro  c/iy- 
-iateaeft.  4.  3ra  qepta  xapaicrepa  AeaaeT  ee  npHBAeKareAbHOH. 


to  be  under  way 


a)  Make  up  sentences  ot  your  own. 


Model:  How  long  has  the  campaign 


Preparations 
The  programme 
The  ship 
The  discussion 
The  rehearsal 
The  work 


to  be  under  way 


been  under  way? 

for  a  month  when 
they  arrived, 
since  last  year, 
now. 

for  quite  a  long  time, 
at  that  time. 


b)  Translate. 


1.  OdcywjieHHe  hact,  aojdkho  fibiTb,  ywe  wac.  2.  noAro- 
TOBKa  K  COpeBHOBaHHHM  IipOBOAHTCH  y»e  MeCHU.  3.  IlapOXOA, 
bo3mo>kho,  HaxoAHTCH  B  nyTH.  4.  STa  nporpaMMa  ywe  AaBHO 
npOBOAHTCH  B  >KH3Hb. 


ordinary 

a)  Answer  these  questions. 

1.  Is  it  advisable  to  wear  an  evening  dress  for  an  ordinary 
occasion? 

2.  Would  you  go  to  see  a  film  twice  if  it  were  quite  ordinary? 

3.  Would  you  put  aside  a  book  if  you  found  it  quite  ordinary 
or  would  you  read  it  through  just  the  same? 

4.  Would  you  risk  going  out  if  you  had  an  ordinary 
cold? 

b)  Make  up  sentences,  using  the  English  equivalents  of  the  following. 

o6bJHHbIH  CAy4ait,  3aypHAHb!H  nHaHHCT,  OfibJKHOBCHHblH 
seaoBeK,  cpeAHHit  yuenuK,  3aypHAHaa  KHHra,  npocroe  mtcbMO 

to  get  ready,  to  get  to,  to  get  in  (into), 
to  get  out  (out  of),  to  get  over,  to  get  on, 
to  get  down  to 

a)  Translate. 

1.  John  never  fails  to  get  out  of  all  difficulties.  2.  She’s 
unlikely  to  get  over  the  shock  quickly.  3.  They  must  be  get¬ 
ting  on  nicely.  4.  After  the  secretary  was  through  with  the 
telegrams,  she  got  down  to  the  letters. 
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b)  Answer  these  questions. 

1.  Who  helps  you  to  get  over  difficulties  at  work? 

2.  Do  you  get  down  to  business  at  once  when  you  come  to 
work,  or  do  you  do  something  else  first? 

3.  How  are  you  getting  .on  with  your  English?  Can  you 
make  practical  use  of  it? 

4.  In  what  way  do  you  get  out  of  the  difficulty  if  your 
English  fails  you  during  business  talks? 

c)  Translate. 

1.  ToBapmu  IleTpoB  padOTaeT  y  Hac  y>Ke  ABa  Mecaua,  mu 
xopouto  cpadoTajtHcb.  2.  Otta  AOJiroe  BpeMH  He  Monna  onpa- 
BHTbot  nocjte  6ojie3HH.  3.  He  ofiecKypawHBafiTe  ero,  oh  npe- 
OAOJieeT  3Ty  rpyAHoerb.  4.  BaM  cjieayer  npHerynHTb  k  pafioTe 
ceitMac  we.  J3,e.no  (oweHb)  cpoHHoe. 

d)  Make  up  sentences  of  your  own. 

to  fail  —  to  get  ready;  to  mix  up  —  to  get  into  trouble; 
to  take  advantage  of... —  to  get  out  of  the  difficulty;  bey¬ 
ond  —  to  get  to 

to  be  due 

a)  Answer  these  questions. 

1.  .What  time  should  the  passengers  get  up  if  their  train  is 
due  to  arrive  at  8  a.  m.? 

2.  When  should  the  passengers  get  on  the  train  if  it’s  due 
to  leave  at  10  a.  m.? 

b)  Complete. 

I.  I’m  leaving  the  gas  money  on  the  table.  The  bill... 
2.  Hurry  upl  The  train...  3.  The  telegram  says  that  the  ship... 
4.  What  time  is  Comrade  Petrov...? 

c)  Translate. 

1.  3th  cweTa  noAAewaT  oimaTe  sasrpa.  2.  Kor^a  noe3A 
npHdbiBaeT  b  JleHHHrpaA?  3.  UeAerauHio  owHaatoT  b  Mockbc 
b  nOHeaeAbHHK. 


to  practise,  to  train 

a)  Translate. 

I.  If  you  want  to  be  a  trained  nurse  you  must  work  and 
study  in  a  hospital.  2.  Mary  was  trained  to  be  a  music  teacher 
at  a  music  school.  She  used  to  practise  the  piano  four  hours 
a  day. 
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b)  Answer  these  questions. 

1.  At  what  age  should  one  start  training  il  one  wants  to  be 
a  pianist  (dancer,  teacher,  doctor)- 

2.  What  should  one  do  to  master  dancing  (playing  the 
piano)? 

3.  What  does  an  athlete  do  when  he’s  training? 

c)  Translate. 

1.  Ohh,  aoajkho  6bm>,  nonpocH.nn  pa3pemeHHn  Tpemtpo* 
BaTbca  b  3tom  3aAe.  2.  Oh  He  cAeJiaA  6bi  t3khx  ycnexoB, 
etaH  6bi  He  ynpa>KHB^ca  Ka>KAbiH  Aenb.  3.  I\ae  Bac  BbiyHHAH 
Tax  xopomo  HrpaTb  b  reHHHc?  Bbi,  aoa>kho  6biTb,  mhoto  Tpe- 
HHpOB3AHCb.  4.  Bbi  CAHLUKOM  peAKO  TOBOpHte  nO-aHPAHHCKH. 

BaM  cneAOBa.no  6bi  Combine  ynpawHHTbca  nepeA  aioa- 

MeH3MH. 

a  share,  to  share,  to  divide 

a)  Complete. 

I.  If  you  could  share  your  dictionary  with  me...  2.  She 
would  have  divided  the  books  among  all  the  children  if... 
3.  I  don’t  share  your  opinion,  but  if  you...  4.  He’d  be  through 
with  his  share  of  work  if...  5.  I’d  greatly  appreciate  it  if... 
6.  It  would  be  easier  for  you  to  manage  the  work  if  ...  7.  If 
I  didn’t  have  to  give  the  journals  back  at  once... 

b)  Answer  these  questions- 

f.  What  should  devoted  friends  share? 

2.  What  would  you  do  if  you  didn’t  share  your  companion’s 
opinion? 

3.  What  do  you  divide  your  time  between? 

4.  Whict  river  divides  Moscow  (London,  Paris)  into  two 
parts? 

c)  Make  up  sentences,  using  the  English  equivalents  of  the  following. 

pa3A0AHTb  TpyAHOCTH,  pa3AeAHTb  MHeHHe,  nOACAHTbCH  «6- 
A0K3MH,  pa3AGAHTb  a6jlO KO  Ha  TpH  H3CTH,  p33ACAHTb  CBOe 
BpeMfl  Me>KAy  ... 

d)  Think  of  a  beginning. 

I.  ...  You  might  have  shared  the  money  with  her.  2.  ... 
They  should  have  divided  the  work  into  two  parts.  3.  ...In 
that  case  I  would  have  shared  your  opinion. 

an  effort,  to  make  an  effort,  joint  efforts,  with  effort 
a)  Answer  these  questions. 


1.  Can  you  speak  a  foreign  language  without  any  speciai 


2.  When  would  you  say  the  result  was  worth  the  effort? 

3.  Can  you  describe  a  case  when  an  effort  of  will’s  necessary? 

b)  Make  up  sentences  of  your  own. 

to  make  every  effort  —  to  get  over  difficulties;  to  make 
a  supreme  effort  —  to  achieve  good  results;  to  be  completely 
cured  —  to  appreciate  somebody’s  effort;  to  make  an  effort 
of  will  —  to  recover  one’s  temper;  by  joint  effort  —  to 
achieve  good  results;  to  manage  to  complete  the  work  — 
without  effort 


Stage  ill 

I.  Answer  the  following  questions. 

a)  1.  Do  you  like  to  travel?  What  kind  of  transport  do  you 

prefer? 

2.  Do  you  usually  feel  calm  or  do  you  get  slightly  impati¬ 
ent  on  the  day  of  your  departure?  In  what  cases  do  you 
get  particularly  impatient? 

3.  Do  you  normally  arrive  at  the  station  (port,  airport) 
exactly  on  time,  or  do  you  prefer  to  have  plenty  of 
time  to  spare? 

4.  Have  you  often  had  boring  people  for  fellow-travel¬ 
lers?  Did  you  get  bored  soon? 

b)  1.  In  which  cases  do  you  have  to  go  through  the  customs? 

2.  Do  you  always  have  to  go  to  the  custom  house  or  do 
customs  officers  sometimes  come  on  board  your  boat 
(train)? 

3.  Do  they  always  go  through  the  passengers’  luggage 
properly,  or  is  the  examination  sometimes  only  cursory? 

4.  In  which  cases  (on  what  goods)  do  you  have  to  pay  duty? 

c)  l.  What  kind  of  books  do  you  find  boring?  Do  you  like 

stories  with  a  lot  of  description  and  not  much  action? 
Would  a  detective  story  bore  you? 

2.  Do  you  usually  get  impatient  when  you  read  a  boring 
story?  Do  you  put  it  aside  at  once,  or  do  you  read  it 
through  just  the  same? 

3.  What  kind  of  book  would  you  choose  to  read  if  you 
wanted  exact  facts?  Would  a  historical  novel  do  in 
that  case? 

4.  Would  you  spend  a  lot  of  time  on  a  subject  if  you  were 
only  slightly  interested  in  it? 
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'  I  Complete  these  sentences, 

a)  using  the  words  in  brackets: 

1.  The  child  wouldn’t  have  burst  out  crying  if...  (to  be 
patient  with...).  2.  He  wouldn’t  have  put  aside  the  book 
d  ...  (boring).  3.  If  you  want  to  take  a  better  look  at  the 
stamps...  (counter).  4..  These  birds  must  be  very  frequent 
at  this  season.  I've...  (dozens). 

b)  using  the  words  in  brackets  with  one  of  the  modal  verbs  should, 
must,  may: 

I.  These  two  boys  look  exactly  the  same  age.  The  differ¬ 
ence...  (slight).  2.  “The  shelves  are  very  high  and  people 
can  hardly  see  the  books.  You...  (counter),”  said  the  man¬ 
ager.  3.  “You  should  see  the  film  again,”  said  Peter,  “it  ... 
(boring),  but  it  would  be  very  good  for  your  English." 
4.  Why  are  you  still  here?  You  ...  (to  go  through  the  customs) 
long  ago. 

III.  Substitute  words  and  word  combinations  from  the  text  for  the 

italicized  parts. 

1.  Is  this  the  place  where  people  get  their  luggage  exami¬ 
ned?  Can  I  speak  to  one  of  the  officers,  please?  2.  The  rehear¬ 
sal  had  been  going  on  for  about  an  hour  when  Jim  turned  up. 
3.  Although  everything  seemed  quite  plain,  Peter  continued 
arguing  until  his  friend  got  impatient  and  told  him  to 
stop  being  so  foolish  and  uninteresting.  4.  The  teacher 
realized  that  this  was  a  special  case,  when  a  word  of 
praise  would  be  advisable  even  for  a  drawing  which  was  not 
in  any  way  unusual.  5.  Looking  at  the  clock,  the  clerk  won¬ 
dered  what  could  have  held  up  the  postman;  the  mail  was 
expected  at  9  a.  m.  6.  All  the  single  rooms  in  the  hotel 
had  already  been  booked,  so  Mr  Small  had  to  take 
a  double  room  with  one  of  his  fellow- workers.  7.  I 
think  this  film’s  worth  seeing.  It’s  produced  by  a  mixed 
Italian  and  French  company,  and  their  films  are  always 
good. 

IV.  Choose  the  correct  word.  Put  it  in  the  right  form. 

1.  After  the  (accident,  incident,  case,  occasion)  the  boy 
had  to  stop  skating  for  some  time,  as  his  right  foot  hurt  him 
badly.  2.  The  (accident,  incident,  case,  occasion)  was  so 
amusing  that  the  boys  couldn’t  stop  laughing  in  spite  of  the 
teacher's  angry  remarks.  3.  The  newspaper  published  a  short 
article  about  a  brave  engine-driver  (m3ujhhhct)  who  coura¬ 
geously  saved  the  passengers  from  a  bad  (accident,  incident. 
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case,  occasion)  at  the  risk  of  his  own  life.  4.  In  the  course  of 
his  long  service  at  the  hospital  the  doctor  had  to  deal  with 
many  interesting  (accident,  incident,  case,  occasion) ,  and  so¬ 
me  of  the  (accident,  incident,  case,  occasion)  he  told  us  about 
were  really  quite  remarkable.  5.*For  a  whole  fortnight  the  fa¬ 
mily  had  been  looking  forward  to  the  outing  and  Mary  even 
made  a  new  dress  for  the  (accident,  incident,  case,  occasion) . 
6.  If  you  had  told  me  about  the  (accident,  incident,  case,  oc¬ 
casion)  before,  I  (to  attract  one’s  attention,  to  pay  special 
attention  to)  the  man.  He  seemed  quite  ordinary.  If  you 
hadn’t  pointed  him  out  to  me,  he  never  (to  attract  one’s  atten¬ 
tion,  to  pay  attention  to).  7.  When  my  daughter  (to  practise, 
to  be  trained)  to  become  a  French  teacher,  she  had  to  (to 
practise,  to  be  trained)  sounds  for  hours,  as  their  teacher 
(to  attract  one’s  attention,  to  pay  attention  to)  good  pronun¬ 
ciation.  8.  “A  wall  down  the  middle  would  be  a  good  way  of 
(to  share,  to  divide)  the  Exhibition  hall  into  two  parts.  9.  I’m 
quite  willing  (to  share,  to  divide)  my  small  collection  with 
you.  It’s  not  a  library  in  the  proper  sense  of  the  word,  but  the 
books  may  prove  to  be  very  helpful  in  some  (accident,  inci¬ 
dent,  case,  occasion).  10.  As  soon  as  their  marriage  (to  be  ad¬ 
vertised,  to  be  announced,  to  declare),  the  sale  of  the  old  house 
(to  be  advertised,  to  be  announced,  to  declare)  in  the  local 
newspaper,  as  Mr  Bard  (to  be  advertised,  to  be  announced, 
to  declare)  that  the  young  people  would  not  live  in  the  place. 

V.  Fill  In  the  blanks  with  prepositions  and  adverbial  partideS'if  neces¬ 
sary. 

1.  The  other  day  my  sister  had  an  accident  while 
she  was  driving  ...  the  country.  Luckily  nobody  was 
killed  ...  the  accident.  2.  ...  what  cases  are  you  allowed 
not  to  pay  duty  ...  things  you  are  taking  ...  the  customs? 

3.  I’m  going  ...  now.  Shall  I  get  something  ...  dinner? 

4.  I’m  afraid,  you  can’t  get...  W.  Street  ...  here  ... 

changing  buses.  5.  “I’m  going  .  a  fortnight'  tomor¬ 

row;  I  do  hope  you’ll  get  ...  together  while  I’m  ...  ,” 
the  mother  said  ...  her  children.  6.  The  signal  had  been 
given  ...  the  passengers  to  get  ...  the  train,  and  now  they 
were  exchanging  hurried  farewells  (npomaabHue  npHBeT- 
ctdhji)  ...  those  who  had  come  to  see  them  ... .  7.  If  you  are 
patient  ...  Ann  ...  her  trouble,  she’ll  get  ...  it  sooner. 
8.  I  don’t  consider  this  patient  to  be  a  hopeless  case.  If 
we  treat  him  at  once,  he’ll  get  ...  his  illness  comparatively 
soon,  I’m  sure.  9.  Before  starting  the  game,  the  children 
divided  the  field  ...  two.  10.  I  like  the  way  this  girl  divides 
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her  lime  ...  work  and  sports.  1 1.  The  old  people  had  lived  side 
...  side  ...  thirty  years,  sharing  every  joy  and  sorrow  (ne- 
Ma.ib).  12.  When’s  the  train  due  ...  Manchester? 

VI.  Fill  in  the  blanks  with  articles  or  possessive  pronouns  if  necessary 

and  retell  the  text. 

In  ...  book  devoted  to  ...  great  Russian  poet  Pushkin 
Tinyanov  describes  ...  following  incident  which  took  place 
when  ...  future  poet  was  quite  ...  little  boy.  ...  Pushkins 
lived  in  St.  Petersburg  then.  ...  nurse  Arina  often  took  little 
Alexander  out  for  ...  walk  along ...  central  streets  of ...  city. 

One  cold  winter  day  after  dressing  ...  young  master  in 
...  warm  clothes,  Arina  went  out  with  him.  She  walked  along, 
holding...  boy  by  ...  hand,  and  singing  ...  song  about  all  ... 
things  they  passed  on  ...  way.  Arina  was  particularly  clever 
at  inventing  ...  most  interesting  songs  about  all  ...  ordinary 
things  she  came  across. 

‘‘Look  at  ...  soldier,”  she  sang,  "and  the  way  he’s  marc¬ 
hing!  What ...  fine  cap  he’s  got  on!  When  you  grow  up,  you'll 
wear  ...  cap  like  that,  too." 

Some  special  preparations  were  evidently  under  way,  lor 
there  were  ...  lot  of  soldiers  in  ...  streets.  Some  of  them  spoke 
to  Arina,  trying  to  attract  her  attention,  but  she  took  no 
notice  of  them.  ...  nurse  and  ...  child  had  reached  ...  main 
street,  when  Arina  caught  sight  of  something  really  interest¬ 
ing,  something  worth  singing  about.  So  she  started  again. 
“Look,  there’s  ...  general  riding  (to  ride,  rode,  ridden  e3- 
AHTbsepxoM)  ...  Whitehorse —  general  is  small,  his  uniform 
is  blue,  his  trousers  are  white.  See  how  cross  ...  general 
looks!”  Arina  could  not  find  ...  proper  ending  to  ...  song  ... 
general  turned  his  horse  and  nearly  rode  over  ...  nurse  and 
...  child.  He  looked  at  ...  nurse  with  ...  angry  gray  eyes. 

“The  cap,”  he  said  in  ...  strange  whisper  and  raised  ... 
small  hand.  At  that  moment  some  other  generals  rode  up  to 
them. 

“You  fool,  fall  on  your  knees  (kojichh)  1”  they  cried 
impatiently:  “Cap  off,  you  fool!” 

Only  then  did  ...  woman  fall  on  her  knees  and  pull  ... 
fur  cap  off  ...  boy’s  head.  ...  little  general  looked  at  ... 
child’s  curly  hair,  burst  out  laughing  and  rode  off. 

At  home  little  Alexander  proudly  declared  that  he  had 
seen  ...  important  general  in  ...  street,  and  from  ...  more 
exact  description  given  by  ...  nurse  to  ...  group  of  ...  eager 
listeners  in  ...  kitchen,  everybody  guessed  it  was  ...  Emperor 
I'empara]  himself.  ...  news  spread  quickly  in  ...  house,  and 
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when  it  reached  ...  ears  of  Alexander's  father,  Sergey  Lvo¬ 
vich,  he  exclaimed,  “That’s  awful!  What  shall  we  do?" 

He  could  not  get  over  ...  shock,  and  decided  that  it  was 
dangerous  for  ...  family  to  remain  in  St.  Petersburg.  Every¬ 
body  in  ...  house  shared  his  opinion,  so  ...  week  later  ... 
Pushkins  moved  to  Moscow. 

VII.  Make  up  situations,  using  the  following  words  and  word  combina¬ 
tions. 

1.  an  accident,  to  break  one’s  leg,  a  difficult  (serious) 
case,  to  treat,  to  have  a  slight  pain;  to  get  over; 

2.  to  seem  ordinary,  to  bore,  to  attract  one’s  attention, 
to  get  very  interested  in,  to  prove  to  be; 

3.  to  see  off,  to  have  plenty  of,  to  wait  patiently,  to  be 
due,  to  get  through  the  customs,  to  have  something  (not¬ 
hing)  to  declare; 

4.  (on  the  basis,  of  Lessons  10  and  11,  The  Sere¬ 
nade) 

a)  on  the  occasion,  to  be  under  way,  to  be  due  at,  to 
grow  impatient,  (half)  a  dozen  bottles; 

b)  attractive,  an  ordinary  singer,  to  practise  singing,  to 
get  down  to,  to  try  to  attract  one’s  attention,  to  find 
boring. 

VIII.  Make  a  written  translation,  using  the  active  vocabulary  of  the 
lesson. 

1.  BaM  caeaoBaao  dbi  npucrynurb  k  padoTe  cpa3y  we. 
Ec/ih  6w  bh  nodeAUAU  Becb  MaTepnaji  Ha  a  Be  nacTH,  bu  3a- 
kohhhjih  6bi  padoTy  tohho  b  nasHaweHHoe  BpeMH.  2.  Koraa 
ooKudaeTcn  BewepitHH  nowTa?  —  OHa,  ohcbmaho,  ywe  nocry- 
nwaa.  3.  BaM  caeaoeaao  6bi  3ai<a3aTb  cede  KOMiiaTy  3apaHee. 
He.ae.nK)  roMy  Ha3aa  B  rocTHHHue  duao  mhozO  CBodoaHbix 
HOMepoB,  a  Tenepb  BaM,  bo3mowho,  npHaeTCH  oKurb  e 
odnoM.  HOMepe  c  bsuihm  TOBapHiueM.  4.  «BaM  HywHO  yn- 
paoKHHTbcn  b  neHHH  nan  mojkho  doabiue;  ecaw  Bbi  He  dyaeTe 

TOHHO  HCnOJIHHTb  TO,  WTO  H  B3M  TOBOpiO,  Bbi  OCTaHeTCCb 
3aypndHoU  neBHuefi», —  cxa3aa  npenoaaBaTeab.  5.  3Ta 
KHHra,  oneBHaHO,  npueAene t  enuManue  WHTaTeaeft.  B  Heft 
roBopHTca  o  cTpoHTeabcTBe  Kpynnoro  3aBoaa,  KOTOpoe 
aedercR  ceitwac  Ha  Ypaae  (in  the  Urals).  BoabiuHHCTBO 
H3  onHcaHHbix  b  KHHre  CAynaee  aeHCTBHTeabno  HMeao 
MecTO.  6.  H  coBeTOBaa  dw  BaM  dpocHTb  3Ty  padoTy.  BaM 
ToabKO  wto  caeaaaH  cepbe3Hyio  onepauHio  h  BaM  caeayeT 
npoaoawHTb  aeweHHe,  wTodbi  noa-HOCTbio  (completely) 
onpaeurbCR  or  doae3HH.  7.  Mowho  MHororo  aoSHTbcn 

06-bedUHeHHblMU  yCUAURMU. 
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SPEECH  EXERCISES 


I.  Discuss  (he  following  questions  in  class. 

1 .  Do  you  agree  with  the  author  that  he  was  specially  chosen 
by  Miss  Bradley  at  Calais  Maritime  to  get  her  through 
the  customs?  Was  it  a  happy  choice? 

2.  Do  you  think  it  was  the  first  time  Miss  Bradley  was  doing 
that  kind  of  thing? 

3.  What  would  you  have  done  if  you  had  found  yourself 
in  the  author's  place? 

4.  Why  is  the  story  called  “A  Custom  House  Inci¬ 
dent”? 

5.  Have  you  read  or  heard  of  any  similar  incidents?  Describe 
them. 

II.  Retell  the  text:  a)  as  it  is,  b)  as  Miss  Bradley  (the  customs 
officer,  the  boy  from  the  crew,  a  police  inspector),  c)  give  a  brief 
summary  of  the  text. 


III.  Dramatize  the  following  episodes. 

1.  On  the  platform  (Characters:  Miss  Bradley,  the  author, 
the  porter.) 

2.  On  board  the  Channel  ferry  (Characters:  the  author.  Miss 
Bradley). 

3.  Getting  through  the  customs  (Characters:  the  customs 
inspector,  Miss  Bradley,  the  author). 

4.  The  author  talking  to  the  boy  from  the  crew  before  the 
departure  of  the  Golden  Arrow  (Characters:  the  author, 
the  boy). 


IV.  Characterize,  using  the  words  In  brackets. 

a)  The  author  (intelligent,  attractive,  good  manners,  polite, 
good-natured,  pleasant  to  deal  with) 

b)  Miss  Bradley  (plain,  shy,  awkward,  boring,  to  deceive, 
dishonest) 

c)  The  custom  house  official  (patient,  exact,  reliable,  honest, 
ordinary,  intelligent,  experienced) 

V.  Make  up  stories,  describing:  a)  Miss  Bradley’s  stay  in  Italy,  b)  the 
author's  business  trip  to  Florence  (see  Lessons  8,  9  for  vocabulary), 
c)  the  weather  during  the  journey  (see  Lesson  12  for  vocabulary). 

VI.  Speak  on  the  following  topics. 
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1.  Preparations  for  Departure 

to  be  under  way,  to  go  shopping,  ordinary,  to  get,  a  coun¬ 
ter,  boring,  patiently,  to  share,  joint  luggage,  properly 

2.  Seeing  a  Friend  Off 

plenty  of,  (im) patiently,  to  turn  up,  to  produce,  to  get 
on,  to  share,  to  be  due,  to  start 

3.  My  Trip  Abroad 

to  make  arrangements,  to  choose  between,  to  share  one’s 
opinion,  to  make  up  one’s  mind,  to  book  a  seat  .on,  to  go 
through  the  customs,  to  be  due,  to  enjoy  one’s  story,  customs 

4.  At  the  Customs 

counter,  to  go  through  the  customs,  to  declare,  (not)  to 
examine,  properly,  to  pay  duty  on,  to  fill  in  a  declaration 
form,  to  turn  to,  to  grow  impatient,  to  be  due,  to  get  through, 
in  time 

VII.  Retell  and  dramatize  this  story,  using  the  active  words. 

The  entrance  exams  at  a  Moscow  school  of  drama  were 
under  way.  Dozens  of  young  men  and  girls  had  already  pre¬ 
sented  themselves  to  the  board  of  examiners,  and  the  famous 
actors  who  were  examining  them  were  already  too  tired  to 
be  attracted  by  anything.  So  when  the  last  candidate  finally 
stepped  on  to  the  stage,  they  were  only  too  glad  to  let  him 
go  as  quickly  as  possible. 

Indeed,  there  was  nothing  particular  about  the  young 
fellow.  His  manner  was  awkward,  and  the  whole  performan¬ 
ce  seemed  very  amateurish. 

His  face...  Weil,  it  might  even  have  been  called  ugly  if 
there  weren’t  something  slightly  attractive  about  it.  What 
was  it?  The  smiie,  perhaps... 

In  any  case  he  w'as  nothing  beyond  the  ordinary. 

The  principal  (xmpeKTop)  of  the  school,  who  was  chair¬ 
man  of  the  board  of  examiners,  rose  to  stop  the  young  man 
who  was  still  reciting  (/LeitnaMHpoBa/i)  something. 

The  young  man  understood.  "I’ve  been  turned  down  then, 
have  I?"  he  said  in  a  trembling  voice.  ‘‘Yes,  I’m  sorry  to  say 
you  have,”  answered  the  principal,  looking  him  straight 
in  the  face.  “You  see,  it  isn’t  enough  to  recite  poems  the 
way  you  do.  An  actor  must  act.  In  the  proper  sense  of  the 
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word  acting  means  turning  into  another  person  on  the  stage, 
which  I’m  afraid  is  beyond  your  ability.” 

Going  home  after  the  examination,  the  principal  remem¬ 
bered  the  incident,  and  thought  for  just  one  moment  that 
he  had  been  too  cruel  to  the  last  candidate.  But  then,  he 
always  preferred  to  be  frank  with  them... 

The  next  evening,  when  the  principal  was  about  to  finish 
work,  a  late  visitor  entered  his  private  room. 

It  was  an  old  woman  wearing  a  funny  old-fashioned  hat. 
She  was  evidently  short  sighted.  Her  small  eyes  could  hardly 
be  seen  through  the  thick  glasses. 

The  moment  she  stepped  in,  she  declared  that  she  wanted 
to  talk  to  the  principal  in  private,  and  sat  down  in  an  arm¬ 
chair  without  waiting  for  permission. 

“I’m  the  aunt  and  the  only  relative  of  the  poor  boy  whom 
you  failed  so  cruelly  yesterday,"  she  began.  “He  was  the 
last  to  take  the  exam,”  she  added,  seeing  that  her  opening 
declaration  was  not  sufficient  to  remind  the  principal  of 
the  young  man  in  question.  Then  the  old  lady  went  on  to 
say  how  long  her  nephew  ['nevju:]  had  been  practising  the 
passage  for  the  exam,  how  upset  he  was  because  of  his  failu¬ 
re,  how  she  hathalways  shared  all  his  joys  and  sorrows,  etc. 
“A  hard  case,”  the  principal  said  to  himself.  He  had  already 
realized  that  the  old  woman  was  a  remarkable  bore,  and 
thought  that  it  had  been  very  foolish  of  the  secretary  to  let 
her  in. 

The  first  moment  she  stopped  to  take  breath,  he  took  ad¬ 
vantage  of  the  situation  and  hurriedly  began: 

“You  see,  an  actor  must  act.  In  the  proper  sense  of  the 
word  acting  means  turning  into  another  person,  which  I 
think  is  beyond  ...” 

He  didn’t  finish  his  sentence,  for  the  “old  lady”  took  off 
her  hat  together  with  the  gray  wig  (napHK)  and  the  glasses, 
and  through  the  cleverly  put  on  make-up  the  principal  could 
see  the  familiar  boyish  features  which  could  not  be  called 
exactly  ugly  but  were  ordinary,  quite  ordinary... 

VIII.  Make  up  a  story  about  the  future  life  of  the  young  man  who  the 
above  text  is  about. 


REVISION 

I.  Look  at  the  picture  and  ask  each  other  questions  about  it. 
Use  the  words  given  below. 

an  incident,  plenty  of,  to  train,  to  practise,  patiently, 
exactly,  to  get  out 
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Words  you  may  need:  a  stick  na^Ka,  a  bone  KOCTb,  a  tin 
KOHcepBHaa  6aHKa 


LESSON  SEVENTEEN  (THE  SEVENTEENTH  LESSON) 


DIALOGUE 


(to  be  learnt  by  heart). 

My  'Friend  'Goes  A^broad 

A.  'Here  we  ~\are  at  /last.  I  'What  /time  does  your 
f  plane  f  take  *'vo!f?| 

B.  '9.  -^30,  we’ve  'plenty  ol  J time  yet.  |  I’ll  'go  and 
'have  my  'luggage  'weighed  ‘"vnow.  j 

A. *'How  /much  are  you  alTowea  to  'take  ~^,with  you? 

B.  I  'travel  “^tourist  class,  j  so  it’s  about  '20  *\kilos. 

I  'don’t  'think  my  'luggage  'weighs  f  more  than  ~\that. 

A.  'Will  it  'take  you  'long  to  f  go  'through  the  ^customs? 

B.  "'vNo,  I  it’ll  be  'just  a  for\mality.  I  I’ve  'nothing  to 
declare.  | 

A.  'When  are  you  'due  in  “\London?| 

B.  It’s  a  'non-stop'V light  |  so  I’ll  be  'there  t  long  be'fore 

“Vunch.  I 

A.  “\Oh,  | 'that’s  "v  wonderful,  |  you  'won’t  even  have 
'time  to  get~\a!r-slck.  | 

B.  I  'never  ~^do,j  though  I’m  a  'poor  '^.sailor.  | 

A.  Then  you  can  Took  'forward  to  a  t  pleasant  ^journey. 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


abroad 
from  abroad 
to  take  all 
to  take  lor 
to  take  over 
to  take  to 


to  take  pictures 
to  weigh 

to  weigh  one’s  words 
to  weigh  up 
a  non-stop  flight 
to  get  air-  (sea-,  car-)  sick 


(See  Vocabulary  for  Lesson  17,  p.  445) 


EXERCISES 

I.  Practise  the  sound  combinations  given  below,  then  read  the 
dialogue  aloud,  paying  attention  to  pronunciation  and  intonation. 

'whatjtime?  'will  it  'take  you....?  I  'don’t  'think 
al'lowed  to  'take  a  'pleasant^journey 
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II.  Find  English  equivalents  for  the  following  (See  Text). 

bot  Mbi  h  npwexa^H;  a  noway  h  B3Beujy  Caraw,  a  eay  bto- 
pbiM  (TypHCTCKHM)  tuiaccOM;  a  ayMaio,  y  MeHa  6yaeT  He  Comb¬ 
ine  SToro;  mm  npweaeM  3aaoaro  ao  o6eaa;  a  naoxo  nepeHotuy 
nyTemecTBHe  MopeM 

IJI.  Activate  the  following  words  and  word  combinations. 

to  take  off,  to  take  for,  to  take  over,  to  take  to, 
to  take  after,  to  take  pictures 
(to  have  one’s  picture  taken) 

a)  Translate  and  use  in  situations  of  your  own. 

I.  You  shouTd  have  taken  your  luggage  to  the  station 
beforehand.  2.  Will  you  take  everything  6ff  the  table?  3.  You 
might  find  out  when  the  plane  takes  off.  4.  We  saw  him  take 
off  his  coat.  5.  I  took  the  girl  for  your  sister.  6.  I  wonder 
who’ll  take  over  the  job.  7.  After  Dr  Petrov  retired  on  a 
pension.  Dr  Lavrov  took  over.  8.  I’m  sure  he’ll  take  to  his 
new  teacher. 

b)  Complete. 

1.  I  wouldn’t  have  taken  him  for  the  manager  if  ...  2.  If 
the  two  girls  weren’t  so  much  alike...  3.  The  young  teacher 
wouldn’t  have  taken  over...  4.  If  Comrade  Smirnov  hadn’t 
got  the  new  appointment...  5.  If  the  plane  weren’t  due  to 
take  off  in  five  minutes...  6.  I  wouldn’t  worry...  7.  If  they 
hadn’t  encouraged  him... 

c)  Make  up  situations,  using  the  English  equivalents  of  the  following. 

3tot  noe3A  AOBe3eT  mchh  ao  ...;  cno^bKO  BpeMeHH  MHe  no- 
Tpe6yeTca  ....  exaTb  noe3AOM;  bhccth  Beum  b  BaroH;  3aHHToe 
MeCTO 

BHe3anH0  3a6oAeTb,  He  ofipamaTb  BHHMaHHH,  npHHHMaTb 
JieKapcTBa,  npoxoAHTb  Kypc  AeHeHHH,  npoHBJiHTb  HHTepec, 
npHHHMaTb  BO  BHHMaHHe,  npHHHTb  Mepbl,  B0Cn0ab30BaTbCfl 
cnynaeM,  Bocno^b30BaTbca  npeHMymecTBpM,  ccfjOTorpacjwpo- 
BaTbcH,  cHHTb  umnny,  npHHHTb  Koro-;i.  3a  koto-ji.  Apy- 
roro,  c(})OTorpa(j)HpoBaTb  eme  paa,  He  npoHBAHTb  HHTepeca 

K  MeMy-fl.,  B3HTb  Ha  Ce6fl  OTBeTCTBeHHOCTb,  nOJlIoCHTb 
(npHCTpaCTHTbCH) 

IV.  Answer  the  following  questions  and  make  up  stories  on  the 
basis  of  the  answers. 

a)  1.  When  did  you  last  travel  abroad? 

2.  You  had  to  go  through  the  customs,  didn’t  you?  Did 
you  have  your  luggage  weighed? 
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3.  Did  you  travel  first  class  or  tourist  class? 

4.  Did  your  plane  touch  down  anywhere  on  the  way,  or 
was  it  a  non-stop  flight? 

5.  What  was  the  weather  like  during  the  flight?  Did  you 
get  air-sick? 

b)  1.  What  means  (cpeacTBa)  of  transport  would  you  prefer 

if  you  were  going  to  Great  Britain  in  the  summer? 

2.  Would  you  decide  unhesitatingly  to  take  a  plane, 
or  would  you  first  weigh  the  advantages  of  going 
by  sea? 

3.  Would  you  get  sea-sick  if  you  travelled  by  sea  in  fine 
weather? 

4.  Do  you  get  sea-sick  easily? 

5.  Does  sea-sickness  tell  on  a  person  for  some  time  after 
the  voyage  or  do  people  get  over  it  quickly  as  a  rule? 

c)  1,  Why  did  George  decide  to  go  abroad  after  leaving  his 

master? 

2.  Do  you  think  he  weighed  all  his  chances  before  taking 
the  decision?  (What  was  there  to  weigh?) 

3.  Would  he  have  succeeded  in  running  away  if  his  mas¬ 
ter’s  men  hadn’t  taken  him  for  a  white  man? 

V.  Make  a  written  translation,  using  the  active  vocabulary  of  the  lesson. 

B  nopTy 

A.  Bot  mu,  HaKOHeu,  h  b  nopTy.  Koma  omAbiaaeT  tboA 
napoxo,a? 

B.  Pobho  b  10  uacoB,  ho  MHe  HyjKHO  eme  npofiTH  TaMO- 

WeHHMH  AOCMOTp. 

A.  3to  He  OTHHMer  mhoto  BpeMeHH.  Die  tboh  nemn? 

B.  Boh  tsm,  OKO.no  npH/iaBKa.  MHe  hx  HyxtHO  83eecurb? 

A.  HeT.  Tbi  eAeinb  nepBbiM  kasccom? 

B.  /fa,  bot  Moil  6H.neT.  /faBafi  3ameM  b  pecTopaH  3aKy- 
CHTb. 

A.  OneHb  xopouio,  sto  noMoraeT  npw  (it’s  good  for)  MOp- 

CKOU  60Ae3HU. 

B.  ripasAa?  H  oweHb  tuioxo  nepenouiy  nyreuiecTBHe  MopeM. 

Ha  TaMOHtHe 

TauooiceHHbid  huhobhuk.  3to  bsuih  Benin? 

A.  /fa.  OrKpbiTb  neMOAaH? 

T.  huh.  HeT,  He  Hy>KHO.  Bbi  3an0.nHH.nH  AeKJiapaiiHio? 
A.  /fa,  bot  OHa. 

T.  HUH.  y  Bac  eeTb  HT0-HH6yAb  RJi a  npeA'bHBAeHHH? 

A.  HeT.  3  33nnaTHA  nom/iHHy  3a  sth  cnrapw. 
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VI.  Retell  the  dialogue  in  Indirect  speech. 

VII.  Make  up  dialogues  on  the  basis  of  the  following  stories. 


At  Home 

At  supper  Comrade  Petrov  told  his  wife  that  he  was 
going  away  on  business.  His  wife  said  she  was  sorry  he  was 
leaving  on  the  eve  of  International  Women’s  Day  because 
she  would  feel  lonely  on  the  holiday.  She  asked  him  how  long 
he  intended  to  stay  away.  He  answered  that  he  didn’t  intend 
to  be  away  for  long,  and  mentioned  that  all  the  necessary 
arrangements  had  been  made,  and  a  ticket  for  a  TU-I54  pla¬ 
ne  had  been  booked  for  him. 

His  wife  asked  what  she  should  put  into  his  suitcase,  and 
he  answered  that  he  didn’t  want  to  have  a  lot  of  luggage, 
and  a  few  things  would  do.  Then  they  got  down  to  the  bu¬ 
siness  of  packing. 


At  the  Airport 

The  plane  was  due  to  take  off  at  7  a.  m.,  so  Comrade 
Petrov  and  his  wife  were  at  the  airport  at  exactly  six. 
Comrade  Petrov  told  his  wife  that  he  didn’t  expect 
any  of  his  friends  to  come  to  see  him  off.  As  a  matter 
of  fact,  he  had  asked  them  not  to  come  as  he  hated  bother¬ 
ing  people  at  such  an  early  hour.  Comrade  Petrov’s  wife 
asked  whether  it  was  a  non-stop  flight.  She  knew  that 
her  husband  got  air-sick  easily.  He  said  she  shouldn't 
worry,  it  was  a  non-stop  flight,  and  in  addition,  the  plane 
was  very  comfortable  and  people  seldom  got  air-sick  in  it. 
Comrade  Petrov  asked  his  wife  to  wait  till  he  had  had 
his  luggage  weighed.  Soon  Comrade  Petrov  was  through 
with  ail  the  formalities.,  His  wife  wished  him  a  happy  jour¬ 
ney  and  he  got  on  the  plane. 

VIII.  Ask  one  of  your  fellow-students  questions  about  a  trip  he  has 
made  abroad.  Use  the  active  vocabulary  of  the  lesson.  Make  up 
a  story  qn  the  basis  of  the  answers. 


IX.  Write  two  letters  describing:  a)  a  journey  to  a  foreign  country, 
b)  a  stay  in  a  foreign  country  (town). 

X.  Make  up  dialogues  on  the  basis  of  the  letters  (See  Ex.  IX). 

XI.  Retell  these  stories,  using  the  words  and  word  combinations  fol¬ 
lowing  each. 
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Both  Mistaken 


Once  a  well-dressed  man  travelling  in  a  train  discovered 
that  his  cigarette-case  was  missing,  and  said  he  would  take 
the  man  next  to  him  to  poilce  at  the  next  station. 

Looking  down,  however,  the  well-dressed  man  found  his 
cigarette-case  lying  undei*  the  seat.  He  apologized  to  the 
other  passenger,  saying  he  was  sorry  he  had  thought  badly 
of  him. 

“Never  mind,”  said  the  passenger.  “You  thought  I  was 
a  thief  (Bop),  and  I  thought  you  were  a  gentleman,  and  we 
were  both  mistaken.” 


to  pick  up,  to  take  one  person  for  another,  to  admit 


Their  Advantages 

The  bus  pulled  up  at  the  stop,  but  to  the  disappointment 
of  the  people  waiting  there,  there  wasn’t  room  for  everybody. 
So  a  thin,  nervous  man,  who  was  the  last  to  get  in,  thought 
he  was  lucky  to  get  the  only  vacant  seat  that  was  left.  Soon, 
however,  he  felt  very  uncomfortable.  The  passenger  sitting 
next  to  him  was  so  stout  that  he  nearly  pushed  the  poor  little 
fellow  off  his  seat.  In  an  angry  tone  the  thin  mart  asked 
his  stout  neighbour  to  move  up,  but  the  latter  refused 
to  do  so. 

“If  I  were  managing  the  city  transport,”  the  thin  man 
then  said,  “I  would  take  fares  according  to  (b  cootb6tctbhh 
c)  the  passenger’s  weight." 

“If  that  were  so,  my  man,”  the  stout  man  immediately 
replied,  “no  conductor  would  allow  you  on  the  bus." 


to  pick  up,  to  remark,  bad  manners 

XII.  Describe  situations,  illustrating  the  use  of  the  following  sentences. 


Let  me  see! 

...if  you  like.  * 

As  far  as  1  know... 
Can  I  borrow  your...? 


Can  I  trouble  you  for  a...? 
Can  you  tell  me  the  way 
to...? 

Can  I  help  you? 

What  can  I  do  for  you? 


LESSON  EIGHTEEN  (THE  EIGHTEENTH  LESSON) 


Text:  The  Last  Leal  (by  0.  Henry) 

Grammar:  1.  Mo^aabHufl  rviaro n  can  (could)  (§  20,  p.  486) 
2.  CocaaraTeabHoe  II  b  npmiaTOHHbix  AonoaHMTeabHux 
nocae  wish  ($  21,  p.  487) 

Revision:  Tense-forms  and  Voice  (Table  7,  p.  500) 


THE  LAST  LEAF 
(by  O.  Henry) 

At  the  top  of  an  old  brick  house  in  New  York  two  young 
painters  Sue  and  Johnsy  had  their  studio.  They  had  met  in 
a  cheap  restaurant  and  soon  discovered  that  though  their 
characters  differed,  their  views  on  life  and  art  were  the  sa¬ 
me.  Some  time  later  they  found  a  room  that  was  suitable  for 
a  studio  and  began  to  live  even  more  economically  than  be¬ 
fore. 

That  was  in  May.  In  November  a  cold,  unseen  stranger, 
whom  the  doctors  called  Pneumonia,  went  from  place  to 
place  in  the  district  where  they  lived,  touching  people  here 
and  there  with  his  icy  fingers.  Mr  Pneumonia  was  not  what 
you  would  call  a  kind  old  gentleman.  It  was  hardly  fair  of 
him  to  pick  out  a  little  woman  like  Johnsy  who  was  obviously 
unfit  to  stand  the  strain  of  the  suffering,  but  he  did,  and  she 
lay  on  her  narrow  bed,  with  no  strength  to  move,  looking 
at  the  next  brick  house. 

After  examining  Johnsy  one  morning  the  doctor  called 
Sue  out  of  the  room  and  gave  her  a  prescription,  saying: 
“I  don’t  want  to  frighten  you,  but  at  present  she  has  one 
chance  in,  let  us  say,  ten,  and  that  chance  is  for  her  to  want 
to  live.  But  your  little  lady  has  made  up  her  mind  that  she 
isn’t  going  to  get  well,  and  if  a  patient  loses  interest  in  life, 
it  takes  away  50  per  cent  from  the  power  of  medicine.  If  you 
could  somehow  get  her  to  ask  one  question  about  the  new 
winter  styles  in  hats,  I  would  promise  you  a  one-in-five  chan¬ 
ce  for  her.” 

After  the  doctor  had  gone,  Sue  went  out  into  the  hall 
and  cried.  As  soon  as  she  could  manage  to  check  her  tears. 


310 


she  walked  gaily  back  into  the  room,  whistling  a  merry  tune. 
Johnsy  lay  with  her  eyes  towards  the  window.  Thinking 
that  Johnsy  was  asleep,  Sue  stopped  whistling.  She  arranged 
her  drawing  board  and  began  working.  Soon  she  heard  a  low 
sound,  several  time  repeated.  She  went  quickly  to  the  bedsi¬ 
de.  Johnsy’s  eyes  were  wide  open.  She  was  looking  out  of  the 
window  and  counting  —  counting  backward.  "Twelve,”  she 
said,  and  a  little  later,  “eleven;”  then  “ten”  and  “nine”,  and 
then  “eight”  and  “seven”  almost  together. 

Sue  looked  out  of  the  window.  What  was  there  to  count? 
There  was  only  the  blank  side  of  the  brick  house  twenty  feet 
away.  An  old  grape-virfe  climbed  half  way  up  the  brick  wall. 
The  cold  autumn  winds  had  blown  off  its  leaves  until  it  was 
almost  bare. 

“What  is  it,  dear?”  asked  Sue. 

“Six,”  said  Johnsy  almost  in  a  whisper.  “They’re  falling 
faster  now,  I  can  hardly  keep  up  with  them.  There  goes 
another  one.  There  are  only  five  left  now.” 

“Five  what,  darling?  Tell  me.” 

“Leaves.  On  the  grape-vine.  When  the  last  one  goes,  I 
must  go,  too.  I’ve  known  that  for  three  days.  Didn’t  the 
doctor  tell  you?” 

“How  can  the  doctor  have  told  me  this  nonsense?”  Sue 
said,  trying  to  control  her  voice.  “He  told  me  this  morning 
your  chances  were  ten  to  one.  Anyhow,  let  me  finish  my 
drawing  so  that  I  can  sell  it  and  buy  some  port  wine  for  you." 

“You  needn’t  buy  any  more  wine,”  said  Johnsy  with  her 
eyes  still  on  the  window.  “There  goes  another.  That  leaves 
just  four.  I  want  to  see  the  last  one  fall  before  it  gets  dark. 
Then  I’ll  go,  too.” 

“Johnsy,  dear,”  said  Sue,  bending  over  her.  “I  must  go 
and  call  Behrman  to  be  my  model.  Will  you  promise  me  to 
keep  your  eyes  closed  and  not  look  at  those  leaves  until  I  co¬ 
me  back?  I’ll  be  back  in  a  minute.” 

“Tell  me  when  I  may  open  my  eyes,”  Johnsy  said,  “beca¬ 
use  I  want  to  see  the  last  one  fall.  I’m  tired  of  waiting.  I  want 
to  go  sailing  down  like  one  of  those  poor  tired  leaves.” 

Old  Behrman  was  a  painter  who  lived  on  the  ground  floor 
below  them.  He  was  past  sixty  and  had  been  a  painter  for 
forty  years,  but  he  hadn’t  achieved  anything  in  art.  However, 
he  wasn’t  disappointed,  and  hoped  he  would  some  day  paint 
a  masterpiece.  Meantime  he  earned  his  living  by  doing  vari¬ 
ous  jobs,  often  serving  as  a  model  to  those  young  painters 
who  could  not  pay  the  price  of  a  professional.  He  sincerely 
thought  it  his  duty  to  protect  the  two  girls  upstairs. 
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Sue  found  Behrman  in  his  poorly-lighted  room  and  told 
him  of  Johnsy’s  fancy,  and  that  she  didn’t  know  how  to 
handle  the  situation. 

“1  can’t  keep  her  from  looking  at  those  leaves!  1  just 
can’t!”  she  cried  out.  “And  I  can’t  draw  the  curtains  in  the 
daytime.  I  need  the  light  for  my  work!” 

“What!”  the  old  man  shouted.  "Why  do  you  allow  such 
silly  ideas-to  come  into  her  head?  No,  I  won’t  pose  for  you! 
Oh,  that  poor  little  Miss  Johnsy!” 

"Very  well,  Mr  Behrman,"  Sue  said,  "If  you  don’t  want 
to  pose  for  me,  you  needn’t.  I  wish  I  hadn’t  asked  you.  But 
I  think  you’re  a  nasty  old  —  old  —  ”  And  she  walked  to¬ 
wards  the  door  with  her  chin  in  the  air. 

"Who  said  I  wouldn’t  pose?”  shouted  Behrman.  “I’m 
coming  with  you.  This  isn’t  a  place  for  Miss  Johnsy  to  be 
ill  in!  Some  day  I’ll  paint  a  masterpiece,  and  we’ll  all  go  away!” 

Johnsy  was  asleep  when  they  went  upstairs.  Sue  and 
Behrman  looked  out  of  the  window  at  the  grape-vine.  Then 
they  looked  at  each  other  without  speaking.  A  cold  rain  was 
falling,  mixed  with  snow.  They  started  working... 

When  Sue  woke  up  next  morning,  she  found  Johnsy  look¬ 
ing  at  the  drawn  curtains  with  wide-open  eyes. 

"Open  the  curtains;  I  want  to  see!"  she  commanded  in  a 
whisper. 

Sue  obeyed. 

The  rain  was  beating  against  the  windows  and  a  strong 
wind  was  blowing,  but  one  leaf  still  stood  out  against  the 
brick  wall.  It  was  the  last  on  the  vine.  It  hung  bravely  from 
a  branch  about  twenty  feet  above  the  ground. 

The  day  wore  away,  and  even  through  the  twilight  they 
could  see  the  lonely  leaf  on  its  branch  against  the  wall.  And 
then  with  the  coming  of  the  night  the  north  wind  blew  again 
with  greater  force,  and  the  rain  still  beat  against  the  win¬ 
dows. 

When  it  was  light  enough,  Johnsy  ordered  Sue  to  open 
the  curtains.  The^vine  leaf  was  still  there. 

Johnsy  lay  for  a  long  time  looking  at  it  and  then  said: 

“I've  been  a  bad  girl,  Sue.  I  wish  I  hadn’t  been  so  wicked. 
Something  has  made  that  last  leaf  stay  there  to  show  me  how 
wicked  I  was  when  I  wanted  to  die.  You  may  bring  me  a 
little  soup  now  and  some  milk  with  a  little  port  wine  in  it, 
and  —  no,  bring  me  a  hand-mirror  first  and  pack  some 
pillows  about  me,  I  want  to  sit  and  watch  you  cook.” 

The  doctor  came  in  the  afternoon  and  said  Johnsy  was 
out  of  danger.  "And  now  I  must  see  another  patient  down- 
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stairs,"  he  added.  "His  name’s  Behrman  —  some  kind  of 
artist,  I  believe.  He’s  a  weak  old  man  and  there’s  obviously 
no  hope  for  him.” 

Next  day  Sue  came  to  the  bed  where  Johnsy  lay  and  put 
one  arm  around  her. 

‘Tve  something  to  tell  you,  white  mouse,”  she  said.  "I 
got  a  note  this  morning.  Mr  Behrman  died  of  pneumonia 
in  hospital.  He  was  only  ill  two  days,  so  he  didn’t  suffer 
long.  The  janitor  found  him  in  the  morning  of  the  first  day 
in  his  room  helpless  with  pain.  His  shoes,  and  clothes  were 
wet  through  and  icy  cold.  They  couldn’t  imagine  where  he 
had  been  on  such  a  terrible  night.  And  then  they  found  a 
lantern  still  lighted,  and  a  ladder  that  had  been  taken  from 
its  place,  and  some  brushes  lying  here  and  there,  and  green 
and  yellow  paint,  and  —  look  out  of  the  window,  dedr,  at  the 
last  leaf  on  the  wall.  Didn’t  you  wondtfr  why  it  never  moved 
when  the  wind  blew?  Ah,  darling,  it’s  Behrman’s  master¬ 
piece  —  he  painted  it  there  the  night  the  last  leaf  fell.” 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


to  differ 
to  suit 

suitable  (unsuitable) 
to  pick  out 
to  elect 
to  pick  up 
obvious  (obviously) 
lit  (unfit) 
to  feel  fit 
to  fit 

to  stand  smth. 
a  strain 
to  strain 
to  suffer  (from) 
strength 
force 

a  prescription 
to  prescribe  smth.  or  smb. 
to  frighten 
to  be  frightened 

at  present  (at  the  present  time) 


for  the  present 
somehow 
to  check 
to  control 
to  keep  up  with 
to  keep  up 

to  keep  smb.  from  doing  smth. 

anyhow 

to  achieve 

an  achievement 

to  be  disappointed  in  (at) 

disappointment 

to  one’s  disappointment 

various 

to  vary 

a  variety 

sincere  (sincerely) 
to  handle 
a  note 

to  make  a  note  of  smth. 
to  imagine 


(See  Vocabulary  for  Lesson  18,  p.  446) 
PROPER  NAMES 


Sue  |su:)  CbK) 

Johnsy  ['d3onsij  .Uwohch 
Behrman  ('bs-.msn]  Eepwau 


GRAMMAR  EXERCISES 


I.  Translate  Into  Russian.  Explain  the  use  of  the  infinitive  forms  alter 
the  modal  verb  can  (could)  {§  20,  p.  486). 

1.  The  book  can’t  be  interesting  to  the  boy.  it’s  much 
too  difficult.  2.  Ann  is  very  obedient  to  her  parents.  She 
can’t  have  done  anything  against  her  father’s  will.  I'm  sure. 
3.  Can  the  boy’s  ambition  still  be  to  become  a  pilot?  He’s 
short-sighted  and  will  never  be  admitted  to  a  flying  school. 
4. 1  know  he  is  very  careful.  He  couldn’t  have  mixed  up  the 
figures.  5.  Can  he  have  done  the  translation  without  making 
a  single  mistake?  Somebody  must  have  helped  him,  he’s  still 
rather  inexperienced  in  this  kind  of  work.  6.  Can  he  still 
remember  me?  We’ve  been  out  of  touch  for  years. 

II.  Practise  aloud.  w 

1.  It  can’t  be  true.  2.  They  can’t  have  left.  3.  He  couldn’t 
have  lost  the  key.  4.  Can  it  be  that  late? 

III.  Use  the  modal  verb  can  (could)  with  the  necessary  form  of  the 
Infinitive  Instead  of  the  Italicized  parts  of  the  sentences. 

Models:  1.  It's  impossible  for  Comrade  Zotov  to  know 
what’s  wrong  with  me. 

Comrade  Zotov  can’t  (couldn’t)  know  what’s 
wrong  with  me. 

2.  I'm  sure  that  Comrade  Petrov  did  not  see  to  the 
matter  himself.  He  was  engaged  at  the  confe¬ 
rence  the  whole  day. 

Comrade  Petrov  can’t  have  seen  to  the  matter 
himself;  he  was  engaged  at  the  conference  the 
whole  day. 

1.  I'm  quite  sure  that  your  friend  was  not  kept  at  the  office. 
Something  unexpected  must  have  happened  to  him.  2. 1  doubt 
whether  he’s  persuaded  her  to  give  up  her  hobby.  I  tried  to  do 
so  myself  several  times  but  couldn’t.  3.  Is  it  possible  that 
Dr  Ivanov  is  still  attending  to  your  father?  I  heard  that  he’d 
retired  end  a  new  doctor  had  taken  over.  4.  /  don't  believe 
she’s  impatient  with  children.  I’ve  often  heard  people  praise 
her  for  being  so  nice  to  her  pupils.  5.  It's  hardly  possible  that 
they  are  still  making  preparations  for  the  experiment.  The 
preparatory  work  must  have  been  under  way  for  a  fortnight 
already.  6.  /  don't  believe  that  the  work  is  still  under  way. 
They  started  it  a  week  ago  and  promised  to  get  through  it 
in  two  days.  7. 1  don’t  believe  he  took  oper  the  job.  He  is  quite 
unskilled  in  this  field.  8.  /  don’t  believe  Peter  has  declined 
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our  invitation  because  he  doesn’t  want  to  meet  you.  He  must 
have  done  so  because  of  some  previous  engagement.  9.  /  don’t 
think  that  pianist  is  still  touring  (racTpojiHpoBaTb)  abroad. 
His  concert  was  announced  here  a  week  ago.  10.  /  can’t  be¬ 
lieve  she  is  just  an  ordinary  singer.  Her  concerts  attract 
large  audiences. 

IV.  Translate  into  English,  using  the  modal  verb  can  (could). 

1.  He  MoweT  6birb,  «jto6w  ohh  ywe  cnejtantt  ary  padOTy. 
Ohh  npHCTynn^H  k  nefl  mribKO  Buepa.  2.  He  MoweT  Cbrrb,  hto 
oh  Bee  eme  jre^aeT  3Ty  padOTy.  Ero  vacrb  padoTbi  (aoah)  6m- 
na  oweHb  He3Ha*iHTejibHOH.  3.  HeyweAH  oh  Tan  paBHOAyiueH 
k  aTOMy  H3o6peTeHHK>?  4.  Heynce^H  oh  6bm  Tan  HeTepne/iHB 
c  peCeHKOM?  Oh  pafioTaeT  c  ACTbMH  ywe  10  act.  5.  He  Mower 

6bITb,  MTOCbl  OH  BblfipaA  3Ty  npOlJieCCHIO  npOTHB  CBOefl 
BOAH.  6.  BpHA  AH  3TO  Cepbe3Hblfi  CAyHafi.  y  MSJIbMHKa 
npocTo  He6ojibiuan  npocryAa.  7.  He  Momer  6brrb,  «rro6u 
ohh  y>ne  npnexaAH,  caMOAeT  aoajkch  npn6bm>  b  8  va- 
cob.  8.  Heywe^H  ara  KHHra  Taxafl  CKynHaa?  A  h  CAhiuiaA, 
kto  pOMaHbi  3Toro  nncaTejiH  npHBAeKaiOT  BceoCmee  bhh- 
MaHHe.  9.  He  mojkct  6biTb,  htoCu  oh  naoxo  nepeHec  nyTe- 
uiecTBHe.  Oh  6bui  norAa-TO  MOpHKOM.  10.  HeyaceAH  oh  ywe 
OBASAeA  3THM  TpyAHCHUlHM  HCKyCCTBOM?  Oh,  AOAJKHO  6bITb, 
oneHb  TepnejiHB. 

V.  Make  up  sentences,  using  the  modal  verb  can  (could)  with  different 
forms  of  the  Infinilive;  use  the  words  and  word  combinations  given 
below. 

to  be  under  way,  to  be  boring,  to  be  alive,  to  get  through, 
to  weigh  one's  luggage,  to  take  off,  to  invent,  to  give  up  the 
habit,  to  advertise,  to  practise,  to  share,  to  complain,  to 
argue,  to  hold  up 

VI.  Answer  the  teacher’s  questions,  using  the  modal  verb  can.  Give 
your  reasons.* 

Models:  !.  A.  Is  Comrade  Petrov  here? 

B.  He  can’t  be  here.  I  saw  him  leaving  the  build¬ 
ing. 

2.  A.  Has  he  finished  the  work? 

B.  He  can’t  have  finished  it,  he  only  started  an 
hour  ago. 

VII.  Correct  the  following  statements,  using  the  modal  verb  could. 
Give  your  reasons. 

*  PeKOMeHAyeTca  BbincwHSTb  3to  ynpawneHHe  Ha  ockobshkh  pea/ibHbix 
coButhA,  H3oecTHUx  AaHHofi  rpynne. 
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Model:  A.  Miss  Linda  disliked  Porchariester. 

B.  That  is  not  true.  Linda  couldn’t  have  disliked 
him.  On  the  contrary,  she  must  have  been  fond 
of  the  young  man.  If  she  hadn’t  been  fond  of  him 
she  wouldn’t  have  invited  him  to  her  house. 

1.  Mark  Twain  was  very  popular  as  a  writer  with  the  rail¬ 
way  officials  at  Salamanca. 

2.  Uncle  Seneca  disliked  young  Frank  after  the  first  talk 
they  had. 

3.  Miss  Linda  hated  Colonel  Green. 

4.  After  Linda  married  Colonel  Green,  she  still  cared  for 
Porchariester. 

5.  Miss  Bradley  only  went  to  Italy  to  see  her  sister. 

6.  Mr  Balchin  found  Miss  Bradley  a  remarkably  interesting 
companion. 

7.  George  was  quite  pleased  with  his  life  in  the  United 
States. 

8.  Mr  Wilson  was  quite  indifferent  to  George’s  future. 

VIII.  Translate  Into  Russian.  Pay  particular  attention  to  the  use  of 
Subjunctive  II  (f  21,  p.  487). 

I.  I  wish  the  child  were  not  so  restless.  She  can  hardly 
sit  quiet  for  a  moment.  2.  I  wish  she  hadn’t  been  so  nervous 
at  the  exam.  She  couldn’t  answer  a  single  question.  3.  I  wish 
she  hadn’t  picked  up  a  man  like  that  for  a  friend.  4.  I  wish  I 
could  travel  long  distances  without  getting  car-sick.  5. 1  wish 
the  girl  cared  more  for  her  music.  It’s  so  difficult  to  make 
her  practise  the  piano.  6.  I  wish  you  would  take  over  the 
job.  It’s  really  very  interesting. 

IX.  Practise  aloud. 

1.  I  wish  I  knew  what’s  wrong  with  him.  2.  I  wish  he 
were  responsible  for  the  work.  3.  I  wish  you  had  taken  a  pic¬ 
ture  of  the  museum.  4.  I  wish  we  could  make  a  non-stop 
flight.  5.  I  wish  you  would  treat  them  in  a  more  friendly  way. 
6.  I  wish  nothing  unexpected  would  happen. 

X.  Use  a  wish-clause  instead  of  the  Italicized  parts  of  the  sentences 
and  make  any  other  changes  that  are  necessary. 

1 .  It’s  a  pity  he  is  so  shy,  he  hasn’t  made  friends  with  any¬ 
body  here  yet.  2.  It’s  a  pity  he  was  not  very  careful  when  he 
gave  his  talk.  3.  It  would,  be  a  good  thing  if  we  could  engage 
two  more  typists.  4.  It's  a  pity  she  was  so  upset  to  hear  the 
news.  5.  It  would  be  a  good  thing  if  1  had  no  engagements 
this  weekend.  I  could  join  your  camping  party.  6.  / ’m  sorry 
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/  didn’t  pick  up  more  useful  expressions  when  I  was  abroad 
on  that  business  trip.  7.  it’ll  be  a  very  good  thing  if  they  get 
this  magazine  regularly.  It’s  very  interesting.  8.  It  would 
be  a  very  good  thing  if  that  doctor  agreed  to  treat  your  son. 
9.  It’s  a  pity  Nick’s  engaged  in  other  business  now.  I’d  have 
asked  him  to  help  us.  10.  Please  complete  the  work  as  soon 
as  you  can.  1 1.  Will  you  turn  off  the  radio,  please?  12.  Please 
leave  me  alone:  I’ve  got  a  terrible  headache. 

XI.  Complete  the  sentences,  using  words  given  in  brackets. 

1.  It’s  rather  difficult  to  begin  learning  a  foreign  language 
when  one  is  over  thirty. 


I  wish 


(to  be  younger) 

(to  speak  English  from  child¬ 
hood) 


2.  I  have  a  slight  cold  and  don’t  feel  like  going  to  the  theatre 
tonight. 

I  wish  I  (to  go  instead  of  me) 

J  (not  to  book  the  tickets) 


3.  It’s  a  pity  the  rain’s  keeping  us. 


I  wish 


(to  stop) 

(to  have  raincoats  on) 
(to  take  an  umbrella  — 

30HTHK) 


4.  Don’t  you  find  the  film  boring? 

I  wish  I  (to  end  as  soon  as  possible) 
I  (not  to  come  to  see  it) 

5.  It’s  a  pity  Nick’s  away  on  holiday  now. 


I  wish 


(to  be  here) 

(to  come  back  already) 


6.  1  am  so  sorry  you  have  a  sore  throat. 


I  wish 


(to  be  well) 

(not  to  go  on  that  outing) 


7. 


am  so  sorry  to  have  hurt  you. 


I  wish 


(not  to  be  cross  with  me) 
(not  to  speak  in  that  way) 
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8.  Try  to  pull  yourself  together. 


I  do  wish 


(can,  to  help  you) 

(not  to  tell  you  the  sad 
news) 


XII.  Read  the  following  statements,  then  express  a  wish  or  regret 
in  connection  with  them.  See  the  models. 


Models:  1.  It’s  raining  now.  We  can’t  go  to  the  country. 

I  wish  it  would  stop  raining.  We  could  go  to  the 
country. 

2.  The  weather  was  cold  and  windy  orf  Sunday. 
I  caught  cold  on  that  outing. 

I  wish  the  weather  had  not  been  so  cold  and 
windy  on  Sunday.  1  wouldn’t  have  caught  cold 
then. 

1.  You  didn’t  clear  up  the  point  at  once.  We  have  to 
consider  the  matter  again  now.  2.  The  bus  is  packed.  It  won’t 
pick  up  all  the  passengers.  3.  It’s  a  pity  you  didn't  mention 
these  facts  while  the  subject  was  being  discussed.  4.  He  always 
argues  about  everything.  It’s  hard  to  work  with  him.  5.  The 
doctor’s  very  busy  now.  I’m  afraid  he  won’t  see  the  patient. 

6.  The  medicine  is  very  bitter,  I  can’t  make  the  child  take  it. 

7.  I  haven’t  booked  a  return  ticket  and  now  I’m  afraid  it  may 
be  difficult  to  book  it  for  a  through  train.  8.  Nothing  interest¬ 
ing  happens.  I  am  bored.  9.  You’re  bothering  me  with  ques¬ 
tions  all  the  time.  I  can’t  finish  this  work.  10.  You  find  fault 
with  everybody.  You’re  becoming  difficult  to  deal  with. 


GRAMMAR  REVISION 

I.  Put  the  verbs  In  brackets  Into  the  correct  mood  and  tense-forms. 
After  checking  the  exercise  retell  the  story. 


A  Railway  Incident 

An  American  lady  travelling  in  England  (to  get)  into  a 
compartment  in  a  smoking  carriage  where  an  Englishman 
(to  smoke)  a  pipe.  For  a  short  time  she  (to  sit)  quietly,  expect¬ 
ing  that  the  Englishman  (to  stop)  smoking.  But  when  the 
train  (to  be)  under  way  for  half  an  hour,  she  (to  begin)  to 
cough  (KauiJiHTb)  and  sneeze  (mixaTb),  trying  in  this  way  to 
show  him  that  she  (to  object)  to  the  smoked.  At  last,  seeing 
that  all  her  efforts  to  attract  his  attention  (to  fail),  she  (to 
address)  him  impatiently:  / 
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“If  you  (to  be)  a  gentleman,  you  (to  stop)  smoking  when 
a  lady  (to  get)  into  the  carriage." 

“If  you  (to  be)  a  lady,”  (to  reply)  the  Englishman,  “you 
(not  to  get)  into  a  smoking  carriage.” 

“If  you  (to  be)  my  husband,"  (to  say)  the  American  lady 
angrily,  “I  (to  give)  you  poison  (ha).” 

The  Englishman  (to  look)  at  her  for  a  moment  or  two. 
“Well”,  he  (to  say)  at  last,  “If  I  (to  be)  your  husband,  I  (to 
take)  it.” 


VOCABULARY  EXERCJSES 

Stage  I 

I.  Make  up  fifteen  questions  on  the  text,  using  the  active  vocabulary 
of  the  lesson. 

II.  Paraphrase  the  following  passages  from  the  text. 

I.  at  the  top  of  an  old  brick  house  2.  ...  touching  people 
here  and  there  with  his  icy  fingers.  3.  Mr  Pneumonia  was 
not  what  you  would  call  a  kind  old  gentleman.  4.  It  was 
hardly  fair  of  him  to  pick  out  a  little  woman  like  Johnsy. 
5. ...  who  was  obviously  unfit  to  stand  the  strain  of  the  suffer¬ 
ing.  6.  at  present  she  has  one  chance  in  ten  7. ...  it  takes  away 
50  per  cent  from  the  power  of  medicine  8. ...  I  would  promise 
you  a  one-in-five  chance  for  her.  9.  She  arranged  her  drawing 
board  ...  10.  I  can  hardly  keep  up  with  them.  11.  When  the 
last  one  goes,  I  must  go,  too.  12.  And  she  walked  towards 
the  door  with  her  chin  in  the  air. 

III.  Find  English  equivalents  for  the  following  (See  Text). 

y  HHX  6bIAH  OAHHaKOBbie  B3TAHAU  Ha  >KH3Hb  H  Ha  HCKyC- 
ctbo;  KOMHaTa,  npvtrOAHafl  aah  cxyAHH;  xonoAHbifi,  hcbhah- 
Mbifi  npHuieAeit,  Ha3UBaeMbift  AOKTopaMH  nHeBMOHHeft;  bp«a 
ah  6bi.no  cnpaBeAAHBO  c  ero  cxopoHbi  Bhi6paTb;  He  HMen  cha 
nomeBeAHTbCH;  y  Hee  oahh  tuaHc,  CKaweM,  H3  acchth;  bChah 
cede  b  roAOBy,  mto  OHa  He  nonpaBHxcn;  ecAH  6bi  bu  KaK-HH6yAb 
cyMeAH  cAeAaTb  Tax,  hto6w  ona  noHHTepecoBaAacb  moahhmh 
3HMHHMH  UIAHmOMH;  AOKSAH,  yCT3BHBUJHCb  B  0KH0;  MtO  TaM 
MO>KHO  6hlA0  CMHTaTb?;  no  KHpnHHHOH  CTCHe  AO  ee  CepeAHHbi 
BHAacb  cxapaa  BHHorpaAHaa  no3a.;  ocTaAoeb  Bcero  nnxb; 
KorAa  nocAeAHHH  ahct  ynaAeT,  a  yMpy;  Kax  mot  aoktop  cxa- 
33Tb  MHe  Taxyio  epyHAy?;  bo  bchkom  CAyqae  Aafi  MHe  3axoH- 
MHTb  pHCyHOK,  MT06t4  H  MOTAa  npOAaTb  erO-,  H  CKOpO  BepHyeb; 
n  ycxaAa  H<AaTb;  >kha  Ha  nepBOM  3Ta>Ke  hoa  hhmh;  eMy  6«ao 
3a  uiecTbAecHT;  oh  HCKpeHHe  cmhiba  cbohm  aoapom  3autH- 
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maTb;  H  He  Mory  3auiTOpHBaTb  oKHa  ahcm;  nOTOM  ohh  nepe- 
rytHHyjiHCb,  He  roBopn  hh  cjiOBa;  Ha  4>0He  KHpnHWHOti  creHbi 
uce  ewe  bhahcach  oahh  jjhctok;  owcbhaho,  oh  6e3Haae>KeH; 
ohh  He  MorjiH  ce6e  npeacT3BHTb,  rae  oh  dbia  b  Taicyio  y>Kac- 
Hyro  HOHb;  oh  HapHcoBaa  ero  TaM  HOHbio,  noraa  ynaa  nocaea- 

HHH  AHCTOK. 

IV.  Substitute  words  and  word  combinations  from  the  text  for  the 
italicized  parts. 

1 .  If  a  patient  is  no  longer  interested  in  life,  it  takes  away 
50  per  cent  from  the  power  of  medicine.  2.  After  the  doctor’s 
departure  Sue  went  out  into  the  hall  and  burst  into  tears. 
3.  As  soon  as  Sue  stopped  crying,  she  walked  gaily  back 
into  the  room,  singing  merrily.  4.  The  cold  autumn 
winds  had  blown  off  its  leaves  until  there  were  nearly  none 
on  it.  5.  Sue  did  as  she  was  asked  to.  6.  At  dawn  Johnsy 
ordered  Sue  to  open  the  curtains.  7.  I  am  sorry  I  was  so 
wicked.  8.  He’s  a  weak  old  man  and  must  be  beyond  hope. 
9.  Weren’t  you  surprised  why  the  last  leaf  never  moved 
when  the  wind  blew? 

V.  Give  the  situations  in  which  the  following  are  used  (See  Text). 

to  differ,  a  strain,  a  prescription,  somehow,  to  check,  to 
keep  up  with,  to  control,  to  be  disappointed,  to  handle, 
with  force,  to  suffer,  to  imagine 

Stage  II 

to  suit,  suitable 


a)  Make  up  sentences  of  your  own. 

not  to  suit  —  to  put  off;  to  be  suitable  —  to  accept;  to 
suit  —  (not)  to  hesitate 


b)  Make  up  as  many  sentences  as  you  can  and  give  situations  in  which 
you  might  use  them. 


The  time  of  the 
meeting 
The  actor 
These  planes 
The  doctor 
The  armchair 
The  arrangement 
The  plan 
The  hat 
The  place 
These  shoes 


to  be 

to  prove  (to  be) 
to  turn  out  (to  be) 
to  seem  (to  be) 


convenient 

suitable 

fit 

comfort¬ 

able 
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to  pick  up,  to  pick  out 


a)  Answer  these  questions. 

1.  Can  we  pick  up  heavy  things  or  light  things? 

2.  Do  you  pick  up  new  friends  easily? 

3.  How  can  you  pick  up  new  English  words  and  expressions? 

4.  Is  it  possible  to  pick  up  a  language  if  you  live  in  the 
country  where  it  is  spoken,  or  must  you  study  it  seriously? 
Give  your  reasons. 

5.  Where  do  trams  and  buses  usually  pick  up  passengers? 


b)  Make  up  sentences  of  your  own. 


to  pick  up 


one’s  hat  to  pick  out 

a  letter 

passengers 

new  friends 

a  foreign  language 

a  good  expression 


to  elect 


a  present 
a  journal 
an  expression 
a  boring  book 
a  dress  this 
shade 
a  plain  hat 


a)  Answer  these  questions. 

1.  Who  was  elected  chairman  of  the  last  meeting  held  at 
your  office? 

2.  Which  of  your  friends  has  been  elected  to  this  year’s  trade 
union  branch  committee? 

3.  What  kind  of  people  do  we  elect  to  the  Supreme  Soviet? 

b)  Translate. 

I.  Ero  HaSpariH  npeaceAaTeneM.  2.  Koraa  JTHHKOJibH 
6mji  H36pan  npe3HaeHTOM  CILIA?  3.  Mu  H36HpaeM  Jiymmtx 
npe/icTaBHTe/ieM  napo^a  h3luhmh  .aenyTaTaMH  (a  deputy). 

4.  B  BepxoBnuii  CooeT  BudupaiOTCH  aymuite  jikmih  Hamefi 
CTpaHbl. 

fit,  unfit,  to  fit 


a)  Translate  into  Russian  and  give  situations  in  which  the  following 
sentcnses  might  be  used. 

1.  The  food  wasn’t  fit  to  eat.  2.  He  is  a  fit  person  to  do 
the  job.  3.  Is  he  fit  to  travel?  4.  He  is  still  unfit  for  work. 
5.  I’m  very  sorry  the  coat  doesn’t  fit  me.  6.  You’re  looking 
very  fit  after  your  holiday. 

b)  Use  a  synonym. 

_  1.  He  is  in  no  condition  to  work.  2.  These  shoes  are  suitable 
tor  autumn  wear.  3.  He  isn’t  suitable  for  this  job  because 
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of  his  inexperience.  4.  I  like  the  colour  of  the  coat.  But  it 
isn’t  my  size.  5.  If  you  want  to  keep  well  and  strong,  do 
morning  exercises. 


a  strain,  to  strain 

a)  Complete. 

1.  She  shouldn’t  strain  her  eyes  when...  2.  He  shouldn’t 
have  strained  his  voice  when...  3.  You  must  have  strained 
yourself  when...  4.  She  wouldn’t  be  short-sighted  if...  5.  You 
wouldn’t  have  a  sore  throat  if...  6.  He’d  be  fit  for  work  now 
if...' 


b)  Complete  these  sentences  and  use  them  In  situations  of  your  own. 


It’s  a  strain 


to  take  this  treatment... 
to  argue... 
to  practise... 
to  mark  (to  correct)... 


to  suffer 

a)  Answer  these  questions. 


1.  Do  patients  necessarily  have  to  suffer  pain  during  opera¬ 
tions  nowadays? 

2.  What  would  you  do  if  you  suffered  from  frequent  head¬ 
aches? 


b)  Translate. 

1.  Eoih  6bi  oh  oSpaTHJiCH  k  Bpaqy  paHbine,  oh  6bi  Tan 
He  CTpaaaji  ot  3y6Hoii  6ojih.  2.  /loa>KH0  SbiTb,  OHa  mhoto  ne- 

pOKHJia  BO  BpeMH  BOHHbl. 


strength,  force 

a)  Translate. 

I.  Can  we  rely  on  the  strength  of  the  ice?  2.  I  don’t  think 
you’ll  be  able  to  make  the  child  play  the  piano  by  force.  3. 
The  sailors  had  to  row  with  all  their  strength  against 
the  high  waves.  4.  How  long  will  the  agreement  remain 
in  force? 

to  frighten,  to  be  frightened  at  (by) 

a)  Answer  these  questions. 

1.  Why  did  George’s  words  frighten  Mr  Wilson? 

2.  Was  Miss  Bradley  frightened  when  the  customs  officer 
began  speaking  to  her?  Why  was  she  frightened  at  his 
questions? 
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b)  Translate. 

1.  Bbi  Hcnyra^HCb?  2.  He  nyrafiTecb.  3.  Wto  Bac  Hcnv- 
ra.no?  4.  BaM  cneAOBa.no  6u  paccKa3aTb  Bee  pe6eHKy  3apaitee, 
oh  He  Hcnyranca.  5.  Ero,  aoa>kho  6wTb,  ncnyran  BHe3an- 

HblH  UJyM. 


somehow 

a)  Translate  and  think  of  situations  in  which  the  following  sentences 
might  be  used. 

1.  Somehow  I  never  remember  his  first  name.  2.  He 
somehow  managed  to  prove  that  he  was  right.  3.  He  some¬ 
how  got  over  difficulties  all  by  himself. 

to  check,  to  control,  to  control  oneself 

a)  Translate  and  give  situations  in  which  the  following  sentences  might 
be  used. 

1.  All  the  figures  must  have  been  checked.  2.  He  couldn't 
control  his  anger.  3.  You  must  learn  to  control  yourself. 
4.  He  checked  the  address  before  dropping  the  letter  in  the 
box. 

b)  Use  all  possible  tenses.  Add  adverbial  modifiers  to  justify  the  tense. 

I  checked  all  the  figures  carefully. 

c)  Paraphrase. 

1.  Will  you  look  through  these  words  and  see  whether 
the  spelling  is  correct?  2.  You  should  have  examined  his 
statements  to  see  whether  they  were  true.  3.  Before  handing 
the  prescription  to  the  patient,  the  doctor  looked  it  over 
to  make  sure  it  was  correct.  4.  Jane  nearly  burst  into 
angry  words,  but  managed  to  pull  herself  together  in 
time. 

d)  Complete. 

I.  Will  you...?  2.  Shall  I...?  3.  Do  you  mind...?  4.  Would 
you  mind..,?  5.  Could  you...? 

to  keep  up,  to  keep  up  with,  to  keep  somebody  from  doing 
something,  to  keep  to  the  point  (subject),  to  keep  away  from, 
to  keep  together,  to  keep  somebody  waiting,  to  keep  one’s 
promise  (word),  to  keep  an  appointment,  to  keep  doing 
something,  to  keep  dry 


ll* 


323 


a)  Translate. 

1.  There  are  a  lot  of  ways  of  keeping  up  one’s  knowledge 
of  the  language.  2.  I  hope  the  boy  carries  on  with  his  French. 
It  would  be  a  pity  not  to  keep  it  up.  3.  You’re  a  very  good 
skater.  I  can’t  keep  up  with  you.  4.  Linda  always  kept  up 
with  the  latest  fashion.  5.  Nothing  could  keep  George  from 
fighting  for  his  rights. 

b)  Paraphrase. 

t.  He  reads  the  medical  journals  to  have  an  idea  of  the 
newest  ways  of  treating  illnesses.  2. 1  wonder  how  Kate  man¬ 
ages  to  follow  world  events  with  a  family  of  four  on  her 
hands.  3.  You  should  have  persuaded  him  not  to  take  such 
a  foolish  step. 

c)  Make  up  sentences  of  your  own,  using  the  Subjunctive  Mood  and 
the  modal  verbs. 


Model  I:  He  wouldn’t  know  English  so  well  if  he  didn’t 
keep  it  up  by  reading. 

You  should  keep  up  with  your  fellow-students. 


to  keep  up 
to  keep  up  with 


one’s  English 

the  latest  achievements 

the  latest  fashions 

one’s  knowledge 

one’s  health 

one’s  fellow-students 

one’s  strength 


Model  2:  You  should  have 
mistake. 


kept  him  from  making  that 


to  keep  (from) 


one’s  friend 
one’s  son 
one’s  fellow- 
worker 


to  argue  over  some¬ 
thing 

to  train  oneself 
to  strain  one’s  eyes 
to  practise  at  the  ex¬ 
pense  of  one’s 
health 


d)  Translate. 

1.  3to  .nexapcTBO  cne/iyeT  AepjxaTb  b  xo^ioahom  Mecre. 
2.  BaM  BepHyTb  3Ty  KBHTaHttmo?  —  He  Hy>KHo,  MoweTe 
oeraBHTb  ee  y  ce6a.  3.  Kax  wa/ib,  mto  y  Bac  ne  npoflaxyrca 
(bw  He  aep>KHTe)  TaxHe  Bemw.  4.  FIoCeperHTe  jyia  mchh  bto 
Mecto,  xopoiuo?  51  ceimac  me  Bepnycb.  5.  Kax  ma;ib,  hto  a 
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He  Ben  Tor.ua  AHeBHHKa!  6.  Bbi  MoweTe  33hth  3a  khhtoh  b  no- 
neAenbHHK.  ocTaBJiio  ee  aah  Bac.  7.  Kan  wanb,  hto  bu 
ne  3aAep>«aAH  ero  ao  Moero  npHxoAa. 

e)  Make  up  situations,  using  the  English  equivalents  of  the  following. 

npHAep>KHBaTbCH  reMbi,  He  CAepwa-rb  cnoBa,  npoAonwaTb 
npHfibIBaTb,  AepHOTbCH  B  CTOpOHe  OT  KOrO-A.,  He  0TCTaB3Tb  OT 
TOBapHiuefl,  Aep>naTbCH  BMecTe,  (ne)  npHHTH  BOBpeMH, aaera- 
BHTb  Koro-A.  wAaTb,  ecAH  npoAepwHTCH  cyxan  noroAa,  CAep- 
waTb  ofiemaHHe,  yAepwaTb  Koro-A.  ot  qero-A.,  npOAonwa-rb 

fIblT3TbCH,  nOAACpJKHBaTb  3H3HHH 

anyhow 

a)  Translate. 

1.  It's  no  use  asking  me  to  help  you,  because  you’ll 
have  to  read  it  all  through  yourself  anyhow.  2.  Anyhow, 
I’ll  tell  him  all  I  think  about  his  attitude  towards  his  work. 
3.  Anyhow  we  won’t  be  through  with  the  work  till  eve¬ 
ning. 

b)  Use  a  synonym. 

1.  We’ll  be  moving  to  the  country  in  May,  whatever 
happens.  2.  “I  suggest  that  you  should  have  this  tooth  pulled 
out  at  once,"  said  the  dentist.  “It’ll  have  to  come  out  in  any 
case.”  3.  I’ve  got  a  lot  of  work  to  do  today  and  I  may  be  late, 
but  I’m  coming  to  your  party  in  spite  of  it. 

to  disappoint,  to  be  disappointed  (at,  in), 
disappointment,  to  one’s  disappointment 

a)  Answer  these  questions. 

1.  In  what  case  would  you  feel  disappointed  in  someone 
you  used  to  rely  on? 

2.  When  would  you  be  disappointed  in  the  results  of  your 
work? 

3.  Would  you  advise  a  young  man  to  give  up  his  profession 
if  he  were  disappointed  in  it?  (Give  your  reasons.) 

b)  Translate. 

1.  BaM  He  cAeAyeT  pa3oqapoBbiBaTbcn.  H  yBepeH,  nono- 
>KeHHe  HcnpasHTcn.  2.  Aoajkho  6bm>,  Bpann  pa3oqapoBaAHCb 
b  3tom  cnocoSe  AeneHHH.  3.#  K  Moet*ty  pa3oqapoBaHHio,  MaAb- 
hhk  He  CAan  stuaMeHa.  4.  Ecah  6bi  oh  pa304apoBancH  b  CBoefi 
padoTe,  oh  6biA  6bi  k  Heft  de3pa3AHqeH.  5.  Bo3mojkho,  oh  pa30 
qapoBaAca  b  cbohx  Apy3b«x. 
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to  vary,  varied,  variety,  various,  to  differ,  different 

a)  Translate. 

1.  The  subjects  of  his  stories  vary,  but  the  style 
always  remains  the  same.  2.  All  these  dresses  are  alike. 
They  only  vary  slightly  in  colour.  3.  English  grammar 
differs  greatly  from  Russian  grammar.  4.  The  number 
of  lectures  at  our  club  varies  from  month  to  month. 
5.  The  things  you  can  buy  at  this  shop  are  many  and 
varied,  aren’t  they?  6.  These  two  lamps  are  quite  differ¬ 
ent. 

b)  Substitute  the  word  variety  tor  various,  then  use  the  combinations 
in  sentences  of  your  own. 

various  coats,  various  cars,  various  food  products 

c)  Make  up  sentences  of  your  own. 

advertisement  —  to  vary  —  to  attract;  ways  of  treatment 
(at  this  hospital)  —  to  vary  —  to  achieve;  to  look  alike  — 
to  differ  —  to  be  pleasant  (unpleasant)  to  deal  with;  to  take 
for  —  to  differ  slightly;  to  need  special  treatment  —  quite 
a  different  case;  various  departments  —  a  variety  of  pro¬ 
ducts —  excellent  service;  to  tell  on  —  to  become  quite  a 
different  person 


to  handle,  to  treat 


a)  Answer  these  questions. 


1.  What  kind  of  things  should  be  handled  with  care? 

2.  What  would  you  do  if  you  saw  that  a  matter 
you  are  interested  in  wasn’t  being  handled  the  right 
way? 

b)  Give  all  possible  combinations  and  use  them  in  sentences  of  your  own. 


to  handle 
to  treat 


c)  Translate. 


a  bicycle 
an  illness 
a  car 
a  matter 
a  patient 
a  case 
a  newcomer 


with  care 

for  a  long  time 

in  a  friendly  way 

cleverly 

lightly 

seriously 


I.  C  3toh  MaujHHOH  cjie,ayeT  odpamaTbca  ocropojKHO.  2.  Kan 
wa;ib,  mto  aeBOMKH  eme  He  HayMM^ncb  odpamaTbcn  co  lUBeit- 
Hofi  MatUHHofi  (a  sewing  I'souig]  machine).  3.  Earn  6n  bw 
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yMe/iH  oSpamaTbca  c  Be.nocHne.aoM,  oh  ne  6bi7i  6bi  b  TaKOM 
IUIOXOM  COCTOHHHH  H  BaM  He  npHUi/IOCb  6bJ  WHHHTb  erO  TaK 
HaCTO. 

a  note,  to  make  a  note  of 

a)  Answer  these  questions. 

1.  Are  you  good  at  taking  notes  at  lectures? 

2.  In  which  case  would  you  have  to  leave  a  note  (or  someone? 

3.  Do  you  prefer  speaking  with  or  without  notes  at  your 
meetings?  Give  your  reasons. 

4.  Does  your  daughter  Ison)  always  keep  her  (his)  notes  in 
order? 

b)  Use  a  synonym. 

1.  You’d  better  write  it  down.  2.  The  scientist  spoke 
from  memory.  3.  I’ll  leave  you  a  message.  4.  This  is  very 
important.  You  must  keep  it  in  mind. 

c)  Make  up  sentences  of  your  own. 

not  to  rely  on  one’s  memory  —  to  make  a  note  (of);  to 
exchange  —  notes  of  lectures;  to  put  off  the  engagement  — 
to  make  a  note  (of);  to  get  interested  —  to  make  notes;  to 
mix  up  —  (not)  to  keep  one’s  notes  in  order 

Stage  IK 

I.  Answer  the  following  questions. 

a)  I.  Who  usually  makes  out  prescriptions?  Can  a  nurse 

do  it? 

2.  Would  a  doctor  prescribe  a  medicine  for  a  patient 
without  examining  him? 

3.  Would. he  do  so  if  the  kind  of  illness  were  obvious? 

b)  I.  How  long  can  you  stand  toothache  without  going  to 

a  dentist? 

2.  Why  is  it  not  always  obvious  which  of  your  teeth 
troubles  you? 

3.  How  does  a  dentist  treat  his  patients?  Does  he  prescri¬ 
be  any  medicine  for  teeth? 

c)  I.  Why  couldn’t  the  author  imagine  that  Miss  Bradley 

was  an  experienced  smuggler  (KOHpadaHAHcr)? 

2.  What  would  he  have  done  if  her  intentions  had  been 
obvious  to  him  at  once? 

3.  Why  did  the  author  decide  to  travel  on  the  Colden 
Arrow?  Did  he  feel  he  could  stand  a  long  journey  in 
Miss  Bradley’s  company? 
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II. .Think  of  a  beginning. 

1.  ...they  can’t  have  found  him  unfit  for  the  competition. 
2.  ...the  preparations  must  be  under  way  at  the  present 
time.  3.  ...you  should  have  stood  it  patiently.  4.  ...you  can 
imagine  the  picture  yourself. 


III.  Make  as  many  combinations  as  you  can  with  the  adjectives  (rank, 

sincere  and  honest  and  the  following  nouns.  Translate  them  into 

Russian. 

friendship,  a  face,  a  greeting,  a  letter,  a  person,  an 
opinion,  work,  words,  an  act,  criticism,  an  attitude, 
surprise 

IV.  Fill  In  the  blanks  with  prepositions  or  adverbial  particles  if  necessary. 

I.  I  don’t  want  you  to  check  this  list  now,  only  make 
a  note  ...  it  so  as  not  to  forget  to  do  it  later  on.  2.  The 
doctor  isn’t  likely  to  prescribe  any  special  medicine  ... 
your  headaches.  3.  Why  should  you  argue  ...  this  mistake 
when  it  is  obvious  ...  everybody?  4.  ...  a  long  time  the 
doctor  couldn’t  say  exactly  what  the  patient  was  suffer¬ 
ing  ...  .  5.  The  exams  were  such  a  strain  ...  Jane  that 
she  began  to  sleep  badly  and  as  a  result  was  found 
unfit  ...  the  sports  competition.  6.  The  house  would 
suit  ...  us  perfectly  if  it  weren’t  so  far  ...  the  centre  ... 
the  town.  7.  It  isn’t  convenient  ...  me  to  decline  ... 
their  invitation.  It  may  be  a  disappointment  ...  my 
friend.  8.  She’s  learnt  two  foreign  languages  ...  rather 
a  short  time  and  very  cleverly  manages  to  keep  ...  her  know¬ 
ledge  ...  listening  ...  the  radio  and  reading  a  lot.  9.  If  you 
hadn’t  kept  Alice  ...  going  on  the  stage,  she  might  have 
made  a  good  actress.  10.  During  my  illness  all  my  fellow-stu¬ 
dents  made  so  much  progress  ...  English  that  now  I  find  it 

a  strain  to  keep . them.  1 1.  Does  this  method  differ  very 

much  ...  the  one  suggested  ...  your  friend?  12.  ...  the  present 
time  one  cannot  imagine  a  house  ...  electricity.  13.  The  me¬ 
dicine  you  prescribed  ...  the  child  last  time  was  too  bitter. 
Could  you  prescribe  something  else  ...  her  ...  this  time? 
14.  He  must  be  very  good  at  languages,  he  picks  ...  hundreds 
of  expressions.  15.  Here  are  some  journals  ...  you.  Pick  ... 
those  which  may  be  useful  ...  your  work.  16.  “Your  child 
must  have  been  frightened  ...  something!”  said  the  doctor. 
"That’s  probably  the  reason  ...  his  being  so  nervous."  17.  I 
had  been  looking  forward  ...  seeing  the  game,  but  ...  my 
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great  disappointment  the  match  was  cancelled  .  bad 

weather.  18.  ...  first  the  book  seemed  thrilling  ...  me,  but 
as  I  read  further,  I  grew  more  and  more  disappointed  ...  the 
plot. 

V.  Choose  the  correct  word. 

1.  The  young  woman  didn’t  want  her  aunt  to  feel  that 
she  was  no  longer  (suitable,  convenient,  comfortable,  fit) 
for  work,  so  she  would  put  a  (suitable,  convenient,  comfort- 
able,  fit)  chair  in  a  quiet  corner  of  the  park  from  where  it 
was  (suitable,  convenient,  comfortable,  fit)  for  her  to  keep 
an  eye  on  the  children  playing  there.  2.  ‘Tm  sure  this  model 
of  car  is  (suitable,  convenient,  comfortable,  fit)  for  any  road 
conditions,"  said  the  manager.  “It  (to  vary,  to  differ  from) 
very  much  the  type  we  produced  when  the  factory  was  just 
set  up.  It  can  seat  six  people  (suitably,  conveniently,  com¬ 
fortably)  and  is  very  (suitable,  convenient,  comfortable,  fit) 
for  parking  (to  park  —  noeraBHTb  Maunmy) 3.  The  father 
showed  his  boy  how  (to  treat,  to  handle)  the  mechanical 
toy,  and  where  (to  fit,  to  suit)  the  key  to  set  the  toy  moving. 
4.  “The  patient’s  very  nervous.  You  should  be  careful  in 
(to  treat,  to  handle)  the  ca*se,”  said  the  doctor.  “It’s  quite 
obvious  that  the  man  (not  to  have  medical  treatment,  not 
to  be  handled)  before.”  5.  “It's  a  lovely  room  overlooking 
the  river,  and  it  would  (to  fit,  to  suit)  you  perfectly,"  said 
the  old  lady.  6.  Normally  the  methods  he  uses  in  making 
experiments  do  not  (to  differ,  to  vary)  much,  but  the  last 
three  (to  differ,  to  vary)  considerably  because  of  the  nature 
of  the  subject  he  was  treating.  7.  The  boy  lied  to  the  manager 
about  his  age  because  he  (to  be  afraid  of,  to  be  frightened) 
(to  be,  being  turned  down).  8.  Dozens  of  boys  surrounded 
the  manager,  all  eager  to  be  picked  out.  Some  of  them 
boasted  of  their  (strength,  power,  force)  by  pushing  each 
other  with  (strength,  Force).  9.  Although  the  boy  realized 
that  his  younger  brother  had  no  (strength,  power,  force) 
to  pull  the  rope,  he  tried  to  cheer  him  up,  knowing  that 
the  manager  would  not  hesitate  to  throw  the  poor  boy  out. 
10.  You  should  have  (to  check,  to  control)  yourself  when 
he  asked  you  (to  check,  to  control)  the  information  once 
more.  You  have  to  admit  that  the  request  was  quite 
reasonable. 


VI.  Fill  in  the  blanks  with  articles  wherever  necessary.  Alter  checking 
the  exercise,  retell  the  stories,  avoiding  direct  speech. 
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Effective  Treatment 


...patient  was  once  complaining  to  ...  doctor  that  as  ... 
result  of  ...  nervous  strain  he  had  grown  quite  indifferent 
to  everything  around  him. 

“...Doctor,"  he  said,  “I  would  very  much  appreciate  it 
if  you  could  prescribe  ...  medicine  that  would  shake  me, 
something  that  would  put  ...  new  strength  into  me,  ...  will 
to  live,  ...  desire  to.  argue!  Is  there  anything  like  that  in  ... 
prescription?" 

“No,"  ...  doctor  replied  calmly,  “but  you’ll  find  it  in  ... 
bill”. 

An  Urgent  Call 

At  about  two  o’clock  on  ...  cold  winter  morning,  ... 
doctor  drove  seven  miles  in  answer  to  ...  telephone  call. 
When  he  reached  ...  place,  ...  man  who  had  called  him  in 
said: 

“...Doctor,  I  must  have  strained  myself.  I  haven’t  got  ... 
sore  throat,  I’m  not  running  ...  temperature,  but  I'm  suf¬ 
fering  from  ...  terrible  feeling  that  ...  death  is  near." 

...  doctor  felt  ...  man’s  pulse,  examined  him  and  took 
his  temperature. 

“Have  you  made  your  will?”  he  asked  at  last. 

“Why  no,  doctor,"  ...  man  looked  frightened.  “Oh,  doctor, 
it  can’ t  be  true,  can  it?  You  must  prescribe  ...  medicine  for 
me.” 

“Have  you  got  any  children?  Send  for  them  at  once.  Your 
father,  too,  should  be  called,  your  ...” 

“I  say,  doctor,  do  you  really  think  I’m  going  to  die?" 

...doctor  looked  at  him  carefully. 

“No,  I  don’t",  he  replied.  “You  are  as  fit  as  anything. 
But  I  hate  to  be  ...  only  man  you’ve  made  a  fool  of  (oaypa- 
mh B3Tb  Koro-.n.)  on  ...  night  like  this." 

VII.  Make  a  written  translation,  using  the  active  vocabulary  of  the 

lesson. 

1.  Ha  BauieM  Mecie  n  nocrapatiacb  6bi  OTroBopHTb  (ydep- 
OKOTb )  rieTpa  ot  ywacTHB  b  jibt>KHbix  copeBHOBaHHstx.  Oh  eme 
HejiocTaToqHO  3dopo8  turn  3Toro.  KpoMe  Toro,  n  yBepetia,  oh 
cae/iaeT  Bee  B03M0>KH0e,  mo6bi  ne  OTCraearb  ot  ApyrHx, 
a  3to  6u.no  6bi  orpoMHbtM  HCinpROKemieM  ajm  Hero.  2.  CrpaHHO, 
mo  pe3y^bTaTbt  ero  paSoTbi  3HaMHTe.nbHO  otauhcuotcr  ot 
pe3yjibTaTOB  mohx  onbiTOB.  Bbi.no  6bi  ue.necoo6pa3H0  (pa- 
3yMHo)  npoeepuTb  eme  pa3  Bee  aaHHbie.  3.  >Kajib,  mto  bm 


330 


6bl.Mt  TaK  HeBHHMaTCJibHbl,  KOr^a  flHpeKTOp  TOBOpK^  BaM 
o  neperoBopax  (talks).  BaM  c^ieAOBajio  6bi  cpa3y  OTMerurb 
ajih  ce6n  BpeMB  BcrpeMH.  4.  «B  Hauien  jia6opaTopHH  ecTb 
MHoeo  pa3Hoo6pa3HbLx  npH6opoB  (instruments), —  cnaaaji 
npocpeccop. —  Bbi.no  6bi  xopouio.  ecAH  6bi  bu  HaymuiHcb  o6pa- 
maTbCH  c  hhmh.  3to  6buio  6bj  OHeHb  ydo6no  b  Baujefi  pa6oTe, 
h  Bbi  CMOrjm  6bi  docTUHb  .nymunx  pe3yjibTaTOB».  5.  Wto 
c  toGoh?  Tbi  Bur^BAHiub  OMeHb  fiaeflHbiM!  —  Boiocb,  qro  a 
npocry.nH.ncfl,  h  naoxo  qyBCTByio  ce6«  c  cy66oTbi.  CoGctbchho 
roBopa,  BMepa  y  Mena  6buia  TeMnepaTypa. —  Toraa  Tede  c.ne- 
AOBano  dbi  noi}TH  k  Bpaqy.  CoBepineHHO  oneoudno,  hto  y  Teda 
rpann.  Bo  ochkom  CAynae,  noKTOp  nponuiuer  Tede  MTO-HH6y/u> 
or  npocrynu  a  Tbi  onpaBHUibcn  ot  6o.ne3HH  aepe3  AeHb  — 
Apyrofi. 

VIII.  Make  up  situations,  using  the  following  words  and  word  combi* 
nations. 

1.  to  strain,  to  suffer  from,  to  be  fit  (unfit)  for,  to  feel 
frightened,  to  be  treated,  to  recover; 

2.  to  feel  bad,  to  stand,  to  see  a  doctor,  to  complain,  to 
prescribe,  to  be  fit; 

3.  to  deal  with,  a  variety  of  machines,  to  learn  to  handle, 
to  keep  up  with,  to  achieve  results; 

4.  to  keep  somebody  from  doing  something,  to  get  angry, 
to  control  oneself,  to  persuade,  foolish,  sincerely,  to  imagine, 
to  give  in; 

5.  to  be  unfit  for,  to  be  disappointed,  to  try  to  improve, 
to  succeed,  to  master,  to  achieve,  at  the  present  time 

SPEECH  EXERCISES 

I.  Discuss  the  following  questions. 

1.  Where  did  the  two  young  painters  live  and  why  couldn’t 
they  get  a  better  place  to  live  in? 

2.  Why  was  Johnsy  unfit  to  stand  the  strain  of  the  suffering? 

3.  What  chance  did  the  doctor  say  Johnsy  had?  What  was 
his  advice? 

4.  Why  did  Sue  say  that  according  to  the  doctor  Johnsy’s 
chances  were  ten  to  one?  Was  it  true? 

5.  Why  did  Johnsy  want  to  see  the  last  leaf  fall? 

6.  Why  was  Sue  leaving  Behrman’s  room  with  her  chin 
in  the  air?  Why  did  he  change  his  mind? 

7.  Why  did  Sue  and  Behrman  look  at  each  other  without 
speaking  when  they  got  back  to  the  girls’  room? 


8.  What  did  the  girls  see  next  morning? 

9.  What  happened  when  Johnsy  saw  the  lonely  leaf 
hanging  bravely  from  its  branch  against  the  brick 
wall? 

10.  Why  did  Sue  stress  the  fact  that  Mr  Behrman  didn’t 
suffer  long? 

11.  Who  was  the  first  to  guess  what  had  happened  that 
night?  Why  couldn't  the  janitor  or  the  doctor  imagine 
where  Mr  Behrman  had  been  on  such  a  terrible  night? 
When  do  you  think  Sue  guessed  what  Mr  Behrman  had 
done? 

12.  Why  did  Sue  ask  Johnsy,  “Didn’t  you  wonder  why  it 
never  moved  when  the  wind  blew’’? 

13.  Why  is  the  story  called  "The  Last  Leaf”?  What  other 
name  could  be  given  to  the  story? 

II.  Retell  the  text:  a)  without  any  details  (in  2—3  minutes),  b)  as 
Sue  (Johnsy,  the  doctor,  the  janitor). 

III.  Describe:  a)  Sue,  b)  Johnsy,  c)  Behrman  when  he  was  young, 
d)  Behrman  as  an  old  painter  (at  the  time  ol  the  story),  e)  the  doctor. 

IV.  Speak  on  the  llie  ol  the  two  young  painters  as  you  Imagine  it  was. 

V.  Make  up  situations,  using  the  following  words  and  word  combinations. 


1.  My  Friend’s  Recent  Illness 

to  suffer  from,  to  take  one’s  temperature,  to  see  a 
doctor,  to  go  into  a  consulting  room,  to  be  frightened, 
to  examine,  to  prescribe,  to  take  treatment,  to  recover 
completely 


2.  Choosing  a  Profession 

at  present,  to  vary,  to  imagine,  to  go  to  a  specialist  for 
advice,  to  be  fit  (unfit)  for  work,  to  feel  disappointed,  to 
find  something  convenient  (inconvenient),  to  be  able  to 
handle,  to  persuade 

3.  Discussing  a  Hobby 

to  keep  up,  to  find  unwise,  to  keep  somebody 
from  doing  something,  to  persuade,  for  the  present, 
anyhow 

VI.  Tell  the  following  story  In  English. 
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Tpy6xa  h  moaotomck 

(Stethoscope  and  tapping  hammer) 

Ton  ocenbK)  MexoB  >kha  b  KpWMy... 

...Buao  okoao  ABeMafluaTH,  ho  nncaTeAb  Bee  eme  chaca  aa 
HHCbMeHHblM  CTOAOM.  3a  OKHOM  AHA  AO>KAb,  Hyfl  CHAbHblH 
BeTep,  H  Ha  Mope,  AOAWHO  6bITb,  6bJA  UITOpM... 

BHeaanHO  BHHMaHHe  HexoBa  npHBAex  cryK  b  ABepb. 
«HaBepHoe,  kto-to  He3HaKOMUH», —  noAyMaA  Ahtoh  IlaBAO- 
bhh.  Oh  cnycTHAca  bhh3  h  otbopha  ABepb,  He  cnpocHB  AaHte, 
KTO  CTOHT  3a  Hefl. 

•HeaHaKOMeu  HacKBoab  npoMOKi  ho  He  AeAaA  HWHanux  no- 
nbiTOK  ynpuTbcn  ot  aokah.  He  3axo ah  b  aom,  oh  craji  o6t>- 

HCHHTb,  HTO  CblH  erO  COACH,  H  eMy  npHXOAHTCH  pHCK0B3Tb 

WH3Hbio  pedeHKa  h  Be3TH  ero  b  raKyw  noroAy  b  fljiry  k  Bpany. 

MexOB  HHK0PA3  He  OCTaBaACB  paBHOAytHHUM  B  nOAOCHblX 
CAyHaax.  «BeAHre  MaAbHHKa!*  —  cxa3aA  oh. 

KorAa  Bee  ohh  boujah  b  xafiHHeT,  MexoBy  craAO  coBep- 
uieHHO  flcHO,  mto  y  pedeHKa  Bbicoxafl  TeMnepaTypa  h  hto  oh 
He  MoxteT  npoAOA>KaTb  nyreiuecTBHe. 

YaoGho  ycTpoHB  MaAbHHKa  Ha  AHBaHe,  HexoB  h3bhhhach 
nepeA  otuom  peOeHKa  h  cxasaa,  hto  cxoaht  3a  HHcrpyMeKTa- 
mh.  BbipaweHHe  AHua  h  poaoc  MexoBa  ocraBaAHCb  cnoKomibi- 
mh,  h,  tahah  Ha  Hero  b  tot  momcht,  hhkto  6h  He  noAyMaA, 
hto  oh  cepAHTcH  Ha  caMoro  ce6fl. 

ripaBAa,  oh  AaBHO  ywe  He  33HHMaACH  m6ahuhhckoh  npax- 
TH KOH,  HO...  «KaKOH  CTblA  BCe-TaKH, —  AyMaA  OH,  HOAHHMaHCb 
HaBepx,  hto6m  pa36yAHTb  cecTpy. —  Bu  TOAbxo  npeACTaBbTe 
ceOe!  Bpan  He  3HaeT,  rAe  ero  HHCTpyMeHTbi!  KyAa  h  Mor 
noAOJKHTb  Tpy6xy  h  MOAOTOnex!* 

MapHH  flaBAOBHa  cnanaAa  HcnyraAacb,  ho  norAa  6paT 
OdTjHCHHA  efl  B  HCM  ACAO,  OHa  BCnOMHHAa,  HTO  BHJICJ13,  KaK  HX 
MaTb  cnpHTaAa  HHCTpyMeHTbi  b  cBoefi  KOMHaTe. 

«MaMa,  bo3mo}kho,  AyMaaa,  hto  Tefie  ohh  bp«a  ah  xorAa- 
HHdyAb  noHaAo6aTCB», —  cxa3aAa  OHa... 

y  MaAbHHKa  0Ka3aA0Cb  BOcnaAeHHe  AerKHx,  h  oh,  no- 
BHAHMOMy,  onenb  CTpaAaA. 

MexoB  npeAAOWHA  oTuy  ocraBHTb  MaAbHHKa  Ha  BpeMH 
b  ero  AOMe,  ho  caM  oh  He  peuiaACH  B3$rrbcH  3a  AeneHHe.  Cay- 
Hafi  6ua  cepbe3Hbifi.  Pa3BHTne  (the  progress)  6oac3hh  mo>k- 
ho  6hao  6bi  ocTaHOBHTb  TOAbxo,  ecAH  6bi  peCenxa  I10A0>KHAH 
B  OOAbHHUy. 

BunncaB  peuenT,  HexoB  necKOAbKO  MHHyT  chaca  moah3 
h  AyMaA.  HaKOHeu  oh  6bicTpo  HanHcaA  3anHCKy  h  ota8a  ee 
oruy  MaAbHHKa  BMecTe  c  peuenTOM,  cxaaaB,  hto  3anHcxy  3Ty 
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c/ie.ayeT  OTAaTb  b  fl;rre  Cepreio  flKOB/ieBHMy  EjinaTbCBCKOMy, 
KOTOpblfi  nOMeCTHT  Ma^bMHKa  B  CaH3T0pHH. 

«3to  noAxoA^mee  mccto  a.ah  Bauiero  cbma,  h  ohh  HHnero 
He  B03bMyT  3a  ^eqeHHe», —  AoSaBHA  WexoB,  yjibt6aacb. 
Oh  6bm  OoieAeH.  CKa3biBa;iocb  Hanpn>KeHHe  6eccOHHOii 
HOHH. 

C  Toro  ahh  Ha  nncbMeHHOM  croae  MexoBa  phaom  c  pym<a- 
mh,  KapaHAaiuaMH  h  fiyMaroii  Bcer^a  mo>kho  6mao  BHAeTb 
CTeTOcKon  h  moaotohck,  Koropbie  He  pa3  eme  (more  than 
once)  noc-nywHAH  jiioahm. 

Tan  h  ^e>KaT  ohh  ao  chx  nop  b  Ka6HneTe  nwcaTeAH  b  ero 

HATHHCKOM  AOMe. 

VII.  Discuss  this  story  In  class.  Use  the  questions  following  the  story. 

How  to  Be  a  Doctor 

Certainly  the  progress  of  science  is  a  wonderful  thing. 
Naturally  one  feels  proud  of  it.  I  must  say  that  I  do.  Whene¬ 
ver  I  get  talking  to  anyone  —  that  is,  to  anyone,  who  knows 
even  less  about  it  than  I  do  —  about  the  surprising  deve¬ 
lopment  of  electricity  for  instance,  I  feel  as  if  I  had  been 
personally  responsible  for  it. 

However,  that  is  not  the  point  I  am  going  to  discuss. 
What  i  want  to  speak  about  is  progress  of  medicine.  There, 
if  you  like,  is  something  really  surprising. 

Just  think  of  it.  A  hundred  years  ago  there  were  no  bacilli 
[ba'silaij,  no  diphtheria  [dif'Giario]  and  no  appendicitis 
[a^pendi'saitis] .  All  of  these  we  have  thanks  to  medical 
science. 

Or  consider  the  achievements  of  medical  science  on  its 
practical  side.  The  modern  doctor’s  business  is  a  very  simple 
one.  This  is  the  way  it  is  done. 

The  patient  enters  the  consulting  room.  " Doctor,”  he  says, 
"I  have  a  bad  pain.”  "Where  is  it?”  “Here.”  “Stand  up,”  says 
the  doctor,  “and  put  your  arms  up  above  your  head.”  Then 
the  doctor  goes  behind  the  patient  and  strikes  him  a  powerful 
blow  (HanocHTb  yAap)  in  the  back.  “Do  you  feel  that?”  he 
says.  “I  do,”  says  the  patient.  Then  the  doctor  turns  suddenly 
and  lets  him  have  a  left  hook  (xyx,  npweM  b  6oxce)  under  the 
heart.  “Can  you  feel  that?”  he  says,  as  the  patient  falls  over 
on  the  sofa  nearly  fainting  (naAaTb  b  oSmopok).  “Get  up,” 
says  the  dqctor,  and  counts  ten.  The  patient  rises.  The  doctor 
looks  him  over  very  carefully  without  speaking,  and  then 
walks  over  to  the  window  and  reads  the  morning  paper  for 
a  while.  Then  he  turns  and  begins  speaking  in  a  low  voice 
more  to  himself  than  to  the  patient.  “Hum!”  he  says,  “there’s 
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a  slight  anaesthesia  (  renis'Gkzjal  of  the  tympanum  ( ['tim- 
panam]  cpermee  yxo,  6apa6aHHaa  nepenoHKa)."  “Is  that  so?" 
says  the  frightened  patient.  “What  can  I  do  about  it,  doctor?’’ 
“Well,”  says  the  doctor,  “I  want  you  to  keep  very  quiet; 
you’ll  have  to  go  to  bed  and  stay  there  and  keep  quiet.”  In 
fact  the  doctor  hasn’t  the  least  idea  what’s  wrong  with  the 
man;  but  he  does  know  that  if  he  goes  to  bed  and  keeps  quiet, 
really  very  quiet,  he’ll  either  get  quietly  well  again  or  else 
die  a  quiet  death. 

“What  about  diet,  doctor?"  says  the  patient,  quite  fright¬ 
ened. 

The  answer  to  this  question  varies  a  great  deal.  It 
depends  on  how  ttfe  doctor  is  feeling  and  whether  it  is  a  long 
time  since  he  had  a  meal  himself. 

Of  course,  this  treatment  in  itself  would  fail  to  give  the 
patient  proper  confidence  (.aoBepne).  But  nowadays  this 
element  is  supplied  (ad  Bocno^HHTb)  by  the  work  of  the  ana¬ 
lytical  laboratory.  Whatever  is  wrong  with  the  patient  the 
doctor  insists  on  cutting  off  parts  and  pieces  and  extracts  of 
him  and  sending  them  away  to  be  analysed.  He  cuts  off 
some  of  the  patient’s  hair,  marks  it  “Mr  Smith’s  Hair, 
October,  1910."  Then  he  cuts  off  the  lower  part  of  the  ear, 
and  wraps  ([raep]  3aBepTbiBarb)  it  in  paper  and  labels  it 
“Part  of  Mr  Smith’s  Ear,  October,  1910.”  Then  he  looks  the 
patient  up  and  down  with  the  scissors  in  his  hand,  and  if 
he  sees  any  likely  part  of  him  he  cuts  it  off  and  wraps  it  up. 
Now  this,  strangely  enough,  is  the  very  thing  that  fills  the 
patient  with  that  sense  of  personal  importance  which  is 
worth  paying  for.  “Imagine",  says  the  bandaged  (nepeBH3bi- 
BBTb)  patient  later  in  the  day  to  a  group  of  friends  obviously 
impressed,  “the  doctor  thinks  there  my  be  a  slight  anaesthe¬ 
sia  of  the  prognosis  Jprog'nouziz] ,  but  he’s  sent  my  ear  to 
New  York  and  my  appendix  to  Baltimore  and  some  of  my 
hair  to  the  editor  of  all  the  medical  journals,  and  meantime  I 
am  to  keep  very  quiet  and  not  strain  myself.  “With  that  he 
falls  back  in  the  armchair  quite  happy. 

And  yet,  isn’t  it  funny? 

You  and  I  and  the  rest  of  us  —  even  if  we  know  all  this  — 
as  soon  as  we  have  a  pain  inside  us,  run  for  a  doctor  as  fast 
as  a  taxi  can  take  us.  Yes,  personally,  I  even  prefer  an  ambu¬ 
lance  ( ('aembjulans)  KapeTa  cnopoH  noMomH)  with  a  bell  on 
it.  It’s  more  comforting. 


1.  Do  you  think  the  author  believes  in  medicine?  (Give  your 
reasons.) 


335 


2.  Do  the  words  "a  slight  anaesthesia  of  the  tympanum"  ma¬ 
ke  any  sense?  Why  does  the  author  put  these  words  into 
the  doctor’s  mouth? 

3.  Why  is  the  patient  frightened  by  words  which  obviously 
don’t  make  any  sense? 

4.  How  does  the  patient  describe  his  visit  to  the  doctor  to 
his  friends?  Why  does  he  call  his  illness  “a  slight 
anaesthesia  of  the  prognosis?" 

5.  What  makes  the  patient  happy?  Why? 

REVISION 

I.  Book  a  seat  on  a  plane  and  ask  the  booking-cisrk  tor  all  particulars 
(noApotiHOCTH)  ot  the  flight. 

II.  Tell  the  customs  officer  whether  you  have  anything  to  declare. 

III.  Say  a  few  words  to  a  friend  before  the  plane  takes  off. 


LESSON  NINETEEN  (THE  NINETEENTH  LESSON) 


DIALOGUE 
(to  be  learnt  by  heart) 

'Going  to  'See  Doctor 

A.  Hal'Vo,  _/ Peter  1  |  I  'haven't  'seen  you  aground 
^ /lately .  |  'Where  have  you  ~\been?  j 

P.  I’ve  been  a'way  with  a  f  baa  ./cold  |  for  'over  a 
"\week!  |  In  ./fact  |  I’m  'still  on  ./sick-leave  |  though  I’m 
'no  'longer  f  running  a  ^temperature.  | 

A.  ./Are  you?  I  ^Well,  you  should  'stay  in  'bed  until 
you’re  comp  f  letely\cured  then.  |  'Colds  may  have  f  serious  - 
complications.  | 

P.  I  "^know  they  may.  |  But  as  a  'matter  of  ./fact  | 
I’m  'only  'going  to  the  "^outpatients’.  |  And  _^then,  per'haps 
I’ll  'drop  7in  at  the  "^chemist’s.  I 

A.  'Who’s  your  ~\doctor?  | 

P.  'Doctor  Kras"\nov  has  been  treating  me.  'Do  you 
./know  him?  I 

A.  "\Yes,  j  he’s  a  'very  'good  'man  for  ^Vheart  trouble.  | 
/Well,  |  'bye- ./bye.  J  I  'wish  you  a  t  quick  re ./covery.  | 

*  P.  "\Thank  you.  |  'Sojflongf  | 


ACTIVE  WORDS  AND  WORD  COMBINATIONS 


to  be  (away)  on  sick-leave 
to  put  smb.  on  sick-leave 
to  give  (grant)  three  days’  sick- 
leave 

to  run  a  temperature 
to  take  one’s  temperature 
complete 


to  cure  (of) 
a  complication, 
complicated 
the  chemist’s 
a  recovery 
to  recover 


(See  Vocabulary  for  Lesson  19.  p.  454) 


EXERCISES 

I.  Read  the  dialogue  aloud,  paying  particular  attention  to  the  pronun¬ 
ciation  and  Intonation.  Learn  it  by  heart. 
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II.  Find  English  equivalents  for  the  following  (See  Text). 

qto-TO  Tefia  3Aecb  ne  bhaho  b  nocAeAHee  BpeMfl;  a  He  6biA 
Ha  paScrre  6oAb!ue  hcacah  H3-3a  cHAbHoii  npocryAbi;  npaBAa?; 
a  «Ay  b  aMSyAaTopHio;  oh  xopoiuo  acmht  cepAeaHbie  aaGoAe- 
BaHHa;  jKeAaio  Tefie  GwcTpo  nonpaBHTbca;  nona 

III.  Activate  the  following  words  and  word  combinations. 

complete,  completely 

a)  Answer  these  questions. 

1.  Why  is  it  helpful  to  have  the  complete  works  of  a  writer? 

2.  Could  George  hope  to  be  completely  out  of  danger  in 
Canada? 

3.  Do  you  think  the  doctors  are  completely  sincere  with 
their  patients?  (Why  not?) 

b)  Translate. 

1 .  KapTHHa  CbiAa  6bi  HenoAHofi,  ec/m  6bi  bm  He  ynoMHHyAH 
06  3tom  npoHcmecTBHH.  2.  CoBepiueHHo  omcbmaho,  hto  3Kcne* 
pHMeHT  noAHOcTbto  npoBaAHAca.  3.  y  Hero  noAHan  kojiackuha 
(a  collection)  t3khx  MapoK. 

c)  Make  up  sentences,  using  the  English  equivalents  ol  the  following. 

nOAHOCTbiO  3aKOHMeHHbJH,  COBepiXieHHO  3AOpOBbIH,  BnOAHe 
yAOBAeTBOpeHHufi 

to  cure  (of),  to  treat,  to  have  treatment 

a)  Answer  these  questions. 

1.  What  do  you  do  to  cure  a  cold  (a  headache,  toothache, 
etc.)? 

2.  What  do  you  do  to  cure  your  child  of  a  bad 
habit? 

3.  Could  any  medicine  cure  Johnsy  if  she  still  didn’t  want  to 
live? 

4.  Did  the  doctor  have  to  treat  Mr  Behrman  for  a  long  time? 
Why  not? 

5.  Why  was  Mr  Behrman  taken  to  hospital?  Would  he  have 
been  given  better  treatment  there? 

b)  Use  a  synonym. 

1.  You  must  do  something  to  make  him  stop  being  so 
lazy  (AeHHBbifi).  2.  The  doctor  promised  the  patient  that  he 
would  recover  his  health  in  a  fortnight.  3.  The  doctor  realized 
that  only  an  immediate  injection  (B^HsaHHe,  ynoa)  would 
stop  the  progress  of  the  illness. 
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c)  Translate. 

I.  Oh  jieMHTCf!  yx<e  ABe  HeAeAH.  2.  EMy,  aoajkho 
CbiTb,  oqeHb  TpyAHO  H36aBHTbCfl  ot  3toh  npHBbiMKH.  3.  3ry 
6oJie3Hb  mowho  AerKO  H3.neqHTb?  4.  Tae  Bbi  AeqHAHcb? 
5.  3to  jieKapcTBO,  bo3mo>kho,  H3JieqnT  ero  ot  toaobhux 
Gojiefi. 

a  complication,  complicated 

a)  Answer  these  questions. 

1.  What  must  we  do  so  as  not  to  have  complications  after 
a  cold? 

2.  Are  all  kindsof  complications  easily  cured? 

3.  Did  the  gentleman  think  that  Miss  Bradley  would  get 
through  the  customs  without  any  complications? 

4.  Did  the  doctor  find  Johnsy's  case  simple  or  complicated? 
(Give  your  reasons.) 

b)  Translate. 

1.  y  uac  MOryT  fibiTb  cepbe3Hbie  ocjiowhchhh  nocne  stoh 
6oae3HH.  2.  Bom  He  cneAOBa.no  ocjio>KHHTb  aeao  (aenatb  ero 
donee  c.no>KHb!M) .  3.  BaM  cneAOBano  o6cyaHTb  3tot  Bonpoc 
paHbiue,  oh  aeab  HecnoJKHbiii. 

to  recover,  recovery 

a)  Answer  these  questions. 

1.  Why  do  doctors  insist  on  patients  following  their  instruc¬ 
tions  until  their  recovery  is  complete? 

2.  How  long  does  it  take  you  to  recover  from  a  cold? 

3.  Where  do  we  usually  go  to  recover  lost  property? 

b)  Use  a  synonym. 

I.  The  old  gentleman  was  grateful  to  the  young  man  who 
helped  him  to  get  his  dog  back.  2.  Alice  hoped  to  get  back 
her  necklace  (ontepenbe)  as  soon  as  she  had  saved  enough 
money.  3.  Bill  realized  that  he  would  only  be  able  to  start 
training  after  he  had  got  completely  well. 

c)  Think  of  a  beginning. 

I.  ...  Somehow  he  managed  to  recover  from  the  strain. 
2.  ...  That  helped  him  to  recover  quickly.  3.  ...  And  imagine! 
I  recovered  the  book  next  day. 

IV.  Answer  the  following  questions. 

a)  1.  When  does  one  go  to  see  a  doctor?  Does  one  do  so 
when  one  is  running  a  slight  temperature? 
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2  When  does  a  doctor  give  a  patient  sick-leave?  Does  he 
do  so  if  the  patient  is  suffering  from  toothache  (a  head¬ 
ache,  heart  trouble)?  How  many  days’  sick-leave 
does  a  doctor  usually  grant?  Does  the  number  of 
days  vary? 

3.  Can  a  doctor  cure  a  sore  throat  within  a  week?  What 
about  heart  trouble,  pneumonia? 

4.  Where  do  we  get  the  medicine  which  the  doctor  pre¬ 
scribes  for  us? 

5.  In  what  case  does  one  risk  having  complications  after 
an  illness? 

b)  1.  Have  you  been  on  sick-leave  this  year? 

2.  Did  you  only  have  a  slight  cold,  or  did  you  have  a 
serious  illness? 

3.  The  doctor  who  treated  you  cured  you  completely, 
didn’t  he? 

4.  You  didn't  have  any  serious  complications,  did  you? 
What  did  the  doctor  advise  you  to  do  to  avoid  compli¬ 
cations? 

c)  I.  Have  you  ever  been  operated  on? 

2.  Was  it  serious? 

3.  Who  performed  the  operation? 

4.  Did  you  suffer  pain  after  the  operation? 

5.  You  recovered  without  complications,  didn’t  you? 

V.  Make  a  written  translation,  using  the  active  vocabulary  of  the  lesson. 

1.  —  Bbi  He  BHAeviH  FleTpoBa  b  sth  ahh? 

—  HeT,  oh  ywe  ABe  hcacah  ho  6K}AAerene.  Eoiocb,  mto 
y  Hero  Kanoe-TO  ocAOWHenne.  Bp«A  ah  oh  npHAer,  nona 
He  nonpaaurcfi  noAHOcrbio. 

2.  —  Hto  c  BauiHM  pedeHKOM?  Oh  3a(5onen? 

—  Boiocb,  mto  as.  Eiay  U3MepuAu  reMneparypy  b  lukoac 
h  npncAaAH  ero  aomoh. 

—  Oh  Ha  HTO-HHdyAb  xtanyerca? 

—  JXa,  oh  roBopHT,  mto  y  Hero  Coaht  ropAO. 

—  Hy,  oh  CwcTpo  nonpaeurcH.  3to  AenapcTBO  ebuenur 
ero  sa  Aaa  —  TpH  ahh. 

3.  —  Hto  sac  CecnoKOHT? 

—  H,  oweBMAHO,  oMeHb  nepeyroMHACH  3a  nocneAHee  BpeMH 
h  Tenepb  crpaAaio  ot  toaobhux  Coach.  HnorAa  s  eABa 
Mory  hx  BbiAepwaTb.  KpoMe  Toro,  h  OMeHb  nAOxo  cnAio. 

—  Bu  u.3MepnAU  reMneparypy ? 
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—  Ha,  ona  coBepuieHHO  HopMaAbHan. 

—  /laBaMTe  h  nocMorpto  Bac.  BaM  npHAeTCH  nodbiTb  AOMa. 
91  A3M  6dM  6tOAAeTeHb  Ha  TpH  AHH  H  BbinHUiy  JieKapCTBO. 
Bot,  nojKaayHCTa. 

4.  Mbshobo,  24  hioar  1987  r. 

floporcw  BopHc! 

Ywe  HecKoabKO  aHeii  h  b  aepeBHe  y  poahux  IleTpa.  J3,oa- 
JKeH  npH3HaTb,  HTO  CblAO  AOBOAbHO  TpyAHO  pa3biCKaTb  HX,  Tax 
xax  IleTp  He  aaa  MHe  TOHHoro  aapeca.  Ho  Tenepb  n  Hacaajx- 
Aaiocb  noAHbiM  otawxom.  rioroAa  ctoht  cyxax,  reMneparypa 
boam  20—22°.  CHana^a  h  BcraBaA  no3AHO,  ho  moh  HOBbie 
Apy3bfi  orynuAU  MeHfl  or  3Toft  npHBbiMKH,  h  Tenepb  n  6ery 
Ha  pexy  b  7  nacoB  yTpa.  Ha  ahhx  co  mhoh  npoHaoiuea  Taxoii 
CJiynafi.  fl  6paa  Ha  pexy  tboA  (JjotoannapaT  (a  camera)  h, 
xoraa  B03Bpaiu,aACH  aomoh,  o6Hapy>XHA,  hto  aaCuji  ero.  JIio- 
AH  bhacah,  hto  ero  noAoOpaa  xaxoH-TO  moaoaoh  neAOBex. 
91  paccTpoHAcn,  noTOMy  hto  ayMaa,  hto  MHe  He  yaacTcn  HafitH 
3Toro  MOAOAoro  xejiOBexa  h  eepnyTb  <J)OToannapaT.  Tbi  mo- 
jxeujb  cede  npeACTaBHTb,  xax  n  oSpaAOBaacH,  xorAa  stot  MO¬ 
AOAOH  HeAOBeX  CaM  HBHACH  X  HaM  BenepOM  C  TBOHM  (J)OTOanna- 
paTOM. 

Bot  h  Bee.  >Kay  c  HeTepneHHeM  tbohx  nnceM. 

Tboh  HHKOAan. 

VI.  Retell  the  dialogue  in  Indirect  speech. 

VII.  Make  up  dialogues  on  the  basis  ol  the  following  stories. 

1.  Peter  Smirnov  is  Taken  III 

Peter  Smirnov  went  to  his  office  as  usual,  but  in  two 
hours’  time  Peter’s  unusual  paleness  attracted  the  attention 
of  his  fellow- workers.  Peter  did  not  describe  exactly  how  he 
felt,  but  it  was  obvious  that  something  was  wrong  with  him. 
His  friends  advised  him  not  to  risk  his  health  and  see  a  doctor 
at  once. 

2.  At  the  Doctor’s 

The  doctor  asked  Peter  what  was  the  matter  with  him. 
Peter  complained  of  a  headache  and  a  sore  throat  (Peter 
had  already  had  his  temperature  taken,  and  it  proved  to 
be  high).  Having  examined  Peter,  the  doctor  found  he  had 
a  bad  cold,  made  out  a  prescription  and  told  Peter  to  go  home 
and  stay  in  bed  to  avoid  complications. 
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3.  A  Friend  Visiting  Peter 

On  Saturday  Peter's  friend  called  Nick  went  to  see  him. 
When  he  went  into  the  room,  Peter  was  practising  English 
words.  His  friend  thought  it  was  too  much  of  a  strain  for 
a  sick  man,  and  suggested  that  he  should  put  off  doing  his 
homework  until  he  had  completely  recovered.  Nick  asked 
Peter  how  he  felt,  and  expressed  the  hope  that  he  would 
soon  be  quite  well  again.  Nick  also  offered  to  go  to  the  chem¬ 
ist’s,  but  Peter  said  it  wasn't  necessary.  The  friends  discus¬ 
sed  a  lot  of  other  things,  and  at  last  Nick  left,  wishing  Peter 
a  speedy  recovery. 

VIII.  Give  situations,  illustrating  the  use  of  the  following  sentences. 


Who’s  speaking? 

Can  I  speak  to  Comrade... 
please? 

Hold  on,  please. 

Many  happy  returns  of  the 
day! 

My  best  regards  to  your... 
This  way,  please! 


“I’m  tired". 

“Are  you?  (Heywe^H?)” 

(Have  you,  did  you,  etc.?) 
I  think  so. 

I’m  afraid  not. 

What’s  wrong? 

What’s  happened? 


LESSON  TWENTY  (THE  TWENTIETH  LESSON) 


Text:  A  Cup  of  Tea  (by  Katherine  Mansfield ) 

Grammar:  npHaa-romioe  utnn  c  C01030M  so  that  (§  22,  p.  488) 
ripHAaTOUHOe  cpaBHCHHH  (conocTaaaeHHfl)  c  C0K)3aMH 
as  If  m  as  though  (§  23,  p.  488) 

Revision:  The  Subjunctive  Mood,  Modal  Verbs,  Tense-forms 
and  Voice  (Tables  7.  8  and  10.  p.  500,  502,  504) 


A  CUP  OF  TEA 

(by  Katherine  Mansfield) 

Katherine  Mansfield,  an  outstanding  English  short-story  writer  of 
the  20th  century,  was  born  in  New  Zealand  in  1888  and  died  in  1923. 
She  is  the  author  of  a  number  of  excellent  short  stories  which  deal 
with  human  nature  and  psychology. 

At  the  age  of  eighteen  she  decided  to  become  a  professional  writer. 
Her  first  short  stories  appeared  in  Melbourne  In  1907.  but  literary  fame 
came  to  her  in  London  after  the  publication  of  a  collection  of  short 
stories  called  "In  a  German  Pension". 

Katherine  Mansfield  took  a  great  interest  in  Russian  literature, 
particularly  in  the  works  of  Chekhov.  In  fact,  she  considered  herself 
to  be  a  pupil  of  the  great  Russian  writer. 

Rosemary  Fell  was  not  exactly  beautiful.  She  was  young, 
brilliant,  extremely  modern,  well  dressed  and  amazingly 
well  read  in  the  newest  of  the  new  books.  Rosemary  had  been 
married  two  years,  and  her  husband  was  very  fond  of  her. 
They  were  rich,  really  rich,  not  just  comfortably  well-off,  so 
if  Rosemary  wanted  to  shop,  she  would  go  to  Paris  as  you 
and  I  would  go  to  Bond  Street. 

One  winter  afternoon  she  went  into  a  small  shop  to  look 
at  a  little  box  which  the  shopman  had  been  keeping  for  her. 
He  had  shown  it  to  nobody  as  yet  so  that  she  might  be  the 
first  to  see  it. 

“Charming!”  Rosemary  admired  the  box.  But  how  much 
would  he  charge  her  for  it?  For  a  moment  the  shopman  did 
not  s'eem  to  hear.  The  lady  could  certainly  afford  a  high  price. 
Then  his  words  reached  her,  “Twenty-eight  guineas,*,  madam.” 


a  guinea  {a  'ginij  —  rHHea  (paaHReTCfl  21  tuH/MHHry) 
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"Twenty-eight  guineas."  Rosemary  gave  no  sign.  Even 
if  one  is  rich...  Her  voice  was  dreamy  as  she  answered:  “Well, 
keep  it  for  me,  will  you?  I’ll...”  The  shopman  bowed.  He 
would  be  willing  of  course,  to  keep  if  lor  her  for  ever. 

Outside  rain  was  falling,  there  was  a  cold,  bitter  taste 
in  the  air,  and  the  newly  lighted  lamps  looked  sad...  At  that 
very  moment'  a  young  girl,  thin,  dark,  appeared  at  Rosema¬ 
ry’s  elbow  and  a  voice,  like  a  sigh,  breathed:  "Madam,  may 
I  speak  to  you  a  moment?" 

“Speak  to  me?”  Rosemary  turned.  She  saw  a  little  crea¬ 
ture,  no  older  than  herself  who  shivered  as  though  she  had 
just  come  out  of  the  water. 

“Madam,"  came  the  voice,  “would  you  let  me  have  the 
price  of  a  cup  of  tea?" 

“A  cup  of  tea?”  There  was  something  simple,  sincere  in 
that  voice;  it  couldn’t  be  the  voice  of  a  beggar. 

“Then  have  you  no  money  at  all?”  asked  Rosemary. 

“None,  madam”,  came  the  answer. 

“How  unusual!”  Rosemary  looked  at  the  girl  closer. 

And  suddenly  it  seemed  to  her  such  an  adventure.  Sup¬ 
posing  she  took  the  girl  home?  Supposing  she  did  one  of 
those  things  she  was  always  reading  about  or  seeing  on  the 
stage?  What  would  happen?  It  would  be  thrilling.  And  she 
heard  herself  saying  afterwards  to  the  amazement  of  her 
friends:  "1  simply  took  her  home  with  me.”  And  she  stepped 
forward  and  said  to  the  girl  beside  her:  "Come  home  to  tea 
with  me.” 

The  girl  gave  a  start.  “You’re  —  you’re  not  taking  me  to 
the  police  station?"  There  was  pain  in  her  voice. 

“The  police  station!”  Rosemary  laughed  out.  “Why 
should  I  be  so  cruel?  No,  I  only  want  to  make  you  warm  and 
to  hear  —  anything  you  care  to  tell  me.  Come  along.” 

Hungry  people  are  easily  led.  The  footman  held  the  door 
of  the  car  open,  and  a  moment  later  they  were  riding  through 
the  dusk. 

“There!’*  cried  Rosemary,  as  they  reached  her  beautiful 
big  bedroom.  ’Come  and  sit  down",  she  said,  pulling  her  big 
chair  up  to  the  fire.  "Come  and  get  warm.  You  look  so 
terribly  cold.” 

“I  daren’t,  madam,"  hesitated  the  girl. 

“Oh,  please,"  —  Rosemary  ran  forward  —  "you  mustn’t 
be  frightened,  you  mustn’t,  really.”  And  gently  she  half 
pushed  the  thin  figure  into  the  chair. 

There  was  a  whisper  that  sounded  like  "Very  good, 
madam,”  and  the  worn  hat  was  taken  off. 
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"And  let  me  help  you  off  with  your  coat,  too,"  said  Rose¬ 
mary. 

The  girl  stood  up.  But  she  held  on  to  the  chair  with  one 
hand  and  let  Rosemary  pull. 

Then  she  said  quickly,  but  so  lightly  and  strangely:  ‘Tm 
very  sorry,  madam,  but  I’m  going  to  faint.  I  shall  fall,  ma¬ 
dam,  if  I  don’t  have  something." 

"Good  heavens,  how  thoughtless  1  am!”  Rosemary 
rushed  to  the  bell. 

"Tea!  Tea  at  once!  And  some  brandy  immediately.’’ 

The  maid  was  gone  and  the  girl  almost  burst  into  tears. 
She  forgot  to  be  shy,  forgot  everything  except  that  they  were 
both  women,  and  cried  out:  "I  can’t  go  on  any  longer  like 
this.  I  can’t  stand  it.  I  wish  I  were  dead.  I  really  can’t  stand 
it!” 

“You  won’t  have  to.  I'll  look  after  you.  I’ll  arrange  some¬ 
thing.  Do  stop  crying.  Please.” 

The  other  did  stop  just  in  time  for  Rosemary  to  get  up 
before  the  tea  came. 

And  really  the  effect  of  that  slight  meal  was  amazing. 
When  the  tea-table  was  carried  away,  a  new  girl,  a  light  crea¬ 
ture  with  dark  lips  and  deep  eyes  lay  back  in  the  big  chair. 

At  that  moment  the  door-handle  turned. 

“Rosemary,  can  I  come  in?”  It  was  Philip,  her  husband. 

"Of  course.” 

He  came  in.  "Oh,  I'm  so  sorry,”  he  said,  as  if  apologizing, 
and  stopped  and  stared. 

“It’s  quite  all  right,”  said  Rosemary,  smiling.  "This  is  my 
friend.  Miss  — ’’ 

"Smith,  madam,”  said  the  figure  in  the  chair. 

“Smith,”  said  Rosemary.  "We  are  going  to  have  a  little 
talk.” 

Philip  smiled  his  charming  smile.  “As  a  matter  of  fact,” 
he  said,  “I  wanted  you  to  come  into  the  library  for  a  moment. 
Will  Miss  Smith  excuse  us?” 

The  big  eyes  were  raised  to  him,  but  Rosemary  answered 
for  her:  “Of  course  she  will”,  and  they  went  out  of  the  room 
together. 

"I  say,”  said  Philip,  when  they  were  alone.  “Explain,  who 
is  she?  What  does  it  all  mean?” 

Rosemary,  laughing,  leaned  against  the  door  and  said: 
“I  picked  her  up  in  the  street.  Really.  She  asked  me  for 
the  price  of  a  cup  of  tea  and  I  brought  her  home  with  me.’ 

"Congratulations!"  Philip  sounded  as  though  he  were 
joking.  “But  what  on  earth2  are  you  going  to  do  with  her?” 
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“Be  nice  to  her",  said  Rosemary  quickly,  “look  afier  her. 
I  don’t  know  how.  We  haven’t  talked  yet.  Just  show  her  — 
treat  her  —  make  her  feel  — ” 

“But,"  said  Philip  slowly,  and  he  cut  the  end  of  a  cigar, 
“she’s  so  extremely  pretty.  She  can’t  be  more  than  twenty." 

“Pretty?”  Rosemary  was  so  surprised  that  she  blushed. 
“Do  you  think  so?  I  —  I  hadn’t  thought  about  it.” 

“Good  Lord!”  Philip  took  a  match.  “She’s  absolutely  lo¬ 
vely.  Look  again,  my  child.  But  let  me  know  if  Miss  Smith  is 
going  to  dine  with  us!" 

“You  absurd  creature!"  said  Rosemary,  and  she  went  out 
of  the  library,  but  not  back  to  her  bedroom.  She  went  to  her 
writing-room  and  sat  down  at  her  desk.  Pretty!  Absolutely 
lovely!  Her  heart  beat  like  a  heavy  bell.  She  opened  a  drawer, 
took  out  five  pound  notes,  looked  at  them,  put  two  back,  and 
holding  the  three  in  her  hand,  went  back  to  her  bedroom. 

Half  an  hour  later  Philip  was  still  in  the  library,  when 
Rosemary  came  in. 

“1  only  wanted  to  tell  you,"  said  she,  and  she  leaned  against 
the  door  again,  “Miss  Smith  won’t  dine  with  us  tonight.” 

Philip  put  down  the  paper.  “Oh,  what’s  happened?  Pre¬ 
vious  engagement?” 

Rosemary  came  over  and  sat  down  on  his  knee.  “She 
insisted  on  going.”  she  said,  “so  1  gave  the  poor  little  thing  a 
present  of  money.  I  couldn’t  keep  her  against  her  will, 
could  I?”  she  added  softly. 

There  was  a  pause. 

Then  Rosemary  said  dreamily:  “I  saw  a  wonderful  little 
box  today.  It  cost  twenty-eight  guineas.  Can  I  have  it?” 

“You  can,  little  wasteful  one,”  said  he.  “You  know  I  can’t 
deny  you  anything.” 

But  that  was  not  really  what  Rosemary  wanted  to  say. 

“Philip,"  she  whispered,  “am  I  pretty?” 

NOTES 

1.  at  that  very  moment  e  3tot  commu  MOMenr,  kqk  pa3 
6  3tot  MOMenr.  ripH^araTe^bHoe  very  b  coneTaHHH  c  ap-rHK- 
jieM  the  hjih  c  MecroHMeHHHMH  this,  that  ynoTpe6aaeTCH  nepea 
CymeCTB HTe.fi bHbIMH  JXJ1 H  yCH^eHHH  HX  3H3MeHH3. 

On  the  very  day  of  his  arrival...  Kan  pa3  b  aenb  ero  npn- 

e3fla... 

That  is  the  very  thing  I  wanted  to  point  out.  3to  nan  pa3 
to.  htq  a  xoTea  noAuepKHyTb. 
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2.  But  what  on  earth  are  you  going  to  do  with  her? 
Vto  vce  rw  co6upaeutbcn  c  neti  dejiarb?  CoMeTaHHe  on  earth 
ynorpeS-nfleTca  b  Bonpoc'HTejibHbix  npezwioweHHHX  xan  cpe,q 
ctbo  ycH^eHHfl  h  Bbipa>«aeT  yAHB^eHHe. 

ACTIVE  WORDS  AND  WORD  COMBINATIONS 


extremely 

modern 

amazing 

to  be  amazed  (at) 
to  be  well-off 
charming 
to  admire 
to  charge 
to  be  in  charge 
to  afford 
a  sign 

to  have  a  bitter,  etc.  taste 
in  good  (bad)  taste 
to  show  taste  (in) 
to  one's  taste 
to  create 
to  shiver 

to  do  right  (wrong) 

to  have  nothing,  etc.  to  do  with 

to  do  one's  hair  (room,  etc.) 

TO  do  without  (with) 


to  care  (I  don’t  care) 
to  care  (for) 

to  ride  in  a  car  (in  a  train) 
to  ride  a  bicycle  (a  horse) 
to  have  a  short,  etc.  ride 
to  help  in  (into),  out  (out  ol) 
to  help  smb.  on  (off)  with 
to  faint 

to  come  to  (oneself) 
to  rush  (through) 
a  rush 

(the)  rush-hour(s) 

to  have  some,  etc.  effect  (on) 

effective 

congratulations 

to  congratulate  (on) 

pretty 

to  blush 

to  waste  (time,  money,  etc.) 
to  deny  smth. 

to  deny  smb.  (oneself)  smth. 


(See  Vocabulary  for  Lesson  20,  p.  456) 

PROPER  NAMES 

Katherine  Mansfield  ('kaeOri-n  'maensfild]  Kstphh  M3HC(J)hjij» 

Rosemary  Fell  ('rouzmari  'fel]  Po3napH 

Bond  Street  Bona  cTpiiT,  Ojjwa  H3  ueHTpajibHux  yjimj  SIohaoio,  r/te 
pacnoaowenu  HaHfioaee  (peuicHcCejibHwe  h  Aoporwe  MarasHHbi  »Be- 
/mpHbix  h3acjihh  h  apyrux  npcAMCTOa  pocHouix 
Philip  I'filipl  Oujiann 
Miss  Smith  mhcc  Cmht 


GRAMMAR  EXERCISES 
I.  Translate  into  Russian. 

a)  I.  I’ll  do  the  packing  now,  so  that  I'll  have  time  for 
a  snack  before  the  journey.  2.  The  teacher  told  the  boy  to 
watch  the  machine  at  work  so  that  he  could  learn  to  handle 
it  quicker.  3.  I  advise  him  to  carry  on  with  his  lessons  so 
that  he  will  keep  up  his  English.  4.  We  must  leave  home 
two  hours  before  the  plane  takes  off  so  that  we  can  get  there 


3*7 


without  hurrying.  5.  Ken  had  to  save  part  of  the  money  he 
earned  so  that  his  brother  could  complete  his  experiments. 

b)  1.  Why  do  you  speak  as  though  you  were  trying  to 
prove  something  to  me?  The  case  is  quite  clear.  2.  It's  no 
use  inviting  him  to  the  concert,  he’ll  refuse  to  join  us,  I'm 
sure.  It  looks  as  if  he  didn’t  care  for  this  kind  of  music.  3.  The 
woman  only  shook  her  head  silently  as  though  she  were 
afraid  to  show  her  real  feelings.  4.  Mr  Wilson  stared  at  the 
newcomer  as  though  he  were  surprised  to  see  him  at  the 
hotel.  5.  When  Jim  and  Ted  met  after  the  conference,  they 
shook  hands  in  a  most  friendly  manner,  as  if  they  had 
always  got  on  well  together. 

II.  Combine  the  following  sentences,  using  so  that  and  making  any 

other  changes  that  may  be  necessary. 

I.  The  boy  fetched  a  stronger  bulb.  He  wanted  his  friend 
to  examine  the  collection.  2.  The  doctor  insists  on  your 
staying  in  bed.  He  wants  you  to  get  over  your  illness  quickly. 
3.  All  the  boxes  must  be  marked  properly.  The  nurse  must 
find  the  medicine  quickly.  4.  They  gave  him  an  exact 
description  of  the  place.  They  wanted  him  to  find  the  house 
without  asking  anybody  to  show  him  the  way.  5.  The  sales¬ 
woman  showed  me  a  variety  of  dresses.  She  wanted  to 
help  me  to  pick  out  a  dress  for  the  happy  occasion. 

III.  Change  the  italicized  parts,  using  as  if  or  as  though  and  Subjunc¬ 
tive  II. 

1.  Uncle  Seneca  looked  at  Frank  closely  as  if  seeing 
him  for  the  first  time.  2.  Mr  Wilson  walked  up  to  George’s 
room  as  if  in  a  dream.  3.  Mr  Porcharlester  complained 
that  Mrs  Linda  Green  always  received  him  very  coldly,  so 
that  you  might  think  they  had  never  met  before.  4.  Miss 
Bradley  stood  on  the  platform,  looking  so  helpless  that  you 
might  think  she  had  never  found  herself  in  a  situation  like 
that  before.  5.  The  young  engineer  looked  at  the  machine 
in  a  way  that  gave  you  the  impression  he  didn’t  know  how 
to  handle  it.  6.  “Hurry  up,  boys,”  the  man  cried  out,  “you 
are  moving  about  so  slowly  that  one  might  think  you  hadn't 
had  anything  to  eat  for  a  week.” 

IV.  Complete  the  following  sentences,  using  Subjunctive  II. 

1.  The  young  man  spoke  in  a  loud  voice,  as  if  (as 
though)  he...  (to  speak  to  a  big  audience,  to  want  to  prove 
something,  to  be  proud  to  declare  his  views).  2.  The  girl 
shivered,  as  if  (as  though)  she...  (to  get  wet  through,  not 
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to  feel  well,  to  be  unable  to  stand  the  sight).  3.  He  looks 
as  if  (as  though)  he...  (still  to  be  unable  to  get  over  the 
news,  to  do  something  wrong,  to  be  disappointed  in  some¬ 
thing).  4.  She  speaks  of  the  event  as  if  (as  though)  she... 
(to  see  it  herself,  to  be  quite  indifferent  to  it,  to  find  it  very 
boring).  5.  She  looked  pale,  as  if  (as  though)  she...  (to  be 
ill  for  a  long  time,  to  be  going  to  faint,  to  practise  too 
much  indoors,  not  to  recover  completely).  6.  She  shook  her 
head  slowly,  as  if  (as  though)  ...  (to  hesitate  whether  to 
accept  the  offer,  to  make  up  one’s  mind  to  deny  every¬ 
thing,  still  not  to  be  obvious). 

V.  Make  up  sentences,  using  the  same  structure  as  in  the  models. 

1.  He  stood  quietly,  as  though  he  were  listening  to  something. 

2.  She  burst  out  laughing,  as  if  she  found  the  incident  very 
funny. 

3.  The  boy  tried  to  look  away,  as  though  he  had  done 
something  wrong. 

4.  She  looked  pale,  as  if  she  had  been  ill  for  a  long 
time. 

VI.  Translate  Into  English,  paying  particular  attention  to  the  use  of 
Subjunctive  II. 

I.  Oh  BurnflAeji  OMeHb  onoxo,  xax  dyATO  6bui  r»Mejjo 
6ojte».  2.  Bbi  Tax  nnoxo  MHTaeTe  TexcT,  Kan  Cy/rro  bm  ero 
hh  pa3y  He  iHTajiH.  3.  OHa  roBopHT  Tax,  xax  dyATO  efl  Bee 
paBHO,  3axoHMaT  ohh  padoiy  BOBpeMtt  hah  Her.  4.  Oh  e3AHT 
BepxoM  Tax,  xax  dyATO  oh  3aHHMaeTCH  3thm  bhaom  cnopTa 
yjxe  Hecxo^bxo  net.  5.  J\*a*  CeHexa  paaroBapHBaji  c  d>p3H- 
kom  xax  co  B3pocjibiM.  6.  Ma^bHHKH  CMOTpejiH  jipyr  Ha 
Apyra,  xax  dyATO  dbiAH  totobbi  pacnJiaxaTbcsi. 

GRAMMAR  REVISION 

I.  Say  everything  you  can  think  of  In  connection  with  the  situations 
below;  use  the  modal  verbs  can  (could),  may  (might),  must,  should. 

Model:  (about  the  key  to  your  room  you  can’t  find) 

Where  can  it  be?  Can  (could)  I  have  left  it  any¬ 
where?  I  may  not  have  taken  it  with  me  at  all. 
I  couldn’t  have  lost  it,  could  I?  I  must  have  put  it  in 
the  drawer  (hiuhk  crojia,  xoMOAa  h  t.  a-).  I  must  be 
more  careful  next  time. 

about  the  book  you  can't  find,  about  the  person  you 
want  to  find  to  pass  something  very  important  on  to  him 
(her),  about  your  friend  who  hasn’t  turned  up  at  the  ap- 
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pointed  time,  about  the  whereabouts  ( MecTOHaxo>XAeHHe) 
and-the  movements  of  your  friend  who  has  gone  away  tor  a 
holiday,  about  what  your  child  (children)  might  be  doing 
at  the  moment 

II.  Translate  Into  English  (Tables  8  and  10,  p.  502,  504). 

a)  Pay  particular  attention  to  the  use  ol  wish-clauses. 

1.  >Kajib,  mto  oh  Tak  paBHoayujeH  k  cnopTy.  2.  Xopouio 
6u  Ao>KAb  nepeeraA.  3.  >KaAb,  mto  bu  He  ouchhah  ero  onbrra. 
4.  >Kajib,  mto  Tbt  HaKa3a^a  MaAbMHxa.  5.  Kak  waAb,  mto 
bu  paaoqapoBajiHcb  b  stom  mctoac  (method).  6.  Kak  waAb, 
mto  bw  He  npHHrwH  3Toro  npeA^icokeHH  a.  Oho  kajxeTca  BnoAHe 
pa3yMHbiM.  7.  Kak  6u  h  xotca,  mto6u  bu  chomh  y6eAHTb 
cboio  cecrpy  b  tom,  mto  OHa  HenpaBa.  8.  )KaAb,  mto  oiiut 
(experiment)  3axonMHACH  HeyAaneA.  Ero,  aoajkho  6uTb, 
njioxo  noAroroBH^iH.  BaM  c^eayeT  roTOBHTbcst  k  onbiTaM  6o- 
jiee  TtitaTe/ibHO.  9.  MHe  6u  xoTeAocb,  mtoCh  moh  cuh  6oAb- 
uie  ak>6ha  My3biky.  Mne  ne  npnxoAHAocb  6u  aacraBAHTb 
ero  nrpaTb  Ha  ponAe.  10.  >KaAb,  mto  mu  ne  npHtrrynHAH  k 
paboTe  cpa3y  we,  kak  npHtuAH.  II.  Kak  »a^b,  mto  mchh 
He  ObyMa^H  rOBOpHTb  Ha  Kak0M-AH60  HHOCTpaHHOM  H3Uke  c 
AeTCTBa.  12.  )KaAb,  mto  bu  He  3axa3a.nn  6hactu  Ha  Cecno- 
caAOMHUH  pefic.  13.  Ckopee  Cu  HacrynHjio  Aem  Mhc  HaAoe/;o 
xoAHTb  b  najibTO.  14.  3aAMHCb-ka  tu  cnoproM.  FIocmotph, 
kak  tu  pacmncTCA.  15.  XoTb  6u  cHery  no6ojibme  6uao. 
Mojkho  6uao  6u  nokaraTbCH  Ha  Auwax. 

b)  Pay  particular  attention  to  the  use  of  the  Subjunctive  Mood. 

I.  BauieA  weHe  6uao  6u  noAe3H0  noexaTb  Ha  BaATHH- 
ckoe  Mope.  BaM  CAeAOBaAO  6u  OTroBopHTb  ee  ot  noe3AkH  Ha 
lor.  2.  HecnacTHuA  oiyMaA,  aoawho  6uTb,  np0H30uieA  noTO* 
My,  mto  oh  He  yMeA  oSpamaibca  c  3toA  MauiHHoA.  3.  3ra  hhh- 
ra,  bo3mo>kho,  npHBAeK/ia  ero  BHHMaHHe,  ho  h  He  pa3AeAnio 
ero  mhchhh:  ona  noka3ajiacb  MHe  coBceM  aaypaAHoA.  4.  51  npeA- 
Aaraio  npoATH  TaMOweHHuA  aocmotp  kax  mojkho  cxopee. 
Ecah  6u  mu  cefikac  b3bcchah  BeuiH,  mu  motah  6u  nepexy- 
cHTb  HeMHoro,  npe>kAe  mcm  caAHTbca  Ha  napoxoA.  HaM  cAe- 
AOB3AO  6u  3T0  CAeAaTb,  MTOfiU  He  CTpaAaTb  OT  MOpCkOH 
6oac3hh.  5.  Buao  6u  HenAoxo,  etAH  6u  cmotah  npoBepHTb  sth 
cnnckH,  nockOAbky  bu  OTBetaeTe  3a  3Ty  pa6oTy.  Cexpeiapb 
MorAa  oti]H6HTbCH,  nenaTan  (to  type)  hx.  6.  51  He  noitHMaio, 
noqeMy  Bac  He  ycTpaHBaeT  3tot  nAaH.  Ban  cAeAOBa.no  6u 
OoAee  TutaTeAbHO  o6cyAHTb  ero,  npe>kAe  neM  OTxa3aTbca  ot  Hero. 

c)  Pay  particular  attention  to  the  use  of  the  modal  verbs  can  (could), 
may,  must,  should. 
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1.  HeyweAH  KapnoB  Bee  eme  33hst  Ha  cofipaHHH?  —  JX a, 
OHH,  AOAHiHO  6bITb,  06cy>«AaK>T  HOCACAHHH.  Bonpoc.  2.  He 
cjieAyeT  Tax  HepBHHnaTb.  Emu  fleTpoB  o6emaA  npHHTH,  oh 
CAep>«HT  CBoe  caobo.  Ha  Hero  mo>kho  noAOWHTbca,  oh  hh- 
KorAa  He  noABeAeT.  3.  Bu,  aoawho  6brrb,  npHHHAH  IleTpa 
3a  ero  6paia.  Ohh  Tan  noxowH,  hto  hx  TpyAHO  OTAHHHTb 
Apyr  ot  Apyra.  4.  ripeAAO>KeHHe  CeMeHOBa,  oueBHAHO,  6uao 
OTBeprHyTO.  cAbimaA,  mto  MHorwe  (Shah  npoTHB  Hero. 
5.  He  MOweT  6uTb,  hto6h  OHa  npHHfuia  yuacTHe  b  KOHuepTe, 
o«a  BcerAa  6biAa  onenb  3acTeHHHBofi.  Xoth,  bo3mo>kho,  OHa 
H3MeHHjiacb  3a  nooieAHee  speMH.  6.  Omcbhaho,  peayabraTbi 
nocaeAHHx  ohutob  npnajieKJiH  Bceofiiuee  BHHManHe.  BaM  cne- 
Ayer  noHHTarb  CTaTbH,  HaneqaTaHHbie  b  nocAeAHeM  HOMepe 
HtypHa^a.  7.  He  Hy>KHO  6hao  tax  rpOMKO  KpHuaTb!  Ecah 
6bi  Tbi  BeA  ce6«  chOKOHHee,  tu  6u  He  HcnyraA  pedeHKa. 
8.  HeyweAH  3to  ee  AOMb?  H  6bi  KHKorAa  He  noAyMaAa,  ecAH 
6bi  bu  MHe  He  cxa3aAH  3Toro.  Ckoabko  efi  mojkct  <5brrb  act?  — 
CyA«  (judging  by)  no  ee  bhcuihocth,  efi,  bo3mo>kho,  act 
ABaAUaTb.  9.  BpHA  ah  3tot  poMaw  npHBAeMeT  ero  BHHMaHHe. 

III.  Put  the  verbs  In  brackets  Into  the  correct  voice  and  tense-torms. 

Alter  checking  the  exercise,  retell  the  dialogue  in  Indirect  speech 

(Table  7,  p.  500). 

A  Visit  to  an  Industrial  Town 

Mr  N.  is  in  a  smafl  industrial  town.  He  just  (to  com¬ 
plete)  some  business  and  (to  think)  he  can  afford  to  do  some 
sight-seeing  before  his  train  (lo  leave)  for  London.  He  (to 
hear)  there  (to  be)  several  places  of  interest  in  the  town 
which  visitors  usually  (to  admire). 

Mr  N.  Excuse  me,  sir,  could  you  tell  me  the  way  to 
the  Picture  Gallery?  I  (to  walk)  around  for  half  an  hour, 
and  I  can't  find  it. 

Passer-by.  .I’m  afraid  not,  I’m  a  stranger  here  myself. 
My  friend  here  may  know,  though.  He  (to  live)  here  for 
two  years. 

Friend.  Yes,  you  want  Castle  Street.  Go  straight  down 
the  road  till  you  (to  come)  to  the  traffic  lights,  then  turn 
left.  Castle  Street  (to  be)  the  second  turning  on  the  right. 
You  can’t  miss  it.  You  (to  see)  a  house  at  the  corner  which 
-  (to  pull  down). 

Mr  N.  Thank  you.  Could  you  tell  me  of  any  other  places 
of  interest  here? 

Friend.  Well,  there’s  an  old  cathedral  just  outside  the 
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town.  Many  people  (to  find)  it  interesting.  It  (to  repair) 
recently  and  (to  look)  amazingly  impressive. 

Mr  N.  How  can  I  get  there?  (to  be)  it  a  long 
way  off? 

Friend.  No,  it's  only  a  four-penny  ride.  A  number  16 
bus  (to  get)  you  there  in  ten  minutes.  The  conductor  (to 
tell)  you  where  to  get  off. 

Mr  N.  I  (to  go)  to  the  Picture  Gallery  first.  What  time 
(to  close)  they?  (to  have  got)  I  time  to  look  around? 

Friend.  Oh,  yes.  Today's  Thursday.  They  (to  close)  late 
and  admission  (to  be)  free. 

Mr  N.  Thank  you  very  much  for  your  help. 

Friend.  Not  at  all. 

VOCABULARY  EXERCISES 

Stage  I 

I.  Make  up  fifteen  questions  on  the  text,  using  the  active  vocabulary 
of  the  lesson. 

II.  Paraphrase  the  following  passages  from  the  text. 

1.  They  were  ...  not  just  comfortably. well-off.  2.  Rose¬ 
mary  gave  no  sign.  3.  At  this  very  moment  a  young  girl  ... 
appeared  at  Rosemary’s  elbow  and  a  voice  like  a  sigh 
breathed  ...  4.  ...  to  hear  anything  you  care  to  tell  me. 
5.  Hungry  people  are  easily  led.  6.  They  were  riding  through 
the  dusk.  7.  And  let  me  help  you  off  with  your  coat.  8. 1  picked 
her  up  in  the  street.  9.  Previous  engagement? 

III.  Substitute  words  and  word  combinations  from  the  text  for  the 
italicized  parts. 

1.  Rosemary  felt  delighted  at  the  sight  of  the  box.  2.  Ro¬ 
semary  did  not  show  what  she  thought.  3.  She  saw  a  little  crea¬ 
ture  no  older  than  herself,  who  trembled  with  cold...  4. ...  and 
a  moment  later  the  car  was  taking  them  home  through  the  dusk. 

5.  “And  let  me  help  you  take  off  your  coat,  too,”  said  Rosemary. 

6.  Rosemary^utcfe/y  ran  to  the  bell.  7.  And  really  what  that 
slight  meal  had  done  to  her  was  amazing.  8.  She’s  so  surprising¬ 
ly  good-looking.  9.  Rosemary  was  so  surprised  that  she  tur¬ 
ned  red.  10.  You  know  I  can’t  say  "no"  to  anything  you  ask. 

IV.  Find  English  equivalents  for  the  following  (See  Text). 

oneHb  HamtTaHa;  ocraBvre  ee  a.hh  mchh,  xopoino?;  b  stot 
caMbiit  momcht;  msasm,  mo>kho  c  b3mh  noroBopHTk?;  aritnap- 
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Te;  «Hy,  bot!»  —  B0cmiHKHy.ua  Po3Mapn;  noAofiAHre  h  co- 
rpeftTecb;  y  Bac  TaKoft  bha,  Kan  fiyATO  bh  oqeub  3aMep3AH; 
pa3peuiHTe  MHe  noMoqb  BaM  pa3AeTbca;  ecjm  h  ne  cbeM  mto- 
HH6yAb;  a  He  Mory  fioabuie  TaK  >KHTb;  BaM  H  He  npHACTCH, 
h  no3a6oqycb  o  sac;  a  q-ro-HHfiyAb  ycTpoto;  —  H3bhhhtc. — 
Hnuero;  no3HaKOMHTbca  c  Moefi  npHHTeAbHHueft;  bm  h3bhhhtc 
Hac,  mhcc  Cmht?;  eft  He  6oAbiue  ABaAuaTH;  Aafi  MHe  3HaTb;  mto 
CAywHAoeb?  ona  yace  npHr-nameHa? 

V.  Give  the  situations  In  which  the  following  are  used  (See  Text). 

amazingly,  well-off,  to  admire,  a  taste,  to  shiver,  amaze¬ 
ment,  to  care,  to  ride,  to  help  off,  to  faint,  to  rush,  effect, 
congratulations,  to  blush,  pretty,  to  deny 

VI.  Correct  the  following  statements,  using  modal  verbs  wherever  possible. 

1.  Rosemary  Fell  was  a  middle-aged  woman,  plain  in  ap¬ 
pearance  and  old-fashioned  in  every  way.  She  came  from 
a  poor  family  and  had  to  choose  the  cheapest  places 
when  she  went  shopping. 

2.  Seeing  that  Rosemary  did  not  admire  the  box,  the  shopman 
tried  to  get  her  interested  in  it,  but  the  price  frightened  her 
away,  and  she  said  at  once  that  she  could  not  afford  it. 

3.  When  Rosemary  turned  to  answer  the  question,  she  saw 
an  ugly  creature  of  about  forty  who  spoke  in  a  loud 
voice  and  looked  like  a  beggar.  So  Rosemary  had  no 
wish  to  help  her  out  of  her  difficulties. 

4.  The  girl  felt  quite  at  home  in  Rosemary’s  big  bedroom, 
so  she  took  a  seat  in  the  big  chair  without  being  in¬ 
vited  to  do  so,  and  took  off  her  worn  coat  and  hat. 

5.  When  Philip  entered  the  room,  he  did  not  apologize  to 
his  wife  and  her  visitor,  but  said  that  he  would  like  to 
join  in  their  conversation. 

6.  Philip  found  the  girl  extremely  unattractive  and  thought 
she  looked  much  older  than  she  really  was,  so  he  suggested 
that  Rosemary  should  send  her  away  as  soon  as  possible. 

7.  After  the  conversation  with  her  husband,  Rosemary 
realized  that  she  was  really  sorry  for  the  girl,  and  she 
offered  the  poor  creature  all  the  money  she  had  at  the 
moment. 

8.  When  Rosemary  saw  her  husband  half  an  hour  later, 
her  heart  was  still  full  of  sorrow,  and  her  only  wish 
was  to  talk  about  the  girl,  though  Philip  did  not  men¬ 
tion  the  subject  at  all. 


Stage  II 

to  amaze,  amazing,  to  be  amazed  at 

a)  Paraphrase  the  sentences,  using  the  adjective  instead  of  the  verb. 

Model:  I  was  amazed  at  the  sight  of  the  building. 

I  found  the  building  amazing. 

I.  I  am  amazed  at  his  knowledge  of  the  language.  2.  My 
brother  was  amazed  at  the  beauty  of  the  town.  3.  I  was 
amazed  at  the  results  of  his  experiments.  4.  The  visitors 
were  amazed  at  the  variety  of  exhibits  (SKcnoHaTbi). 

b)  Complete. 

I.  I  was  amazed  to  learn  ...  2.  He  was  amazed  to  see  ... 
3.  She  was  amazed  to  find...  4.  We  were  amazed  to 
discover... 

c)  Translate. 

1.  T-h  BnabcoH  6bi.n  nopaweH  nepeMeHOii  b  MaHepax  h 
noBeAeHHH  AwopAwa.  2.  T-h  Eoamhh  c  H3yMAeHHeM  y3Haji, 
hto  TaMOjKeHHbiH  mhhobhhk  HatneA  6oAee  copoxa  qacos  B 
qeMOAaue  ero  cnyTHHUbi.  3.  Bee  Hainan,  hto  nrpa  XaiiCMHTa 
6bina  npocTO  H3yMHTeAbHa.  4.  ,0.oa>kho  6biTb,  3to  H3yMH- 
Te^bHaa  nap-nma.  O  Hen  MHoro  roBopaT. 

to  charge  (money),  to  be  in  charge  of 

a)  Use  a  synonymous  expression. 

1.  The  porter  can’t  have  asked  much  for  only  putting 
the  suitcases  on  the  train.  2.  They  don’t  take  any  money 
for  these  services.  3.  How  much  do  you  pay  your  dress¬ 
maker?  4.  Such  a  young  nurse  can’t  be  responsible  for 
many  children.  5.  Who  is  head  of  this  department?  6.  What 
price  did  they  ask  for  the  car? 

b)  Translate. 

1.  CxoAbKO  ohh  6epyt  3a  OAHHapabiii  HOMep?  2.  CxoAbKO 
3Ta  MacTepcxa h  6epeT  3a  ycjiyru?  3.  Oh,  aoawho  CbiTb,  ywe 

A3BH0  B03rAa8AHeT  3T0T  OTAeA. 

a  taste,  in  good  (bad)  taste,  to  one’s  taste,  to  show 
(little,  poor,  good)  taste  (in),  to  have  a  bitter,  etc.  taste 

a)  Answer  these  questions. 

1.  How  would  you  describe  a  person  of  taste? 

2.  Would  a  woman  of  taste  always  follow  the  latest  fashion? 
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3.  Did  Linda  show  good  taste  in  music?  What  about  Colo¬ 
nel  Green? 

b)  Think  of  a  beginning. 

1.  ...  It  has  a  bitter  taste!  2.  ...  They  are  not  to  my 
taste.  3.  ...  She  should  have  shown  better  taste  in  her 
choice. 

c)  Translate. 

!.  Bee  XBa.nH.nH  ee  B«yc.  2.  Ta«He  necHH  He  b  mocm  Bxyce. 
3.  Oh,  onesHAHO,  hcaobck  c  xopotuHM  BxycoM.  4.  Te6e  He 
Kaxtercfl,  mto  y  MOAona  HecKOAbKO  HenpHHTHbtfl  Bxyc?  5.  3to 
Ae^io  Bxyca. 

to  create 

a)  Answer  these  questions. 

1.  What  helps  a  writer  create  characters  that  are  true  to  life? 

2.  Which  new  republics  have  been  created  on  the  African 
continent  lately? 

b)  Give  as  many  word  combinations  as  you  can  with  to  do,  to  create, 
to  make  and  the  nouns  given  below.  Translate  them  into  Russian 
and  use  them  in  sentences  of  your  own. 

difficulties,  some  work,  a  friendly  atmosphere,  a  mis¬ 
take,  a  role,  one’s  duties,  an  exercise,  a  note  of,  a  danger¬ 
ous  situation,  an  operation,  an  invention,  a  good  (bad) 
impression,  an  analysis,  the  talking,  a  report,  a  remark, 
a  wonderful  character 

to  do  right  (wrong)  in  doing  something,  to  have  something 
(nothing)  to  do  with,  to  do  with,  to  do  without,  to  do 
one's  hair  (room,  etc.),  to  do  good  (harm),  to  be  doing 
well,  it  will  do  (won’t  do) 

a)  Explain  the  meaning  of  (he  verb  to  do  in  each  sentence  by  using 
one  of  the  verbs  in  the  margin. 

1.  Will  you  do  the  flowers 
while  I  do  the  window? 

2.  The  car  was  doing  sixty 
miles  an  hour. 

3.  We  did  the  journey  in 
five  hours. 

4.  The  young  actoi  did 
Hamlet  very  well. 

5.  His  stay  in  the  Caucasus 
did  him  a  lot  of  good. 


to  travel  at 
to  complete 
to  arrange 
to  suit 
to  see 
to  hurt 
to  clean 
to  play 

to  have  a  good  effect  on 
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6  A  double  room  will  do 
us  very  well. 

7.  Did  you  do  the  British 
museum  when  you  were 
in  London? 

8.  Don’t  be  frightened.  The 
doctor  won’t  do  any¬ 
thing  to  you. 

b)  Give  as  many  combinations  as  you  can  with  the  verbs  to  do  and  to 
make  and  use  them  in  sentences  of  your  own. 

a  piece  of  work,  a  discovery,  lessons,  a  remark, 
arrangements,  one’s  share,  a  mark,  an  announcement, 
one’s  job 

c)  Complete. 

1.  He  did  right  in... 

when... 

2.  He  must  have  done  wrong  in... 

when... 

3.  I  wonder  why  he  recommended  that  journal  to  me. 
It...  (to  have  nothing  to  do).  4.  If  I  were  you  I’d  share 
the  books  with  them.  You  can...  (to  do  with).  5.  You  may 
certainly  stay  away  till  Monday;  we...  (to  do  without). 

d)  Use  a  synonymous  expression. 

1.  My  talk  does  not  deal  with  the  article.  2.  Will  you 
manage  if  I  take  away  the  dictionary?  3.  I  don’t  see  any 
connection  between  your  arguments  and  the  facts  mentioned 
in  the  report. 

c)  Make  up  sentences,  using  the  English  equivalents  of  the  following. 

npHMecaTbCH,  yfipaTb  KOMHaTy,  npaBmibHO  (HenpaBHJib- 
ho)  nocrynHTb,  HMetb  (ne  HMetb)  OTHOiueHHe(n)  k  Meiny-JiHdo, 
o6oHTHcb  qeM-JiHdo,  ofioiiTHcb  6e3  qero-^Hdo,  npHHecTM  KOMy- 
ji«6o  noab3y  (BpeA),  npeycnesaTb,  noAOHAer,  He  noAofi/teT. 

to  care,  to  care  for 

a)  Translate. 

1.  Jack  wasn’t  given  the  leading  part  in  the  amateur 
performance,  but  I  don't  think  he  cares  very  much.  2.  I’m 
so  angry  with  John,  I  don’t  care  what  happens  to  him. 
3.  Would  you  care  to  go  for  a  walk?  4. 1  don’t  care  for  sweets. 
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2.  Do  you  really  care 


b)  Complete. 

1.  I  don’t 
care 


what... 

whether 

when... 

who... 

whose... 


c)  Use  a  synonym. 


3.  I  don't  care  for... 


who...? 

what...? 

when...? 


1.  It’s  all  the  same  to  me  which  day  you  choose  for  our 
party.  2.  It  doesn’t  matter  to  them  whether  we  stay  in  town 
or  go  to  the  country.  3.  I  wonder  why  he  doesn't  like 
these  books.  4.  I  sometimes  go  to  the  skating-rink,  though 
I  am  a  bad  skater.  It  doesn’t  bother  me  what  people  think 
or  say. 

to  ride,  a  ride,  to  have  a  ride,  to  go  for  a  ride 


a)  Answer  these  questions. 


1.  Can  you  ride  a  bicycle  (a  horse)? 

2.  In  what  kind  of  weather  would  you  like  to  go  for  a  ride  in 
the  countryside? 

3.  Have  you  ever  had  or  seen  any  accidents  while  riding  in 
a  car?  If  so,  describe  them. 


b)  Make  up  sentences  of  your  own. 

to  be  due  to  leave  (a  train)  —  to  ride  a  bicycle;  to  risk  — 
to  ride  a  horse;  to  care  —  to  ride  in  a  car 


to  help  in  (into),  to  help  out  (out  of),  to  help  somebody  on 

(off)  with 

a)  Translate  into  Russian  and  think  of  situations  where  these  sentences 
might  be  used. 

1.  Can  I  help  you  on  with  your  coat?  2.  This  medi¬ 
cine  isn’t  likely  to  help  much.  3.  He  helped  her  out  of 
the  train. 

b)  Translate. 

1.  BaM  caeflOBaiao  6bt  noMO^b  wemuHHe  bhhth  H3  MauiH- 
Hbi.  2.  ZIo^okho  6iJTb,  jie>teHHe  eMy  homomo.  3.  Bpa/t  jw  3th 
Mepbi  noMoryT.  4.  Paapeuarre  noMOUb  BaM  cwtTb  na^bTo. 

to  rush  (through),  a  rush,  (the)  rush-hour 

a)  Translate  into  Russian  and  think  of  situations  where  these  sentences 
might  be  used. 

1.  The  soldiers  rushed  forward.  2.  The  dog  must  have  ru¬ 
shed  at  the  old  woman  and  frightened  her.  3.  They  aren’t 
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likely  to  rush  the  matter.  4.  I  wish  you  hadn’t  rushed  into 
the  room  like  that.  5.  You  needn’t  rush  through  your  work.  • 
6.  Don’t  rush  him. 

b)  Use  a  synonym. 

1.  I  shouldn’t  like  you  to  consider  the  matter  in  a  hurry. 

2.  I  don’t  want  you  to  have  the  work  done  too  quickly.  3.  If 
you  are  coming  to  our  place  with  the  children,  try  not  to  leave 
the  house  when  people  are  going  home  from  work. 

c)  Translate. 

I.  Ecjih  <5bi  Tbi  He  nenan  pa6oTy  b  cneuiKe,  y  Te6a  6biJio  6u 
MeHbuie  ouihCok.  2.  BaM  He  CAeAOBaAo  6w  roponHtb  ee. 

3.  H  BHAe^,  nan  kto-to  CTpeMHTejibHO  Bbi6e>Ka.n  H3  KOMHaTbi. 

4.  JXojdkho  dbtTb,  nepeBOfl  CAe/iaH  b  CTpamHOH  cneuiKe.  B  hcm 
osenb  MHoro  ouih6ok.  5.  Ha  BOK3a/ie  6bi.na  Tanaa  cymnoKa, 
mto  mo>kho  6buio  jierKO  noTepsiTbcH. 

to  have  an  (not ...  much,  little,  no)  effect  on,  to  have  a  good 
effect  on,  effective 

a)  Translate. 

I.  This  course  of  treatrment  will  have  a  good  effect, 
I’m  sure.  2.  No  wonder  what  you  said  had  little  effect  on 
him!  He’s  rather  difficult  to  deal  with.  3.  There  are  a  lot 
of  effective  ways  of  learning  a  foreign  language. 

b)  Use  a  synonym. 

I.  I’m  afraid  our  arguments  did  not  convince  him.  2.  Are 
you  sure  a  month  in  the  Crimea  will  improve  his  health? 
3.  The  steps  taken  by  the  teacher  must  have  produced  good 
results.  4.  Do  you  think  this  treatment  will  prove  to  be 
helpful? 

c)  Translate. 

I.  BauiH  cjiOBa,  aoajkho  Curb,  nouTH  Ha  Hero  He  noBAHH- 
jih.  2.  Echh  6u  Bbi  HanajiH  npHHHMaTb  3to  AeKapcTBO  panbiue, 
oho  6bi  AaAo  jiyuoiHH  pe3yAbTaT.  3.  3  pa3AeA«io  MHeHHe  Tex, 
KTO  CHHTaeT  3TO  H306peTeHHe  OMeHb  3({)4)eKTHBHblM.  4.  HoBblii 
MeTOA  0Ka33JlCH  OHeHb  3(p(})eKTHBHblM. 

to  congratulate  (on),  congratulations  (on) 

a)  Answer  these  questions. 

1.  On  what  occasions  do  people  congratulate  their  friends? 

2.  Would  you  congratulate  a  student  on  passing  an  examina¬ 
tion  if  his  marks  were  just  satisfactory?  (Give  your  reasons.) 

3.  What  do  you  say  to  people  on  their  birthday? 
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k)  Make  up  sentences  of  your  own. 

in  connection  with  —  to  congratulate;  to  leave  a  messa¬ 
ge  —  to  accept  a  person’s  congratulations;  to  call  on  —  to 
congratulate;  to  mark  an  occasion  —  to  exchange  congra¬ 
tulations 
c)  Translate. 

1.  rio3ApaB^flio  c  ahcm  pojkaghhh!  2.  rio3ApaB/mio  c  Ho- 
BbiM  toaom!  3.  no3ApaBAHto  c  np33AHHKOM  1-ro  Man!  4.  no- 
3ApaBAflio  Bac  c  >KeHHTb6oii!  5.  Oh  no3ApaBHA  mchh  c  Hobum 
roAOM.  6.  Oh  no3ApaBHA  ee  c  po«<AeHHeM  cbma. 

to  waste 

a)  Translate. 

1.  Eojh  6bi  Bbi  npHAep>KHBaAHCb  TeMW,  mu  6bi  He  nOTe- 
pHAH  Hanpacuo  cm/ibno  BpeMeHH.  2.  Maib  He  xoTejia,  hto6m 
OH  3pH  TpatHA  CTOAbKO  Aener.  3.  He  Hy>KHO  6bU10  TpaTHTb 
CTOAbKO  BpeMeHH  Ha  OScy>KAeHHe  3THX  BOnpOCOB. 

b)  Complete  the  following  sentences,  using  the  verb  to  waste. 

1.  You  shouldn’t...  2.  Can  they  have...  3.  I  wish  we  ... 
4.  They  must  have...  5.  I’m  afraid,  you  may... 

to  deny 

a)  Think  of  situations  in  which  these  sentences  might  be  used. 

1.  He  denied  that  he  was  to  blame.  2.  He  denied  that  he 
was  in  charge  of  the  work.  3.  Why  did  he  deny  that?  4.  You 
shouldn’t  deny  yourself  fresh  air. 

b)  Make  up  sentences  of  your  own. 

to  deny  somebody's  statement  (accusation) — to  use 
strong  arguments;  to  deny  that  —  to  fail  to  prove,  to  have  no 
effect  on...;  to  have  treatment  —  to  deny  oneself  sweet 
things;  to  be  under  way  —  to  deny  oneself  the  pleasure  of 
going  to  the  cinema. 

Stage  ill 

I.  Answer  the  following  questions. 

a)  1.  What  kind  of  novels  do  you  find  extremely  interesting 

(boring)? 

2.  Do  you  admire  modern  painting  (sculpture)? 

3.  Would  you  admire  an  actress  just  because  sne  was 
charming? 

b)  l.  What  makes  people  faint? 

2.  What  are  the  signs  of  fainting? 
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3.  What  should  be  done  to  bring  a  person  round  when 
he  has  fainted? 

4.  Does  a  person  come  round  quickly  in  a  hot  room? 
c)  !.  Would  you  say  that  one  wastes  one’s  time  when  one 

goes  camping?  Why  not? 

2.  Would  you  go  camping  if  there  were  signs  of  bad 
weather? 

3.  Could  you  enjoy  camping  and  admire  the  scenery  if 
the  weather  were  rainy? 

II.  Think  of  a  beginning. 

1.  ...you  wouldn’t  have  wasted  so  much  time.  2.  ...and 
made  her  blush.  3.  ...1  just  can’t  afford  it.  4.  ...As  a  matter  of 
fact  they  were  really  well  off.  5.  ...She  must  be  a  very  pretty 
girl,  6.  ...He  is  shivering  with  cold.  7.  ...I  wonder  what  they 
charge  for  it  now. 

III.  Choose  the  correct  word  and  use  it  in  the  right  form. 

I.  The  doctor  tried  to  cheer  up  the  woman  by  saying  that 
her  son  (to  be  cured,  to  be  treated)  by  the  best  specialists, 
and  the  illness  soon  (to  be  cured,  to  be  treated)  completely. 
2.  As  the  plan  was  very  carefully  worked  out,  it  (to  be  taken, 
to  be  accepted,  to  be  received,  to  be  adopted)  without  much 
discussion.  3.  “You  must  follow  all  my  instructions,”  the 
doctor  said  angrily.  “There  can  be  no  excuse  for  not  (to 
take,  to  accept,  to  receive,  to  adopt)  the  medicine  regularly.” 

4.  When  the  servant  announced  the  arrival  of  Sir  Richard, 
Lady  Cheswill  (to  excuse  oneself,  to  apologize)  to  the 
guests  and  hurried  to  the  door  (to  take,  to  accept,  to  receive, 
to  adopt)  the  new  arrival. 

IV.  Fill  in  the  blanks  with  prepositions  or  adverbial  particles  if 

necessary. 

1.  Everybody  was  amazed  ...  the  taste  which  the  young 
woman  showed  ...  clothes.  2.  I  admire  the  painter’s  manner^ 
Everything  he  does  is  ...'  perfect  taste.  3.  I’m  afraid  they 
didn’t  show  much  taste  ...  choosing  the  pictures  ...  their 
house.  4.  Have  some  ...  these  sweets.  I’m  sure  you’ll  find 
them  ...  your  taste.  5.  If  I  were  you,  I’d  learn  to  ride  ...  a 
bicycle.  6.  Let  me  help  you  ...  the  bus.  7.  You  can  go  ...  Mary 
...  advice.  She’s  a  skilled  nurse  and  will  certainly  help  you  ... 
...  the  difficulty.  8.  She  must  have  fainted  because  it’s  so 

stuffy  (AyujHo)  here.  Don’t  worry,  she’ll  come . no  time. 

8.  If  you  hadn’t  rushed  ...  your  translation,  you  wouldn’t 
have  made  so  many  mistakes.  10.  The  work  is  extreme!  ’ 
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carelessly  done.  It  must  have  been  done  ...  a  terrible  rush. 
11.  The  treatment  isn’t  likely  to  have  much  effect  ...  you  if 
you  don’t  keep  to  a  diet ...  a  month  or  so.  12.  It  was  evident 
that  the  girl  did  not  care  much  ...  clothes;  the  sight  ...  the 
beautiful  dress  left  her  quite  indifferent.  13.  Will  you  tell 
Comrade  Petrov  to  attend  ...  this  matter?  The  cable  is  ad¬ 
dressed  ...  the  office  he  is  ...  charge _ 

V.  Fill  in  articles  if  necessary  and  retell  the  text. 

In  ...  first  quarter  of ...  last  century  ...  whole  world  was 
shaken  by  ...  so  called  "incident  in  Russia."  One  of  ...  vete¬ 
rans  of  ...  First  Patriotic  War  published  some  “Notes,” 
which  ...  readers  found  extremely  interesting  not  only  becau¬ 
se ...  book  was  obviously  ...  piece  of  interesting  reading  mat¬ 
ter,  but  mainly  due  to  ...  fact  that  ...  writer,  ...courageous 
officer  of...  1812  campaign,  turned  out  to  be  ...  woman. 

Nadezhda  Durova  (for  that  was  ...  author’s  real  name)' 
came  from  ...  old  Russian  family  which  was  not  exactly  rich, 
but  was  quite  well-off.  Being  ...  daughter  of  ...  officer, 
she  had  for  nurse  ...  hussar  (rycap)  who  taught  her  to  ride 
...  horse  and  to  shoot. 

Nadezhda’s  ambition  had  always  been  to  serve  her  count¬ 
ry.  So  when  she  grew  up,  she  made  up  her  mind  to  leave  her 
home  town  secretly  with  ...  idea  of  joining  ...  Russian  Army. 

One  night,  when  everyone  in  ...  house  had  gone  to  ...  bed, 
Nadezhda  cut  off  her  hair,  put  on  ...  man’s  clothes  and  rode 
in  ...  direction  of  ...  village  where  she  knew  ...  military 
unit  had  stopped  for  ...  rest.  She  reached  ...  place  safely  and 
became  ...  officer  without  any  complications.  Neither  ...  ge¬ 
neral  nor  ...  officers  ever  guessed  that ...  newcomer  was  ... 
girl,  for  Nadezhda  now  looked  quite  ...  different  creature  - 
from  what  she  used  to  be  at  home.  Everybody  found  ... 
young  fellow  quite  fit  to  be  ...  officer  and  admired  his  man¬ 
ner  of  riding  and  his  slim  figure.  That  was  ...  beginning  of 
Nadezhda  Durova’s  military  career  [ka'ria].  Later  Durova 
took  ...  active  part  in  ...  war  against  Napoleon. 

She  courageously  stood  all  ...  difficulties  of  that  remar¬ 
kable  campaign,  sharing  all  ...  dangers  and  risks  with  ... 
men  without  ...  word  of  complaint.  Twice  ...  heroine  was 
badly  wounded.  Once,  during  ...  fierce  battle,  she  saved  ... 
life  of  ...  fellow-officer. 

Nadezhda  Durova  retired  from  active  service  in  ...  army 
long  after  ...  1812  campaign  was  over. 

Besides  her  “Notes,”  which  were  first  published  by  . 
Pushkin.  Durova  wrote  several  stories  which  show  that  sh- 
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was  amazingly  well  read  and  was  ...  person  of  ...  creative 
mind,  fine  taste  and  considerable  literary  talent. 


VI.  Make  up  situations,  using  the  lollowing  words  and  word  combi¬ 
nations. 

1.  To  be  well-off,  to  afford,  to  waste,  to  one’s  taste,  to 
admire; 

2.  extremely,  to  care  for,  modern,  to  be  amazed  at,  in 
bad  taste; 

3.  to  go  by  car.  the  rush  hour,  to  have  an  accident,  to 
help  into  (out  of),  to  faint,  to  come  round; 

4.  to  rush,  to  deny  oneself,  to  tell  on,  to  try  to  convince, 
to  have  no  effect  on 


VII.  Make  a  written  translation,  using  the  active  vocabulary  of  the 

lesson. 

1.  A.  Mto  tw  co6HpaeLut>cH  itejiatb  b  3Ty  cy66oTy  h  bo- 
CKpeceHbe? 

B.  51  eme  He  p'eoiHA.  A  mto  tw  npea-naraeutb? 

A.  51  6bi  npeAAO>KHA  c*e3duTb  3a  ropoA  ho  Mauiune.  Bbi- 
ao  6bi  oMeHb  xopomo  cbeaduTb  Ha  o3epo.  Tbt  Beflb  6biBsn 
TaM,  Aa? 

B.  Ra,  coScTBeHHO  roBopn,  h  6 ha  TaM  b  npouiAoe  Bocxpe- 
ceHbe.  MeHfl  BcerAa  nopaycaer  KpacoTa  03epa,  ho  Aaopeu 
(palace)  Mtie  He  jtpaBHTcsi.  TaxaH  apxHTeKTypa  (achitec- 
ture)  ne  e  MoeM  e/cyce. 

A.  Toraa  Mbi  motah  6m  BM6paTb  MTO-HH6yAb  Apyroe. 
Bo  bchkom  cAynae,  3to  npexpacHaH  MMCAb.  Toabko  HaM  cAe- 
AOBaAo  6m  oTnpaBHTbca  Maca  b  ab3  Tpn,  mto6m  H36e)KaTb 
naca  nun. 

B.  BCTpCTHMCH  3aBTpa  H  AOrOBOpHMCH  060  BCeM.  Xo- 
pouio? 

A.  Xopouio. 

2.  A.  3ApaBCTByit,  Anna.  KyAa  tw  ran  Toponmubcn? 

B.  /lOMOit.  CerOAHS  ACHb  pO>KAeHHH  MaMU.  51  TOAbKO  MTO 
nynHAa  efi  noAapoK.  XoMeujb  nocMOTpeTb? 

A.  Kohcmho.  Kaftan  OHapoeareAbHan  Beutb!  51  HHKorAa 
He  BHAeAa  TaKHX  UJKaTyAOK. 

B.  HaAeiocb,  OHa  npHAeTcn  MaMe  no  enycy.  51  oneHb  aoa- 
ro  HCKaAa  efl  MTO-HH6yAb  noAXOAflmee.  3to  opHTHHaAbHaa 
Beutb,  npaBAa? 

A.  LUKaTyAKa  OMeHb  (Hpe33biHQUHO)  xopoiuenbuaH.  51  yBe- 
pena,  ace  OyAyT  XBaAHTb  tboS  Bxyc. 
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B.  H  oweHb  pa^a.  KcTaTH,  mo  tu  AO-naeuib  ceroAHH  Be- 
MepoM?  ripnxoAH  k  HaM.  51  yBepeHa,  mo  MaMa  npnrAacHAa 
6u  Te6a,  earn  6u  3Ha^a,  mo  Tbi  ywe  BepHyAacb. 

A.  CnacnSo,  ho  a  o6emaJia  HaBecTHTb  cboio  noApyry. 
Ohs  yx<e  HeAeaio  <5onbHa.  W  Hee  He6oAbuioe  ocAO>KHCHHe 
nocAe  rpunria. 

B.  >Kajib.  Hy,  »  aojdkhb  hath.  Mhc  eme  haao  npunecaTb- 

CH,  AO  CBMASHbA. 

A.  Fiona.  BcTpeTHMca  3aBtpa  b  HHCTHxyTe. 

3.  —  3ApaBCTByHTe,  hto  bu  3Aecb  AeaaeTe? 

—  Kan  bu  mbhb  nanyeaAU,  a  He  3aMeTHAa,  nan  bw  noAO- 
iuah.  91  AOAJKHa  BCTpeTHtbca  3Aecb  c  Ahhoh  h  >KAy  ee  y>Ke 
ABaAuaTb  MHHyT.  He  noHHMaio  (HHTepecHo),  mo  mokct  ee 
33Aep>KHBaTb. 

-  He  BOAHymecb.  Mu  BeAb  abbho  3HaeM  AHHy,  OHa  hh- 
KorAa  ne  6biAa  tohhoh.  KcTaTH,  norAa  a  noAouieA,  h  bhaca, 
mo  bu  mto-to  MHTaeTe. 

—  3to  oHenb  HHTepecHaa  KHHra.  51  ee  nomw  3aKOHMHAa. 
OCTQAOCb  OKOAO  nSTM  CTpaHHU.  Ho  TAe  >Ke  AHHa?  He  MO>KeT 
6blTb,  MTOSbl  OHa  3a6bIAa  O  HaiueM  CBHAaHHH. 

—  51  npeAaaraio  no3BOHHTb  en  no  TeAecpoHy. 

SPEECH  EXERCISES 
I.  Discuss  the  following'  questions. 

1.  Why  does  the  author  mention  Bond  Street  in  describing 
Rosemary  Fell’s  position  in  society? 

2.  Why  didn’t  the  shopman  answer  Rosemary’s  question 
at  once?  Would  he  have  charged  so  much  for  the  box 
if  he  hadn't  known  that  Mrs  Fell  was  extremely  rich? 
Why  not? 

3.  Why  did  Rosemary  show  no  emotion  on  hearing  the  price? 

4.  Why  did  the  girl  stumble  over  her  words  when  she  spoke 
to  Rosemary?  Would  she  have  approached  Rosemary  if 
she  hadn’t  felt  terribly  hungry? 

5.  Would  Rosemary  have  taken  the  girl  home  if  the  girl 
had  been  a  beggar?  What  would  she  have  done  in  that 
case? 

6.  Why  did  the  girl  forget  to  be  shy  when  she  was  in  Rose¬ 
mary’s  bedroom?  What  made  her  forget? 

7.  Why  did  Philip  ask  Rosemary  to  let  him  know  whether 
the  girl  was  going  to  dine  with  them? 

8.  Why  did  Rosemary’s  heart  beat  like  a  heavy  bell  when 
she  went  to  her  writing-room? 
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9.  Why  didn’t  Rosemary  give  her  husband  the  true  reason 
for  sending  the  girl  away? 

10.  Why  did  Rosemary  ask  her  husband  whether  she  was 
pretty? 

11.  What  would  have  happened  to  the  girl  if  she  hadn’t  had 
a  cup  of  tea? 

12.  What  would  Rosemary  have  done  if  her  husband  hadn’t 
said  that  the  girl  she  had  picked  up  was  extremely 
pretty? 

II.  Retell  the  text:  a)  without  details  in  2—3  minutes,  b)  as  Mr  Pell 
(Mrs  Fell,  the  shopman,  Miss  Smith,  the  footmin). 


III.  Dramatize  the  following  episodes. 

1.  Rosemary  speaking  to  the  shopman. 

2.  Rosemary  speaking  to  the  girl  in  the  street  and  at 
home. 

3.  Rosemary  speaking  to  her  husband  in  her  bedroom  and 
in  the  library. 

IV.  Describe  (the  appearance,  character,  clothes,  way  of  life): 

a)  Rosemary  Fell  (well-off,  to  speak  several  languages, 
pretty,  blue-eyed,  modern,  slender,  to  do  one’s  nair,  in 
the  latest  fashion,  to  have  nothing  to  do  with,  extremely, 
amazingly,  to  show  good  taste,  to  care  for,  to  afford, 
to  waste,  (not)  to  deny  oneself) 

b)  Miss  Smith  (slim,  pretty,  regular  features,  dark-haired, 
dark-eyed,  straight  little  nose,  shabby  clothes,  old-fash¬ 
ioned,  to  rush,  to  do  without,  to  have  an  effect  on,  to 
tell  on,  to  deny  oneself,  to  stand,  to  be  unable  to  control 
oneself) 

c)  Philip  (well-built,  tall,  handsome,  to  wear,  fashionable, 
strong-willed,  gay,  a  sense  of  humour,  intelligent,  well- 
off,  to  ride  in  a  car,  to  afford,  to  spend,  to  admire,  pretty, 
to  be  in  charge  of) 

V.  Speak  on  the  following  topics. 


1.  Philip  and  Rosemary  Get  to  Know  Each  Other 

to  play  tennis,  to  train  for  a  competition,  (not)  to  take 
notice  of,  to  attract  one's  attention,  a  sign  of  good  nature,  to 
find  charming,  to  admire,  to  care  for,  a  convenient  moment, 
to  share  opinions,  to  fall  in  love,  to  announce  an  engagement 
(noMO^BKa),  to  get  married,  to  send  greetings,  to  congratulate 
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2.  The  Fells’  Wedding  Party 

to  announce,  to  send  out  invitations,  on  the  occasion  of, 
to  accept,  to  wear,  to  turn  up,  to  set  the  tables,  in  perf' 
te,  to  congratulate,  to  propose  a  toast,  to  wish  haf 
amazing,  extremely,  to  enjoy 

3.  Philip’s  Business  Day 

to  run  a  business,  to  be  in  charge  of,  to  handle,  to  i 
sent,  to  deal  with,  to  have  business  connections,  to  gt. 
touch  with,  to  attend  to,  to  check,  various,  to  settle  matter 
to  make  (to  have,  to  keep)  an  appointment,  to  keep  (to  call 
off)  one’s  engagements,  to  make  arrangements,  to  hold  a 
conference,  toexehange,  to  consider,  to  rely,  most  of 

4.  Rosemary’s  Day 

to  mix  with,  to  make  friends,  plenty  of,  extremely  modern, 
to  keep  up  with  the  fashion,  to  be  indifferent  to,  to  afford, 
to  care  for,  to  ride  a  horse,  to  go  shopping,  not  to  deny 
oneself,  to  be  chairman  (chairwoman)  of  a  committee, 
well-off,  to  go  out  frequently 

VI.  Describe  the  life  of  Miss  Smith. 

VII.  Tell  the  following  story  in  English. 

CjiytaA  na  Mocry 

3to  vpe3BbjqaiiHo  crpaHHoe  nponcujecTBHe  a  sH/tea  co<5- 
CTBCHHbtMH  raa3aMW. 

Reno  npoHcxoAH.no  b  JIohaohc,  He  noMHio  tohho,  ko- 
raa  —  KaweTca,  b  HaaaAe  oceHH.  3  npnexaA  b  croAHuy  AHr- 
ahh  b  KavecTBe  AeneraTa  cnopTHBHOro  KOHrpecca  h  ocTaHO- 
bhach  b  HeCojibiuoii  rocTHHHue  Ha  depery  TeMsu.  3  npHBUK 
rynHTb  no  yTpaM,  h  bot  OAHaxtAbi,  ywe  HaxaHyHe  orbeaAa, 
n  Bbiujeji  Ha  cboio  o6bjqny»o  nporyAKy.  TyAHA  a  aoato  h, 
HaKOHeu,  ovyTHACH  okoao  MOCTa  qepe3  TeM3y.  BnepeAH  mchh 
b  yrpeHHeM  TyMaHe'  (mist)  iuah  Asa  noAHCMena. 

BHeaanHO  a  yaibiuiaA  crpamtbiH  uiyM  h  yBHACA,  nan  no 
Mocry  c  Apyroro  depera  smaAca  KaxoH-TO  hcaobck.  MeTpax 
b  TpHAuaTH  3a  hhm  dew  a  a  Apyroii  veAOBeK  —  moaoaoh  na- 
peHb,  a  AaAbuie  cneAOBaaa  TOAna. 

C  yAUBHTeAbHofl  CbiCTpoToil  (speed)  o6a  nOAHCMena  Towe 
nodexoAH  k  MOCTy,  nperpaxtAaa  sopy  ny-rb  (blocking  the 
thief’s  way). 
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Koraa  n  noAOiuea  k  MOCTy,  Bop  CToaa,  npHcaoHHcb  comhoh 
k  nepHJiaM  (the  railings)  MOCTa.  Buao  hcho,  hto  y  Hero  He 
^hiao  HHKaKHx  luaHcoB  y6e>xaTb.  Toana  sto  3Haaa,  3HaaH 
iflcKfie,  3Haa,  HaBepnoe,  h  oh  caM.  Ho  aymue  Bcex  Bee 
,  HecoMHeHHO,  MaaeHbKHH  xyAoii  MejiOBeK  c  6jiokhotom 
"^•^^yKax.  «CeHqac  ero  cxb3tht,—  rOBOpna  oh  ToponaHBO.— 
91  ycneio  AaTb  MaTepnaa  b  BeqepHioio  ra3eiy  (edition) ». 

Oahh  H3  no^iHCMeHOB  ya<e  but acKHBaa  HapyuHHKH  (hand¬ 
cuffs).  Ho  b  3Ty  MHHyry  Bop  BCKoqna  Ha  nepwaa  Mocra  h 
npurHya  (dived  into)  b  Bo/iy.  Kor^a  mnna  rtpHiuaa  b  ce6n 
or  yjxHBaeHHH,  Bop  ywe  6ua  Aaaexo,  noaHuewcKHe  6e>KaaH 
nao/ib  6epera,  a  napeHb,  y  KOTo'poro  yxpaaH  AeHbrw,  cnpur- 
HyB  b  MajieHbxyio  aoAKy,  CTOHBiuyio  no6aH30CTH,  rpe6  (to 
row)  no  HanpaBJieHHio  k  Bopy.  H  BApyr  aoakb  onpoKHHy* 
jiacb.  nocauuiaacR  rpoMKHH  xpHK.  IlapeHb  nbrraacn  yxBa* 
THTbca  3a  aoAKy,  ho  eMy  sto  He  yAaBaaocb  CAeaaTb.  Oh 
Tonya  (to  be  drowning). 

Bop  cHaqaaa  npoAoawaa  nauTb,  HHuero  He  bhah  h  He 
cauuia.  HaKOHeu.  KpHKH  npHBaenaH  ero  BHHMaHHe.  Oh  orjifi- 
nyaca  h  cpa3y  noHfla,  *rro  npoH30inao.  Oh  Koaedaaca  AHUib 
MrHOBeHHe.  Eucrpo  noBepHyB,  oh  nonaua  k  yTonaio- 
meMy... 

BcKope  h  Bop  h  cnacenHUH  hm  Baaaeaeu  KOiueabKa 
(wallet)  6uaH  iia  fiepery.  ripHAH  b  ce6a,  napeHb,  Bee  euie 
apoaoBUJHH  ot  xoaoaa,  noAOLuea  k  Bopy  h  no>xaa  eMy  pyny. 
Ho  TyT  k  hhm  noacKOMHa  MaaeHbKHii  penopTep.  3to  6uaa 
BeaHKaa  MHHyTa  b  ero  jkiohh;  oh,  HaBepnoe,  >KAaa  ee  Aoarue 
roAbi.  Y3HaB  hmh  h  cJjaMnaHio  BaaAeabua  KoujeabKa,  a  TaKwe 
h  to,  hto  b  KoiueabKe  6uao  Bcero  nHTb  4>yHTOB,  oh  noBep- 
Hyacn  k  Bopy.  «Baiua  cJjaMHaHa  Hhmc  (Inglls)  ?  3HaMeHHTUH 
npuryH  c  buuikh  (diver)?* 

«Xla». 

«Bu  cTaaH  npocJjeccHOHaaoM,  e3AHaw  b  ClilA,  npbiraaw 
TaM  c  AaaAuarH  h  tphausth  MeTpoB  b  UHpKe..,* 

Harac  hh  pa3y  ne  caeaaa  nonuTKH  mto-ah6o  OTpHuaTb, 
ho  3Aecb  qh  Heo>KHA3HH0  npepBaa  penopTepa  h  KpHKnya: 

«ila,  Aa!  A  noTOM  3a6oaea!  A  noTOM  BepHyaca  aomoh! 
A  noTOM  6e3  pa6oru  xoAHa!  A  noTOM  y«paa  n«Tb  <J>yHTOB! 
Bce!» 

Ho  ero  caooa  He  noAeiteTBOBaaH  Ha  penopTepa. 

«HeT,  He  ace.  llocaeAHHH  Bonpoc:  noneMy  Bbi  cnacaw 
ero?» 

Hnrac  Coabure  He  xpHqaa.  Oh  Aawe  CAeaaa  nonbiTKy 
yaudHyTbcn:  «rioqeMy  cnac?  Ra,  bhahtc  ah,  cnopT,  Aawe 
npo^eccHOHaabHbifi,  yqHT  Hac  noMOraTb  TOBapHUJ.y...» 
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«A  BopoBaTb  (to  steal)  oh  He  yMHT —  Bam  npotjjeccno- 
Ha^bHbifi  cnopT?>  —  cnpocH^  penopTep.  MrHOBeHHe  Hhmc 
MO^na^,  noTOM  HerpoMKO  otbcth^: 

«HeT,  He  yMHT,  ho  HHOr/ta  Bbwy>K,aaeT». 

Mepe3  HecKO/ibKO  MHHyT  HHnrica  yBe3JiH  b  nojiHueitcKHii 
yqacTOK  (police  station).  Bjia^ejieu  Komejibna  HacToaji  Ha 
tom,  MToSbt  eMy  TO>Ke  pa3peuinjin  noexaTb. 

CKamy  HM,  HTO  H  BOCXHmeH  B3LUHM  nOBeAeHHCM  H 
MTO  fl  He  CMHT310  B8C  BHHOBHbIM*, —  nOBTOpH.fi  OH. 

TyMan  Bee  eme  Cbm  rycTbiM  (dense) ,  ho  TaM  h  chm  CKB03b 
Hero  6buiH  Tenepb  bh^hm  30^0THCTbie  Jiynn  oceHHero  cofiHua. 

REVISION 

I.  Try  to  persuade  your  friend  to  give  up  smoking. 

II.  Express  your  wishes  to  your  friend  a)  on  his  birthday,  b)  on  the 
New  Year,  c)  on  May  Day  and  congratulate  him  on  getting  an 
interesting  job. 

III.  Tell  the  doctor  what  troubles  you. 

IV.  Ask  a  friend  of  yours  who  has  been  ill  for  some  time  how  he  is, 
Say  a  few  encouraging  words  to  him. 

V.  Express  your  appreciation  of  somebody’s  kindness,  way  of  talking, 
sense  of  humour,  talent,  knowledge,  manners,  attitude  to  his  work. 

VI.  Look  at  the  pictures  carefully  and  ask  each  other  questions  about 
them.  Use  modal  verbs  and  the  words  and  expressions  given  below. 

at  the  sight  of,  to  get  frightened,  to  ask,  to  insist,  without 
hesitation,  to  discover,  to  repair 

VII.  Look  at  the  pictures  carefully,  ask  each  other  questions  and  make 
a  story,  using  the  Complex  Object  and  the  words  and  expressions 
given  below. 

to  cheer  up,  to  feel  encouraged,  shouldn’t,  to  fail  to  get  smb. 
on  the  phone,  to  lose  patience,  to  faint 

Words  you  may  need :  a  receiver  Te^etJjOHHaa  Tpydna, 
to  stamp  one’s  foot  tonatb  Horoii 


VOCABULARY 


adj  adjective 
adv  adverb 

ado  part  adverbial  particle 
Art  article 
cortj  conjunction 
mod.  w.  modal  word 
n  noun 

p.  /.  &  It  participles  I  &  II 
pi  plural 
prp.  preposition 
v  verb 

U7.  comb,  word  combination 
Gr  grammar 
Ant.  antonym 
Syn.  synonym 
Am.  American 

Brit.  British 

coll,  colloquial 
fig.  figurative 

lit.  literary 


hmh  npH^arareabHoe 

HapeHHe 

MacTHua 

apTHWlb 

COK33 

Moaa^bHoe  caobo 
hmh  cyuiecTBHTeabHoe 
npHMacTHa  I  h  II 
MHO>KeCTBeHHOe  hhcao 
npejwor 
raaroji 

cAOBOcOHetaHHe 
rpanMaTHwecKaa  CTpyicrypa 

3HT0HHM 

CHHOHHM 

ynorpefi/iHercH  b  aHraHBcKOM  H3U- 
Ke  B  AMepHKe 

ynoTpeC^aerca  a  aurjinficKOM  H3bl- 
xe  b  Ahmhh 
paaroBopHbii)  crnab 
ynorrpefijiaeTca  b  nepeHocuoM  3Ha- 
HeHHM 

^HTepaTypHbift  crHAb 


CBeTjjbiM  ujpHtpTOM  HanevaTaHM  oiOBa,  He  npeAHasHaveHHbie  antt 
axTHBHoro  ycaoeHHH.  3Be3AOHKoif  ofiosHanaioTCH  ywe  H3aecrHbie  cayuia- 
TejiBM  H3  nepBofl  vacrn  yvefiHHxa  c/ioBa,  Koropue  noBTOpmoroi  hah  cHCTe- 
MaTH3HpyiOTCH. 


LESSON  I 


particularly  [pVtikjulaliJ  adv 


Syn.  especially 
Wr.  comb,  particularly  well 
particularly  easy 
e.  g.  The  last  story  seemed  par¬ 
ticularly  (especially)  in¬ 
teresting  to  me. 
shake  (shook,  shaken)  v 

W  comb,  to  shake  a  table-cloth 
(a  raincoat,  etc.) 
to  shake  one's  head 


ocofieHHO,  oveHb,  ipesBbiwaiiHO, 
b  ocodeHKOCTH  (particular  — 

Ocofihlft,  OCO&HHblH) 

OCOfieHHO,  B  OCOfieHHOCTH 
OCOfieHHO  xopoiuo 
ocofieHHO  aertcHfl 

flocAeAHHft  paccxas  noKa3aAcn 
MHe  ocofieHHO  HHTepecHUM. 

I.  TpHCTH,  BCTpHXHBaTb,  BblTpH- 
XHBBTb 

BbiTpnxHyTb  cKaieptb  (bctphx- 
HyTb  naam  h  t.  a.) 
xawaTb  rojiOBOH  (dAH  Bupaycenun 

OTK030) 
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to  shake  hands  (with), 
to  shake  one's  hand 
e.  g.  The  wind  was  so  strong 
that  it  shook  the  windows. 
I  only  shook  my  head  in 
answer  to  his  question. 

The  two  friends  shook 
hands  and  parted. 

He  shook  hands  with 
everybody. 

Syn.  to  tremble  with  nervous¬ 
ness.  fear 

Uf'.  comb,  to  shake  with  fear 
(excitement,  cold) 
e.  g.  She  was  shaking  with  fear. 

e.  g.  The  news  shook  her. 

shaky  adj 

take  after  (took,  taken)  o 


nowaTb  pyay  (o6Mewrrbcn  pyxo- 
no«aTne.M) 

Berep  6wa  tskhm  CH/ibHWM.  mto 
apowajiH  creiuia. 

51  TonbKO  noxaMaa  roAOBoii  a  or- 
aeT  Ha  ero  aonpoc. 
flpyabn  nowaflH  Apyr  Apyry  pyxH 
h  paccTanHcb. 

Oh  noxraA  aceia  pyxw. 

2.  ApOfKaTb.  TpnCTHCb 
Apowatb  ot  aoJiHeHHH,  crpaxa 

ApowaTb  ot  CTpaxa  (boahchhh, 
xtwioAa) 

Ohs  ApoacaAa  ot  CTpaxa. 

3.  noTpRcaTb,  nopa>KaTb 
HoBocTb  nOTpncAa  ee. 

HeTaepAbJfl,  waTKHif.  HeycTOiiHH- 

Bbifi  (o  eetuax) 

noxOAHTb  Ha  xoro-A.  (aa  podure- 
Aeu),  noiiTH  b  xoro-n.  K3K  no 
BHyTpeHHHM  KanecTBaM,  Tax  h 

no  BHeiUHHM  AaHHbIM 


Compare: 


He  takes  after  his  mother 
in  character  and  his  father 
in  looks. 

He  looks  like  his  elder  bro¬ 
ther. 


nature  ['neitjaj  n 

Uf'.  comb,  by  nature 
e.  g.  He  is  very  kind  by  nature, 
good-natured  adj 
Ant.  ill-natured  (lit.) 
natural  ['naetfaral)  adj 

W.  comb,  natural  good  manners 
a  natural  colour 
natural  flowers 
Gr.  to  be  natural 
e.  g.  It’s  quite  natural  for  him 
to  do  so. 

a  university  degree 


demand  (di'mamd)  ft 

Uf'.  comb,  the  workers’  demands 

Prp.  demand  for 
e.  g.  The  demand  for  seats  was 
so  great  that  all  the  tickets 
were  sold  out  as  soon  as  the 
box-office  opened. 


Oh  noureA  b  MaTb  xapaxTepoM 
H  B  OTlia  BHeuiHOCTbfO. 

Oh  noxojK  Ha  cBoero  cTapiuero 
<5paTa  ( BHCuJHe) . 


1.  npHpoAa 

2.  Haiypa,  cymHocTb.  xapaxTep 
no  Haiype.  ot  pojxAeHHH 

Oh  OMeHb  AoCp  no  Haiype. 
AodpoayujHufi 

c  nAOxHM  xapaKTepoM,  saoh 
HaTypaAbHblfi,  eCTeCTBCHHblfi 
ecTecTBeHHwe  Manepu 
eCTeCTBeHHblfi  ubct  ^ 

WHBbie  UBeTbl 
CbtTb  ecteCTBeHHblM 
BnoAHe  ecTecTBeHHO.  mto  oh  Tax 
nocTynaeT. 

3Ba HHe,  noAynaeMoe  npn  oxoHMa- 
hhh  yHHBepcHTeTa,  yHHBepcH- 
TeiCKHfi  AHnAOM 

1.  TpedoBaHHe 
Tpe60B3HHH  pabOMHX 

2.  cnpoc 
cnpoc  H3 

Cnpoc  wa  OHAerbi  6ua  HacTOAbKO 
BeAHK,  MTO  OHH  CbfAH  paCHpOAa- 
Hbl.  K3K  TOAbKO  OTKpblAaCb 


W  comb,  (o  be  in  (great,  little, 
small)  demand 
supply  and  demand 
e.  g.  Books  are  in  great  demand 
in  our  country. 

Winter  coats  are  not  much 
in  demand  in  summer 
poem  ('pouimj  n 
journalist  ('djamalist)  n 
experience  [iks'piarians]  n 


noflh30aaTbcn  (OonbuiHM,  caadbiM) 
cnpocoM  (o  roeape) 
cnpoc  h  npejuioxreHHe 
B  Hauieit  crpaue  khmth  noab3ywr 
CH  CCUlbUlHM  cnpocoM. 

JleTOM  ua  3HMHHe  nanb-ro  HeOojib- 
ujoh  cnpoc. 
nosMa,  cxHXOTBOpeHMe 
xrypHaaHcr 

>KH3HeHHbifl  onbiT,  npaKTHKa 


Note  the  prepositions: 


to  know  smth.  by  (from)  ex¬ 
perience 

to  have  a  wide  (little)  ex¬ 
perience  in  smth.  or  in 
doing  smth. 

e.  g.  We  learn  a  lot  by  ex¬ 
perience. 

He  has  had  a  wide  ex¬ 
perience  in  teaching 
French. 


3Harb  mto-ji.  no  onbiTy 

HMeTb  MHoro  (Maao)  onwra  n 
Hewn. 

Mm  MHoroe  yauaeM  hs  (bhhho- 
ro)  onbiTa. 

y  Hero  Goabiuoft  onur  a  npe- 
noAaaaHHH  (ppaHuyacxoro 
nawKa. 


experienced  adj 
Syn.  skilled 

Ant.  inexperienced 

W  comb,  an  experienced  spe¬ 
aker.  traveller,  chair¬ 
man,  etc. 

a  skilled  worker, 
teacher,  pianist,  sur¬ 
geon,  etc. 


experiences 


gain  [gein|  u 


Syn.  to  win 

Ant.  to  lose 

e.  g.  He  has  gained  a  lot  by 
reading. 

W  comb,  to  gain  experience 
(knowledge,  etc.) 

e.  g.  The  young  scientist  gained 
very  much  from  his  (rip  to 
the  North  of  our  country 
close  [kious]  adj,  adv 

Syn.  near 


OnMTHMH 

KsaaHipHUHpoBaHHbifl,  yMenuB, 
OnbITHMH 

HeonuTHMii 

onuTHbiH  opa-rop,  nyreuiecTaeH- 
hhk,  npeflceaateab  h  t.  p.  (uMe- 
ioimuu  CoAbutod  anttr,  3hohuh 
e  daHHOd  o6aoctu) 

KBaJIH<t>HUHpOBaHHMA,  OnUTHMA 
paCoMHii,  ywHTtnb,  nuaHHCT, 
xHpypr  h  t.  A.  ( UMeiomuil  npaic- 
TunecKue  HCtobiKu  a  dauHod 
odAacTu) 

BnesaTaeHHa  or  wero-xHdo  nepe- 
wHToro,  HcnuTaHHoro,  nosHaH- 
Horo 

1.  BbfHrpuBarb 

2.  npHodperaTb  (nonyHa-rfe,  Ha- 
Kan^HBaTb) 

TepHTb 

WTenHe  eMy  oxeub  MHoro  pano. 

npH06peT3Tb  onbiT  (3H3HHH  h  t  p.) 

rioesAKa  Ha  cesep  uauieA  cTpauu 
onenb  MHoro  papa  MonoAOMy 
ynCHOMy. 

1.  CahSkhh,  6jih3K0  (eo  epeMCHU 
u  npocTpancTee) 

&1H3KHH,  C.1H3K0 
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87  comb.  a. close  friend 

to  stand  close  to 
smb.,  smth. 

e.  g.  Come  closer  to  us! 

87.  comb,  a  close  examination 
closely  ['klousli]  adv 

W.  comb,  watch  smth.  closely 
to  look  at  smb.  clo¬ 
sely 

get  to  know 

e.  g.  As  the  work  went  on  we 
got  to  know  each  other 
better. 

You  will  get  to  know 
the  subject  better  if  you 
work  har'd  at  it. 

strike  n 

W  comb:  to  go  on  strike 
to  be  on  strike 
a  general  strike 

striker  n 
turn  into  v 

area  ('caria]  n 


87.  comb,  a  farming  (industrial, 
small,  large}  area 

e.  g.  Manchester  is  the  centre 
of  a  large  industrial  area, 
racial  discrimination 
justice  ['djxstisj  n 
in  spite  of  [in'spait  avj  prp 
87.  comb,  in  spite  of  (the)  dan¬ 
ger  (bad  weather, 
difficulties,  etc.) 

Gr.  in  spite  of  the  fact  that... 

(=  although,  though) 
e.  g.  In  spite  of  the  fact  that 
the  report  was  short,  it  cov¬ 
ered  the  subject  Completely, 
cruel  ('kruatj  adj 
cruelty  ['krualti)  n 
expose  [iks'pouz]  v 
e.  g.  The  article  exposes  the 
policy  of  racial  discrimi¬ 
nation  in  that  country, 
unleash  (An'lij)  a 
increase  [in'kris]  v 


6n«3KHii  .npyr 

CTomb  Gxhsko  or  j<oro-x.,  Mero-x. 

IlOAOHAH  &lt»Ke  K  Haul 

2.  TmaTexbHbifi 
Tware-ubHuft  ocmotp 
BHKMaTexbHO,  TUiaTe/IbHO,  npn- 
craxbuo 

BHHMaTexbno  HaGxiOAaTb  3a  HeM-A, 
npKCTaxbno  nocMOTpeib  Ha  Koro-x. 

n03H3K0MHTbCH,  y3HaTb 

B  npouecce  paOoTbi  mu  Grmwe 
no3H3KOMHXHcb  Apyr  c  ApyrOM. 

Bu  rxy6«e  H3ynHie  stot  npeAMeT. 
ecxH  Gyaere  MHoro  hsa  hhm  pa- 

COTaTb. 

3a6acTOBKa,  cramra 
odbRBHTb  sadacTOBKy 
dacTOBaxb  , 

BceoGuian  saGacrosKa 
3a6acTOBuiHK 

npeBpamaTb(ca)  bo  >ito-x.,  b  ko- 
ro-x. 

paiiOH,  30Ha,  oGxacrb,  nxomaab, 
npocTpaHCTBO  (ne  uMeer  tohho 
onpedeAenHbix  a  pawn f  a  otau - 
Hue  or  otpunuaAbHOd  adMUHU- 
CTporuQHod  edtiHUnu  Tuna  io- 
podcKoeo  paCoHa ) 

CexbCK0X03RHCTBeHHblH  (HHAyCT- 
pHaXbHUA,  MeXKHH,  KpynHblH) 

pa  Aon 

MaHnecrep  —  ueirrp  KpynHoro 
npoMumxeHHOro  panoHa. 
pacoBan  ahckphmhh3uhh 
cnpaseAXHBOCTb 
HecMOTpH  Ha,  H6B3Hpan  Ha 
HecMoxpn  Ha  onacHocxb  (nxoxyio 
noroxy,  rpyAHocTH  h  t.  a  ) 

HeCMOXpH  Ha  TO,  MTO... 

HecMOTpH  Ha  to,  hto  aoka3a  Ghx 
KpaTKHUf1,  OH  nOXHOCTblO  OXBa- 

thx  TeMy. 

HreCTOKHH 

JKeCTOKOCTb 

pasoGxanaTb 

B  CTaTbe  pa3o6xaMaeTcn  noxHTHKa 
paCOBOH  AHCKpHMHHaUHH  B  STOH 

crpane. 

p33BH3b(B3Tb,  HanHHaTb  (o  BOdne) 
yBeXHHHB3Tb (CH)  (b  p03Mepe,  KO- 
AUiecToe,  crenenu) 
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e.  g.  The  factory  has  increased 
production. 

As  they  went  on  up  into 
the  mountains,  their  dif¬ 
ficulties  increased, 
profit  ('profit]  n 

W.  comb,  to  make  a  profit 
(profits) 

to  increase  profits 
e.  g.  The  owner  of  the  store 
made  a  large  profit  out  of 
the  sales. 

This  firm  increases  its 
profits  year  by  year, 
expense  (iks'pens]  n 

W.  comb,  travelling  expenses 
monthly  expenses 
at  the  expense  of 
one's  health 
at  the  expense  of  smb. 
(at  smb.'s  expense) 
e.  g.  His  travelling  expenses, 
which  came  to  thirty 
pounds  were  covered  by 
the  firm. 

expensive  |iks'pensiv]  adj 
Syn.  dear 

anti-war  (aenti'wi]  adj 
spread  (spread,  spread)  [spred]  u 

W.  comb,  to  spread  a  cloth  on 
the  table 


e.  g.  The  news  spread  quickly 
all  over  the  village. 

Flies  spread  infection, 
court  (ko:t)  n 
impress  [im'pres]  v 

Syn.  to  make  an  impression  on 
smb. 


3aBoa  yBeaHMHa  BbtnyeK  npo/tyx- 

UHH. 

Flo  Mepe  Toro,  xax  ohm  nojmHMa- 
/IHCb  BCe  Bbtiue  b  ropw,  HM  CTa- 
HOBHaocb  Bee  Tpya.Hee. 
npH6uab.  Bbirojta 
noayMaTb  npaCbiab,  naiKHsaTbca 

yaenHMHTb  npnObijiH 

Baaaeaeu  Marasmta  noayuHfl 
doabiuyio  npH6bt.nb  ot  sroii  npo- 
ztawH. 

H3  roaa  b  roa  ara  (pupMa  yne.- 
JlHMHBaeT  cbom  npH6u.au. 

Tpara,  pacxoa  (>t  aero  eo  mh. 
HUCAe) 

nyTeawe  pacxoau  (H3aepx<KM) 
pacxoau  aa  Meerut 

B  yutepd  3itOpOBblO 

3a  ueM-ji.  cxer 

Ero  nyieBbie  paxOAU,  coctsbhb- 
ujHe  30  (pyuTOB,  Ou.m  onaaMeHbi 

(pHpMOH. 

Aoporofi,  AoporocTonutHH 

aHTMBOeHHblii 

1.  pacTHHyrb,  paccreaHTb,  pac- 

npaBHTb 

paccTejiMTb  cxaTepTb  Ha  croae 

2.  pacnpocTpaHStTb(cn),  p33H0- 
CHTbCH  (o  HOBOCTHX ,  60AB3HAX 
U  T.  d.). 

HoBOCTb  bucTpo  pacnpocTpaHH- 
nacb  no  Been  aepeeMe. 

Myxw  pa3HootT  aapa3y. 
cya  (xecro) 

nopawaTb,  npoHaeoAHTb  BneMaTJie- 
HHe  Ha  Koro-ji. 

npoHSBoaHTb  BnenaTaCHne  11  a  ko- 
ro -a. 


* 


- Remember:  - 

Kimra  npou3aeAa  Ha  MeHn  The  book  impressed  me  very 
6oabUioe  enenaTACHue.  much. 

I  was  very  much  impressed  by 
the  book. 

The  book  made  a  great  impres- 
,  sion  on  me. 
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guilty  I'gilti]  adj 

Prp.  to  be  guitly  of  smth 

W.  comb,  to  look  guitly 

to  be  found  guilty 
(not  guilty) 
e.  g.  He  looked  guilty. 

He  had  a  guilty  look. 

He  felt  guilty. 

The  court  found  the  man 
not  guilty. 

stay  n 

e.  g.  Did  you  enjoy  your  stay  in 
Leningrad? 

’During  my  stay  in  Lenin¬ 
grad  I  was  taken  ill  and 
was  laid  up  for  a  week. 
W.  comb,  a  short  (long)  stay 
a  pleasant  (unplea¬ 
sant)  stay 
to  go  (come)  for  a 
long  (short)  stay 
e.  g.  We  went  for  a  long  stay 
with  our  grandmother. 

stay  v 

e.  g.  Stay  where  you  are! 

Will  you  stay  to  dinner? 


Prp.  to  stay  at  a  place 
to  stay  with  smb. 
e.  g.  Did  you  stay  at  a  hotel  or 
with  friends  when  you  were 
in  Leningrad? 
victory  ['viktarij  n 

VP  comb.  Victory  Day  —  V/D 
to  gain  (win)  a  vic¬ 
tory  over  the  enemy 
organize  ['o:ganaiz|  o 
organization  l^ganai'zeijn]  rt 
arrest  [a' rest]  v 
event  (Tvent)  n 
e.  g.  The  Great  October  Socia¬ 
list  Revolution  was  an 
event  of  historical  impor¬ 
tance. 

His  first  day  at  school  was 
a  great  event  for  the  boy. 

work  n 

W.  comb,  a  work  of  art 
forward  ['fawadi  ado 
W.  comb,  to  go  (run,  etc.)  forward 
international  adj 

(the)  International  (inta'mejanal]  n 


BHHOBMbiii;  BHHOBarbifl  (o  eude) 
6blTb  BHHOBHbIM  B  COBCpUieHHH 

uero-n. 

BbIMHaeTb  BHH0B3TUM 
6btTb  npK3H3HHbiM  BHHOBHbIM  (He- 
bhhobhnm) 

Oh  BbtMHAea  BHHOBaTbIM. 
y  Hero  CblA  BHH0B3TbJH  BHA. 

Oh  nyBCTBOBajj  ce6a  bhhob3thm. 
Cy a  npH3Han  SToro  wenoBexa  He- 

BHHOBHbIM. 

npe6biB8HHe 

Bbi  nonynHAH  yAOBOUbCTBHe  ot 
npeObiBaHHa  b  SleHHHrpaAe? 

Bo  BpeMR  Moero  npedusaHHa  b  /le- 
HHHrpaAe  a  3a6one.i  h  npone- 
wan  HeAemo. 

KopoTKoe  (AOAroe)  npeCbiBsiine 
npHBTHblH  (HenpHHTHMH)  BH3HT 

noexaTb  (npuexaTb)  Kyaa-A.  Ha 
Aonroe  (xopoTKoe)  BpeMR 
Mbi  Haaonro  yexaAH  k  CaOywxe. 

1.  ocrasaTbCR  (a  tom  xe  cqmom 
noAoxenuu  uau  uecre) 

OcTasaMTecb  Ha  MecTe! 

Bbi  ocTaHeTecb  nooSeAaTb? 

2.  0CTaH3BAHB3TbCR  (xUTb,  10- 
CTUTb) 

OCTBHaBAHBaTbCR  TAe-A. 

JKHTb,  rOCTHTb  y  xoro-n. 

Bbi  OCTaiiaBAHBaAHCb  B  rOCTHHHue 
hah  y  Apy3eii,  xoraa  6uah  b  Jle- 
HHHrpaAe? 
nodeaa 

ZteHb  rtodeAW 

OAepH<aTb  nobeAy  hsa  BparoM 

0praHII30BbiBaTb,  ycTpaHBaTb 
OpraHH33UHH 
apecTOBbiBaib 
codbiTHe,  npoHcuiecTBHe 
BeAHKan  OKTHCpbcxan  couwa- 
AHCTHWeCKaR  peBOAIOUHR  RBH- 
A3Cb  COdbiTHeM  HCTOpHHCCKOfi 
BaWHOCTH. 

IlepBbiH  AeHb  b  uiKone  6un  ueAUM 
COCbITHeM  AAR  M3 AbMHK3. 
npoH3BeAeHHe,  coHHueHHe 
npoH3BeAeHHe  HcxyccTBa 
BnepeA.  AaAbrne 
hath  (6e>xaTb  h  t.  a.)  BnepeA 
MextAyiiapoAHUH,  HHTepnauHO- 
HaAbHblft 

HHTepH3UHOH3A  (OpraHH33LtHfl) 


Konrpecc,  ctesfl 
Konrpecc  CUIA 

CbimiOH  THtf) 
XOpOHHTb 

LESSON  2 


congress  I'koggres]  n 
Congress  (Am.) 
typhus  ['taifasj  n 
bury  ['beri]  v 


identity  (ai'dentiti]  n 

en-name  I'penneim)  n 
umour  J'hjumaj  n 
humourist  n 
lawyer  J'lo.ja|  n 
printshop  ['printjopj  n  (Am.) 
frog  (frogj  n 
number  I'nAmba)  n 

Xf.  comb,  a  number  of  (stories, 
etc.) 

sparkle  ('spakl]  v 
advance  [ad'vans)  o 

W.  comb,  to  advance  in  years 
(lit.) 

evil  I'fcvll  n 
obvious  ['obvias)  adj 
pessimistic  ^pesi'mistik]  ad ) 
sleeper  |'sli:pa]  n 

Syn.  a  sleeping-car 
a  sleeper  train 

W.  comb,  a  first-class  sleeper 
a  second-class  sleeper 
a  third-class  sleeper 

car  n 


Syn.  a  carriage  f'kaerids] 
a  coach  [koutf] 
a  street  car 

dining-car  ['dainigka)  n 
Syn.  a  diner  (coll.) 
platform  |'plxtfo;m]  n 
olflce  n 

W.  comb,  a  box-office 

an  enquiry-office 
a  booking-office 

berth  |be:6]  n 

W.  comb,  an  upper  (lower) 
berth 

official  (a'fijal]  n 

hurt  (hurt,  hurt)  (hst)  u 
e.  g.  She  hurt  her  arm  when 
she  fell. 


TOJKaeCTBeHHOCTb,  HaeHTHMHOCTb, 
nOAAHHHOCTb  AHMH0CTM 
AHTepaTypHbift  nceBAOHHM 
10M0P 
tOMOpHCT 
aABOKST,  KDpHCT 
THnorpatpHn 
anryuiKa 

MHCAO,  KOAHVeCTBO 

pflA  (paccxasoB  h  t.  a  ) 

HCKpHTbCH,  CBepKaTb 
npoABHratbcn  Bnepea,  paaBHaarb- 
cn 

crapeTb 

3AO 

OneBHAHblii,  flBHblH,  BCHblA 
neCCHMHCTHHeCKHti 
cnaabHbiii  Baron;  noeaA  AaAbnero 
caeAOBaHHn 
cnaabHbin  Baron 
noeaA  AaabHero  caeAOBaHnn 
BaroH  nepBoro  miacca 
MarKHii  cna.TbHbiH  Baron 
wecTKHH  cnaabHbifi  BaroH 
aaroH  (xeAeaHodopoycHbiil),  asTO- 
MoCHAb,  TpaMBaii  (Am.),  BBTO- 

MOfiHAb  (Bril.) 

BaroH  (Bril.) 

TpaMBaii  (Am.) 
saron-pecTopaH 
BaroH-pecTopan 
naaTcpopMa,  neppoH,  TpHdyna 
ynpexcAenne,  KOHTOpa,  KaCHHCT 
Kacca  (rearpaAb nan) 
cnpaBOHHoe  6»po 
bHAeman  Kacca  (xeAC3Hodopox- 
nan.  pexe  TearpaAbHon) 
noAKa,  cnaabHoe  mccto  (a  noeade, 
na  napoxode) 

Bepxnee  (HHwnee)  Mecro  (noAKa) 
CAywebnoe  hah  aoajkhocthoc  ah- 

UO,  MHHOBHHK 

t.  npHMHHBTb  bOAb,  yUlHCaTb 

Ona  yuiHbAa  pyny  npn  naAennu. 
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Did  you  hurl  yoursell? 

c.  g.  I  didn't  mean  to  hurt  you 
(  =  to  hurt  your  feelings). 
He  looked  hurt. 


e.  g.  My  finger  hurts, 
companion  Ikam'paenjsnJ  n 

nonsense  I'nansans)  n 
put  up  with  v 

e.  g.  The  workers  at  the  Ford 
factory  refused  to  put  up 
with  the  working  condi- 
tions  any  longer  and  went 
on  strike. 

How  can  you  put  up  with 
that  noise?  Why  don’t  you 
tell  the  children  to  be 
quiet? 

Improve  [im'pru-v]  u 

e.  g.  He  has  improved  his  Eng- 
'  lish  lately. 

I  hope  the  weather  will 
improve. 

My  daughter  has  improved 
since  she  went  to  school. 

.improvement  n 
condition  f ksn'dijn)  n 

W.  comb,  the  condition  of  one’s 
health  (the  house, 
etc.) 

living  (working) 
conditions 

Cr.  to  be  in  good  (bad,  poor) 
condition 

e.  g.  All  these  books  are  in 
good  condition. 

Prp.  under,  in...  conditions 
W.  comb,  in  good  (bad,  favour¬ 
able,  unfavourable) 
conditions 

e.  g.  Under  the  conditions  I 
can’t  manage  the  job. 

For  many  years  Dickens 
lived  in  bad  conditions, 
porter  ('pa-ta)  n 


Bu  He  ywHfijiHcb? 

2.  OdHHOTb 

5f  He  xoTea  odnAeTb  aac.  ■  - 

Oh  BbiMHAeJi  o6H>xeHHbiM  (=  y 
Hero  CblA  OdHHteHHbIM  bha). 

3.  CojieTb 

y  MeHH  Coaht  na,neu. 
cnyTHHK,  cocea  no  Barowy,  kom- 
naHbOH,  TOBapHm,  cobeceaHMK 
CeccMbicAHua,  B3Aop,  epyHAa 
npHMHpHTbCH  C  UCM-JI.,  AOBOAbCT- 
BOBaTbCH  veM-a. 

PaOovHe  4>opAoacKoro  aaeoAa  He 
aaxoreAH  CoAbuie  MKpHTbcn  c 
yCAOBHHMH  pafiOTbl  H  06"bHBHAH 
aatSacTOBKy. 

Ka«  3to  bu  TepnHTe  Taxoii  iuyw? 
rioweMy  Bbi  He  cKaweTe  acthm, 

MTOOW  OHH  BeAH  Ce6«  THXO? 

w> 

yaymuaTfafcn),  coBepweHCTBO- 
BaTb(cn),  HcnpaBHTb(ea) 

Ero  shbhhh  anrAHHcKoro  nauKa 
yAynutHAHCb  3a  noc/iejnee 
BpeMH 

HaAeiocb.  noroAa  yAyHWHTCR. 

Mon  AOHb  K3MeHHA3Cb  B  AyHWytO 
cropoHy,  c  Tex  nop  nan  noiuaa 
a  ujKoay. 

yaynuieHMe,  ycoBepuieHCTBOBaHHe 
yCAOBHe,  COCTOHHHe,  ncuioweHHe 
COCTOHHHe  3AOpOBbH  (HTHAHUia  H 
T.  A.) 

HtHAHUlHble  yCJIOBHH  (yCAOBMH  pa- 
<50TU  H  T.  A.) 

CbITb  B  XOpOUjeM  (njlOXOM)  C0CT0H- 
HHH 

Bee  9TH  KHHTH  8  xopoweM  COCTOH- 
HHH. 

npH  OCCTOHTeAbCTBax,  B  yCAOBHBX 
npH  xopouiHx  (nnoxHx,  O.iaronpH- 
HTHbtX,  HedAarOnpHHTHblx)  06- 
CTOHTeAbCTBaX,  yCAOBHHX 
npH  T8KHX  OCcTOHTeabCTBaX  H  He 
Mory  cnpaBHTbcn  c  padOTOft. 

B  TeneHHe  MHorwx  act  Ahkhchc 
>KHA  B  HA0XHX  ycAOBHHX. 

1.  HOCHAbUXHK*,  2.  npOBOAHHK 
cnaAbHoro  sarOHa  (Am.); 
3.  npHBpaTHHK,  tuBefiuap,  nop- 
The  (a  uiKOAe,  eocnmune  u 
T.  d.) 


377 


conductor  [kan'dAkta]  n 
Syn.  attendant  (a'tendantj 
point  [point]  v 

Prp.  to  point  to  smb.,  smth, 

e.  g.  He  pointed  to  the  seat 
next  to  him  and  asked  me 
to  sit  down, 
point  out  v 

e.  g.  Will  you  point  out  the 
books  you  would  like  to 
have? 

Cr.  to  point  out  that... 

Prp.  to  point  smth.  out  to  smb. 
e.  g.  The  teacher  pointed  out 
that  there  was  still  time 
to  improve, 
service  |'s»vis|  n 

W.  comb,  military  service 
length  of  service 

U7  comb,  service  at  hotels;  the 
bus,  railway  service 

medical  service 

e  g  The  service  at  the  hotel  is 
excellent. 

e.  g.  Can  I  be  of  any  service  to 
you? 

serve  [sa;v]  v 

e.  g.  He  served  his  country 
well. 

He  served  in  the  army  for 
20  years. 

e.  g.  Are  you  being  served  yet? 
do  v 

e.  g.  I  have  nothing  (a  lot)  to 
do  today. 

There  is  nothing  to  be 
done. 


e.  g.  That’ll  do. 

That  won’t  do. 

Any  pen  will  do. 
compartment  [kam'padmant]  n 
Xf  comb,  a  first-class  (second- 
class)  compartment 


1.  KOHayKTop  (a  oaroGyce.  rpoM- 
eae)  (Brit.)-,  >k.-a.  npoBoaHHK 
(Am.).  npoBOAHHK  (Brit.) 

2.  AHpHwep 

yK33bIB3Tb,  nOK33blBaTb 
yKa3WBaTb  (noKa3uaarb  dauxcenu- 
cm  pyuit)  ua  jcoro-A„  mto-a. 

Oh  yxaaavi  Ha  MecTO  praom  c  cofioA 
h  npuMacHA  Menu  cecTb. 

yKa3biBaib,  OTMeHaTb,  odpawatb 

BKHM3HMe 

y«a>KHTe,  noxca-nyficTa,  khhth,  ko- 

TOpbie  Bbl  XOteaH  6bl  B3HTb. 
OTMeTHTb,  MTO  ....  OdpaTHTb  BHH- 

uaHHe  Ha  to,  mto  ... 
yKa3biBaTb  komy-a.  Ha  hto-ji. 
flpenoaaBaTeab  otmcthjj,  mto  erne 
He  n03AHO  HCnpaBHTbCH. 

t.  cAyx<6a 
cnyxcda  a  apMHH 
crane  paCoTbi 

2.  odcAyjKHaaHHe 
o6c/iy)KHBaHHe  b  rocTHHHitax;  cerb 

aBToCycHbix  jihhhh,  ceTb  weAea- 
HblX  AOpOr 

MeAHUHHCKoe  o6cny*HBaHHe 
06cji y*HaaHHe  b  stoh  rocrHHHue 
OTJIHMHOe. 

3.  ycjiyra 

MeM  Mory  6brrb  bbm  none3eH? 

1.  CAyJKHTb  (6tUTb  tlOACDHbtM ) 

Oh  xopouio  nocay>KHA  csoeii 
crpaHe. 

Oh  npocjiyxom  b  apMHH  ABaAuaTb 

ACT. 

2.  o6c^iy>KHBaTb 

Bac  ywe  o6cAyx<HBaioT? 

1.  Ae;iaTb 

MHe  ceroAHH  Henero  AeaaTb. 

(y  MeHH  ceroAHH  MHOro  Ae.n.) 
Hnnero  He  noAenaeiub. 

2.  6blTb  A0CT3T04HbiM,  IIOAXOAMTb. 
rOAHTbCH 

1.  Jl'JCTaTOHHO 

2.  3to  noaoHAeT. 

3to  «e  noHAeT,  He  toahtch.  (t mu; 

3roro  He  AOciaTOMHO.) 

/Iio6an  pyuxa  noAOHAeT. 

«yne 

xyne  nepBoro  (Bioporo)  miacca 
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couple  I'kApI]  n 
W.  comb,  a  couple  of  books  • 
a  married  couple 
e.  g.  I'll  go  and  see  him  in  a 
couple  of  days. 


napa 

napa  khht 

cynpywecxaa  rtapa 

H  Haaeuiy  ero  aha  qepe3  ABa. 


-  Compare:  - - - - 

I’ve  bought  a  pair  of  gloves.  Kyrm/i  napy  nepnaTOK. 

(peub  HAeT  o  AByx  napHbix  npeaMetax) 

He’ll  be  back  in  a  couple  of  Oh  BepneTca  uaca  Mepe3  aaa. 
hours. 

(peMb  HAd  TOAbKO  0  KOAHHeCTBe) 


entirely  [in'taiali]  adv 

disposal  [dis'pouzalj  n 

W.  comb,  at  one’s  disposal 
e.  g.  These  books  are  entirely 
at  your  disposal, 
aboard  la'ba-dj  adv 

move  [mu:v]  v 

W.  comb  to  move  about 
to  move  along 

to  move  up 

e.  g.  “Move  along.  please,"said 
the  bus  conductor. 


e.  g.  They  moved  to  another 
town. 

W.  comb,  to  move  in 
to  move  out 

movement  n 
make  v 

UP.  comb,  to  make  smb.  com¬ 
fortable 

to  make  oneself  com¬ 
fortable 

e.  g.  The  conductor  made  us 
comfortable  in  the  com- 
.  partment. 

Make  yourself  comfortab¬ 
le  in  the  armchair. 

He  made  himself  comfort¬ 
able  on  the  sofa  and  soon 
fell  asleep. 

hang  (hung,  hung)  (haeq,  hAq]  v 
e.  g.  You  can  hang  the  picture 
over  there. 


eceue.no,  coaepmeHHO,  hckaiohh- 

T€AbH0 

pacnopflweHHe 
b  MbeM-a,  pacnopimeHHH 
3th  khhth  b  BaiueM  ncuiHOM  pacno- 
pSDKeHHH. 

Ha  napoxofl(e),  Ha  6opT(y)  csmo- 
Aera,  b  BaroH(e)  h  t.  a.  (Am.) 

1.  ABHratbCH 

ABHraTbcn  (He  crojiTb  ho  Mecre) 
npoABHraTbcn,  math  AaAbiue 
(edoAb  Heeo-ji.) 

noAOABHHyTb,  noABHHyTbcn,  npo- 

ADHHyTbCH 

•  flpoxoAHTe  Bnepea,  noKaAyii- 
CTa», —  cxaaaA  KOHAytcrop  bb- 
ToOyca. 

2.  neoee3H<aTb 

Ohm  nepeexaaH  o  Apyrofi  ropoA. 

BbexaTb  (a  neaprupy) 

BbiexaTb,  <n>e3H<aTb  (c  KeapTupbi) 

ABHJKeHHe 

AeAaTb 

yAOdHO  yCTpOHTb  Koro-A. 

yAOdHO  yCTpOHTbCH 

flpOBOAHHK  yAOdHO  yCTpOHA  H3C 
b  xyne. 

ycTpaHBafiTecb  noyAoCnee  b  xpec- 

Ae. 

Oh  yAo6HO  yrrpoHACH  Ha  AHBane  h 
BCKOpe  33CHyA. 

BHceTb,  BemaTb,  noBecHTb  hto-a. 
Tw  M0H<eUJb  noBecHTb  KapTHHy  BOH 
T3M. 
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The  picture  is  hung  too 
low, 

W,  comb,  to  hang  up  a  coat 
(a  hat,  etc.) 

e.  g.  Hang  up  your  coat  over 
there. 

above  [a'bAv]  prp. 

Ant.  below  [bi'louj 
fix  [fiksj  v 

Syn.  to  put  up  (Brit.) 

e.  g.  Shall  I  fix  the  shelf  on 
this  wall? 


e.  g.  All  the  prices  have  already 
been  fixed. 

Prp.  to  fix  the  date  for  smth. 
to  fix  a  meeting  (a  conferen¬ 
ce,  etc.)  for  a  certain  date 
e.  g.  Let’s  fix  the  date  for  our 
meeting  at  once. 

The  meeting  is  fixed  for 
tomorrow,  isn’t  it? 


Syn.  to  mend,  to  repair,  to  see 
to 

W.  comb,  to  repair  a  TV  set, 
one’s  car  (bicycle, 
etc.) 

e.  g.  Can  you  come  and  repair 
my  radio  set? 

Don’t  worry,  I’ll  repair 
everything, 
luggage  l'lAgid3]  n 

W.  comb,  a  lot  of  luggage 

hand  luggage;  heavy 
luggage  (  =  big  lug¬ 
gage) 

e.  g.  I’ll  see  to  the  luggage. 

W.  comb,  a  left-luggage  office 
=  the  left-luggage 
a  luggage  rack  (=  a 
rack) 

a  luggage  van  {=  a 
van) 

e.  g.  I’d  like  my  luggage  to  go 
in  the  van. 

Will  you  please  put  this 
suitcase  on  the  rack? 

W.  comb,  to  leave  one’s  lugga¬ 
ge  in  the  left-lugga¬ 
ge  office 


KapTHHa  BHCHT  CAHUJKOM  HH3K0. 

noBecHtb  na/ibxo  (manny  h  t.  a.) 

FIoBecbTe  CBoe  naAbTO  boh  tsm. 

hsa 

noA 

1.  npHKpenHtb,  yxpenHTb,  ycra- 
HOBHTb 

ripKKpenHTb  noAxy  k  stoh  creHe? 

2.  Ha3K3MHTb,  yCT3H0BHTb  (CpOK. 

epeMH,  geny  u  t.  d.) 

Bee  ueHbi  ywe  ycTaHO&neHbi. 

HasHauHTb  cpoK  nero-a. 

H33H3HHTb  COdpaHHe  (KOH(J>epeH- 
UHK>  H  T.  A.)  Ha  KaKOe-A.  MHCAO 
AaBafiTe  H33HawHM  (ycraHOBHM) 
AeHb  Hauiero  codpanHH  cefiiac 
ace. 

CoCpaHHe  Ha3HaHeHO  Ha  3aBTpa, 
He  Tax  ah? 

3.  nOMHHHTb,  HaASAHTb,  npHsecTH 
b  nopnAOK  (Am.) 


HdAaAHTb  TeAeBH30p,  nOHHHHTb 

MaujHHy  (seAOCHneA  h  t.  a) 

Tbi  He  MOHCeUlb  npHHTH  HaAaAHTb 
MHe  npHeMHHK? 

He  6ecnoKoiiTecb,  a  Bee  Haaa>Ky. 
dara>x,  BeuiH 

MHoro  darawa  (MHoroBemeft) 
pyiHOii  daraxr,  TmxeAbie  Mccxa 


H  nosadoxycb  o  darawe. 
xaMepa  xpaHeHHH  (ho  eoKocuie) 

ceTKa,  noAKa  (6m  6azaxca) 

dara>KHUH  Baron 

H  xoTeAa  6u  ompaBHTb  cboh  Be- 
uxh  darawoM. 

nojKaAyficTa,  noAOMKTe  stot  ue- 
moabh  b  cerxy  (wa  noAKy). 

CAarb  BeuiH  b  KaMepy  xpaHeHH* 


380 


Jo  collect  one’s  lug- 
gage 

to  have  one’s  lugga¬ 
ge  labelled 

to  have  one's  lugga¬ 
ge  registered 

burn  (burnt,  burnt)  [bam,  ba:nt)  v 
inside  (in'said)  n 

V.  comb,  inside  out  (in'said 
'autj 

to  turn  smih.  inside 
out 

attitude  ('aetitjud]  n 
Prp.  one’s  attitude  towards  (to) 
smth.,  smb. 

e.  g.  What’s  your  attitude  to¬ 
wards  (to)  this  question? 
result  [ri'zAlt]  n 
e.  g.  What  is  the  result? 

V  comb,  as  a  result 
e.  g.  My  son  was  ill  tor  two 
months.  As  a  result  he 
couldn't  take  his  exam 
together  with  his  friends, 
fare  (tea]  n 

W  comb,  topaythefare(s) 

e.  g.  Don't  bother!  I’ll  pay  all 
the  fares. 

"Fares,  please,"  said  the 
conductor 

tip  n 
tip  u 

mayor  (mtaj  n 


BsstTb  6ara>K  H3  KaMepbi  xpaneHnn 

npHKpenHTb  npnbixH  (t.  e.  cdart 
eetmt  a  Gatayc  6ah  nepeeoaoK 
BMecre  c  BAadeAtneM) 

CAaTb  BeutH  b  6ara>K  aah  nepeB03- 
kh  OTAenbHO  ot  BnaAenbua 
wewb,  ropeTb 

BHyTpeHHHH  CTOpOHa,  H3H3HK3 
H3H3H3HKy 

BUBepHyTb  H3H3H3HKy 
OTHOUJeHHe 

Mbe-Ji.  OTHOUjenne  k  veMy-a., 
KOMy-n. 

KaxoBO  Barne  oTHOiuenHe  k  aroMy 
Bonpocy? 
peayjibTaT 

Kaxos  peaynbTaT? 
b  peaynbTaTe 

Molt  cbm  npoCcuten  as  a  Mecnua, 
a  pesynbTaTe  on  He  CMor  cAaBa-rb 
3K33MeHbl  BMecre  CO  CBOHMH 
ApyabBMH. 

tuiara  aa  npoeaa 
sannatHTb  3a  npoeaa,  Cpa-rb  Ch 
act  (hi) 

He  CecnoKoiiTecb.  51  bccm  BosbMy 
dHjieTW. 

♦flaaTHTe  aa  npoesA,  nowanyfl- 
cra»,—  cKaaaji  xoHxyxTop. 
naesbie 

AaBaTb  Ha  «iali» 

Map 


LESSON  3 


book  [buk]  v 

V  comb,  to  book  a  room  (a 
single  room,  a  double 
room) 

to  book  a  ticket  (a 
single  ticket,  a  re¬ 
turn  ticket) 
to  book  on  a  slow, 
fast,  express,  through 
train 

e  g  I  booked  a  seat  on  the  Red 
Arrow 

I've  booked  two  seats  for 
"Three  Sisters”  at  the  Art 
Theatre. 

(the)  reception  desk 


aaKaauBaTb,  CpaTb  aapanee 
aaxasbiBarb  HOMep  (oAHHapHbiA, 

ABOHHOH) 

xynHTb  Owner  (Owner  Ha  noeanxy 
b  oahom  HanpaBAeKHH,  Owner 
«Tyna  h  odpaTHO*) 
saxasaTb  Owner  Ha  nomoBbiit, 
cxopbiA  noe3A,  Ha  noe3A-3K- 
cnpecc,  noeaA  npHMoro  cooduie- 

HHH 

51  xynHA  Owner  Ha  Kpacwyx) 
CrpeAy. 

51  B3HA  abs  OwneTa  Ha  «TpH  ce- 
crpbi»  b  XyAo>xecTBeHKbiA  Te- 
arp. 

MecTO  AeJxypHoro  aAMHKHCTparopa 
B  rOCTHHHUe  HAH  yMpextACHHH 


clerk  (klsk)  n 


including  |in'klu:dit}]  prp. 
surname  |'s*neim)  n 
first  name 

Syn.  name,  Christian  ('kristjan) 
name 

nationality  (.naeja'naeliti)  n 

permanent  address  |'pa;manant 
a'dres) 
date  n 

UP  comb,  date  of  birth 
e.  g.  What's  the  date  today? 
signature  f'signatjaj  n 
sign  (sain  |  v 

UP  comb,  to  sign  a  letter  (a  do* 
cument,  a  contract, 
etc.) 

e.  g.  Has  the  contract  been 
signed  yet? 

show  v 

UP.  comb,  to  show  smb.  up 

to  show  smb.  in 
(out) 

to  show  smb.  into  a 
room  (out  erf  the  room) 
to  show  smb.  round 
the  house 

to  show  smb.  to  the 
door 

e  g.  Show  them  in,  please. 

He  showed  me  out. 


KAepx,  mhhobhhk,  mcakhA  cAyma* 
whh;  ad.  AewypHbiH  3AMHHMCT* 
paTop 

BKJlKJMaa.  B  TOM  KKCAe 
IpaMH.IHH 

HMH 


I.  HauHOHayibHOCTb;  2.  rpawAaH- 
ctbo,  noaaaHCTBO 
nocTOHHHbiii  aapec 

AaTa,  mhcao 
AaTa  po>KAeHHR 
Kaxoe  ceroAHR  nhcao? 
noAnHcb 

noAnHcusaTb,  craBiiTb  cboio 
noanucb 

noAnHcbiBaTb  nncbMO  (AoxyMeHT. 
KOHTpSKT  H  T.  A-) 

HoroBOp  y«e  noAnucaH? 
noKa3uaaTb 

npOBOAHTb  KOrO-JI.  MaBepX 
npOBOAHTb  Koro-A.  B  3A3HHe  (hs 
3A3HHH) 

npOBOAHTb  KOrO-A.  B  KOMHaTy 
(H3  KOMHaThi) 

noKaabiBaTb  KOMy-A.  aom  ( npoee - 
CTU  no  dojuy) 

npOBOAHTb  Koro-A.  AO  ABepH 

ripoBeAHTe  hx  cKwa.  no>KaAyflcTa. 
Ok  npoBOAHA  Menu,  (us  noneu^e- 
huh) 


LESSON  4 


creative  (kri'eitiv)  ad/ 
impulse  ('impAlsJ  n 
encourage  (in'kArid3(  v 
give  up  ('giv  'Apj  v 
detective  story  [di'tektivj 
respectable  (ris'pektabl]  adj 
number  j'nAmbaj  n 
considerable  [kan'sidarablj  adj 
UP.  comb,  a  considerable  sum 
(distance,  increase, 
etc.) 

considerable  expenses 
(changes,  etc.) 
consiaer  | kan'si d a |  v 
e.  g.  Did  they  consider  the  mat¬ 
ter  carefully? 


TBOpKeCKHtl,  C03HA3T€AbHblH 

nopbiB 

noompHTb 

OTKa3bJBaTbcn,  CpocaTB 
AeTeKTHBHbik  paccxaa 
yBajKaeMbiH 
MHCAO,  KOAHHeCTBO 
SHaWHTeAbHbiH,  SOAbUJOH 
3H34HTeAbH3R  cyMMa  (paCCTOHHHe, 

y BeAHMeHHe  h  t.  a.) 

3Ka4HTeAbHbie  paCXOAbl  ( H3MeHe* 
HHK  H  T.  A.) 

I.  paccM3TpHBaTb,  oficywAaTb 
TmaTeAbHO  ah  ohh  oCcyAHAH  stot 
Bonpoc? 
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We  must  consider  whether 
this  will  be  an  interesting 
subject  for  your  talk. 

Syn.  to  find 

Gr  to  consider  smb.  (to  be)  cle¬ 
ver  (fair,  kind,  cruel,  etc.) 

to  consider  smth.  (to  be) 
interesting,  etc. 
e.  g.  He  considered  himself  ve¬ 
ry  important. 

Everybody  finds  this  book 
interesting. 

Gr  to  be  considered  (to  be)  dif¬ 
ficult  (easy,  fair,  clever, 
etc.) 

e.  g.  This  grammar  rule  is  con¬ 
sidered  (to  be)  difficult, 
consideration  [kan/sida,reifnj  it 

e.  g.  After  a  long  consideration 
we  agreed  on  the  original 
plan. 

07.  comb,  to  give  smth.  careful 
consideration 
to  be  under  conside¬ 
ration 

to  take  smth.  into 
consideration 
Syn.  to  consider 

undiscovered  p.  // 
discover  [dis'kAva]  v 
e.  g.  America  was  discovered 
by  Columbus. 

e.  g.  We  suddenly  discovered 
that  we  had  lost  our  way. 
He  discovered  the  letter  he 
was  looking  for  in  a  book, 
discovery  [dis'kAvari]  n 

U7.  comb,  to  make  a  discovery 
ordinary  ['adinarij  adj 
reason  ['ri:zn|  n 

Gr.  (one’s)  reason  for  doing 
smth. 

(one’s)  reason  to  do  smth. 
e.  g.  What  are  your  reasons  for 
not  going  there? 

Do  you  have  good  reason 
to  think  so? 

There  is  every  reason  to 
believe  that  this  discovery 
will  be  an  event  in  science. 


Mu  aoajkhu  odcyzwrb  (noityuan.), 
hbhtch  ab  3to  HHTepecHOM  re- 
Moft  juift  saiuero  AOxAaAa. 

2.  noaaraTb,  c4ht3tu 

HaXOAHTb,  CM HTaTb 
cvHTaTb  KOro-Ji.  cnocodHUM  (cnpa- 
BeAAHBUM,  AOdpUM,  XeCTOKHM 
M  T.  A.) 

CHHT3Tb  HTO-A.  HHTepeCHUM  H  T.  IT. 

Oh  chhtba  cedn  BawHoA  nepcoHofl. 
Bee  cHHxatoT  3Ty  xH«ry  HHTepec- 

HOH. 

CMHTaTbCH  TpyAHUM  (jierKHM, 
CnpaBeAAHBUM,  CnOCOdHUM  H 
T.  A.) 

3to  rpaMMaiKHecKOe  npaBHAO  chh- 
TaeTCfl  rpyAHUM. 

paccMorpeHHe,  odcywAeHHe,  odAy- 
MuaaHHe 

Tlocjie  AOAroro  odcyjKAeHHH  mu 
ocTBHOBHAHCb  Ha  nepBOHanaAb- 
hom  n.iaHe. 

yAejiHTb  leMy-a.  MHoro  BHHMaHHH, 
TiuaTeabHO  paccMOTperb  hto-a. 
paccMaTpHBaTbcn,  HaxoAHTbcn  na 
paCCMOTpeMHK 

npHHHM3Tb  HTO-A.  BO  BHHMaHHe 

npHHHMaTb  BO  BHHMaHHe,  yHHTU- 
B3Tb 

HepacxpuTuA,  HeodHapywcHHbifi 

1.  OTKpusaTb  (AeaaTb  orxpUTHe) 
AMepHxy  OTxpuA  KoAyud. 

2.  o6Hapy>HMTb,  iiaflTH 

Mu  BApyr  oOHapywHAH,  hto  3a- 
dAyAHAHCb. 

Oh  o6Hapy>KHA  (name/i)  nHCbMO, 
KOTOpOe  HCK3A, B  KHHre. 
OTKpUTHC 
CAeAaTb  OTKpUTHe 
odbiMHUH,  aaypBAHufi 
npHHHHa,  noBOA,  ocHOBSHHe;  ao- 
BOA,  MOTHB 

npHHHna  sero-A. 

ocHOBaHHe  CAeAaTb  hto-a. 

Kaxwe  y  sac  npHHHHU  (aah  roro, 
hto6u)  He  xoAHTb  Tyaa? 
y  eac  ecTb  A0CT3T0MH0  ochobbhhA 
Tax  Ay M3Tb? 

EcTb  ace  ocHoaaHHH  ncwaraTb,  hto 
3TO  OTxpUTHe  dyACT  COdUTHeM 
b  Hayxe. 
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reasonable  ['rkzanabl]  adj 

Ant.  unreasonable 
‘UP.  comb,  a  reasonable  price 
a  reasonable  excuse 
[iks'kjws] 

e.  g.  It  isn't  reasonable  to  cri¬ 
ticise  the  book  if  you 
haven't  read  it  to  the  end. 
praise  [preiz]  v 
politics  ('pDlitiks]  ft 
parliament  ('pa-.lamant]  n 
choose  (chose,  chosen)  [tju:z, 
tjouz,  tjouzn]  v 
UP.  comb,  to  choose  a  book,  a 
present,  a  friend,  etc. 
spoil  {spoil]  v 
bore  [bo:]  n 
philatelist  [fi'lretalist]  ft 
wear  (wore,  worn)  [wea,  wa:, 
wo:n]  v 

UP.  comb,  to  wear  a  hat  (shoes, 
dress,  a  ring,  glas¬ 
ses.  etc.) 

to  wear  one’s  hair 
long  (short) 

e.  g.  He  wore  a  black  suit  at 
the  party. 

How  do  these  clothes 
wear? 

UP.  comb,  worn  clothes  (shoes, 
etc  1 

Syn.  shabby 

e.  g.  That’s  a  well  worn  suit. 

wear  n 

UP.  comb,  clothes  for  every  day 
wear  (for  summer, 
winter,  spring  wear) 
gloomy  ('glu:mij  adj 

UP.  comb,  a  gloomy  room  (look, 
day,  etc.) 
worth  [wa;9]  adj 
Gr.  to  be  worth  smth.  (doing 
smth.) 

e.  g.  I  think  the  circus  is  worth 
a  visit  once  a  year. 

This  book  is  worth  reading. 
It  is  hardly  worth  speak¬ 
ing  about, 
put  to  shame 
shame  n 


UP.  comb.  It’s  a« shame! 


6aaropa3yMHui),  npHeMAeMuft,  pa- 
3yMHuA,  odocKOBaHHUft;  Aocryn- 

Hbifi 

HenpHeMaeMbifi,  HepaayMHbiA 
npHeMaeuan,  yMepeHHaa  ueHa 
daaroBHflHbifi  npeAAor 

He6aaropa3yMHO  KpHTHtcoeaTb 
KHHry,  ecAH  bu  ee  He  AoiHraaH. 

xBaaHTb 

noaHTHKa 

napaaMeHT 

BbidnpaTb  (ne  eoAOCoearb) 
BUdHpaTb  KHHry.  noflapoK,  Apyra 

h  t.  a. 

nOpTHTb 

CKywHbifi  weAOBeK 
(pHAaTeAHCT 

HOCHTb  ( odexdy,  o6yeb  u  t.  d.), 
HOCMTbcn  (o(  odexde) 

HOCHTb  uiAHny  (Ty^AH,  naaTbe, 
KOAbUO,  OHKH  H  T.  A-) 

HMeTb  AAHHHbie  (KOpOTKHC)  BO.IO- 
Cbl 

Oh  6ma  Ha  Beqepe  b  MepnOM  ko- 

CTlOMe. 

Kan  hochtch  3Ta  OAOKAa  (ksk  OHa 

B  HOCKe)? 

noHOuieHHaa  OAe>KAa  (odyBb  h 
T.  A.) 

3t0  H3PHAHO  nOHOmeHHblH  KO- 
CTIOM. 

HomeHHe,  hocks 

OAe>KAa  aah  KawAoro  aha  (aah  ne- 

Ta,  3HMM,  BeCHbl) 

MpaHHbifl,  yrpiOMbiH 
MpaMHaH  KOMHaTa  (B3TAHA,  ACHb 
H  T.  A.) 

croHUiHfl,  3acjiy>KHBaiomHM  nero-A. 
CTOHTb,  sacayiKHBaTb  nero-A. 

SI  Ay Maio,  mo  b  uhpk  ctoht  cxo-- 
AHTb  pa3  B  rOA. 

3ry  KHHry  ctoht  nowHTaTb. 

06  3T0M  BpflA  AH  CTOHT  TOBOpHTb. 

npHCTblAHTb 

1.  ctha  (tyecreo  crbida) 

2.  ctwa  ( nocTbtdnoe  deAo,  nocry- 
noK ) 

>KaAb! 
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What  a  shame! 

shameful  adj 
ashamed  p.  II 

Prp.  Cr.  to  be  (to  feel)  asha¬ 
med  of  smth,  or  smb. 
(doing  smth.) 
to  do  smth. 
to  be  (to  feel)  asha¬ 
med  of  oneself 

e.  g.  Aren't  you  ashamed  of 
What  you  did? 

Are  you  ashamed  to  say 
that  it's  true? 

She  was  ashamed  of  her¬ 
self  for  having  failed  her 
exam, 
make  fun.  (of) 

e.  g.  He  tikes  to  make  fun  of 
other  people. 

fun  n 

W.  comb,  to  have  fun 
e.  g.  We  had  a  lot  of  fun  at  the 
party. 

Prp.  In  (for)  fun 

e.  g.  Did  he  only  say  it  in  fun? 
funny  adj 

presence  I'prazans]  n 
influence  I'influansJ  n 
activity  [ak'tiviti)  (often  pi)  n 
e.  g.  Pavlov's  scientific  acti¬ 
vities  are  known  to  the 
whole  world, 
circle  |'sakl|  n 
time  n 

e.  g.  It’s  time  to  starfworking. 
Uf'.  comb,  in  no  time 

from  time  to  time 
e.  g.  I’ll  fetch  your  book  in  no 
time. 

sound  (saund|  n 
cook  (kuk)  n 

responsibility  (ris,  ponsi'biliti]  n 
e.  g.  I  don't  think  we  can  give 
him  this  job,  he  has  no 
sense  of  responsibility, 
responsible  (ris'ponsibl)  adj 
Prp.  Cr.  to  be  responsible  to 
smb.  for  smth. 

e  g.  Who  is  responsible  for  this 
work? 

Who  is  responsible  for  the 
mistake? 


Kan  floca/SHo! 

nOCTblAHbIM 

npHCTtJxceHHUH  (ynorpedAnercx 
TOAbKO  kok  npedutcanie) 


CTUAHTbCR  CBOHX  C06cTBeHHblX  H0- 
CTynxoB 

Bu  «e  CTWAHTecb  Toro,  mto  cAe- 

JiaAH? 

Bast  cthaho  cKaaarb,  mto  sto 
npaBAa? 

Efi  6hao  ctuaho.  norOMy  mto  oHa 
nposaAHAacb  Ha  sioaMeHe. 

BbiCMCMBSTb,  3A0  UJyTHTb 

Oh  aioGht  BbJcMeMaarb  Apyrwx. 

BeceAbe,  3adaaa 
ueceAHTbcn 

Mbi  xopouio  noBeceaHAHCb  Ha  Be- 
Mepe. 
b  tuyTuy 

Oh  cxaaaa  sto  roabKO  b  tuyTKy? 

3a6aBHUH.  CMCU1H0H.  CTpaHHblii 

npHcyTctBiie 

BAHHHHe 

AeHTCAbHOCTb,  BKTHBHOCTb 

Haymiafl  achtca bHOcrb  naBJioaa 
H3BecTHa  oceMy  Mnpy. 

xpyr 

1.  BpeMH 

flopa  HaMHHaTb  padoTarb. 
MOMeHTaAbHO,  MHrOM 
BpeMfl  OT  BpeMCHH 
H  MtiroM  cderaio  3a  Bameii  Kimrofi. 

2.  paa 

3ByK 

noBap,  noBapwxa 
OTBeTCTBeHHOCTb 

Aynaio,  Mbi  He  MoweM  nopymfTb 
eMy  3Ty  padoTy,  y  Hero  Her  uyB- 
CTBa  OTBeTCTBCHHOCTH. 
OTBeTCTBeHHblH 

dbfTb  OTBeTCTBeHHWM  (OTBCMaTb) 

nepea  xeM-A.  sa  mto-a. 

Kto  oTBeMaeT  3a  3Ty  paddy? 

KtO  HeceT  OTBeTCTBeHHOCTb  33  3Ty 
ouJHdKy  (no  Mtefi  BHHe  OHa  npo- 
M30UIAa)  ? 


1 3  Gome  11.  A  h  Rp.,  h.  U 
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W.  comb,  a  responsible  posi¬ 
tion  (iob,  task,  etc.) 

sight  n 

e.  g.  It  was  a  pleasant  sight  to 
see  the  girl  dancing. 

W.  comb,  to  lose  sight  of  smth., 
smb. 

at  first  sight 

at  the  sight  of  smth., 
smb. 

e.  g-  Soon  we  lost  sight  of  him 
in  the  crowd. 

They  fell  in  love  at  first 
sight. 

At  the  sight  of  the  New 
Year  tree  the  children 
jumped  with  joy. 
sight  (=  eyesight)  n 

Sff .  comb,  to  have  good  (poor) 
eyesight 

e.  g.  Have  you  good  eyesight? 

W.  comb,  to  be  short-sighted 
(physically  and  fig.) 
to  be  long-sighted 
(physically) 
to  be  far-sighted 
(fig) 

punish  ['pAniJJ  v 

e.  g.  The  boy  was  punished  for 
coming  home  late, 
punishment  ['pAniJmantJ  n 
lair  (fea]  adj 

Ant.  unfair 

US',  comb,  a  fair  mark  (decision) 
a  fair  price 
fair  weather 

e.  g.  She  was  not  quite  fair  to 
him. 

That  isn’t  fair! 

It  was  unfair  of  him  to  be 
cross  with  me. 

W.  comb,  a  fair-haired  boy 
agent  |'eid33nt]  n 
tired  adj 

Or.  to  be  tired  of  smth.  or  smb. 
to  be  tired  of  doing  smth. 
to  get  tired  of  doing  smth. 

e.  g.  1  am  tired  of  this  mono¬ 
tonous  music. 

Aren’t  you  tired  of  watch¬ 
ing  TV? 

I’m  sick  and  tired  of  this 
noise. 

divorce  (di'vo:s)  v 
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OTBeTCTBeHHhiH  nocT  (pa6oTa,  3a- 
aaqa  h  t.  a) 

1.  bha,  3peaHuxe;  none  3penHH 
rlpHHTHO  CbUlO  CMOTpetb,  K3K  Ae- 

BOWK3  T3HuyeT. 

noiepHTb  M3  Bnay  hto-ji.,  Koro-a. 

c  nepBoro  B3rnsfla  (odt/vKO  o 

aio68u ) 

npM  a wae  Hero-A.,  Koro-A. 

Bckope  Mbi  noTepruiH  ero  H3  BHAy 
b  Toane. 

Ohm  noAioCHAH  Apyr  Apyra  c  nep- 

Boro  B3M«aa. 

npM  BHAe  HOBOroA»eit  cakh  AeTH 
aanpwraAH  ot  paAOCTH. 

2.  apeHHe 

HMerb  xopoujee  (naoxoe)  3peH«e 
y  Bac  xopoujee  apeHHe? 

fibITb  CsHaopyKHM 
6bJTb  A2AbH030pKMM 
OblTb  npOSOpAHBblM 
HaKa3blB3Tb 

MaAbHHKa  HaKa33AH  3a  TO.  MTO  OH 
npHujea  aomoA  n03AH0. 
H3K33aHHe 

1.  cnpaBeAAHBbifi,  OnaronpHSTHWH 
HecnpaBeAAHBbjjj 

cnpaBeAAHBan  oueHKa  (peujeHHe) 
cxOAHan  uena 
6AaronpHHTHan  noroAa 
OHa  6bi.ua  He  coBceu  cnpaBeAAHBa 
k  HeMy. 

3to  HecnpaBeA/iHBo! 

C  ero  cTopoHu  6wno  HecnpaBeA- 

AHBO  CepAHTbCH  Ha  MeHfl. 

2.  CenoKypwA 
6eaoKypbiA  msaumuk 
areHT 

ycraAUH,  yiOMaeHHbiH 
HSAoecrb  (<tacTO  to  be  sick  and 
tired  of  smth.) 

Mne  hsaocab  3Ta  mohotohhbh  My- 
3biKa. 

Te6e  He  HaAoeno  CMOTpeTb  Tejie- 

BH30p? 

Mne  ao  CMepTH  HaAoen  3tot  inyM. 
pa3SOAHTbCH 


be  willing  ['wilinl  (to  do  smth.) 
hire  [haiaj  u  _ 


W.  comb,  to  hire  a  porter 
(a  taxi)  (Am.) 

Gr.  to  be  hired 

Syn.  lo  take  a  porter  (Brit.) 
to  hail  a  taxi  (Bril.) 
lo  hire  a  car  (a  bicycle, 
a  boat,  etc.) 

e.  g.  Let's  hire  a  boat  and  go 
down  the  river, 
hire  purchase 
instead  of  prp. 

e.  g.  Petrov  is  speaking  instead 
of  Ivanov  today. 

Gr  instead  of  doing  smth. 
e  g.  Why  are  you  stilt  playing 
instead  of  working? 
instead  (rn'sted)  ado 
*.  g.  What  can  you  offer  in¬ 
stead? 
get  back  t» 
as  long  as  conj 
do  smb.  harm 
e.  g.  Read  the  story  again, 

it  won’t  do  you  any  harm. 
Ant.  do  smb.  good 
e.  g.  Take  a  walk  before  going 
to  bed,  it'll  do  you  good. 
IT.  comb,  to  do  (to  be  doing) 
well 

e.  g.  The  doctor  says  the  boy  is 
doing  very  well. 

Although  the  young  actor 
was  very  nervous  before 
his  first  performance, 
everybody  was  sure  that 
he  would  do  well, 
finally  adv 
Syn.  at  last 

c.  g.  She  tried  on  a  lot  of  hats 
and  finally  chose  the  one 
she  had  tried  on  first, 
final  I'fainal)  adj 

W.  comb,  the  final  chapter 

a  final  decision  (ans¬ 
wer.  price,  result, 
etc.) 

finals  n 


set  out  v 


xoTeTb,  we^aTb  (aenaib  mo-a.) 

1.  H3HHM3Tb  XOTO-a.  A3R  AHMHblX 
ycayr  (Bar  <pu3tmecK0it  pa- 
COTbt) 

HaHHTb  HOCHAbtAHKa  ( B3RTb  xaic- 
CH) 

CbITb  HAHRTblM 

2.  CpaTb  MTO-a.  nanpoxax 

B3HTb  HOCHabUiHKa 
B3RTb  T3KCH 

B3RTb  HanpOKST  aBTOMOdHAb  (oe- 

aocuneA,  aoaxy  h  t.  a.) 
ilaaafiTe  aosbMeM  HanpoxaT  aoaxy 
k  ornpaBHMcn  bhk3  no  pexe. 
noxynxa  b  paccponxy  (b  xpeAHT) 
BMecTO  Koro-a.,  nero-a. 
rieipoB  6yAM  ceroAHn  BUCTynaib 
BMecTO  HBanoBa. 

BMecTO  Toro,  vrofibi  caeaaTb  ito-a. 
rioueMy  Tbi  Bee  erne  Hrpaeuib. 

BMecTO  Toro  MTOChl  3aHHM3TbCn? 

BMCCTO,  BjaHCH 

Mro  bu  Mowere  npeAaowHTb  Bsa- 
Men? 

BepnyTb 

noxa 

npHHOCHTb  XOMy-A.  BpCA 
ripOMHTaHTe  paccxa3  erne  pas,  sto 
B3M  He  nOBpeAHT , 
npHHOCHTb  xoMy-a.  noabay 
riporyaHiicH  nepea  chom,  sto  6y- 
AeT  xe6e  noae3HO. 

HMeTb  ycnex  b  xaxoM-a.  Aeae, 
npeycneeaTb 

floXTOp  rOBOpHT,  HTO  MaabHHK  XO- 
poujo  nonpasaneTcn. 

XoTH  MOaOAOft  aXTep  OMCHb  BOAHO- 
eaacH  nepea  cbohm  nepBbiM 
npeAcraBaeHHeM,  Bee  dwau  yee- 
peHU,  NTO  OH  xopouio  CnpaBHTCH 
c  poabn. 

Haxoneu,  b  xoHue  kohuob 
HaxOHeu 

Owa  npKMepHaa  MHoro  uiaon  h, 
HaxoHeu,  BbiCpaaa  ry,  KOTopyx) 
OHa  npHMepnaa  nepsou. 
KOHeHHblH,  3axaiOMHTeabHbiA, 
oxoHvareabHUH 
nocneAKRH  raaea 

oxoHHaieabHoe  peujeHKe  (otbct, 
ue«a.  pe3yabTaT  h  t.  a.) 

1.  BtJnycxHbie  SK33MeHbi 

2.  4>HHaabHbte  cnopxHBHue  copes- 

HOB3HHH 

OTnpaBaHTbCH 


13* 
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set  (set,  set,  setting)  v 


W  comb,  to  set  the  table  (for 
two) 

to  set  smb.  free 
to  set  smb.  an 
1  •  example 

to  set  up  a  monu¬ 
ment  to  smb. 
to  set  up  a  committee 
(a  schoool,  a  muse¬ 
um,  a  hospital,  etc.) 
Journey  l'd3ani]  n 


e.  g.  It  was  a  three  days’  jour¬ 
ney. 

W.  comb,  to  go  on  a  journey 
to  make  a  journey 
e.  g.  He  has  gone  on  a  journey 
to  the  Far  East. 

They  made  the  journey 
trom  Leningrad  to  Seba¬ 
stopol  in  three  days. 


f.  saxoaHTb  (o  Ayne,  connye) 

2.  CTaaMTb,  paccTaariRTb,  ycra 

H3BAHB3Tb 

H3KpbJ B3Tb  CT0J1  (Ha  ABOHx) 

OCBodOAHTb  KOrO-JI. 
n0A3Batb  KOMy-A.  npxMep 

nOCT3BHTb  naMHTHHK  KOMy-A. 

opraHH308aTb  (co3AaTb)  komhtct 
(OTxpbiTb  uiKCuiy,  My3eii,  Com. 
HHUy  H  T.  A-) 

nyTeuiecTBHe  (raaBHbiM  odpaaou 
no  cyuje,  odbiHHo  Ha  SHaMHTeAb- 
Hoe  paccTOHHHe) 

3to  dbiAo  TpexAueBHoe  nyTeuiecT- 
BHe. 

OTnpaBHTbca  b  nyreuiecraHe 
coaepujHTb  nyTeuiecTBHe 
Oh  ornpaBHAcn  b  nyTeujecrBHe  Ha 
JTaAbHHii  Boctok. 

Ohh  coaeputHAH  nyTeuiecTBHe  H3 
JleHHHrpaAa  ao  CeBacronoAfl  aa 

TpH  AHH. 


Remember: 


Did  you  have  a  pleasant  jour 
ney? 

A  happy  (pleasant)  journey  \ 
(to  you),  (informal) 

I  wish  you  a  pleasant 
journey,  (formal) 

I  hope  you  have  a  pleasant 
journey,  (informal) 


Bit  xopomo  AoexaAH? 


CnacTAHBoro  nyTMl 


— - - - -  Compare: - - - — . 

The  Journey  across  Europe  Exty  nOTpeSOBaAOCb  okoao 
from  Calais  to  Warsaw  took  tuecTH  ahcP  aah  nepee3Aa 

him  about  six  days.  qepe3  Espony  H3  Kane  b 

Bapmaay. 

(npHMOit  AAHTeAbHbiH  nepeesA  k  nyHKTy  HasHaneHMn) 

Is  he  back  from  his  travels  Oh  ywe  BepHyAca  H3  caoero 
yet?  nyTeuiecTBHH? 

He  likes  travel  stories.  Oh  aioCht  hhhth  o  nyreuiecT- 

bhbx. 

(nyreuiecTBMe  ot  OAHoro  uecTa  k  Apyrowy,  6e3  onpeAeacHHoro 
nyHKTa  Ha3H3qeHHR;  CTpancTBHB) 

Last  week-end  they  took  a  B  npouiAyw  cyCCoTy  ohh  co¬ 
trip  to  Klin.  BepuiHAH  noe3AKy  a  Kamh 

H3  BbIXOAHOfl  AeHb. 
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Only  a  few  newspapers  wrote  TonbKO  HeKotopue  ra3eTW  no- 

favourably  of  the  results  AO>KMTenbHo  BbicxaaaAHCb  o 

of  the  President's  trip  to  peayabTaTax  noe3AKH  npe- 

Turkey.  3HAeiiTa  b  Typunio. 

(KOpoTKoe,  npHMoe  nyTeiuecTBHe,  noe3AKa,  odbmHO  no  aeaaM  cny>«6bi 
m/im  c  uenbio  paasjieMeHHa;  a  cospeMeKHOM  muxe,  ocoCchmo  rase-r- 
hom.  uacTO  ynoTpetSnneTcs  raxwe  h  Ann  odosHaHeHHn  AAMTeabHbix 

noesAOx) 

They  had  an  unpleasant  voyage  Hx  nyTeurecTBHe  «3  Hmo- 

from  New  York  to  Liver-  flopna  B./lHBepnynb  Chao 

pool  because  of  the  storm.  HenpMHTHbiM  H3-3a  unopMa. 

(nyieuieciBHe  no  BOAe,  npenuywecTBeHHO  MopeM ) 


ring  the  bell  noasoKHTb  (  b  Aaepb  aoms) 

LESSON  5 


hesitate  ('heziteit]  u 

Prp.  to  hesitate  about  smth. 
to  hesitate  about 
doing  smth. 

e.  g.  Are  you  still  hesitating 
about  joining  our  excur¬ 
sion? 

Gr.  lo  hesitate  whether  to  do 
smth.  or  not 
hesitation  n 

hold  jhould]  (held,  held)  v* 

W.  comb,  to  hold  smth.  out 

(a  hand,  a  docu¬ 
ment.  etc.) 
to  hold  up 


W.  comb,  to  hold  a  meeting 
(a  conversation) 

Gr.  to  be  held 

c.  g.  Where  will  our  examina¬ 
tion  be  held? 

hold  n 

ftf'.  comb,  lo  catch  hold  of 
smth.* 

to  get  hold  of  smth. 

e.  g.  I  need  this  book  badly, 
but  I  can't  get  hold  of  it. 
I’ve  been  trying  to  speak 
to  him  about  it,  but  I 
can't  get  hold  of  him. 
hold  up  (smth.,  smb.)  v 
e.  g.  I  am  sure  something  has 
held  him  up. 


K0/ie6aTbcn  (He  peiuaTbcsi) 
K0Ae6aTbCB  b  OTHOujeHMH  uero-n. 
He  peuiaTbCH  cacnaTb  wro-A. 

Bbi  Bee  erne  He  peuiaeTecb,  no- 
exatbAM  c  HaiwH  Ha  SKcnypcHio? 

KoneOaTbCH,  CAeaaTb  ah  hto-a. 

HAH  HeT 
KOAedaHHe 

1.  AepwaTb 

npOTHTHBaTb  HTO-A.  (pyxy,  AOKy- 
MCHT  H  T.  A.) 

BUcraBAHTb,  nOKa3U8aTb  (dep- 
year*  uto-a.,  eeepxy) 

2.  npOBOAHTb 

npOBOAHTb  CoCpaHHe  (secTH  pa3- 
roBop) 
npOBOAHTbCH 

rae  6yner  npoBOAHTbca  naui  sx- 

33MeH? 

saxBaT 

CXBaTHTb  HTO-A. 

cxsatHTb,  yxaaTHTbcn;  HaStH,  3a- 
CtaTb,  AOCTSTb 

MHe  oueHb  Hywna  3Ta  KHMra,  ho 
h  He  Mory  ee  AocraTb. 

5?  nwraACH  norosopHTb  c  hhm  no 
jTOMy  Bonpocy,  ho  He  Mory 
3adaTb  ero. 

3aAepa<aTb  (xoro-A.,  mto-A.) 
fj  yBepen,  hto  ero  mto-to  saAep- 
xajio. 
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the  fire 

4ean  (leant,  leant) 

|lin],  [lent]  v 

W'.  comb,  lo  lean  on  smih. 

(a  table,  a  chair, 
smb.'s  arm,  etc.) 
to  lean  against  smih. 
(a  wall,  a  door,  etc.) 
to  lean  forward 
lo  lean  back 
lo  lean  over 
cheerfully  adv 

e.  g.  "Everything's  good."  he 
said  and  smiled  cheer* 
fully. 

cheerful  ('tjiaful]  adj 

W.  comb,  a  cheerful  person 

(face,  conversation 
etc.) 

a  cheerful  room 
a  cheerful  song 
Ant.  cheerless 
cheer  up  v 

e.  g.  I  am  sorry  I  could  not 
cheer  Ann  up. 

Why  do  you  look  so  gloo¬ 
my?  Cheer  up. 
put  aside  v 
keep  (kept,  kept)  o* 

e.  g.  I'd  like  to  keep  all  my 
books  in  a  book-case,  but 
there  is  no  room  for  one. 
My  hands  were  cold,  and  I 
kept  them  in  my  pockets. 
Please  keep  this  seat  for 
me. 

“Shall  I  give  you  back  the 
magazine?” 

“No,  keep  it.” 

W.  comb,  to  keep  one's  pro¬ 
mise*  (=  to  keep 
one’s  word)* 
to  keep  silent  (si¬ 
lence) 

to  keep  to  the  point 
(to  the  subject) 
to  keep  smth.  in  or¬ 
der 

to  keep  away  from 
smth.  or  smb. 
to  keep  smb.  wait¬ 
ing* 

lo  keep  well 


K3MMH 

natuiOHHTbca 

onHpaTbcn  ua  vto-a.  (ctoa,  CTya, 
vbio-ji.  pyxy  h  t.  A.) 

npHCJioHHibca  x  veiny-a.  (cteHe, 
ABepx  H  t.  a.) 

HdKAOHHTbcx  BnepeA 

OTKHHyTbCR  H333A 
HaXAOHHTbCR  HaA  VeM-J!. 

CoApo,  Beceno,  jKH3HepaA0CTHo 
«Bce  xopoiuo*. —  cxaaan  oh  h 
Bece.no  ynbidHyncR. 

CoApufl,  Becenbiii,  x<M3Hep3A0CT- 

Hblil;  flpKMH,  CBeTAblH 

secenufi  He.noBCK  (ahuo,  paaroBop 
H  t.  a  ) 

BeceneHbxan  xoMxaTa 
CoApan  necHH 
yHbl.lblH,  MpaMHtwft 
noAdoApHTb(cn),  pa3BeceAHTb(c») 
Mne  Tax  xraAb,  mto  nwe  He  yaa- 
aocb  noAdoapHTb  Axxy. 
noveity  Tbi  Taxoi)  MpavHbift?  IIoa- 
dOApHCb. 

OTAOIKHTb  (b  CTOpOHy) 

AepixaTb  (He  OTAaBarb),  xpaHHTb, 
COXpaHHTb 

Mne  6u  xoreAoeb  xpaHHTb  (aep- 
HC3Tb)  BCe  XHHTH  B  KHMIKHOM 
uixaipy.HO  aar  Hero  hct  MecTa. 
y  mchh  3aMep3jiH  pyxH,  h  h  aep- 
wan  hx  b  xapManax. 
nocMOTpHTe,  noHonyiicTa,  HToCbi 
Moe  MecTO  He  33hhah. 

—  BepHyib  bsm  wypxa n? 

—  Her,  nycTb  oh  ocTaneTcs  y  sac. 
Aepwatb  odeuzaHHe  (caobo) 


xpaHHTb  MOAMAHHe,  M0AH3Tb 

npHACpHTHBaTbCH  TCMbl 

COXpaHHTb  (cOAepJKaTb)  MTO-A.  B 
nopHAxe 

AepixaTbCH  b  CTopOHe  ot  vero-A. 

HAH  KOTO-A. 

aacraBAHTb  xoro-n.  waaTb 
vyscTBOBaTb  ceCn  xopomo 


-  Compare:  - — - _ 

Oh  Aepx<aA  mow  KHHry  b  py-  He  held  my  book  in  his  hands 

Kax  (HMe/i  ee  b  pyxax). 

Oh  Aepwa a  (ne  oTAaBaA,  He  He  kept  my  book  for  a  long 
B03spamaa)  moo  KHHry  time. 

oweHb  Ao.iro. 


because  of  prp. 

W.  comb,  because  of  smb.  or 
smth.  (the  bad  wea¬ 
ther.  the  noise,  etc.) 

e.  g  We  went  back  home  be¬ 
cause  of  the  rain. 

blame  o 

Prp.  to  blame  smb.  for  smth. 
e.  g.  II  anything  goes  wrong, 
don't  blame  me. 

You  mustn’t  blame  her  for 
that.  It  wasn't  her  fault. 
I  do  not  blame  you. 

Gr.  to  be  to  blame 
e.  g.  The  question  is  who  is  to 
blame  for  the  mistake. 

You  alone  are  to  blame. 


H3-3a 

Hj-3a  Koro-Ji.  hah  nero-A.  (n3-aa 
n/ioxoi)  noroAU,  uiywa  h  t.  a.) 


MbJ  BepKyjIHCb  AOMOM  H3-3a  AOJK- 
AH. 

BHHHTb.  nOpHLiaTb 
BHHHTb  KOTO-A.  33  HTO-JI. 

Ecah  hto-a.  CAOMaeTCH  (cAyuHTca, 
6yAei  we  a  nopHAxe),  He  BKHMTe 

MeHH. 

Bbl  He  AOAJKHU  BHHHTb  ee  33  3T0. 

3to  CbiAa  He  ee  eHHa. 

51  He  BHHIO  Bac. 

Curb  BMHOB3TUM 

Bonpoc  a  tom,  kto  bhhob3t,  hto 
np0H30LUAa  OUlHdKa. 

BlIHOBarU  TO/lbKO  BU. 


— . -- —  - — - .  Compare:  ■— — . . . . . 

He  was  found  guilty  of  steal-  ^ro  npH3HBAH  bhhobhum  b 
ing  the  books  Kpawe  khht. 

(npHsuarb  bhhobhum  b  cyaebHOM  nopHAKf) 
f  am  not  to  blame  for  what  ft  He  buhobbt  a  tom.  nto  npo- 
has  happened.  hboiuao. 


fault  lf3lt|  n 

(=  responsibility  for  smth. 
wrong) 

e.  g.  It  was  my  fault. 

It  is  your  own  fault. 
Whose  fault  is  it  that  we 
are  late? 

W.  comb,  through  no  fault  of 
mine  (his.  hers,  etc.) 
e.  g.  The  machine  broke  down 
through  no  fault  of  theirs. 

e.  g.  There  is  a  fault  in  the 
machine. 

There  are  many  faults  in 
the  book. 

fn  spite  of  her  faults  we 
all  like  her. 

W.  comb,  to  find  fault  with 
smb..  smth. 


t.  BHH3,  OTBeTCTBCHHOCTb  3a  K3- 
koh-ak6o  npocTynoK 

3t0  6UAa  MOH  DHH3. 

Bu  C3MH  BMHOB3TU, 

KTO  BHKOB3T  B  TOM.  MTO  MU  OnO- 
3A3AH? 

He  no  Moeii  (ero,  ee  h  t.  a  )  bhhc. 

MauiHHa  cAOMaAacb  He  no  hx  bhhc. 

2.  Ae({>eKT,  HeAOCTaTOK,  oujHdxa 

B  MauiHHe  ecTb  AeifeKT. 

B  KHHre  MHoro  hcaoct3tkob. 

Mu  Bee  ee  a»6hm  necMOTpa  hH 
ee  HeAOCTaTKH. 

npHAHpaTbCH  K  KOMy-A.,  HCMy-A.; 
HBXOAHTb  HCAOCTaTKH  B  KOM-A., 
neM-A. 


3SI 


e.  g.  Don't  take  any  notice  of 
her.  She  is  always  finding 
fault  (with  things.). 

Why  does  he  so  often  find 
fault  with  her  work? 
faulty  adj 

W.  comb,  faulty  goods  (mate¬ 
rials,  machines,  etc.) 

waste  v 

literary  adj 
artistic  |a:'tistik)  adj 
power  I'paua)  a 
e.  g.  It  was  not  in  the  doctor's 
power  to  save  the  child's 
life. 

He'll  do  everything  in  his 
power  to  help  us. 


a  power-station 

W.  comb,  the  Great  Powers 
powerful  adj 

W.  comb,  a  powerful  man 

a  powerful  machine 
a  powerful  voice 

Ant.  powerless 
surround  [sa'raund]  u 

Gr.  Prp.  to  be  surrounded  by 

e.  g.  Old  castles  are  often  sur¬ 
rounded  by  high  walls, 
secret  ['srkrit)  n 
figure  ('figal  n 
partner  I'padna]  n 
settle  « 
nicely  adv 

e.  g.  You  did  it  very  nicely, 
nice  adj 

e.  g.  It  was  very  nice  of  you  to 
help  them. 


He  odpautaftTe  Ha  «ee  BHHMaHne. 
.  OHa  aceraa  ko  Bcemy  npHAH- 
paeTcn. 

rioHeMy  oh  TaK  uacTo  npHanpaer- 
c»  k  ee  paOoTe? 

HMenutHfi  ae<peKTU,  HeaoCpoKa- 
HecTBeHHuii,  noapeH<AeHHMfi 
HeAodpoKaMecTBeH  Hwe  roaapu  (Ma- 

TepHBAbl,  MaUJHHU  H  T.  A.) 
AapOM  rpaTHTb  (apeMH,  yCUAUH  u 
T.  d.) 

AHTepaTypHUH;  HaMHTaHHuR 
xyAoacecTaeHHbiR,  aptHCTHueCKHH 

1.  CHaa,  B.iacrb 

Bpan  6wa  He  b  coctohhhh  cnacTH 
3KH3Hb  peCeHKa. 

Oh  cae.iaeT  Bee,  mo  cMoareT  (ace, 
hto  b  ero  cHaax),  mtoCu  no- 

MOMb  HSM. 

2.  cwia,  SHeprHH 
saeKTpoCTaHUHB 

3.  AepHcasa,  rocyaapcrao 

BeAHKHe  flepwjBbj 
MClUHblH,  MOryMHft,  MOrymeCTBeH- 
HUH,  CHAbHbift 

MoryuxecTBeHHbiH  MeAoaeK,  CHjib- 
Hblif  (<{)H3HHeCKH)  MejioBex 
MOUlHaa  MauiHHa 
MOryHHH  roaoc 
decCHAbHUH 
onpyaraTb,  oOcrynatb 
dUTb  oKpyareHHUM  aeM-A.  hah 
MeM-A. 

Crapwe  33mkh  iacTO  CbiaaioT  oxpy- 
HreHU  BbICOKHMH  CTBHaMH. 
cexpeT 
(pHrypa 
napmep 

peujHTb,  yperyAHpoBaTb 
xopouio,  OTAHHHO 

BW  OMeHb  T3KTHMHO  (MHAO)  3T0 
CAenaAH. 

npHHTKblH,  XOpOlUHH,  MHAMH 

C  Bameii  cropoHu  6wao  oneHb 
MHAO  JJOMOHb  HM. 


Compare: 


a  nice  boy  (girl,  man) 

a  good  book 
a  pleasant  conversation 
•  good  manners 
a  nice  day 
nice  warm  weather 


MHAblfi  (XOpOlUHH)  MBAbHHK 
(AeBOHKa,  HeAOBex) 
Xopouiaa  KHHra 
npuHTHbifi  paarQBop 
xopoume  MaHepbi 
xopoiuHii  aeHb 
xopouiaa  Tenaan  noroaa 
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income  I'igkam)  n 
argument  ('aigjumant)  n 
nearly  i'niali]  adv 
Syn.  almost 

e.  g.  I  nearly  made  a  mistake. 
It  is  nearly  evening 
(morning,  etc.). 

W.  comb,  nearly  ready  (fin¬ 
ished,  written,  etc.) 
to  burst  (burst,  burst)  |ba:st]  v 
e.  g.  Don't  put  all  these  things 
in  the  bag,  it  will  burst. 
W.  comb,  to  burst  into  a  room 
(a  carriage,  etc.) 
to  burst  out  crying 
to  burst  out  laughing 

burst  n 

W.  comb,  a  burst  of  laughter 
(for  applause) 
exclaim  |iks'kleim)  v 
wild  (waildj  adj 
masses  |'ma:siz)  n 
prefer  Jpri'fa:|  v 
personality  [pasa'naeliti]  n 
gold  |gould]  adj 
watch  chain 
dead  |ded]  adj 
Hyde  Park  ('haid  'pak) 
murder  ('mada]  n 
murderer  ('ma:dara|  n 
unless  [An'les]  conj 
e.  g.  We'll  go  to  the  country 
on  Sunday  unless  the 
weather  changes. 

I  shan't  come  tomorrow 
unless  you  ring  me  up. 
shut  (shut,  shut,  shutting)  [Ja)J  u 
W.  comb,  to  shut  a  door  (a 
window,  a  journal,  a 
book,  etc.) 

e.  g.  All  the  shops  were  shut,  and 
we  couldn't  buy  anything, 
run  (ran,  run,  running)  u* 


e.  g.  The  trams  run  every 
three  minutes  here. 


W.  comb,  to  run  a  hotel  (a  fac¬ 
tory,  etc.) 

to  run  a  newspaper 
e.  g.  He  runs  everything  here, 
run  into  smth.,  smb.  v 


AOXOA 

apryiaeHT,  aoboa 
nOMTM,  HVTb  He 

nyTb  ne  CAeaaA  oiuHSxy. 
y>xe  noHTH  Benep  (yrpo  h  t.  a  ). 

nOHTH  rOTOBblii  (3aKOHMeHHblH,  Ha- 
nHCaHHMH  H  T.  A.) 

B30pBarbcH,  AonHyTb;  paapaaHTbCfl 
He  KJiaAH  ace  sth  BeutH  b  cyMxy, 
ona  MOxeT  pa3opsaTbCH. 
BOpBaTbca  b  KOMHaTy  (a  Baron 
M  T.  A  ) 
pacnAaxaTbCH 
paccMembCH 

BapbiB 

BapbiB  cMexa  (anAOAHCMeHTOB) 

BOCKAHUaTb 

AHKHH 

Maccb) 

npeAnoMHtaTb 

AHHHOCTb 

30A0T0iS 

uenouxa  aah  mscob 
MepTBbJH 

fafiA-napK 

ybHHCTBO 

y6Hiiua 

ecAH  TOAbKO  He 

Mw  noeAeM  3a  ropoA  8  Bocxpe- 

CeHbe,  eCAH  TOAbKO  He  H3MC- 
hhtch  noroAa. 

JI  aaBTpa  He  npHAy,  ecAH  toAbxo 
Tbl  He  n03B0HMUIb  MHe. 
sanupaTb,  aaxpuBaTb 
3aKpwaaTb,  3anHpaTb,  3axAonHyrb 
ABepb  (OKHO,  JKypHaA,  KHHry 
H  T.  A.) 

Bee  M3r33HHbl  CblAH  aaxpblTbl,  H 
Mbl  HHHerO  He  MOrAH  xynHTb. 

1.  6eraTb 

2.  xoAHTb  (06  aeroGycax,  rpaM- 
eaux  u  t.  d.) 

3AeCb  Tpa MB3H  X0A8T  KaACAbie  TpH 
MHHyTbl. 

3.  eecTH  ( deAO ,  npednpunrue) . 

ynpaeAHTb 

ynpaBARTb  rocTHHHueii  (33boaom 
H  T.  a.) 

H3A3BaTb  raaeTy 
Oh  3Aecb  BceM  BeAaeT. 
HaTOAKHyTbCH  Ha  WTO-A.,  Horo-A., 
CTOAKHyTbCH  C  MeM-A.,  C  KeM-A.. 
HaCKOHMTb  Ha  KOfO-A. 
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e.  g.  I  ran  into  an  old  friend 
at  the  exhibition  the  other 
day. 

kindly  adv 
alike  [a'laik]  adj 

Cr.  to  be  alike 


Ha  AHRX  H  CAyMahHO  BCTpeTHA 
caoero  cTaporo  TOBapHiua  Ha 
BblCTaBKe.  (CTOAKHyACH  c  hhm) 
npHHTHO,  AK)de3HO 

OAHHaKOBbiti,  noxoatHH  ( ynorpeO ■ 
After  at  TOAbKO  KaK  npeduKarue ) 
Cbrrb  noxOHCHMH  Apyr  Ha  Apyra 


Compare: 


Both  my  brother  and  sister 
look  like  m/  father. 

My  brother  and  sister  are 
alike  in  character. 


Mom  CpaT  h  cecrpa  noxown 

Ha  OTua. 

Moh  dpar  h  cecTpa  noxoMH 
apyr  na  Apyra  no  xapax- 
Tepy. 


compare  (kam'peal  v 

Prp.  to  compare  one  thing  with 
another 

c.  g.  The  teacher  compared  Pe¬ 
ter's  translation  with  mi¬ 
ne. 

comparison  [kam'paerisn]  n 
in  comparison  with  prp. 
rise  (rose,  risen)  u 
hobby  n 
pull  [pul J  *  V 

W.  comb,  to  pull  the  door 
open  (shut)* 
to  pull  smth.  or 
smb.  up  (down)* 
to  pull  smth.  out* 
to  have  a  tooth 
pulled  out* 
to  pull  up  (at) 

to  pull  down  a  house 
e.  g.  A  car  pulled  up  at  the  en¬ 
trance  and  a  tall  young 
man  got  out. 

They  were  pulling  down 
the  house  when  we  arrived 
at  the  place. 

W.  comb,  to  pull  -oneself  to¬ 
gether 

start  u 
describe  v 

beat  (beat,  beaten)  v 

e.  g.  Jim's  stepmother  often 
beat  him. 

e.  g.  He  felt  his  heart  beating 
fast  with  excitement. 


CpaBHHBaTb 

cpaBKHsaTb  OAHy  Beuib  c  Apyrofi 

IlpenoAaaaTeAb  cpasHHA  nepeBOA 
rierpa  c  mohm. 

cpaBHenHe 

no  CpaBHCHHIO  C,  B  CpSBHeHHH  C 
nOAH  M  M3TbCH 

xoddH 

TBHyTb,  TautHTb  (Ha  ee6n) 

nOTHHyTb  H  OTKpblTb  (3aKpblTb) 
ABepb 

nOTHHyTb  MTO-A.  HAH  KOrO-A. 

BBepx  (BHH3> 

BbITHH  yTb  MTO-A. 
bu AepHyTb  3yd 

OCTaHaBAMBBTbCH  OKOAO  (o  TpOHC- 

nopre) 

CHeCTH  AOM 

y  noAT>e3Aa  ocraHOBHAcn  as-roMO- 
dMAb,  H  H3  Hero  BUUICA  BUCOKHH 
MOAOAOA  M&AOBeK. 

Koraa  mm  npnexaAH  ciOAa.  aom 

CHOCHAH. 

83STb  cedn  B  PJKH 

B3AparHB3Tb 

onHCbisarb 

1.  dHTb,  KOAOTHTb  (nOAKOti 

n  t.  n.) 

Mavexa  Macro  dnna  XlWHMa. 

2.  dMTbcB  (o  cepdye) 

Oh  novyBCTBOsaA,  ksk  ero  cepAue 
CMAbHO  3adHAOCb  OT  BOAHeHHH. 

3.  nodeAHTb.  HanecrH  nopa*<eHMe 

s  cnopTe  h  t.  n. 
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€.  g.  "Torpedo"  beat  "Dynamo" 
3 — I  (three  one). 

My  iavorite  team  was 
beaten  2—3. 


«Topneao»  afeiHrpa.no  Mam  y  «,Hh- 
H3M0»  CO  CHeTOM  3:1. 

Mos  jinfiKMaa  KOManna  npoHrpa- 
a a  co  CMetOM  2  :  3. 


LESSON  6 


fact  n 

e.  g.  The  fact  is  I’ll  be  busy 
at  the  time. 

W.  comb,  as  a  matter  of  fact 
in  iact 

e.  g.  The  post-office  is  not  far 
from  here,  as  a  matter  of 
fact  it’s  just  round  the 
corner. 

The  fish  was  very  big,  in 
fact  it  was  the  largest 
I  had  ever  seen. 

prefer  (preferred,  preferring) 

Ipri'fa:]  v 

Syn.  would  rather  ...  than 
Prp.  Or.  to  prefer  smb.,  smth. 

to  smb.,  smth,  else 
to  prefer  to  do  smth.. 
to  prefer  doing  smth. 
e.  g.  ’’Would  you  like  tea  or 
coffee?" 

”1  prefer  coffee  (to  tea.)’’ 
(=’’I  would  rather  have 
coffee.”) 

"Which  of  the  fwo  dresses 
would  you  prefer?” 

"I  prefer  the  black  one." 
She  would  prefer  to  stay 
here  for  the  night. 
Usually  I  prefer  the 
theatre,  but  tonight  I 
would  prefer  a  concert. 
I  would  rather  stay  here 
for  the  night  than  set  out 
in  this  weather. 

plot  n 

familiar  jfa'milj  a]  adj 

Prp.  to  be  familiar  with  smth. 
W.  comb,  a  familiar  sight 
(voice,  fact,  etc.) 
e.  g.  His  face  seemed  familiar 
to  me. 
screen  n 

opinion  |a'pinjanj  n 
Prp.  in  one’s  opinion 
W.  comb,  to  have  a  good  (high, 
poor,  favourable. 


(pater 

Rej 10  B  TOM,  WTO  B  JTO  BpCMH  H 

6yay  33h*t. 
codcTBeHHO  roBopn 
coficTBeuHO  roBopn,  $aKTH«ieeKH 
rioHTa  Heaanexo  crretoaa,  coCctbch- 
ho  roBopn,  OHa  npsMO  3a  yraoM. 


PbiGa  6fei/ia  oMenb  Gonfetuan;  co6- 
CTBeHHO  roBopn,  3to  <5uaa  ca- 
Mas  Oojibuian  puda,  KOTOpyio 
h  Koraa-aHdo  BHaea. 
npeAnowHTaTb 

aymuee  (cxopee)  ....  Mew 
npeanouecTfe  Koro-Ji..  wto-a.  ko- 
wiy-ji.,  Heuy-Ji.  ewe 
npeanOHecTb  caenaib  wto-a. 

—  BaM  nan  hah  Kcxpe? 

—  H  npeanoiHiaio  KO<J>e  (Maw). 
(=  B  ay  wine  sunbio  xoipe.) 

—  Kaxoe  H3  3TH)t  A»yx  nnaTbeB 
Bfei  npeanouHTaeTe? 

—  ft  npeAnoMHTaio  nepnoe. 

Oh  a  npeanowaa  6u  ocraTbca  Ha 
HOMb  3aecb. 

BooOuie  a  GoAbuie  xtodaw  xearp, 
ho  ceroAHH  n  npeAnosHraio 

nOHTH  Ha  KOHUepT. 

51  aymue  ocTanycb  HOMCBaTh  3aect. 
neM  nofiay  b  TaKyio  noroay. 

coaepxoHHe,  cwater 

SHaKOMblH,  npHBbmHblA 
OUTb  3H3K0MblM  C  *teM-A. 
3HaxoMbifi  BHa  (roaoc,  4>aRT 
H  T.  A.) 

Ero  ahuo  noK33aaocb  MHe  3na- 

KOMblM. 

3Kp3K 

MHeHHe 

no  HbeMy-a.  mhchhkd 

GbiTb  xopowero  (Bucoxoro,  nno- 

xoro,  noAOJKHTeabHoro  h  t.  a.) 
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etc.)  opinion  of  a 
person  or  a  thing 
e  g.  What's  your  opinion  of  it? 
In  my  opinion  this  film  is 
well  worth  seeing. 

The  manager  has  a  high 
opinion  of  your  work, 
version  n 

W.  comb,  a  screen  version 
excellent  ('eksalant)  adj 
W.  comb,  excellent  marks 
an  excellent  play 
praise  [preiz]  v 

e.  g.  The  mother  praised  the 
child  for  being  very  help¬ 
ful. 

look  at  v* 
look  through  v* 


Syn.  to  go  through 
look  for  v* 
look  like  v * 
look  after  u* 

look  forward  to  smth.  or  doing 
smth. 

c.  g.  I  am  looking  forward  to 
my  holiday. 

She  is  looking  forward  to 
seeing  her  brother, 
look  around  v 

e.  g.  When  he  went  into  the 
cinema  he  looked  around 
to  see  if  any  of  his 
friends  had  come, 
look  up  u* 


e.  g.  Look  that  word  up  in  the 
dictionary. 

look  upon  u 


e  g.  He  looked  upon  me  as  his 
brother. 


overdo  (overdid,  overdone) 
(ouva'dirl  u 

rathskeller  ('ratskela|  n 
provincial  Ipra'vinjalj  adj 
false  |fa:ls|  adj 


MueHKR  o  neaoBeice  ha h  seuiM 

KaxoBO  same  MHeHHe  06  stoM? 
flo-MoeMy,  3tot  4>HabM  ovens 
CTOHT  OOCMOTpeTb. 

AupexTop  BbicoKoro  MneHun  o  Ba- 
uieft  padoTe.  .  . 

BapnatiT,  HHTepnperauMfi 
3KpaHH3ai|HB 

OTAHHHblH,  npeBOCXOAHbIM 
OTAHHKble  OUeHKM 
npeBoexoAHaa  nbeca 
XBBAHTb 

Maib  noxBaanaa  pedeHKa  3a  to, 
mto  oh  noMor  e«. 

CMOTpetb  (Ha) 

1.  CMOTpeTb  nepej  (of  ho,  ovku 

u  t.  n.). 

2.  npocMaTpHBaTb  (khuiu,  xyp- 

HQAbt ) 

HCK3Tb 

6blTb  nOXOWHM.  BbJTARAeTb  KaK... 
3a60THTbCH,  npHCM  aTpHBHTb 
OHCMAaTb,  npeABKyiuarb  hto-a. 

$1  c  HeTepneuHeM  o>KHAaio  omy- 
cxa. 

Ona  c  HeTepneHHeM  jkact  BCTpenH 
C  dpaTOM. 

OMHAUBaTbCR  BOKpyr,  OCM3TpH* 
BaTbCfl 

Bomar  b  3aa  KHHOTeaTpa.  oh  no- 
CMorpeji  Boxpyr.  nuia  Koro-Ax6o 
H3  CBOHX  Apy3efi. 

1.  BaraHHyrb  BBepx 

2.  CMorpeTb  hto-a.  b  cnpaBOHHHXe. 
caoBape  H  t.  a. 

riOCMOTpHTe  3T0  CAOBO  B  CAOBape. 

pacCMaTpHBaTb  HTO-A.,  CMOTpeTb 
Ha  KOTO-A.  KaK  Ha...,  CHHTaTb. 
MMeTb  MHeHHe  0  KOM-A.,  'leM-A. 
Oh  othochacr  ko  mhb  Rax  k 
dpary. 

I  7 

aaXOAHTb  CAHU1K0M  A3AeK0.  yipn- 
poBarb,  nepeurpbiBaTb 
nHBHan,  xadanox.  norpedox 
npODHHUMaAbHblH,  MCCTHblM 
AOJXHblH,  OUIMdOHHblH,  HenpaullAb 
HUH 
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charge  HJadj)  n 

Prp:  on  a  charge  of 
bleat  (stofe,  stolen)  u 
bank  n 

professional  [pra'lejanal]  o<// 
traditional  J tr a'di Jana) )  ail} 
height  |hait]  n 

W.  comb,  at  the  height  ol 
(one's  fame) 

critic  n 

star  (starred,  starring)  |sla', 

'stario)  v 
partner  |'pa:tna]  n 
partner  v 
trouble  ['trAbl)  n 

e.  g.  He  managed  to  do  every¬ 
thing  without  much 
trouble. 

1^.  comb,  to  be  in  trouble 

e.  g.  1  hear  your  friend  is  in 
great  trouble. 

W.  comb,  to  have  trouble  with 

e.  g.  I’m  afraid  you’ll  have 
a  lot  of  trouble  with  that 
boy. 

"You  will  have  no  trouble 
with  the  machine,"  said 
the  engineer. 

W.  comb,  to  get  in  (into) 
trouble 

e.  g.  Stop  behaving  badly  or 
you’ll  get  into  trouble. 


e.  g.  She  says  she’s  had  a  lot  of 
troubles  lately. 

1  understand  the  article, 
the  trouble  is  I  can’t 
translate  it  properly, 
suggestion  [sa'djeslfn]  « 

Syn.  proposal 


e.  g.  We’ll  have  our  meeting 
tomorrow  therr.  Have  you 
any  other  suggestions? 
turn  down  |'ta:n  'daun]  v 

W.  comb,  to  turn  down  a  sug¬ 
gestion  (a  plan,  etc.) 
to  turn  smb.  down 

e.  g.  He  asked  Mary  to  be  his 
wife  but  she  turned  him 
down. 


OOUHHeHHe 

no  o6BHneHvm  u 
BOpOoaTb,  KpaCTb 
Caiix 

upoipecciioHa.'iLiibiH 
rpaAHUIIOHHbtH 
bbtcOTii.  Bbiinmia 
u  aemire  (caasbi) 

hpilTIIK 

uciiu.iioiru  laaBnyio  po.n. 

ykacTHiiK,  uapTnep 
Curb  MbMM-Jt.  napmepoM 

1.  CecnohoiicTBO,  BOAHemie,  boa- 
neHHH,  h  en  p  HATH  OCT  H 

EMy  y^aAoeb  Bee  cxteaaTb  6ea  oco- 
6btx  ycMjiHii  (TpyAHocreii). 

HMCTb  lie  np  HATH  OCT  H 
J)  CAbmia/i,  y  Batuero  Apyra  6o.ib- 
U1HC  HenpHATHOCTH. 
iicnbiTUBaTb  3aTpyAueHH a,  iienptt- 

ATHOCTH,  HMeTb  XJlOnOTbl 
Eowcb.  3TOT  MaAbVHK  A0CT3BIIT 
saM  Maccy  xaohot  (HenpHjiT- 
HOCTefi). 

«y  Bac  He  OyfleT  xjionoT  c  3toh 
MawHHOHb,— ~  cxaaaa  HHWfHep. 

nonacTb  b  6eay 

IlepecTaHb  Tax  ceda  aecTH,  Hiiane 
Tbi  nonaaeujb  b  6eay. 

2.  3aTpy/tKeHKA,  aadoiM.  Henpw- 

ATHOCTH 

Ona  roBOpHT,  y  nee  mhoto  HenpH- 
ATHocTeii  noc/teAHee  BpeMA. 

Jf  noHHMaio  coAepnoHHe  CTaTbii; 
CeAa  b  tom,  vto  a  He  Mory  Max 
caeAyeT  nepeaecTH  ee. 
npeAAOtKeHHe,  coBex 
npeAAoweHHe  (otpunuaAbHOio  xa- 
paKrepa );  npeAAO*eHHe  o  me- 

HHTbfie 

Mbt  H33HaMHM  COCpaHHe  Ha  3a8T- 
pa.  y  sac  ectb  ewe  xaxHe-AHdo 
npeAaojxeHHA? 

OTBepraib 

OTBepratb  npeAAO>xeHHe  (naaH 
H  T.  A.) 

OTBeprHyib  koto-a.  (Mbto-a.  xaH- 
AHAaTypy) 

Oil  npocHA  Mepn  CbtTb  ero  weHOii, 
ho  OHa  OTBepraa  ero  npeAao- 
jxeMHe. 
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turn  out  v 

e.  g.  The  young  girl  turned  out 
lo  be  an  excellent  pianist. 
As  it  turned  out.  the  play 
was  worth  seeing. 

VC.  comb,  lo  turn  out  well 
e.  g.  I  hope  everything  turns 
out  well. 

imitator  ('imiteita]  rt 


fellow  ('(elou]  n 

e.  g.  Well  dear  fellows,  let’s 
get  down  to  business. 

fellow  traveller  (=  fellow-pas¬ 
senger)  n 
fellow  worker  n 

bring  up  (brought  up,  brought 
up)  v 

e.  g.  My  sister  has  brought  up 
four  children. 

She  was  brought  up  in  the 
family  of  a  worker. 

W.  comb,  to  be  brought  up  to 
do  smth. 

e.  g.  He  was  brought  up  to  res¬ 
pect  his  elders, 
deceive  [di'skv]  v 

e.  g.  Don’t  try  to  deceive  me. 

I  was  deceived  by  his 
appearance. 

She  tried  to  deceive  her¬ 
self  by  telling  everybody 
that  she  felt  quite  all 
right. 

straw  (stro:)  n 
convince  fkan'vinsl  v 
_  _  ,  .  .  I  that... 

or.  Prp.  to  convince  smb.  0f  smjj, 

e.  g.  We  could  not  convince 
him  that  he  was  mistaken. 
We  could  not  convince 
him  of  the  necessity  for 
this  step. 

VC.  comb,  to  try  to  convince 
e.  g.  The  doctors  tried  to  con¬ 
vince  her  that  she  would 
strain  her  heart  if  she 
swam  too  much, 
convincing  adj 

W.  comb,  convincing  argu¬ 
ments  (speech,  words, 
etc.) 


OKaaaibCfl 

MoAOAaH  neayuiKa  OKasaaacb  npe- 
KpaCHOH  nH3HHCTKOit. 

KaK  OKa3a^ocb,  nbecy  ctohao 
nocMorpeTb. 

cohtii  6-iaronoAyHHO 

Haaeiocb.  ace  coii^eT  Caarono* 
nyiHO. 

noApawaTenb 


MenoBeK,  napeub,  Tosapmu 
Hy,  Aoporne  moh  (apy3bn).  Aa- 
BafiTe  npHHHMaTbcH  aa  aeno. 
cnyTHHK,  nonymHK 

coc^ywHBeu 

BOCnHTbIBaTb 

Mon  cecTpa  BocnHTana  veTBepbix 
aeTeft. 

Oh  a  BOcnHTUBa^acb  b  ceMbe  pa- 
Oovero. 

ObITb  BOCnHTaHHbIM  B  KaKOM-TO 
ayxe,  c  KaKoii-TO  ueabio  c  AeT- 
CTB3 

Oh  BocHHTaH  b  Ayxe  yBaweiiHH 

K  CTapUlHM. 

OfiMaHblBaTb,  BBOAHTb  B  3a6.iy>K- 
AeHne 

He  nbiTaiiTecb  mchh  oCManyTb 
(BBecTH  b  3a6Ayx<AeHne). 

Mchh  oOMaHyna  ero.  BHeujHOCTb. 

OHa  nbiTanacb  o6M3HyTb  ce6n. 
roaopH  BceM,  mo  BnoAHe  xo- 
poiuo  ceda  vyacTByeT. 

COAOMHHKa 

ydeaHTb,  AOBeCTH  AO  C03H3HHR 
ydeAHTb  Koro-A.  B  tom,  hto 
ydeAHTb  xoro-A.  b  mcm-a. 

Mu  He  MorAH  yOeAHTb  ero  b  tom, 
MTO  OH  OUJHdaeTCfl. 

Mu  He  motah  yfieAHTb  ero  a  tie- 
oOxoahmocth  3TOro  uiara. 

ydexuaTb  (craparbcx  y6edurb ) 
BpavH  cTapaAHCb  ydeAHTb  ee  b 
tom,  mo  OHa  HcnopTHT  ce6e 
cepAue,  ecAH  CyAeT  cahujkom 
MHoro  nAaBSTb. 
ySeAHTeAbHufi 

ydeAHTeAbHue  aoboau  (pewb,  cno- 
bs  H  T.  a.) 
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t.  g.  He  spoke  for  a  long  lime, 
but  his  words  were  not 
convincing, 
persuade  (pas'weid)  u 
Sy/t.  to  convince  I 

„  „  I  that... 

Or.  Prp.  to  persuade  smb.  0j  Smth. 

e.  g'.  He  managed  to  persuade 
(to  convince)  everybody 
that  be  was  innocent 
(=  of  his  innocence). 


Gr.  to  persuade  smb.  to  do 
smth. 

e.  g.  We  persuaded  him  to  see 
the  doctor  at  once. 

We  persuaded  her  not  to 
wear  a  black  dress  to  the 
party. 

permission  [pa'mijn]  n 

e.  g.  He  had  no  permission  to 
do  it. 

Why  did  you  do  it  with¬ 
out  permission? 

Did  the  manager  give  you 
permission  to  stay  away 
from  work? 

W.  comb,  to  ask  (for)  permis¬ 
sion 

e.  g.  If  you  want  to  join  the 
group  ask  (for)  permissi¬ 
on  first. 

permit  [pa'mit]  v 

Syrt.  to  allow 
permit  ['pxmit)  n 
distant  ('distant)  adj 

W.  somb.  a  distant  village  (re¬ 
lative,  etc.) 
distant  music 
(sounds,  etc.) 

e.  g.  When  my  brother  was  fif¬ 
teen.  he  dreamt  of  travell¬ 
ing  to  distant  countries, 
shy  (JaiJ  adj 

W.  comb,  a  shy  person  (smile, 
etc.) 

shyly  ado 

awkward  ('skwad)  ad} 

Ilf',  comb,  an  awkward  skater 
(dancer,  etc.) 

c.  g.  He  was  sitting  in  an  awk¬ 
ward  position  and  his 
back  began  to  ache. 

The  doctor  was  shy  and 
awkward  in  company,  but 


Oh  roBOpHn  AOAro,  ho  ero  CAOea 
6bi aw  HeyfieAHTeabHUMH. 

1.  ydeAHTb 

yCeAHTb  Koro-Ji.  a  ueM-ji. 

Einy  yaanocb  yfieAHTb  Bcex  a  tom, 

HTO  OH  HeBHHOBeH  (B  CBOeft  He- 
BHH0BH0CTH). 

2.  yfieAHTb,  CKAOHHTb,  yrOBOpHTb 
(HTO-J I.  CdeAOTb) 

yrOBOpHTb  Koro-n.  CAeaaTb  hto-a. 

Mbi  yrosopHAH  ero  hcmcaachho 
noHTH  k  Bpavy. 

Mm  yroBopHAH  ee  «e  onesaTb  uep- 
Hoe  nnaTbe  Ha  stot  sevep. 

paapeujeHHe 

V  Hero  He  6wao  Ha  aro  paapeme- 
HHfl. 

IloieMy  Tu  3to  caenaA  <5e3  paa- 
peuieHHH? 

/Inpeirrop  paapeujHA  bbm  ue  npH- 
xoAHTb  Ha  padoTy? 

npocHTb  paapeuienHH 

Ecah  bu  xoTHxe  aaHHuaTbcn  a 
3toh  rpynne.  cnpocHte  CHanaaa 
paapeuieHHe  Ha  am 

paapeuiaTb 

nHcbMeHHoe  paapeuieHHe 

AaAbHHH,  AaAeKMH,  OTAaACHHbtH 

AaAbHHH  AepeBHH  (pOACTBeHHHK 
H  T.  A.) 

Aanexan  (dOHOcamaxcn  uodaAe- 
Ka)  My3blK3  (3ByKH  H  T.  A-) 

KorAa  Moeny  OpaTy  6mao  15  act, 
oh  MenTSA  o  nyremecTBHflx  b 
ABAbHHe  CTpaHbl. 

aacTeHHHBUH 

aacTeHMHBMH  MCAOBex  (/AuCKa 
H  T.  A.) 

aacTeHHHBO 

1.  HeyKAIOH<Hfl,  hcaobkhD 

HeyMeAbiii  KOHbxoCeweu  (Tanuop 
H  T.  A.) 

Oh  CHAeA  B  HeAOBKOM  nOAOKeKHH 

h  y  Hero  3a60AeAa  cnnua. 

AOKTOp  6MA  33CTeHHHBMM  H  He- 
AOBKHM  B  OdureCTBe,  HO  B  dOA fa- 
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at  the  hospital  he  seemed 
quite  another  man. 

IP  comb,  to  (eel  awkward 

to  find  oneself  in  an 
awkward  situation 
(position) 

e.  g.  When  Mr  Winkle  was 
asked  to  skate,  he  found 
himself  in  an  awkward 
position, 
fetch  [(611)  v 


V.  comb,  to  fetch  a  thing  (a 
chair,  a  hat,  etc.) 
to  fetch  a  person 
(a  doctor,  a  porter, 
etc.) 

e.  g.  "Shall  I  fetch  you  a  glass 
of  water?" 

"Yes,  please." 
beer  |bia)  n 

grow  (grew,  grown)  [grou,  gru', 

groun)  v 

e.  g.  Where  do  these  flowers 
grow? 

Gr.  to  grow  old* 
to  grow  pale* 
to  grow  dark* 

e.  g.  1  am  growing  very  short¬ 
sighted.  I  must  wear  glas¬ 
ses. 

grow  up  v 
grown-up  adj 

e.  g.  He  has  a  grown-up  son. 
grown-up  (pi.  grown-ups)  n 

e.  g.  Will  there  be  any  grown¬ 
ups  at  the  New  Year  party 
or  only  children? 
stout  |staut]  adj 

Ant.  thin 

e.  g.  He's  grown  too  stout. 


mme  oh  Kaaaacn  coaceM  apy- 
rHM  nenoaeKOM. 

2.  HeyaodHbifi,  3aTpyAHHTenbHuii 
uyBCTBOBatb  cc6h  HertOBKO 
OHyTMTbCR  B  33TpyAHHTeribH0M 
(HC.IOBKOM)  nOAOMCeUKH 

Koraa  MHcrepa  Yawium  npHrna- 
CHAH  KatatbCH  Ha  KOHbKaX,  OH 
OKasaacn  b  3aTpyAHHteabHOM 
nonoweHHH. 

cxoAHTb  3a  sew-A.  (npunecru 
ira-A.),  CXOAHTb  aa  KeM-A. 

(npoeecru  kopo-a.) 
npHuecTH  Kanyw-A.  Beutb  (cTyn, 
uiAflny  h  t.  a  ) 

CXOAHTb  38  KeM-A.  (3a  BpaHOM, 
HOCHAbtUHKOM  H  T.  A.) 

—  ripHnecTH  B3M  craxaH  boau? 

—  fla,  no>Kanyitcra. 
nHBO 

1.  pacTH;  BbjpauiHBaTb 

TAe  pacTyr  raKne  ubctu? 

2.  CTaHOBHTbCH  (CAMOA-CBMOKD) 

crapcTb 

dAeAHCTb 

TeMHCTb 

f!  CraKOBAIOCb  6AH30pyKKM.  MHe 
HyjKHO  HOCHTb  04KM. 

CTaHOBHTbCH  BSpOCAbIM 
BapocAbiH  (npuAacareAbHoe) 
y  Hero  BapOCAUH  CbIH. 

BSpOCAbifi  ( cym eCTBUTCAbHOe) 
ByACT  AH  KTO-HH6yAb  H3  BSpOCAbIX 
MAH  TOAbKO  AeTH  Ha  HOBOrOAHeft 
eAKe? 

noAHuft,  ynHTaHHMH,  rpy3HWH 
(o  Aiodnx) 
xyAoii,  TOHKKH 
Oh  cahujkom  pacnoAHCA. 


- - Compare: -  — ~ ■ — 

to  act  t>iu  (noAHUii)  neAOBeK  a  stout  person 

roACTbiil  rxypHaA  (KHHra  h  a  thick  magazine  (book,  etc.) 
T.  a.) 


plain  (plein)  adj 
Syn.  clear,  simple 
e.  g.  The  meaning  of  his  words 
was  quite  plain. 


I.  npOCTOli,  HCHblft 

Cmuca  ero  caob  6wa  coBepuiemio 

HCCH. 
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UP.  comb,  in  plain  English 
(Russian,  etc.) 

e.  g.  Will  you  explain  it  in 
plain  English? 


UP.  comb,  plain  food 
a  plain  face 
a  plain  woman 
a  plain  dress 
gossip  ('gasipl  n 
innocent  ('inasantj  adj 
Aril,  guilty 

e.  g.  He  was  innocent  of  the 
crime.  .  1 


UP.  comb,  an  innocent  child 
(smile,  look,  etc.) 

people  n 

IP.  comb,  young  people 
ability  (a'biliti)  n 
tragic  ('traed3ik|  adj 
road  [roud]  n 
Syn.  way 

e.  g.  Are  they  making  a  new 
road? 

Do  we  cross  the  road  on 
the  way  there? 


npOCTO.  RCHO 

06’bncHM,  no>KaayiiCT3,  Bee  npo- 
CTO  n  RCHO. 

2.  npocroH,  Hecao>KHbifi;  <J6ukho- 
BeHHbii),  HeB3paMHuii 
npocTaR  (epy6aj>)  nHiua 
npocToe  ( HBKpacueoe )  ahuo 
HeKpacHBaR  HreHutHHa 
npocToe  (npocro  ctuuroe)  naarbe 
CcwiTyH,  cnaeTHRK,  cn^erHHua 

1.  HCBHHHbiH,  HeBHHOBHblfi 
BMHOBHblH 

Oh  6ua  HeBHHOBen  b  npecTynae- 

MHH. 

2.  HCBHHHUfl  (He  UMeiOlHUd  XII. 1- 

aeHHoeo  onttra),  npocTOayui- 

HUH 

HeBHHdoe  amtr  (yauCKa,  bha 
H  T.  A.) 

3d.  poACTBeHHHKH,  TOBapHutH  no 
padOTe 

MOAOAOKb 

cnocodHocTb,  yMCHHe,  AapoBaHHe 
TparHHecKHM,  TpareAHHHbiil 
Aopora.  nyTb,  uiocce;  yaHua 
nyTb 

Ohh  CTpoRT  HOByio  Aopory? 

HaM  h 3ao  CyaeT  nepexoAHTb  ao- 
pory  (yaHuy)  no  nyTM  Tyaa? 


-  Compare: - - 

Where  shall  we  get  to  if  we  Kyaa  mu  nonaAeM,  earn  noil- 

go  along  this  road?  AeM  no  stoh  Aopore? 

The  road  is  very  muddy.  flopora  oueHb  rpR3Han. 

(road  —  noAOTHO,AeHTa  AoporH) 

I’m  not  sure  of  the  way.  «e  yBepen,  npaBKAbHO  ah  mu 

iwm. 

Does  our  way  lie  (go)  through  Haur  nyTb  acjkmt  uepe3  Aec? 
the  forest? 

(way  —  HanpaBAeHHe  abhrcckhr) 


Remember: 


to  know  the  way  (from  ... 
to  ...) 

to  ask  the  way 
to  find  the  way 
to  tell  smb.  the  way 
Which  is  the  shortest  way  to 
the  station? 

Can  you  tell  me  the  way  to.,.? 


3H3Tb  Aopory  OT  (  M3  )  ...  B  (k)... 

y3HaTb,  KaK  npoiiTH 
HaifTH  Aopory 
paccKa33Tb,  Kan  npofiTH 
Kax  cKopee  aohth  ao  cTanuKH? 

Kax  npOHTH  k  ...? 
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sensible  I'sensibl]  adj 
W.  comb,  a  sensible  man 
a  sensible  idea 
sense  [sens]  n 

W.  comb,  a  sense  of  humour 
(responsibility,  duty, 
proportion) 

e.  g.  The  boy  has  no  sense  of 
duty. 

e.  g.  You  should  show  your 
good  sense  by  taking  bet¬ 
ter  care  of  your  health. 
W.  comb,  to  make  sense 
common  sense 

e.  g.  I  think  there's  a  mistake 
here,  the  sentence  doesn't 
make  sense, 
guess  (ges]  v 

e.  g.  Can  you  guess  his  age? 

You  guessed  right  (wrong). 

Syn.  to  think,  to  believe 
e.  g.  You  are  right,  I  guess, 
make-up  I'meikAp)  n 
feel  v* 

Cr.  to  feel  cold* 

r„ i  I  uncomfortable* 
lofeel  (awkward 

to  feel  sad* 
to  feel  happy* 
to  feel  angry* 

VP.  comb,  to  Teel  pity  for  smb. 

to  feel  like  doing 
smth. 

e.  g.  I  don't  feet  like  going  to 
the  theatre  today. 

feeling  n 

VP.  comb,  a  feeling  of  pain 
(hunger,  joy,  etc.) 
to  have  a  feeling 
(that)  ... 

e.  g.  I  have  a  feeling  that  my 
brother  will  arrive  today. 


paayMHUH,  6Jiaropa3yMHWH 
p33ywHHH  M&noeex 
pasyuHaa  mwcab 

1.  HyBCTBO,  nOHHHaHHe 
HyBCTBO  lOMOpa  (OTBeTCTBeHHOCTM, 

aoara,  Mephi) 

y  MajtbMHxa  Her  nyBCTBa  aoara. 

2.  pa3yM,  CaaropaayMHe 

BaM  caeayeT  6biTb  6oaee  6aaro- 
paayMHUM  h  Goabuie  3a6or«Tb- 
ta  o  cbo€m  3aopo8be. 

MMeTb  cMbica 
aapasuA  cmwcji 

5t  aywaio,  3aecb  xaxafl-To  oujhO- 
xa,  npeaao>xeHMe  CecCMbieaeH- 

HO. 

1.  yraaaTb,  oTraaatb,  aoraaaxbcfl 
Bw  Moxere  onpeaeaim.  (yraaaTb) 

ero  Boapact? 

Bw  yraaaaw  (He  yraaaan). 

2.  npeanoaaraTb,  noaaraTb,  chh- 

TaTb  (Am). 

5t  ayMaxj,  bw  npasM. 

rpxM,  xocMeTHxa 

HyBCTB0B3Tb,  HCn  blTUBaTb,  H.ya- 
CTBOBBTb  CC<5h 
HyacTBoaaTb  xcmoa 

syscTBOBaTb  ceda  neaoBXO 
rpyCTHTb 

Hy  BCTB  OB  BTb  Cet5«  CHaCTAHBblM 
cepaHTbCH 

coxaaeTb,  MCnbrujaatb  nyscTBO 
waaocTH  x  xoMy-a. 

Curb  ciuiohhwm  caeaaTb  hto-jt., 
HMCTb  »eaaHHe  caeaaTb  mto-ji. 
51  He  pacnoaoweH  HaTH  ceroann 
B  Teaxp. 

1.  oyBCTBo"  ouiymeHHe 
HyBCTBO  CoaH  (roaoaa,  paaocxH 
»  t.  a.) 

HMeTb  (xaxoe)  HyBCTBO  (mo)  ... 

y  Mena  Taxoe  HyBCTBO,  mto  CpaT 
ceroaHH  npHeaeT. 


. . — - -  —  Compare:  —  . . .  - . . . . 

His  sense  of  humour  is  won-  y  «er0  yJtHBHxeabHoe  HyBCTBO 
derful.  »Mopa. 

(sense  —  nyBCTso  aOcTpaxTHOro,  BocnpwHTHe  nero-awCo,  npHcymee 
HeaoBexy  BooOme) 
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He  had  an  unpleasant  feeling 
that  somebody  was  wat¬ 
ching  him. 


y  nero  6u.no  HenpHRTitoe  MyB* 
CTBO.  HTO  KT0*T0.3a  HHM  Ha- 
dniOAaeT. 


(feeling 


KOHKpeTHoe  npoHB/ieHHe  wyecTBa,  ouiyuieKKe  b  AaHHbiii 
MOMeHT  ) 


IF  comb,  a  deep  feeling 
handsome  ('hrensamj  adj 

IF.  comb,  a  handsome  fellow 
(man.  boy) 
fashion  (faejn)  n 

IF.  comb,  in  the  latest  fashion 
to  be  in  fashion 
to  be  out  of  fashion 
e.  g.  This  hair  style  is  in 
fashion  now. 
fashionable  adj 

tF.  comb,  a  fashionable  dress 
(clothes,  etc.) 

card  n 

cancel  (cancelled)  ('kxnsl]  u 

IF.  comb,  to  cancel  a  meeting 
(a  match,  etc.) 
engage  (in'geidjl  v 


2.  HyBCTBO,  npHBH33HH0CTb 
ray6oKoe  nyBCTBO 
KpaCHBblH  (o6t*HHO  O  MyOK*CUHC) 
KpacHBuii  napeHb  (MyntHHHa, 
MajIbMHK) 

Moaa 

no  nocjieaHefl  Moae 
6bltb  B  MOAe 
BUHTH  H3  MOAbl 

3ra  npHMecKa  cefinac  b  none. 

MOAHblH 

MOflHoe  HJiaTbe  (oAeacaa  h  t.  a.) 

BH3HTH3R  KapTOMKa 
aHHyAHpOBBTb,  OTMeHHTb,  HOra- 
uiaTb,  pacmpraTb 
OTMeHHTb  COCpaHHe  (m3TH  h  t.  a.) 

t.  saHMMarb  (o  epeMeuu) 


In  smth. 

Cr.  Prp.  to  be  engaged  *n  doing  smth. 

b  e  with  smb. 


at  a  meeting,  etc.  » 


6blTb  SaKHTUM  weM-A. 

C  KeM-A. 
W-a. 


e.  g  He  was  engaged  in  writing 
letters  when  I  went  in. 
"Where's  the  manager?”' 
"He'-s  engaged  with  Mr 
Smith  (at  the  conference)." 


e.  g.  We  engaged  a  new  eco¬ 
nomist  lately. 

Syn.  to  hire 


Oh  nHcaA  nucbuta,  Koraa  a  Bouiea. 

—  Tae  ynpaBAtuoutHH? 

—  Oh  33HHT  c  rocnoAHHOM  Cmh- 
TOM.  (Oh  N3  KOHIpepeilUHH.)' 

2.  HaKHMBTb,  npHIIHMATb  Ha  pa- 
60Ty  (CAyxamux;  Aiodeii.  ume- 
nu{ux  npcxpecc uonaAbnoe  o6pa- 
308OHUe) 

Mbi  HeAaBHO  npHKHAH  Ha  paOoTy 
HOBOrO  3K0H0MHCT3. 

h aHHMaTb  aas  ycAyr  (6a.i  etnnoji- 
Henan  <pu3UHecK0d  pa6oru  na 

KopoTKCe  epeMH) 


-Compare:  • 


The  other  day  a  new  engineer 
was  engaged  (to  work)  at 
our  factory. 

Have  you  hired  a  gardener 
yet? 


Ha  ahhx  Ha  Haul  3asoA  npHHST 
Ha  padory  hobuh  nHwenep. 

Bbi  ywe  naKRAH  caAOBHHKa? 
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engagement  [in'geidamsnt)  n 

ty.  comb,  to  keep  one’s  enga1 
gements 

to  cancel  (local!  all) 
one’s  engagement 
e.  g.  ”Mr  Green  can’t  accept 
your  invitation  because  of 
a  previous  engagement," 
said  the  secretary. 


oCasateabcTBO,  AorOBopeHHoerb, 
3aH«TOCTb  hcm-a. 

BUnOAHRTb  oOnaareabCTBa 

auHyaHpoBaTb  o6R3aTeabCTBa  (ao- 

rOBOpeHHOCTb) 

«rocnoaHH  r pHH  He  Mower  npH- 
HHTb  same  npHraauieHHe,  ran 
xax  OH  33HHT  B  3TO  BpeMH*, — 
cxa3a.fi  cexperapb. 


LESSON  8 


(inancier  (fai'naensia]  n 
aware  (a'wea]  adj 


Prp.  to  be  aware  of  smth. 
mainly  {'meinlij  ado 
brick  n 

W.  comb,  a  brick  house 
marble  j'ma’bl)  n 

W.  comb,  a  marble  step 
step  n 

W..  comb,  to  take  a  step 
step  by  step 

e.  g.  We  took  a  tew  steps  and 
then  one  of  us  suddenly 
stopped. 

e.  g.  What’s  your  next  step? 

W.  comb,  to  take  steps 

e.  g.  You  must  take  steps  to 
improve  the  position. 


e.  g.  We  went  up  the  steps  to 
the  door. 

It  is  dangerous  to  stand 
on  the  step  oi  a  moving 
tram. 

tetter  n 
as  conj,  ado 

e.  g.  As  his  knowledge  increa¬ 
sed  he  grew  more  and  more 
interested  in  the  subject, 
position  jpa'zijnj  n 
Syn.  job 

e.  g.  The  young  doctor  was 
very  pleased  to  get  the 
position  of  assistant. 
e.  g.  She  sat  in  a  very  uncom¬ 
fortable  position. 


(jlHHaHCHCT 

3H3IOULHH.  OCB€AOMJieHHb!H  (ynO- 

Tpe6A«eTcn  t omko  kok  npedu- 
Karue) 

3HaTb,  0C03H3B3Tb 
raaBHbiM  odpasoM 
KHpnHM 

KHpnHVHblH  0.0 M 

MpaMop 

MpaMopHan  cTyneHbxa 

1.  mar 
CAejiaTb  mar 
mar  aa  maroxi 

Mu  CAeaaaH  HecxojibKO  maros,  h 
BApyr  OAHH  H3  HSC  OCTaHO- 
BKACH. 

2.  mar,  Mepa 

Mto  Bbi  HaMepeHU  Aaabrne  npeA- 

npHHBTb? 
npHHHM3Tb  Mepbl 

BbJ  AQaJKHbl  npHHHTb  Mepbl,  HTOdbl 
y/iyviuHTb  nODiojxeHHe. 

3.  cryneHb,  cryneHbxa  (c  napyx- 
hoCI  cropoHbt  odemun),  noA- 
HOHtxa 

Mw  noAHBAHCb  no  CTynexbxaM 
x  ABepH. 

OnacHO  CTOHTb  Ha  noAHoarxe  abh- 
xrymerocn  TpaMBan. 

xaccup  (a  CciHKe) 

I.  Tax  xax;  2.  no  Mepe  Toro,  xax; 

3.  xax,  b  xasecTBe 
Ho  Mepe  Toro,  xax  3H3HMH  ero 
pacujHpHAHcb,  ero  HHTepec  x 
npeAMery  Bee  donee  Bospacian. 

1.  Mecro  (pa6ora) 
paOora 

.Moaoaoh  Bpav  duA  oveHb  paA  no- 
nyuHTb  Mecro  accxcTeHta. 

2.  noAoweHHe 

Oua  cxAeaa  b  oseKb  HeyAodnoM 
noaoxeHHH. 
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IF.  comb,  lo  find  oneself  in  an 
awkward  position 
connection  (ka'nekjn)  n 
e.  g.  What's  the  connection  be¬ 
tween  these  ideas? 

W.  comb,  in  connection  with 
smth. 

one's  business  con¬ 
nections 
connect  [ka'nekt]  v 

e.  g.  Are  these  towns  connec¬ 
ted  by  a  railway? 
number  n 


owyrHTbcn  a  HenoBKOM  nono>KeHHH 
CBH3b 

Kaxan  can3b  MexcAy  sthmh  mwc- 

J1SMH? 

B  CBH3H  C  MCM-A. 

AenoBbie  cbh3h 

COeAHKRTb(cn).  CBH3blOaTb(CH) 
(e  npRMOM  CMblCAe) 

EcTb  AH  H<eAe3HOAOpO>KH 3H  CBB3b 
MOKAy  3THMH  rOpOABMM? 

MHCAO,  KOAHMeCTBO 


-Compare: 


The  number  of  people  attend¬ 
ing  Prof.  Petrov's  lectures 
is  increasing. 

(the  number  oaHanaeT  oSiuee  mhcao.  ncviHHecTBo) 


Wkcao  AiOAeii,  noceutaiouiHX 
AeKUHH  npcx}>.  rtexpoBa,  yae- 
AHMHBaeTCH. 


There  are  a  number  of  pages 
missing  in  the  book. 

There  were  a  large  (great) 
number  of  people  there. 


B  KHHre  He  xeaTaeT  hccko.il- 
KHX  CTpaHHU. 

TaM  6w/10  MHOrO  JllOACH  (=T3M 
CblAO  COAbUJOe  KOAHMeCTBO 
AiOAeii). 

(a  number  osHanaeT  necKOAbKO.  pud.  KOKoe-ro  (boAbutoe  uau  moaop) 
KOAUvecrao;  chhohhmhhho  cAOBan  several,  a  few) 


deal  (dealt,  dealt)  with  (dil, 
dell)  v 

e.  g.  I  hope  we'll  never  have 
to  deal  with  these  prob¬ 
lems  again. 

Matters  of  this  kind  are 
not  dealt  with  at  our  of¬ 
fice. 

What  does  this  book  deal 
with? 

She's  easy  (difficult,  im¬ 
possible)  to  deal  with, 
broker  f'brouka)  n 
represent  (repn'zent]  v 
e.  g.  Which  country  does  he  re¬ 
present? 

Almost  all  the  nations  of 
the  world  were  represen¬ 
ted  at  the  Moscow  Youth 
Festival. 

representative  (repri'zentativ|  n 
(the)  House  of  Representatives 


HMeTb  ( Becm  Aeao  c  KeM-A.,  3a- 
HIIM3TbCn  MeM-A.)  •  paccMaTpii- 
B3Tb  (npo6AeMy  u  r.  d.) 

Haaeiocb,  HaM  HMKorAa  doabuie  He 
npHAeTCH  33HHM3TbCH  T3KIIMH 
npodaeMaMH. 

Hame  yHpejKAeHHe  He  3aHHMaeTC« 

T3KHMH  BOPpOCaMH. 

O  vent  HAeT  pevb  a  stoB  xuiire? 
(t.  e.  Kazan  rena,  npo6AeMa 
paccMarpueaercn) 

C  Heft  nerico  (tpyaho,  hcbo3mo>k- 
HO)  HMeTb  AeAO. 

CpoKep,  Matoiep,  komhcchohcp 

npeACTaBARTb 

Kaxyio  CTpaHy  oh  npeACTaBAneT? 

rioVTH  Bee  HapOAbl  MHpa  6hah 
npeACTaBAeHbi  ua  tfiecTHBane  mo- 
AOAe>KH  B  MoCKBe. 

npeACtaBHTeAb,  ynoAHOMOveHiibifi 

fla.iaTa  npeacTaBHreAefi  ( hiimhuh 
naAara  Koaepecca  CILIA) 
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reliable  [ri'laiabl)  adj 

W.  comb,  a  reliable  person 

reliable  news  (infor¬ 
mation,  elc.) 
rely  [ri'lai]  v 


Prp.  io  rely  upon  (bn) 


smb. 

smth. 

smb.  doing 
smth. 


e.  g.  I  rely  on  your  doing  it. 


interest  ['intristj  n* 

Prp.  with  great  interest* 

W.  comb,  to  take  an  (no,  great. 

not  ...  much)  inter¬ 
est  in  smth. 

Syn.  to  be  interested  in.  |  ^‘ng  smth. 

e.  g.  He  takes  no  interest  in 
music. 

1  am  interested  in  getting 
the  information  for  my  re¬ 
port. 

Cr.  to  be  of  great  (consider¬ 
able)  interest  to 
e.  g.  That’s  a  matter  of  consi¬ 
derable  interest  to  every¬ 
body. 

exchange  [iks'Ueindj]  n 

e.  g.  The  company  suggested 
an  exchange  of  films  bet¬ 
ween  the  two  countries. 

W.  comb,  an  exchange  ol  ideas 
(things,  tourist,  de¬ 
legations,  etc.) 
in  exchange  for 

e.  g.  I’ll  give  you  English  les¬ 
sons  in  exchange  for  Ger¬ 
man  lessons. 


W'.  comb,  the  Stock  Exchange 
foreign  exchange 
exchange  u 

W.  comb,  to  exchange  things 
(rooms,  impressi- 
ons,«  opinions,  etc.) 
Prp.  to  exchange  one  thing  for 
another 

e.  g.  Can  you  exchange  this 
dress  for  a  larger  size? 

bill  n 


HaaewHSifl,  AocroBepHbiH 
HaAeiKHbiH  He.lOBCK 
flOCTOBepHbie  HOBOCTH  (ASHHbie 
H  T.  p.) 

ncwararbcs,  HaaeaTbca  (ho  ko- 
co- a.),  Curb  yBepeHHWM  (a 

KOM-A.) 

ua  Koro-ji. 

Ha  MT0-J1. 

noaararbca  Ha  T0_  „T0  KT0.„ 
efleaaer  hto-a. 
$1  ncuiaraiocb  «a  Bac  (s  yBepen, 
Bbi  sto  cAeaaeie). 

HHTepec 

c  OCUlbUJHM  HHTepecOM 
npOHBJIHTb  HHTepec  (HHKaxora 
COAbUlOH,  HeKOTOpblii)  K  HeMy-A. 

KHTepecoB3Tbcn  (3aHHTepeco- 
BaTbcn)  ueM-A. 

Oh  He  npomuiHeT  HHTepeca  k  My- 
3biKe. 

ft  3aHHTepecosaH  a  tom,  htoCu  no- 
JiyHHTb  3TH  A3HHUC  aah  CBOerO 
AowiaAa. 

npeACTaaAHTb  CoAbaioA  (bhbmh- 
TCAbHMH)  HHTepec  AAH 
3tot  Bonpoc  npeACTasAHeT  3Ha- 
HHTeabHblH  HHTepec  AA«  Bcex. 

1.  o6mch 

KOMnaHHH  nperuiowHAa  (opraHM- 
30B3Tb)  OOmCH  (pHAbMaMH  Me>K- 
Ay  OdeHMH  CTpaHaMH. 
odMen  mucahmh  (BeutaMH,  Typ«- 
CT3MH,  AeAeraUHBMH  H  T.  A.) 

■  oCmbh  Ha 

JI  CyAy  AaBaTb  naM  ypoKH  aH- 

rAHHCKOrO  f)3blK3  a  oCmch  Ha 
ypoKH  HeMeUKOrO  (*3blKa). 

2.  fiHpwa 
(jjOHAOBan  dHpwa 
BaaiOTa 
OCMCHHBaTb 

OdMeKHBBTb  BeiUH  (KOMHBTbl,  0(5- 
MeHHBBTbCH  BneNaTAeHKflMM, 
MHeHHHMH  H  T.  A.) 

ofiMeHHTb  mto-a.  Ha  mto-a.  eme 

MoweTe  ah  bu  odMCHHTb  sto 
rwaTbe  Ha  nxaTbe  dojibuiero 
pa3Mepa? 

1.  cweT  (3a  yCAyey,  odCAyxuea- 
Hue,  nynACHHtte  Toeapti) 
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It''.  comb,  to  pay  the  hotel  (the 
restaurant)  bill 

e.  g.  Can  1  have  the  bill, 
please? 

Our  electricity  bill  came 
to  one  rouble  last  month. 

John  was  always  angry 
when  he  had  to  pay  his 
wife's  bills,  as  she  spent 
a  lot  of  money  on  clothes. 

Syn.  a  note,  a  banknote 
Uf'.  comb,  a  five  (ten)  dollar 
bill 

financial  [fai'nxnjal]  adj 
financially  (fai'naen/slil  adv 
stock  n 
bond  n 
face  value 

adventure  (ad'ventfa|  n 

honest  ('anistj  adj 
Ant.  dishonest 

Prp.  to  be  honest  with  smb. 
e.  g.  I’ll  be  quite  honest  with 
you. 

honesty  ('anisti|  n 
risky  adj 
uncle  f AQkl )  n 
arrival  (a'raivl)  n 
e.  g.  His  arrival  on  that  day 
was  quite  unexpected, 
relative  ('relativ]  a 

W.  comb,  a  distant  relative 
for  con/ 

take  notice  (of)* 

Syn.  to  pay  attention  (to) 
notice  ('noutisj  n 
e.  g.  The  notice  said  that  only 
passengers  were  allowed 
in  that  room. 


W.  comb,  (at)  a  week's  (two 
weeks',  a  month-'s) 
notice 

to  give  (get)  a  week's 
(a  month's)  notice 
e.  g.  The  ofiice  was  closing 
down  and  the  manager 


ynaaTHTb  no  cneTy  b  rocTHHHue 
(a  pecTopane) 

flaitTe  MHe  ever,  noxravtyilCTa. 

B  npouuiOM  Mtcsme  naui  cmct  aa 
aaeKTpHuecTBO  cocraBHA  oahh 
pytfab. 

J1>koh  Bceraa  cepanjica,  Koraa  eMy 
npaxoanaocb  naatHTb  no  cne- 
TaM  weHU,  Tax  xax  OHa  TpaTH/ia 
MHOro  aeHer  Ha  n/iaTbH. 

2.  CaHKHora 

daHKHora  aoctohhctbom  b  nwrb 
(aeciiTb)  aon/iapoa 

3.  BeKceab 

(pHHaHCOBUH 

B  (pHHaHCOBOM  OTHOUjeHHH 
aKUHOHepHUA  KanHTaa 
oOnwrauHH 

HOMHHa^IbHan  CTOHMOCTb 
CMeaoe  npeanpHBTMe,  asanTiopa, 
PHCK 

VeCTHblfi,  npaBAHBblfi,  HCKpeHHHM 
HevecTHbifl 

(SUTb  HCKpeHHHM  C  KCM-A. 

5i  6yay  roaop«Tb  c  bsmh  npnMO. 

ueCTHOCTb 

pMCKOBaHHUH 

A*AH 

npndbiTHe 

Ero  npne3A  b  tot  achs  dbiA  co- 
BepujeHHO  HeOMtHAaHHbiM. 
pOACTBeHHHK,  pOACTBeHHHUa 
AanbHHH  POACTBeHHHK 
h6o,  nocKonbKy,  Tax  ksk 
odpauiaTb  BHHMaHHe,  3aMeuaTb 

1.  odbHBAeHHe  (nucbMeHHOe) 

B  Od'bHBJieHHH  rOBOpUAOCb,  MTO 

b  3tot  3 an  paapeuiaercH  bxo- 
AHTb  TovibKO  naccaatHpaM  (otv 
eaacaioutHM). 

2.  H3BemeHHe,  yaeAOMAeHHe  (npe- 

dynpeduTCAbHoeo  xopoKTepa,  o 
npenpameHUU  deucreuri  xa- 

Kod-A.  docoeopeHHOCTu,  06 

yeoAbHenuu  u  t.  d.) 

(c  yseAOMACHHeM)  3a  HeaeAio  sne- 
pea  (3a  Aae  HeaeAH,  aa  uecRu) 

AaTb(noAyuHTb)  yBeAOMAeHne  3a 
KeAeaio  (3a  Mecnu)  Bnepea 
KoHTopa  3aKpMB3Aacb,  h  ynpaB- 
ABIOU1HH  BbfAa/l  BCeM  CAyHOLUHM 
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gave  all  the  clerks  two 
weeks’  notice, 
planter  I'plamta]  n 
(rank  |[raegk]  adj 

Gr.  Prp.  to  be  frank  with  smb. 

e  g.  I’ll  be  quite  frank  with 
you. 

smart  adj 

brother-in-law  j'brAfierin'Io:]  n 
frequent  ('frikwant)  adj 

W.  comb,  a  frequent  visitor, 
etc. 

frequent  rains,  etc. 
frequently  adv 
touch  |tAtf)  n 

W.  comb,  to  keep  in  touch 
(with) 

Syn.  to  be  in  touch  (with) 

Anl.  to  be  out  of  touch  (with) 

e.  g.  Keep  in  touch  with  me. 
fit  let  you  know  if  any¬ 
thing  happens. 

I’ve  been  out  of  touch 
with  Comrade  Serov 
lately  and  don’t  know 
what  he’s  been  doing. 

W.  comb,  to  get  in  touch  with 

e.  g.  If  you  want  the  informa¬ 
tion,  get  in  touch  with 
our  manager, 
most  (of)-  [moustj  n 

e.  g.  Comrade  Batov  has  been 
away  on  business  for  most 
of  the  month. 

"Most  of  your  mistakes 
are  the  result  of  careless¬ 
ness,”  said  the  teacher, 
most  adj 

e.  g.  Most  people  prefer  to  have 
their  holiday  in  summer. 


yBeaoMfleHHe  aa  aBe  He.ae.nH 
Bnepea. 

naaHTaTop 

OTKpOBeHHblH,  HCKpeHHHfl 

CblTb  OTXpOBeHHblM,  MCKpeHHHM 
c  KeM-Jl. 

B  dyay  coBepiueHHO  oTxpoBeHeH 
c  BaMH. 

OCTpOyMHblft,  HaXOAHHBblH,  AOB- 
kh8 

3d.  LUypHH 

vacTbifl  (hocto  noeTopMOtnuucg 
uau  eCTpenaiou{uucn) 

HacTbJH  noceTHTeab  h  t.  p. 

nacTbie  ao>kah  h  t.  a. 

Macro 

KOHTaKT,  COnpHKOCHOBeHHe,  CBH3b 

aepwatb  casiab  c  KeM-a. 

noaaepa<HBaTb  caasb  c  KeM-a. 

He  HMeTb  CBH3H  C  KeM-Jl. 

AepiKHTe  CO  MHOH  nOCTOHHHyiO 
CBH3b.  H  aaM  BaM  3HaTb,  eCJIH 
mto-ah6o  cjiyiHTCH. 

nocaeaHee  BpeMH  h  He  noaaepiKH- 
aato  CBH3H  c  TOBapHuteM  Cepo- 
BblM  H  He  3Ha»,  HeM  OH  33HH- 
MaeTCH. 

HaaaaHTb  (ycraHOBHTb)  CB»3b  c 
KeM-a.,  CBH3aTbcn  c  KeM-a. 

Ecah  bu  xoTHte  noayuHTb  sth 
caeaeHHn,  CBfOKHtecb  c  hbiuhm 
AMpeKTOpOM. 

CoabujHHCTBO,  doabiuan  tacTb 
vero-a. 

ToBapHut  BaTOB  dbia  b  KOMawaH- 
poBKe  CoAbuiyio  vacTb  Mecaua. 

«EOAbUJHHCTBO  BaLUHX  ouihCok  hb- 
aHercH  caeacTaueM  HedpewHo- 
cth», —  cxa3a a  npenoaasaTeab. 

dOAbUlHHCTBO 

EoabUJHHCTao  aioaen  npeanovH- 
TaeT  OTAbixaTb  (hath  b  omycK) 
aetoM. 


Compare: 


Most  of  the  children  wore  fun¬ 
ny  costumes. 

Music  takes  most  of  my  free 
time. 


Boubuihhctbo  aeTeft  Obiao  oae- 
to  b  cMeuiHue  koctkjmu. 
Myabixa  aaHHMaeT  doabuiyio 
nacTb  Moero  caodoaHoro  Bpe- 

MBHH. 
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(most  —  Cy6CT3HTHBHpOB3HHO€  CyiUeCTBHTeAbHOe,  03 H 3 M 36T  OCHOa- 
nan,  OoAbMQH  nacTb,  doAbuiuncrao  h  ynoTpedAHeTcn  nepea.  ApyrHM 

CyiueCTBHTeabHUM  B  6AHHCTB6HHOM  HAH  BO  MH0>K6CTB€HH0M  i|«CJIC, 

npH  kotopom  ctoht  onpeAeACHHUH  apTMK.nh,  npHTHwaTeJibnoe  hah 
yxaasTeAbHoe  mcctommchhc) 

Most  children  like  sweets.  EoAbuiHHCTBO  aeiefl  aioCht 

CA3A0CTH. 

(most  —  npHJiaraTejibHoe,  oaiiauaeT  OoAbuiuHcreo  h  ynoTpe6AneTCH 
nan  onpeaeaeHHe  nepea  cymecTBHTeAbHbiM  bo  MHoarecTBeHHOM  hhcac) 


book  keeping  n 
book-keeper  n 

mathematics  JmaeOi'maetiks]  n 
last  adj 
Syn.  quick 
Ant.  slow 

in',  comb,  a  last  train 
to  be  last* 

last  ado 
Syn.  quickly 
An/,  slowly 

W.  comb,  to  run  (walk,  drive, 
speak,  etc.)  last 
behave  (bi'heiv)  v 

W.  comb,  to  behave  well 
(badly) 

e.  g.  The  child  behaved  well. 
Behave  yorself! 

Make  this  boy  behave! 

behaviour  (bTheivja]  n 
train  |trein|  v 

Prp.  to  train  lor  a  competition 
e.  g.  The  team  is  training  for 
the  finals. 

Gr.  to  be  trained  to  be  (or  to 
do)  smth. 

«*  g.  She  was  trained  to  be 
a  teacher. 

training  I'treiniq]  n 

K'  comb,  to  get  (have)  trai¬ 
ning 

I*  g.  One  must  get  a  lot  of  tra¬ 
ining  in  order  to  become  a 
good  specialist. 

Has  she  had  special  train¬ 
ing  as  a  translator? 
meantime  {'mi-n'taim)  ado 
bank-account  (=  account) 

(o'kaunt]  n 


CMeTOBOACTBO 

cueroBOA 

MaTeMaTHKa 

CKOpblfi,  OblCTpblfi 
OblCTpblfi 
MeAAeHHbiii 
CKOpblfi  noesa 
cneuiHTb  (o  Hacax) 
CbICTpO,  CKOpO 


Ceratb  (hath,  esAHTb,  roaopHTb 
H  T.  A.)  CbICTpO 
nocTynaTb,  secTH  ce6n 
BecrH  ceda  xopouio  (naoxo  h  t.  a.) 

PedeHOK  Ben  ceda  xopouio.  - 
BeAH  ceda  nan  caeAyer! 

3acraBbTe  SToro  MaAbiuxa  aecTH 
ceda  xax  cJieAyeT. 
noBeaeHHe 

TpeHHpoBaTb (ch)  ;  odyuaTb 
TpeHHpOBaTb(CJl)  K  COpeBHOB3HHfl.M 
KoMaHAa  TpeHHpyeTCH  k  ipHHaAb- 
HblM  HrpaM. 

cneunaabHO  odyfiaTbCH  xaxoMy-A. 

Aeny  (npo<j>eccHH) 

Ona  nonyHHaa  cneuHaabHOCTb 
npenoAaaaTeaH. 
odyHeHKe;  TpeHHpoBxa 
ncwyNHTb  (HMerb)  noAroTOBKy; 
odynaTbCH 

HywHo  MHoro  yiHTbcn,  fiTodbi 
CTaTb  XOpOlUHM  CnetlHaAHCTOM. 

OCyvanacb  ah  oua  cneuHaAbHo, 
MTOdbl  CTaTb  nepeBOAHHKOM? 

TeM  BpeMeHeM 
C4er  b  OaHxe 
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LESSON  9 


diary  I'daiari|  n 

Syn.  an  engagement  book 
appointment  [a'  paintmant]  n 

W.  comb,  to  make  an  appoint¬ 
ment 

to  have  an  appoint¬ 
ment 

to  keep  an  appoint¬ 
ment 

to  cancel  an  appoint¬ 
ment 

Prp.  to  have  an  appointment 
with  smb.  (f°0  today, 
tomorrow,  etc. 
at  (for)  three  o'clock,  etc. 
to  make  an  appointment 
with  smb. 

for  tomorrow  three 
o'clock,  etc. 

e.  g.  When  have  you  got  an 
appointment  with  your 
doctor? 

e.  g.  He's  got  a  new  appoint¬ 
ment, 
appoint  u 

Art.  Cr.  to  be  appointed  di¬ 
rector.  president,  etc. 

e.  g.  Who's  been  appointed 
manager  of  the  factory? 
appointed  p.  II 

e.  g.  The  representatives  ca¬ 
me  at  the  appointed  time, 
arrange  [a'reindjJ  v 

W.  comb,  to  arrange  books, 
flowers,  etc. 


e.  g.  Everything  had  been  ar¬ 
ranged  long  before  we  set 
out. 

Cr.  to  arrange  to  do  smth. 

to  arrange  for  smb.  to  do 
smth. 

e.  g.  Can  you  arrange  to  be 
here  at  ten? 

We  arranged  for  the  sick 
man  to  be  taken  to  hospi¬ 
tal. 

Prp.  to  arrange  about  smth. 
to  arrange  smth  for  smb. 
(smth.) 

AtO 


3anHCHan  XHtoxxa  e  $opMe  xa- 
aeHaapa,  ahcbhmk 

I.  aeaoBoe  CBHaaHHe.  ycnoaneH- 
Han  Bcrpeqa 

HaaHawHTb  BCTpeqy,  aorosopHTbCH 
o  BCTpeqe 
HMeTb  BCTpeny 

npHMTH  B  Ha3H3MeHH0e  BpeMH 

OTMeHHTb  Bcrpe>)y 


Koraa  (na  xaxoe  BpeMH)  bu  aanx- 
ca.iHCb  K  Bpawy? 

2.  H33H3HeHHe 

Oh  noayMHn  hoboc  na3HaqeHxe. 

HasHaMarb 

CbiTb  HaaHaqeHHUM  aHpexTOpoM, 
npeaceaaieaeM  h  t.  a. 

Kro  Ha3HaneH  aHpexTOpoM  3a- 
eoaa? 

Ha3HaHeHHHH 

flpeacraBUTeaH  RBHaHCb  b  na3Ha- 
MeHHoe  BpeMH. 

1.  pacnoaoiKHTb  no  nopHaxy 

paCCTaBHTb  KHHTH,  UBeTbl  H  T.  A- 

2.  ycrpoHTb,  ycaoeHtbcH,  aoro- 

BOpHTbCH 

Mm  aoroBopHAHCb  060  BceM  aaaoa- 
ro  ao  Toro,  xax  ompaBHaHCb 
a  nyrb. 

flOfOBOpHTbCH  O  TOM  (yCTpOHTb 
tax),  MTOdbi  caeaaib  mto-a. 

acroeopHTbCH  o  tom  (ycTpowTb. 
Tax),  MTodbi  ktcwi.  caenaa  hto-a. 

MorxeTe  bw  ycTpoHTb  Tax,  HTOdu 
6uTb  aaecb  b  10  uacoa? 

Mw  aoroBopHAHCb  o  tom,  mo6bi 
doabHoro  no/iowiiAH  e  Oo.ib- 
HHuy. 

AOrOBOpHTbCH  0  HeM-fl. 

ycrpoHTb  «iTO-a.  aaa  xoro-a.  hah 
uero-a. 


e.  g.  I'll  arrange  about  the 
tickets. 

arrangement  {a'reind3msnt]  n 
W.  comb,  to  make  arrange¬ 
ments 

Prp.  to  make  arrangements 
with  someone  about  smth. 

to  make  arrangements 
for  smth. 

e.  g.  Have  you  made  arrange¬ 
ments  for  your  journey 
yet? 

phone  (=to  telephone)  [foun]  u 
e.  g.  I’ll  phone  you  tonight, 
telephone  (  =  phone)  n 
e.  g.  Can  I  use  your  telephone? 

W.  comb,  to  be  on  the  phone 
(cotl.)  (=  on  the  te¬ 
lephone) 

to  get  smb.  on  the 
phone  (cotl.) 

e.  g.  It’s  very  difficult  to  get 
him  on  the  phone. 

Are  you  on  the  phone? 
straight  (streitj  ado 

Syn.  right  away  (Am.  coll.) 
W.  comb,  straight  away 
*.  g-  Do  you  want  me  to  do  it 
straight  away? 
attend  [a' tend  j  o 


W.  comb,  to  attend  lectures 
(meetings,  school, 
etc.) 

e.  g.  The  meeting  was  attended 
by  some  fifteen  hundred 
people. 

Prp.  to  attend  to  smth.,  smb. 


Syn.  to  see  to  smth. 
e.  g.  "Who  will  attend  to 
this?" 

"1  think  I’ll  attend  to  it 
myself." 

message  ('mesid3]  n 

e.  g.  "Are  there  any  messages 
for  me?" 

"Yes,  there’s  a  telephone 
message  for  you." 

Can  1  take  a  message  for 
him? 


fl  AoroBopiocb  o  CHaeTax. 

AoroBopenHocTb,  cornaiuemte 
ycjioe HTbcn,  AoroBopriTbcn 

yOlOBHTbCH,  AOrOBOpHTbCn  c 
KeM-A.  0  HeM-A.  (OTHOCHTeAbHO 
vero-n.) 

Bee  ycTpomb  aah  vero-A. 

Bu  ywe  Bee  yctpoiwm  (060  BceM 
AOrOBOpHAHCb)  AAH  noeaAKH? 

aBOHHTb  no  TeaeiboHy 

ft  nosaoHKj  BaM  ceroAHn  aevepoM. 

TCAeipOH 

PaspeiuHTe  noaBOHHTb  (nOBauieMy 
TeAe<|)OHy). 

paaroBapHBaTb  no  TeaeipOHy; 
HMeTb  Te.ieipOH  (a  Kaaprupe) 

A03BOHHTbCH  KOMy-A. 

EMy  OVCHb  TpyAHO  A03BOHHTbCH. 

y  Bac  ecTb  TeaediOH? 
np»MO,  cpa3y 
cpa3y,  6es  npoMeAaeHHH 
MeMeAAeHHO,  TOTvac  we 
Bu  xortHTe,  MTotSbi  h  cpa3y  we  CAe- 
nan  3to? 

1.  noceuraTb,  npHcyTCTBOBaTb  (va- 
cto  a  crpadareAbHOM  30ao- 
te) 

nocemaTb  AexuxH  (codpaHHH, 
UJKOAy  H  T.  A-) 

Ha  codpaHHd  npucyrcTBOBaAO 
okoao  noJiyropa  thchv  venoBex. 

2.  yACAHTb  BHHUaHHe  veMy-A.,  KO- 
uy-A.;  npocneAHTb  3a  vcm-a., 
aaHHTbCB  weu-A. 

—  Kto  3aAMerc»  3thm? 

—  flyuaio,  a  csm  aaituych  bthm. 

cooCureHHe  ( ycrnoe  uau  nucbMen- 
Hoe),  3anHcxa,  Aeneina 

—  nepeAasaAH  ah  mo-HH6yAb 

AAH  MeHfl? 

—  ila,  B3M  3BOHHAH  H  npoCHAH 

nepeAaTb  Koe-vm 
Emy  nepeAaTb  >jto-ah6o? 
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W.  comb.’ lo  leave  a  message 
for  smb.  with  smb. 

e.  g.  Can  I  leave  a  message  for 
Petrov  with  you? 
messenger  n 
call  v * 

W.  comb,  to  call  on  smb. 

to  call  at  someone's 
place 

to  call  at  a  place 


nonpocHTb  Koro-n.  nepeaan>  ko- 
My-Ji.  mto-to  na  cnosax  ham  e 
3an«cKe 

npoujy  sac  nepeaaTb  sto  (jtv 
3anHCKy)  rieTpOBy. 
nOCbl/lbHblH 
3aaTb,  HaabiBaTb 

|  33XOAHTb  K  KOMy-A. 

aaxoAHTb  KyAa-n. 


LESSON  10 


serenade  (,seri'neidj  n 
playwright  ['pleirait]  n 
Fabian  society  ['(eibian  sa'saiati] 

petty  bourgeois  ['buajwa:) 
intellectual  [i n ti'lekt jual ]  it 
attempt  [a'tempt]  n 
satire  I'saetaiaj  n 
put  (put,  put,  putting)  v* 
e.  g.  Put  your  name  here, 
please. 

Put  a  mark  against  this 
word. 

e.  g.  Can  you  put  this  idea  in 
simpler  words? 

I  don’t  know  how  to  put 
that  into  English. 

put  up  u 

e.  g.  Shall  I  put  up  the  notice 
here? 

Syn.  to  stay 

e.  g.  Where  will  you  put  up? 
put  on  |'put  'an]  v 

put  off  ['pul  'af)  v 

e.  g.  Never  put  off  till  tomor¬ 
row  what  you  can  do  to¬ 
day.  (proverb) 

Cr.  to  put  off  doing  smth. 
put  down  v 

e.  g.  Put  down  his  telephone 
number  before  you  forget 
it. 

Put  down  your  exercise- 
books  and  listen  to  me. 
put  smth.  down  to  smb.,  smth.  v 

e.  g.  I  put  it  down  to  his  lack 
of  experience. 

amateur  |'jemata.J  n 


cepeuaaa 

nHcarenb,  ApaMaTypr 
(fiabHaHCKoe  oOmectBO  (ochoboho 
e  1884  e.) 

MeAKo6yp>Kya3HbiM 
3d.  HHTennHreHT 
nonbrrxa 
caTHpa 

1.  lUiaCTb,  CT3BHTb 
flocTaBbTe  3Aecb  sauiy  cJiaMHnmo, 

nowanyHcra. 

OTMetbTe  3T0  C.IOBO  (nOCTQBbTC 
nOMeTKy). 

2.  BbipaaHTb 

Bbl  MOWeTe  Bbipa3HTb  3Ty  MbIC.lb 
donee  npocTbiMH  CAOBauH? 

H  He  3HaiO.  K3K  BblpB3HTb  3TO  nO- 
aHr.lHHCKH. 

1.  nOBeCHTb 

riOBCCHTb  06bHBACHMe  3ABCb? 

2.  OCTaHOBMTbCH  (B  iOCTUHUHe 
ii  t.  d.) 

OCT3HOBHTbCH 

Tae  Bbl  OCTaHOBHTeCb? 

1.  HaAesaTb 

2.  CTBBHTb  (o  nvece) 

OTAO>KHTb  (BO  BpeMeHH) 

HwKorAa  He  OTKnaAUBaHTe  Ha  33b- 

Tpa  TO.  MTO  MOJXHO  CACAOTb  CC- 
rOAHH.  (nocjioauya) 

OTAOWHTb  BUnCUIHeHHe  Mero-.T. 
3anHcaTb;  nonowmb 
3anHUJHTe  ero  Tene<J>OH,  noxa  bw 
ero  ne  safibiAH. 

riono>KHTe  TeipaAH  h  cnyuiaxTe 

MCHH. 

OTHecHTe  3a  cueT  xoro-n.,  wero-A., 
npnnHCbiBaTb  ueMy-n. 

3  Mory  oTHecTH  sto  3a  cieT  ero 
HeonbiTHOCTH  (neAOciaTKa  onw- 
Ta). 

AtodHTeAb  (hc  npoipeccuoHCui) 
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W.  comb  an  amateur  theatre 
(performance,  etc.) 
an  amateur  painter 
(photographer,  etc.) 
an  amateur  show 
feature  |'fi:tja)  n 

e.  g.  This  girl  has  regular  fea¬ 
tures, 
horn  |ha.n)  n 

W.  comb,  a  French  horn 
so  as  (to)  ['souazta]  conj 
advantage  [ad'vamtidj]  n 
».  g.  Everybody  realizes  the 
advantage  of  knowing 
foreign  languages. 

W.  comb,  to  have  an  advantage 
over  smb.,  smth. 
to  take  advantage  of 
the'  situation 
to  give  smb.  ah  ad¬ 
vantage  over  smb. 
else 

apology  (a'paladjil  n 
apologize  [a'p3lad3aiz]  v 

Prp.  to  apologize  to  smb. 


jnofiHTenbcKHfl  aeaip  (cnetuaxAb 
h  t.  a  ) 

xyAoacHHK-jtJodHTejib  (4>oTorpa<{>- 
aioOHieAb  h  t,  a  ) 

KOHuepT  caMOAenreJibHOCTH 
uepTa  (auho,  xapaKrepa)\  xapax- 
Tepxa*  ocodeHHOCTb 
y  3toh  AeayuiKM  npaBHAbxbie  ncp- 
Tbl  AHUa. 

TpyOa  (dyxoBOu  unCTpyj*eH t) 
BaaTopna 

A AS  Toro  MTOCbi;  C  TeM  MTOCbl 
npeMMymecTao 

Bee  noHHMaioT  npeHMyutecTao  3xa- 

HHR  HHOCTpaNHbtX  R3blK0B. 

HMerb  npeHMymecTBO  nepea  xeM- 

A.,  WBM-A. 

B0CnQAb30BaTbCH  COSaaBlUMMCS 
noAoxteHHeM 

aaTb  KOMy-A.  npeHMymecTBO  ne- 
pea  kmi-a.  apyrm* 

HSBHHeHHe 

H3BHHRTbCR,  npHHOCHTb  H3BHXe- 

hhh 

H3BHHHTbca  nepea  Kew-A. 


Compare: 


The  boy  apologized  to  his  tea¬ 
cher  for  being  rude. 


MaabMHK  H3BHHHACR  nepea 
npenoaaBaTeAeM  3a  rpy- 
flOCTb. 


(to  apologize  —  xenepexoAXMH  raaraa,  xapaKTepHbm  aan 
noBecTBOBdHHa) 


Excuse  me  for  being  late. 
Excuse  my  interrupting  you. 


flpocTHTe,  h  onoaaaA. 
H3BHHHTe,  mto  a  Bac  npepbi- 
bbw. 


(to  excuse  —  nepexoaHufi  maron,  xapaxTepubiii  aar  AHanorn>iecKOH 

peuH) 


colonel  f'kamal]  n 
hate  v 
Syn.  dislike 

smb.,  smth. 
to  do  smth. 

Cr.  to  hate 

doing  smth. 
e.  g.  Mrs  Reed  hated  Jane  for 
being  proud. 

I  hate  to  bother  you  with 
a  question,  but  it's  ur¬ 
gent. 


nOAKOBHHK 
xexaBHaeTb 
xe  AlOCHTb 

xeHaBxaeTb  xoro-A.,  hto-a. 
oveHb  xe  xoTeTb  (xe  aioOxTb)  ae- 

A3Tb  XTO-A. 

xe  A»6xTb  aeaaTb  hto-a. 

Mhcchc  Pha  HexaBHAeAa  flxceiiH 
3a  ee  ropaoerb. 

Mxe  He  xohctch  CecnoKOHTb  eac 
BonpocaMH,  ho  3ro  ovexb 

CpOMHO. 
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I  hate  interrupting  people 
when  they  are  engaged  in 
conversation, 
mention  [menjnj  v 
e.  g.  His  father  was  mentioned 
in  the  article. 

“Thank  you  for  your  help!" 
"Don't  mention  it!" 

Prp.  to  mention  smb.  (smth.) 
to  smb. 

e.  g.  I  hope  you  mentioned  the 
fact  to  her 


fl  OMeHb  *e  a»6aio  (Tepnetb  He 
Mory)  npepuaaTb  moAeii,  KorAa 
OHH  33HHTM  pa3rOBOpOM. 
ynoMMHaTb 

O  ero  OTue  ynoMHHanH  a  craibe. 

—  CnacH6o  3a  nououib! 

—  He  CTOHT. 

ynoMHHyib  0  kom-a.  (mcm-a.) 

b  paaroBope  c  KeM-A. 

5f  naaeiocb.  bu  ynoMmtyAH  06  3tom 
cpaKTe  b  pasroeope  c  Heft. 


Compare: 


Oh  ynoMHHyA  o  Hautefl  pafioTe. 
Oh  ynoMHHyn  hx  hmcha. 

(npeaAor  MoweT  ynorpedAHTb- 
CH) 


He  mentioned  our  work 
He  mentioned  their  names. 

(npeanor  HHKorA>  Me  ynorpeO- 
mtercH) 


(the)  above-mentioned 
above)  adj 
avoid  (a'vDid]  v 

Syn.  to  keep  away  from 


(=  the 


Cr.  to  avoid 


smth.,  smb. 
doing  smth. 
e.  g.  He  seems  to  avoid  me. 
Why  do  you  avoid  meet¬ 
ing  him? 

W  comb,  to  avoid  danger  (a 
mistake,  etc.) 

turn  up  v 


Syn.  to  come,  to  appear,  to  be 
found 

e.  g.  My  friend  promised  to 
come  at  five.  but  he 
hasn't  turned  up  yet. 

I've  leM  the  book  some¬ 
where.  I  hope  it  turns  up 
some  time. 

John  was  waiting  for  a 
good  job  to  turn  up. 

fail  v 


W.  comb,  to  fail  in  smth. 

to  fail  an  exam 
to  fail  to  do  smth. 
e.  g.  Why  did  the  secretary 
fail  to  deliver  the  message 
in  time? 

He  tried  to  convince  her 
but  failed. 


BbiuieynoMHHyTbiH 

HaCeraTb 

AepmaTbCH  a  cTopoHe  ot 
H36eraTb  wero-n.,  Koro-A. 
CTapaTbcn  He  AeaaTb  >iero-A. 

Oh.  KaweTCH,  H3deraeT  mchh. 
rtoieMy  bu  H36eraere  BCTpeiaTbCH 

c  hhm? 

H3(5e>K3Tb  OnaCHOCTH  (OUlHdKH 
M  T.  A.) 

noRBHTbcn;  noABepHyrbCM.  Hafi- 
TMCb 


Moii  apyr  oCeutan  npafirH  b  nHTb. 
ho  eme  He  nouBHAcn. 

Jf  rAe-TO  ocTaBHA  KHHry.  HaAe- 
iocb,  oua  HafiAercH. 

fl>KOH  wAa a,  KorAa  noAsepHeTCH 
xopouian  paCcrra. 

1.  noTepneTb  HeyAaiy,  npoaa- 
AHTbCfl 

norepneTb  HeyAany  b  <teM-A. 

npoBaAKTbCH  Ha  3K3aueHe 

He  cyMeTb  CAeAaTb  «rro-n. 

no<teMy  cexperapb  He  nepeAaA  bo- 
BpeMH  coodmeHHe? 

Oh  nbiTSACR  ydeAHTb  ee,  ho  He 
cyMeA. 

2.  nOABOAHTb 
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e.  g.  I  hope  you  won’t  fail  me 
and  the  work  will  be  fin¬ 
ished  in  time. 

Is  your  sight  beginning  to 
fail  you? 

W.  comb,  without  fail 
e.  g.  I’ll  do  it  without  fail, 
failure  ('feilja]  n 

UP.  comb,  failure  in  an  exam 
to  be  a  failure 

e.  g.  The  show  was  a  failure, 
spoil  (spoilt,  spoilt)  V 
e.  g.  Don’t  spoil  the  book  by 
writing  on  it. 

If  you  keep  fruit  a  long 
time,  it  spoils. 

Their  holidays  were  spoilt 
by  rainy  weather. 

W.  comb,  spoilt  (unspoilt)  child 

signal  ('signal]  n 
mix  up  v 

e.  g.  Your  papers  are  all 
mixed  up. 

Some  people  mix  up  the 
words  "to  borrow"  and 
’’to  lend". 

mix  v 


W.  comb,  to  mix  with  a  crowd 

beyond  [bi'jand]  prp. 

W.  comb,  beyond  the  river  (the 
hill,  the  house,  etc.) 
t.  g.  Don’t  go  beyond  the  last 
house. 

W.  comb,  beyond  the  doctor's 
help 

beyond  comparison 
beyond  control 
beyond  one’s  reach 
beyond  hope 

beyond  one's  understanding 
beyond  somebody 
e.  g.  It’s  quite  beyond  me 
(  =  beyond  my  under¬ 
standing). 

That  shelf  is  beyond  my 
reach, 
within  prp. 

W.  comb,  within  a  few  miles  of 
here  (of  the  house) 


Hanemcb,  aw  ueHft  He  noaaeAeTO 
h  padoTa  CyaeT  3aK0HueHa  b 
CpOK. 

y  aac  3peHHe  HauHHaeT  yxyamaTb- 
ca  (noABOAHTb  Bac)? 
o6H3aieabHo 

o6a3aTejibHo  sto  CAenaio. 
HeyAaua,  npoBan;  HeyAaHHHK 
npoBan  Ha  sxaaMeHe 
noTepneTb  HeyAany,  CbiTb  HeyaaM- 
HHKOM 

CneKTawib  npoBaAKncn. 
nopTKTb(ca) 

He  nHuiH  Ha  KKHre  —  Hcnop-rHiub 
ee. 

Ecah  Bbt  OyAeTe  AOnro  xpaHHTb 
(JipyXTbl,  OHH  HCnOpTBTCn. 
/)o>KAAHBaa  noroaa  HcnopTHAa  hm 
KaHKKyJIbl. 

HadaAOBBHblH  (HeHadaAOBaHHfalfi) 
pedenoK 
CHrnan 

cnyTaTb,  nepenyTaTb 

Bee  tboh  dyMara  nepenyTaabi. 

Macro  nyraioT  caosa  to  borrow 
h  to  lend. 

1.  CMeuiHBaTb,  nepeMeuiHBaTb  (ica- 
Kue-A.  eeu\ecTea) 

2.  oOpamaTbca,  Bpauiarbca  (a  06- 
mecree) 

CMeuiarbcn  c  Tonnoft  (c  rpynnoii 
Awneii),  saTepaTbcn  b  Tcwne 

1.  3a,  no  Ty  cTopouy 

aa  peKou  (xojimom,  aomom  h  t.  a.) 

He  xoAHTe  AaAbiue  nocAeAHero 

AOMa. 

2.  BHe;  caepx,  >ume 
Bbmie  cha  Bpaaa 

BHe  CpaBHCHHH 
BHe  KOHTpOAB 
HCAOcaraeM  (tpuoutecKu) 

6e3H3Ae>KHblH 

Bbuue  Mbero-A.  noKHManna 

3to  Bbiuie  (caepx)  Moero  noHHMa- 

HHH. 

He  Mory  AOTRHyTbcn  ao  toh 

nOAKH. 

b,  b  npeACAax,  BHyrpH 

B  HeCKQAbKHX  MMAHX  OTCWAa  (OT 
AOMa) 
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within  an  hour  (of) 

e.  g.  Within  an  hour  of  his 
death  everyone  knew  of  it. 


a  TeueHire  uaca,  a  npeAeAax  uaca 
(or) 

y*e  tepe 3  vac  nocJie  ero  cMtprH 
ace  y3Ha/iH  06  stom. 


Compare: 


I’ll  go  away  on  business  for 
two  weeks,  and  1  intend  to 
visit  three  factories  within 
that  period. 

"All  right,”  said  the  student. 
"I’ll  come  In  half  an  hour, 
that  is,  at  10.30” 


ft  noe.ny  a  KOMaHAupoaxy  Ha 
aae  HeAeAH  h  coOwpaiocb  no- 
ceTHTb  Tpw  3aaoAa  3a  3ro 
speMH. 

«Xopouio,—  cna3an  CTyneHT. 
ft  npHay  wepe3  mvmaca, 
t.  e.  a  10.30*. 


shoot  (shot,  shot)  (Jut,  JdI]  v 
but  adv 

deafen  ('defn)  v 
peg  n 
press  v 

W.  comb,  to  press  a  button 

IP.  comb,  to  press  clothes 

to  have  smth.  pressed 
e.  g.  I’d  like  to  have  my 
trousers  pressed. 

e.  g.  They  are  pressing  me  for 
an  answer. 

It's  no  good  pressing  him, 
he  hates  to  be  hurried. 
I’d  like  you  to  press  the 
matter. 

pressing  adj  (HI.) 

Syn.  urgent  ['aidjantJ 
e.  g.  I  want  you  to  see  to  this 
straight  away.  It’s  urgent. 

It’s  an  urgent  cable, 
stairs  (steazj  n 
human  ['hjuman)  adj 
complaint  (kam'pleint)  n 
e.  g.  Have  you  any  complaints 
to  make? 

There  is  no  real  reason  for 
complaint. 

complain  [kam'pleinj  v 

e.  g.  I  hate  people  who  are  al¬ 
ways  complaining. 

Prp.  to  complain  to  smb.  of 
(about)  smlh. 


CTpCASTb 

TOAbKO,  AHUib  TOAbKO 

ornyuiarb 

ad.  xptoMOK  (d ah  eepXHed  odexdw) 

1.  H3  >KMMaTb 
HajKHMarb  KHonxy 

2.  raaftHTb,  ynownTb 
rAaAHtb  OAcwAy 
otflaTb  mo-A.  norAaAMTb 

ft  6m  xoTeA  norA aAHTb  (oTaaTb 
norAaAHTb)  6piOKM. 

3.  TOponHTb  Koro-A.,  WTO-A. 

Ohm  TOpOOBT  MeHH  C  OTBeTOM. 

BecnoAC3HO  ToponHTb  ero,  oh  3to- 
ro  TepneTb  He  Mower. 

Mue  xoieAocb  6m,  hto6h  bm  ycxo- 
pMAH  paccMOTpenHe  (paapeuie- 
Hne)  3Toro  Bonpoca. 
HeoTAOJKHMil.  Tpe6yiOLUHM  6e30T- 
AaraTeAbHOrO  BHHMaHHR 
CpOMHblM 

ft  xovy,  hto6m  bm  3anflAHCb  sthm 
BonpocoM  neMeAAeHHo.  3to 
CpOVHO. 

3to  cpoMHan  TeAerpaMMa. 
AeciHHua  (eHyrpu  3daHua) 
MeAoaevecKHH 
wa,no6a,  neAOBOAbcrBO 
y  Bac  ecTb  KaKMe-HH6yAb  *3ao6u? 

flAfl  HeAOBOAbCTBa  HeT  OCHOBa- 
HKH. 

waAosaTbCfl,  BwpawaTb  HeAOBOAb- 
CTBO 

ft  TepneTb  He  Mory  AiOAeii,  Koro- 
pMC  BeMHO  JKaAyWTCB. 
waAOBatbcn  KOMy-A.  Ha  mto-a. 
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V  comb,  to  complain  of  a  pain 
(toothache,  a  diffi- 
cutty,  etc  ) 

e.  g.  She  complains  of  frequent 
headaches. 

private  ('praivit]  adj 

W.  comb,  private  property 

('propati|  (business, 
factories,  schools, 
etc.) 

a  private  letter 
a  private  lesson 
a  private  room 
one’s  private  life 
in  private 
ly,  alone) 

e.  g.  I’d  like  to  speak  to  him 
in  private. 

personal  ['pa:sanal|  adj 

V.  comb,  a  personal  opinion 
(attitude,  etc.) 
a  personal  matter 

personally  ado 

think  (thought,  thought)  v* 

Prp.  to  think  about  smth.,  smb. 

e.  g.  "Do  you  think  he’s  wrong?" 
’’Yes,  I  think  so.”  (’’No. 
I  don’t  think  so.") 
think  smth.  over  o 
e.  g.  Let  me  think  over  your 
suggestion  first, 
think  of  smb.,  smth.  o 
Syn.  to  think  about 
e.  g.  Think  of  (about)  the 
exam.  What  are  you  thin¬ 
king  of  (about)? 

e.  g.  Will  you  think  of  another 
sentence? 

Which  of  you  can  think 
of  a  better  plan  for  our 
holidays? 

Cr.  to  think  of  doing  smth. 
e.  g.  When  Carrie  took  part  in 
the  amateur  performance, 
she  did  not  think  of  be¬ 
coming  an  actress. 

I  am  thinking  of  going 
to  the  South  for  my  sum¬ 
mer  holiday. 


ma/ioaaTbCR  Ha  6oAb  (sydnyto 
6om>,  tpyjxuocTW  w  i.  r.) 

Oh  a  wanyeTCR  ua  vac-rue  ro/toa- 
Hbie  6oam. 

vacTHufi,  ahvhuh  (ne  eocydap- 
CTOffHHbtd  u  ne  odmecTeeHHuH) 
vacTHan  codcTaeHHOCTb  (npeanpH- 
RTHH,  SaaORbl  H  <t>aSpHKH,  UiKO- 
/Ibl  H  T.  A.) 

AHMHoe  (He  CAyxe6noe)  nHCbMO 
mscthhA  ypoK 
CJiyxredHbtH  KadHHeT 
Amman  uorsHb 

tea  cuwOTeneh,  c  rAa3y  Ha  raas 

JI  xot eji  6u  noroaopHTb  c  hhm  Ha- 
eARHe. 

AHMHblA,  CBOA  (OTHOCHlUUilCH  K 
daHHOMy  Aiiyy) 

AHMHOe  MHeHHe  (OTHOUieHHe  H  T.  A  ) 

AHMHoe  Aeno  (t iukoio  He  Kacaio- 
meecn) 

AHHHO 

1.  AyMSTb 

AyMBTb  0  neM-A.,  O  KOM-A. 

2.  nonaraTb,  cvHTarb 

— •  Bbi  mxnaraeTe,  oh  HenpaB? 

—  H  AyMa®,  Aa.  (H  AyMaw.  HeT.) 

odayMHBaTb  mto-a. 

Pa3peujiiTe  MHe  CHavaaa  oday- 
MBTb  Bauje  npeAAOJKeHHe. 

1.  AyMSTb  0  KOM-A.,  OMeM-A. 

noA>'MaA  od  3K3aMeHe. 

O  veM  tbi  AyMaeuib? 

2.  npHAyMaTb 

ripHAVMafiTe  Apyroe  npeAAOwe- 
HHe,  noHOAyficTa. 

Kto  H3  sac  Moxcer  npeAAOWHTb 

AyiUJHH  RA3H  Ha  K3HHKyAbl? 

3.  HaMepeBaTbCR,  codHpama 

KorAa  Kapw  BwcTynnAa  a  aioOh- 
TeAbcKOM  cneKTBKAe,  oh  a  He  Ay- 
MBAa  (He  KaMepeeaAacb)  CTaTb 
aKtpHcofi. 

/JeTOM  R  codHparocb  noexaTb  a  ot- 
nycK  na  »r 


1 4  Eohx  H.  A.  m  np.,  i.  n 
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W.  comb,  (o  think  (highly, 
well,  little,  etc.)  of 
smb.,  smth. 

e.  g.  "What  do  you  think  of 
the  concert?” 

"I  don’t  think  much  ot  it." 
She  thinks  too  highly  of 
herself, 
start  istea)  u 

Prp.  to  stare  at  smb.,  smth. 
e.  g.  What  are  you  staring  at? 


a.  f.  He  insisted  on  an  Imme¬ 
diate  decision. 

Why  do  you  insist  on  my 
going  this  week? 

give  in  (gave,  given)  v 
e.  g.  Why  don't  you  want  to 
give  in?  Don't  you  see 
that  you  are  wrong? 


4.  ayMSTh,  tmeTb  MHeuHe  (a  stom 
anaienuu  ne  ynorpeCAnerat  e 
tpopjne  Continuous) 

ShiTb  KaKoro-n.  mhchk«  (buco- 
Koro,  xopotuero,  Hesbicoxoro 
m  r.  a.)  o  kom-ji.,  ven-A. 

—  Mto  Bbi  AyMaeie  o  xonuepTe 
(kbk  saM  nonpasHACH  KOHuepT?) 

—  Mhc  oh  He  oseub  noHpaBHAcn. 

Ona  cahujkom  aucoxoro  mhchhh 

o  cede. 

CMOTperb  npHcrajibiio,  ycrasHTbcn 

ycTaaHTbcn  Ha  xoro-n.,  mto  ji. 

Ha  vto  hu  tbk  npHcranbHO  cmot- 
pwTe? 

HacTausaTb 

|  Ha  1CK-JI. 

Ha  tom,  >rro6u  CAe- 

JISTb  MTO-A. 

Oh  HacTaHtaa  Ha  hcmcahchhom 
peuieHHH. 

rloMeMy  su  HacraHBaere  ua  tom, 
HTOdu  a  noexaa  Ha  sroii  we- 
Aeae? 

ycrynHTb,  caaTbcn 

ricweMy  bu  He  xotht€  ycrynHTb? 
HeyweaH  bu  hc  bhahtc,  <rro  bu 
Henpasu? 


insist  (in'sist)  v 
Cr.  Prp.  to  insist  on 


smth. 

doing  smth.  HacraHBaTb 


LESSON  II 


succeed  (sak'srd]  o 

Syn.  to  manage 
Ant.  to  fail 

e.  g.  She  succeeded  as  a  teacher. 

If  you  try  again,  1  am 
sure  you  will  succeed. 

Gr.  Prp.  to  succeed  in  doing 
smth. 

e.  g.  After  many  years  of  train¬ 
ing  he  succeeded  in  set¬ 
ting  a  record. 


npeycneBaTb,  AocruraTb  ue/iH; 
yAaaaTbcn 

cnpaBjinTbcn;  yAaaaTbcn 
norepnerb  neyaaMy;  ue  Hcncui- 
HHTb,  «e  CAenaTb 
C  padoToA  npenoflaaaTeaa  ona 
ycneujHO  cnpaunuiacb. 

Ecjih  bu  nonuTaeTecb  ewe  pas, 
n  yaepen,  mo  aaM  ynacTCH  sro 
CAeaaTb. 

yAaaaTbCH  wto-a.  caenaTb 

riocne  mhothx  act  TpeHHpoaxH 
euy  yAanocb  ycTaHOBHTb  pe- 
KOpA. 


Compare: 


Nick  Petrov  gained  a  lot  of 
experience  working  at  a 
factory.  As  a  result  he  suc¬ 
ceeded  in  entering  the  in¬ 
stitute  he  was  eager  to  get 
to. 

How  did  you  manage  to  get 
this  book? 


HHKOAaA  rierpoa  npwodpcA 
doAbtuofi  onuT,  pador. an  Ha 
saBOAe.  B  peayabraTe  «My 
yAanocb  nocTynHTb  a  tot 
HKCTHTyT,  O  KOTOpOM  OH 
MeMTSA. 

Kan  rede  yaanocb  aoctstu  ary 
KHHry? 
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discourage  [dis'kAridj)  v 


t,  g.  Let  us  have  another  tryt 
Don't  let  failures  discour¬ 
age  us! 

Or  Prp.  to  discourage  smb. 

from  doing  smth. 
e.  g.  The  rainy  weather  disco¬ 
uraged  people  from  going 
to  the  stadium. 

Ant.  to  encourage  jin'kAricfcjJ 


Gr.  Prp.  to  encourage 


smth. 
smb.  to  do 
smth. 


to  be  (feel)  encoura¬ 
ged  by  smth. 

t.  g.  Seneca  Davis  gave  Frank 
a  ten  dollar  gold  piece  to 
encourage  his  interest  in 
money. 

The  producer  encouraged 
the  young  actor  to  take 
the  new  role. 

The  actor  (elt  encouraged 
by  the  talk  with  the  pro¬ 
ducer. 

courage  ['kArfctal  n 

IF.  comb,  to  have  the  courage 
to  do  smth. 

e.  g.  Only  William  Tell  had 
the  courage  not  to  obey 
the  tyrant. 

courageous  (ka'reid3asj  adj 

Syn.  brave 

tune  n 

situated  p.  H 

e.  g.  My  native  village  is  si¬ 
tuated  on  the  bank  of  a 
river. 

situation  n 


IF.  comb,  the  international  sit¬ 
uation 

Syn.  a  position 

e.  g.  Andrew's  position  was 
shaky  because  the  si¬ 
tuation  at  the  hospi¬ 
tal  had  become  un¬ 
pleasant. 

bribe  v 

attempt  fa'temtj  n 

IF.  comb,  to  make  an  attempt 

e.  g.  He  made  several  attempts 
to  get  into  a  flying  school. 


odecKypajKHBaTb,  pacxoASJKHBarb. 

OT(5HB3Tb  OXOTy 
flasairre  nonpodyeu  erne  pa3l 
riycrb  ueyiauM  uac  He  o6ecny- 
pa>r.HBaiOTl 

pacxona>KHB3Tb.  OTdHBaTb  oxoTy 
caeaaTb  «m>-n. 

XfowjuiHBan  noroAa  ot6ha3  y  ecex 
oxoTy  nOHTM  Ha  ctbahoh. 

noompnTb,  odOflpHTb 

noAAepjKHsaTb  nooupuTb  mto-a. 
nojmepwHBaTb  Koro-a.  ■ 
HaMepeHHH  CAenaTb 
xro-A. 

CbiTb  (uyBCTBOBaTb  cedn)  oUoJt- 
peHHbixi  nest-A. 

CeHexa  ilsanc  aaa  <t>paHKy  soao- 
Tyw  AecdTKAonnapoByio  MOHe- 
Ty,  HTOdbi  noowpHtb  ero  HHTe- 
pec  k  AeHbraM. 

PewHccep  noAAepjttaji  MonoAoro 
axTepa  s  ero  HaMepeHHH  Bsnrb 
HOByiO  pcuib. 

Aicrep  nonyBCTBOBan  cedn  o6oa- 
peHHbiM  CeceAofi  c  pewuccepoM. 

XpadpOCTb,  MyxcecTso 
OCMCAHTbCH  (HMCTb  CMMOCTb)  CAe- 
naTb  HTO-JI. 

ToabKO  BHAbreabM  Tensb  HmeA 
MyxcecTBO  hc  nosHHOsaTbcn  th- 
paHy. 

siywecTBeHHUfi.  xpaOpufi 
xpaCpwii,  cMe-nuH 
motkb,  Hanea 
pacnoAOxteHHbiH 

AepesHH.  b  KOTopofi  n  poahach, 
pacnoAoxcetia  Ha  Oepery  peKH. 

CHTyauHH,  noAWKeHne,  odCTaHOB- 
xa 

Me*AyHapoAHoe  noAOweHHe 

noAoweHHe,  mscto,  nosHUHH 
ricMOJKeHHe  Shapo  Cbuo  HeHaAOK- 
HbJM,  T3K  K8K  B  dOAbHHue  C03Aa- 
Aacb  HenpHHTHan  odcTBHOBxa. 


noAxynarb,  AaBSTb  B3HTKy 
nonuTKa 

cABAaib  nonbmry 
Oh  catnaJt  HecxoAbxo  nonbiTOK 
noctynHTb  s  AerHyw  u/xoAy, 
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but  failed  because  of  poor 
health. 

convenient  |kan'vl:njant|  adj 
HP.  comb,  a  convenient  place 
(time,  etc.) 


ho  «e  Own  npHHBT  H3-3a  nao- 

XOrO  SAOpOBbH. 

yaoOHbifl,  noaxoASWHfl 
yaoCHoe  (noAXQAmuee)  mccto 
( BpeMH  H  T.  A.) 


Compare: 


CflASTe  b  upec/io.  Oho  oueHb 
yAofiHoe. 

BcrpeTHMca  b  nnrb  wacoa  y  bu- 

XOAB  H3  3A3HHH,  eCAH  BpeMH 
H  MeCTO  B8M  yAOCHbl  (BSC 
ycTpaHBax>T). 


Sit  down  in  this  armchair.  It 
is  very  comfortable. 

Meet  me  at  five  o’clock  out¬ 
side  the  building  if  the 
time  and  place  are  conveni¬ 
ent  (for  you). 


part  v 

shadow  ('Jaedou]  n 


e.  g.  Was  he  afraid  of  his  own 
shadow? 

The  shadows  grew  longer 
and  longer  as  evening  fell. 

shade  n 

e.  g.  We  couldn’t  find  shade 
anywhere. 

W.  comb,  to  sit  (be,  lie,  stand. 

keep)  in  the  shade 
e.  g.  Keep  in  the  shade  if  you 
have  frequent  headaches. 


paccraBSTbcn 

TeHb  (uMeioman  onpedejteHHbte 
onepTOHUH.  < popjty ;  orOpacbtea- 
BMOJt  KOHKpel HbtMU  npedMCTOMU) 

Oh  Hcnyranca  coCctbchhoA  tchh? 

TeHM  CTSHOBHAHCb  BCe  AAHHHee  H 

AAHHHee  c  HacTynaeHHeM  tcm- 

HOTM. 

I.  Teub  (eoo6a\e,  6e30TnocureAt- 
HO  K  (popue) 

Mu  HHTAe  He  MOrjlH  HaflTH  TCHH. 
CHAeTb  (fleacaTb,  ctohtb,  aep* 

MSTben)  B  TCHH 

AepxxHTecb  b  TeHH,  ecAH  y  sac 
<<acTO  Oojiht  ranoBa. 


Compare: 


It  was  hot  even  in  the  shade. 
The  little  boy  wondered  why 
his  shadow  was  so  long. 


W.  comb,  different  shades  of 
green  (blue,  red,  etc.) 
e.  g.  That’s  a  different  shade 
of  meaning, 
hold  out  (held,  held)  u 
perhaps  [pa'haeps]  mod.  w. 

Syn.  maybe  (Am.) 
forgive  (forgave,  forgiven)  u 


Buao  nrapxo  name  b  tchh. 
MaabvyraH  aaAyMaacn  naa 
TeM,  novewy  ero  TeHb  Tanari 

AAHHH3H. 


2.  OTieHOK  ( yeera,  anaaenua ) 
pa3AH4Hbie  OTTeHKH  3eAeHoro  (ro- 
Aydoro,  KpacHoro  h  t.  a.) 

3to  Apyroii  orreHox  3Ha>teHHH. 

3d.  BblAepHtaTb,  BbICTOHTb 
MOXCT  CblTb,  B03M0>KH0 

npOUiaTb 


C r.  to  forgive 


smb.  (smth.) 
smth. 

smb.’s  doing  smth.  npocTHTb 
smb.  lor  doing  smth. 


KOMy-a.  (hto-a.) 
HTO-A. 

Koro-A.  sa  HTO-A. 
Koro-A.  3a  HTO-A. 
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e.  g.  Will  you  forgive  him? 

You  must  forgive  him  the 
mistake. 

Forgive  (=  excuse)  my 
troubling  you  (=*me  for 
troubling  you). 

note  n 

start  (sta:t|  v 
stiff  |stif)  adj 


fairly  ('[coll]  adu 
respect  [ri'spekt]  v 
e.  g.  Children  must  respect 
their  parents. 

This  man  is  respected  by 
everybody, 
throat  (Grout  |  n 

W.  comb,  to  have  a  sore  [sd:] 
throat 

e.  g.  I’ve  had  a  sore  throat  for 
a  week. 

produce  (pra'dju:s|  v 
Syn.  to  show 

W.  comb,  to  produce  a  ticket 
(a  document,  a  pass, 
etc.) 

W.  comb,  to  produce  machines, 
etc. 

to  produce  a  film 
production  (pra'dAkJn(  n 
useless  adj 
Ant.  useful 

e.  g.  It’s  useless  to  insist  on  it. 
use  (ju:s|  n 

W.  comb,  the  use  of  electricity 
(of  a  medicine,  etc.) 
to  make  use  of  smth. 

e.  g.  Do  you  make  good  use  of 
your  time? 

Can  you  make  use  of  this 
thing? 

W.  comb.  What’s  the  use  of 
doing..? 

It’s  no  use  doing... 
e.  g.  It’s  no  use  trying  to  con¬ 
vince  her. 

What’s  the  use  of  putting 
the  appointment  off? 
use  |ju:z]  v* 

e.  g.  What’s  this  thing  used 
for? 


Bu  npocTHTe  ero? 

Bu  aojdkhu  npocTHTb  tu y  sry 
ouiHdxy. 

FlpocTMte  3a  decnoKoflcTBO. 


3d.  HOTa  (My3biKOAbHOR) 
B3Ap0rHyTb 

1,  Tyroii  (Hecu6KuO),  HerHymHM- 
cn,  >xecTKHfl 

2.  HaTHHyTHH,  npHHymAeHKblii, 
vonopublfl 

AOBOnbHO  (napenue  crenenu) 
yaaacaTb 

fleTH  aoa>khw  yBaacaTb  cbohx  po- 
AHreneft. 

3Toro  ueaoBexa  see  ysaxcaiOT. 
ropno 

OoACTb  (o  copAe),  CaneTb  anriiHofl 

y  Menu  yxte  neAean  Coaht  ropao. 

(y  mchh  yxte  Heaeax)  auruHa.) 
t.  npeAbBBaaTb,  AocraTb  u  noxa- 

33Tb 

noxaabiBaTb 

npeAbHBaaTb  Oxaer  (AoxyMeHT. 
nponycx  ht.  a  ) 

2.  npOH3BOAMTb,  BbinycxaTb 
fipOH3BOAHTb  MaiUHHbl  M  T.  A- 

nOCTBBHTb  IpHAbM 
npOH3BOACTBO,  Bbinycx 
OecnoaesHuk 
noaeaHhift 

Becnoae3HO  HacTBMBaTb  Ha  stom. 
npHMCHeHHe,  ncuibsa 
npHMeHeHHe  saexTpHiecTBa  (xa- 
xoro-a.  aexapcTBa  h  t.  a.) 
B0cnoab3oaaTbcR  ueM-a.  (  h  a  hth 
npHMeHeHHe  ueMy-a.) 

XopOUJO  AH  (npaBHAbHO  AH)  Bbl 
Hcnoab3yeTe  CBoe  speMH? 
MojxeTe  ah  bu  HafiTH  npHMene- 
HHe  3Tok  sewn? 

Kaxoii  CMbica  AeaaTb...? 

HeT  CMbicaa  AeaaTb... 

Hex  CMbicaa  nuTaTbCH  ydeAHTb  ee. 

Kaxoii  CMbica  OTxaaAbiBaTb  BCTpe- 
uy? 

noabsoBaTbcn,  ynoTpedaaTb 
flan  Hero  ynoTpeOaneicn  3Ta 
Beurb? 

421 


f 


422 


I 


refusal  Iri'fjtttlJ  n 
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dry  [draij  adj 

IT.  comb,  dry  clothes  (wood, 
weather,  ect.) 
to  keep  dry 
to  keep  smth.  dry 

Ant.  wet 

e.  g.  The  girl's  face  was  wet 
with  tears. 

IT.  comb,  a  wet  road 
wet  clothes 
wet  weather  (day, 
summer,  etc.) 
to  get  wet 

e.  g.  Did  you  get  wet? 

The  children  were  caught 
in  the  rain  and  by  the 
time  they  reached  home, 
they  were  wet  through, 
forecast  ('fokastj  n 

W.  comb,  the  weather  forecast 
occasional  (a'keijnalJ  adj 

e.  g.  She  makes  an  occasional 
mistake,  but  she  is  very 
reliable. 

V.  comb,  an  occasional  letter 

(visit,  etc.) 
occasional  rain 
(showers) 
occasionally  ado 

e.  g.  He  came  to  see  us  occasio¬ 
nally, 
occasion  n 

W.  comb,  a  good  (favourable, 

sad,  etc.)  occasion 

on  (for)  this  (that) 
occasion 

on  the  occasion  of... 

e.  g.  A  party  was  going  to  be 
held  at  the  office  and 
Mary  had  a  new  dress 
made  for  the  occasion, 
drizzle  n 
drizzle  v 
settle  o 

Syn.  to  decide 

e.  g.  That  settles  the  matter. 
We  couldn't  settle  the 
matter  ourselves. 


cyxofi 

cyxaa  oae>KAa  (aepeBO,  noro^a 
m  t.  a.) 

ocTaaarbCH  cyxHM 
coxpaiiHTb  *cro-a.  a  cyxon  Bwae 

CbipoA,  MOKpUH 

.Hhuo  aeayuiKH  duao  mokpum  or 
CJiea. 

Moxpan  nopora 

npoMOKuian  oaewaa 

cbipaa  noroAa  (ACHb,  ae to  m  t.  a.) 

npOMOKHyTb 
Bbt  npOMOKAH? 

ZteTH  nonaan  noa  aomcab  n  k  tony 
BpeMCHH,  Koraa  aoCpaancb  ao 
AOMy,  npoMomiH  ao  hhtkh. 

npeACKasaHHe 
nporHOS  noroAbi 

cayvatoiunficn  speMR  or  BpeMeHH, 
MHoraa 

Ok  a  kkotab  Aeaaer  ouimCkm,  mo 
Ha  nee  mowho  noaowHTbCH. 

cnyxafiMoe  (peAKoe)  nucbMO  (no- 
ceuteHMe  m  t.  a  ) 
KpaTKoepeMeHKbie  aomcah 

HHorAa.  BpeiUa  or  BpeMeHH,  or 
cayvan  k  cayvaio 
Oh  HKoraa  aaxoAKn  k  ham. 

cayMati,  o6cro»TeabCTBO,  noaoa, 
coduTHe 

xopoujMii  noBOA  (daaronpHflTHuA 
cayvafi,  nevaabHoe  coGuthc 
H  T.  A.) 

no  STOMy  cayvaio  (no«oAy) 
no  caynaio... 

Ha  padore  AoaaceH  dua  cocrojrrb- 
ch  Bevep,  h  Mepn  cuinaa  Hosoe 
naaTbe  no  yroiny  caysaw. 

MOpOCBUlHA  AOHCAb 
MOpOCHTb 

I.  peuiaTb,  pa3peuiaTb 

3to  petuaeT  aeao. 

Mu  He  MOraH  peuiHTb  rror  eonpoc 
ca«H. 
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Nothing  is  settled  yet. 

e.  g.  His  sister  went  to  Siberia 
and  settled  (down)  there. 

settled  p.  II 

Ant.  unsettled 

e.  g.  Everything  is  still  very 
unsettled, 
settlement  n 
awful  I'odul)  adj 
Syn.  terrible 

e.  g.  The  weather’s  awful  to¬ 
day. 

He’s  an  awlul  skater, 
awfully  |'D:fli)  adu 

t.  g.  I’m  awfully  sorry. 

clear  up  v 

e.  g.  I’d  like  to  clear  it  up 
before  the  meeting. 

Don’t  worry,  everything 
will  be  cleared  up  soon. 

t.  g.  The  weather  cleared  up. 
outing  n 

e.  g.  Would  you  like  to  join 
the  outing? 

W.  comb,  to  go  for  an  outing 
suggest  (sa'djest)  u 
camping  n 

W.  comb,  to  go  camping 


hobby  n 

e.  g.  Peter  has  taken  up  photo¬ 
graphy  as  a  hobby. 

Is  gardening  your  hobby 
now? 

W.  comb,  a  hobby  group 
suppose  (sa'pouz)  v 

Syn.  to  think,  io  believe 
e.  g.  I  suppose  he’s  quite  happy 
now. 

"Will  she  come?" 

"I  suppose  so!"  ("No,  f 
don’t  suppose  so.’’) 

I  don.t  suppose  I’ll  be 
back  soon. 


Huuero  ewe  He  petueHO. 

2.  nocejiHTbcn;  ycTpoHTbcn 
Ero  cecTpa  noexaaa  a  Cn6npb  h 
nocenunacb  TaM. 

ycTOHMHBbiH,  onpeAeneHHbifi,  no- 
CTOHHHbffi,  peilieHHblH 
HeycToitoHBbiH,  HeonpeAeJieHHbift, 
HenocTonHHbiR,  HepeuieHHUH 
Bee  ewe  tbk  Heonpeae^ieHHo. 

yperyjiHpoBaHHe;  noceaeHHe 
ywacHbifi  (pase.) 

rioroAa  ceroflHH  ywacHaa. 

Oh  ywacno  xaraeTca  Ha  xoHbxax. 

1.  yrxacHO 

2.  xpafiHe,  OHeHh,  ywacno  (pcaz.) 
5t  xpafiHe  coMaaex). 

1.  BbiHCHHTb(cH),  pacnyTMBaTb 

(deAo) 

51  xoTen  3to  BbincHMTb  ao  co- 
CpaHHH. 

He  OecnoxoHTecb,  see  exopo  bbi- 

HCHHTCH. 

2.  nponcHHTbcH  (o  nocode) 
rtoroAa  npoHCHHaacb. 

noe3Axa  3a  ropoA,  aaropoAHaa 
nporyjixa 

He  xotmtc  ah  npHHHTb  ysacTHe 
a  nporyaxe? 

noexaTb  3a  ropoA,  cOBepuiHTb  3a- 
ropoAHyx)  nporyaxy 
npeAAaraTb  (nodart>  MbtcAb  o 
neM-A.) 

TypH3M.  TypHCTHMCCXMe  nOXOAbl 
saHHMaTbcn  TypHSMOM;  noexaTb 

(nOHTH)  B  TypHCTHMeCKHfl  IJO- 
XOA 

AtoCHMoe  aaHHTHe  (e  cao6odnoe  or 
pa6orbi  epemn ) 

JIioChmijm  aaHHTHeM  flerpa  craAa 
(pororpatpHH. 

Tbi  Tenepb  yaAexaewbCH  caAOBOA- 
CTBOM? 

KpyjKOK  CaMOAeHTeAbHOCTH 
npeAnonaraTb,  AonycxaTb,  noma- 
raTb 

Oh,  HaBepnoe,  BncuiHe  csacTAHB 
Tenepb. 

—  OHa  npHAeT? 

—  BepOHTHO  (ao/ukho  6blTb). 
(nomaAyfi,  HeT.) 

51  AyM3»,  hto  eepHycb  He  exopo. 
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Let  us  suppose  for  a  mo-  ripeAnoAOHCHM  Ha  MHHyTy,  lrro 

merit  that  the  information  cbcachmh  b  csmom  Aene  BepHbie. 

is  really  true. 

LESSON  13 


career  (ka'riaj  n 
castle  (kssl]  n 
theology  [di'slarty]  n 
pars  on  |'pa.-sn]  a 
devote  (di'voul)  u 
e.  g.  His  son  devotes  all  his 
time  to  his  studies. 

She  devoted  herself  to  her 
children. 

His  whole  fife  was  devo¬ 
ted  to  the  cause  of  the 
revolution. 

devoted  |dl'voutid)  adj,  p.  II 
W.  comb,  a  devoted  friend 

(mother,  son,  etc.) 

e.  g.  Among  his  poems  there 
were  several  devoted  to 
his  mother. 

(one's)  will  n 

W.  comb,  to  have  a  strong 
(weak)  will 
against  one's  witl 
ol  one’s  own  (free) 
will 

e.  g.  You  have  no  will  of  your 
own. 

He  did  it  against  his  will. 
Did  you  choose  this  Insti¬ 
tute  of  your  own  will? 

strong-willed  ('stroo'wildj  adj 
weak-willed  ['wrk'wild]  adj 
account  [a'kauntj  n 
bell  n 
call  v* 

e.  g.  She  called  for  help. 

1  heard  somebody  calling 
me. 

Why  was  the  meeting 
called? 

e.  g.  What's  this  called? 

What  do  you  call  it? 
“What  did  they  call  the 
baby?" 

"They  called  him  Peter 
after  his  grandfather." 
Do  you  know  a  girl  called 
Helen  Smith? 


Kapbepa 

3BMOK 

TeoaorHH 

naCTOp,  CBftmeHHHK 
nOCBHUtaTb 

Ero  cbiH  Bee  CBoe  BpeMn  nocsn- 
maet  aanuTHRM. 

Ona  nocBHTHaa  ce6n  jeniM. 

Ben  ero  wH.iHb  6uj la  nocBumena 
Aeay  peBOAWUHH. 

1.  npeAanHufl 

npeAaHHbiii  Apyr  (M8Tb,  cuh  h 
T.  A.) 

2.  nocBRuteHHbiii 

CpeAH  ero  CTHxorBopeHHii  6*mo 
HecKOJibKO,  nocBRureHHhix  era 
MarepH. 

1.  BOAR  (yrtOTpe6AHeTCH  TOAbKO 
a  ed.  HucAe) 

MMeTb  CHAbHyio  (cAadyio)  boaio 

npOTHB  Hbefi-A.  BOAH 
no  CBoeii  (Aodpofl)  scwie 

y  TeCn  HeT  bojih. 

Oh  CAenajt  btq  npoTHB  boah. 

Bbl  nOlUAH  B  BTOT  HHCTHTyT  no 
CBoeii  Bone? 

2.  aaBemaHHe 

C  CHAbHOll  BOAeft 
C.nafiOBOAbHUH 

ad.  paccKas 
3BOHOK 

1.  3B3Tb,  n03BaTb,  C03B3Tb 
Ohs  3BaAa  na  noMOiub. 

JI  yCAblUISA,  *)TO  MeHH  308yT. 

FlOMCMy  C03B3AH  COdpaHHe? 

2.  3B3Tb,  Ha3blBaTb 
Kan  3to  HasbiBaeTCH? 

—  Kan  ohh  KaaBaAH  pedeHKa? 

—  Ohh  KaaBaAH  ero  IleTpoM  b 

■jecTb  AeAa. 

Bbi  3Haere  AeBymxy  no  hmohh 
3jijich  Cmht? 


«s 


She  went  to  a  place  called 
Kraskovo. 

Gr.  Prp.  to  call  on  (upon) 
smb.  to  do  smth.  («=to 
call  for  smth.) 

e.  g.  The  speaker  called  on 
(upon)  those  present  to 
Increase  production. 

The  speaker  called  for  an 
increase  in  production. 

Prp.  to  call  on  smb. 
to  call  at  a  place 
to  call  (or  smth.,  smb. 
e.  g.  This  ship  calls  at  Odessa. 
Shall  we  call  for  her? 

To  be  left  till  called  for 
(=  to  be  called  for) 
call  smb.  up  («to  ring  smb.  up, 
to  phone  smb.)  a 
e.  g.  Shall  I  call  him  up? 
away  ado  part 

VP.  comb,  to  be  away 

to  be  far  away 
e.  g.  The  director  has  been 
away  on  business  for  a 
fortnight. 

How  long  will  she  be 
away? 

He  is  away  on  holiday. 
For  four  days  she  was 
away  from  work  with  a 
bad  cold. 

IF.  comb,  to  go  (walk)  away 
to  drive  away 
to  sail  away 

to  run  away 
to  swim  away 

to  move  away 
to  look  away 

to  put  away 
to  lake  away 
to  throw  away 
(o  keep  away 

to  hurry  away 

offer  v 

VP.  comb,  to  offer  smb.  smth. 

(a  cup  of  tea,  money, 
advice,  help,  etc.) 
t  g.  We  offered  her  our  help, 
but  she  refused  it. 


Oua  yexsna  a  oaho  Mecro,  koto- 
poe  HasMBaercn  KpacKOao. 

3.  npH3blB3Tb 

npH3uaaTb  koto-a.  k  weuy-A. 


HomianHHK  npuaea/i  npKcyTCTsy- 
ioiumx  yaenmiHTb  aunycx  npo- 
AyKKHH. 

AowiaasHK  npH3aaa  yaeAHMHTb 
BfainycK  npoAyKUMH. 

4.  SaXOAMTb 
3SAth  K  KOHy-A. 
safiTM  ayaa-A. 

3aHTH  3a  neu-A..  xeu-a. 

3tot  napoxoA  38xoaht  a  Oaeccy. 
3aftTH  3a  uelt? 

Ro  BocrpedoBaHHa 

360KKTV  KOMy-A. 

Il03B0HHTb  CMy? 

npoab 

OTCyTCTBOBBTb  (SoAiOt  OpCMA ) 
HSXOAHTbCK  A&ACKO 

UnpeKTopa  uer  yace  aae  HeaeAH, 

OH  B  KOMBHAHpOBKe. 

ChOAbKo  BpeueHH  ee  He  CyaeT? 

Oh  yexaa  a  oraycK. 

Ee  He  6biAO  Ha  paOore  uerupe  ahh, 
rax  Kax  ohb  CHAbHO  npocryAH- 
Aacb 

yxoAHTb  (npotb) 

yeaacaTb  (a  mamune) 

ynAMBaTb  (o  Aodre,  napoxode. 

u  r.  d.) 

yfierarb 

ynAbiaarb  (o  hcaobckc.  pt*6e  u 
r.  d.) 
yaaAHTbCH 

OTsepHyTbCH  (CMOTpert>  e  cropo- 
xy) 

OTAOMCHTb,  yfipaTb,  CdpHTaTb 
OTOdpaTb,  ydpaib,  OTHtrrb 
BufipacbiaaTb 

AepwaTbCfl  b  cTopowe.  He  noAxo- 
AHTb 

TOpOIIHTbCa  npOHb 
npeAAaraTb 

npeAAaratb  KOMy-A.  mto-a.  (Mam- 
ay  Mae,  AeHbTH,  coser,  noMouib 

M  T.  A.) 

Mu  npeAAOACHAH  efi  ceon  noMoiub. 
ho  OHa  OTKaaaAacb  or  nee. 
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Gr.  to  offer  to  do  smth. 


suggest  [sa'djest]  u 


Gr.  to  suggest  j 
Syn.  to  propose 


smth. 

doing  smth. 
that  smth.  (should) 
done 


npe/uioxtHTb  cboh  ycnyrw  (bh- 
3B3TbCH  KTO-JI.  Cfl&flaTb) 

npeaaaraTb  (nodaeam  MucAb  o 
HeM-.i.)  (col!.) 

4T0-J1. 

.  npe^araTb  CA^arb  kto-a. 
be  mtoCw  mto-a.  6u- 

oo  CAeoaHO 

npeAOararb  (nodaearb  MbtCAb  o 
neM-A.)  (lit.) 


Gr.  to  propose 


I  smth. 
doing  smth. 
that  smth.  (should) 

done 


npeAoararb 

be 


kto-a. 

caeoaTb  MTO-JI. 
MTOObl  HTO-A.  6U- 
00  CA«oaHO 


t.  g.  The  Soviet  Union  proposed  an 
immediate  stop  to  all  atomic 
tests. 

The  Soviet  Union  proposed  stop¬ 
ping  all  atomic  tests  immedia¬ 
tely. 

The  representative  of  the 
delegation  proposed  that 
all  the  countries  should 
sign  the  declaration. 

But: 

They  propose  to  go  there 
Monday  morning. 


CoaeTCKuft  Co»3  npe/wo- 
>kha  HeMeruieHHO  npe- 
KpaTHTb  HCnUTaHMa  aTOM- 
Horo  opywHa. 

ripeACTaBHTejtb  AenerauHH  npeA- 
A05KHA,  STOSbl  ece  CTpauu  nOA- 
nnca-nH  aeicnapauHio. 


Ohm  codnpatOTcn  noexaTb  TyAa 
b  noHeAeabHHK  yrpoM. 


Compare: 


I  ottered  him  an  interesting 
book  to  read 

He  ottered  me  his  help  (=  to 
help  me). 

He  offered  to  get  tickets  for 
everybody. 

He  suggested  a  visit  to  the 
theatre  (=  going  to  the 
theatre). 

We  suggested  that  he  (should) 
come  round. 

The  Soviet  Government  pro¬ 
posed  an  exchange  of  dele¬ 
gations  in  the  current  year. 


Jt  npeAJiowMJi  (aaji)  euy  nme- 
pecnyw  KHHry. 

Oh  npeAnoHutn  MHe  cboio  no- 

MOLUb  (nOMOHb  MHe). 

Ok  BuaaaacR  xynHTb  bccm  6h- 
aeTbi. 

Oh  npeAVTOKHA  noArw  a  Tearp. 


Mbl  npeAAOHrHSH  (BblABHHyAH 
HACK))  eMy  npHHTH  K  HaM. 
CoBeTeKoe  npaBHTe/ibCTBO  npe- 
AAOJKHAO  (0pr3HH30B3Tb) 

ofiMeH  aenerauHAMM  b  Teny- 
meM  roay. 


offer  n 

e.  g.  Thank  you  for  your  kind 
offer  of  help  (=  for  your 
offer  to  help  me). 

W.  comb,  to  accept  an  offer 
to  send  an  offer 


npeA-nojKeHiie  ycAyr  hah  KOHKpeT- 
Hbix  semen,  b  t.  m.  Toaapa 
BnaroAapio  Bac  3a  Baiue  Aio6e3Hoe 
npeAAOHreniie  nonoMb  MHe. 

npHHfltb  npeAA0H<eHKe 
nocAaTb  npeAA0>K€HHe 
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to  turn  down  an  offer 
a  good  offer 


OTK/iomiTb  npeflaoiKCHHe  (pax.) 
xopoiuee  npea/iowemte 


■  Compare: 


We  shall  consider  this  offer 
carefully  before  accepting 
it. 

Did  he  accept  her  offer  of 
help? 

(offer 


npeayioweHHe 


Have  you  got  any  suggestions 
to  make? 


Mu  aonjKHbi  rmaiejibuo  pac* 
CMOTpeTb  sto  npcA-TowetiKe, 
npewAe  ueM  npHHHMSTb  ero. 
Oh  npHHnjt  ee  npeaaoweHHe 
noMOMb  eMy? 

HAM  iipyrHX  KOHKpeTHbIX 


noMOiUM,  AeHer 
aemeA) 

y  aac  ecTb  xaKHe-AHGo  npc-A- 
AOWeHHH  (C006pa«eHMR)? 


(suggestion  —  cooCpaweHHe,  hacr,  npeAAOMteHHe  oGiuero  xapaxrepa) 
The  peace  proposals  of  the  MHpHue  npeAAomeHHR  Coaet- 


Soviet  Union  are  well  known' 
all  over  the  world 


CKOro  Cotosa  HsaecTHU  ace- 
My  MMpy. 

(proposal  —  cxJiHUHaAbHoe  npeAAOMteHHe) 


lonely  |'lounli|  arlj 

W.  comb,  a  lonely  person 
(traveller,  etc.) 
a  lonely  house  (pla* 
ce,  etc.) 

to  be  (feel)  lonely 

e.  g.  Aren't  you  lonely  without 
your  children  now? 
pause  (pxz)  v 
exclaim  (iks'kleim|  o 
remove  [ri'muwj  o 

Prp.  to  remove  smth.  from  a 
place 

e.  g.  I  decided  to  remove  the 
picture  from  the  wall, 
mark  |ma:k|  v 

e.  g.  Shall  f  mark  the  place  we 
are  going  to  on  the  map? 
Some  of  the  students  were 
marked  absent. 

mark  n 

e.  g.  You  will  find  the  word 
easily,  I  made  a  mark 
(marked  it)  on  the  page. 

W.  comb,  to  be  up  to  the  mark 
(coll.) 

e.  g.  His  work  is  quite  up  to 
the  mark, 
reserve  [ri'z*v]  v 


oahhokhA.  yeAHHeHHbiH 
oamhokhA  uenoBeK  (nyTHHK  m  t.  a.) 

yeiHHeHHbifi  aom  (mccto  h  t.  a.) 

6uTb  (vyacTBOBaTb  ceGn)  oahho- 

KHM 

He  uyBCTByeie  ah  bu  cedR  oam- 
hokhm  Ges  AeTefl? 

CAeaaTb  nay3y 
BOCKJIHKHyTb 
yABAHTb;  yCparb 
ydpaTb  hto-a.  orxyAa-A. 

peuiHA  yCpaib  yry  xapTHHy  co 
CTeHbl. 

OTMeuarb,  oCojHaMaTb,  AeaaTb  no- 
MeTKH 

OTMetHTb  Ha  xapTe  MecTO,  xyaa 
Mbl  HAeM? 

HexoTopue  CTyAeHTbi  Guam  OTMe- 
ueHbi  xax  OTcyTCTByioujHe. 
OTweTKa,  noMerxa 
Bbi  Aerxo  uaHAeTe  sto  caobo.  r 
CAeAaaa  nonteTKy  (omeTMAa 
ero)  Ha  crpaHHue. 

6wTb  enoAHe  yAOBAeTBopHTeAb- 
HUM,  OTBenaTb  rpeGOBaHHHM 
Ero  paGOTa  bhoahc  OTBesaeT  Tpe- 
GoBaHHRM. 

peaepBHpoBaTb,  aaGpoHHpooaTb, 
aapanee  saxasaTb 
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VC.  comb,  to  reserve  a  room  ai 
a  hotel'  (a  seat  in  a 
train,  a  table  at  a 
restaurant,  etc.) 

reserve  n 

reserver  |rl'z»vd)  p.  U 

e.  g.  This  seat  (table,  room) 
is  reserved. 

VC.  comb,  a  reserved  person 
protest  I'proutest)  n 

Prp.  hi  protest 
argue  I'agju]  o 

Prp.  to  argue  with  smb.  about 
or  over  smth. 

t.  g.  We  argued  about  the 
plans  lor  our  holidays. 
She  argued  that  it  was 
better  Tor  me  to  wear 
green. 

argument  ['a:gjumant]  n 

e.  g.  They  used  to  spend  hours 
in  argument. 

VC.  comb,  a  strong  (poor,  con¬ 
vincing,  etc.)  argu¬ 
ment 

Prp.  an  argument  against  smth. 
or  lor  smth. 

e.  g.  He  put  forward  several 
arguments  against  going 
there  (lor  going  there), 
manner  ['mans]  n 

Syn.  way 

VC.  comb,  in  (this,  that,  a  dil- 
ferent)  manner 

VC.  comb,  one's  manner  of 
speech 

a  strange  (pleasant, 
etc.)  manner  of  do¬ 
ing  smth.  (laughing, 
speaking,  etc.) 

e.  g.  Everybody  likes  his  pleas¬ 
ant  manner. 

What  a  strange  manner  ol 
dancing! 


e.  g.  She  has  no  manners. 

The  child  has  no  table 
manners. 

(the)  menu-card  ('menjukad)  n 
(■=  the  menu) 


aaGpoHHpoaaTb  KOMHaTy  b  tocth- 
mure  (uecTO  b  noesae,  ctoahk 
b  pecTopane  h  t.  a.) 

3anac,  peaepB 

1.  3aKa3aHHbifi  sapaxee,  aaOponH- 
poaaHHbift,  sapeaepBHpoBamibift 

3to  MecTO  (ctoahk,  KOMHaTa)  3a- 
HBTO. 

2.  caepwaHHuA 

caepwaHHbjfl  veaoBeK 

nporecT 

■  3hbk  npOTecTa,  nporecTyn 

CnOpHTb 

cnopHTb  c  kcm-.fi.  o  veM-a. 

Mm  cnopuaH  o  nauiux  naanax  Ha 
KSHHKyau. 

Ohs  cnopHaa  (AOKaauBaaa),  mto 
Mne  ayniue  HOCHTb  aeaeHoe. 

1.  cnop 

Ohm,  6uaa.no,  cnopuau  vacaMH. 

2.  AOBoa,  apryueHT 

B€Ckhh  (cnaObiA,  yOeaMTeabHbiA 
H  T.  a  )  AOBOA 

AOBOA  npoTHa  vero  a  hah  b  nonb- 
3y  vero-a. 

Oh  npHBeJi  pna  aoboaob  npotHB 
Toro,  HToObi  Tyaa  nofiTH  (aa  to, 
>rro6bi  Tyaa  iiohth). 

1.  cnoco6.  ueTOA,  MaHepa,  o6pa3 

cnocoO,  nyrb 

(T3KKM,  Ten,  apyrHM)  chocoOom, 
oOpaaoM 

2.  Mauepa 

Manepa  pa3roBapHB3Tb 

CTpaHHan  (npHHTiiaa  h  t.  a.)  Ma¬ 
Hepa  mto-.fi.  aenarb  (cMenrbca, 
rOBOpHTb  H  T.  A.) 

Bccm  HpaBKTcn  ero  npnaTHaa  Ma¬ 
Hepa  AepXOTbCH  (odxOAHTbCH 
C  AlOAbMH). 

Kaxaa  crpaHHan  Manepa  TaHue- 
BaTb! 

3.  MaHepa,  noBeAeune  (o6uhho 
ynorpebAMTCR  eo  mh.  hucac) 

OHa  hc  yMeeT  ceCa  BecTH. 

PeOeHOK  He  yMeeT  ce6a  bccth  3a 

CTOJIOM. 

mchio 
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inspection  n 
steak  fste;k]  n 
cheese  n 

tell  o* 

Prp.  to  tell  on  smb.,  smth. 
e.  g.  The  hard  work  is  telling 
on  his  health. 


Prp.  to  tell  smb.  (smth.)  from 
another  person  (thing)  by 
smth. 

e.  g.  These  two  boys  are  very 
much  alike.  I  can't  tell 
one  from  the  other, 
glance  (glans|  n 
planter  n 
widow  ('widou]  n 
habit  ['baebit)  n 

e.  g.  He  doesn't  think  that 
smoking  is  a  bad  habit. 
W.  comb,  to  have  a  (funny. 

strange,  bad.  etc.) 
habit  of  doing  smth. 
to  get  into  the  habit 
of  doing  smth. 
to  give  up  the  habit 
of  doing  smth. 

e  g.  She  has  a  habit  of  inter¬ 
rupting  people  when  they 
are  talking, 
remark  (ri'ma;k|  n 

IT.  comb,  to  make  a  remark 
about,  on  smth. 
e  g.  When  he  went  into  the 
office  he  would  make  a 
remark  about  the  weather 
and  then  start  work, 
remark  v 

Prp.  to  remark  on  smth. 

Cr.  He  remarked  that... 
e.  g  He  remarked  that  he  was 
going  away. 

rem&ikable  [ri'ma-kabl]  adj 
W  comb,  a  remarkable  event 
(film.  book,  etc.) 

as  if  conj 

appreciate  (a'prijj'ieit)  a 

W  comb  to  appreciate  one's 
kindness,  one’s  sense 
of  humour,  good  mu¬ 
sic.  etc. 


ocmotp.  3d.  H3y><eHHe 

OHIpUJTeKC 

Chip 

1.  paccKasbiBaTb 

2.  CKajhiBaTbcn 
CKaaarbca  Ha  kom*a.,  Men-a. 

3ra  TRwenaa  pa6ora  CKa3btBaeTcn 
ua  ero  3aopoBbe. 

3.  oT.TimaTb  (a  3tom  snateHuu 
nacTO  ynorpe6MieTCR  c  ModaAb- 
hum  lAtuoAOM  can) 

OMHuarb  Koro-n.  (<no-a.)  ot  ko- 
ro-a.  •  (aero-a.)  no  KaxoMy-a. 

npn3Ha«y 

3th  asa  Ma/ibMHKa  oveHb  noxowH 
ft  He  MOry  OTAHMHTb  ojtHoro  or 

apyroro. 

B3raaa 

naaHTarop 

BAoaa 

npHBblMKa 

Oh  cmiraeT.  mto  xypeHHe  ne  as- 
aneTca  aypnofl  npKBUiKOft. 
HMeTb  (cMeuiuyio.  CTpaHHyx>. 
naoxyo  h  t.  a  )  popHBbmxy 
ito-a.  aeaaTb 

npHofipecTH  npHBUHKy  kto-a.  ae- 
aaTb 

H30aBMTbCa  0T  npHBbWXH  MTO-A. 
aeaaTb 

y  nee  npHBbiuKa  npepusaTb  axi- 
ae«,  Koraa  ohm  pasrosapuBaiOT 

3aMeH3HHe  (eucKajueaHue) 
caeaaTb  aaMeiaKHe  no  nosoay 
uero-a. 

Bxoax  b  CBoe  yvpewaeHHe.  oh 
odbmHO  roBopun  HTO-HHdyab  no 
nosoay  noroati,  a  noTOM  HaiH- 
Haa  padoTaTb. 

aaueTHTb,  caeaaTb  aaMevaHHe 
caeaaTb  aauewaHHe  no  noBoay 
uero-a. 

Ok  3aMeTM a,  hto... 

Oh  3aMeTHA  (cxasa a),  mo  ye3- 
>Kaer. 

3aMeH3TeabHblM,  yaHBHTeabHblH 
Bbiaamuteecfi  codbiTHe  ((^haum, 
KHHra  H  T.  A.) 
kbk  dyato 

oueHHBarb,  BbicoKO  ueHHTb  (ece- 
eda  KdKoe-A.  kohcctbo) 

ueHHTb  HblO-a.  AOdpOTy,  MyBCTBO 
lOMopa,  xopoinyio  My3bixy 
h  t  a. 
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e.  g.  You  would  appreciate  the 
humour  in  the  novel  if 
you  knew  the  language 
better. 

We  would  appreciate  it  if 
you  could  help  us  in  this 
matter. 

appreciation  |a,pri:|i'eijn]  it 
indeed  [in'dfcdj  ado 
energetic  (,ena'd3etik)  adj 


Bbi  Chi  ouemuH  (no  aoctomhctby ) 
joMop  3TOii  KHHrH,  ecnH  6u  Jiy<»- 
Uie  3H8JIH  H3hlK. 

Mu  6uah  6bi  oueHb  npH3HaTejib- 

Hbl,  eCAH  6bl  Bbi  CMOMH  (lOMOMb 

Ham  b  stom  Bonpoce. 
oueHKa,  noHHMaHHe 
3d.  a  caMOM  Aeae 
BKTHBHblft,  SHeprHMHblfl 


LESSON  14 


snack  n 

W.  comb,  to  have  a  snack 

to  go  somewhere  for 
a  snack 

proper  meal  I'prapa  'mil) 
department  [di'padmant]  n 
W.  comb,  a  department  store 
the  food  department 
the  shoe  department 
self-service  )'self's*vis]  n 
W.  comb,  a  self-service  depart¬ 
ment 

hors  d’oeuvre  [*'d*vr)  n 

(the)  main  course 
change  (tjeindb)  » 

V.  comb,  a  change  in  the 
weather 

a  change  for  the  bet¬ 
ter  (for  the  worse) 
for  a  change 

e.  g.  This  summer  we'll  go  to 
the  Ukraine  for  a  change. 


jierxasi  aaxycxa  (6ynp6pod m  m 
r.  d.) 

nepexycHTb 

nofiTH  xyaa-ji.  nepexycHTb 

ncwiHbiH  o6en  (saerpait,  y% tun) 
OTAea 

yHMBepcanbHbift  uaraaHH 
npoAyxTOBbifl  uara3HH 
oOysHOH  OTAea 
caMoodcnyacHBaHMC 
OTAen  caMooOcAyjxHBaHHa 

saxycxa  (nodaaatMai i  do  uau  a 
hohoab  odeda) 
ocHOBHoe  (Sawao  oOeA.a 
nepexeHa 
nepeMeHa  noroAbi 

nepeueHa  x  nyxineuy  (x  xyAuie- 
My) 

AAH  pa3HOO0pa3HH 
3thm  Jierovi  mu  noeACM  jut*  pa3xo- 
o6pa3Ka  Ha  yxpaHHy. 


Nam*»  of  tom*  dioket 
Breakfast 


juice  [(feu-s)  (orange,  grape-fruit, 
apple,  tomato) 
tea 

coffee  (black,  white) 
toast  [toust] 

eggs  (hard-boiled,  soft-boiled) 

eggs  and  bacon  ['egz  an(d)  'baikan) 
herring  ('herigj 

sausages  and  tomatoes  j'sMidjiz 
and  ta'madouz) 
porridge  ('poridjj 


cox  (anenbCHHOiuA,  rpefiruppyr, 
a&noHKuA,  tombthuA) 
vaA 

xoipe  (MepHuft,  c  noxokom) 
noA>xapeHHbiA  AOMOTb  xjieOa,  rpe- 
HOK 

Biiua  (caapeHHue  Bxpyryx),  bcmht- 

xy) 

RHHHHua  c  xopeAxoA 
ceneAxa 

(ixapeKue)  cochcxh  c  noMHAopaMH 
xauia  (oeeftnan) 
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corn-flakes  (with  milk)  KynypyiHue  xaonbn  (c  mojiokom) 

('kwifleiks|. 

a  vegetable  salad  j'vedjitabll  caflaT  H3  OBomeA 

jam  [djaem|  koh^htiop 


Lunch 


juice  (frail,  tomato) 
cabbage  soup  l"kaebid3| 
ox-tail  soup  {'aksteilj 


chicken  soup  ('tjikin] 
fish  and  chips  (or  mashed  pota¬ 
toes) 

roast  chicken  (roust) 
steak  (steik) 
roast  veat  |vi;|j 
lamb  (laem] 
lamb  (pork)  chops 

(the)  sweet 

cheese  and  biscuits  I'biskits] 
tea 

coffee 

fruit-salad 

fruit-salad  and  ice-cream 
beer  (bia) 


COK  (ippyKTOBblft,  TOM3THMH) 

cyn  H3  xanycTM 

TpaaHUMOHHoe  aHMHflcKoe  6/iioao 
THna  MHcHOro  6yabona  (h3 
6t>iwbero  xsocTa) 

KypHiibtft  dynbOH 

(acapeHaa)  pw6a  c  ncapeHUM  Kap- 
TcxpeaeM  (hah  c  mope) 
Mapenan  Kypmta 
OmpuireKC 
wapeHan  Te/iRTtma 
dapaHHHa 

ordHBHue  KoraerM  H3  CapaHHHU 
(CBMHHHU) 
cnaaKoe 

cup  c  coneHuM  neueubeu 
Mai? 

Koipe 

(ppyKTOBuft  ca/iar 

4>pyKToaui«  caaaT  c  MopoaceHUM 

nttao 


LESSON  15 


clergyman  |'kla:d3iman]  n 
labour  ('leibaj  n 
plantation  [plaen'teijn]  #i 
provide  (pra'vaidl  v 
slavery  f'sleivari)  n 
slave  n 
fate  n 

honourable  I'anarebl)  adj 
advertisement  (a'dva-tismant]  n 


e.  g.  When  workers  are  wanted, 
an  advertisement  is  some¬ 
times  placed  in  a  news¬ 
paper. 

There  is  an  advertisement 
page  in  nearly  every  Eng¬ 
lish  newspaper. 

Prp.  an  advertisement  for 
workers  (teachers,  etc.) 

advertise  ['xdveiaiz)  o 


CBRUieHHHK 
THweviufi  Tpya 
naaHrautifl  . 

CHadMcaTb,  odecnemuaTfc 

padcTBO 

pad 

cyabda 

noqerHuA 

1 .  oO-bHiweHHe  (tame  eceio  o  icyn- 
At,  rtpodaxe  teea-A.,  o  Hadme 
pa6oted  cuau) 

Koraa  Tpedywrcn  padovne,  a  ra- 
3eie  HHoraa  noMemaercn  odbsm- 
AewHe. 

rioHTM  b  a  tod  oft  anraKAcKoA  ra3e- 
Te  ecTb  CTpaHKua  a an  oOmb- 
jichhA. 

OdbUBAettHe  0  tfBHMe  paOOMMX 
(npenoAasaTeneA  h  t.  a.) 

2.  peicnaMa 

I.  AaeaTb  odbBMeHHH  (baobhum 
o6pa30M  e  a osere;  tame  eceeo 
o  Ky/tAe,  npodaxe  teeo-A.;  o 
HaHtte  paSoted  cimn) 
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Prp.  to  advertise  for  workers 
(house  helps,  secretaries, 
etc.) 

W.  comb,  to  advertise  various 
things 

announce  (a'naunsj  v 


AaBaTb  odtuBneHHH  o  traftMe  pa- 

60WHX  (AOMaUJHHX  paCOTMHU, 

ceKpeiapefi  «  T.  A.) 

2.  peKAaMHpoBaTb 
peKaaMHpOBBTb  p33AH4Hbie  B61UH 

OGbflBAHTb 


Compare: 


5u.no  ofibHBAeHO.  wto  coCpa- 
HHe  H33HaweH0  B  nuTHHuy. 


It  was  announced  that  the 
meeting  had  been  arranged 
for  Friday. 

The  news  was  announced  on  Hobocth  6uah  nepeaaHM  (o<5i>- 

the  radio.  hbachm)  no  paAHO. 

(to  announce  —  oGbBBHTb  wto-a.,  t.  e.  AoeecTH  no  cBeacHHa.  cACAaTb 
HSBeCTHUM;  OdUWHO  B  yCTHOit  4>0pMe) 

3th  Tosapu  peicnaMHpoBaAHCb 


The  products  had  been  adver¬ 
tised  (or  some  time  before 
they  were  put  on  sale. 


b  Tewetwe  ueKOToporo  ope- 
MeHH  ao  Toro,  Kax  Hawaaacb 
pacnpoAaxra. 

KoMnaHHH  nowecTH/ia  o6t.hb- 
neKne  0  HaAMe  CTpoHTenb- 
hux  paCowHx. 

(to  advertise  —  AaBaTb  o6bH8AeHHn  peiCAaMHoro  xapaicrepa,  a  Taxwe 
oObHBaeHHH  o  HaiiMe,  xynae.  npoAaate  a  raaeTe  hah  no  paano) 


The  company  are  advertising 
for  building  workers. 


announcement  [a'naunsmant]  n  oGbnBAeHHe 


Compare: 


There’s  an  announcement  in 
today’s  paper  stating  that  a 
famous  English  singer  is 
coming  to  Moscow  on  a 
three-day  visit. 

(announcement  — 


B  ceroAHHUiHefi  raaeTe  HMeeTcn 
OfibHBAeHHe  O  TOM,  WTO  3Ha- 
MeHHTuA  aHTAHAcKHA  neBeu 
npHe3HtaeT  ceroAHn  b  Mo- 
CKBy  Ha  TpH  AHH. 


ofi-bUBACHHe  oGwero  xapaicrepa,  ycTHoe  hah  niicb- 
MeHHoe) 


If  old  John  Brick  wants  to  sell 
his  farm  quickly,  the  best 
way  is  to  place  an  adver¬ 
tisement  in  the  local  paper 


Ecah  CTapuA  A»koh  BpHK  xo- 
wer  GucTpo  npoaaTb  cboio 
cpepMy,  Aywuie  Bcero  eMy 
nOMeCTHTb  OGbHBAeHHC  B  Me- 

cthoA  ra3eTe 


f  wonder  why  Jane  hasn't 
found  a  job  yet.  I  hear  there 
are  several  advertisements 
for  typists. 


yAHBAHiocb,  noweMy  XUeitH 
He  Haiuxa  eme  paCoTy. 

H  cabituan.  wto  ecTb  He- 

CKOAbKO  06bflBACHHH  0  TOM. 
WTO  TpefiyiOTCB  MBUiHHHCTKH. 


(advertisement  —  06-bRBneHne  peKAaMHoro  xapaxTepa  o  npoAaxce, 
xynae,  npoAawe  h  t.  a.,  a  Taxare  o  HaAMe  hah  npeAAoareKHH  paGowefi 

CHAM) 
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Be  careful!  The  notice  says.  OcropowHo!  3Aecb  HaanHCb- 
“Wet  paint."  "OxpaweHO" 

(notice  —  oO'bH&neHHe,  xoTopoe  BUBeuiHBaeTCH  c  ueabio  yEeAOMae- 
hhb,  H3BemcHHn  hah  npeAynpexAenwa  o  veM-x.) 


nigger  ['nigaj  n 

lor  conj 

foot  (pt  feet)  n 

mulatto  jmju'laetou)  n 
curly  ['kadi]  adj 
intelligent  (in'telidsani]  adj 

brand  (brxnd)  o 
alive  [a'laiv]  adj 

Gr.  to  be  alive 
to  remain  alive 
Ant.  to  be  dead 
proof  [pru:f]  n 

W.  comb,  to  give  smb.  (a) 
proof  (proofs)  • 
e.  g.  Can  you  give  me  any 
proof  that  it’s  true? 

The  proof  of  the  pudding 
is  in  the  eating,  (an  Eng¬ 
lish  proverb) 
prove  |pru:v]  v 

Gr.  to  prove  | 

Prp.  to  prove  to  smb. 
e.  g.  Who  can  prove  it  (his 
innocence)  ? 

Can  you  prove  to  me  that 
he  is  wrong? 

e.  g.  The  material  proved  to  be 
faulty. 


The  newcomer  proved  to 
be  a  skilled  doctor. 

hand  n 

invent  (in'vent)  v 

W.  comb,  to  invent  a  machine 
(a  new  way  of  doing 
smth.,  etc.) 
to  invent  an  excuse 
(an  explanation,  etc.) 
e.  g.  Do  you  know  who  invent¬ 
ed  the  steam  engine? 
Don't  believe  him,  he 
always  invents  things. 

inventor  lin'venla]  n 
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Herp  (npeapureAbHan  xauvkq) 
rax  nan,  m6o 

3d.  4>yT  (Mepa  Oauhm,  okoao 
30,5  cm) 

MyaaT,  Me thc 
xyApaauA 

y  MHbiH,  CMWujJieHkjM,  coodpasH- 

TCAbHHH,  nOHHTAHBblA 
KJteAMHTb,  CTaBHTb  KACftMO 
xmboA  (ynorpe6AneTcn  TOAbKO 
kok  npeduKarue) 

CblTb  XHBUM 

ocraTbca  a  xhbux 
fiUTb  MepTBUM 
A0K33aTeJJbCTB0 

npeflCTaBJiaib  xoMy-a.  Aoxaaa- 
Te.ibCTBa,  aoxaaaTb 
Bu  mow  ere  une  AOKaaarb,  mto  3to 
AeHCTBHTejIbHO  Tax? 

O  nyAHHre  mowho  cyAHTb,  TOAb- 
ko  nonpofioeas  ero.  (amAUd- 
cican  noeoeopr.a) 

1.  AOKaabiBatb 
AOKa3aTb  HTO-A. 

AOK83aTb,  WTO... 

AOxaaaTb  KOMy-A. 

Kto  Mower  Aoxa3aTb  sro  (ero  Me- 

BHHOBHOCTb)  ? 

Bu  Moweie  Aoxa3flTb  mhc,  mto  oh 
Henpaa? 

2.  OKaaaTbca 

Oxa3aAocb,  mto  MaTepwaa  6ua  He- 
AoOpoxaiecTBeHHbiM  (=■  naTe- 
pHaji  oxaaaAC*  HCAodpoxave- 
CTBeHHblM). 

HOBHMOK  0X33 8ACH  OnbITHbIM  Bpa- 
MOM. 

sd.  padoMHA 

H30(SpeTaTb,  npHAyMblBarb 
H30dpecTH  MauiHHy  (hobuA  -cno- 
co6  BbinoAHeHHH  vero-A.  m  t.  a  ) 

npxAyMatb  onpaBA3Hxe  (odiacHe- 
HHe  H  T.  A.) 

SxaeTe  ah  bu,  kto  H30dpea  napo- 
boA  ABHrareab? 

He  sepbTe  euy,  oh  eeMHO  npHAy- 
MUBaeT  MTO-HH0yAb. 
HaoCperareAb 


invention  (in'venXn|  n 
valuable  ['vaeljuabl|  ad/ 

IT.  comb,  a  valuable  picture 
(book,  information, 
help,  etc.) 

e.  g.  This  dictionary  didn't 
cost  much,  but  it's  very 
valuable  to  me. 
value  f'vaelju:]  n 

W.  comb,  the  value  of  educa¬ 
tion  (of  good  books, 
etc.) 

to  be  of  (some,  any. 
great,  little)  value 
to  smb. 

to  be  of  no  value  to 
anybody 

e.  g.  It  was  my  mother  who 
gave  me  this,  and  it's  of 
great  value  to  me. 

e.  g.  Lester  did  not  want  to 
sell  the  picture;  he  expect¬ 
ed  that  its  value  would 
increase  with  time  and  he 
would  get  a  better  price 
for  it. 

master  ['maista]  n 
master  v 

W.  comb,  to  master  a  subject 
(a  foreign  language, 
etc.) 

e.  g.  In  what  way  can  one 
master  English? 
patent  ('pedant |  n 
complexion  [kam'plekj'nl  n 
bar  [ba:|  n 
county  ('kauntij  n 
indifferent  (in'difrant]  adj 

Gr  Prp.  to  be  (to  remain,  to 
grow)  indifferent  to 
smb.,  smth. 

e  g.  Are  you  indifferent  whe¬ 
ther  we  go  or  stay? 

I  wonder  how  she  manages 
to  remain  indifferent  to 
this  terrible  noise, 
air  (ea|  n 
lock  u 

Ant  to  unlock 

W  comb,  to  lock  the  door  (a 
box,  a  suit-case,  a 
gate,  a  car,  etc.) 


HjodpeTeHHe 

UCHHbtH 

ueHHaa  xapTHHa  (KHHra,  CBeae- 
HHH,  nOMOUtb  H  T.  A.) 

3tot  cjioaapb  crown  coaceM  weao- 
poro.  ho  Ann  Mena  oh  oneHb 
ueHeH. 

1.  UeHHOCTb,  3H3MeHHe 
3H3NeHHe  06pa30BaHHH  (xopoujwx 

KHHT  H  T.  A.) 

npeACTaMHTb  (HewoTopyio,  6aib- 
uiyio,  nomH  He  npeAcraBAim.) 
ueHHocrb  aar  Koro-n. 

He  npeACTaBABTb  HHK3K0ft  UeHHO- 
CTH  HH  AAR  KOrO 

3ry  seutb  a  ana  vwe  mow  uaTb,  w 
oua  npeACTaa/ineT  aar  mchu 
donbuiyn  ueHHocrb 

2.  UeHHOCTb,  CTOHMOCTb 

JlecTep  He  xorren  npoAasarb  nap- 
THHy ;  ok  nonaran,  mo  ee  uew- 
HOCTb  co  apemeHeM  BoapacTeT 
h  oh  npoAacT  ee  no  Cojiee  au- 
cokoh  ueHe. 

t.  X03HHH,  BAaAeaeU 

2.  KanHTaH  ToproBoro  cyAHa 

OBABAeTb 

OBAaaeTb  K3KHM-A.  npeAMCTOM 
( HKOCTpBHHbIM  B3UK0M  H  T.  A.) 

KaKHM  odpaaoM  moxcho  oBJiaaerb 

aHTAHHCKHM  A3WKOM? 
naTeHT 

UBCT  AHU3 

ctokkb  (6ytpeTHOH) 
rpa<()CTBO.  OKpyr 

paBHoayuiHbiii,  6e3pa3AHlHbiA  r 
ObITb  (oCTaBaTbCH.  CTaHOBHTbCB) 
paBHOAyiUHblM  K  KOMy-A.,  we- 
My-A.;  we  odpauiarb  BHHMaHHw 
Ha  Koro-A.,  HTO-A. 

BaM  CeapasAHHHO,  HAeM  ah  Mbi 
HAH  OCTaeMCH? 

yAMBARiocb,  wax  eft  yAaeTCH  He 
OdpauraTb  BHHM  3HHH  Ha  3TOT 
ywacHbiA  uiyu. 

bha  (obipaxeHue  Auna,  nosa) 
aarmpaTb,  3annparbcH  (ho  30mok. 
HO  KMOH) 

OTnHpatb,  ornHpaTbcn 
3anepeTb  aaepb  (suuhk.  hcmoash, 
Bopota,  aBTOMOSHAb  H  T.  a.) 


435 


disguise  (dis'gaiz)  v 
dye  |dai]  v 

opposition  |  apa'zifn)  n 
law  (Id;]  rt 

W.  comb,  to  keep  the  law 
to  break  the  law 
the  laws  of  a  country 

Prp.  a  law  against  smth. 

W.  comb,  to  study  law 
lawful  I'lsfal]  adj 
lawyer  I'lsja)  n 
bitterness  ('bitanis]  n 
bitter  adj 

e.  g.  This  beer  is  bitter. 


W.  comb,  (a)  bitter  disappoint¬ 
ment 

bitter  words 
a  bitter  enemy 
bitter  cold 
bitter  tears 
a  bitter  smile 

risk  n 

W.  comb,  at  the  risk  of  failure 
at  the  risk  of  one’s 
life 

at  the  risk  of  one’s 
health 

e.  g.  Is  there  any  risk  of  catch¬ 
ing  cold  in  this  weather? 

risk  u 

W.  comb,  to  risk  smth.  (doing 
smth.) 

to  risk  one’s  happi¬ 
ness  (one’s  money, 
one’s  life,  etc.) 

e  g.  1  wouldn't  risk  missing 
the  9  o’clock  train,  there 
isn't  a  train  until  9.-45. 
risky  adj 
horse  n 

admit  (ad'mit)  v 

Syn.  to  let  in 

e.  g.  Thousands  of  young  men 
and  girls  are  admitted  to 
the  institutes  of  our  coun¬ 
try  every  year. 

He  was  admitted  to  hospi¬ 
tal. 

e.  g.  I  dislike  people  who  will 
never  admit  that  they  are 
wrong. 


nepeo/ieTb,  3aMacKHpoBarb 
KpacHTb  (eoAocu,  Marepuaj ) 
onnosHUHfl 

1.  33KOH 

COdjIBAaTb  33K0H 

napyuiaTb  sskoh 

38K0Hbl  CTpaHbl 
38K0H  npOTHB  uero-A. 

2.  npaao,  topHcnpyjieNUHH 
HaynaTb  npaBo 
SaKOHHblfl 

npHCT 

ropeHb 

1,  ropbKHA  (ho  axyc) 

3tp  nHBO  ropuKoe. 

2.  ropbKHft  (a  neptHOCHOM  cmuc- 
ao)\  arecroKHft,  3acAujhA 

ropbKoe  paaonapoeaHHe 

atecTOKHe  cnoea 
SJieHUiHH  Bpar 
npOHH3biBaioiuHA  aojioa 
ropbKxe  CJIC3U 
ropbKaa  yabidka 

pMCK 

pncKyn  noTepneTb  Heyaaiy 
C  pHCKOM  JUlfl  BCH3HM 

pacKyn  3AoposbeM 

EcTb  a h  onacHoerb  (puck)  npo- 
cryaHTbcn  e  Tanya  noroAy? 

pHCKOBSTb 

pHCKHyTb  NCM-A.  (HTO-A.  CACJiaTb) 

PHCKOBSTb  CBOHM  CiaCTbCM  (CBOH- 
mh  AeHbraMH,  csoefl  >KH3Hb»  h 
np.) 

H  6bi  He  pHCKHya  onoaAaTb  Ha 
AeBHTHHacoBoft  noesA,  caeayio- 
UIhA  OTXOAHT  TOJIbKO  b  9.45. 
pHCKOBSHHblA 
AOuiaAb 

1.  anycKaTb 

2.  npHHHMSTb  (lit.) 

Tuchmh  WHouieft  h  AesyuieK  npH- 

HHM3IOTCH  ewerOAHO  B  BblCUlHC 
yreCHbie  3aBeAeHHH  uauieA  CTpa- 
Hbl. 

Ero  nono>KHAH  b  CoAbHHuy. 

3.  npH3HaaaTb,  AonycKaTb 

51  He  aw6aio  abac  A,  KOTopwe  hh- 
KorAa  He  Moryr  npH3Hatb,  mto 
ohh  HenpaBW. 
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admission  (ad'mi/n)  n 
e.  g.  The  notice  says:  “Admis¬ 
sion  free." 

treat  [trrtj  v 


W  comb,  to  treat  smb.  well 
(badly,  kindly,  as  a 
child,  etc.) 
to  treat  smth.  tightly 
(seriously,  as  a  joke, 
etc.) 

e.  g.  She  treats  everybody 
alike. 

Prp.  to  treat  smb.  for  an  illness 

e.  g.  Doctor  Panov  treats  peo¬ 
ple  for  heart-troubie. 

W.  comb,  to  treat  an  illness 

e,  g  I  don't  think  you  should 
treat  your  illness  your¬ 
self. 


Prp.  to  treat  smb.  to  smth. 
e.  g.  She  treated  the  child  to 
an  ice-cream, 
treatment  |'tri:tmant|  n 

W  comb,  cruel  (kind)  treat¬ 
ment 

#7  comb,  medical  treatment 
a  new  treatment 
to  take  treatment 

Prp.  treatment  for  an  illness 

e.  g.  Have  you  heard  ot  the 
new  treatment  tor  pneu¬ 
monia? 

He’ll  never  be  weU  with¬ 
out  medical  treatment. 
He’s  been  under  treatment 
for  two  months, 
breath  (bre0|  n 
breathe  (bri:6|  v 
friendly  ('frendli)  adj 


An/.  unfriendly 

IP  comb,  a  friendly  person 

a  friendly  smile 
a  friendly  nation 


t.  aonycK,  pa3peuieHxe  boKth 
B  od^aB^eHMH  roBopHTcn:  «Bxoa 

CB060AHbtft». 

2.  npueM 

1.  OTHOCHTbCR  K  Koiay-a.,  <teMy-a.. 
ofixoauTbCH,  odpauiatbcn  c 
Ken-a. 

oSpamaTbcn  c  KeM-a.  xopouio 
(naoxo,  aacKOBO,  KaK  c  pedeH- 
KOM  II  T.  A.) 

OTHOCHTbCH  K  Meiay-a.  AerKOMWC- 
aeHHO  (cepbe3HO,  KaK  k  uiyTKe 
H  T.  A.) 

OHa  KO  Been  OTHOCMTCH  OflHHaKO- 
BO 

2.  aeuHTb 

aeMHTb  Koro-a.  ot  KaKoii-a.  60- 
aeaHH 

floKTop  PlaHOB  ackht  cepaenHwe 
3a6oaeBBHHH 

aenHTb  Kanyio-a.  6oae3Hb 
H  cmiTaio,  mto  bbi  He  aoajkhu  ae- 

MHTb  CBOK3  60Ae3Hb  CaMII. 

3.  yrowaTb  (aa  cboh  cier)  Koro-a. 
HeM-a. 

Ona  yrocTHaa  peCetiKa  Mopoate- 
HblM. 

1.  oOpauteHHe,  oTHouieHHe 
HtecTOKoe  (xopouiee)  othoujc- 

H«e 

2.  aeMeHHe,  cnocoO  aeHeHHH 

aeneHMe  (MeduyuHCKoe) 

hobuh  cnoco6  aeMeHHH 
aeMHTbcn,  npoxoaHTb  Kypc  ae- 
HeHHB 

aeneHMe  (cnocob  Aeuenun)  or  kb- 

Koii-a.  6oae3HH 

Bu  cauujaaii  o  hobom  cnocode  ae- 
HenHH  socnaaeHHH  aerKHX? 

Oh  HHKorAa  He  nonpasHTCH  6e3 
spaMeOnoH  noMOuiH. 

Oh  aeMHTCH  yare  Asa  Mecnua. 

AbixaHHe 

AblUiaTb 

Apya<ecTBeHHbiB.  ApyareatoCHbiii 
(ynorpedAxeTC/t  e  <pynKnuu  on- 
pedeAemi*  u  npeduKaruea) 
HeApyateaiodHbift 

apyweaioOHO  HacTpoennufi  Meao- 
Bex 

Apya<ecKan  yabidxa 
ApyatecTBeHHan  crpana 
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to  be  friendly  with 
smb. 

to  act  (behave)  in  a 
friendly  way 
to  have  friendly  re¬ 
lations  with  a  coun¬ 
try  (with  one's 
neighbour,  etc.) 


apywejiiofiHO  orcocHTbcn  k  ko- 
uy-.it. 

nocTynaTb  no-ApyxsecKH 

HMeTb  flpy.KeCKHC  OTHOUjeHHS  c 

kokoh-a.  CTpanofl  (c  cocoaom 
H  T.  A.) 


LESSON  16 


customs  ('kAstamz]  n 

Syn.  duties  (duty)  I'djudiz] 

W.  comb,  to  pay  duty  on  smth. 
duty  free 


e.  g.  How  long  did  it  take  you 
to  get  your  luggage 
through  the  customs? 
(the)  custom-house  n 
incident  ('insidani)  n 

e.  g.  A  funny  incident  happen¬ 
ed  in  the  street  the  other 
day. 

W.  comb,  a  street  incident 
a  border  incident 
incidentally  [insi'dentali)  ado 
Syn.  by  the  way 
accident  j'aksidant)  n 

t.  g.  Was  anybody  killed  in 
the  accident? 

W.  comb,  a  railway  accident 

a  car  (road)  accident 
e.  g.  My  sister  is  still  in  bed. 
she  had  an  accident  last 
week 

accidentally  ['aeksi'dentali]  adu 
Syn.  by  chance 
case  [keis]  n 

W.  comb,  a  special  (difficult, 
different,  etc.)  case 
in  what  case...? 
in  thes£  cases 
in  this  (that)  case 
in  any  case 


1.  nOlUJIHHbl 
nouj.iHHkj  (noiuJiMHa) 
ruiaTMTb  nowAHny  3a  mto-a. 

6e3  odJJOJKeHHn  nouiAHHOft  (kom- 
Mep'i.) 

2.  T3M0JHHH  (TOMoxeHHoe  06c Ay- 
xueaHue;  ynpexcdenue) 

CxojibKO  apeMCHM  3aHna  y  aac  Ta- 
MoateHMuii  aocmoip? 

TaMoatna  (adanue) 

CJiysafi,  npoticuiecTBue,  mmumacht 
Ha  ahsx  ua  yjmue  opon3ouiea  aa- 
CaBHuii  cayuaH. 

oiy'iaii  (npoHcmecTBHc)  Ha  ytiHue 
norpaHHHHuA  mhuhacht 
MeacAy  npoHHM 

HecnacTHbifi  cjiytaA 
Kto- HHtSyAb  norwO  so  apewn  xa- 
T3CTpo<J)bl? 

HecMacTHuu  cayHafi  na  we/ieaHoft 

Aopore 

aaTOMOfiiubHan  xaTacTpoipa 
Mon  cecrpa  nee  erne  a  nocTMH, 
Ha  npoiuaoH  HCAeae  c  HeA  npoH- 
aotueji  MecuacTHUH  c/iynaA. 
cayvaHHo 

caynaA,  p.tno  ( cyde6noe,  Medu- 
yuHCKoe  u  r.  d.) 

ocodbiA  (rpyAHUH,  hhoA  h  t.  a.) 
cnyuaA 

■  KaxoM  cAyuae...? 
a  noAoSHbix  cnyuanx 
b  3tom  (TaxoM)  cnyiae 
bo  bckkom  (awCom)  cnyiae 


Let  me  tell  you  about  an  in¬ 
cident  that  happened  yester¬ 
day. 

Road  accidents  are  more  fre¬ 
quent  in  rainy  weather. 


Compare:  ,  ■  ■  - - 

JXaaaii  n  paccxawy  Tede  o  cay- 
m  ae,  xoTopbiA  np0H30iuen 
Bnepa. 

HecwacTHbie  cny4an  Ha  Aopo- 
rax  name  npowcxoAHT  b  ao- 
MAAHByn  noroAy. 
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“It's  the  most  interesting  case 
I've  ever  come  across."  said 
the  doctor. 

They  got  married  last  week. 

1  sent  them  a  telegram  of 
congratulation  on  the  occa¬ 
sion. 

«3ro  caMbifi  HHTepecHbift  cay- 
Mali,  c  KOTopuM  a  xoraa- 
nudo  CTa.iKHBa.icsi*, —  c«a- 
33 n  apa<i. 

Ohh  noaceHtc/iHCb  Ha  npouiaofi 
Heaeae.  fl  nocaaa  hm  noaapa- 
BHTeabHyio  xeaerpaMMy  no 
STony  cjiysato. 

in  case  conj 

«a  tot  cviyMaA,  ec/iH 

e.  g.  Take  an  umbrella  in  case 

Bo3bMHTe  c  codoft  30ht:  Bflpyr 

it  rains. 

notiaeT  Aoacxb. 

in  case  of  prp 

a  c/iynae 

W.  comb,  in  case  of  illness  (ab- 

a  caynae  6oae3HH  (oTCyTCTaHR. 

sence,  necessity,  etc.) 

HeodXOAHMOCTH  H  T.  A-) 

screen-script  n 

cueHapHfi 

certain  i'sadan]  adj 

HeKHM,  onpeAe/teHHufl 

dozen  ('dazn)  n 

AKHKHKa 

e.  g.  Eggs  are  30  p.  a  dozen. 

Hfiua  cTOflT  30  neHcoa  sa  ak»kh- 

Hy. 

two  dozen  bottles 

ABe  akukhhu  dyrujioK 

three  dozen  books 

TpH  AIOMCHHU  KHHT 

Prp.  in  dozens 

e  pyccKOj*  tubuce  cooTaercTByer 

€AecaTKaMH» 

acquaintance  (a'kweintans]  n 

3H3KOMCTBO 

initiative  (i'nijiativ)  n 

HHHUHaTHBB 

plenty  ['plenti)  n 

MHOrO,  AOCTaTOMHOe  KOAHMeCTBO, 

BAOBOfffc 

Prp.  plenty  of 

mhoto,  anooiHe  aoct8tohho 

W  comb,  plenty  of  time  (mo- 

anomie  AocrarowHo  BpeneHH  (ae- 

ney,  food,  water,  air. 

Her.  nMuiH.  boau,  B03Ayxa 

etc.) 

H  T.  A-) 

Tan, 

There  is  plenty  of  paper  in 

B  fluiHKe  CTOuia  noaHO  dyMarw. 

the  drawer. 

(c  HeHcvncJineMhiMH  cymecTBUTe/ibHMMH  r/iarwt  a  enMHCTaeHHOM 

«<HC/ie) 

There  are  plenty  of  exercise- 

B  lunacy  mhoto  rerpaAefl. 

books  in  the  bookcase. 

(c  HcnHcnneMUMM  cyutecraHTenbHUMH  raaro/i  bo  MHOwecTaeHHOM 

HHcne) 

slight  (slait)  adj 

nedoabUJOH,  He3HaiHTeAbHuA 

W  comb,  a  slight  difficulty 

HedoAbu/aa  TpyAHOCTb  (paaHHua, 

(difference,  heada- 

roaoBHaa  dcwb  h  t.  a.) 

che,  etc.) 

e  g.  You  have  a  slight  cold. 

y  aac  Aeraaa  npocryaa. 

The  dilference  was  so 

PasHHua  dbwa  uacTOAbKO  tte3na- 

slight  that  no  one  could 

HHTejlbHOfl,  *JTO  HHKTO  H  He  3a- 

see  it. 

M6THA. 
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The  slightest  noise  both¬ 
ered  him 

t  haven't  the  slightest 
idea, 
slightly  adv 

UP.  comb,  slightly  different 
{worried,  etc.) 
to  attract  {a'traeki]  v 
e.  g.  A  magnet  attracts  iron. 
A  bright  light  attracts 
moths. 

His  lectures  attract  large 
audiences. 

UP.  comb,  to  attract  someone's 
attention 

e.  g.  His  strange  manners  at¬ 
tracted  our  attention, 
attractive  (a'traektjv)  adj 
Syn.  good-looking 
e.  g.  She's  not  beautiful  but 
she’s  very  attractive, 
ugly  1'Agli)  adj 
barrow  f'baerouj  n 

UP.  comb,  a  porter's  barrow 
enthusiasm  (in'Ojirziaszm]  n 
ferry  I'feri]  n 
way  [weij  n 

UP.  comb,  to  be  under  way 

e.  g.  The  ship  had  been  under 
way  for  two  hours  when 
something  went  wrong  in 
the  engine-room. 

This  campaign  has  been 
under  way  for  two  weeks. 
Preparations  for  the  con¬ 
ference  are  under  way. 
bore  |ba:)  o 

e.  g.  That  book  bores  me. 

He  bored  me  to  death. 

boring  ('bsriol  adj 

UP.  comb,  a  boring  person  (sto¬ 
ry,  book,  film,  etc.) 
e.  g.  Your  friend  is  very  boring. 
(=  Your  friend  is  a  bore.) 
fortnight  ('fstnaitl  it 
ordinary  I'sdinarij  adj 

UP.  comb,  an  ordinary  dress 
(case,  thing,  etc.) 
in  the/an  ordinary 
way  (manner) 

e.  g.  These  are  ordinary  work¬ 
ing  conditions, 
normally  |nb:mali]  adv 


MaaefiiuHA  uiyM  CecnoKOHJi  ero. 

3  He  HMeio  hh  Majiefluiero  it  pea - 
CTaaneHMH  06  stom 
cnerna,  h€ckoju>ko 
HeMHOrO  OTAHHatOlUHHCH  (neckoab- 
ko  oCecnoKoeHHbiii  h  t.  a) 

I.  npHTHTHBaTb,  npHBaexaTb 
MarHHt  npHTarwaaeT  xyeaeso. 
JtpKH  fl  CBeT  npHBAeKaeT  MOTWAb- 
K08. 

Ero  ackuhh  npHDJieKaioT  Mnoro 
cnyuiaTeaeB. 

npHBAexaTb  >tbe-A.  BHHMaHHe 

Ero  CTpaKHoe  noBeaemie  npHBaeK- 
jio  Haute  BHHMaHHe. 
npHaaeKaTeabHuB 

Oh  a  ue  MpacHBa,  HOoneHfa  npHaae- 

KaTSAbHa. 

6e3o0pa3Hbiii,  HexpaCHBbii) 

Tanka 

reaetHKa  HocHAbiuitKa 
3HTy3H33M 

napoM 

xoa.  npouecc 

npoABHraTbca;  flbiTb  b  npouecce 

BbtnCAHeHHH 

riapoxoA  HaxoAHACH  b  nyTH  abb 
taca,  Koraa  b  MautHHHOM  crrAe- 
JKHHH  HTO-TO  CAyMHAOCb. 

3Ta  xoMnaHHH  npoBOAHTcn  ywe 
ABe  HeAeaH. 

IT  p  oboahtc  H  noAroTOBHTeabHaa 

padoTa  k  KOHcJjepeHUHH. 
H3AOeAaTb 

3ia  KHKra  HaBOAHT  Ha  MeHH  cxyay. 
Oh  naAoea  (HacxyjHA)  MHe  ao 
CMCpTH. 

HyAHbtH,  cxyuHbiA,  HaAoeAAHBbiA 
cxyMHbtft  weaoBeK  (paccKaa,  khh- 
ra,  CpHAbM  H  T.  A.) 

Baut  Apyr  —  oueHb  cxyMHbtfl  ue- 
JIOBeK. 

ABe  HeAejtH 

odbmHbifl  ( huucm  ne  etHdeAJoomud- 
c/t) 

OdbmHoe  naaTbe  (caynaA,  nejto  h 
t.  A.) 

odbmHbiM  nyTeM  (odpaaoM) 

3to  odbtHHbte  ycaoBHH  paOorbi. 
oCbiMHo,  k3k  npaBHao 


Syn.  usually 

get  o* 

e.  g.  You  can  get  this  book 
quite  easily. 

What  shall  we  get  for 
dinner  today? 

t.  g.  It’s  getting  dark. 

Don’t  worryl  The  child  is 
getting  better. 

Why  did  you  get  angry? 

get  ready* 

e.  g.  Get  your  things  ready,  we 
are  starting  soon. 

We  were  told  to  get  ready 
as  soon  as  we  could, 
get  to  v* 

e.  g.  How  can  I  get  to  the  mu¬ 
seum? 

get  out  (of)  v* 

e.  g.  The  car  stopped  and  two 
men  got  out. 

How  did  he  get  out  of 
this  difficulty? 
get  in  (into)  u* 
e.  g.  1  forgot  my  key  and  had 
to  get  in  through  the 
window. 

Get  in  quickly,  the  car’s 
starting! 
get  on  o* 

e.  g.  You  can  get  on  the  bus 
here. 


e.  g.  How  are  you  getting  on 
(along)  with  your  work? 
How  are  you  getting  on? 

e.  g.  He's  a  good-natured  man, 
we  get  on  very  well, 
get  over  u 

W.  comb,  to  get  over  an  illness 
(a  shock,  bad  news, 
etc.) 

e.  g.  The  news' was  so  terrible 
that  the  poor  woman 
could  not  get  over  it  for 
several  weeks. 


e.  g.  There  are  a  number  of 
difficulties  here,  but  he’ll 
get  over  them,  I’m  sure. 


1.  mwiyuHTb,  .aocTaTb,  KymiTb 
Bbi  aerito  MoareTe  jtocTaTb  sry 

KHMry. 

Mto  mu  BosbMeM  ceroflHa  ua  odea? 

2.  CT3Tb  (CTaHOBHTbCfl) 

TeMHeer. 

He  decnoKOHTecb,  pedeHOK  nonpa- 
BJiHercn. 

riOHCMy  Bbi  paccepAHjmcb? 

{ npH>  TOTOBHTb (ca) 
npnroTOBbTe  see  Beaut,  Mbi  CKOpo 
ornpaBnneMca. 

HaM  B&neaH  codpaTbca  xat<  mowho 
CKopee. 

AOdpa-rbca  ao 

Kan  aohth  (AoOpaThCH)  ao  Myaea? 

BbIHTH,  BblOpaTbCS 
MaiuHua  ocraHOBHnacb,  h  hs  wee 
BbiinAH  Asa  nenoBeKa. 

Kax  oh  Bbiuieji  H3  sroro  TpyaHoro 
nOAOJKeHHH? 
boSth,  nonacTb  auyTpb 
H  aadbin  kaioh  h  BbiHywAeH  Cua 
BaeaTb  B  KOMHSTy  Mepe3  0KH0. 

CaAHCb  cxopee,  MaujHHa  ompaB- 
AHeTCH. 

1.  caAHTbca  (a  t paMeau,  aero6yc, 
noeod) 

Bbi  MOJKCTe  3Aecb  cecTb  Ha  bbto- 
(5yc. 

2.  npoABHraibcn  snepeA  (desorb 
ycnexu ) 

KaxoBbi  BaujH  ycnexH  b  padOTe? 

Kax  Bbi  noiKHBaeTe? 

3.  ApyJKHO  IKHTb  (pa60TaTb)  Bue- 
CTe,  A 3AHTb 

y  Hero  xopotuHir  xapaxrep,  Mbi 
npexpacHO  asahm. 

1.  nepewHTb  uto-a. 
onpaBHTbCH  nocae  dcmesHH  (no- 

TpaceHHH,  nAoxHx  HOBocTeii  h 
T.  A.) 

HoBocrb  dwna  HacTOAbHo  yxrac- 
Hofl,  mo  deAHaa  weHuiHHa  He- 
cxoAbKo  HeAeAb  He  Morna  nocae 
Hee  onpaBHTbca. 

2.  npeoAoneTb  hto-ji,,  cnpaBHTbca 
c  neM-n. 

3Aecb  ecTb  p«A  TpyAHOCTeft,  ho  a 
yBepeH,  oh  hx  npeoAonee-r. 


<41 


get  through  v 

e.  g.  It  won't  take  you  long  to 
get  through:  the  customs. 

get  down  (to)  v  (coll.) 
e.  g.  Let's  get  down  to  business 
(work,  the  discussion)  at 
once. 

counter  ('kauntb]  a 

e.  g.  The  shop-girl  put  a  few 
more  hats  on  the  counter, 
due  fdju:|  adj 

e.  g.  When  Is  the  payment  for 
the  gas  and  electricity 
due? 

Our  salary  is  due  the  day 
after  tomorrow 

e.  g.  When  is  the  train  due  in 
Glasgow? 

The  train  is  due  to  leave 
in  five  minutes. 

W.  comb,  in  due  course 
due  to  prp. 


Syn.  because  of 
X-rays  ('eks'reizj  n 
x-ray  v 

practise  ['praektisl  v 

W.  comb,  to  practise  tennis 
(the  piano,  the  vio¬ 
lin,  one’s  English, 
etc.) 

to  practise  jumping 
(running,  etc.) 


3d.  npofiTH  (docMorp) 

BaM  He  noTpedyeTCH  MKoro  epe- 

M6HH,  MTOdbl  OpOHTH  TaMOWCH- 
HfcdM  AOCMOrp. 
npHCTynHTb,  3aHHTbCH 
flaaaHTe  npHcrynuM  k  aeny  (pado- 
Te.  odcyacaeHHio)  cefiwac  we. 

nptutaaoK  (a  uaiaoune  uau  ynpex- 
deHuu) 

flpoAaauiHua  n  anoxemia  erne  He- 
CKOJibKo  uiann  Ha  npmiaBOK. 

1.  noAAexcautHft  (onAOte),  npu- 

VHTaiOUtHftCR 

Koraa  Hy who  nnamTb  sa  raa  h 
SaeKTpHMCCTBO? 

3apnnaia  aonwHa  aunjiaMUBamn 
nocneaaBTpa. 

2.  owHAaewbifi  (no  pacnucanwo) 
Kora  a  noeaA  npudwaaeT  a  Tnaaro? 

floeaa  aojiweH  ompaBHTbcn  nepes 
naTb  MHHyr. 

CBOeBpCMeHHO,  B  AOJDKHOe  BpeMJl 
BCACACTBHe.  H3-3a,  nO  npHMHHe 
(ynoTpebAftercH  e  cepedune 
npedAoxettun) 

peHTreHOBCKMe  nyvH 
caeaaTb  npocBeMHBaHHe  peHTre- 
HOBCKHMH  ayvaMH 
ynpawHsibcs,  TpeHHpoBBTbcn 
TpeHHpOBBTbCB  B  Hrpe  B  TCHHHC 

(ynpawHBTbCH  b  Hrpe  Ha  ponne, 
CKpHnxe;  npaKTHKOBaTbcn  b  pas- 
TOBOpe  Ha  BHrAMliCKOM  H3MKe 
H  T.  A.) 

TpeHHpoBBTbCH  b  npuwKax  (b  Gere 

H  T.  fl.) 


Compare: 


My  friend  is  being  trained  as  Moil  apyr  roroBHTcn  (odyMaer- 
a  teacher.  ch)  cTatb  npenoAasaTMeM. 


(to  train  oupawaer  donee  mnpottoe  noHsmie,  osHaqaeT  toroauTbcn. 
odyvOTbCH  juia  npHodpeTeHHH  KBajiH(}>KKauHH  b  odaacTH  paonHHHux 
npaxTHMecKHX  yMeHHii) 


He  practises  the  piano  every  Oh  ynpawHaercH  ua  poiiae  xa- 
day.  xcawh  aeHb. 

He  is  practising  the  piano  now.  Oh  ceflyac  ynpawKnercH  Ha 

ponae. 

(to  practise  csHaMaer  yttpaxHATbcn  e  neu-Au6o.  npaKTUKoearbcn, 
tpenupoearbcn  cj\n  npHodpeTeHHH  Haatncoa) 
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foolishly  ('fudi/Iij  ado 
patient  I'peiJontJ  adj 
Ant.  impatient 

Prp.  to  be  patient  with  smb. 
e.  g.  You  should  be  more  pa¬ 
tient  with  him. 
patience  f'peijans]  n 
Ant.  impatience 
joint  (rfeaintj  adj 

W.  comb,  joint  responsibility 
a  joint  production 
(communique,  state¬ 
ment,  etc.) 
by  joint  effort 

exact  [ig'zaekt]  adj 
W.  comb,  exact  time 

an  exact  description 
(answer,  sum,  ad¬ 
dress,  etc.) 

e.  g.  What’s  the  exact  time? 
His  work  is  very  exact. 
This  is  an  exact  copy. 
Ant.  inexact 
exactly  ado 

e.  g.  He  came  at  exactly  five. 
(—He  came  at  exactly 
five  o'clock.) 

That's  exactly  what  we 
want. 

‘I  suppose  you  were  ner¬ 
vous?" 

“Exactly. "("Not  exactly.") 

share  o 


W.  comb,  to  share  a  room  (a 
book,  a  dictionary, 
etc.) 

to  share  someone's 
opinion 

to  share  difficulties 
e.  g.  Do  you  mind  sharing  the 
desk  with  Petrov  for  a 
while? 

You  must  share  the  sweets 
with  your  brother,  Tom. 

share  n 

e.  g.  This  is  your  share  of  the 
work  (expenses). 

divide  [di'vaid]  u 
«r.  g.  The  river  divides  the  city 
into  two  parts. 


My  no 

TepneyiHBW#  - 

HeTepnenHBhiil 

CuTb  TepnejiHBbiM  c  KeM-Ji. 

Bu  aoahchm  dbiTb  donee  repnenu- 
BblM  c  HHM. 
repneHHe 
HeTepneuHe 

OCteAHHeHHblii,  COBMCCTHbJH,  06- 
WhA 

OCmaa  OTBCTCTBeHMOCTb 
coBMecTHoe  npoHasOACTO  (kom- 
MiOHMKe,  3amyieHwe  h  t.  a  ) 

COBMCCTHbJMM  (odUtHMH)  yCHAHH- 
MH 

TOMHblH 

TOM  HOC  BpeMH 

TOMHoe  onMcaHHe  (otb€t,  cyMMa, 
anpec  x  t.  a  ) 

CxoAbKO  ceAnac  BpeMenst  tomho? 
Ero  padora  OMCHb  TOMHan. 

3to  tom  Han  Konnn. 

HeTOMHUfl 

tomho;  HMeKHO 

Oh  npKUiea  tomho  b  nnrb. 


3to  xaK  pa3  to,  mto  Ham  HyxtHO. 

—  Bu,  HaaepHoe,  BOAHoaaAMCb? 

—  KOHCMHO.  (He  OMCHb.) 

(no)  ACAHTb,  AejlHTbCH,  BA  8  ACT  b 

vem-A.  coodiua;  pasACABTb 

(mhchud,  eaiAndi u  u  r.  d.) 

WHTb  Buecre  a  oahoA  KOuHare 
(coBMecTHO  noAbaoaaTbca  khh- 
roA,  cAoaapeM  h  t.  a.) 
pa3AeARTb  Mbe-A.  UH€HHe 

pa3AeAHTb  TpyAHOCTK 

Bu  He  B03pax<aeTe,  ecAH  nerpoa 
dyAeT  HexoTopoe  BpeMa  nonbso- 

BaTbCH  3THM  nHCbMCHHUM  CTO-' 
AOM  BMeCTe  C  BBMH? 

Tu  aoahcch  noAeAHTbcn  Kompeia- 
mh  c  dpaTOM,  Tom. 

1.  AOAH,  MaCTb 

3to  Bauja  acuih  paderru  (paexo- 
aob). 

2.  axuHn 

AeAHTb,  paSACAHTb 

Pexa  AeAHT  ropoA  «a  Aae  msctm. 
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Children  must  divide 
their  time  between  work 
and  play. 

The  boy  divided  the  apple 
into  three  parts. 


HeTH  AO.DKHU  AeBHTb  CBOe  BpeMH 
MOKAy  3aHRTHHMH  H  Hrpoii. 

Ma.tbMHK  pasAe/iHA  r&ioko  ita 
rpil  MaCTH. 


Compare; 


The  girl  divided  the  water-me¬ 
lon  into  (our  parts. 

She  shared  her  siice  with  her 
little  sister. 


declare  (di'klea)  v 

IP.  comb,  to  declare  war  on 
(upon) 

to  declare  a  meeting 
open 

e.  g.  John  Reed  declared  in 
court  that  it  was  his  duty 
to  fight  for  the  revolution. 


e.  g.  Have  you  anything  to 
declare? 


AeBOMKa  pa3AejiHAa  apdya  Ha 
veTbipe  uacTH. 

Ohs  noA&iMAacb  cbohm  jiomth- 
kom  c  ujiaAutcH  cecrpoii. 


1.  OdbUBAHTb 
ofibflBHTb  BOMHy 

OfibHBHTb  COCpaHHO  OTKpbITbIM 

2.  san&nflTb.  nyOAHMHO  npoaoa- 
raauiaTb 

H>koh  Pma  aanBHA  Ha  cyAe.  mo  oh 

CMHTBeT  CBOHM  A OA TOM  fiOpOTbCR 
3a  peaoaiouHio. 

3.  npeA'bHBA Hjb  BeuiH.  odaarae- 

Mue  nOUlBHHOM  (ho  TOMOXHe ) 

y  eac  ecTb  MTO-Hii0yAb  abb  npe„vb- 
BBAeHHB  TBMOHCeHHblM  BA3CTHM? 


Compare: 


The  inventor  declared  that  the 
new  method  would  help  to 
increase  production. 

The  final  results  of  the  cham¬ 
pionship  will  be  announced 
later. 

The  new  washing-machine  is 
widely  advertised. 

Experienced  interpreters  are 
advertised  for  in  the  Evening 
Standard. 


MsoGpeTaTenb  3brbhji,  vto  ho- 
BMH  MCTOA  nOMOJKCT  yBCJIH- 
MMTb  BbinyCK  npOAyKUHH. 

OKOHMaTenbHue  peayjibTaTM 
nepBeHCTBa  CyAyT  oCbRBvic- 
H«  no3AHee. 

Hobbb  CTHpajibHan  Matumia 
UJHpOKO  peKBaMHpyeTCR. 

B  ra3CTe  cHbhhht  CTaHAapA» 
HMeeTCB  OfrbRBAeHHe  O  TOM, 
HTO  TpefiyOTCB  KBaBHIpHUH- 
pOBBHHbie  nepeBOAHHKH. 


declaration  |dekl»'rel£n)  n 


to  one's  rescue  |'reskju;| 
effort  I'efat}  n 

IP  comb,  to  make  an  effort 
joint  effort 
without  effort 

e.  g.  You  need  to  make  a  great 
effort  of  will  to  give  up 
smoking. 


1.  aaHBjieHHe.  AeoapauHn 

2.  AeiuiapauHB  (dony/nenr,  3anoA- 
HUeMbtO  e  tqmoxhc) 

KOMy-n.  Ha  noMOUtb 
ycHAHe 

AenaTb  (npKAararb)  ycHAHR 
ofiuiHe  yCHAHR 

6ei  ycHBHH 

TpeOyeTCR  do/ibuioe  ycHAne  bobh, 
VTOdbl  CpOCHTb  KypHTb. 
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He  makes  every  effort  to 
help  us. 

Your  success  was  worth 
the  effort  you  made. 
The  porter  lifted  the  heavy 
suit-case  without  effort. 


Oh  npHJiaraer  ace  ycwiHH,  aroObi 

tlOMOHb  H3M. 

Bam  ycnex  ctohji  Tex  ycii.iHH,  xo- 

TOpwe  Bbl  npHAOKHAH. 

Hoch.i buiHK  Ce3  Tpyaa  nOAH«A  th- 
weiibift  ueMOAaH. 


LESSON  17 


abroad  (a'braul]  adv 
W'.  comb,  to  go  abroad 
to  come  from  abroad 
to  be  (live,  travel) 
abroad 

take  u* 

e.  g.  The  mother  took  the  little 
boy  by  the  hand. 

e.  g.  Who  will  take  the  child¬ 
ren  home? 

Take  the  letter  to  the 
post-oflice.  will  you? 
take  after  smb.* 
take  care  of* 

take  notice  of* 
take  pictures 
take  photos  (snapshots) 
t.  g.  The  tourists  took  a  lot  of 
iclures  of  the  city, 
ou  should  have  your 
photo  taken, 
take  off  o 


Ant.  to  touch  down,  to  land 
e.  g.  What  time  does  the  plane 
take  ofl? 

take  smb.  (smth.)  for  smb,  (smth.) 
else  v 

e.  g.  Sorry,  1  took  you  for  a 
friend  of  mine. 

take  over  o 


e.  g.  After  Comrade  Dymov  re¬ 
tires,  his  assistant  will 
probably  take  over  (the 
job). 

take  to  v 

e.  g.  I  don’t  take  to  new  places 
(food,  etc.)  quickly. 

The  child  took  to  his 
music  teacher  at  once. 


3a  rpaHHtteA;  aa  rpamruy 
noexatb  sa  rpaHHuy 
npuexaTb  m-aa  rpauHttbi 
HaxoAHTbcn  (>KHTb,  nyTemecTBO- 
B«Tb)  3a  rpammeft 
t.  fipaTb,  B3HTb 

MaTb  B3BJI8  MaabMHxa  aa  pyxy. 

2.  OTHeCTH,  OTBeCTH,  OTBeaTH 

Kto  OTBeAei  Aetefl  aomoA? 

OrHecHTe,  norHaAyflcra,  nHCbMO 
hb  nonty. 
noftTH  b  xoro-A. 

aaOOTHTbCH  O,  CWTb  OCTOPOWHUM 
(BHHMaTeabHbIM) 

aaMenaTb,  oOpamatb  BHUManHe  ua 
ipOTOrpacpHpoBaTh 
ip0T0rpaij>Hp08aTb 
TypHCTU  CAeaaaH  wnoro  chhmkob 
ropoAa. 

BaM  Hyx<HO  dpororpaiimpoBaTbcs). 

1.  CHHMaTb  (06  odexde),  ydpaTb 

(o  kokoH-a.  e ew.it ) 

2.  BsaereTb  (o  caMOAere) 
npH3eMAHTbCH 

Koraa  BUACTaeT  caMOJieT? 

npHHBTb  KOrO-A.  HAH  MTO-A.  38 
xoro-A.  hah  sa  MTO-A.  Apyroe 
HsBHHHTe,  H  Bac  npHHHA  33  CBOCTQ 
npHHTeAH. 

npHHHTb  AOAJKHOCTb  BMCCTO  KOTO* 
A.,  B3HTb  OTBeTCTBeHHOCTb  HB 

ce6a  BMecTo  xoro-A. 

IlocAe  Toro,  xax  Toeapam  JXumob 
yftACT  Ha  nencHio  (b  OTCTaBxy), 
ero  uecTO,  ohcbhaho,  3aftneT 
ero  nOMOutHHK. 

npHBWKHyrb  k  newy-A.  hah  ko* 
My-A.;  npHcrpacTHTbca,  npoa- 
BHTb  CHMn3THK>,  npHBH33TbCH 
B  He  Mory  Obicrpo  npHBbixarb 
k  hobum  uecTaM  (nHute  h  t.  a.). 
PeOeHox  cpa3y  npHBH3aAcn  K 
caoewy  yuHteAK)  MyauxM. 
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weigh  [wei|  u 

t.  g.  Has  your  luggage  been 
weighed  yet? 

\P.  comb,  to  weigh  one’s  words 

e.  g.  You  must  weigh  every¬ 
thing  very  carefully  befo¬ 
re  taking  serious  steps. 

e.  g.  How  much  does  this  suit¬ 
case  weigh? 
weigh  up  v 

c.  g.  He  looked  at  me  as  though 
weighing  me  up. 
formality  n 

fly  (flew,  flown)  (flai.  flu:; 

(loun|  v 
flight  [flail)  n 

IIP.  comb,  a  non-stop  flight 
sick  ad/ 

Gr.  to  be  sick 

V  comb  to  be  (get)  sea-sick 
to  be  (get)  air-sick 

to  be  (get)  car-sick 


1.  BjaeuiHBaTb  (a  npamoM  u  ne- 

peHOCHOM  CMUCAC ) 

Baui  Carat*  yate  BsaecnaH1 

B3BeulHBaTb  CBOH  C/IOBS 
HyMHo  Beer  it  a  Bee  B3BeuiHsaTb, 
npewae  <<eM  npHHHMaTb  cepbe3- 
Hue  Mepbi. 

2.  BeCHTb 

CxoabKo  aecHT  stot  MeuoaaH? 
oueHHTb  MeaoaeKa,  cuepHTb  oue- 

HHBSIOLUHM  B3r/IHAOM 

Oh  B3ratiHya  Ha  iteHa,  kbk  6u 
oueHHsaR. 

IpOpMaabHOCTb 

aeTaTb 

noneT.  nepeaer,  pefic 
OecnocatioMHbifi  peAc 

CcVlbHOH 

1.  HcnwTuaaTb  TOuiHOTy  (Brit.) 

2.  ConeTb  (Am.) 

CTpaaaTb  MopcxoA  CcvtejHbto 
naoxo  nepeHOCHTb  nyreujecTBMe 

Ha  caMOiaeTe 

rwoxo  nepeHOCHTb  esAy  •  aBTOMO- 
Ctuie 


LESSON  IS 


leaf  (leaves)  n 
brick  n 

W  comb,  a  brick  house 
differ  ['difa]  v 

vary  ('vearij  v 


various  ('vearias)  a dj 
Syn.  different 

V  comb,  various  things  (peo¬ 
ple,  sorts,  kinds,  exam- 
pl«S.,  reasons,  etc.) 


JIHCT  (jlHCTbd) 

KHpnHH 

KMpnHHKblK  AOM 

OTAHiaTbCR  ( UMerb  dpycue  ica- 
veered) 

paSHHTbCH,  paCXOAHTbCH,  MeHHTb- 
CH  (6btTb  pa3MOo6pa3HUM) 


pasAHHHblfi,  pa3H006pa3HblA 
pa3AHHHuA,  ApyroA,  OTAHMaio* 
IUHHCR 

pasAHHHue  (po3Hoo6po3Hbie)  ae- 
iuk  (a  to  ah,  copTa.  bkam,  npHMe- 
pbi,  npHHHHU  H  T.  A.) 


Compare; 


The  number  of  students  at  our 
Institute  does  not  vary 
much  from  year  to  year. 

The  three  boys  were  brought 
up  together,  but  they  differ 
greatly. 


Whcao  CTyAeHToa  b  HauieM  hh- 
crtiTyTe  rohth  He  MeHneTCH 
H3  roaa  a  toa. 

3tH  TpH  McUlbWHKa  BOCnHTU- 

eaaHCb  aweere,  ho  ohm  co- 
eepujeHHO  pasHbte. 
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Compare: 


There  are  various  (different) 
kinds  of  fruit  in  our  garden. 

But: 

This  fruit  looks  like  an  apple, 
but  it  has  quite  a  different 
taste. 


B  HauieM  ca*y  ecTb  pasAMMKue 
ippyKTbi. 

3th  <t>pyKTM  noxoatM  Ha  r6ao- 
km.  ho  y  hhx  coecex  Apyroft 
anyc. 


variety  [va'raiati)  n 

tT.  comb,  a  variety  of  exampl¬ 
es  (dresses,  etc.) 

e.  g.  They  showed  us  a  variety 
of  experiments. 

W.  comb,  a  variety  theatre 
suit  [sju:t]  v 

e.  g.  Does  this  plan  suit  you? 

The  arrangement  will  suit 
everybody  quite  well. 

e.  g.  Don’t  buy  that  hat.  It 
doesn't  suit  you. 

Blue  suits  me  very  well, 
suitable  ('sjudabl]  adj 

Ant.  unsuitable 

W.  comb,  a  suitable  house 
(present,  etc.) 

Prp.  to  be  suitable  (insuitable) 
for  smb.  (for  smth.) 

e.  g.  These  clothes  are  unsuit¬ 
able  for  cold  weather. 

That  is  quite  a  suitable 
present  for  a  boy  of  six. 
pneumonia  [njw'mounja]  n 
finger  n 
pick  out  v 

Syn.  to  choose 

e.  g.  He  picked  out  the  books 
he  wanted  to  read. 

The  commander  picked 
out  two  soldiers  lo  go  with 
him. 

elect  [i'lekt]  v 

.  — —  ■  ■  —  -  i  1  Compare: 

The  shop-girl  put  some  foun¬ 
tain-pens  on  the  counter, 
and  Mary  picked  out  (cho¬ 
se)  a  blue  one. 

Every  young  man  has  the  right 
to  choose  a  profession. 

Who  was  elected  secretary  of 
the  commission? 


pasHOo6pa3He,  MKoacecrao 
pa3H006pa3HMe  npHxepu  (nxaTbs 
H  T.  A.) 

Ohh  noKaaaAH  Hate  pasHOodpaa- 
Hue  onuTht. 

3CTp3AHblfi  TeaTp 

1.  nOAXOAHTb.  ycrpaHMTb. 

Biot  wish  bbm  ooaxoaht? 

3to  (Tanas  AoroaopeHHOCTb)  acex 
yCTpOHT. 

2.  HATH,  fibITb  K  JIHuy 

He  noxynaihe  vrty  out  tiny.  Qua 
sax  He  hact. 

Mhc  oneHb  HAer  roaydoA  uaeT. 
noAxOAHurnff,  yAOBACTBopsioiuHA 
TpedOBaHHHM 
HenoAxoAnutHfi 

noAxoAHWHA  aom  (noAapoK  h  t.  a  ) 

rOAHTbCH,  nOAXOAHTb,  dblTb  noA- 
xoahuihm  aah  Koro-A.  (Hero-A.) 
Bra  oaokao  hc  toahtch  aar  xo- 
aoahoA  noroAbi. 

3tot  noAapoK  bitoahc  ooaxcaht 

A AH  MaAbHKKa  UICCTH  ATT. 

aocnaxcHHe  AerttHx,  nKesuoHHR 
naaeu  (pyicu,  nepsanu) 

BbldHpaTb 

Oh  BbiCpaA  KHHrH,  KOTopue  xot ea 

npOHHTBTb. 

KoMaHAKp  Bbidpa a  Asyx  coaaat, 
KOTOpue  AOJUKHU  6  UAH  HATH 
C  HHM. 

BUdHpaTb,  H36Hp3Tb 


flpOAaEtUKua  ncuiowHAa  Ha 
npHABBOK  HeCKOAbKO  3BT0- 

pysex,  h  Mspn  Bbidpaaa  ro- 
Aydyio. 

Ka>KAufi  MOAOAOil  neAOBCK 
HMeeT  npaso  BudspaTb  cede 
npocpeccHio. 

Kto  dbiA  H3dpaH  cexpeTapeM 
KOMHCCHH? 
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pick  up  v 

e.  g.  Will  you  please  pick  up 
the  letter? 

The  bus  didn't  pick  up  all 
the  passengers. 

e.  g.  When  I  was  on  holiday.  I 
picked  up  some  new 
triends. 

He  didn't  learn  the  lan¬ 
guage  systematically,  he 
picked  it  up  when  he  was 
travelling  about  the  USA. 
obvious  ('obviasl  adj 
Syn.  plain,  clear 
e.  g.  There's  no  need  to  argue 
about  it.  The  mistake 
(reason,  fact,  etc.)  is 
quite  obvious, 
obviously  adj 
fit  adj 

Cr.  Prp.  to  be  fit  (unfit)  for 
work  (one's  job.  etc.) 

e.  g.  The  book  isn't  fit  to  be 
ublished. 

he  story  isn't  fit  for 
young  ears. 


1.  noAHHuara,  noAdHpaTb.  3ad«- 
paTb 

BynbTe  modeiHM,  noAHHMHTe 
HHCbMO. 

AaTOdyc  He  3adpaA  Bcex  naccawH- 
POB. 

2.  npHOdpeTaTb  (3hohuh,  dpyjed) 

Koraa  a  CbMt  a  OTnycxe,  R  npHoG- 

pea  HecKQAbKO  hobux  apy3efi. 

Oh  ue  Hayu ?.a  naux  cMoreMaTH- 
uecKH,  oh  HayiHacH  eMy  (caM), 
Koraa  nyteuiecTBOBaa  no  CI11A. 

OUCBHAHblft,  HBHblfi 

He  Ha ao  06  3tom  cnopHTb.  Ouiiidxa 
(npuHHHa,  4>3kt  h  t.  a.)  coBep- 
uieHHO  oHesMAHa. 

OueBHAHO,  RBHO 

I.  nOAXOARUlMft.  rOAHblfi 

dHTb  rOAHUM  (HerOAHUM)  AAR  pa- 
dOTbl  H  T.  A-,  nOAXOAHTb  (He 
nOAXOAHTb) 

9ra  KHHra  He  3acAytKHaaeT  onyd- 
AHKOB8HHR. 

3tot  paccxaa  ue  aar  actckhk 
yuieS. 


Compare: 


Peter  isn't  fit  to  take  part  in 
the  events.  He's  been  out  of 
practice  for  a  long  time. 

Is  3  o'clock  a  suitable  ( =  con¬ 
venient)  time  to  call  on 
him? 

The  underground  is  a  very 
convenient  means  of  tran¬ 
sport.  but  it  does  not  suit  me, 
because  I  live  a  long  way 
from  the  station. 

These  shoes  are  not  fashion¬ 
able,  but  they  are  very 
comfortable  to  wear. 


rieip  «e  roAHTCR  aar  yvacTHH 
B  3THX  COpfBHOBANHRX.  Oh 
ywe  abbho  He  TpeHHpyercH. 

B  3  uaca  ynoCHo  HasecTHTb 
ero? 

MeTpo  —  oueHb  yAodHuA  bra 
rpaHcnopra,  ho  oh  He  noA* 
xoaht  MHe,  Tax  xax  R  H<HBy 
ABAexo  or  CTaHixHH. 

3th  Ty$AH  He  MOAHbie,  HO  OHH 
ouenb  yAodHbi. 


W,  comb,  to  be  (feel,  keep, 
look)  (it 

e.  g.  Her  father  is  80.  but  he 
feels  quite  fit. 
unfit  jAn'Iit)  adj 
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2.  CHAbHbl A,  SAOpOBUfi 
dbITb  (BbirAHAeTb)  COAPUM  H  3A0* 
POBUM 

Ee  OTuy  80  act,  ho  oh  uyBCTayeT 
ceda  dOApUM  H  SAOpoSUM. 
HenOAXOARuiHft,  HeroAHbiA 


Ht  (fitted,  fitting)  v 

e.  g.  Your  suit  fits  well. 

I  don't  think  this  coat 
fits  you. 


nojtxojiHTb  (no  paaMepy),  6bm» 
nnopy 

3tot  koctiom  bsm  enopy. 

3  Ay*  a»o,  3to  na/ibTO  east  He  no 
pa3Mepy 


Compare: 


These  shoes  would  suit  me 
nicely,  but  they  don't  fit. 


3th  Ty<jyiH  noAOtuAH  fiu  MHe 
(no  tpacony ,  yeery  u  r.  d.), 
ho  ohh  MHe  He  noAXOAHT  no 
pa3Mepy. 


stand  ($tcnd|  o 


e.  g.  I  can't  stand  this  noise 
(pain,  etc.)  any  longer, 
strain  (strein]  n 
e.  g.  The  rope  broke  under  the 
strain. 

Sleepless  nights  are  a 
strain  on  the  nerves, 
strain  v 

W  comb,  to  strain  oneself 

to  strain  one’s  eyes 
(one’s  voice,  etc.) 
e.  g.  Why  should  you  strain 
your  eyes?  Turn  on  the 
light. 

suffer  ('safa]  v 

e.  g.  She  had  to  suffer  a  lot 
during  the  war. 

W.  comb,  to  suffer  pain  (the 
strain  of  smth.,  etc.) 
e.  g.  “You  won’t  suffer  any 
pain."  said  the  doctor. 
Prp.  to  suffer  from  smith. 
e.  g.  “What’s  the  matter  with 
his  mother?" 

"She  suffers  from  fre¬ 
quent  headaches." 
suffering  (usually  pi)  n 
strength  [streg0 1  ’  n 

e.  g.  His  strength  is  really 
surprising. 

W.  comb,  to  gain  strength 
the  strength  of  fee¬ 
ling  (thought,  an  ar¬ 
gument,  etc.) 


15  Eon  H.  A.  ■  np,  i.  U 


BblAeptK H BdTb,  BbIHOCHTb  (o6t4HHO 
ynorpe6AnercH  c  ModaAbHUM 
caocoaom  can) 

51  He  Mory  fioAbiue  buhochtb 
SToro  uiyua  (6o*h  h  t.  a.) 
HsnpsoKeHHe,  HaTHHceHue 
BepeBKa  AonHyaa  or  HaTHweHHH. 

BeccoHHue  homh  apeAHO  cxa3M- 
•anTcn  Ha  HepBHoft  cHcrewe. 
HaTHrHBaTb,  HanpnraTb 
nepeyroMAHTbcn 

HanpnraTb  3penHe  (neperpywAaTb 
ronoc  H  t.  a  ) 

3aneM  bu  Hanpnraere  speHHe? 
3aHcrHTe  cbct. 

CTpaaaTb;  nepenocHTb,  Hcnuibi- 
B8Tb,  nepejKHBaTb 
EA  npHUJAOCb  MHOrO  BMCTp 3AaTb 
BO  BpeMH  boAhu. 

HcnbiTuaaTb  (nepeHOCHTb)  Coab 
(HBnpnnieHHe  or  nero-A.  h  t.  a.) 
«Bu  we  no*iyscTByeTe  (He  Menu- 
TaeTe)  6oah»,—  cxasaa  aoKTop. 
CTpaAaTb  or  nero-A. 

—  Wto  TaKoe  c  ero  MaTepbio? 

--  Ohb  cTpaaaeT  uacruMH  toaob- 

HUMH  dOARMH. 

crpaaaHHe,  nepewHBaHHe 

1,  cmia  (<pu3UHecK.au  u  dyxoeHax), 

MOlUb 

Oh  ueaoBeK  noHCTHHe  nopaaH- 
TMbHOA  CHAU. 

HaSpaTbcn  cha 

chas  wyBCTBa  (mucah,  aoboas  h 

T.  A.) 

2.  npOMHOCTb.  KpenOCTb 
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V.  comb,  the  strength  of  Ice  npoiHocrb  JiWW  (Mocra  h  t  a.) 

(a  bridge,  etc.) 

the  strength  of  one’s  nposHOCTb  sbero-Jt.  nonojKeHHH 
position 

strengthen  ('stregean]  t>  ycHnHBaTb,  yxpenJiirrb 

force  (fas]  n  ciwa  (a  deucrauu) 

W.  comb,  to  use  force  npuMenaTb  ciuty 

to  do  smth.  by  force  caejiaTb  uto-ji.  (AodxTbca  ncro-a.) 

cwiofi 

to  remain  in  force  ocraBaTbcn  a  cH/ie 

forces  n  Boficxa,  Boopywemtue  cHiiu 

r-  . -  -  —  -  —  —  Compare - -  -  -  -  , 


V.  Hugo  describes  Jean  Vat- 
jean  as  a  man  of  great 

strength. 

Being  a  man  of  great  strength 
Jean  could  push  the  heavy 
stone  with  great  force. 


Jean  could  not  save  the  dying 
woman,  but  he  knew  it  was 
within  his  power  to  help  her 
child. 


prescription  [pris'kripfn]  n 
e  g.  Can  I  have  this  medicine 
without  a  prescription? 
Prp.  a  prescription  for... 
e  g.  The  doctor  gave  me  a  pre¬ 
scription  for  the  ’flu. 

W.  comb,  to  make  out  a  pre¬ 
scription  (a  docu¬ 
ment) 

prescribe  [pris'kraib]  v 

Prp.  to  prescribe  smth.  for 
smb. 

to  prescribe  smth.  for 
some  illness 

e  g.  What  has  the  doctor  pre¬ 
scribed  (for  you)? 

What  has  the  doctor  pre¬ 
scribed  for  the  ’flu? 
frighten  I'fraitn]  v 

Cr.  Prp.  to  be  frightened  of  (at) 
eg  A  sudden  noise  frightened 
the  child.  (=The  child 
was  frightened  at  the 
noise. 


B.  r»ro  onHCMBaeT  >KaHa 
BaatMOHa  xax  MejioBexa 

Co.lblllOH  ( tp U3 UHCCKOii  U  MO- 
pOAkHOu)  CHJ1M. 

EyayuH  uejioiiexoM  ConbiuoA 
<{>H3ti>jecKoa  chjiw,  JKaH  CMor 
c  chjioR  crasKHyTh  thwmwA 
KaMeHb. 

?KaH  He  Mor  cnacTH  yvHpaio- 
ury»  j«eHU(HHy,  ho  oh  anaji, 
vto  b  ero  cHJiax  (a  era  bau- 
ctu)  Cw.io  noMOMb  ee  pe- 
6eHKy. 


peuenT 

ff  Mory  xynHTt  aro  JiexapcrBo  6e3 
peuenTa? 

peuenT  ua  ( Aenapcreo ) 

Bpai  BunHcaJi  MHe  ^exapcTBO  ot 
rpwina 

BbuiHcaTb  peuetrr  (aoxyueHT) 


nponwcbiBaTb  ( Aeicapcreo .  Aeue- 
Hue) 

nponHcarb  vto-A.  Kony-ji. 

nponncaTb  tro-jr.  ot  xaxoit-^. 
60fie3HX 

Mro  bsm  nponnca.1  span? 

Hto  aoxtop  npcnxcaa  ot  rpnnna? 
Hcnyra?b 

Cbrrb  HcnyraHHHM  (Kcnyrarbcs) 
BK£3anHuA  uiyM  Hcnyra."  peficHxa. 
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Why  are  ypu  frightened? 
You  frightened  him.  (=> 
He  was  frightened  of  you.) 


rfoseMy  Tki  Hcnyraacn? 
Oh  Hcnyrajicn  Bac. 


— — — .  -  Compare: - - 

The  sailors  were  not  afraid  to  HecMOTpn  Ha  uitodm,  mophkh 
go  out  to  sea  in  spite  of  the  He  noConaHCb  bumth  b  Mope, 

storm. 

When  he  saw  the  toy  croco-  yBMaea  HrpyineqHoro  xpoKO- 
dile,  the  little  boy  was  fright-  AHJia,  MaaeHbKHH  MaabqHK 

ened  and  burst  out  cry-  Hcnyraaca  h  pacnaaKaaca. 

ing. 


present  ('prezant)  n 

W  comb,  at  the  present  time 
at  the  present  mo¬ 
ment 

in  the  present  condi¬ 
tions 

at  present 
for  the  present 
Syn.  for  the  time  being 
e.  g.  My  sister  is  at  present  on 
holiday. 

somehow  ['sAmhauJ  adj 

e.  g.  I  thought  I'd  remember 
the  address  but  somenow 
I  forgot  it. 

Somehow  he  never  man¬ 
ages  to  come  in  time. 
It  will  be  difficult  to  do 
the  work,  but  we’ll  man¬ 
age  it  somehow, 
check  [tfekl  u 

e.  g.  I’ve  checked  all  these 
figures. 

This  document  must  be 
checked  carefully. 


tf.  comb,  to  check  the  pro¬ 
gress  of... 


HacToauiee  (epeux) 
b  HacTonmee  BpeMH 

B  HaCTOHlUHH  MOMeHT 

npH  cymecreyiomHX  ycnoBHnx 

b  nacTonmee  Bpewn 
noxa,  Ha  Hacromuee  Bpeuq 

Cefiqac  non  cecTpa  b  ornycKe. 

KaKHM-To  odpa30M,  Tax  hah  HHaqe; 

aioSuM  nyreM,  ym  Kax-HHdyAb 
fl  ayMaa,  mto  aanoMHio  aApec,  ho 
K3KHM-TO  o6pa3on  h  ero  3a 6uji. 

Oh  K3K-TO  HHKOrAa  He  MOWeT 
npHHTH  BOBpeHH. 

Cae-iaTb  padoTy  6yAeT  TpyaHO,  ho 
y*  KaK-HH6yAb  mu  c  nefi  cnpa- 

BHMCH. 

1.  npoaepHTb,  cBepHTb,  BhiaepHTb 
npoBepHA  Bee  3th  uncfpu. 

3tot  AOKyueHT  HyxcHo  maTeabKO 
BUBepHTb. 


2.  cAepwaTb,  npHociaHOEHTb 
npHOCTaHOBHTb  XOA,  p33BHTHC  qe- 
ro-n.,  caepHcaTb  ( kokuc-a.  npo- 
R8ASHUH  nyecTsa,  nanpuMep 
cnee  u  r.  d.) 


•  Compare: 


Have  you  checked  these  facts? 
Have  you  marked  (corrected) 
our  papers? 


Bu  nposepHAH  3th  4>aKTU? 

Bu  npoaepHAH  hsuih  pabOTu? 


15* 
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Syn.  to  control 

to  control  oneself 

e.  g.  The  doctors  succeeded  in 
checking  the  progress  0i 
the  illness. 

Couldn't  you  have  con¬ 
trolled  yourself? 

He  couldn't  control  his 
anger, 
whistle  v 
blank  adj 
grape-vine  n 
bare  adj 
keep  o* 
keep  up  v 

e.  g.  Keep  up  your  couragel 
You  can  keep  up  your 
English  by  reading. 

keep  up  with 

e.  g.  You  walk  too  fast.  1  can't 
keep  up  with  you. 

You  should  read  these 
journals  to  keep  up  with 
the  newest  achievements 
in  this  field. 

keep  smb.  from  doing  smth. 

Syn.  to  stop  smb.  from  doing 
smth. 

e.  g.  Try  to  keep  him  from 
doing  such  a  foolish  thing. 
Nothing  could  keep  Helen 
from  joining  the  hikers, 
nonsense  n 

anyhow  ('enihauj  ado 


e  g  We’ll  go  and  speak  to  her 
about  it  anyhow  («=  whe¬ 
ther  she  likes  it  or  not). 
It  may  rain  tomorrow,  but 
we’ll  go  to  the  country 
anyhow  (»=  alt  the  same). 
Anyhow,  we  shan't  catch 
the  10  o'clock  train  now. 

port  wine  n 

bend  (bent,  bent)  over  smb.  v 
achieve  (a'tjinrj  v 
e.  g.  We  have  achieved  all 
that  we  expected. 

W  comb,  to  achieve  results 
(success,  etc.) 


caepwaTbc* 

BpaqaM  yaanocb  npHOCiaHOBMTb 
p33B HTHe  CcWieSHH. 

HeyweAH  bh  He  momh  caepwaTb 
ce6n? 

Oh  He  wor  caepwaib  cboh  rneB. 

CBHCreTb,  HacBHCTbiBaTb  (motub) 
sd.  rjiyxari  cropoHa  (creHa)  aoms 
BHHorpaAHan  A03a 
roauA,  nycTofl,  jihiucnhwh  vero-A. 
AepHOTb,  XpaHHTb,  COXpaHHTb 
npoAonwaTb;  noAAepjKHBaTb  (a 
xopotueM  coctohhuu) 

He  naaaftTe  flyxoul 
Bu  Montere  noflAepwHBaib  cboh 
3H3HHH  aHrAHflCKOrO  H3blKa  Mte- 
HHex. 

He  OTCTaBaTb,  HATH  B  Hory  C... 
Bw  HAere  cahuikom  Obicrpo.  ft  He 
nocneBaio  aa  eaMH. 

BaM  uieayeT  imraTb  3th  HtypHaAU, 
WTOObl  He  OTCTaBaTb  OT  HOBeft- 
U1KX  AOCTHJHeHHft  B  3TOfi  Od- 
aacTH. 

noMeuiarb  Kony-A.  CAeaaTb  hto-a., 
yAepjKaTb  Koro-n.  or  vero-A. 


nocrapaflcB  yAepj«aTb  ero  ot 
aroft  raynoft  sstch. 

Hhhto  He  Morao  noMeuiaTb  Eaeue 
npHHHTb  yuacTHe  a  Typnoxoae. 

B3Aop,  epyHAa,  wenyxa;  rAynocrH, 
nyujb 

8  aio6om  (bchkom)  cnyuae,  Bee 
paBHO,  MTO  6bl  TO  hh  6ujio,  tbk 
HAH  HHane 

Mu  noKAeM  noroBopHTb  c  new  06 
9tom  b  a»(5om  CAyvae. 

3aBTpa,  bo3mo*ho,  CyAeT  aowak 
ho  mu  Bee  paBHO  noeaeM  aa 
ropOA. 

Bo  bchkom  cayvae  cefivac  mu  He 
ycneeM  Ha  AecHTHvacoBofi  no- 
e3A. 

nopTBeAH 

HBKAOHHTbCH  H3A  KeM-A. 

AocTHra-rb,  ycneuiHo  BunoAHHTb 

Mu  aocthtah  Bcero,  Ha  hto  pac- 

CHHTUB3AH. 

AOCTHMb  pe3yAbT3TOB  (ycnexa  h 
T  A.) 


452 


-Compare: 


They  achieved  a  tot  as  a  result 
of  the  experiments. 

They  reached  the  railway  sta¬ 
tion  before  the  rain  began. 


B  pesynbTaTe  onbiTOa  ohm  mho- 
roro  aocthmh. 

Ohm  AofipaJiHCb  ao  ctshuhh, 
npewAe  wen  HauancH  AOMCAb. 


achievement  (a'tffcvmant]  n 
W.  comb,  scientific  achieve¬ 
ments 

achievements  in  na¬ 
tional  economy  (in¬ 
dustry,  trade,  etc.) 
disappointment  (,dis»'  pointmant] 
n 

e.  g.  Her  voice  gave  away  the 
disappointment  she  felt. 
Prp.  to  one’s  disappointment 
e.  g.  To  our  great  disappoint¬ 
ment  the  weather  last 
Sunday  was  rainy, 
disappoint  J'disa'point]  o 
e.  g.  I  don’t  want  to  disappoint 
you  but  I  must  tell  you 
this. 

Did  the  book  disappoint 
you? 

disappointed  p.  II 

Gr.  Prp.  to  be  disappointed  In 
smb.  at  or  In  smth. 
e.  g.  I  was  disappointed  in  the 
man;  he  failed  me  several 
times. 

He  was  disappointed  in 
his  work. 

She  was  disappointed  at 
the  news, 
disappointing  adj 

W.  comb,  disappointing  news 
(results,  etc.) 

e.  g.  The  book  (film,  etc.)  was 
disappointing, 
masterpiece  n 
sincere  (sin'sia)  ad/ 

W.  comb,  a  sincere  person 
(act,  etc.) 
sincere  feelings 
(words,  etc.) 

e.  g.  Her  words  seemed  sincere 
enough, 
sincerely  ado 

e.  g.  Yours  sincerely,  Brown, 
fancy  n 


AOCTHxreHHe 
HayvHbie  AOCTHMceHHB 

AocTHmeHHM  HapoAHOro  xoaaA- 
CTB3  (npOMUUiaeHHOCTH,  Top- 
rOBAH  M  T.  A.) 
pa3ouapoBaHHe,  oropueHHe 

B  ee  ranoce  npo3Byua.no  paaowa- 

posaHHe. 

k  Hbeuy-A.  oropueHHBO 
K  Hauueuy  BeaxKOuy  oropueHHKi. 
b  npouiAoe  BOCKpeceHbe  6ua 
AOMCAb. 

paaoMapoBtJBSTb,  orcpiarb 
He  xcwy  oropuaTb  aac,  ho  n  aoa- 
M<eH  cxaaaTb  bbm  sto. 

Bac  paaouapoBana  KHHra? 

pa30uapoBaHHufi,  oropueHHbifl 
paaouapoBaTbcH  a  kom-a.  hjih 
ueM-A. 

5)  paaouapoBaACH  b  stom  ueao- 
Bexe,  oh  HecKCuibKO  paa  noAsen 
MeHR. 

Oh  pa30uaposaACH  b  CBoeft  p ado¬ 
re. 

Ee  oropuMAH  sth  hobocth. 

HeyreuiHTeAbHuA,  paacuapoBUBa- 
■OIUHft 

HeyreujHTeAbHbie  hobocth  (pe3yAb- 
TaTU  H  T.  A.) 

KHHra  (<{>HAbM  h  t.  a  )  He  onpas- 
ABA  a  HaACMCA. 
uieAeap 

HCKpCIlHHfl 

HCKpeHHwft  ueAoaeK  (nocrynox  h 
t.  a  ) 

HCKpeHHHe  uyBCTBa  (cAosa  h  t.  a.) 

Ka3SA0cb,  ona  roBopHAa  AoaonbHO 
HCKpeHKO. 

HCKpeHHe 

McxpeHHe  aaui,  Bpayn.  (sokaiohu- 
rtAbHbte  CAoea  nucbMa) 
4>aHTa3HH,  npHuyaa 
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handle  [hzndl]  a 

e.  g.  1  don't  know  how  to 
handle  this  machine. 

The  problem  should  be 
handled  in  a  different  way. 
She  can't  handle  children. 
(=  She  doesn't  under¬ 
stand  them.) 

pose  v 
nasty  adj 

chin  n 

wear  away  (wore,  worn)  u 

twilight  n 
wicked  adj 
hand-mirror  n 
pillow  n 
mouse  (mice)  n 
note  n 

e.  g.  She  spoke  without  notes. 
W.  comb,  to  make  a  note  of 
smth. 

to  give  out  a  note  (or 
absence  from  work 
e.  g.  Please  make  a  note  of 
that,  will  you? 

janitor  n 

imagine  (i'maedjinJ  v 

e.  g.  Can  you  imagine  what  she 
looks  like? 

e.  g.  Now  one  cannot  imagine 
life  without  gas,  electri¬ 
city  and  other  modern 
conveniences. 

Just  imaginel 
lantern  n 
ladder  n 


odpaiuaTbcn  c  hcm-a.  (name  e 
HeodyuteeACHHUMU  npedmerctMu ) 
H  He  3Ha»,  ksk  odpauiarbcn  c 
STOfi  uaulHHOA. 

K  stoA  npo&neue  cjieityer  hoaoAth 
Hhawe. 

Ohb  «e  yueer  odpawaTbcn  c  Aerb- 

MH. 

no3Hpo»aTb 

OTBpaTHTeAbHbifl,  uep3KHH,  npo- 
THBHUft 
nOAdopOAOK 

MeAaeKHO  TjwyTbcH  (o  epeMenu). 

RpH6AHJK3TbCH  K  KOHUy 
cyMepKH 

3J10H,  HeXOpOUlHfl,  npOTHBHblA 

pyHKoe  sepKaAbue 
noAyuiKa 

MblUIb,  MUIUKA  (mUUIH) 

3anncKa,  aanHCb 
Ona  roeopHjia  dea  aanHcox. 
3anncarb  mto-a.,  oTMexHTb  mto-.it., 
aanoMHHTb  iro  n. 

BUAaTb  cnpaaKy  06  ocBodo»AeHHH 
or  padoTbi 

riOHrajiyAcTa,  saner bTe  cede  rro 
(3anKuiHTe  hah  sanoMHHTe,  npu- 
MHTe  K  CBeACHHK)). 

ABOpHHK;  CTOpOJK.  npHBpaTHHK 

npeACTaoHTb  cede,  BoodpasuTb, 
HueTb  npeAcraajieHHe 
Bu  npeACTaBAHere  cede,  xax  oh  a 

BbirasiAHT? 

Tenepb  h urban  Boodpa3HTb  cede 

TKH3Hb  6b3  ra33,  3ACKTpHMecTB3 
h  ApyrHx  coapeMeHHHx  yAodcTB. 

Bu  TOjibKO  npeAcraBbre  cedel 
(poHapb 

npHcraanan  ACCTHHua 


LESSON  19 


sick-leave  ['siklnvj  n 

W.  comb,  to  be  (away)  on  sick- 
leave 

to  put  smb.  on  sick- 
leave  (lit.) 

Syn.  to  give  (grant)  smb.  sick- 
leave  (coll.) 

e.  g.  Comrade  Markov  can’t  be 
at  work  today.  He  was  on¬ 
ly  given  three  days  sick- 
leave  yesterday. 


omycK  no  CoAeaHti 
dbirb  na  dawiAereHe  (a  ornycne 
nO  60Af3Ku) 

BUAaTb  Homy-fl.  CiciAeTeni  (or- 
nycK  no  6oac3hu) 

A8Tb  KOMy-J!.  S*X”JlCTeHb 

He  MoaceT  dUTb,  nrodu  rosapMui 
MapnoB  npHiuea  ceroAHA  Ha  pa- 
doTy.  Oh  TanbKo  anepa  nony- 

MHA  dtOAAeTCHb  Ha  TpH  AHA. 
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Compare: 


Are  you  still  on  sick-leave? 


The  doctor  gave  me  a  certifi¬ 
cate  of  Ill-health  and  a  pre¬ 
scription  and  called  in  the 
next  patient. 


Bu  ace  ewe  ua  CrwuicreHe 
(r.  e.  a  ernycKe  no  to- 

AtSHU)? 

Bpav  aan  mhc  Cto-ueTeab  ( r.  e. 
doKyneHT)  n  peuerrr  H  Bbi- 
ssan  cjieaysomero  Sonbuora 


temperature  ['temp(3)ritfa]/i* 

W.  comb,  to  have  (to  run)  a 
temperature 
to  take  one’s  tempe¬ 
rature 

e.  g.  You  should  take  your  tem¬ 
perature  at  exactly  the 
same  time  every  day. 
Did  you  have  your  tem¬ 
perature  taken? 
complete  [kam'pli:t]  adj 

W.  comb,  the  complete  story 
the  complete  works 
of  a  writer 
a  complete  success 
(failure,  etc.) 

e.  g.  The  report  would  not  be 
complete  it  these  figures 
were  left  out. 

Ant.  incomplete 
completely  adj 

IP.  comb,  completely  cured 

completely  filled 
completely  finished 
complete  [kam'plidj  v 
cure  [kjua]  v 

W.  comb,  to  cure  a  patient 

to  cure  an  illness  (a 
headache,  etc.) 

«.  g.  A  lot  of  illnesses  can  be 
cured  completely  if  treat¬ 
ment  is  started  in  time. 

Prp.  to  cure  smb.  of  smth. 

e.  g.  You  should  help  him  cure 
himself  of  the  habit. 


TeMnepaTypa 

Huerb  noBUuieHHyn  TennepaTypy 

H3«epnTb  TeunepaTypy 

Bw  fianacHM  H3Mep*Tb  TeMncpaTy- 
py  KawAufi  Aeub  a  oaho  h  to  we 

BpCMII. 

Bam  H3MepwiH  rcunepaTypy? 

noAHufl 
Beck.  paccica3 

noauoe  coOpaHwe  cohhhchhA  nnca- 

TCJSH 

nonnufi  ycnex  (iieyaaqa  h  t.  A.) 

Otmct  6uji  Cu  HenaaHUM,  eaiH  6u 
3TH  uH(ppu  tuna  BbinyweRU. 

HencuiHuft 
nooHocTbn,  Bnojiae 
cosepuieHHO  BuaaopoBeBuiaA, 
enoriHe  sAoposuft 
ueaHKOM  aanonHeBHuA 
nOAHOCTbW  3aK0H<teHHblfl 
38KOH4HTb,  SSBepUlHTb 
mnevKTb,  Bu.ienHTb 
Bune<iKTb  (SonbHoro 
M3AeHHTb  OoaeaHb  (roaoBKyio  6oab 
H  T.  A.) 

MHorwe  CoaesHH  mojkho  nonHO- 

CTbkO  H3A64HTb,  eCJIH  CBOCBpC- 
MeKHO  Havatb  neMeHHe. 
H3AewMTb  Koro-n.  or  qero-n. 

Bbl  flCMJKHbl  nOMOMb  e*«y  H3Jie- 
HHTbCH  OT  STOA  npHBbllKH. 


- Compare: - 

He  had  been  having  treatment  Oh  achuach  abb  m  centra,  npew- 
for  two  months  before  he  Ae  Hex  oxoHMaTenbHO  euAe- 

was  finally  cured.  huach. 
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complication  [,lompli'keiXn] 

e.  g.  My  daughter  had  serious 
complications  after  the 
•llu. 

complicated  (.kampli'keitid]  a dj 
e.  g.  It’s  a  complicated  matter, 
(the)  outpatients'  (department) 
('aut'peijants|  n 

chemist  I'kemistJ  (Bril.)  n 
Syn.  druggist  (Am.) 
chemist’s  (shop)  n  (Bril.) 

Syn.  drugstore  (Am.) 
e.  g.  1  must  drop  in  at  the 
chemist’s  to  have  my  pre¬ 
scription  made  up. 
recovery  (ri'kAvariJ  n 
t.  g.  He  should  go  to  the  South 
to  complete  his  recovery, 
recover  (ri'kAvaJ  o 

e.  g.  The  woman  was  glad  to 
recover  her  bag,  which 
she  thought  was  lost. 


ocawxHeHHe  (hgcto  ynorpefiAft- 
ere*  no  mh.  wcAe) 
riocne  rpunna  y  Moefi  AouepH  6uah 
cepbe3Hue  ocaoMHemm. 

CAOWHWH 

3to  caoxchuH  Bonpoc. 

OTAeaeHHe  aah  npHxoAmuxx  dcoib- 

HMX,  SMOyAaTOpHA 
anTCKapb 

anTCKa 

XI  AOAweu  aadeaoTb  b  anrexy  aa- 
xasaTb  AenapcTBO. 

Bbl3AOpOBAeH«e 

Ewy  cjieAyeT  noexaTb  na  tor  /urn 

nOAHOrO  BU3AOpOBJleHHH. 
t.  Bbl3AOp  a  BA  M  BaTb 
2.  noayMHTb  odpaTHO 
)KexWHHa  AyMaaa,  mto  ee  cyuxa 
noTepiuacb,  h  Obuia  paxa  no/iy- 
vHTb  ee. 


Additional  vocabulary 


a  (slight,  bad)  cold 

a  cold  In  the  head 
(the)  ’flu  (Influenza)  n 
a  sore  throat 

pneumonia  [nju'mounja]  n 
heart-trouble 

stomach  trouble  ['stAmakJ 
a  headache  n 
toothache  n 

high  (low)  blood  pressure  [bisd] 


(aerKaa.  cHAbHan)  npocryAa.  Ha- 
CMopa 
HacuopK 
rpann 
SHrHHa 

aocnaAeHHe  AerxHX 
aafioneBaHMe  cepaua 
aadoAeBaHHe  weayAKa 
roaoBKaa  dcuib 
3ydHaa  donb 

noBbimeHHoe  ( noH HxceH noe)  npo- 

BBHoe  AaBJieHHe 


LESSON  20 


extremely  (iks'tri-mlij  adv 
Syn.  very 

e.  g.  I  find  the  book  extremely 
interesting. 

modern  f'madan]  adj 

V.  comb,  modern  inventions 
(discoveries,  ideas, 
languages,  music, 
art,  literature,  etc.) 
e.  g.  This  factory  is  quite  mo¬ 
dern. 

Modern  methods  of  work 
have  been  introduced  here 
lately. 


Hpe3BbmaitHO 

OMCHb 

ft  Haxojay  3Ty  kh wry  upessuvaOHO 
HHTepecHOii. 

coapeMeHHUfi  (orHocnmudcst  k  ho- 

CTOHmeMy  epeMCHu) 
cospexeMHue  H306pereHHH  (or- 
KpblTHB,  HAeH,  H31JKH,  MySbIKa, 
HcxyccTBO,  AHTepaTypa  h  t.  a.) 

3tot  aaBOA  ancuiHe  coBpeMeneH. 

3Aecb  HeAaBHO  6uah  BHeapeHU 
coBpeMeHHbie  MetOAbi  padotu. 


456 


■mazing  (a'meizio]  ad} 

*■  g.  His  progress  in  music  is 
really  amazing. 

It  was  a  sight  of  amazing 
beauty. 

■maze  [a'meiz]  v 

Gr.  Prp.  to  be  amazed  at 
smth.,  smb. 

e.  g.  We  were  amazed  at  the 
size  and  beauty  of  the  new 
University  building, 
amazement  (a'meizmant)  n 
well-off  f'wel'af}  ad} 

Gr.  to  be  we!i-off 
e.  g.  The  Browns  were  not  rich 
but  they  were  quite  well 

off. 

charming  |'tJ«mio)'  ad} 

IP.  comb,  a  charming  girl 
(smile,  thing,  etc.) 
admire  (ad'maia|  o 
t.  g.  Everybody  admired  the 
man’s  courage. 

Visitors  to  the  Caucasus 
always  admire  its  beauti¬ 
ful  mountains, 
admiration  (jedmi'reijn)  n 
charge  (Umb)  v 

e.  g.  How  much  does  Doctor 
Watson  charge  for  a  visit? 
charge  n 

Gr.  Prp.  to  be  in  charge  of 

Syn.  to  be  responsible  for 
e.  g.  Who  is  in  charge  of  this 
department? 
afford  [a'fsdj  v 


Gr.  to  afford 


smth. . 
to  do  smth. 


yAHBHTeJibHbiA,  nopa3HTejibHbrtl 
Ero  ycnexH  a  Myabixe  noHcrowe 

nopa3HTenbHU. 

3to  dbuio  3peAHuie  popa3HTe.ibnoA 
apacoru. 

nopawaTb,  yAHBJiHTb 
6biTb  nopawexHUM  (odbtHMO 

neu-A.  nOA<UKUT!AbHblM) ,  KeM-lt. 

Mu  fiu/iH  nopaweHbi  pa3MepaMX  h 
KpacoroA  Hoaoro  3A3hhh  ynH- 
BepCHtera. 

KpaKHee  yAHBJieHHe 
3amMTOHHuA  (ynOTpebAAercn  kok 
npeduxarus) 

ObITb  33?KHTOMHblM 
EpayHbi  ne  dbuiH  doraTUMH,  ho 
BRO/IHC  3a>KHT0MHblMH. 


OMapOBaTeJtbHbiA 

OMapoBaTCJibHan  Aeayuixa  (ynwd- 
kb,  aeuiHua  h  t.  a.) 

modOBaxbcn,  socxuiuaTbcn 

Bee  EOcxKUiajiHCb  MywecTBOu  jto- 
ro  M&nOaeKa. 

JIioah,  nyTeuiecTByiouiHe  no  Kaa- 
xaay,  acerna  BOCxHutaxrrcR  ero 
npexpacHUMH  ropaMH. 

BOCXHuteiiHe,  Bocropr 

OpaTb  nJiaTy  aa  hto-a.,  B3HMarb 
ACHbrH 

CxOAbKO  AOKTOP  YOTCOH  depeT  33 
BH3HT? 

3a0ora,  noneieHHe,  otbctctbch- 
HOCTb 

OTBexaTb  3a;  BoarnaanRTb,  pyxo- 
BOAHTb 


KtO  pyKOBOAHT  3THM  OTACJIOM? 


noaBOAHTb  cede  ( ynOTpeCARCTCR 
C  MOdaAbHblM  ZAQZOAOM  Can  U 

ModoAbHUM  coneraHueM  to  be 
able  to) 
no3BO/iHTb  cede 

1  CA&naTb  MTO-A. 


e.  g.  I  should  like  to  buy  a  hew 
car  but  I  can’t  afford  it 
now. 

It’s  a  pity  he  couldn't 
afford  to  spend  more  time 
on  this  work, 
sign  (sain)  n 

e.  g.  The  signs  used  in  arith¬ 
metic  are+  (plus),— (mi¬ 
nus),  etc. 


Mne  xoTeaocb  Gu  xynHTb  Hoayto 
MaujHKy,  ho  r  He  Mory  n03B0- 
AHTb  cede  3Toro  cefivac. 

OscHb  >Kaab,  mto  oh  ue  cMor  no- 
3B0AHTB  cede  norpaTHTb  daxbiue 
BpeMeHH  Ha  »Ty  padoTy. 

I.  3H3K  (yCAOOHbld  3H0K,  06o3Hd‘ 

nenue) 

3HaK3MH,  npHMeHRtOtllHMHCR 
apHcpMetHKe,  rbarkitcr  -f,  — 
H  T.  A- 
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e.  g.  A  dark  cloud  is  a  sign  of 
rain. 

He  showed  no  signs  of 
interest, 
taste  (teist)  n 

g.  g.  1  like  the  taste  of  this 
soup. 

W.  comb,  to  have  a  pleasant 
(unpleasant,  bitter, 
etc.)  taste 


e.  g.  That's  a  matter  of  taste. 

He’s  a  man  of  taste. 

V.  comb,  in  good  (bad)  taste 
to  show  (good,  poor, 
etc.)  taste  in  smth. 
e.  g.  Everything  in  your 
friend’s  house  is  in  good 
taste. 

It's  pleasant  when  a  per* 
son  shows  good  taste  in 
clothes. 

That  girl  has  rather  poor 

taste. 

Her  sister  showed  great 
taste  in  her  choice  of 
furniture  for  their  new 
fiat. 

Of.  comb,  to  be  to  one's  taste 
e.  g.  This  dress  is  not  quite  to 
my  taste, 
tasty  I'teisti]  adj 

taste  (smth.)  v 

elbow  I'elboul  n 
sigh  Isai]  n 
creature  ('krfctjaj  n 
create  Jkri'eit]  p 
e.  g.  Dickens  created  a  lot  of 
wonderful  characters  in 
his  novels. 

W-  comb,  to  create  difficulties 
(a  friendly  atmos¬ 
phere,  etc.) 
to  create  great  inter¬ 
est 

creative  (kri'eitivj  adj 
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2.  3H3K  (npuanoK,  npuMera,  cum • 
nrOM) 

TeMHan  Ty^a  —  npeAflecTHHK  floa<- 

ftn. 

Oh  He  npoHBARn  hh  Manefiwero 
HHTepeca. 

1.  BKyc  (nuw,u) 

MHe  HpaBHTcn  BKyc  SToro  cyna. 

HMeTb  npKHTHblfl  (HenpHHTHblft. 
rOpbXH#  H  T.  A.)  BKyc 

2.  BKyc  ( c nocoS Hocrb  cydurt  o 
Kanecrae,  Kpocore  u  r.  d.; 
o6uhho  ynorpe6AHercH  kok  He - 

UCHUCAMMOe  CymeCTeUTCAb- 
Hoe) 

3to  M.aio  BKyca. 

Oh  Heacsex  c  xopouiHM  BxycoM. 
co  BxycoM  («5esBxycKo) 
odHapyxcHBBTb  (xopouinfl.  naoxoil 
H  T.  a.)  BKyc  B  MeM-JI. 

Bee  b  aomc  sauiero  Apyra  BUAep- 
jkbho  b  xopouieM  sxyce. 

ripHBTHo,  xoraa  HeaoseK  oaeBa- 
ercH  co  axycoM. 

y  3toR  AeByuiKH  noaojibHO  naoxoR 
BKyc. 

Ee  cecTpa  oCuapywHaa  MHoro 
BKyca  b  BUdope  Medea h  ajih 
hoboh  KBapTHpu.  (Ee  cecTpa  c 
doabuntM  BKycoM  Bbidpaaa  Me- 
6eab.) 

6biTb  b  HbeM-a.  BKyce 
3xo  naarbe  He  cosceM  b  MoeM 
BKyce. 

BKyCHblH  (o  COaeHOH  HAH  OCTpOH 
nmue) 

1.  npodoBaTb  Ha  BKyc 

2.  HMeTb  KaKOH-a.  BKyc 

AOKOTb 

B3A0X 

cymecTso,  cosAaHHe 
co3AaBaTb 

B  cbohx  poMaHax  ,£(  hkkchc  coaAaa 
MHoro  saMewaTeabHbix  oCpa30B. 

cosAaBaTb  TpyAHOCTH  (ApywecKyw 
aTMOci^epy  h  t.  a.) 

BU3bIB3Tb  doabUlofl  HHTepCC 
C03HAaTeabHWii,  TBOpxeCKHfl 
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shiver  J'JivaJ  v 

Syn.  to  tremble 
W.  comb,  to  shiver  with  cold 
beggar  ('begs)  n 
do  v * 

e.  g.  What's  done  cannot  be 
undone. 

W.  comb,  to  do  good* 
to  do  harm* 
to  do  (be  doing)  well* 
to  do  right  in  doing  smth. 

Ant.  to  do  wrong  in  doing  smth. 

when... 

W.  comb,  to  have  something 
(nothing)  to  do  with 

e.  g.  Your  father  has  somet¬ 
hing  to  do  with  medicine, 
hasn't  he? 

What  has  that  to  do  with 
me? 

That  has  nothing  to  do 
with  what  we  are  inter¬ 
ested  in. 

W.  comb,  to  do  one’s  hair 
to  do  the  room 

do  without  u 

e.  g.  We  can't  do  without  the 
dictionary, 
do  with  v 

e.  g.  I  can  easily  do  with  one 
sheet  of  paper, 
afterwards  ['sitawadz]  ado 
care  [kta]  u 


e.  g.  I  don’t  care  whether  we 
stay  in  tonight  or  go  out. 

Prp.  to  care  for 

e.  g.  I’m  sure  he  cares  for  her. 
Do  you  care  for  this  kind 
of  books? 

footman  ['futman]  n 
ride  (rode,  ridden)  v 

W.  comb,  to  ride  a  horse  (a  bi¬ 
cycle,  etc.) 
to  ride  in  a  train 
(a  car,  etc.) 

-  ride  n 


Apo)KaTb,  TpncTHCb  (name  eceio 
or  xoAoda) 

ApoauTb  ot  xonoAa 
hhiuhS,  unman 

1.  AenaTb,  BtinoAHHTb 
Cae^aHHoro  ne  sopoTHiub.  (no- 

CAoeuqa) 
npHHocHTb  noab3y 
npHHOCHTb  Bpea 

npeycnesarb,  aeviaTb  ycnexn 
nocTynarb  npaBWAbHO,  caenaB 
HTO-Jl. 

nocTynaTb  uenpasHAbHO,  CAeAas 
HTO-A. 

(»e)  Huerb  onHoiuenHe(»)  k  ne- 
My-A.,  KOMy-a.;  HMeTb  nexo 

c  ueM-a. 

Bam  OTeu  HMeeT  xaKoe-TO  OTHOiue- 
Hne  k  MeAHUHne,  tie  npaBAa  jih? 

Kaxoe  sto  HMeeT  OTHomeHHe  ko 

MHC? 

3to  He  HMeeT  iiHKaxoro  OTHomeHHH 
k  HHTepecyiomeMy  Hac  Bonpocy. 

2.  npHBOAHTb  B  nopHAOK,  MHCTHTb 
npHwechiBaTbcsi,  ACJiarb  npHiecny 
ydHpaTb  KOMHaTy 
odxoAHTbcn  6e3  nero-A. 

Mbl  He  MOJKCM  odoiiTHCb  6e3  CJIO- 
BSpH. 

O<5x0AHTbCH,  yAOBAeTBOpBTbCH 
H  Bnoaue  oCowAycb  oahhm  ahctom 
CymarH. 

nOTOM,  BnOCAeACTBHH 
AioCHTb,  HpaBHTbCB  (r.peuMymecr- 
etHMO  e  orpunartjibHbix  u  eo- 
npocurcAbHbix  npedAoxceHUHx) 
MHe  Bee  paBHO,  ocraHeMCH  ah  mu 
ceroAHH  Aoua  hah  noeAeu  xyaa- 
HHCyAb. 

AKidHTb  HTO-A.,  KOrO-A.;  He  CblTb 
pasHOAymHUM 

5f  ysepeHa,  wto  oh  ak>6ht  ee. 
Tefie  HpaaHTCH  TaKHe  khhih? 

Aaxefl 

esAHTb  (ho  Aoiuadu,  eeAocunede, 
e  aeroxcSuAe,  noeode  u  r.  d.) 
e3AHTb  Ha  AornaAH  (Ha  aeAOcwneAe 
H  T.  A.) 

esAHTb  b  noeaAe  («a  aBTOMOdHAe 

H  T.  A.) 

nporyAxa  BepxOM,  na  BeAOCHneAe, 
noe3AKa  (3  aoroMoOuAe,  noesde) 
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W.  comb,  to  have  a  ride,  to 
go  for  a  ride 
a  short  (long,  plea¬ 
sant,  unpleasant, 
etc.)  ride 

dusk  (daskl  n 
gently  ('djentliJ  ado 
figure  ['figs]  n 

help  v* 

W.  comb ■  tohelpsmb.  in  (into) 
out  (out  of) 
to  help  smb.  on  (off) 
with  one's  coat 

e.  g.  He  helped  the  woman  into 
(out  of)  the  car. 

He  helped  me  out  of  the 
difficulty. 

faint  (feint]  v 

Ant.  to  come  round  (coll.), 
to  come  to  (oneself) 
e.  g.  The  woman  fainted  at 
hearing  the  sad  news,  but 
she  soon  came  round, 
heavens  ['hevanz]  n 
e.  g.  Good  Heavcnsl 

rush  (rAj]  v 

e.  g.  He  rushed  into  (out  of) 
the  room. 

Don’t  rush  through  your 
work.  Do  it  carefully. 


e.  g.  I  shouldn't  like  to  rush 
you. 

rush  n 

e.  g.  You  shouldn't  do  things 
in  a  rush. 

There  was  a  terrible  rush 
at  the  station  when  1  got 
there. 

(the)  rush-hour(s)  n 

e.  g.  i  don’t  like  to  travel  in 
the  rush-hour. 

bell  it 

brandy  ['brxndil  n 
effect  (i'fektj  n 

W.  comb,  to  have  an  (great, 
not  much,  no)  effect 
on  smb. 


npoexaTbca  (e  aeTOMo6uAe,  eep- 
xom  u  t.  d.) 

KOporxan  (nitHTenMtaii,  npHJrr- 
nan,  HenpwrrHaH  h  t.  A-)  noeaa- 
Ka  fa  aeroMo6uAe,  eepxOM 
u  r.  d.) 

cyMepKH 

He>KHO,  MHCKO,  OCTOpOMCHO 

1.  umppa 

2.  4>nrypa 

1.  noMorSTb 

nOMOMb  KOkiy-4.  BOfttH,  BUATH 

noMOMb  KOMy-n.  naAeTb  (cHHTb) 
naubTO 

Oh  noMor  xtenwHue  cecrb  a  ua- 
uiHHy  (buAth  hj  mbujhhu). 

Oh  nouor  MHe  buAth  hj  jarpyA- 
HeHHH. 

2.  yromaTb 

nautaTb  a  oCuopoK,  TepHTb  cojhb- 
HHe 

npHxoAHTb  a  cefin 

ycitMuraa  neuaAbnyio  Hoaocrb, 
weHiuHHa  norepuia  cojhb- 
Hne,  ho  cKOpo  npMuuia  a  cedn. 

uedeca 

Dome  moAI  (dxn  eupaxfHun  ydue- 
Aetiun.  nporecra  u  r.  d.) 

1.  CpOCaTbCH,  MMSTbCH,  HeCTHCb 

Oh  BopBaJicfl  b  KOKHSTy  (crpeuH- 

Te/IbHO  BbldejK  a  A  HJ  KOMHaTU). 

He  ne/iait  padory  a  cneuixe.  Cne- 
naA  ee  TiuareAbHO. 

2.  TOpOltHTb  KOTO-A.;  yCKOpHTb 
MTO-A. 

91  He  xoren  6u  sac  ToponHTb. 

cneuixa 

He  cAeayer  HHiero  aenaTb  a 
cneuixe. 

Kor.ua  a  npnuieA  Ha  cTamtHio,  rax 
6ujia  ywacHan  cyTonona. 

qacu  «HHK> 

ff  He  a»<5ak)  e3AHtb  b  «tacu  «nHK». 

3B0H0K 

KOHbHK,  dpeHAH 

cAeflcrBHe,  pe3yAbTaT,  AeAcTBHe 

OKajaTb  HexoTopoe  (cHAbHoe) 
AefiCTBHe  HS  Koro-A.  (nOHTH  He 
OKa3b(BaTb  acActbhh  hb  Koro-A., 
He  OKajbisaTb  hhkbkoto  a«Act- 
bhh  »a  Koro-A.) 
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to  have  a  good  effect 
on  snib. 

».  g.  Do  you  think  the  medicine 
will  have  any  effect  (a 
good  effect)? 

Our  arguments  had  no 
effect  on  him. 
effective  ad/ 

W.  comb,  to  prove  effective 
door  handle  ('d^hxndl]  n 
congratulation  (kan.graetju'leij'n] 

( usually  pi)  n 

e.  g.  You’ve  got  Into  the  insti¬ 
tute!  Congratulations! 
congratulate  (kan'graetjuleit]  v 

W.  comb,  to  congratulate  smb. 

on  a  success  (one’s 
marriage,  getting  a 
good  job,  etc.) 

e.  g.  I  congratulated  him  on 
passing  the  exam. 


AaTb  xopoujHft  peayabTaT,  no.no- 
WHTMbHO  nOBAHHTb  . 

Bbi  ayMaeTe,  mto  nexapcTBO  ona¬ 
ger  KaKoe-aMdo  AeAcTBHe  (AacT 
xopouiHft  pe3yabTai)? 

Hauia  aoboau  ua  Hero  He  noAew- 

CTBOBaOH. 

3<})<J>eKTHBHuA 
OKaaarbca  scjxpeKTKBHUM 
ABepHaa  pym<a 
no3ApaBAeHHe 

Bbi  nocTynmiH  b  HHCTHTyr!  flo- 
SApaBamo! 
noaApaa/iHTb 

noaApaBAHTb  Koro-Ji.  c  ycnexOM 
(weHHTkdofl,  nanyueHHeM  xopo- 
uieA  paOoTbi  h  t.  a  ) 

H  no3ApaBHA  ero  co  CAa>iefl  3ua- 
MeHa. 


Compare: 


He  congratulated  her  on  her 
new  success. 

I  sent  him  birthday  (New 
Year)  greetings. 


Oh  no3ApaBHJi  ee  c  hobumh 
ycnexaMH. 

no3ApaBH n  ero  (noiToA)  c 
AHCM  pOJKAeHHH  (Hobum  ro- 
aom). 

(onHCaT&nbHhIH  CTHJIb) 


Happy  New  Yearl 
Happy  holiday  (to  you)! 


rio3ApaB.naio  (Bac)  c  Hobum 
toaomI 

floSApaBABIO  (Bac)  C  npa3AHH- 

komI 


But: 


Congratulations  (on 
marriage,  etc.) I 


your 


ri03ApaEUIHI0  Bac  (C  JKeHHTb- 
<5oA  H  T.  A.)  I 


(pa3roBopHuA  cmab) 


pretty  ['pritij  ad/ 

W.  comb,  a  pretty  house  (girl, 
dress,  flower,  voice, 
etc.) 

blush  v 

Syn.  to  turn  red 
e.  g.  The  girl  biushed  when  I 
asked  how  she  was  getting 
on  in  her  music. 

Good  Lord! 

absolutely  f'aebsaludli]  ado 


xopoiueHbKHA,  KpacHBbiA,  npHHT- 
HblA 

XOpOUieHbKHA  AOMHK  (AesyUlKB, 
naaTbe,  ubctok,  npHsiiHUH  ro- 
JJOC  H  T.  a  ) 

KpacueTb  (or  cruda.  padocru  u 

r.  d.) 

Aeayuixa  noKpacuena,  xorAa  n 
cnpocHA  ee  o  ee  ycnexax  b  My- 
3UKe. 

Eowe  moAI 

coBepuieHHO,  aCccunoTHO 
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absurd  fsb'sad]  adj 
drawer  f'dr:ya]  n 
knee  Jni-.|  rt 
pause  (p:«|  n 
wasteful  ['weistfal]  adj 
waste  [weistj  v 

W.  comb,  to  waste  one’s  time 
to  waste  one’s  money 
e.  g.  How  much  effort  was 
wasted! 

waste  n 

U7.  comb,  a  waste-paper  basket 
deny  [di'nai]  v 

e.  g.  He  denied  all  knowledge 
of  the  event. 

t  deny  the  truth  of  the 
statement. 

It  cannot  be  denied  that 
the  latest  discoveries  ma¬ 
de  at  the  Institute  are  of 
great  value  to  medicine. 

e.  g.  She  can  deny  her  son 
nothing. 

W.  comb,  to  deny  oneself  smth. 
e.  g.  She  couldn't  deny  herself 
the  pleasure  of  driving  to 
the  country. 


cueumoit,  KeaenuH 

JUUHK  (ebldsUdCHOU) 

Koaeuo 

naysa 

paCT0<JHTeabHblft 
HanpacHO  TpaTHTb 
repHTb  BpeMfl 
HanpacHO  TpaTHTb  AeHbrH 
Kan  MHoro  youiHA  dbuio  noTpa- 
weHO  spa! 

CTXOflW 

Kop3HHa  ju\»  6ynarH 

1.  orpnuaTb 

Oh  otphuba,  wro  hto-jih6o  3Haer 

Od  3T0M  COdhITHH. 

H  oTpHuan,  hto  3ro  aaHBaeHHe 
coortBercTByeT  jreAcTBHTeabHo- 
CTK. 

HeJib3H  orpHiiaTb,  hto  nocjieaHHe 
OTKpwTHH,  caeaaHHbie  b  btom 
HHCTHTyre,  npeACTaBamoT  doab- 

rnyio  uenHocTb  aah  mcahuhhu. 

2.  OTK33aTb  KOMy-a.  B  MeM-a. 

Ona  hh  b  ueM  He  MoweT  oTKasaTb 

cBoeMy  cbiHy. 

OTKa3aTb  cede  b  weM-a. 

Ona  He  Moraa  oTxa3aTb  cede  b 
yaoBcuibcTBHH  nocxaTb  3a  ropoA 
Ha  MaujHHe. 


GRAMMAR  NOTES 


LESSON  I 

f  I.  FI pHnacTHC  I  nep4>eKTHoe  (Participle  I  Perfect).  ripHsacTHe  I 
nep<}>eKTHoe  o6pa3yeTcH  hs  npHHacTHa  I  BcnoMOraTeAbHoro  marcuia  to 
have  —  having  h  npHnacTHH  II  cMbicaoeoro  r/iaroaa  (translated,  done 

H  T.  a.) 

having  translated  nepeBean 
having  done  caenas 

OrpHuaTeabHaa  4>0PMa  npHwaeTHH  o6pa3yeTC*  nyTew  nocraHOBKH 
orpHuaTeabHofl  qacTHuu  not  nepea  neptJiCKTHbiM  npmacnieM. 

having  translated  nepeBeaa  —  not  having  translated  He  nepeBean 

having  done  caeaaB  —  not  having  done  He  caeaaB 

B  aHraHiicKOM  fl3bixe  npHiacTHe  I  Mower  swpawaTb  OTHOcsn-eabHoe 
BpeMH. 

TaK,  npHMacTHe  I  npocroe  (reading,  writing)  noxa3biBaeT,  hto  Bbipa- 
waeMoe  hm  aeiicTBHe  nponcxoanT  OAHOBpeMeHHO  c  aeficTBHCM  raaroaa- 
cxa3yeMOro.  npKHacrHe  1  nep$exTHoe  (having  read,  having  written)  no- 
Ka3biaaeT,  wto  Bupamaewoe  hm  ae&CTBHe  npoH3omao  pauee  aeficTBHH,  bh- 
paweHHoro  CKa3yeMbiM  npeaaoweHHH. 

B  OTAHHHe  ot  npHMacTHH  I  npocToro,  ynoTpedJiHiomerocn  xax  b  (pyHK- 
UHH  onpeaeaeHHH  tbk  h  b  (Jjvhkuhh  oficTOBTeabCTBa,  npHsacrHe  I  nepipeKT- 
Hoe  Mower  BunonHHTb  b  npeaaoweHHH  TOJibxo  (pyHxnaio  oOcTOSTeabcXBa, 
T.  e.  coOTBeTcmOBBTb  pyccKOMy  aeenpHMacTHio  coBepmenHoro  BHaa. 

Tax,  or  raaroaa  to  translate  MoryT  Curb  odpaaoBaau  npHiaCTH* 
AeficTBHTenbHoro  saaora. 


Participle  I  Simple* 

(RepesoaniuHA 
(onpeaeneHMe) 
nepeBOAH 
(OtSCTOXTeAbCTBlO) 

Participle  I  Perfect 
having  translated  nepeseA* 

(ofiCTOflTeAbCTBO) 

(npenmecTBOBaHHe) 

Participle  I  Perfect  (having  written,  hsvmg  read,  etc)  Mower  yno- 

TpeCjIHTbCH  B  (pyilKUHH  OdCTOHTCAbCTBa  npHMHHbl  H  BpCM£HH. 

Having  lost  the  key,  the  boy  couldn’t  get  into  the  house.  FIotcphb 
kjiiom,  MaabHHK  He  Mor  nonactb  b  aom. 


rioApoCHo  cm.  h.  I,  c.  621,  $  82  h  c.  623,  f  83. 
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Having  graduated  from  the  University,  he  decided  to  go  to  the  Far 
East.  Okohmmb  yuMBepcHTeT,  oh  peuian  noexaTb  Ha  AbamihA  Boctok. 

Caeayei  oTMerHTb,  mto  npHNacTHe  I  nep<{>eKTHoe  ynoTpeCaneTcti  Mae- 
HUM  0<5pa30M  B  4>yHKUHH  OtSCTORTeA bCTB  npHMHHbl. 

B  (pyHKUHH  o6cTOHTe^bciBa  BpeMeHH  npHMacrue  I  nep<)>eKTHoe  yno- 
rpeGnueTcn  AHtub  b  Tex  CAyvaRx,  Koraa  roBOpRiuuA  xoneT  noAMepKHyrb 
npeaiuecTBoaaHHe  achctbhio  cxaayeMoro  hah  h3ahmmc  paapuea  bo  ape* 
MeHM  MewAy  AayMR  acActbhhmh. 

Having  looked  through  a  lot  of  journals  and  papers,  Comrade  Semenov 
began  to  write  his  report.  flpocMOTpea  MHoro  wypHBAoa  h  meT,  TOBapHiu 
CeMewoB  HauaA  nHcaTb  cBofl  aokaba. 

3anoMHHTe:  PyccKHu  AeenpHvacTHRM  cnuiaa,  nodyMO*  cooraeT* 
CTByWT  aHTAHHCKHe  npHMacTHR  f  npocTue. 

ToBapHux  rieTpoa  Bbiu/ea  H3  komhhtu,  ckomu,  mo  oh  TopoflHTCfl. 
Comrade  Petrov  left  the  room  saying  that  he  was  in  a  hurry. 

fJodyMaa.  mo  oh  sbhrt,  r  peuma  sbAth  k  Heuy  nosAHee.  Thinking 
that  he  was  busy,  1  decided  to  call  on  him  later. 

flpHMevaHHH: 

1.  Bmccto  npHHacTHH  I  nepipeKTHOro  b  $yHKUHH  oficTOHTeabcTBa 
BpeMeHH  Macro  ynorpe&iReTCR  repyHAHit  c  npea^oroM  BpeMeHH  alter. 

After  leaving  («=  having  left)  school,  John  Reed  went  to  Harvard 
University,  no  okohmbhhh  cpeAHeii  iukoau  JX>koh  Pha  nocryniw  a  Tap- 
BapACKHp  yHHsepcHTer. 

Ecjih  we  AeAcTBHH  cneAywT  HcnocpeACTseHHo  oaho  3a  ApyrHM,  to 
oObiMHo  ynoTpefijineTCH  repyHAHA  c  npeAAorou  on,  KoropuA  Ha  pyccKHA 
B3biK  nepeBOAHTCH  AeenpHMacTHeM  coaepiueHnoro  BHAa. 

On  entering  the  room,  he  went  straight  to  his  seat.  Bo&dn  a  3aj|, 
oh  cpa3y  nouien  k  CBoeny  Mecry. 

On  hearing  the  news,  the  woman  suddenly  turned  pale.  ycAtamaa 
3Ty  HoaocTb,  HceHiuNHa  BApyr  noOACAHeAa. 

On  arriving  at  the  town  they  went  straight  to  the  hotel.  Upuexaa 
b  ropoA.  OHH  nOUlAH  npHMO  a  rocTHHHity. 

On  hearing  the  news,  he  decided  to  ring  up  his  friend  at  once.  y3naa 
3th  hobocth,  oh  peuiHA  cpa3y  we  no3BOHHTb  CBoeMy  Apyry. 

2.  npHvacTHe  I  neptpeKTHoe  b  4>yHKUHH  oOcromeAbCTBa,  a  Taxwe 
repyHAHH  c  npea.ioraMH  alter  h  on  caoAcTBeHHbt  KKHWHOMy  H3bixy;  a  pa3- 
roBopHofl  penH  a  tbkhx  caysaRx  ynorpeSaRioTCR  cooTBCTCTByx>mHc  npHAa- 
TOMHbie  npeanoweHHR. 

When  he  came  into  the  conference  hall,  he  went  straight  to  his  seat. 
KorAa  oh  eotueA  a  R0H<j>epeHU-3aA,  oh  cpa3y  we  rtouiea  k  caoeMy 
MecTy. 

3.  ripHMacTHe  I  neptpeKTHoe  romhmo  (j)opMbi  ACHcraHTCAbHOro 
3aaora  HMeeT  Taxwe  4>opMy  cTpaAaTeAbKoro  3aAora  (having  been 
written),  Koropan  hbarctcr  AHTepaTypHO#  h  ynoTpedARCTCH  cpaaKHTeAbHO 
peAKO. 

This  book  is  rather  out-of-date,  having  been  written  in  1940.  3Ta 
KHHra  oMeHb  ycTapeAa:  ona  6biAa  HanHcaHa  a  1940  roAy. 

$  2.  npHTRwaTCAbHuA  naAew  c  HeoAyuieBAeHHUMH  cyuiecTBHTeAb- 
HMMH.  UpHTHWaTeAbHblA  naAeW  B  aHrAHACKOM  H3blKe  KpOwe  CyueCTBK- 
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TenbHux  oaytueefleHHux  ynorpeCfluercii  TatoKe  c  HeKOTopwntH  Heoayuiea- 
ACHHUMH  CymCCTBHTMbHhlMH  ksk-to: 

а)  c  cymecTBHTe/ibHUMH,  odo3HauaiomHMH  HaaaaHHa  crpan,  ropoAoa: 

Harvard  is  one  of  America’s  most  famous  universities.  TapBapA  — 
oahh  H3  HBHdoAee  HSaecTHbix  yHMaepcMTeroB  AiaepHKH. 

б)  c  cyutecTBHTeAbHbiMH,  o6o3Ha<4aioiuKMH  apeMfl:  a  year,  a  month, 
a  week  h  Ap.,  a  Tatoxe  c  HapeHHHMH  today,  tomorrow,  yesterday: 

after  a  year's  absence  nocjie  roAHHHoro  orcyTCTBHR 
for  a  week’s  holiday  a  HeAenbHuA  ornyctc 
in  yesterday's  Pravda  bo  avepauiHeM  HOMepe  «ripaBAbi» 
for  tomorrow’s  performance  Ha  3BBTpatuHee  npe  acts  bach  He 

a)  HHorAa  c  cymecTBHTenbHUMH  ship,  boat,  city,  country,  world: 

this  ship's  crew  kombhab  SToro  KOpadnH 
our  country's  trade  Topro&na  Hamefl  cTpaHbi 

Oahsko  cymecTBHTeAbHwe.  odosHauaiomHe  HasBaHKa  ropoAoa,  a  Taxwe 
cymecTBHTMbHoe  world  yncrrpednmoTCH  Taxwe  a  (P/hkhkh  onpeAeaeHMH 
a  oCiueM  naAeare. 

a  matter  of  world  importance  aonpoc  MHpoBoro  3HaneHHR 

the  Moscow  underground  MocxoBCKoe  MeTpo 

the  world  production  of  coat  MHpoBaa  AOduia  yrnn 

LESSON  2 

f  3.  BpeMCHa  rpynnu  Continuous  CTpaAaTeabHoro  aajiora.  Continuo¬ 
us  Passive  odpa3yercn  npn  noMouiH  rnarona  to  be  a  cooraeTCTByiomcM 
BpeMeHH  H  AHUe  H  npHMaCTHH  II  CMblCAOBOrO  rnarona. 

I  am 

He  (she,  it)  is 

You  (we,  they)  are 

I  (he.  she,  it)  was 

You  (we.  they)  were 

Our  work  was  being  discussed  when  I  went  into  the  room.  KorAa  a  ao- 
men  a  aan,  odcywaanacb  Hama  paCoTa. 

What's  being  built  here  now?  Wto  3Aecb  crpoHTCa  cefivac? 

B  BonpocHTenbHtSA  rpopMe  nepeA  noAnewaiUHM  crasHTca  TonbKo  nep- 
buh  BcnoMoraTenbHbift  rnaron. 

Were  the  letters  still  being  signed  when  you  went  in?  KorAa  bu 
boluah,  nncbMa  Bee  erne  noAriHCWBa/iH? 

B  oTpHuarenbHoA  (popMe  vacTHua  not  ctbbhtch  nocne  nepaoro  acno- 
MOraienbHoro  rnarona. 

The  letters  were  not  being  signed  when  I  went  in.  KorAa  a  aomen, 
nHCbMa  He  noAnncuBanHCb. 

HacToamee  h  npomenmee  apeMeHa  rpynnbi  Continuous  crpanaTenb- 
Horo  aanora  ynorpednmoTca  b  Tex  x<e  cnyaaHX,  mo  h  cooTBeTCTByiowne 
apeMeHa  AeficTBHTenbHoro  3anora.  OopMu  dynymero  BpeMeHH  rpynnu 
Continuous  b  cTpaAaTenbHOM  3anore  He  cywecTByer.  BMecTO  Hee  ynoTped- 
AHetcH  ipopMa  dynymero  BpeMeHH  rpynnu  Indefinite. 


} 


being  spoken  about 


LESSON  5 


f  4.  BpeMeHa  rpynnu  Perfect  Continuous.  BpeMeHa  rpynnu  Perfect 
Continuous  ofipasyioTcn  npH  homouih  Mar  an  a  to  be  a  coorBCTCTByioiueM 
BpeueHM  rpynnu  Perfect  h  npnnacTHn  I  cMucnoBoro  raarona. 


I 

He 

We 

They 


have 

has 

shall  (will)  have 
will  have 


} 


been  waiting 


fl  way. 

Oh  HtAeT. 
Mu  6yaeM 

3kacm). 

Ohh  CyAyr 
HtAyr). 


JKAaTb 

JKABTb 


(npo- 

(npo- 


I  (he.  she,  we,  you,  they)  had  been  waiting  (...)  wa&a  (npoacaan). 


B  paarosopHoi)  peqa  nepauA  BcnoMorsrreAbHuA  Maras,  CAHBancb 
c  noAnejKauxHM,  supaMieHHUM  MecroHMeHHeM,  oCpaaver  4>opMU:  I’ve  been 
waiting,  he's  been  waiting,  we'd  been  wailing,  we'll  have  been  waiting, 
they’ll  have  been  waiting. 

flepBuft  yaapnuA  cAor  naaaer  Ha  cuucaoboA  raarcui. 

I've  been  'watting  an>  hour  for  him. 

JXjisi  oOpaaoBaHHH  BonpocKTejibHofl  ipopMU  nepBuA  BCnoMoraT&nbHuA 
raaroa  (have,  has,  had,  shall,  wilt)  craBHTCR  nepeA  noAae3Kam.Hu. 

Have  you  been  waiting  long?  Bu  aoato  3KAcre? 

Will  they  have  been  waiting  for  another  hour?  Byayr  ah  ohh  >KA3Tb 
eme  Mac? 

JIjih  oCpaaoaaHHH  crpHuaTeabHoA  (pop mu  OTpHuarejibHan  uacTHua 
not  CTaBHTCH  nocne  nepaoro  BcnoMoraTenbHoro  raarcuia. 

He  has  not  (hasn't)  been  waiting  long.  Oh  HeaoAro  wact. 

We  shall  (will)  not  (shan’t,  won’t)  have  been  waiting  long.  Mu  He 
tiyaeM  A  oar  o  jKAatb. 


Kan  noKaaUBaeT  Ha3BaHHe  AaHHoft  rpynnu  BpeueH,  ohh  coseTaiOT 
SHaneKHe  Continuous  —  nporsi3KeHHocTH,  nporeKaHHH  acActbhh  h  3Hane- 
Hue  Perfect  —  npeAinecTBOBaHHH. 

BpeMeHa  rpynnu  Perfect  Continuous  o6o3Ma*iaiOT  AeflcrBHe,  Koropoe 
Hanaaocb  b  yxasaHHuA  momcht  h  coaepuiaeTcn  (hah  cosepuiaAocb)  Heno- 
Topoe  BpeMH,  bkaiomsh  apyroA  yK33SHHUA  momcht  (hah  anAOTb  ao  Hero) 

BpeMeHa  rpynnu  Perfect  Continuous  ynorpedAmoTCfl: 

a)  koi'a«  b  npeAA03KeHHi:  ofiosHaneH  nepHo.n  BpeicenH,  b  Teuemie  ko- 
roporo  AeAcTfiMe  nponcxoAHAO  ao  abhhoto  momchtb  h  (hah)  Biouovaa 
ero;  stot  nepHOA  BpeMeHH  o6o3Haiaerca  oOuhho  o6ctohtcai>ctbom  ape* 
mchh  c  npeAAoroM  for. 

He  had  been  working  for  two  hours  by  the  time  I  came  back  (=  when 
I  came  back).  Oh  patSoran  ywe  abb  naca  ao  toto  BpeMeHH,  ttorjia  h  sep- 

HyACH. 

You’ll  have  been  discussing  this  problem  for  half  an  hour  by  the 
time  I  get  there.  Bu  tSyaeTe  o<5cy)KAaTb  stot  aonpoc  y*e  noAiaca  k  Touy 
BpeMeHH,  KOraa  h  npHAy  cwaa. 

I’ve  been  waiting  half  an  hour  for  you.  51  3Kay  sac  yxt  noaiaca. 


6)  Koraa  8  npeAAQHCCHHH  o0o3HaHeH  momch>,  c  xoroporo  HSMHKaeTcn 
AeftcTSHe;  stot  momcht  o6o3HanaeTCn  ctoutcaoctbom  BpeMeHH  c  npea- 
aoroM  since  c,  npHAaTO<muM  npeAAomeHKeM  apeMe.Hn  c  coiosom  since 
c  rex  nop,  kok  hah  HapenneM  since  e  rex  nop. 

I’ve  been  translating  the  article  since  9  o’clock.  5f  nepeaowy  sry 
CTfiTbiO  C  9  HSCOB. 
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What  have  you  been  doing  since  you  came  to  Moscow?  Mto  th  noae- 
/ibiBaeuib  c  Tex  nop,  xax  npHexan  a  MocKBy? 

Mary  went  to  the  skating-rink  two  hours  ago  and  has  been  skating 
ever  since.  MapxH  nouwia  Ha  mtok  aaa  naca  TOMy  Haiaa  h  c  Tex  nop  ace 
erne  xaraeTca 

riepHoa  BpeMeHH  hah  ero  Havaao  MoryT  HHoraa  noapaayMeBaTbcn  hax 
BWpatKaTSCB  KOHTeKCTOM . 

Here’s  the  translation  I've  been  working  on.  Bot  nepeaoa,  hsa  ko- 
ropbiM  n  padoraio  (ace  sto  BpeMa). 

ripHMeiaHHn: 

1.  rnaroabi.  He  HMeiouiHe  i|>opMbi  Continuous,  a  nepeMHCAtHHUX 
CAyxaax  ynorpefinnmca  a  4>opue  Perfect,  a  He  Perfect  Continuous 
(cm.  1.  I,  i  25,  n.  3.  npHM.  2,  CTp.  544). 

I  have  known  him  since  1945.  H  3Hato  ero  c  1945  r. 

We  haven't  seen  him  since  he  left  for  Leningrad.  Mu  He  BHAeAHcb 
c  hhm  c  Tex  nop,  xax  oh  yexaa  a  JleHHHrpaA. 

How  long  have  you  been  here?  CxoAbxo  apeMCHH  au  HaxoAHTeCb 

3AeCb? 

2.  Byaymee  speMH  rpynnu  Perfect  Continuous  ynoTpefinaeTCH 
AOBOAbHO  peAKO,  B  OCHOBHOM  B  KHHJKHO-nHCbMeHHOft  pe*IH. 

3.  4>opMU  Perfect  Continuous  Passive  He  cymecTByeT.  B  cootbct- 
cTByiouiHx  cnyvanx  ynorpeS.iRioTCH  npeAAO>xeHHH  a  AeflCTBHTenbHOM 
3anore  c  noAAemauutM  they  hah  HcnoAb3yiOTCH  pa3AH4Hbie  AexcH- 
vecKHe  cpeacTBa. 

They  have  been  discussing  this  \ 

problem  since  last  year.  I  3ts  npodaeMa  oficywAaeTCd  c 

This  problem  has  been  under  f  npomaoro  roAa. 
discussion  since  last  year.  J 

4.  Past  Perfect  Continuous  ynoTpeOAHeTca  TOAbxo  b  tom  CAynae, 
Koraa  yxa3aH  tohhuh  momcht,  ao  KOToporo  npoHcxoAHAO  BupaxceH- 
Hoe  hm  AeficTBHe.  3tot  momcht  oCumho  BupaxtaercH  apjthm  AeficrsHeM. 
Ecah  AeficTBHe,  npOHcxoAHBUiee  8  TevenHe  HexoToporo  BpeMeHH  a  npo- 
uiaom.  He  orpaHHHeHO  tomhum  yxa3aHHeM  MOMeHTa,  aupa>xeHHoro 
ApyrHM  aeficTBHeM,  to  ynoTpedafieTCH  Past  Indefinite  hah  Past  Perfect. 

CpaBHMTe: 

We  had  been  working  for  two  hours  when  Comrade  Petrov  joined 
us.  Mu  paOoTaAH  yxce  Asa  xaca,  xoraa  x  hsm  npHcoeAHHHACH  TOBapxui 
TleTpoB. 

The  new  engineer  said  that  he  had  worked  at  a  foctory  for  five 
years.  HobuH  HHsxeHep  cxa3aA,  hto  oh  nxTb  Aer  tipopaOoraji  Ha  3aaoAe. 

This  writer  worked  on  his  book  for  ten  years.  3tot  nHcaTeAb  pa- 

60T3A  H3A  CBOefl  KHHrOH  ACCHTb  ACT. 

CpasHCHHe  aptMeHHUx  ipopM  Continuous,  Perfect  m  Perfect  Continuous. 
4>opMa  Continuos  noAHepxHBaer  npoTexaxHe  AeflcTBHS  b  ashhu#  momcht 
HeaaBHCHMO  ot  Toro,  xorAa  ashhoc  AeficTBHe  Hawanocb,  h  nepeBOAHTca 
Ha  pyccxHfi  H3ux  rnaroAOM  HecoBepiueHnoro  bhas. 

OopMa  Parfect  noAiepxHBaer  3aaepuieHHocTb  AeficTBHH  x  AaHHOMy 
MOMeHTy,  ero  aaxoHHeHHOCTb,  ho  He  noxa3biBaeT,  xorAa  npoHCxoAHAO  Aefi¬ 
cTBHe  hah  xorAa  oho  Hauanocb,  aa  HCKAiOMeHxeM  CAyuaea,  xorAa  ona  yno- 
TpeCAHeTca  b  3Ha4eHHH  Perfect  Continuous  c  rnaroAaMH,  He  hmciouihmh 
(j>opMU  Continuous.  3Ta  <j>opMa  nepeaoAHTcn  Ha  pyccxHfi  H3ux  rnaroAOM 
coBepuieHHOro  bhab. 
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$opMa  Perfect  Continuous  noxasuBaeT.  mto  ac A  crane  HanaAocb  (xaH- 
Herca)  b  yxaaaHHbifi  momcht  h  npoHcxoAHAO  (6 yaer  npowcxoAHTb)  HeKoro- 
poe  BpeMa  BriAOTb  ao  Apyroro  yxaaaHHoro  MOMeHTa  hah  Bioiioaaa  ero. 
9t3  (JiopMa  BpeMeHH  nepeBOAHTcn  Ha  pyccxHft  H3UK  maronoM  HecoBepuieR- 
Horo  bhas,  npHaeM  Macro  AOdaBAHcrcH  napeMHe  yxe.  Present  Perfect 
Continuous  oOumho  nepeaoAHTca  HacTomuHM  BpeMeneM. 

CpaBHHTe: 

Here  is  the  book  I  am  reading  now.  Bot  KHHra,  xoropyio  a  ceflaac 
turaio. 

Here  is  the  book  I  have  just  read.  Bot  KHHra,  KOTopyw  a  toalko  mto 

ItpOHUTOA. 

Here  is  the  book  I  have  been  reading  since  yesterday.  Bor  KHHra, 
KOTopyn  a  hutcuo  co  BMepauiHero  ahh. 

It  was  snowing  heavily  when  we  left  our  house.  KorAa  mu  buuiah 

H3  AOMy,  me  a  cHAbHuA  CHer. 

It  had  snowed  heavily  and  we  couldn’t  get  to  the  village.  Buna* 
CHAbHuft  CHer,  h  mu  He  motah  AoCpaTbca  ao  AepeRHH. 

it  had  been  snowing  heavily  for  two  hours  or  so  when  we  left  our 
house.  CHAbHuii  cuer  me  a  ywe  okoao  Aeyx  wacoa,  kotab  mu  buuiah  hs 

AOMy. 


LESSON  7 

|  5.  CyCcTBHTHBEuHH  npn.iar  BTcxtHUx  h  npKMacTxll.  CyCcTaHTHBauweA 
nasuBaetcn  ynoAodAeHHe  paaAHMHUx  nacre  it  pexH  cywecTBirreAbHOMy 
(no  rpopMe,  3HaMeHHio  h  ynoTpedAeHHio). 

OcHOBHUMH  npH3HBX3MH  CyuteCTBHTeAbHOrO  •  aHMHfiCKOM  H3UKC 
hbajuotch: 

a)  ynoTpedAeHMe  onpeAeaeKHOro  h  neonpeAeACHHOro  apTHKaefi; 

0)  HaAHMHe  CpOpM  CAHHCTBeHHOrO  H  M HOHteCTBeHHOCO  MHCAB  (OKOHMa- 
HHe  s); 

b)  cnocodHOCTb  ynoTpefiAHTbcn  b  npHTHXt aTeabHOM  naAexre  (cyrji- 
(J>hkc  ’*); 

r)  B03M0>KH0cTb  HMcrb  np«  cede  onpeAeaeHHH,  Bupaj«eHHUe  npnaa- 
raTeabHUMH,  yKasaTeabHUMH  MecTOHMCHHXMH  h  MHcaHTeabHUMH. 

Ecah  npHaaraTeabHoe  hah  npHMacrHe  MMeer  oahh  hah  HecKOAbKO 
T3KHX  npH3H3K0B,  OHO  HaaUBaeTCH  CydCTBHTHBHpOBaHHUM. 

CyurecTByor  cAeayiouiHe  cji y h a  h  cydcTaHTHBauHH  npHaaraTeAbHux 
h  npHMacTHfi: 

a)  flpHAaraTeAbHoe  hah  npHxacrHe,  ynoTpefiAeHHoe  c  onpeAeAenHUM 
apTHKACM  (h  ue  Kne»mee  Apyrnx  npn3naxoB  cywecrBKreAbHoro),  o6o3«a- 
Maer  acex  npeAcraBHTeaeA  ashhoA  KaTeropHH  (ABHKoro  wsacca)  AioAefl, 
to  ecTb  HMeeT  3HateHHe  cymecrsHTeAbHoro  bo  MHomecracHHOM  HMcae. 

The  young  should  help  the  old.  MonOAue  aoawhu  noMoraTb  crapUM. 

jOU«  0d03H3MeHHH  OAHOrO  HAH  HCCKOflbKHX  npeACT»BHTeAeA  A3HHOA 
KaTeropHH  A»AeA  cAeAyeT  ynorpeOARTb  cymecTBHTeAbHue  man  (men)  h 
woman  (women)  hah  ApyrHe  noAXOAHiUHe  no  cutucAy  cywecrBHTeAbHue. 
an  old  man  crapHK 
a  rich  man  Goran 
a  poor  man  Ccahhk 

a  wounded  man  (soldier,  etc.)  panexuA 
an  unemployed  man  Ge3pa<5orHuA 
a  lot  of  wounded  men  (people)  Muoro  paueHUX 
two  unemployed  men  (workers)  Asoe  6e3pa6oTHWx 
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K  sToft  we  rpynne  cydcTaKTHBHpoBaHHbix  npHAaraTe/ibHMx  othochtch 
npHflaraTWibHbie,  o6o3HavaiowHe  HauHOHaabHyx)  npHHaAAewHOCTb  m  oxaH- 
MHBaiomHeca  Ha  ch  h  sh: 

the  French  <)>paHuy3bi 

the  Spanish  HcnaHUbi 

the  Dutch  ronnaHAuu 

the  English  (=»the  British)  aHrAHvaue 

the  Irish  HpnaHAUU 

In  what  country  do  the  English  live?  B  xaxoft  crpaHe  WHByt  au- 
rnHHaHe? 

TaxHe  cyOcTaHTHBHpoBSHHue  npHAarareAbHixe  o<503Ha4ax>T  naumo 
B  uenoM.  JSah  odoaHaseHMH  OTAeAbHux  npeACTasHTeaeft  HauHH  stm  np«- 
naraTeabHbie  c  cymecTBHTeAbHMMH  man  h  woman  odpa3ym  CAowuue  caoBa. 
an  Englishman  (an  Englishwoman)  aKrAHvaHHX  (anrAHwaHxa) 
a  Frenchman  (a  Frenchwoman)  t}>PBHuy3  (4>paKuyweHxa) 
a  Dutchman  (a  Dutchwoman)  roAAaHAeu  (roAnaHAxa) 
a  Scotsman  (a  Scot)  (a  Scotswoman)  uioTAaHAeu  (uioTnaHAxa) 
an  Irishman  (an  Irishwoman)  HpnaHAeu  (HpnaHAxa) 

Ho: 

a  Spaniard  HcnaHeu  (HcnaHxa) 

6)  npHJiaraT&nbHue,  o6o3HaxaiouiHe  HauHOHa/ibnyio  npHHaAaewHOCTb 
h  oxaHHHBaiouiHeca  Ha  -esc  h  -es,  woryT  ynorpedAHTbcH  c  onpeAeaeHHUM 
apTHKJieM  hah  oCo3HaneHHH  acefl  HauHH  a  ueaoM,  a  raxwe  c  HeonpeAeneHHbiM 
apTHxaeM  jxah  odoaHaveHHH  OTAeAbHbix  npeAcraBHTeaeit  HauHH.  Ohh  Moryt 
Taiuxe  HMCTb  npH  cede  onpeAeneHua.  BbipaweHHue  npa/iaraTeAbHUM,  yxa- 
aaTeabHUM  MCCrOHMCHHeM  HAH  HHCAHTeAbHblM.  OAHaXO  OHH  He  HMCKJT 
ApyrHX  npH3HaxoB  cymecTBHTenbHOro,  t.  e.  ohh  He  Morjrr  npHHHMaTb 
HH  OKOHM3HHH  MHOWeCTBeHHOTO  HHCA  3,  HH  CyiptpHXCa  npHTHWaTCAbHOrO 

naaewa. 

the  Japanese  xnoHUbi 
a  Japanese  nnoHCit 

two  young  Japanese  ABa  moaoawx  nnoHua 

K  sroA  rpynne  othochtch  npHAaraTenbHue:  Swiss  i uaeilnapcKud, 
Chinese  imraUcKua,  Portuguese  [.pactju'grz]  nopryzaAbCKui,  Burmese 

CupMOHCKUd  h  Ap- 

ripHMeqaHHH: 

1.  B  COSpeMCHHOM  aHMHfiCKOM  H3bixe  CA0B3,  odo3HaMax>wHe  Ha- 
UHouaAbHyio  npHHaAAewHocrb  h  OK3H4HBaK>mHecH  Ha  -an,  -Ian,  MoryT 
CbiTb  xax  npHAaraieAbHMMH,  Tax  h  cymecTBHTeAbHUMK  (t.  e.  HMetb 
ace  npH3HaxH  stoA  hscth  penn). 

an  American  book  aMepnxaHcxaH  xHHra 
an  American  axepHxaHeu 
the  Americans  aMepHxaHuu 
several  Americans  Hecxoabxo  SMepuKaHuea 
that  American's  speech  pens  Toro  aMepHxaHua 

2.  B  xawecTBe  npeAHxaTHaa  aah  odosHaveHHH  HauHOHSAbHOCTH 
npeHMymecTBeHHO  ynoTpedAHioTCH  npHAararenbKue. 

I  am  not  English,  I  am  Russian.  R  He  SHrAHVSHHH,  h  pyccxHfi. 
npeAAOweHHH  raxoro  Tuna  doaee  ynorpedHreAbHU,  new  npeano* 
weHMH  THna:  I  am  not  an  Englishman,  I  am  a  Russian. 


j  6.  Used  to  m  would  juia  aupawettita  noaropoMinaxca  AeftcT#H» 
■  npouiaOM. 

1.  .Hjih  supajKeHHa  noBxopBwuiHxca  aeflcxBHft  hah  coctorhmr  b  npo- 
uiaoh  ynoTpedAReTCR  coneTaHHe  used  to  ('jutstaj  c  hh<|>hkhthbom,  npa 

3T0M  OHO  CAyjKHT  AAR  npOTHBOnOCT3SJ!eHHH  lipOUJAOrO  HacrORUieMy. 

People  used  to  think  that  the  earth  was  not  round.  PaHbme  aioam 
AyMajiH,  mo  aeMAR  He  xpyrjiaa. 

The  singer  doesn't  sing  as  he  used  to  any  more.  3tot  nescu  He 
noer  xenepb,  KaK  nesan  paubuie. 

Life  in  the  North  is  not  so  difficult  now  as  it  used  to  be.  >KnaHb  Ha 
ceBepe  cefiqac  He  ran  TpyAHa,  ksk  npe>Kfle 

BonpocHTejibHaH  h  orpHuaTejibHaR  <fopMbi  ynorpeCaRiorcH  AoaoAbHo 

peAKo. 

2.  ZI.ah  Bbips?KeHHR  noBTopmomHxcH  AeHcrBHfl  b  npotuAOM  ynOTpefi- 
Jmerca  raioKe  coveTaHHe  rAanvia  would  c  hh((>hhmtkbom  flea  qacTMUU  to, 
Koropoe,  b  OTAHMHe  or  coMeTSHHa  c  used  to,  o6o3Haqaet  AcftcrBHe,  nponc- 
xoAXBujce  speMR  or  apeMCHH,  6e3  npoTHBonocraBJieHHn  ero  HacTonmeMy 
MoMCHTy.  Would  «e  ynoTpedAsercH  aar  BbipameKHn  coctorhkh  b  npomnou 
(r.  e.  hc  coqeiaeTCR  c  MarojioM  to  be). 

She  would  walk  to  the  station  when  the  weather  was  fine.  OHa,6w- 
B3Jio,  xoAHJia  Ha  ctbhuhk)  neiuKOM,  KorAa  noroAa  6y/ia  xopouian. 

Kan  bhaho  H3  npauepoB,  3HaqcHKR,  BypawaeMwe  used  to  h  would, 
b  pyccKOM  R3bi»:e  Moryr  nepeAaBaTbcn  kohtckctom  kah  tbkhmh  caob3mh, 
KaK  CbieoAO,  panbrne.  unoeda. 


LESSON  8 

{  7.  Mm£hb  cymecTaMiejibHUe,  ynoipefiaeiomMecH  toiuio  ■  cahmct- 

BCHHOM  Ml  11MWO  BO  MHOMecTBCHHOM  HHCJie. 

I.  B  anraHHCXOM  R3biKe  eCTb  pRA  cyiuecTBHTeabHbJx,  KOTopbie,  a  or- 
AHHHe  ot  cooTncrcTHyioinHX  cymecTBHTeAbiibix  b  pyccKOM  H3biKe.  yno- 
TpetSJinioTCH  TGJibKo  b  cahhctechhom  HMCJie:  advice  coeer.  coaeru;  infor¬ 
mation  uHtfropManuA,  ceedeHux;  knowledge  ananue,  3nanuji;  progress  ycnex, 
ycnexu, ;  money  dentzu',  hair  eoAocbt;  fruit  tppyKTU  u  Ap.  3th  cymecrsH- 
TejibHbie  He  ynorpefijimoTCR  c  HeonpeAejieHHMM  apTHKJiCH,  uoryr  onpeAe- 
AHTbCR  MCCTOHMeHHRMH  much  MHOZO,  little  MCLAO,  this  B  SH8HCHHH  9TOT 

h  3tu  h  3aMCHRioTCH  MecToHMeHHeM  It.  rjtaroA-CKasyeMoe  neejie  bthx  cyme- 
CTBHTeji bHbix  acerAa  ctoht  b  eahhctbchhom  HHCJie.  K  stoh  ate  rpynne  otho- 
chtch  cyuiecrBHTeJibHoe  news  noeoerb,  hoboctu. 

Did  she  give  you  much  good  advice?  Did  you  follow  if?  Chta  Aajia 

BBM  Htioro  XOPOUIMX  COBCTOB?  Bbl  BOCnoAbSOSSAHCb  HMH? 

This  information  is  very  useful.  3th  cbcachhh  oneab  kotath  (nonesHbi). 
Have  you  heard  the  news?  it’s  very  interesting.  Bu  cabiuiaaK  3th 

HOBOCTH?  Ohm  OMCHb  HHTepCCKU. 

HasBaHMR  Haya,  OKaHHHsawmHeca  Ha  -les:  mathematics  MareMa- 
tuko,  physics  ['fiziks]  ipuauKa  h  Ap.,  hmciot  (|)OpMy  MHOJHecTseHHOro  hhc- 
jia,  hc  ynoipedARioTCR  c  rAarojioM-CKasyeMbJM  b  fAHHcrneHnoM  HHCJie. 
Mathematics  Is  my  favouriie  subject.  MaxeHaTHKa  —  moS  awChmuh 

npeAMST. 

ripHMeHaMHR. 

I.  Ecjih  cjiobo  knowledge  HMeer  npH  cede  onHcareabHoe  onpe- 
AejieHKe,  to  oho  ynorpeCjiHercH  c  HeonpeAejieHHHM  apTHKAeM,  Ha- 
npHMep:  an  excellent  knowledge  of  the  subject. 
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t  2.  Cjiobo  hair  c  HeonpeAeaeHHMM  apTHKjiex  (a  hair)  HMeer  3Ha- 

•ieHHe  (odun)  boaocok  (m HOxrecTBeHHoe  mhcao —  hairs). 

3.  Cjiobo  fruit  bo  MHoacecTBeHHOM  MHcne  (fruits)  utaAoynoTpedH- 

TCJIbHO  H  HMMT  3H3M€HHe  pOSAUHHblB  Budbt  CppyKTOS. 

Do  you  eat  much  fruit?  Bu  eaxie  MHoro  tppyKios? 

A  fruit  salad  is  made  of  various  fruits.  <t>pyxTOBufi  canaT  aejiaeTCH 

H3  pa3JIHMHUX  (JjpyKTOB. 

2.  B  aHraHHCKOM  jwuxe  ectb  raxwe  cymecTBKTMbHue,  ynorpeCnBio- 

lUHeCR  TO/IbKO  BO  MHO»<eCTBeHHOM  HHCJie.  C».tta  0TH0CHTCH  CyiUeCTBHTejlb- 
Hbie  clothes  (kloubz]  odevcda,  goods  roeap,  roeapbt  h  HesoTopwe  Apyrne. 
Pnaroji-cKasyeMoe  c  t3khmh  cymecrBHTeAbHUMH  ctoht  bo  m HoxrecTBeH- 
HOM  MHCJie. 

His  clothes  are  always  tidy.  Ero  oaewfla  Bceraa  onpaiHa. 

The  goods  have  arrived  at  the  port.  Toaap  npx6t>u  b  nopT. 

CywecTBHTenbHue  clothes  h  goods  HHKoraa  He  ynoTpeC-istoTca  c  mhcjix- 
TenbUbiMH. 

K  3toh  are  rpynne  othochtch  cywecTBHTejibHbie.  o6o3HauaiotuHe 
napnue  npe;iMeTu:  trousers  6ptOKU,  scissors  ['sizaz]  HcmcHuyu,  spectacles 
(=  glasses)  ohku  h  Apyrne. 

Where  are  my  grandfather's  spectacles?  r,ae  AeAyuiKHHU  omkh? 

3th  cymecTBHTejibHMe  Macro  ynorpeCaaiOTCH  a  caoBocoieTaHHHx 
THna:  a  pair  of  trousers,  a  pair  of  spectacles  H  t.  a. 

$  8.  TepyHAHA.  TepyHAMfl  —  oahs  M3  KeaHMHbix  <j)opu  raaroaa  (cm. 
yweOHHK  m.  1,  $  86.  dp.  627).  TepyHAHfl  HMeeT,  xpoMe  raaroabHUx  cboSctb, 
CBoficraa  hmchh  cymecTBHTenbHoro.  CooTBercrByiouieft  (pop mu  b  pyccxOM 
naUKe  ue  cymecTByer;  no  shamchhio  x  repyHAHio  Gahskh  TaKHe  pyccKKe 
orrraarojibHue  cymecTBmejibHue,  Kan  xomcdenue,  oxudanue.  eocxoxdenue 
h  t.  n. 

1.  OGpasoaaHue  eepynduA.  TepyHAKfi,  Kan  M  npHMacTHe  I,  oCpaayeTcn 
c  noMouxbio  oKOKiaHHB  -ing,  npHfiaiwmeMoro  c  coorBCTCTByioiuHMH  opijio- 
rpaiJjHvecKHMK  H3MCHeHHsiMH  k  HinpHHHTHBy  mofioro  rnarona, 

to  run  —  running 
to  live  —  living 

OTpHuaTejibHan  (JiopMa  repyHAHH  oCpasyercn  np«  noMoutH  oTpHua- 
TeAbHOH  mbcthuu  not,  KOTopan  ciaBHTca  nepeA  4>opnoA  repyHAHn. 

for  coming  in  time  aa  to,  mto  npHiuea  BOBpeua 

for  not  coming  in  time  3a  to,  mto  He  npmnen  BOBpeMH 

2.  flepeeod  eepyndun  na  pyccKUd  faux.  PlocKOJibKy  cfiopMU  repyHAun 
a  pyccxOM  H3UKe  Her,  ero  3HaMeHHe  MO*eT  nepeAasaTbca  cywecTBKTeJib- 
hum,  HHrpHHHTHBOM,  AeenpHMacTHeM,  rciaronoM  b  ahmhoA  ipopMe  m  npHAa- 
tomhum  npejyioHceHHeM. 

Reading  English  books  every  day  will  improve  ypur  knowledge  of 
the  language.  ExteAHenKoe  vre«ue  aHMHHCKHx  khht  y/iyMiuHT  same  ana- 
HHe  B3UK3. 

Does  your  son  like  skating?  Baui  chh  aioCht  KararbC*  Ha  KOHbxax? 

He  left  the  room  without  saying  good-bye  or  looking  at  us.  Oh 
BUUieai  H3  KOMHaTM,  He  npoCTUBUiUCb  H  He  BBtASWy 8  H3  Hac. 

I  remember  hearing  this  song  in  my  childhood.  #  noMHio,  mto  ca m- 
uioa  3Ty  necHio  b  AercTBe. 

The  patient's  quick  recovery  depends  on  his  following  the  doctor's 
advice.  Bucrpoe  BU3AOpo&neHHe  ConbHoro  38BHckt  or  Toro,  Cyder  au  oh 
CAedooarb  coBfiTaM  Bpawa. 
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3.  rAdiOAbHbte  ceoUcraa  eepynd m. 

a)  TepyHAHA  hmcct  aae  rpanMaTH>iecKHe  KareropHH  Marcwa:  3  an  or 
(AeACTBMtejlbHblfl  H  CTpaAaTeAbHUft)  H  OTHOCMTeAbHOe  ap«MH 

4>opMU  rcpyHAHfl  HenepexoAnoro  rnaroaa 


<t>opHu  repyHAHfl  nepexoAHoro  rjaroaa 


Voice 

Tense 

Active 

Passive 

Non-Perfect 

writing 

being  written 

Perfect 

having  written 

having  been  written 

CpaaHHte: 

I  am  looking  forward  to  sending  my  children  to  the  country  for  the 
holidays,  c  HerepneHHeM  way  (Toro  BpeMenH),  xorAa  crmpawio  cbohx 
AeTeft  Ha  KaHHxynu  sa  ropoa. 

(repyHAHft  AeftcTBHTejibHoro  aanora) 

I  am  looking  forward  to  being  sent  to  Leningrad  on  business.  H  c  He- 
TepneHMeM  way,  KorAa  Menu  nouj.nor  b  xonaHAnpoBHy  b  JfeHHHrpaA. 

(repyHAHft  crpaASTMbHoro  3anora) 

CpaBHHTe: 

I  am  surprised  at  his  missing  his  lessons  so  often.  MeHH  yAHBnner 
to.  hto  oh  Tan  Macro  nponycxacT  ypoKH. 

(HeneptpexTHBHue  ipopnu  repyHAHH  odoaHa-iaioT  OAHOBpeiueHHOCTb.) 

I  am  surprised  at  your  having  missed  so  many  lessons  this  term. 
5f  yAHBAeH.  hto  Bbi  nponyctHAH  Tax  MHoro  ypoxoB  b  stom  cewecTpe.  (Ilep- 
ipeKTHbie  (popMbi  repyHAHn  odoaHanaioT  npeAiuecTBoaaHHH  h  ynorpeOnn- 
iotch  aoboabho  peaKo). 

0)  TepyHAHfl  nepexoAHoro  ra arena  ynoTpeCaaeTCH  c  npHMbiw  Aonoa- 
HeHHeM  b  OTAHHHe  ot  cymecTBHTeAbHoro,  nocne  KOToporo  caeAyeT  npea- 
AOKHbifl  o6opor  c  npeAnoroM  of. 

CpaBHHTe: 

I  am  fond  of  translating  articles  like  this.  51  a»6aio  nepeBOAHTb  Ta- 
KHe  CTatbH. 
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The  translation  ot  the  article  is  rather  good.  riepeBOA  3toA  crarbH 

AOBOAbHO  XOpOUJHft. 

b)  TepyHAHA  Mower  onpeaejintbcn  HapeineM  b  otahhhc  ot  cymecTBM- 
TeAbHOro,  Koropoe  onpeaeAfleTcn  npHaarareAbiibiM. 

I  was  frightened  by  his  opening  the  door  so  suddenly.  H  HcnyraAcn, 
Koraa  oh  rax  neow  kabhho  otkpua  Aaepb. 

I  was  frightened  by  his  sudden  appearance.  $1  6ua  Hcnyraw  ero  HeowH- 
AaHHbiM  noHBAeHHeM. 

r)  flaAHHCb  TAaroAbHofl  cpopMofi,  repyHAHA  o603HawaeT  AeAcTBHe. 
AeAcTSue,  aupawaeMoe  repyHAHeM,  Mower  OTHOCHTbcn  ahOo  k  noAAewame- 
My  npCAAOweHHH  (hhqtab  k  AonoAHeHMn),  ah6o  k  apyrowy  AKity.  oCoaHa- 
qeHHoMy  npHTHwaTeabHUM  mcctohmchhcm  hah  cyutecTBHTeAbHMM  b  npn- 
thw BTeAbHOM  hah  ofimeM  naaewe,  KOTopue  ctoht  nepea  repyHAHeM. 
CpaBHHTC: 

I  don’t  mind  going  there,  fl  Me  B03pawaio  npOTHB  toto,  htoCh  noATH 
tyaa. 

(AeAcTBHe,  BbipaweHHoe  repyHAHeM,  othochtch  k  noanewaweMy) 
I  don't  mind  your  going  there,  He  Boapawaio,  ccah  bu  noAaere 
ryAa. 

(AeAcTBHe  BupaweHHoe  repyHAHeM.  othochtch  k  AHuy,  odoaHaweHHOMy 
MecTOHMeHHeM  your) 

I  don't  mind  Peter('s)  going  there.  ff  He  aoapawaio.  ccah  ITerp  noA- 
aot  Tyaa. 

Everything  depends  on  the  documents  being  sent  straight  away. 
Bee  S3bhcht  ot  toto,  OyayT  ah  AOKyMenTbi  ornpasACHbi  hcmcaachho. 

(AeAcTBHe,  BbipaweHHoe  repyHAHeM.  othochtch  k  cyuuecTBHTeAbHbiM  Peter 

h  documents) 

Caeayer  OTMeTMTb.  hto  b  cobpcmchhom  bhtahAckom  H3biKe  cywecTBH- 
TCAbHoe,  ynoTpeOAHiomeecH  nepea  repyHAHeM,  oOuhho  ctoht  b  oCmeM, 
a  ue  a  npHTHacBTeAbHOM  naaewe. 

n  p  h  n  e  i  a  h  h  e.  jleAcTBHe.  BbipaweHHoe  repyHAHeM,  mowct  Ta«we 
QTHOCHTbCH  K  npHMOMy  AOHOAHeHHIO. 

Thank  you  for  reminding  me  about  it.  BAaroaapio  sac  sa  to, 

HTO  Bbl  MHe  od  3TOM  HanOMHHAH. 

4.  Cao&CTea  cymecTaureAbHOio. 

a)  TepyHAHA,  ksk  h  cymecrBHTejibHoe,  Mower  BbtnoAHHTb  a  npeaAO- 
weHHC  ace  (pyHKUHH,  MpoMe  (pyHKUHH  raarOAbHoro  CK33yeMoro  (cm.  npH- 
Mepu  n.  5). 

6)  nepea  repyHAHeM,  Tax  we  xax  h  nepea  cywecTBHTeAbHbiM,  Mower 

CTOHTb  npHTHWaTeAbHOe  MeCTOHMeHHe  HAH  CyiUeCTBHTCAbHOe  8  npHTHWa- 
TeabHOM  hah  oduieM  naaewe  (cm.  npHMepu  Bbiuie). 

b)  nepea  repyHAHeM,  Tax  we  xak  h  nepea  cymecTBHTeAbHUM.  MOweT 
CTOHTb  npeaAor. 

CpaBHHTe: 

Thank  you  for  doing  this  work  for  me.  BAaroaapio  sac  3a  to,  hto  bu 
CAeaaAH  aah  mchh  3Ty  pafioTy. 

Thank  you  for  your  help.  BAaroaapio  sac  3a  noMouib. 

npHMewaHHe.  B  OTAHHHe  OT  CyweCTBHTeAbHOrO,  repyHAHH  He 
ynorpedaHeTCH  c  apTMKaeM  h  He  HMeeT  spopMbi  MHowecTBCHHoro  hhcas. 
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5.  <&yHKtfutt  tepynduR  e  npedAtmenuu.  TepyHAHft  ynorpe&nneTCH 
8  npeanoiKeHHH  xas  noAneixaiuee,  npejmxaTHB,  qacTb  cxasyeMoro,  npsMoe 
h  npejMOKHoe  AononHeHHe,  onpeneneHMe  h  06 ctohtcji bCTBo. 

Reading  means  gaining  knowledge.  Mmaib  —  3Hamrr  npHoCpetaTb 
3H3HHSL 

(noflAejKautee,  npeflHKaTHa) 

Do  you  like  dancing?  Bu  nio6HTe  TaHueeaTb? 

(npnMoe  AononHeHHe) 

I  don't  undestand  your  way  of  doing  it.  51  He  noHHMato,  kokhm  o6pa- 
3 cm  au  3to  aeaarre. 

(onpeAencHHe) 

Will  you  ring  up  Comrade  Petrov  before  seeing  to  the  matter?  rioaBO- 
HHre,  noHtanyftcTa,  ToaapKiuy  nerposy  no  toto,  xax  3aflMerecb  3thm 
BonpocoM. 

(oScToirren  bcrao) 

а)  TepyHAHH  Kan  npaMoe  AononHeHHe  ynoTpe6nneTcn  nocne  tbkhx 
rjiarcwioe  n  aupaweHHft,  ksk:  to  like  npaeurbCH,  to  need  nyncdarbcn, 
to  prefer  npednoturarb ,  to  remember  noMHUTb,  to  enjoy  nojiynarb 
ydoBOAbcreue  or  neio-A.,  to  mind  eo3pa3tcarb,  to  be  busy  6wrt>  30HRTbtM, 
to  excuse  uaauHRTb,  to  be  worth  ctoutb  h  npyrHx. 

Excuse  my  Interrupting  you.  MaaHHHTe,  hto  h  npepuBaio  Bac. 

His  suggestion  needs  considering  first.  Ero  npennox<eHHe  Hywno 
CHaqana  odcynUTb. 

Do  you  remember  taking  your  final  exam?  Bu  noMHirre,  nan  bu  cna- 

BOJIH  BUnyCKHOfl  3K33MCH? 

He  is  busy  looking  up  the  figures  for  the  report.  Oh  aannT:  oh  nondM- 
paeT  UHtjipu  k  Aomiany. 

IlpHMeqaHHe:  nocne  rnaronos  to  like  h  to  prefer  ynoTpefina- 

ercH  raxjxe  h  mh^hkhthb. 

I  like  to  read  before  I  go  to  sleep.  51  modnio  MHTaTb  nepeA  chom. 

I  like  reading.  H  mofinio  meHMe  (Boodwe). 

б)  TepyHAHH  xax  npennownoe  AononneHHe  mojkct  ynoTpednsTbCH 
nocne  niodoro  rnarona  xnw  npxnaraTenbHoro,  TpeOyiomero  npejuiora:  to 
depend  on  aaeucerb  or,  to  rely  on  noAaearbC n  ho,  to  object  to  eoapa- 
otcarb  nporuB,  to  blame  ...  for  euHurb  3a,  to  thank  ...  for  CAOsodapurb  3a, 
to  praise  ...  for  xecmuTb  3a,  to  be  responsible  for  oroevarb  3a,  to  be  fond  of 
AtoCuTb  hto-a.,  koio-a.,  to  be  tired  of  ycrarb  or,  to  be  afraid  of  Combat 
kok  6bt  ne,  to  look  forward  to  c  HerepnenueM  oxudarb,  to  feef  like  Curb 

CKAOHHbtM  H  AP- 

IlpHMeqaHHe.  Efocne  coqeTaHHft  to  be  afraid  Moryr  ynoTpednnTbcn 

HHtpHHHTHB.  repyHawfl  h  npHAaroHHoe  npeAnwxeHHe.  fepyHAHH  yno- 

TpeC^flercs,  Koraa  BupawaeTCH  onaceHHe: 

She  is  afraid  of  tailing.  Ohs  Cohtch,  ksk  6u  He  ynacru. 

Hh<})Hhhthb  ynoTpe6nneTCH,  Korna  Bbipawaeicn  HepeiuimocTb. 

He  was  afraid  to  say  a  word.  Oh  He  peujancn  CKa33Tb  h  cnoao. 

flpHAaTOMHOe  rpeAnoJKeHHe  ynoTpeCnneTCH,  Horaa  to  be  afraid  ne  bu- 
paxtaeT  onaceima  h  HMeeT  aHaveHHe  rnarona  to  think,  a  Taxwe,  xoraa 
b  rnaBHOM  h  npHAaTOMHOM  npeAnoweHHHx  pa3Hue  noAnewauine. 

I  am  afraid  (=  1  think  )  l  am  mistaken.  Eoocb,  mo  a  ouihCch. 

I  am  afraid  he  will  miss  the  train.  Eoiocb,  mto  oh  on03AaeT  ua  noe3A. 
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b)  repyiiawfi  nax  onpe.neJiei,-Me  Bcer.na  ctont  c  npeanoroM  h  Mower 
ynorpe&nHTbCH  nocae  raxHX  adcrpaxrHbix  cytuecTBiiTenbHbix,  nan:  opportu¬ 
nity  (of)  eo3MOOKHOCTb,  idea  (of)  nadeycda ,  way  (of)  cnoco6,  experience 
(in)  o/itwr,  interest  (in)  unrepec,  reason  (for)  npununa,  ocnoeaHue  h  ap. 

The  idea  of  taking  up  painting  came  to  him  when  he  was  middle-aged. 
Mbicab  o  33HBTKH  »<HBOnHCb!o  npHuina  k  Hc.Hy,  norna  oh  6ua  B  jierax. 

npHxeiaHHe.  nocae  tbkhx  cy  wecTBHTejibHux,  xax  opportunity, 
chance,  way,  ynorpednaercH  Taioxe  h  hh$hhhth3. 

I  see  no  other  way  of  doing  it.  Ji  He  BMHiy  apyroro  cnocoda  c,ae- 

a aTb  3TO. 

This  is  the  only  way  to  do  it.  3to  momho  caeaaTb  roabKO  tskhm 
odpaaoM. 

r)  TepyHawfl  Kan  oficTonreabCTBO  ynoTpednaercfl  Bceraa  c  npe/woroM. 
repynaHfl  mojkot  ynoTpedanTbcn  b  tpyHKUHH  oScrojrreabCTBa  speMeHH 
e  npeanoraMH  BpeMCtui  after,  before,  on  h  b  cpyHKUHH  odcTosTenbCTBa 
odpaaa  aeficrawH  hah  conyrcTByiomero  aeticiBHs  c  npeaaoraMH  by,  without, 
instead  of,  besides. 

On  seeing  his  father,  the  boy  ran  up  to  him.  yBHaea  cBoero  otua, 
MaabtHK  noaCcwaa  x  utMy. 

After  training  for  a  long  time,  he  decided  to  take  part  in  the  sports 
competition,  flocne  jyiHTejibiioii  rpeHHpoBKH  oh  pernua  npHHHTb  ynacTHe 
B  COpeBHOBaHHHX. 

flpeaaor  on  a  oraHMHe  ot  npeaaora  after  ynoTpeCjmercn  a an  odoana- 
neHHH  duerpo  caeayiouiHx  oaHoro  aa  apyrMM  aeflcTBHS. 

We  learn  a  lot  by  reading.  MHTaa,  mu  wworoe  nosaaeM. 

You  can’t  leave  without  saying  good-bye  to  them.  Bu  He  wioweTe 
yexaTb.  ne  nonpouiasuiHCb  c  hhmh. 

The  boy  would  sit  and  look  around  him  instead  of  doing  his  lessons. 
MaabMHK  cKaea  h  CMOTpea  no  CToponau  BwecTO  roro,  htoOu  aeaaTb  ypoKH. 

Besides  taking  part  in  amateur  performances,  he  goes  in  for  all  kinds 
of  sports.  FIomhmo  Toro,  hto  oh  npHHHsiaeT  yiacTHe  a  KOHuepTax  caMO- 
AenTejibHOcrn,  oh  saKHMaeTcn  bccmh  bhabmh  cnopra. 

TI  p  k  u  e  m  a  h  h  n. 

I.  Ecjtu  pyccKHfi  AeenpHHacTHUH  odopoT  tuna  ;te  anan,  He  npo- 
Hurae  h  t.  n.  HenneTCH  odcTOBTCxbCTBCM  npwMHHU  (orsenaeT  Ha 
Bonpoc  newe/iy?),  oh  oCuhho  nepeaoAKTcn  hb  axr.iHficxnfi  «ux  npH- 
MacTHeM  b  OTpHuaTejibHofi  (fsopMe.  Ecih  TSKofi  AeenpH><acTHuii  odo- 
pOT  KajJRCTCH  CdCTOHTe.il  bCTSOH  0dp233  AeSCTBHH  (oTBCMSer  HR  BO- 

npocu  k ax?  hokum  cCpaaoM?),  oh  odu<«HO  nepesoAHrca  Ha  aHr*HHCKHH 
h3uk  cepyHAHeM  c  npeAAoroM  without.  Cpasnirre: 

Not  knowing  her  address,  we  couldn’t  go  to  see  her.  He  anaa 
ee  aapeca,  mu  he  Mornu  HaaecTHTb  ee. 

I  wonder  why  he  left  without  saying  good-bye,  HHTepecKo,  no- 

HeMy  oh  yuiej!,  ue  nonpotnaauiucb. 

2.  repyasHit  b  {pyHKUHH  odcrosTWbcr»a  BpeueHH  c  npeaaoraMH 
BpcMeHH  after,  before,  on  CBOftcTBeneH  KHHxtHOMy  naurcy;  b  paaro- 
BopwoS  peuH  ynoTpcdr.MorcH  npHAaTOMHwe  npeanojxeHHR  BpeMeHH 
C  COOTBCTCTByiOmHMH  CO03BMH. 

As  soon  as  the  boy  saw  his  father,  he  ran  up  to  him.  KaK 
TOJIbKO  Ma.ILs’HK  yBH ASA  CBOerO  0TU2,  OH  nOA6eiK3..T  K  HCMy. 
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After  he  had  trained  a  long  time  he  decibed  to  take  part  in 
the  competition,  flocae  AAHTCAbHOfi  TpeHHpoBKH  oh  peuiHa  npHHHTb 
yqacTHe  a  copeBHOaaHHax. 

a)  TepyHAHA  KaK  xacTb  cKa3yeMoro  ynorpedAHeTCH  nocae  raarcwioa 
to  stop  npeKpamarb ,  to  finish  Kontarb,  to  continue,  to  go  on,  to  keep  on 
npodoAxarb.  to  begin,  to  start  Hatunarb. 

Will  you  start  reading,  please?  HaqHHaiiTe  MMTBTb,  nowaayflcTa. 

The  conference  hall  was  packed,  but  people  kept  on  coming.  3aji 
Cun  n  oil  oh,  a  aioah  npoaofiwa/iH  npHdbusaTb. 

riepea  repyHAHeM  ksk  qacrbio  cKa3yeMoro  HHKoraa  He  ynorpefijmeTcn 
npHTHwarejibHoe  uecTOHueHHe. 

npHMeqaHHd. 

1.  nocjie  rjiaronoa  to  begin,  to  start,  to  continue  ynorpetSaneTcn 
Taxwe  HHtpHHHTHB,  npH  3tom  oh  o6o3H«HaeT  donee  KOHKpeTHoe  aeA- 

CTBHC. 

He  began  to  write  a  letter.  Oh  Henan  nucaTb  nHCbMO. 

He  began  writing  his  books  in  1950.  Oh  Hanan  nHcarb  khhth  b 
1950  roay. 

2.  riocne  rnarona  to  stop  Taxwe  Mower  ynorpeOnHTbCH  hh4>k- 
hhthb,  ho  ynorpedneHHe  hh4ihhhthba  b  stom  cnyqae  Menner  cmmca 

BUCKaabiBaHHH. 

CpaBHHte: 

The  young  man  stopped  reading  the  notices  and  asked  me  a 
question.  MoaoaoA  nenoaeK  nepecraA  nurarb  oO-bHBJieHHn  h  odpa* 

THACH  KO  MHC  C  BOnpOCOM. 

The  young  man  stopped  to  read  a  notice.  MoaoaoA  hmobck 

OCTOHOOUACH  6ah  TO to.  HT06bt  npOHUTOTb  OC-bABAtHUe. 


LESSON  10 

|  9.  HaiuoneHNe  a  aurnnAcKOM  rsmkc.  B  ahtahhckom  h3mkc.  tbk 

we  Kax  h  b  pyccKOM,  cymecrayioT  rpn  HaicnoHeHHH: 

a)  rioaenHTenbuoe  HawiOHSHHe  (the  Imperative  Mood),  Koropoe  bu- 
pawaer  nodywaeHHe  k  acActbhw  (npocbdy  hah  npHKaaaHHe). 

Go  at  oncel  HaHTe  tothsc  wel 
Don’t  be  late.  He  onaaAHBafiTe. 

6)  M3T>HBHTenbHoe  HtKnoHeHHe  (the  Indicative  Mood),  Koropoe  aupa- 
waeT  peanbHOCTb  acActbhA  ■  HacromueM,  npouieaiueM  hah  dyaymeM. 

I  worked  at  a  factory  at  the  time.  Tor  as  n  padotaa  Ha  3aBoae. 

We  have  never  heard  ol  it.  Mu  HHKOrAa  h  He  cnuuianH  od  stou. 

I  am  going  away  on  business  shortly.  H  ckopo  noeay  a  KouaHAHpoaKy. 

TaarOA  B  H3'oHBHTeAbH0M  HaKAOHeHHH  8  aHMHACKOM  H3UKe  HueCT 

qevupe  rpynnu  speiiem  Indefinite,  Continuous.  Perfect,  Perfect  Contin¬ 
uous  (cm.  Tadn.  7,  c.  500). 

b)  CocnaraTenbHoe  HaKAOHeHHe  (the  Subjunctive  Mood),  Koropoe  au- 
pawaer  B03MOWHocrb,  npeanoAowHTeAbHocTb  hah  KepeanbHocTb  aeAcTBHH. 

B  aHrnKAcKou  Juuxe  cymecTsyioT  abc  $opwu  coc/iarareabnoro  Ha- 
KAOHeHHH:  cocAaraTeAbHoe  I  (Subjunctive  I),  Koropoe  ynorpedAfleicH  a  npo- 
CTOM  npeAAOJKCHHH  H  B  TAaBHOM  npeaAOWeHHH  CAOWHOnOAHKHeHHOrO  npea- 
AowewHH  h  cocAaraTeAbHoe  II  (Subjunctive  II),  Koropoe  ynoTpedAnercn 
b  npHAaroHHOM  npeaaoweHHH. 
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}  to.  CocnaraTejibHoe  I  (Subjunctive  I).  Ecah  BMCK33MB3HHe  otho¬ 
chtch  k  HacroHtuexy  hah  OyjymeMy  .BpeMenw,  AopMa  cocjiaraTCJibHoro  I 
coBnaaaet  c  (popMoii  Future  in  the  Past. 


should/would -f-npocTofl  hhiJjhhhthb  6ea  uacTHUM  to  —  aah  nepBoro 
jiHua 

would  -pnpOCTOfi  HH(pHHHTHB  6e3  HSCTHUbi  to  — aah  BToporo 

H  rpetbero  n«na 


I  (we)  should  (would)  do 
He  (she,  you)  would  do 

It's  a  pity  you  can’t  come  tomorrow.  Peter  would  help  you.  )KaAb, 
hto  bm  He  MoaceTe  npHflTH  3aaTpa.  rierp  noxor  6w  Bax. 

CaeaycT  oTxeTHTb,  mto  b  coBpeMenHOM  aHrjiH Ackom  soukc  HMeercn 
reHAenttHH  ynoTpe&ajrrb  raaroA  would  Taiuxe  h  aah  nepaoro  AHua,  hho- 
rAa  c  orreHKOM  wejiarenbHOCTH. 

Ecah  BucKaauBaHHe  othochtch  k  npeAiuecTBytomexy  nepHOAy,  to 
ij)opMa  cooiarareabHoro  I  coBnaAaeT  c  (popMofi  Future  Perfect  in  the  Past. 


should/would  -j-  nepcpeKTHbiA  hhc}:hhhthb  6es  uacrKuu  to  —  aah 
nepaoro  anna 

would  +  neptpeKTHbiA  hhcPhhhthb  <5e3  qacTHuu  to  —  aah  bto- 

poro  h  Tperbero  JiHua 


I  (we)  should  (would)  have  done 
He  (she,  you)  would  have  done 

I  am  so  sorry  I  had  no  money  with  me  yesterday.  I  would  have 
bought  that  dress.  OueHb  jxaAb,  <ito  y  xchh  He  6mao  c  codoA  AeHer  aqepa. 

6m  xynHaa  cede  aro  nnaTbe. 

Why  didn't  you  phone  him  yesterbay?  He  would  have  helped  you. 
IloHexy  bm  He  noaBOHHAH  CMy  BHepa?  Oh  6u  noxor  Bax. 

Ka«  bhaho  H3  npHMepoB,  cocnaraieabHoe  1  ynOTpedjmeTCH  b  npocTMx 
npeAAoaceHHflx  aah  o6o3HaqeHHH  HepeaabHoro  AeflcrBHH,  t.  e.  AeflcrsHH, 
Koropoe,  no  mhchhio  rOBopnmero,  xor.no  6u  npoH3'oftTH  npu  onpeA&neHHMx 
odcTOHTejibcrBax  b  HacTonuieM,  npoiueAiueM  hah  CyAymex. 

n  p  h  m  e  h  a  H  H  e.  CocflaraTCAbHoe  I  ynorpedAHercn  Taxaie  b 
raaBHox  npeAAoaceHHH  cAojKHonoAvHHeHHoro  npeAAoweHHH  c  ycAOB- 
HblM  npHABTOHHMM,  BblpawaiOlUHM  HepeaAbHOC  yCAOBHe  (cx.  $  12, 
crp.  478). 


LESSON  II 

$  II.  CocaaraTCAbHoe  II  (Subjunctive  II). 

I.  <I>opMa  cocnaraTeAbHoro  11  coanaAaeT  c  fpopMofi  Past  Indefinite, 

eCAH  8MCK33MBaHHe  OTHOCHTCH  K  HaCTOflUtexy  HAH  CyAymeMy  BpexeHH, 
h  c  (popMofl  Past  Perfect.  etAH  BMCKaauaaHHC  othochtch  k  npeAuiecrBy- 
■ouieMy  nepHOAy. 

II  I  had  any  free  time  now  or  tomorrow,  I  should  do  the  work  myself. 
Ecah  6m  y  xeHH  6uao  CBo6oAHoe  BpeMH  ceftqac  hah  3aBTpa,  n  6m  cAeAan 
ary  paGoty  caM. 


If  I  had  had  any  free  time  yesterday,  I  should  have  done  the  work 
myself.  Ecah  6w  y  Mena  6uao  cbo6oahoc  apeua  Bvepa,  n  6tf  cjien&n  yty 
pa6oiy  csm. 

CocflararwbHoe  II  ynoTpeCjmercH  a  npHABTOMHux  npeAAOweHHRX 
AAR  BupaweHHH  HepeajibHoro  ycAOBHR. 

ripHMewaHHe.  CocAaraTeAbHoe  II  ynoTpefiaaeTca  Taxxre  oak  au- 
paweHHR  HepeaabHoro  conocTSBAeHHR  h  HeBunanneHHoro  noxcena* 
hub  (CM.  #  21.  23,  c.  487,  488). 

2.  r.iaroa  to  be  a  cocaaraTeabHOM  II  mieer  (popwy  were  aah  acex 
a hu  b  cayvae,  ecAH  sucKaabiBaHHe  othochtcr  k  HacTomueMy  hah  6yay- 
uieuy  epeMeHH. 

If  I  were  in  Leningrad  now,  I  would  go  to  see  the  new  production. 
Ecah  6bi  r  6ma  a  JlemnirpaAe,  a  6u  nocMOTpen  aiy  KOByio  nocraHOBxy 
If  he  were  in  Moscow  next  week,  he  would  come  to  see  us.  Ecah  6m 
oh  6ua  a  MocKBe  »a  dyayweA  Heae^e,  oh  6u  HasecrHa  Hac. 

flpiiueiaHHe.  B  coapeMCHHOM  aHMxAcKOM  R3Mxe  Ha6a»aaercn 
TeHAeHUHH  ynorpeOanTb  u  ycaoBHux  npHAaTonnux  npeAAojKeHxxx 
b  noAodHbix  cayvaHx  (popuy  was  BMecro  were. 

If  I  was  out  of  touch  with  my  friends,  1  should  be  ashamed  of 
myself.  Ecah  6u  a  He  no;uepx<HBaA  cbs)3h  co  cbohmh  ApyabHMH,  MHe 
Obiao  6h  ctmaho. 

Ecah  BbicKa3b)BaHHe  othochtcr  k  npeiuuecTByiomeMy  nepHoay,  raaran 
to  be,  Kax  h  ApyrHe  r/iaroAb),  Hweei  ipopuy  had  been. 

If  I  had  been  there,  too.  I  could  have  heard  the  story  myself.  Ecah 
6bi  R  rowe  6ua  t3m,  r  6bi  caM  ycAbimaa  stot  paccKa3. 

§  12.  CocaaraTeabHoe  ubkaohchhc  a  caokhom  npcAxowceH km  c  npHaa- 

TOMHblM  yCAOBHR  (HCpeajIbHUM). 

1.  B  raaBHom  npeAAOweHHH  ynoTpeOARCTcR  cocAaraTeAbHOe  I,  b  npH- 
AaTOMHOM  ycnoBHR  ynorpe6AHercR  CocaaraTeabHoe  II. 

If  we  had  had  more  time,  we  should  have  considered  all  the  sug¬ 
gestions.  Ecah  6u  y  Hac  6uao  6cAbwe  BpeueHH,  mm  6m  paccMOTpeAH 
Bee  3th  npeAAoaceHHR. 

It  would  be  a  good  thing  if  you  didn't  smoke.  IS  mao  6u  xopouio,  ecAH 
6b)  Bb)  He  KypHAH. 

If  I  were  you.  I  would  fry  to  persuade  her  not  to  do  so.  Ha  aaujeM 
Mecre  r  6m  nonuTaacs)  ydeAHib  ee  He  aeasTb  storo. 

Kax  bhaho  H3  npxMepoB,  a  otahhhc  ot  pyccxoro  r3Mkb,  (popwiu  coca  a  - 
rareAbHoro  HaKAoneHHR  b  aHrAHflcxoM  H3uxe  cbmh,  6es  AonouiHHTeAbHoro 
KOHieKcTa,  noxaawsaioT,  k  xaxoMy  nepHOAy  BpeMenH  othochtcr  Bucxaau- 
aaHHe.  HapevHR  epeMeHH  now,  tomorrow,  then,  yesterday  h  apyrne  b  aH- 
rAHACKOM  R3b)xe  RBARIOTCR  AHUlb  AOnOAHHTeAbHUM  AeKCHHCCKHM  CpeACTBOM 
oCosHaHeHHR  nepHOAa  epeMeHM,  x  KOTOpoMy  othochtcr  BMCxasbiaaHHe. 

B  pyccKOM  R3bixe  (popMa  cocaaraTeAbHoro  HaxAOHeHHR  He  noxaaM- 
Baer,  x  xaxoMy  nepnoAy  BpeMewH  othochtcr  BMCxasuBaHHe  (cdtAOA  6m 
enepa,  cdeAaA  6u  ceunac,  cdeAOA  6u  saerpa).  8  pyccxou  R3b)xe  HapeMHH 
ce&Hac,  3aerpa,  etepa,  roeda  h  Apyrne  rbariotcr  oahhm  H3  ochobhux 
cpeACTB,  noxasbiBanutHx,  k  xaxoMy  upeweHH  othochtcr  Bucxa3b)BaHHe 
c  rAaroAOM  a  cocAarareAbHoa  HaKAOHCKHH. 

2.  ModaAbHbie  ZAdZOAU  e  COCAQZQT  CAbHOM  HQKAOHCHUU.  <PopMoA  C0- 
CAaraieAbHoro  HaKAOHCHxa  MOABAbHOro  rAaroAa  can  rbahctch  could. 
OopMofi  cocAaraTeAbHoro  h3kaoh£hhh  MOAaAbHoro  rAaroAa  may  hbarctcr 
might.  Ecah  BucKaauBaHHe  othochtcr  k  npefliuecTByxjiueMy  nepHOAy 
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■pexeHH,  noexe  MOAaxbHoro  m  a  ran  a  ynorpe&uieTCfl  nep4>exTHuft  kk^ihhh- 
thb.  3th  (pop mu  Moaa.ibHux  rJisroHoa  b  cocxaraTeAbHOM  hbkjiohchhh  ynoT- 
peOjiflioTca  nan  a  raasHou,  Tax  h  b  npHAaTOMHOM  npeAAoweKHH. 

I  could  do  it  today  if  1  had  any  free  time.  JJ  6bi  Mor  caw  at  b  sto  ce- 
TOAHB.  ecAH  6u  y  mchh  6mAO  BpeMH. 

I  could  have  done  it  yesterday  if  I  had  known  that  the  matter  was 
urgent.  91  6h  CMor  cAexaTb  3to  ssepa,  ecAH  6u  h  3HaA,  mto  awo  cpoMHoe. 

1  would  go  to  see  you  if  I  could  find  time.  #  6u  HaBecTwx  eac,  ecAH 
Oh  CMor  BudpaTb  speMH. 

He  would  have  lent  you  the  book  last  week  if  you  could  have  called 
for  it.  Oh  a3A  6m  bsm  KHHry  Ha  npoiuAoii  HeAexe,  ecAH  6m  bu  cmotah  to- 
fAa  aa  Heft  sshth. 

[ipuiieiaHHe.  B  caojkhom  npeAAO>xeHHH  c  npxASTOMHMM  yexo- 
bhh  raaBHoe  npeAAOxceHHe  h  npHAaTOHHoe  npeAxoj«CKHe  Moryr  otho- 
CHTbca  k  paaAHMHbiM  nepHOAau  epextHH:  npHAaTOMHoe  npeAAojxeHHe 
Howrr  oTKocHTbCH  k  npeAuiecTsyioweMy  nepwoAy  BpenseHH,  a  rxaa- 
Hoe  —  k  HacroHUteMy  hah  CyAywewy  BpeMCHH,  h  Haodopor,  npHAa- 
TOMHoe  npeAAOHrewHe  MonceT  OTHOCHTbca  k  HacroHmewy  MOMesrry,  a 
rxaaiioe  —  k  npeAUiectsyioiueMy  nepHOAy. 

If  the  railway  station  were  nearer,  we  should  have  got  there 
long  ago.  Ecah  6m  soxsax  6wa  6AHX!e,  mm  6m  AaaHO  Tyxa  Aodpaxwcb. 

3.  Beccom3Hoe  npucoedunenue  ycAoant*x  npudarovnux  c  iaozoaom- 
CKci3ypMbiM  a  cocAaiareAbHOH  HaKAonenuu.  Ecah  b  ycAOBHUx  npnaaTOH- 
hmx  ripeAJiOKeHHHx  CKa3yeMoe  a  cocxaraTexbHOM  HaxxoHeHHH  naiHHaercH 
c  rxaroxoa  were,  had,  to  TaxHC  ycAosawe  npnAaroqHue  npeAAojxeHHH 
Moryr  npucoeAHKHTbCH  x  rxaaHOMy  6ecco»3Ho.  npmteM  9th  mar  cam  ctb- 
bhtch  nepeA  noAAeacauuiM.  . 

Had  he  had  enough  time,  he  would  have  attended  the  lectures.  Em- 
ao  6w  y  Hero  AocraTouHO  apeueHH,  oh  6m  nocemax  bth  ackuhh. 

Were  he  in  Moscow  now,  he  would  take  part  in  the  discussion.  Ecah 
6u  oh  6 ben  cefivac  b  Mocxae,  oh  npHHHA  6u  yvacTHe  a  c6cy*AeHHH. 

CAtAyer,  oahsxo,  orueTHTb,  wo  6eccoi03Hoe  npHcoeAHneHtie  ycxoa- 
hmx  npHAaTOMHux  npeAAOxteHHfi  xapaxTepHo  aah  khrmhoA  nHCbMeHiiofl 
pe<IH  H  B  pa3rOBOpHCM  H3UKC  BCTpewaeTCH  AOBOAbHO  pCAKO. 

|  13.  ycMHTCAMiaa  xoHcrpyxitHa  It  is  (was)...  that...  B  aHrxxfl- 
ckom  H3bixe  cyuiecrByeT  oco6an  xoHcrpyxuxH  It  is  (was)...  that...  xax 

CpCACTBO  BMACAeKHA  OTACAbHMX  4ACH03  npCAAOACeHHB  H  UCAUX  npHABTOH- 
Hbix  npCAAOjxeHHft. 

You  say  Nick's  in  Kiev  now.  It  was  only  yesterday  that  I  ran  into 
him  in  the  street.  Bu  rosopjrre,  *rro  HiiKoxafi  ceflwac  b  Kaese.  fl  roAbxo 
B<tepa  cTOAXHyACH  c  hum  Ha  yaHue. 

(BHACAfleTCH  OdCTOHTCAbCTBO  BpeMeHH) 

It  was  not  until  I  reminded  him  that  he  brought  me  my  book.  Oh 
npHHec  Miie  KHHry  TOAbKO  Tot.ua,  xorAa  a  HanoKHKx  euy  06  stom. 

(amexsercs  npHAaTOvuoe  npe.<yjo*6HHe  BpeueuK) 

Ksk  bhaho  H3  npHMepos,  b  pyccxoM  ssmkc  b  noAodnwx  CAyvanx  yno- 
TpedAHiOTcn  AexcHHecxHe  cpeACTBa  ycxAeHKx:  kuk  pea,  umpkho,  roAbKO , 
TOAbKO  roeda  m  t.  a- 

n  pn  Men  an  He.  Jinn  BMAexeHHH  neuweaxamero,  o&xjHauaxmero 
ahuo,  a  ut  npeAKcr,  b  xcucTpyxuHH  it  is  —  that  ...  ekscto  uecroHMe- 
khs  that  yncrpedABeTCH  mcctohmchhc  who. 
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“Did  Ann  give  a  talk  yesterday?"  "No.  it  was  Nick  who  gave 
the  talk."  Bxepa  Amta  aeaaaa  cooduteiwe?  —  HeT,  cooOmeHHe  ae- 
nan  HhkoabA. 

It  was  they  who  told  us  the  news.  Hmchho  ohh  h  psccxa3aAM  naM 

3ty  HOBOCTb. 


LESSON  13 

f  14.  Hh4>nnntnb  (cMCTeMaTM3auHa).  HhiJjhhhtmb  nanneTcn  oahoA 
M3  HenMMHUx  (popM  raarojia.  Oh  MO>KeT  HMerb  npnnioe  AonoANewHe  h  onpe- 

AMHTbCH  OdCTOfrTfcflbCTBOM. 

I’d  like  to  settle  the  matter  as  soon  as  possible.  MHe  6u  xoreaocb  pa3- 
peuiHTb  stot  Bonpoc  Kan  mowho  cxopee. 

I.  4>opMbt  uHtpuHUTuea.  Hh4>hhhthb  a  aHrxHMCKOM  suuxe  HMeeT 
4>opMM  AeflcTBHTeabHoro  h  CTpaASTeabHoro  3aaoroa  (to  do,  to  be  done), 
Mower  0UTb  neptpeKTHbiM  h  HenepipexTHUM  (to  do,  to  have  done).  Mh- 
4>hhmthb  —  eAHHCTBeHHan  HUHMHan  4>opMa  rnarona,  Hwetoman  (pop  My 
Continuous  (to  be  doing,  to  have  been  doing). 


TaSanna  $opM  MH^mnmwa 


N.  Tense 

Non -Perfect 

Perfect 

Voice  \ 

Indefinite 

Continuous 

Perfect 

Perfect 

Continuous 

Active 

to  build 

to  be 
building 

to  have 
built 

to  have  been 
building 

Passive 

to  be 
built 

— 

to  have 
been  built 

■EH 

CpaBHHTe: 

Hullo,  how  nice  to  see  you.  3ApaacTByAf  PaA  reGn  BHAeTb. 

It  was  nice  to  have  seen  you.  Good-byet  PaA,  wto  mu  noBHAaaHCb  c 

BBMH.  JX O  CBHAaHMfl! 

(ncpipeKTHaa  rpopMB  oCosHasaeT  npeAiuecTBoaaHHe) 

He  seems  to  be  writing  something.  Oh,  towered,  hto-to  nHUjer  ceftqac. 
(4>opMa  Continuous  noAHepxHBaeT,  hto  AeficTBHe,  BupaweHHoe  hh- 
4>hhhtmbom,  npoHcxOAHT  b  MOMeHT  AeftcTBHn  cxaayeMoro.) 

He  seemed  to  have  been  writing  all  day.  Oh,  xasanocb,  nwcaa  ucamA 
Aewb. 

(<t>opMa  Perfect  Continuous  noAxepxHBae?,  hto  AeAcrBHe,  BupaweH- 
Hoe  HHijtHHHTHBOM,  npoHcxoAWio  HexoTopoe  BpeMfl  b  nepHOA,  npeAwecTBy- 
x>uihA  AeficTBHio  cxasyeMoro.) 

d>opMU  Continuous  (ocoGchho  Perfect  Continuous)  ynoTpe&Aflxttcn 

CpaBHHTeAbHO  pCAKO. 

OrpHuaTeAbHaa  (popiaa  hh$hhhthb3  o6pa3yercn  npn  noMomH  orpH- 
uareabHoA  hbcthuu  not,  xoropan  ctsshtch  nepea  hh^kkhtkbom. 

The  doctor  told  me  not  to  go  out  for  a  week.  Bpau  He  Be/ien  mhc  buko- 
AHTb  H3  aom y  b  TeneHHe  HeAeaH. 
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2.  i>norpe6jieHue  uHtpunuruea.  Hh4>hhhthb  mojkct  eunoAHRTb  (JjyHKUHH 
noanewamero,  uactH  exasyeMoro,  npaMoro  aouoahckhr,  oCcTORTwibCTBa 
UUH,  onpefleAeHHR,  axoAHTb  a  cocraa  CAOJKHoro  AonaAHeHHR. 

To  read  a  lot  is  to  know  a  lot.  Rnoro  nvnatb  3H smut  M«oro  3HaTb. 

(noAnexrautee,  npeAHxarHB) 


He  doesn’t  seem  to  be  writing  anything  now.  Oh,  KaweTca,  HHvero 


He  nHuiei  ceftuac. 


(nacTt  cxa3yeuoro) 


Do  you  want  to  go  to  the  lecture?  Bu  xorme  nocetHtb  AexuHio? 
(npsMoe  AonoAHeHHe) 

My  brother  went  to  Leningrad  to  study.  Moit  6paT  noexaa  a  JleHHH- 
rpaa  yHHTbca.  ,  , 

(OOCTOHTeJlbCTBO  uean) 


Who  was  the  last  to  come?  Kto  npmuen  nocneAHHM? 

(onpeAeaeHHe) 

I  want  him  to  deal  with  it  himself.  H  xony,  mtoOu  oh  caM  aaHRAcn 

3THM  (BOnpOCOM). 

(caojKHoe  AonoAHeHHe) 


{  IS.  CaowHoe  AoncuiHCHHe  (cHcreMaTHaaiiHH).*  Caohchoc  AonQAHeHHe 
MO)KeT  ynoTpeOnsTbCH  a  oieaytomHx  c/iynaax: 

а)  riocae  raaroaoB  (pHSHMecKoro  aocnpuRTHH:  to  see,  to  hear,  to 
watch,  to  notice  h  ap.  BiopoA  3JieMeHT  cnownoro  AonojiHeHHH  a  abhhom 
CAyxae  Mower  6uTb  BbipameH  hhcJihhhthbom  6e3  vacTHUu  to  hah  np«*<a- 
CTHeM  I  npOCTblM. 

I  have  never  heard  him  boasting.  R  HHKoraa  «e  CAbouaA,  mto6h  oh 
xaacTaAca. 

Have  you  ever  heard  him  praise  anybody’s  work?  Bu  xorAa-HHSyAb 
CAUuiaAH,  wto6m  oh  xb3ama  Mbio-AHOo  pa6ory? 

Oahbko  ecAH  AaeTcn  nepenHCAeHHe  AeflcTBHfl,  ynorpe6AReTCH  TOAbKO 

HH<t>HHHTHB. 

I  saw  the  child  take  a  step,  then  fall.  R  bhaca,  Kax  pefieHOX  c  aca  a  a 
uiar  h  ynaA. 

ripHMeMaHMe.  IlocAe  rAaroAa  to  see  b  3hbhchhh  nonuMar b  h 
rAaroAa  to  hear  b  SHaveHHH  yanarb  ynoTpedAHeTCH  AonoAHHTeAbHoe 
npHAaTOHHoe  npeAAo>xeHHe,  a  He  CAontHoe  AonoAHenne. 

I  saw  that  he  was  convinced,  R  bhaca  (noun a),  hto  ero  ydeAHAH. 
[  heard  that  the  representative  of  the  firm  had  already  arrived. 
R  cAurnaA  (ysHaA),  hto  npeACTasHTeAb  <{>HpMM  ywe  npHduA. 

б)  IlocAe  raaroAOB  to  want,  to  expect,  to  wish  h  should  (would)  like. 

BtOPUM  3A€MCHTOM  B  3TOM  CAyMae  HBAHeTCH  HH(J>HHHTHB  C  SaCTHUefl  to. 

We  never  expected  you  to  do  so  much  work  for  us.  Mm  hhkbk  He 
owHAaAH,  hto  bu  CAeAaeTe  tax  mhoto  paCoTM  aah  Hac. 

I'd  like  you  to  be  frank  with  me.  R  xoreA  6m,  hto6u  bm  6mah  orxpo- 
BeHHU  CO  MHOit. 


ripHMeHaHHe.  riocAe  raarona  to  expect  napRAy  co  caowhhm 
AonoAHeHHeM  ynOTpe6AHeTCH  AonoAHHTeAbHoe  npHAaTOHHoe  npeA- 

AOHteHne.. 


*  Cm.  h.  1  §  84,  c.  625,  5  88,  c.  630  h  §  90.  c.  634. 


16SohkH.  A.HAP-,  M.  li 
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We  never  expected  that  you  would  have  so  much  work  to  do. 

Mm  hhksk  He  .owhasah,  mto  y  aac  Gyaet  Tax  MHoro  paCcmj. 

b)  Ilocne  raaroaoB  yMCTBeHHoro  BOcnpuHTHH:  to  find,  to  consider 
h  Ap.  BtopbiM  sneMeHTOM  a  stom  CAysae  hbarctcsi  hhi{ihhhthb  to  be  c  ua- 
CTHuefl  to,  Koropwii  Macro  onycxaeTca. 

Everybody  considered  him  (to  be)  very  clever.  Bee  cnwraAH  ero  oueHb 

CnOCo6HblM. 

Everybody  considered  her  (to  be)  a  clever  woman.  Bee  cmht3ah  ee 
cnocofiHofl  wemuHHoir. 

He  found  the  book  too  difficult  for  him.  Oh  HatueA,  mto  KHHra  cahui- 
kom  tpyana  a  ah  Hero. 

ripHMeMaHHe.  flocne  rnaroAOB  yMCTBeHHoro  BocnpusrrHH  HapaAy 

co  cnowHbiM  AonoAHenneM  Macro  ynoTpetwiaercri  AoncuiHHTeflbHoe 

npHABTOMHoe  npeA-rwKeHHe. 

I  believe  (that)  he  is  wrong,  fl  noAaraio,  mto  oh  Henpas. 

We  found  (that)  he  was  gone.  Mw  oOHapyatwiH,  mto  ero  yare 

HeT  tsm. 

r)  riocAe  MarcwoB  npHHyar achhh,  npHxaaa,  pa3peujCHHH  h  npocbdu: 
to  order,  to  tell,  to  allow  h  Ap.  Btopwm  saeMeHTOM  b  btom  cnyMae  hba hctch 
HHtpHHHTHB  C  MaCTHUefl  to. 

The  director  told  his  secreatary  to  deliver  the  message  straight  away 
XtHpexTop  b eaeji  (cexperapio)  AOCTaBHTb  cooSuxeHHe  rcrrMac  are. 

Did  you  allow  them  to  look  through  your  diary?  B u  paapeuJHAH  hm 
npocMOTpeTb  Baui  ahcbhhk? 

a)  riooie  rjiaroaoB  npHHywAeHHfl:  to  make,  to  let,  to  have.  BropUM 
aaeMeHtoM  b  stom  cayvae  hbahctch  hh^hkhthb  6e3  vacTHUU  to. 

What  made  him  give  up  his  hobby?  Hto  33ct3bhao  ero  CpocHTb  cBoe 
AlOCHMOe  33HHTHe? 

I  shall  have  him  come  whether  he  wants  to  or  not.  fl  aacTasaio  ero 
npHitTM,  xoMeT  oh  aroro  hah  HeT. 

TIocAe  rnarona  to  have  a  KavecTBe  Broporo  saeMeHTa  CAOJKHOro  ao- 
noAHeHHH  MacTO  ynoTpeCAHeTcfl  npHxacTHe  II  aah  o0o3naMeHHH  AeflcrBHa, 
BbinoAHHeMoro  He  noAAewamHM,  a  ApyrHM  ahuom,  npHneM  B  pa3roBopHOfl 
peMH  raaroA  to  have  Macro  onycKaeTca. 

I  want  to  have  my  hair  cut.  fl  xony  noACTpHMb  boaocu. 

Do  you  want  your  bad  tooth  pulled  out?  Bw  xothtc  yAanHTb  6oa«»- 
hoS  syfi? 


LESSON  15 

{  16.  MoAaAbHue  raarewu.  raaroAbi  may  (might),  must,  can 
(could),  shall,  should,  will,  would  h  Hexoropue  ApyrHe  hbahiotch  mo- 
AaAbHbIMH. 

MoAaabHbie  raaroAM  ne  BbipaaraiOT  KOHKperHbix  npoueecoa  (Aefi- 
ctbhm),  a  noxaabiBaiOT  AHUJb  OTHorueHire  roBOpnwero  k  AeficTBHio,  ouenKy 
AefiCTBHH,  TO  eeTb  B03M0>KH0CTb,  HeOdXOAHMOCTb,  npCAnOAOWHTeAbHOCTb, 

AQAweHCTBOBaHae,  paspemeHHe  h  t.  a. 

CpaBHHTc: 

My  son  is  walking  in  the  garden.  Mofi  chh  ryAHer  b  capy. 

(AeHCTBHe) 

My  son  can  walk  now.  Moii  cwh  yate  ymeeT  xoAHTb. 

(cnocodHOcrb) 
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He  took  my  book.  Oh  83ha  mo»  KHHry. 

(iteftcTBHe) 

Can  I  take  your  book,  please?  Mowho  aaaTb  Baujy  KHHry? 
(paapeuieHne) 

MoaaabHbie  raaro/ibi  HMe»T  paa  iJiopMaflbHbix  OTAHMHTeAbHUX  ocofieH- 
Hocreil. 

a)  Mofla^bHbie  raaroau  He  HMe»T  okohw3hhh  s  b  tpetbeM  amie  eA-  i 
HacTonutero  BpeMeHH  rpynnbi  Indefinite. 

6)  MoAa-UbHbie  MarOaW  He  HMeiOT  HeAHWHUX  (}>OpM  (HH(j)HHHTHBa, 
repyHAHa  h  npHwacTHa)  h  ynoTpeCA hiotch  TOAbxo  b  AByx  BpeMeHHux  tpop- 
Max:  a  HacromueM  h  npoujeAiueM  apeMeHH  rpynnu  Indefinite,  a  maroji 
must  HMeer  TtwibKO  OAHy  4>opMy  Hacrostwero  BpeMeHH  rpynnbi  Indefinite. 

He  can  paint.  Oh  yMeeT  nHcaTb  KapTHHbi. 

He  could  read  and  write  at  the  age  of  five.  Oh  (y we)  yineji  nwcaTb 
h  MHTaTb  a  aoapacre  niiTH  act. 

We  must  help  each  other.  Mu  aoahchu  nouoraTb  Apyr  apyry. 

He  said  he  must  help  his  younger  brother  with  his  lessons.  Oh  cxa- 
saA,  wto  oh  AOAHceH  noMoraTb  CBoeMy  MAaauieMy  Cpary  roTOBHTb  ypoxH. 

b)  IlocAe  MOAaAbHux  rA aroAon  ynoTpefiAHiOTca  raaroau  b  (pop Me 
HH$HHMTHBa  6e3  MacTHUU  to. 

r)  BonpocHTeAbHan  h  orpHuareAbHaa  cpopMU  MoaaAbHbix  raaroAOB 
o6paayioTCfl  6ea  acnoMoraTeAbHoro  rAaroAa  to  do. 

|  17.  MoabashmA  raaroji  should.  Oh  HMeer  SHaieHHe  AH*moro  co- 
aera,  ahihoto  mhchhh  h  cooTBercTByer  b  pyccKOM  nabixe  cAonaM  CAedyer, 
CAedoeaAO,  CAedoeaAO  6u.  doAxen  6ua  6u,  hi jokho,  hi yxno  6uao  6m.  Mo- 
AaAbHu A  raaroA  should  MoweT  ynorpeCAHTbca: 

а)  c  npocruM  hh$hhhthbom,  eCAH  aucxa3UBaeMoe  MHeHHe  othochtch 
k  HacTomueMy  hah  OyayweMy  BpeMeHH. 

He  should  do  exercises  every  morning.  Euy  caeayer  (cAeaoBano  6u, 
oh  AOAHceH  CbiA  6u)  AeAaTb  aapHAKy  xawaoe  yTpo. 

One  shouldn’t  make  such  decisions  in  a  hurry.  TaxHe  pemeHHH  He 
CAeayer  npHHHMaTb  nocneuino. 

What  should  I  do  next?  Mto  MHe  Tenepb  (cAeayeT)  nenatb? 

C  BonpocHTeAbHUM  caobom  why  MOAaAbHufl  rAaroA  should  BUpawaeT 
ueoxory.  HepacnoAoweHHocTb,  HencenaHHe  BunoAHRTb  yKa3aHHoe.  aefl- 

CTBHe. 

Why  should  I  go  there?  rioweMy  we  a  aoawch  (c  Hanoi!  ctsth  MHe) 
hath  Tyaa? 

б)  C  neptpeKTHblM  HH(})HHHTHBOM.  eCAK  BUCK33UBaeMOe  MHeHHe  OTHO- 
tHTca  k  npouieiiiueMy  apeMeHH.  B  3tom  c.iyqae  BbicxasuBaHHe  HMeeT  orre- 
hok  nopHuaHHH,  ynpexa. 

You  should  have  called  on  your  friend  long  ago.  Ban  aaBHO  ywe  cae- 
A0B3A0  (bu  aaBHO  ywe  aoawhm  6uah)  HaBecTHTb  saujero  apyra. 

The  boy  shouldn’t  have  gone  out  without  the  doctor’s  permission. 
MaAbvHxy  He  CAeaoeaAO  (m3alwhk  He  aoaweH  6wa  6u)  BbixOAHTb  H3  aoMy 
6e3  pa3pemeHHH  Bpawa. 

Kax  bhaho  H3  npHMepoB.  MoaaAbHufi  raaroa  should  ynoTpeOAHCTCH 
CO  BTCeMH  AHU3MH  CAHHCTBeHHOrO  H  MHOWeCTBeHHOrO  SHCAa. 


ripHMewaHHe.  B  3HaweHHH  coBeTa,  mhchhh  (c  npocTUM  hh$hhh- 
thbom)  h  nopHuaHHH,  ynpexa  (c  neprpexTHUM  khiJihhhthbom)  yno- 
rpedAHeTCH  Taxwe  rAaroA  ought,  nocAe  xoroporo  HaeT  hhcJjhhhthe 
CMbicAOBoro  rnarona  c  MactHueii  to. 
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He  is  an  engineer,  and  he  ought  to  know  what's  wrong  with  the 
machine.  Oh  HHweHep  h  aoawch  (eMy  cjseaoB3.no  6u)  3HaTb,  hto  cAyMH- 

JlOCb  C  M3UJHH0H. 

He  was  sorry  he  had  said  things  which  he  ought  not  to  have  said. 
Oh  OHeHb  cwKajieJ!,  hto  cxa3aA  to,  Hero  eMy  TorAa  He  c/ieAOBaJio  6bi  ro* 

BOpHTb. 


LESSON  16 

|  t8.  MoABJibHuit  rjtarojt  may  (might).  Oh  HMeeT  Asa  sHaneHHfl: 

1.  paapeuieHHB: 

May  t  smoke  here?  =  Can  1  smoke  here?  Mowho  3Aecb  KypHTb? 

B  3tom  3H34eHHH  rAaroa  may  cooTaerctByeT  pyccKOMy  mookho,  paa- 
peuture  h  Mower  ynorpeOjiSTbcfl  TOAbKO  c  npocrUM  hh(J>hhhthbom  a  yraep- 
AHTejibHOM  H  BonpocHTeJibHOM  npeAAOweHHH.  OrpHtiarejibHaH  ipopMa  may 
not,  Bupawaiomasi  aanpemeHue,  KaTeropHnecKHij  OTKaa,  ynorpeCjineTcn 
cpaBHHTejibHO  peAKO.  Rah  BbipaweHHH  aanpeiueHHH  ynoTpefijimoTCH  <popMbi 
mustn't,  can't. 

"May  I  open  the  window?"  “No,  you  mustn’t.”  Mowho  OTxpuTb 
okho?  —  HeT,  HejIbSH. 

"May  I  go  out  today?"  “No,  you  can’t.”  Mowho  MHe  buhth  ceroAHH 
ua  yaHuy?  —  HeT,  uejibaa. 

B  npouieAuieM  speMeHH  raaroji  may  HMeeT  $opMy  might. 

I  was  told  that  t  might  place  an  advertisement  in  the  newspaper.  Mne 
cxasajiH,  hto  a  Mory  (Mae  pa3petnHAH)  noMecTHTb  oC-bOBjieHHe  a  ra3ere. 

2.  npeAnojioweHHH,  AonycxaeMOH  bo3mowhocth: 

He  may  come  any  'minute  now.  Oh  MoweT  npHHTH  (bo3mowho,  npH- 
Aer)  b  Aiodyxs  MHHyty  ceflnac.  AonycKaio,  h  npeAnoaaraio,  hto  oh  Mo¬ 
wer  npHiiTH  b  Aiofiyio  MHHyTy.) 

B  3tom  auaMeHHH  rAarcwi  may  cooiBeTCTByeT  b  pyccxOM  raune  caobsm 
Mower  (Moey  Mootcer  6turt>,  603moxho  h  MoweT  ynOTpedAHTbcn: 
a)  c  npocTbiM  HHcpHHHTHBOM,  ecAH  npeAnoAaraeMoe  AeficTBue  othochtch 
k  CyAymeMy  h.  pewe,  k  HacTOHiueMy  BpeMeHH. 

They  may  arrive  tomorrow  or  the  day  after.  Ohh,  bo3Mowho,  npH- 
eAyr  3aarpa  hah  nocAe33BTpa. 

She  may  know  him.  Mower  CwTb,  OHa  ero  3HaeT. 

6)  c  neptpeHTHbiM  hhiJjhhhthbom,  ecAH  npeAnooiaraeMoe  AeflctBHe 
othochtch  k  npotueAiueMy  BpeMeHH. 

They  may  have  arrived  already,  but  I'm  not  sure.  Ohh,  bo3mowho,  ywe 
npwexaAH,  ho  h  b  stom  He  yBepeH. 

b)  c  hh<)>hhhthbom  Continuous,  ecAH  npeAnonaraeMoe  AeficTBHe  ripo- 

HCXOAHT  B  MOMeHT  peHH. 

He's  in  his  room.  But  I’m  not  sure  that  he  isn’t  busy.  He  may  be 
writing  letters  or  reading.  Oh  b  CBoefi  KOMHaTe.  Ho  h  He  yBepeH,  hto  oh 

He  33HHT.  Oh,  B03M0WH0,  nHUJeT  nHCbMa  HAH  UHT3CT. 

r)  c  hh4>hhhthbom  Perfect  Continuous,  ecAH  npeAnoAaraeMoe  Aefl- 
CTBHe  coBepuiaeTcn  a  reueHHe  Kanoro-To  npoMewyTKa  BpeMeHH. 

They  may  have  been  discussing  the  guestion  for  two  hours.  Bo3Mowho, 
ohh  o6cywA3ioT  3tot  Bonpoc  ywe  ABa  naca. 
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MoAajibHfaift  raaroA  may  b  SHaweHHH  npeAncx/iow eunR,  AonycxaeMoii 
bo3mo>khocth  ynoTpedAReTCR  b  yTBepAHTejibHwx  h  orpHuaTe/ibHUx  npeA- 
AOWeHHHX. 

She  may  not  have  met  him  before,  she  may  only  have  his  picture 
in  the  newspaper.  Bo3mowho,  ona  He  BCTpenaAacb  c  hhm  paHbme,  ona, 
mowct  6uTb,  BHAena  TOAbxo  ero  tpoTorpaipHio  b  ra3ere. 

npHMeiaHHR. 

1.  OopMa  might  MoweT  HMeTb  3HaseHHe  npeAnoAOweHHR,  ho 
BbipaxoeT  Meubwyio  creneHb  yBepeHHOCTH,  xeM  may. 

Your  friend  might  still  come,  but  l  don't  think  he  will.  Baui 
Apyr,  MOjKeT  CbiTb,  ewe  h  npHAeT,  ho  sto  MaAOBepoHTHo. 

KpoMe  Toro,  (popMa  might  Mower  HMeTb  SHaxeHHe  ynpexa;  b  stom 
3HaweHHH  might  nepeBOAHTCR  Ha  pyccKHil  hjuk  moi  6u  (moiau  6u...). 

You  might  pay  more  attention  to  your  lessons.  Tu  Mor  Cbi  yAejmTb 

dOAbUie  BHHM3HHH  ypOKaM. 

(BbiCK33blBaHHe  OTHOCHTCH  K  HacroxweMy  BpeMeHH) 

He  might  come  to  see  me.  He  knows  that  I'm  ill.  Oh  mor  6u  Ha- 

BeCTHTb  MeHH.  OH  BeAb  3HaeT,  HTO  a  OCWieH. 

(BbicKa3UBaHHe  othochtc.h  k  CyAyweMy  bpcmchh) 

You  might  have  gone  to  see  your  sister  when  she  was  in  trouble. 
Bbl  MOM H  6bl  HBBeCTHTb  CBOK)  CeCTpy,  KOPA3  y  Hee  OblJlH  HenpHHTHOCTH. 
(BUCKa3biBaHHe  othochtch  k  npoweAweMy  BpeMeHH) 

2.  3uaMeHKe  npeAnoAoweHHR,  AonycxaeMofi  b33mowhocth  Mower 
Tauwe  nepeAasaTbCH  moababhumh  caob3mh  perhaps  (Brit.),  maybe 
(Am.)  Moxer  Curb.  bo3moxho. 

Perhaps  they’ve  already  arrived.  (=They  may  already  have 
arrived.)  Bosmowho,  ohh  ywe  npxexaAH. 

f  19.  MoAajibHuil  raaroa  must.*  TaaroA  must  b  yTBepAHTejibHOM  npeA- 
aowchhh  Mower  Bbipawarb  npeAnoAOHteHHe  c  doAbwefi  cTeneHbio  yBepeu- 
hocth  b  cosepweHHH  AeflcTBHB,  HeM  rAaroA  may. 

CpaBHHTe: 

He  must  be  home  by  now.  He  left  an  hour  ago.  ,H,oawho  duTb,  oh 
ywe  AOMa,  oh  yuiea  Mac  TOMy  HaaaA.  (3  noHTH  yBepeu,  mto  oh  AOMa,  Tax 
Kax  cMy  HyjKHO  MeHbiue  uaca,  MTOdu  AodpaTbCRAO  AOMy.) 

He  may  be  home  by  now,  but  I  hardly  think  so;  he  left  only  half  an 
hour  ago.  Mower  (SbiTb,  oh  h  aowa,  ho  a  a  stom  aosce  He  yBepeH,  oh  yiuen 
TOAbKO  noauaca  TOMy  naaaA-  (3  coBceM  He  yBepeH,  mto  oh  aoms.  Tax  Kax 
3a  no/inaca  oh  BpRA  ah  ycneer  AOdpaTbca  ao  AOMy.) 

B  stom  3HaqeHHH  raarOA  must  cooTBeTCTByeT  b  pyccKOM  H3bixe  mo- 
ABAbHblM  CA0B3M  dOAVCHO  6uTb,  HOBepHOe ,  BCpOBTHO,  nO  eceu  BepOHTHOCTU 

h  Mower  ynorpedAHTbCH: 

a)  C  npOCTbIM  HHCpHHHTHBOM  (TAarOAOB,  He  ytTOTpedAHIOWHXCfl  B  (]>OpMe 
Continuous:  to  know,  to  look  h  ap  ),  ecAH  npeAnoAaraeMoe  AeficTBHe  OT¬ 
HOCHTCH  K  HaCTOHWeMy  BpeMeHH. 

ft  must  be  nine  o'clock  now.  Aoawho  dHTb,  ywe  AeaRTb  nacoB. 

You  must  know  her.  She  was  in  our  group  when  she  was  a  student. 
Hoawho  dbiTb,  Bbi  ee  3Haeie  (bm  aoawhu  ee  3HaTb,  bw  HasepHHKa  eeaHaeTe). 
Ona  yMHAacb  b  Hawed  rpynne. 


*  Cm.  m.  I,  $52,  c.  575. 
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6)  c  hh<])Hhhthbom  Continuous,  tcjiH  npeAncuiar  aeMoe  AeHcr*He  co- 
BepuiaeTca  b  MOxexT  peum 

Hurry  up!  They  must  be  waiting  for  us  already.  ToponHCbl  Ohh, 
HaBepHoe,  yare  mayr  Hac. 

b)  c  nepcpeKTHbiM  hh$hhhthbom,  ecAH  npeAnanaraeMoe  AeflcTBHe  ot- 
hochtch  k  npoujeauieMy  BpeMeHH. 

They  must  have  arrived  at  the  station  by  now.  Ohh,  BeponTHo,  yate 
npnexajin  cefivac  Ha  cTaHUHio. 

I  must  have  seen  you  somewhere  before.  Your  face  is  very  familiar 
(to  me),  flo  Bcefl  sepoHTHOCTH,  a  bhaca  Bae  rAe-TO  paHbuie.  (51  onpeAeaeHHO 
Bac  BHAea.)  Bauie  ahuo  MHe  0'ieHb  3hbkomo. 

r)  c  HHcpHHHTHBOM  Periect  Continuous,  ecjiH  npeAnonaraeMoe  AeftcT- 
BHe  coBepuiaeTca  a  TeuenHe  KaKoro-To  npoMearyTxa  BpexeHH. 

1  must  have  been  reading  for  three  hours.  It’s  getting  dark.  51  MHTato 
ywe,  Haaepnoe,  rpH  Maca.  y>Ke  TeMHeeT. 

fViaroA  must  b  stom  3Ha<reHHH  He  ynoTpe6AneTcn,  ecAH  npeAnonarae- 
Moe  AewcTBHe  othochtch  k  CyaymeMy  BpeMenn.  B  tbkhx  caywanx  yno- 
tpe6AHioTCH  MOAaabHbie  CAoaa  probably  eepoRTHO,  (to  be)  likely  no- 
euduMOMy,  eepoRTHO,  to  be  unlikely  eepostrno  He,  aped  au  h  ApyrHe 
AeKCHHCCKHe  cpeacTBa. 

They  will  probably  come  tomorrow.  Ohh,  BeponTHO,  npneayT  aaBTpa. 

It  Is  likely  to  rain  towards  evening.  K  Betepy,  BepotrtHO,  nofiAer 

AOJKAb. 

He  is  unlikely  to  come.  Oh  bp»a  ah  npHAeT  (no  Bceil  aepoHTHOCTH, 
«e  npimeT). 

MoAaAbHbifi  rAarcui  must  B  3HaveHHH  npeAnoAOareHHH  ynorpeOAHeTca 
TOAbKO  b  yTBepAHTeAbHbix  npeAAOweHHHx.  Rah  nepeaa'iH  npeAnoAoaceHHH 
a  OTpHuaieAbHbix  npeAAOKeHHHx  ynorpe6AniOTcn  ApyrHe  cpeACTBa  (b  tom 
NHCAe  AeKCHwecKHe). 

He  can’t  have  recognized  me 
then. 

I’m  nearly  sure  he  didn’t  recog¬ 
nize  me  then. 

He  probably  didn’t  recognize  me 
then. 

1  don't  think  he  recognized  me 
then. 

PedeuoK,  aoa>kho  6uTb,  yx<e  f  The  child  is  probably  not  asleep. 
He  cnHT.  j  The  child  must  have  woken  up. 

'  The  child  must  be  awake  already. 

LESSON  18 

{  20.  MoAUbHuM  raaroA  can  (could).*  TAarcui  can  Moarer  BupaacaTb 
coMneHHe,  yAHBAeHHe,  HeAOBepHe. 

She  can’t  feel  hurt.  We've  explained  everything  to  her.  He  howct 

6blTb,  MTOfibJ  OHa  MyBCTBOBHAa  CeOfl  o6H)KeHHOH.  Mu  eft  Bee  Ofi'bHCHHAH. 

Can  it  be  true?  HeyacenH  sto  npaBAa?  (Bo3mo>kho  ah,  hto  sto  npaBAa?) 

Could  he  be  your  age?  You  'ok  much  younger.  HeyareAH  eMy  cTOAbno 
are  act,  CKOAbKo  BaM?  Bu  BwrAHAHTe  ropa3AO  MOAoare. 

flpHMeiaHHe.  <t>opMa  could  Bbipaacaer  Te  are  SHaueHHH,  <rro 

h  can,  ho  b  MeHee  KaTeropHvecKOH  (JiopMe.  KpoMe  toro,  $opMa  could 

*  Cm.  h.  I,  §  48,  c.  567. 
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ynorped/iHeTcn,  ecjiH  coMueHHe  BupawaercH  b  othouighmh  co(5uth3, 
npOMCUieAUlHX  B  npOUIAOM  H  He  HMeiOmHX  HHKaKOH  CBH3H  C  MOMCHTOM 
peMH,  Hanpnuep  coGutmh,  onncaHHbix  b  JiHTepaTypHOM  npoH3BeAeH hh, 
noKaaaHHbix  a  <{>HAbMe  h  t.  n. 

B  SHaweHHH  comhchhh,  HeAOBep hh  h  t.  n.  raarcui  can  (could)  yno- 
TpefiAfleTCH,  Kax  npasHAO,  b  orpmtaTeAbHbix  h,  pewe,  b  BonpocHTe/ibHbix 
npeaaoweHHBx  h  cooTB€TCTByeT  b  pyccxoM  fl3bixe  cAOBaM  He  neuter  6btrb, 
hto6u  ....  epnd  au,  HeyotceA u. 

B  9tom  3H3MCHHH  MOAa.ibHbm  rAaroA  can  (could)  mojkct  ynoTped- 

AHTbCH: 

a)  c  npocruM  hh^hhhthbom,  ecjiH  BbiCKa3biaaHHe  othocktch,  Kax 
npaBHao,  k  HacroameMy  h,  pewe,  k  CyaymeMy  BpeMCHH. 

He  can't  know  this  man.  I  am  sure  they've  never  met.  He  Mower 
6biTb,  htoCh  oh  3Haa  3Toro  HeaoaeKa.  51  yBepeH,  hto  ohh  HHKorAa  He  BCTpe- 
saaHcb. 

Could  this  information  be  of  use  to  him?  HeyweAH  sth  AaHHbie  npn- 
roAfrrea  eMy? 

6)  C  HH(j)HHHTKBOM  Continuous,  eCJIH  COMHeHHe  BbipaWaeTCH  B  OTHO- 
uieHHH  AeficTBHji,  npoHCxoAsmero  b  momcht  penH. 

They  can’t  (cannot)  be  working  in  the  garden.  It's  raining  hard. 
He  Moacer  Curb,  HTofibi  ohh  cefiwac  padoTaAH  b  cany.  Hact  cHabHbifi  AOWAb. 

Can  she  still  be  practising  the  piano?  HeyweAH  OHa  see  eme  Hrpaer 
Ha  poHAe? 

b)  C  nep<t>eKTHbIM  HH(f)HHHTHBOM,  eCJIH  BbICKa3blBaHHe  OTHOCHTCH  K  npo- 
uieAUieMy  BpeMenu. 

Comrade  Petrov  can’t  have  got  back  yet.  He  only  left  a  couple  of 
days  ago.  He  Mower  6biTb,  hto6u  TOBapmu  TterpoB  ywe  BepuyacH.  Oh 
yexaa  toukko  A&a  ahh  Tony  Haaaa. 

Can  she  have  read  such  a  big  book  in  two  days?  HeyweAH  ohb  npo- 
MHTaaa  Taxy»  TOAcryio  KHHry  3a  abb  ahh? 

r)  c  hh<J>hhhthbom  Perfect  Continuous,  eca«  comhchhc  Bbipawaercn 
b  OTHOmeHHH  AeflcTBHB,  coBepuiaiomerocH  b  TeveHHe  xaxoro-To  npoMe- 
wyTxa  BpeweHH. 

He  can’t  have  been  working  six  hours  running.  He  has  done  so  little. 
He  Mower  Curb,  hto6u  oh  paCoraa  uiecTb  nacoa  noApflA.  Oh  Tax  nano 
cnejian. 

{  21.  CocnaraTCAbHoe  II  a  npMAaroqHux  AonoanHTCAbHux  nocae  rxa~ 
r«u  wish  xorerb,  veexarb.  B  AonotAHirreAbHOM  npHAaTOHHOM  npeAAOwe- 
hhh  nocae  rxarcuia  wish  aah  BbipaweHHH  cowaAeHHH,  HeocyuiecrBAeHHoro 
weABHHH  ynorrpefiAHnrcH  CAeAyiomne  (popMbi  cocAarareABHoro  II: 

а)  fJ>opMa,  coBnaAanuiaa  c  Past  Indefinite,  aah  BbipaweHHH  achctbhh 
HAH  COCTOJMHfl,  OTHOCHmerOCH  X  HaCTOHUieMy  BpeMCHH  (ot  rA  arena  to  be 
Mower  ynorpe&iHTbCH  epop m a  were  aah  Bcex  ahu). 

I  wish  it  were  summer  now.  (=  It's  a  pity  it  isn’t  summer  now.) 
Kax  6m  mhg  xoienocb,  htoCm  ceftnac  6mao  Aero.  (=  )KaAb,  «rro  ceflnac 
He  Aero.) 

I  wish  I  knew  where  they  lived.  (=  It’s  a  pity  I  don’t  know  where 
they  live.)  Mae  6u  xoreAocb  3HaTb,  rAe  ohh  jkhb/t.  (>KaAb,  hto  h  ne  3Ha», 
rAe  ohh  WHByr.) 

б)  <J>opna,  coBnaAaiomaH  c  Past  Perefeci,  aah  BbtpaweHHH  AeficraHH 

HAH  COCTOHHHH,  OTHOCHmerOCH  K  npOUJAOMy. 

1  wish  I  had  phoned  him  yesterday.  (=  It’s  a  pity  I  didn’t  ohone 
him  yesterday.)  Kax  waab,  hto  h  eMy  He  no3BOKHA  BHepa. 
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b)  *nna  Bbipa>KeHHfl  coxaAeHHa  b  orHouieHHH  dyayuiero  bpbmbhh  b  npw- 
jUtomhom  aonaiHHte^bHOM  ynorpednflercfl  MoAanbHbiit  rAaron  could. 

I  wish  they  could  come  lo  see  me  tomorrow.  I  shan't  be  here  again 
till  the  weekend,  (but  they  can't)  KaK  waAb,  hto  ohh  He  CMoryT  npHHTH 
ko  MHe  3aBtpa.  PIotom  ueHH  He  Cyan  ao  Kouua  HeaeaH. 

I  wish  we  could  get  the  job  done  by  the  weekend,  but  1  don’t  think 
we  shall.  Kan  Cu  MHe  xOTenocb,  HTodu  padora  6bina  caenaHa  k  Konuy 
Heaeaw,  ho  h  aywaio,  mu  He  ycneeM. 

ripHMe>iaHHe.  B  npHaa-roNHOM  aoncuiHHTeabHOM  nocae  wish 
MoaieT  ynorpednaTbcH  MoaaabHufl  raaroa  would.  Co  BTopbiM  ahuom 
would  MoweT  BupanOTb  BexuiHByio  hah  HeBeauiHByio  npocbdy  b  aa- 
bhchmocth  or  khtohaumh. 

1  wish  you'd  (you  would)  help  me  with  this  work.  FlOMorHTe  Mite, 
nowajiyflcra,  caena-rb  STy  padoTy. 

I  wish  you  would  go  away.  Cxopee  6u  bu  yuiaut 
C  TpeTtHM  ahuom  BucKaaUBaHHe  c  raaroaoM  would  Mower  supawaTb 
noMeAatme  Ha  dyaymee;  oho  Mower  duTb  Taxwe  bockahu3hhcm  h  Bupa- 
waTb  paaap.aweHne,  wanody. 

I  wish  the  music  would  stop.  Koraa  we,  HaxoHeu,  npexpatHTca  3Ta 
My3UKa! 

I  wish  they  would  come  and  see  me  some  day.  XoTh  dw  ohh  HaaecrHaH 
MeHH  Koraa-HHdyab. 


LESSON  20 

{  22.  npHaaTOHHoe  umk  c  coiosom  so  that.  B  npHaaTowHOM  npeaao- 
weHHH  ucah  c  C01030M  so  that  Moryr  ynOTpedAHTbca  Moaa^ibHue  raaroau 
can  (could),  will  (would),  a  Taxwe  may  (might)  h  shall  (should). 

Ecah  cKaayeMoe  raaBnoro  npeaaoweHHH  ctoht  b  oahom  h3  HaeTonuiHx 
BpeMeH  hah  b  nOBenHTenbHOM  HamiOHeHHH,  to  b  npMAaTOMHOM  npeAAowe- 
hhh  ynorpedAHioTca  can,  will;  ecjiH  cKa3yevioe  rnaBHoro  npeAnoxteHna 
CTOHT  B  OAHOM  H3  npOUleAUlHX  BpeMeH,  TO  B  npHABTOHHOM  tipeAAOJXeHHH 

ynoTpedAHioTCn  could,  would.  YnoTpedneHMe  shall  (should)  b  tskhx  npeA- 
aoiKeHHax  HBAaercH  ycrapeBiuHM;  ynorpedneHHe  may  (might)  xapaxTepHo 
AAA  KHHJK HO*nHCbMeHHOfl  peWH. 

Will  you  speak  louder  so  that  everybody  can  hear!  noxoAyiicTa, 

rOBOpMTe  rpOMHe,  HTOdbl  BC6M  dblAO  CAblUlHOl 

I  borrowed  the  book  from  the  library  so  that  you  could  learn  the 
lesson.  H  B3ha  KHHry  b  CHdAHOTexe  c  TeM,  wrodu  tu  cmot  BuysHTb  ypoK. 

|  23.  npHABTOMHoe  cpaBHCHHA  (conocTaBAeHHn)  c  cowaaMH  as  if  H 
as  though.  B  npHaarcNHOM  cpaBHeNHH  (conocTaaneHMs)  c  coi03aMH  as  if, 
as  though  odbmHO  ynoTpednaeTCH  cocAaraTeAbKoe  If  (Subjunctive  If). 

Ecjih  CKa3yeMoe  npHAaioHHoro  npeAAOJxeHHfl  Bupaaoer  AeficTBHe, 
OAHOBpeMeHHoe  c  AeficiBHeM  rnaBHoro  npeAnoweHHH,  b  npHASTOUHOM 
npeAAoweHHH  ynOTpedAHeTcn  $opMa,  cOBnaaaioiuaH  c  Past  Indefinite 
(or  raaroAa  to  be  ifopMa  were). 

Ecah  cxa3yeMoe  npHAaiouHoro  npeflAOweHHH  BbipawaeT  AeficTBHe, 
npeAuiecTByiowee  aeiicTBHio  rAasnoro  npeAAojxeHHti,  ynorpednfleTCH  <popMa, 
coBnanaiomaa  c  Past  Perfect. 

She  talks  to  me  as  if  I  were  a  child.  OHa  roeopHi  co  mhoA  Tax,  xax 
dyATO  h  pedeHox. 

She  talks  as  though  she  didn't  know  me.  Ona  rOBopHT  Tax.  xax  dyATO 
OHa  Mena  He  3HaeT. 
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She  talked  as  though  she  were  in  a  hurry.  Qua  roBopxaa  t»k,  Kan 
6yjyro  OHa  oxeHb  Toponwaacb. 

She  speaks  English  as  if  she  had  been  brought  up  in  England.  OHa 
roaopnT  no-aHraxficxH,  xax  OyaTO  BOcnHTbiBaaacb.  a  AHraHH. 

11  p  h  n  e  i  a  H  H  9. 

1.  riocae  coi03a  as  if  (as  though)  bmbcto  npHimouHoro  npeaao- 
weHHH  MOH<eT  Tanwe  ynoipedanibca  npHxacTHe  I. 

He  looked  at  her  as  if  trying  to  remember  something.  Oh  no- 
CMOrpea  Ha  Hee,  xax  Oyaro  CTapaneb  hto-to  np«noMHHTb. 

2.  B  cospeMeHHOM  aHraHftcxoM  H3bixe  cymecTByeT  TeHaeHUHn 

ynoxpedasTb  nocae  as  if,  as  though  <j>opMy  was  BMecTo  were  b  eaHH- 

CTBCHHOM  MHCae. 

The  little  girl  held  the  toy  in  both  hands  as  though  she  was  afraid 
of  losing  it.  AesoHKa  aepwaaa  Hrpymxy  ofieHMH  pyxaMH,  xax  CyflTo 
Coflaacb  norepHTb  ee.  « 

3.  Coioa  as  If  ynoTpedaneTCH,  xorjia  cpaBHCHHe  coaepujeHHO  xe 
cooTBeTctByeT  fleflcTBHTeabHOCTH;  cokj3  as  though  —  xoraa  BnoaHe 
B03M0)KH0,  MTO  BblCKa3blBaHHe  COOTBeiCTByeT  fleftCTBHTeabHOCTH. 


GRAMMAR  REVISION  TABLES 


Table  1 


THE  DEFINITE  ARTICLE 


a)  flepeA  HapHitaTejibHUMH  cyiuecTBHT&RbHUMM 


1.  IlepeA  cymecTBHTe^b- 

The  flat  is  quite 

KBap-rHpa  Ao- 

HbIM,  o6o3HawalOmHM  KOH- 

large  and  comfort- 

BOAbHO  COAbIHaH  H 

KpeTHUM  npeAMeT,  o  koto- 

able. 

yAoCnan. 

POM  AaiOTCfl  HAH  BblflC- 

Where  is  the 

fAe  KHHra? 

HHIOTCH  flOnO^HHTe/lbHbie 

cBeAeHHH 

book? 

2.  riepea  cymecTBHTeab- 

When  we  went 

KorAa  mu  bu- 

HbIM,  HBAHJOlUHMCfl  eAHH- 

out,  the  moon  was 

ujah,  cBeTHAa  AyHa. 

CTBCHHblM  8  CBOeM  pO^e  HAH 

shining. 

HpCKTOp  BCJieJI 

B  AaHHofl  OCcTaHOBKe 

The  manager  told 

you  to  do  it  at 

BaM  CAWiaTb  3T0 

once. 

TOTMaC  Hie. 

Open  the  door 

OTKpoftTe  ABepb, 

please. 

noJKajiyAcTa. 

3.  riepea  cymecTBHTejib- 

They  went  into 

Ohh  bow  ah  b  pe- 

HUM  B  iJjyHKUHH  OfiCTOHTeAb- 

the  restaurant  and 

CTopaH  h  ceAH  3a 

ctb3  weera,  eoiH  He  noAHep- 

sat  down  at  the 

CTOA  y  OKHB. 

KHBaeTcn  3Ha'ieitwe  odun  us 

table  by  the  window. 

n  | 

It  was  very  dark 

B  necy  Chao 

in  the  forest. 

oneHb  TeM«o. 

They  are  still 

Ohh  Bee  eme  pa- 

working.in  the  field. 

6oTa»T  b  none. 

4.  riepeA  cymecTBHTe.ib- 

Pass  me  the  salt, 

TlepeAaflTe  MHe, 

HUM,  o6o3HaMalQlUHM  Be- 

please. 

nowaAyflcTa,  coAb. 

mecTBO  b  onpeACAeHHOM  ko- 

The  snow  is  dir- 

Cner  rpHSHbiii. 

AHwecTBe  hjih  b  onpeAeAeH- 

ty- 

Tfte  boas? 

hom  Mecre  b  AaHHoit  o6cta- 

Where  is  the  wat- 

HOBKe 

er? 

5.  B  npHAoxeHHH  npn 

Dreiser,  the  {a- 

H3BeCTHufi  aMe- 

nOA^epKHBaHHH  H3BeCTHO- 

mous  American 

PHK3HCKHH  nHCaTCAb 

CTH  JIHUa,  K  KOTOpOMy  OHO 

writer,  joined  the 

Apaitaep  BCTynna  b 

OTHOCHTCH 

Communist  Party 

KOMMyHHCTHMeCKyiO 

at  the  age  of  74. 

napTHio  b  B03pade 
74  JieT. 
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flpodoAxceHue 


6.  PlocJie  aioB  one  of, 

Give  me  one  of 

HaflTe  MHe  OAHy 

some  of,  many  of,  each  of. 

the  books. 

H3  (3TKX)  KHHT. 

most  of;  oCbmHO  nocae  cjiob 

Some  of  the  mis- 

HexoTopue  ouw6- 

all,  both 

takes  are  very  bad. 

Most  of  the*  sto¬ 
ries  are  very  inte¬ 
resting. 

Each  of  the  boys 
received  a  free  tick¬ 
et. 

I've  looked 
through  all  the 
magazines. 

kh  oneub  rpyfibie. 

BoAbUlHKCTBO 
paccxaaoB  oweub 

HHTepecHbi. 

KawAbiii  MaAbHHK 
noAyuHJi  6ecn.aar- 
Hbifl  6h;ict. 

H  npocMOTpe.n  Bee 
(sth)  >xypHaAU. 

7.  riepea  cymecTBHTejib- 

This  is  the  most 

3to  HaHdoAee  ot- 

hum,  HMeiomHMH  onpeAe.ne- 

responsible  task  of 

BeicTBCHHan  3aAa- 

HHe,  Bupa>KeHHoe  npn/ia- 

all. 

Ma. 

rarejibHUM  b  npeEocxoAHofl 

He  was  worried 

Ero  CecnoxoHJi 

cTeneHH,  nepea  CAOBaMH 
same,  following  h  nopnA- 

by  the  same  prob¬ 
lem. 

TOT  >Ke  Bonpoc. 

KOBUMH1  ^HCAHTeAbHbiMH,  a 

Remember  the 

3anoMHHTe  one- 

Taxwe  cnoBaMH  next  b  3Ha- 

following  rules. 

Ayjomne  npasK^a. 

weHHH  CAedyiotnuil  no  no- 

He  missed  the 

Oh  nponycTHA 

pjtdicy  h  last  b  3Ha<texHH 

first  lecture. 

nepBUH  ypox. 

nocAednuH 

The  last  week  of 
the  month  was  full 
of  events. 

She  left  school  in 
1981  and  got  to  the 
Institute  the  next 
year. 

HoCAeAHHB  HCAe- 
jih  MecHua  China 
nOJIHa  COdblTHBMH. 

Oua  oxoHUHAa 

rnxojiy  b  1981  r. 
h  Ha  caeAyx)iuH)i 
roA  noCTynHJia  b  hh- 
CTHTyT. 

8.  TlepeA  cyCcTaHTHBHpo- 

The  old  don’t  al- 

Grapue  a»ah  He 

saHHbiMH  npHJiaraTeAbHbiMH 

ways  understand 

BcerAa  noHHMaioT 

m  npHMacTHHMM  h  rtepeA  cao* 

the  young. 

MOAOAe^b. 

bom  people  b  3HaneHHH  Ha  pod 

The  Japanese  live 
on  islands. 

During  the  war 
she  looked  after  the 
wounded. 

The  Soviet  people 
are  fighting  for 
peace. 

HnOHUbl  MHByT 
Ha  ocTpoBax. 

Bo  apeMA  BofiHbi 
OHa  yxawHBaaa  3a 
paHeHblMH. 

CoBeTCKHH  HapOA 
CopeTcn  aa  MHp. 

9.  TlepeA  cywecTBHTe^b- 

the  workers 

padoiHe 

HbIMH,  0<503HaMaiomHMH  CO* 
UHaAbHue  KJiaccbi  aioach 

the  bourgeoisie 

CypwyaaHfl 
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flpodoAxenue 


10.  flepeA  cymecTBHteiib-  The  dog  is  a  CoGaxa  —  npyr 
HbiMH  a  cahhctbchhom  hhc-  friend  of  man.*  MeAOBexa. 
ne,  oSo3Ha<<aioiuHMH  ueaufl 
itnacc  npeAMeroB 


6)  flepeA  mmchamh  coficraeHHUMii 


1.  llepeA  HMeHen  coder-  I  haven’t  met  the  9  He  BCTpeMancH 

BeHHbiM,  o6o3HavaK)UiHM  ue-  Browns  since  they  c  BpayHaMH  c  Tex 
ahkom  bck>  ceMbio  returned  from  Lon-  nop,  Kax  ohh  aep- 

don.  HyjiHCb  H3  JloKAOHa. 

2.  riepeA  MMenaMH  co6-  He  was  again  the  Oh  omrrb  CbiA  Ten 
cTBeHHUMH,  HMeioutHMH  or-  Charles  she  used  to  HapAbaoM.  xoTopo- 
paHHHHBaiomee  onpeAeAeHHe  know  years  ago.  ro  ohb  anaaa  MHoro 

neT  Touy  HaaaA- 

3.  riepen  HasBaHHen  He-  He  travelled  Oh  MHoro  nyre- 

KoTopux  CTpaH  h  MecTHO-  widely  throughout  uiecTBOBM  no 

CTefi  the  United  States.  CUiA. 

Has  he  gone  to  Oh  yexaa  ua  yx- 
the  Ukraine  or  to  paHHy  hah  hs  Aa/ib- 
the  Far  East?  hhA  Boctox? 

4.  flepeA  HaaBaHHHMH  He  travelled  twi-  Oh  nepecex  Th- 

oxeaHoB,  Mopefi,  pex  h  rop-  ce  across  the  Pad-  xhA  oxean  ABajKAM. 
Hbix  uenefi  tic  (Ocean). 

Did  you  go  to  the  Bu  csahah  a  or- 
Black  Sea  or  to  the  nycx  Ha  HepKoe  mo- 
Volga  for  your  hoi-  pe  hah  ua  BoAry? 
id  ay? 

The  Urals  are  not  ypaAbCxxe  ropu 
very  high.  He  oueub  Bbicoxxe. 

5.  flepeA  Ha3BaHHHMH  ve-  Have  you  ever  Bu  xorAa-AnSo 

Tbipex  CTopoH  CBeTa  been  to  the  South?  6btm  Ha  x>re? 

He  has  lived  in  Oh  npo>XHA  ua 
the  North  for  15  ceBepe  15  AeT. 
years. 

6.  flepeA  Ha3BaHHHMH  cy-  We’ll  go  on  board  M«  noeAeM  Ha 

aob,  rocTHHHU  h  aHrAHft-  the  Pobeda.  napoxoAe  «rio6e- 

ckhx  ra3eT  Aa». 

Would  you  like  Bant  xoTeAocb  6u 

to  put  up  at  the  ocTaHOBHTbcn  b  ro- 
Moskva  or  at  the  cthhhuc  cMocxaa* 
National?  hah  «HaUHOHaAb»? 

He  reads  the  Oh  peryAHpHO  mh- 

Mornlng  Star  regu-  raeT  «MopHHHr 
tarly.  crap>. 


*  B  TaxoM  3H3MCHHH  cymecTBHTeAhHbie  man  h  woman  ynoTpedAmoT- 
ca  6e3  aptHKAH. 
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Table  2 


THE  INDEFINITE  ARTICLE 


I.  JIasi  o6o3HaiieHHH  npH- 
HannesKHOctM  npeAMeTa  k 
KaKOMy -j]h6o  xnaccy  npen- 
MeTOB  (c  raaroaaMH  to  have, 
to  see  h  .ap.,  c  odopoTOM 
there  is,  b  hmchhoA  nacrH 
cocTaBHoro  CKaayeMoro)  npH 
H3J1M4HH  onHcaTeJibHoro  on- 
peAeaeHHfl  h  6e3  Hero 


2.  riepen  a6cTpaKTHbtM 
cymecTBHTejibHbiM  npH  Ha- 
jihmhh  onHca-rcabHoro  on- 
peaeaeHHH 

3.  riepen  cymecTBHTejib- 

HblM  B  npHJ10*eHHH,  ecnH 
He  noflMepKHBaeTCH  H3BecT- 
HOCTb  JIHUa.  K  KOTOpOMy 
OHO  OTHOCHTCH 


A  man’s  waiting 
for  you. 

I’ve  got  a  son  and 
a  daughter. 

I  want  a  double 
room  with  a  bath¬ 
room. 

Give  me  a  pencil, 
please. 

I've  bought  a 
newspaper. 

I  saw  a  beautiful 

flower. 

There's  a  vacant 
seat  in  the  third 
row. 

He’s  an  engineer. 

He’s  an  only  child 
in  the  family. 

They  lived  a  quiet 
life. 

He  has  a  deep 
knowledge  of  the 
subject. 

Comrade  Petrov, 
an  engineer  at  our 
factory,  spoke  at 
the  meeting  yester¬ 
day. 


Bac  3K.neT  K3K0H- 
to  nenoBex. 

y  MCHH  CUH  H 
noHb. 

Mae  HysxeH  aboh- 

HOH  HOMep  C  B3H- 
HOH. 

Xtaiue  MHe  Ka- 
pannaw,  no>«anyA- 
da. 

5f  xynun  raaeTy. 
9i  yBHnen  npe- 

KpaCHbJM  UBeTOK. 

B  TpeTbeM  puny 
ecTb  CBo6onHoe  Mec- 
TQ. 

Oh  HH>KeHep. 

Oh  enHHCTBeHHbiH 
peCeHox  b  ceMbe. 

Ohh  Beau  cnoxoH- 
HyiO  3KH3Hb. 

y  Hero  rny6oKHe 
3H3HHH  B  3T0H  06- 
JiaCTH. 

ToBapmu  fleT- 
poB, HH>KeHep  Harne- 
ro  aaBona,  Bucry- 
nan  avepa  «a  cofipa- 

HHH. 


4.  B  3Ha4CHHH  oduH  ne- 
pen  HCMHCJineMblM  CymeCT-  I  «  mmiin  uu  yu 
BHTenbHbiM,  ofioaHanaiouiHM  I  to  the  theatre? 
BpCMH 


How  many  times  CxonbKo  pa3  b 
a  month  do  you  go  Mecnu  bu  xoAHTe  b 


Will  you  be  back 
in  an  hour? 


5.  B  BocKAHU.aTenbHbix  What  a  lovely 
npenno3KeHHHX  nocne  what  day! 
tepen  HCHHcnneMbiMH  cyme- 

CTBHTCJ1  bHbIMH  B  eAHHCTBBH- 
HOM  MHCne 


TeaTp? 

Tu  BepHeuibcn 
qepe3  Mac? 

KaxoA  MynecHbiA 
neHbl 


6.  Ilepen  HCMHcnneMbiM  This  is  such  a  dif-  3to  TaKoe  Tpyn- 
(^mecTBHTeJibHUM  b  enHH-  ficult  sentence  that  Hoe  npenno3KeHHe, 
cTBeHHoM  MHcne,  onpeneJiH-  I  can’t  translate  it.  hto  «  He  Mory  ne- 


eMhiM  cnoBaMH  such,  quite, 
rather,  most  (b  3HaneHHn 

OHeHb) 


He  is  quite  a 
young  man. 


peBecTH  ero. 

Oh  coBceM  ewe 
moaoaoA  MenoBex 
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n  podoAOKQHUC 


This  is  rather*  a 

3TO  AOBOAbHO 

7.  nepeA  cymeciBHTeAb- 

difficult  article. 

It's  a  most  inter¬ 
esting  book. 

TpyflHaa  craTbfl. 

3T0  OMCHb  HHTe- 
pecnaa  KHHra. 

Suddenly  we 

BHe3anHo  mu 

hum,  onpeAejiaeMbiM  nopna* 

heard  a  shot,  then  a 

ycJibJUja^H  BbiCTpe^, 

KOBhIM  MHCAHTeJIbHUM  B  3Ha* 

MeHHH  dpyeou,  eu\e  odun 

second,  and  a  third. 

3aieM  BTopofl  (ewe 
OAHH)  H  TpeTHfl 
(eme  oahh). 

8.  B  co4eTaHHHX  a  little 

If  I  have  a  little 

Ecah  y  Mena  6y- 

h  a  few 

free  lime  today.  I’ll 
drop  m. 

I'd  like  to  say  a 

few  words. 

AeT  HeMHoro  cbo* 
CoAHoro  BpeMeHH 
ceroAHH,  h  3a6ery  k 
BaM. 

MHe  xoTeAocb  6w 

CKa3aTb  HeCKOAbKO 

CJ108. 

•  Hapemte  rather  mmeT  ctoat*  noc^e  HeonpeAe/ieHHoro  a pthka r 

This  is  a  rather  difficult  article. 

Table  3 


NO  ARTICLE 

( OTCy  TCTBHe  apTHKAH  ) 


1.  flepeA  a(5cTpaKTHbjMH 
CymCCTBHTCJlhKUMHi  nepeA 
H33B3HH6M  BemecTBa,  ecAH 
pe'ib  He  HAeT  o  KaKOM-AH- 
60  KOHKpeTHOM  KOAHHeCTBe; 
nepeA  cymecTBHTeAbHUMH 
BO  MHOBCeCTBeHHOM  MHCJie 
b  CAysaHX,  nepewHCAeHHMX 

b  Ta6A.  2  nyHKTbi  I,  5,  6 

2.  IlepeA  HMenaMH  co6- 
CTBeHHblMH 


3.  flepeA  cymecTBHTeAb- 
HbiM.  onpeAeAHeMbiM  cao- 
B8MH  next  B  3H3MeHHH  6tf- 

dyiyuU  h  last  b  sHaweHHH 
npawAbid  (ecAH  cymecTBH- 
TeAbHoe  o6o3HaMaeT  BpeMH) 

HAH  KOAHHeCTBeHHbIM  HHC- 
AHTBAbHbJM,  CABAyiOlUHM  3a 
CymeCTBFTeAbHbIM 


The  work  gives 
him  satisfaction. 
Snow  is  white. 

I  like  to  read 
English  books. 

What  lovely  fiow- 
ersl 

The  three  sisters 

are^ll  teachers. 

London  is  the 
capital  of  England. 
I’ve  been  neither 
to  South  Africa  nor 
to  North  America. 

I  went  to  the  Uk¬ 
raine  for  my  holi¬ 
day  last  year,  and 

I  am  going  there 
next  year  too. 

When  World  War 

II  broke  out.  i  was 
in  Moscow. 


Pafxyra  yAOBAeT- 
aopaex  ero. 

CHer  fieAbiH. 

51  AK>6AK>  MHTaTb 
aHTAHHCKHe  KHHTH. 

KaKHe  wyAecHue 
ubctu! 

Bee  TpH  cecTpu  — 
npenoAaBaxeAbHH- 
Ubi. 

JIOHAOH  —  CTOAH- 
ua  AnrAHH. 

51  He  CblA  HH  B 
lOjKHOft  A({)pHKe, 
hh  b  CeaepHOH  AMe- 
pHxe. 

B  npoiuAOM  roAy 
a  Cua  b  OTnycxe  na 
ynpaHHe  h  noe/y  J 
Tyaa  onirn,  Ha  6y-  > 
AyutHH  roA- 

Koraa  HaMaAaci, 

BTOpaH  M  'r*  DOB.1  ' 
BOHHa.  h  6ma  t 
Mcc'se, 
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npodoAxceme 


4.  Floc/ie  marona  to  be 

Who  is  manager* 

Kto  AHpeicrop 

h  HeKOTopbix  ApyrHX  nia- 
roJiOB  nepeA  npeAHKaTHBOM, 
0603Ha4aKJUlHM  AOAJKHOCTb, 
3aHHMaeMyio  eAHHOBpeMeH- 
HO  OAHHM  J1HUOM 

of  the  office? 

SToro  ynpewAeHHH? 

5.  riepea  cymecTBHTenh- 

How  old  are  you, 

CxOAbKO  B3M  ne T, 

hum,  cnywamnM  oCpawe- 

HHeM 

young  man? 

moaoaoh  neaoBCK? 

6.  riepen  H33BaHH51MH 

1  like  Literature 

SI  aioCaio  jiHTepa- 

HayK 

and  History,  but  I 
don't  like  Mathe¬ 
matics. 

Typy  H  HCTOpHJO,  HO 
He  Jiioftmo  waTeMa- 

THKy. 

7.  riepeii  cymecTBHTenb- 

Polish  Delegation 

flpHCblTHe  noab- 

hum  b  3aro^OBKax,  ofo- 
HBjieHHHX  h  reAerpaMMax 

Arrives  in  Moscow. 

Great  Blow  to 
Bus  Users. 

ckoh  AeaerauHH  b 
MocKBy. 

CH/ibHefluJHfl  yAap 
no  Ten,  kto  nonb- 
3yeTcn  aBToSycawH. 

8.  flepeA  cymecTBHTejih- 

Has  Mother  come 

MaTb  y*<e  BepHy- 

HbiMH  Mother,  Father,  Uncle, 

back  yet? 

flacb? 

Auntie  h  up-  b  pe*m  n.ieHon 

Father  wants  to 

C  Totkiii  xoneT  no- 

OAKOH  h  Toil  we  CeMbH 

speak  to  you. 

TOBOpHTb  OTeU. 

9.  riepea  cymecTBHTWib- 

Academician  N. 

AxaAeMHK  H. 

HUM,  CTOHLUHM  npH  HM€H3X 

died  several  years 

ywep  HCCKOJJbKO  aer 

coOcTBeHHux  h  o6o3Ha«ia>o- 

ago. 

Towy  Ha3a/x. 

whm  SBaHHe  (HayMHoe,  bo- 

Can  I  speak  to 

Mojkho  noroBO- 

HHCKoe)  hjih  cnywamHM 
<pcpMOH  oCpaiueHHti 

Captain  Popov? 

Mr  Brown  wishes 
to  see  Dr  Smith. 

pHTb  c  KanuTanoM 
rionoBUM? 

M-p  Epayn  xouer 
BHACTb  A-pa  CmHT3. 

10.  riepea  tbkhmh  cy- 

This  is  important 

3-to  saxcHan  hh- 

IlleCTBHTeJIbHUMM,  K3K  ad- 

information.. 

cpopwauHK. 

vice,  information,  money, 

1  need  advice 

Mue  owns  HyxteH 

hair,  trull,  npH  orcyrcT- 
im  orpaKHMHBawutero  on- 
peaeneHHn.  — 

badly. 

cob er. 

11.  B  HexoTopux  cone- 

You  can  get  there 

Bu  Mo*ere  ao- 

TaHHflX  cymecTBHT&nbHoro 

in  time  if  you  go 

dpaTbCH  TyAa  bo- 

c  npeitnoroM,  Kor.aa  Bee  co- 

MCTaHHC  HOCHT  HapCMHbiH 

xapairrep:  in  time,  at  home, 
at  night,  by  tram  (by 
bus,  by  train),  by  heart, 
by  day,  from  year  to  year, 
from  head  to  foot  h  ap. 

by  train. 

speMH,  earn  noeae- 
te  noe3AOM. 

•  B  9T0M  cjiynae  *iacTo  ynoTpefofleTca  onpeae/teHHMfl  apTMuib 
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Table  4 


I .  /IimHbie: 


you,  he,  she,  it,  we,  you,  they 


2.  npHTnwateflbHbie: 

а)  npuco€AHHH€Mue  (k  my,  your,  his,  her.  Us,  our,  your,  their 

CylUeCTBHTeAbHbiM  ) 

б)  caMOCTOHTeAbHwe  mine,  yours,  his,  hers,  Its,  ours,  yours, 
(6e3  cyutecTBHTeAb-  theirs 

noro) 


3.  yKa3aTe/ibHbie: 


thes  —  these,  that  —  those,  It,  same,  such 


4.  BonpocHTeabHbie: 
who  (whom),  who¬ 
se,  which,  what  (a 

BonpOCHTeJIbHblX 

npeip/io>KeHHBx) 


“Who’s  this  man?”  —  Kro  stot  wenoaeK? 
“It's  Zotov."  —  3to  3otob. 

•  “What  is  this  —  Kto  stot  qenoBeK? 
man?” 

“He’s  a  doctor.”  —  Oh  Bpaq. 

Which  of  you  is  Kto  hj  Bac  Bpaq? 

a  doctor? 

What  time  is  it?  KoTopuA  qac? 

Whose  journals  ^bH  aro  wypHanu? 

are  these? 


5.  OrHocHTejibHwe: 


The  actress  who 


who  (whom),  who-  played  the  leading 
se,  which,  that  (b  part  was  a  great 


o  n  penen  h  Ten  b  h  u  x 
npHAaTOHHblX) 


success. 

The  writer  whose 
book  we  are  discus¬ 
sing  now  has  trav¬ 
elled  a  lot  about 
the  country. 

Here's  the  letter 
that  (which)  I  have 
just  got. 


AicrpHca,  KOTopaa 
Hrpana  rnaBnyio  ponb, 
HMena.  OojibiuoA  ycnex. 

IlHcaTenb,  qbio  KHHry 
mu  ceflqac  oficywaaeM, 
mhoto  nyreuiecTBOBan 
no  Kaiueri  crpaHe. 

BOT  nHCbMO,  KOTOpoe 
ff  TonbKo  qro  nonyqHn. 


6.  Co»3Hbie:  Do  you  know 

who  (whom),  who-  which  of  them  will  go 
se,  which,  what  (b  on  the  business  trip? 
AononHHTeribHbi  x  h  I  wonder  what 
ApyrHX  hmchhux  they  are  speaking 


npuAaToqHbix) 


about. 

He  was  asked 
whose  lecture  they 
were  going  to  hear. 


Bw  ne  3HaeTe,  kto 
H3  hhx  noeAeT  b  3Ty 
K0M3HAHp0BKy? 

HHtepecHO,  o  qeM  ohh 
paaroBapHBaioT. 

Ero  cnpocHAH,  qbio 
neKUHio  ohh  cotiHpaioT- 
ch  cnyinaTb. 


flpodoAxenue 


7.  Bo3BpatHue  —  self¬ 
pronouns  (myself, 
etc.) 

а)  Kaa  uacrb  raaroaa  He  woke  up  to  FlpocHyBuiHCb.  oh 

find  himself  in  hos-  yaHAea,  mto  Ha xoahtch 
pital.  b  CoabHHue. 

б)  Kaa  uacTb  npeAAO-  Is  he  angry  with  Oh  Ha  ceda  (caMoro) 

weHHH  himself?  paccepAHAca? 

c)  Kaa  cpeACTBo  yea-  Did  you  see  it  all  Tu  caM  Bee  3to  bh- 

aeHHa  (com)  yourself?  Aea? 

He  did  it  all  by  Oh  Bee  sto  CAenan 

himself.  caM. 


8.  BaaHMHue:  They  were  angry  Okh  Guam  cepAHxu 

each  other,  one  an-  with  each  other.  Apyr  Ha  Apyra. 

other  “What  has  hap-  «Mto  CAyMHnocb?*  — 

pened?"  people  were  cnpauiKBann  APyr  Apy- 
asking  one  another,  ra  akjah. 


9.  OrpHuaTeabHue:  There  are  no  mis-  B  stoS  padoie  HeT 

no,  nobody  (no  takes  in  this  paper.  oiukGok. 
one),  none,  nothing  Nobody  has  ever  Hhkto  hhkota3  stoto 

(a  oTpHuaTeabHbix  seen  it.  He  BKAea. 

npeAnoareHHax)  None  of  them  Hhkto  hs  hhx  hm- 

have  (has)  ever  been  Koraa  He  6bi/i  TaM. 
there. 


10.  HeonpeAeaeHHue: 

If  anything  unex- 

Ecjih  cayuHTCR  <rro- 

some,  any  (h 

HX 

pected  happens,  I 

ahGo  HeoH<HAaHHoe,  h 

npoH3B0AHue) , 

all, 

shall  let  you  know. 

asm  rede  3Harb. 

both,  each,  every 

Would  you  like 

Bu  xoTHTe  uaio? 

(h  ero  npouSBOA- 

some  tea? 

Hue),  other. 

an- 

You  are  both  (alt) 

Bu  oda  (Bee)  Henpa- 

other,  one 

wrong. 

BU. 

Each  of  them  did 

KawAuii  M3  hhx  cAe- 

his  share  (of  the 

A3A  CBOK)  AOA»  (pado- 

work). 

TU).  * 

Every  time  I  see 

Ka>KAbiH  pa3,  Koraa 

this  street  I  remem- 

a  BHwy  STy  yAHuy,  n 

ber  my  childhood. 

BcnoMHHaio  CBoe  Aet- 

CTBO. 

He  takes  every 

Oh  HcnoAb3yeT  bch- 

opportunity  of  go- 

Kyra  B03Mo>KHocTb  nofi- 

ing  to  the  theatre. 

th  b  Tearp. 

What  other  sto- 

KaKHe  ewe  paccnaau 

ries  do  you  know? 

bu  sHaeie? 

Here  is  another 

Bot  BaM  eme  oahh 

story  for  you. 

paccKa3. 

Table  5 


DECREES  OF  COMPARISON 


(adjectives  and  adverbs) 


rio.noa<HTejibHafl  ere- 
neHb 

Your  book’s  as  in¬ 
teresting  as  mine. 

His  book’s  not  so 
(as)  interesting  as 
hers. 

He  speaks  as  fast 
as  his  mother  does. 

He  doesn’t  speak 
as  fast  as  you  do. 

That  coat  is  twice 
as  dear  as  this  one. 

Bauia  KHHra  TaxaR 
>Ke  HHTcpecHan,  xax 
MOR. 

Ero  KHHra  He  TaxaR 
HHTepecHan,  xax  ee. 

Oh  roBopHT  Tax  >xe 
dbiCTpo,  xax  ero  MaTb. 

Oh  roBopHT  He  Tax 
6blCTpO,  xax  Bbl. 

To  naJibTO  b  Asa 
pa3a  aopoixe  atoro. 

CpaBHHTe/ibHaa  cTe- 
neHb 

This  room’s  smal¬ 
ler  that  that  one. 

This  is  a  more  In¬ 
teresting  book. 

He  speaks  faster 
than  you  do. 

Could  you  explain 
it  more  clearly? 

3ia  KOMHara  Men b- 
me  to#. 

3to  tfcwiee  HHTepec¬ 
Han  KHHra. 

Oh  roBopHT  ducTpee  | 
Bac. 

He  MOMH  6bl  BU 
oC-bHCHHTb  3TO  nOHC- 
nee? 

npeBocxoAHaa  CTe- 
neHb 

The  Lena  is  the 
longest  river  in  the 
Soviet  Union. 

This  book’s  the 
most  Interesting  I’ve 
ever  read. 

He  knows  it  best  of 
all. 

JleHa  —  caMan  6onh- 
man  pexa  CoBeTCxoro 
Cox>3a. 

3t3  KHHra  caMan  hh- 
repecHaa  H3  Bcex,  xo- 
Topue  n  xoraa-AHdo 
HHTan. 

Oh  3HaeT  3TO  nymue 
Bcex. 

CXipa30BaHHe  crene¬ 
lle#  cpaBHCHHH  or  apy- 
roro  Kopwi 

good  better 

bad  worse 

little  less 

mucM  more 
many  ) 

best 

worst 

least 

most 

/iBOHHbie  cieneHH  epas- 
HeHHH 

His  elder  brother’s 
two  years  older  than 
he  (is). 

They  went  still  far¬ 
ther,  to  the  farthest 
end  of  the  forest. 

We  expect  further 
information  tomor¬ 
row. 

Ero  CTapuiH#  6par  Ha 
ABa  roAa  crapuie,  neM 

OH. 

Ohh  nouiAH  emc 
AaAbiue,  b  caMbifi  AaJib- 
khh  Koneu  jjeca. 

Mu  OH<HAaeM  AaAb- 
HeHmyx>  HH<t>opMauHK> 
aaBTpa 
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Today  1  feel  much  CeroflHH  a  HyBCTByio 
(far)  better  than  yes-  ce6a  eopa3do  .nymiie, 
Much  (  =  far),  still  terday.  ueM  Bvepa. 

nan  cpencTBO  ycHJieHHH  The  second  book  is  B-ropan  KHHra  aopaa- 
cpaBHHtejibHoft  creneHH  much  (far)  more  in-  do  HHTepecHee  nepoofl, 
teresting  than  the  a  TpeTbH  etqe  HHTepec- 
first,  and  the  third  is  Hee. 
still  more  interesting. 


NUMERALS 

Table  6 

1.  KoaHMecTBeHHbie: 

2,035,325  words  (two 
million,  thirty  five  thou¬ 
sand.  three  hundred  and 

twenty-five  words) 

2.035.325  cjiob 

N°N°  KOMHaT,  AO- 

1,201  books  (one  thou¬ 
sand  two  hundred  and  one 
books) 

1201  KHxra 

to  take  the  1 34  bus 

exarb  aoTo6ycoM  134 

mob,  TpaMBaeB 

on  page  305  (three  hun- 

Ha  cTpaHHue  305 

H  T.  A- 

dred  and  five) 

xpoHOAornwecKHe 

in  1900  (in  'naintin 

b  1900  roAy 

AaTbi 

'h  Andrid) 

in  1905  (in  'naintin 
'ou  'faiv] 

b  1905  roAy 

in  1958  (in  'naintin  'fifti 
'eitj 

b  1958  roay 

the  35th  (thirty-fifth)  day 

35- ft  AeHb 

16th  January,  1958  (the 

16  HHBaps  1958  ro- 

sixteenth  of  January,  nineteen 

Aa 

2.  riopHAKOBue: 

fifty-eight) 

AaTbi 

January  16  (16th),  1958 
(January  the  sixteenth, 
nineteen  fifty-eight) 

1/5  ton  (one  fifth  of  a 
ton) 

1/5  TOHHbl 

1/2  kilometre  (half  a 
kilometre) 

1/2  KH/ioMeTpa 

1/4  kilometre  (quarter 

1/4  KHAOMexpa 

3.  ZfpoCHbie  (npo- 

of  a  kilometre) 

CTbie  H  AeCHTHH- 

2/5  ton  (two  fifths  of  a 

2/5  TOHHbl 

Hbie) 

ton) 

0.5  (point  five) 

0,5 

3.215  (three  point  two 
one  five) 

3,215 

.. 

53.75  tons  (fifty-three 
point  seven  five  tons) 

53,75  tohhu 
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THE  VERB  TO  SHOW  IN  ALL  THE  TENSE-FORMS.  ACTIVE  AND  PASSIVE  VOICES  Table  7 

The  Active  Voice 


\  <J>OpMbl 

Bpemt  \ 

Indefinite 

(tpatmj,  noBTopfnomnecn 
fteficTBHn) 

Continuous 

(fleScTBHe,  npoHcxoflamee 

B  ZlaHHHH  MOMeHT) 

Perfect 

( n  peaiuecTBOBa  HHe 
aaHHOMy  MOMeHTy, 
3aK0HHeHH0CTb) 

Perfect  Continuous 
(aeflcTBue,  HaqaBuieeca 

B  KaKOfi-JIHCiO  MOMeHT 
h  upoaonHcaiouieecH  jio 
Apyroro  ashhoto  MOMeHta, 
uacTo  HwiKwaH  ero) 

Present 

I  show 

He  shows 

We  show 

I  am  T 

He  is  |  showing 

We  are  J 

I  have  T 

He  has  J  shown 

We  have  J 

I  have  T 

He  has  >  been  showing 
We  ha  ve  J 

Past 

!  ) 

He  >  showed 

We  J 

He)  was|  showing 

We  werej 

I  1 

He  t  had  shown  - 
We  / 

l  ) 

He  >had  been  showing 
We  J 

Future 

I  shall  (will)  1 

He  will  }  show 

We  shall  (will)  J 

I  shall  (will)  1  be 

He  will  V  show- 

We  shall  (will)  J  ing 

I  shall  (will)  s  h 

He  will  i  n.ave 

We  shall  (will)  /  shown 

I  shall  (will)  T  have 

He  will  1  been 

We  shall  (will)  J  show¬ 
ing* 

Future  in 
the  Past 

1  should  (would)  ^ 

He  would  sshow 

We  should  (would) j 

I  should  (would)  \  be 

He  would  I  show- 

We  should  f  ing 

(would)  J 

I  should  (wouldK 

He  would  1 

We  should  1  «hn«,n 

(would)  J  shown 

I  should  v  have 
(would)  1  been 

He  would  7  show- 
We  should  J  ing* 

(would) 

•  3th  <|>opMu  ynotpefi^fliOTCH  pejuo. 

_ 

X 


The  Passive  Voice 


l IpodoAxenus 


4> OpMbl 

BpeMR  \ 

Indefinite 

Continuous 

Perfect 

Perfect 

Continuous 

Present 

I  am  "s 

He  is  1  shown 

We  are  J 

I  am 

He  is  >  being  shown 

We  are  ) 

I  have  'j 

He  has  i  been  shown 

We  have  J 

— 

Past 

He  I  was)  shown 

We  were  J 

He  1  was  |  being  shown 
We  were  ) 

I  \ 

He  >  had  been  shown 

We  J 

— 

Future 

I  shall  (will)  ^ 

He  will  >  be  shown 

We  shall  (will)  j 

— 

I  shall  (will)  1 

He  wilt 

We  shall  (will)  J 

have  been 
shown 

— 

Future  In 
the  Past 

I  should  (would)  ^  .. 

He  would  l  °?n 

We  should  (would) J shown 

— 

1  should  (would) 

He  would 

We  should  (would). 

|  have  been 
|  shown 

— 

THE  SUBJUNCTIVE  MOOD 


Table  a 


b  riiasHOM  npeA- 
/loweHHH. —  coc/ja- 
raie-ibHoe  I 

b  npnAaTOMHOM  npeA*no>Ke- 
hhh  ycJiOBHH  —  cocnaraTeAb- 
Hoe  11 

I  shouldn’t 

(wouldn’t)  worry 

He  would  help 

you 

(  if  they  kept  in  touch 
(  with  me. 

(  if  1  were  you. 
t  if  he  knew  how. 

1,  if  he  were  here  now. 

k  HacTOHiueMy 
hah  tfyAymeMy 
BpeMeHH 

I  should  (would) 
have  done  it  long 
ago 

He  wouldn't  have 
bothered  you 

if  I  had  had  time. 

if  you  had  explained  every¬ 
thing  in  time. 

k  npoweAtueMy 
BpeMeHH 

b  rviaBHOM  npeA- 
JIO>KeHHH  —  H3TjHBH" 

Te/ibHoe  wamioHe- 

Hwe 

b  AonojiHHTe^ibHOM  npHAa- 
TOMHOM  H  npHASTOMHOM  COnO- 
cTaBJieHHa  —  coc/iaraTeAbHoe 

II 

I  wish 

She  speaks 

f  you  knew  it. 

\  1  were  you. 

/  is  if  she  knew  them. 

1  as  if  she  were  afraid. 

k  HacTonmeMy 
BpeMeHH  (OflHO- 

BpeMeHHOCTb) 

I  wish 

She  speaks 

he  had  come  yesterday, 
as  il  she  had  seen  it  her¬ 
self. 

k  npomeAme- 
My  BpeMeHH 

(npeAiuecTBOBa- 

HHC) 

Table  9 

Participles  1  &  II 

ripHnacTHe  I  npocroe  —  doing  supawaeT  OAHOBpeMeHHocrb 

ynoTpeCaHeTca: 

1.  nan  oCcTOHTeflb- 
CTBO 

а)  BpeMeHH 

б)  npHHHHbl 

1 

(While)  travelling 

about  the  country,  he 
saw  very  many  interest¬ 
ing  things. 

Knowing  the  life  of 
the  workers  well,  John 
Reed  helped  them  in 
their  struggle  for  their 
rights. 

riyTeuiecTByn  no 

CTpaHe,  oh  BHAen  mhoto 
HHTepecHoro. 

Xopoiuo  3HO*  >KH3Hb 
paOoHHX,  flHCOH  Pha 
noMoraa  hm  b  6opb6e  sa 
hx  npasa. 
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IJpodoMtcenue 


Not  knowing  what 
was  the  matter,  we 
couldn’t  help  her. 

He  3Han%  mo  c  Hew, 
Mbi  He  momh  eft  noMOMb. 

b)  o6pa3a  aeft* 
CTBHH  H^H 

conyTCTByio- 
iuhx  oGctoh- 

Te/IbCTB 

He  stood  looking 
thoughtfully  out  of  the 
window. 

Oh  CTOHJl,  3aayMHHB0 
im9r  b  okho. 

2.  KaK  onpeAe-ieHHe 

I  like  films  showing 
the  life  of  famous 
people. 

H  ^k)6^k>  (JmjibMbi, 
noKa3ueaiomue  >KH3Hb 
3HaMeKHTblX  JUOAeft. 

John  Reed’s  speech 
exposing  the  war  made 
a  deep  impression  on 
everybody. 

PeHb  Xt>KOHa  PnA3, 
pa3o6AawBUtan  bo  Any, 
npoHSBejia  Ha  Bcex  rjiy- 
CoKoe  BneiataeHHe. 

flpH'iacTHC  1  nepijieKTHoe  —  having  done  BbipaacaeT  npejuuecTBOBaHHe 

ynoTpeCnneTcn  KaK 
OScTOHTeJIbCTBO 
a)  npHMHHbi 

Having  lost  the  key, 
they  couldn’t  get  in. 

nOTepHd  101104,  OHH 

He  Moron  bojith  b  kom- 
Hary. 

<S)  BpeMeBH 

Having  left  school,  he 
went  to  work  in  a 
factory. 

Okohrub  uiKoay,  oh 
nouiea  paCoiarb  Ha  aa- 
BOA- 

JlpHMacTHe  I  nep- 
^exTHoe  He  yno- 
TpefinHeTca  KaK 
onpeAeneHHe 

Everybody  knows  the 
name  of  the  man  who 
made  that  discovery. 

Bee  3H8IOT  HMH  HeJIO- 
BCKa,  cdejiaeiueeo  rto 
OTKpbiT  He. 

IlpHnacTHe  II  —  painted,  done  HMeet  3HaueHHe 

CTpa^aTe^bHoro  aa^ora 

ynoTpe6nseTC«  KaK 
onpeae/ieHHe 

We  were  impressed 
by  the  events  described 
in  this  article. 

Co6mthh,  onucahHue 
b  cTaTbe,  npOH3BeJi»  Ha 
Hac  Cojibiuoe  Bne*iaTJie- 
HHe. 
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Table  10 


MoAa^bHbte  rjiaranu 

H  HX  3H3MCHHJ! 

ripHMepU 
(2-e  3HaweHHe) 

CHHOHHMHHHbie 
crcoBa  h  Bwpa- 
JKeHHfl 

(2-e  3HaneHHe) 

Bo3MO>KHUe 

nepeBOAu  na 

pyCCKHfi  H3bIK 
(2-e  3»aweHHe) 

IlpHMeiaHHe 

may  1.  paapeiueHHe 

(might)  2.  npeAno^o?KeHHe 

C  OTT€HKOM  COMHe- 

hhh,  AonycxaeMafl 

BO3M0?KH0CTb 

He  may  (might) 
be  here  any 
minute. 

He  may  come  yet. 
She  may  have  left. 
They  may  still  be 
working. 

perhaps, 

maybe 

803M0XHO . 
MootceT  6tm> 

Might  MoareT  BupawaTb  ynpeK. 
You  might  have  helped  her! 

must  1.  ofiwaHHOCTb, 

npHKa3aHHe;  np«- 
raauieHHe;  HeoCxo- 
AKMOCTb 

2.  npeano^oweHHe 
(nowTH  yBepeH- 

HOCTb) 

He  must  be  home 
already. 

You  must  know 
him. 

They  must  have 
forgotten  it. 

probably,  in 
all  probability, 

I  think,  1  am 
sure,  etc. 

doAOK.HO  CbiTb, 

oneapd/w, 

eepORTHO, 

naeepHo 

1.  Bo  2-m  3H3hchhh  He  yno- 
Tpefi/mercH  b  oTpHuaie/lbHoft 
4>opMe. 

I  don’t  think  I  he  knows 

I’m  not  sure,  etc.  1  it. 

2.  He  MOtfceT  orHocHTbca  k 
AeAcTBHio  b  CyaymeM. 

The  thing  is  likely  to  turn  up. 
He  is  unlikely  to  come. 

He  probably  won’t  come. 

n podoAxenue 


MoaajibHbie  rJtaroJUJ 

H  HX  3HaveHHA 

ripHMepu 
(2-e  3HaMeHHe) 

CHHOHHMHMHUe 
CAOBa  H  Bbfpa- 

(2-e  3HaweHKe) 

B03M0MHUe 
nepeBOAU  ua 
pyCCXKft  H3UK 

(2-e  3HaxeHHe) 

npHMewaHHe 

can  l.  paapeuieHHe,  ao3- 

MOJKHOCTb,  yMeHHe, 

CnOC06HOCTb 

2.  COMHeHHC,  yaHB- 
JieHHe.  HeAoaepHe,  ae- 
BepOHTHOCTb 

They  can't 
(couldn't)  be  here. 

He  can’t  have  left. 

Can  she  have 
changed  so  much? 

It's 

impossible..., 

I  don’t 
believe...,  etc. 

ne  Mootcer 
6uTb,  epad  au, 
neyotceAU 

Bo  2-m  3HaMeHHH  ynoTpefi^iaeT- 

CH  TO/IbKO  B  BOnpOCHTeilbHblX  H 
OTpHLUTe-AbHfcdX  npen.no>KeHH nx 

should  jihmhuh  coBer.  MHe- 

hhc,  peKOMeHAauHH; 
ynpex,  nopHuaHHe. 

You  should  make 
a  note  of  it. 

He  shouldn't 

smoke  so  much. 

She  shouldn't 

have  gone  there. 

I  advise  you.... 
I’d  like  you..., 
etc. 

CAedyer,  CAe- 
doaaAo,  CAedo- 
anAo  6t>t,  doA- 
xen  6btA  6t*, 
nyxHO,  Hyxno 
6nao  6u 

Hh<|)hhhthb  nocjie  MoasabHoro 
raarana  ought  (chhohhm3 

should)  ynoTpe6;meTCH  c  uacTH- 
ueii  to. 

You  ought  to  be  more  careful. 
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W 
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YPOKH  1,  2 

ynpa)KHeHHe  1.  Flepeeedume  ua  ohzjiuuckuu  nibuc,  ynom- 
pefiJUlA  The  Present  Indefinite  Tense. 

A.  1.  91  XHBy  b  MocKBe.  2.  91  He  yny  cj)panuy3CKHH  H3MK,  a 
yny  aHDiHHCKHft.  3.  Bm  neperiHcMBaeTe  aHDiHftCKHe 
re kctm  flOMa?  4.  Muoro  pa6ownx  naiuefl  (£a6pHKH  xhbct 
b  ueHTpe  ropona.  5.  Mu  He  roBopHM  no-pyccKH  c  naumMii 
yHHTenaMH  Ha  ypoxe.  6.  Bm  nHoieTe  HHKTaHTM  xaxjibm 
neHb?  7.  Kaxaoe  yrpo  HHocTpaHHbie  HHxenepM  npHxqmrr 

B  3 TO  MHHHCTepCTBO.  8.  Oh  He  paSoHHfl,  OH  -  HHXCCHCp. 

9.  Bm  xoaHTe  Ty^a  nocne  3aHSTHfi?  10.  Kaamtift  Benep 
MM  BCTpenaeM  3jaeCb  3THX  MaJlbHHKOB. 

E.  1.  Fue  bu  pa6oTaeTe?  —  pa6oraio  Ha  t|)a6pHKe.  2.  Baiun 
CblHOBbH  H3yHatOT  aHmHflCKHH  HJ1H  4>paHliy3CKHft?  — 
Ohh  HaynaioT  cJipaHuyacKHfi.  3.  Koraa  bm  3aHHMacTecb 
aHOiHiicKHM  JI3MKOM?  —  BewepoM.  4.  Mto  bm  HHTaeTe 
xaacaoe  yTpo?  —  JJ  HHTaio  ra3en>i.  5.  Kyaa  ohh  xojwt 
Kaxmbift  senep?  6.  Bm  aenaeTe  mkopo  ynpaxcHeHHft  b 
miacce?  —  HeT.  7.  Ohh  rouopsT  no-aHniHiicKH?  —  Ha. 
8.  Baum  cecrpbi  XHByT  b  Mocioje?  —  HeT.  9.  Kaicoft 
H3MK  H3yHaiOT  BaiuH  ppyji>H?  10.  Ha  kskom  B3bixe  bm 
o6mhho  ronopHTe  b  miacce? 

B.  1.  9{  nacrro  imwy  CBoefi  cecrpe.  2.  Ohh  HHorna  npHCbuiaioT 
mhc  aHniHHCKHe  khhth.  3.  Bm  Bccma HHTaeTe  aHmuficKHe 
raaerbi?  4.  Koraa  bm  o6mmho  HaBeuiaeTe  cbohx  flpy3efl? 
S.  3th  MaflbMHKH  HHorna  BcrpeuaioT  cbokj  cecrpy  nocne 
3aH»THH?  6.  Bbi  o6mmho  ronopHTe  no-aHnmficKH  co  cboh- 
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mh  flpy3h»MH?  7.  R  hc  Bceraa  ysy  HOBbic  caoBa.  8.  Ohh 
He  Macro  e3BHT  b  tot  ropofl.  9.  3th  cryaeHTU  nniiryT  bhk- 
T3HTL!  OMCHb  peflKO.  10.  Tenepb  Mb!  pCflKO  C  HHMH  BCTpe- 
HaeMca.  11.  HoBbie  KBapTHpbi  o6umho  6biBa>OT  xopoiUHMH. 
12.  BcxnbiUHc  ropoaa  peaxo  6biBaiOT  mhctlimh.  13.  <Ppan- 

Uy3CKHe  $HHbMbl  OHCHb  WaCTO  6b!BaiOT  XOpOIHHXiH. 
14.  TexcTbi  3Toro  yHc6ni!Ka  HHoraa  6uBaioT  oqeHb  bbhh- 
Hbie.  15.  Ouchich  aroro  cTyflCHTa  Bcema  xopouiHe. 
r.  1.  Moa  cecTpa  xhbct  b  Mhhckc.  2.  OHa  He  Macro  nmueT 
MHe.  3.  Ona  Macro  nmueT  bbm?  4.  Mofi  apyr  pa6oTaeT  b 
uiKone.  5.  Oh  hc  xobmt  Tyaa  jcaxcaoe  yrpo.  6.  Ec  apyr 
3aHHMaeTCH  ajiHiMHCKHM  xaxaoe  yrpo?  7.  Ham  yHHTc/ib 
roBopHT  no-aHOTHficKH  h  no-cJjpaHuyacKH.  8.  3tot  Majib- 
hhk  HeaenaeT  ynpa*nenns  aoMa.  9.  Oh  naysaeT  anrauft- 
ckhh  hbh  hcmcukhh?  10.  Oh  3HaeT  3Ty  fleByujicy. 

Ynpa>KiieHHe  2.  77 epeeedume  na  anzjuiucKuu  A3biK,  ynom- 

pe6juiA  The  Present  Continuous  Tense. 

1.  Ha  icoro  bm  cefiMac  cMOTpHTe?  —  R  CMOTpK)  Ha  3TyaeByin- 
xy.  2-  C  kcm  pa3roBapnBaeT  Bam  Bpyr?  —  Oh  paaroBapHBaeT 
c  HauiHM  yMHTeBCM.  3.  O  MeM  Bb!  paccKa3biBaeTe  cbohm 
BpyabaM?  —  R  paccKaabinaio  hm  o  hobom  4>unbMe.  4.  Bu 
cefiMac  nmucTe  BHKTaHT?  —  Hct,  mli  uc/iaeM  ynpaxHenwe  9. 
5.  Kyaa  Bbi  naeTe  neMepoM?  —  Mu  HfleM  b  napx.  6.  Koraa 
ohh  npHC3)KaioT  b  MocKBy?  —  Ohh  npHe3*aioT  yrpoM. 
7.  Mu  yeaxcaeM  b  Mhhck.  8.  3th  cryBeHTU  aeaaioT 
ynpaxHCHHc  hbh  ncpenncuBaioT  Texcr?  9.  Koro  BCTpenaioT 
3TH  CTyflCHTbi?  —  Ohh  BCTpenajoT  HHoarpaHHUX  CTyaeHTOB. 
10.  Kyaa  bu  imeTe?  —  R  nay  aoMoft. 

ynpaxKuciiiic  3.  Tlepeaedume  na  qhzjiuuckuu  aiu k,  ynom- 
pc6/um  The  Present  Indefinite  ujiu  The 
Present  Continuous  Tense. 

1.  Bbi  Macro  HaBetuaeTe  cbohx  apyaefj?  2.  Mto  bu  nHiueTe? 
—  Mu  hhujcm  caoua  ypoica  7-ro.  3.  Ohh  Macro  nHUiyT  bhk- 
TaHTbi?  4.  R  xoxcy  b  cboc  yMpexacHHe  xaxcaoe  yrpo.  5.  Kyaa 
nayr  3TH  pa6oMHe?  —  Ohh  KByT  Ha  $a6pHicy.  6.  Kto  ctoht 
y  oKHa?  —  Moa  cecrpa.  7.  Bo  BpeMa  ypoica  Haul  yHHTeab 
o6hmho  ctoht  y  crona.  8.  MHorne  HHxeHepu  Haiuero  mhhhc- 
TepCTBa  II3yM3JOT  HHOCTpaHHUC  H3blKIt.  9.  3th  yMCHHKH  yMaT 
ceiiMac  HOBbie  caoBa. 
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ynpawneiiHe  4.  flepeaedumc  na  anzjutucKuu  m3uk 
cjiedyioufue  aonpocbi  k  nodjieMuuyeMy  u 
ezo  onpedeJieuuH). 

1.  Kto  3HaeT  aToro  MejioBexa?  —  51.  2.  Mto  oSmhho  ctoht 
3flccb?  —  Cryji.  3.  Kaicaa  (JiupMa  noflynaeT  sth  nwcbMa? 
4.  HbH  xypnanbi  ua  stom  crone?  5.  Kto  H3  Bac  xopomo  nepe- 
boaht  c  pyccKoro  na  anraHttcicHfi? 

YnpaiKHenne  5.  Tlepeeedume  na  amjiuucKuu  ajuk. 

1.  Mott  flpyr  )KHBeT  b  3Tom  ropofle.  2.  Mott  flpyr  co6HpaeTcs 
*HTb  b  3tom  ropofle.  3.  Moil  flpyr  yc3*acT  b  stot  ropofl  3a- 
BTpa.  4.  51  nnmy  nucbMa  Kaxfloe  yTpo.  5.  51  coGnpaiocb  na- 
nncan,  nKCbMO  MoeMy  apyry  aaBTpa.  6.  51  nwiuy  ceflsac 
nncbMo  CBOcMy  apyry.  7.  3th  CTyneHTbi  Bcerna  npHxoaaT  na 
aaHama  BoopeMa.  8.  3aBTpa  a  He  npaay  Ha  3aH8Tita  BOBpeMa. 
9.  Ohh  oCbiHHO  xoa«t  aomoh  BMecTe?  10.  Mbi  nottaeM  aomoh 
BMecTe.  11.  B  6yayweM  rosy  a  co6npatocb  nepeBOflHTb  3Ty 
KHiiry.  12.  Ha  ypoKax  Mbi  nepeaoflHM  TexcTbi,  a  flOMa  ysiiM 
rpaMMaTHwecKHe  npaBHJia.  13.  Hto  oh  nwiueT?  —  Oh 
nepeBOflHT  nncbMO  Ana  Barnett  c^HpMbi.  14.  Ha  kbkom  h3mkc 
ohh  roBopaT  ceflnac  c  BauiHM  apyroM?  —  Ohh  roBopaT  no- 
anniHttcKH,  ho  Mott  flpyr  3HaeT  Taoce  h  hcmcukhk.  IS.  Ee 
cecrpa  npHe3*aeT  Ha  cneayiomett  Heflene. 

ynpawHemie  6.  n epeaedume  na  amjiuucKuu  « 3uk,  uc- 
noJibiyx.  aKmuoHym  jieKcwcy  ypoKoa  1,  2. 

1.  Bbi  JiioSHTe  nanyvaTb  nwcbMa?  —  Ha.  2.  3to  oneHb  xopo- 
miitt  xypHan.  51  co6npaiocb  HHTatb  ero  ceroflua  BenepoM. 
3.  Ham  HOBbifi  HHxeHep  nnoraa  nepeBOAHT  nucbMa  hhoc- 
TpaHHbix  cfiHpM.  —  Oh  xopomo  hx  nepeBOAHT?  —  Ha.  4.  Mott 
cbiH  Bcerfla  npuxoaHT  Ha  3anaTHa  BOBpeMa,  ho  3aBrpa  on  hc 
npHflCT  BOBpeMa.  5.  Efl  npaBHTca  stot  tjiHjibM,  a  mhc  hct. 
6.  Kto  H3  Bamnx  apyaeft  o6mmho  nonyHaeT  xopomne 
ouchkh?  —  Tom  7.  3tot  yneHHK  ocerfla  flejiaeT  aoMaumioio 
pa6ory  oneHb  xopomo.  8.  Bbi  o6wvho  xoahtc  aomoA  BMecre? 
9.  Bbi  noBTopacTe  rpaMMaTHHecKHe  npaBHJia  aoMa  hjih  b 
miacce?  10.  Hba  sto  KHHra?  OHa  MHe  HpaBHTca.  11.  B 
CJieflyiomeM  rofly  a  6yay  yHHTb  ABa  HHOcrpaHHbix  aasixa. 
12.  Kto  H3  Bac  xchbct  b  ueHTpe  Mockbm?  13.  3aBTpa  on 
noJiyHHT  flBe  Te/ierpaMMbi:  ot  MeHa  h  ot  Harnux  apyaett. 
14.  B  ic/iacce  mm  He  ynuM  hobmc  cjiOBa,  mm  flejiaeM  sto  flOMa. 
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15.  ICaK  oh  nepcBQflHT  c  pyccjcoro  Ha  aHrnHHCKHii?  —  51  He 
3Hato.  16.  KaK  nacrro  bm  nonynaeTe  nnoxne  oueHKH?  — 
Omchb  peiiKO.  17.  Hto  bm  /icnacTe  ceronHH  BenepoM?  18.  Bbi 
HacTO  nonyvaeTe  TenerpaMMbi?  19.  Kax  BaM  snecb  upaBiiTcs? 
—  Mhc  3flecb  HpaBHTes.  20.  Kax  MHe  iioexaTb  ;io  Baiuero 
yMpejxacHHH? 

YPOKH  3,  4,  5 

ynpawiieiiHe  7.  riepeeedume  na  antnuiicKuit  A3biK,  o6pa- 
ufaM  enuManue  na  nepeaod  caos  much, 
a  little,  few,  many. 

1.  Mbi  MHoro  pa6oTaeM  no  cy66oTaM.  2.  Oh  o6mhho  3a^aeT 
Mano  BonpocoB  Ha  ypoxax.  3.  Ohh  aaHHMaioTCH  anrnHHCKHM 
S3MKOM  MHOTO  MaCOB  B  HeflCJIK).  4.  B  Knacce  Mbi  o6blHHO 
o6cyxaaeM  mhoto  BonpocoB.  5.  51  He  mo6nio  nnca-rb  mhoto 
HHceM.  MHe  Hpa3HTca  nanynaTb  mhoto  nwceM.  6.  Oh  hutbct 
Mano  4)panuy3CKHX  KHur.  7.  Kxo  H3  hhx  nepeBOflHT  mhoto 
cTaTen  c  pyccxoro  Ha  aurnHilcxHii?  —  IleTpoB.  8.  51  3Haio  o 
hhx  onenb  Mano.  9.  CxonbRO  HHOcrpaHHbix  snbixon  Bbi  co6h- 
paeTecb  yHHTb?  10.  Ona  pa6oTaeT  mhoto  h  o6mhho  nonysacT 
mhoto  xopooiHX  oueHOK.  11.  Ha  aHrnHflcKHX  ypoxax  mm  Mano 
roBopHM  na  pyccKOM  jnuxe.  12.  Kto  3naeT  mhoto  (^panuy3- 
ckhx  cnoB?  —  Mm.  Mm  3HaeM  mhoto  cf)paHuy3CKHX  cnoB,  ho 
Mano aHmHHCKHx  cnoB.  13.  KaxmMHfleHbMbi  nonynaeM  mhoto 
HHOcTpamiux  xypHanoB  h  ra3eT.  14.  Bm  Mano  pafxrraeTe 
BMecre.  15.  Ona  hio6ht  mhoto  xo^HTb  nemxoM.  16.  Mbi  Mano 
HHTaeM  b  Knacce.  Mm  mhoto  HirraeM  noMa.  17.  Oh  pa6crraeT 
ctihuikom  mhoto.  Oh  pa6crracT  6  flHefi  b  Henenio.  18.  B  icnacce 
mm  flenacM  mhoto  ynpaxHCHHfl.  19.  MHorwe  HHxenepbi  Ha- 
uiero  yHpexcaeHHa  H3yvaK>T  HHOCTpaHHbie  h3MKh. 

YnpaHaieiiHe  8.  riepeeedume  na  anzjiuucKuu  ajuk,  ynom- 
pe6juw  The  Past  Indefinite  Tense. 

A.  1.  Mbi  3aKOHHHnH  Haiuy  pa6crry  na  npoiunofl  Henenc. 
2.  HBa  roaa  Haaan  ona  hc  pa6orana  b  HHCTHTyre.  OHa  pa- 
6oTana  n  ynpcxcneHtiH.  3.  Ohh  Bcpuynncb  no.Moft  b  8  nacoB 
Beqepa.  4.  B  npouinoM  rony  oh  jkiui  h  pa6crran  b  Oncccc. 

5.  Mm  peuiHnH  nocna-rb  3Ty  TenerpaMMy  BHcpa. 

6.  Mbi  o6cyxnann  sth  Bonpocbi  b  iiSTHHUy.  7.  no3aBHepa 
ohh  HrpanH  b  tJjyrGon  8.  B  npoiunyio  cpeny  mm  noBTopjMH 
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7-m  ypoK.  9.  Ona  nocMOTpena  Ha  aocicy  h  cnHcajia  HOBbie 
cnoBa. 

B.  1.  Kto  peuiH^T  OTBeTHTb  Ha  ee  nHCbMO?  —  Mb!.  2.  Koro  dm 
no6.narofl3pn.nH  3a  khhph?  3.  Korea  Bbi  ripHHHManii 
hx?  —  B  npouinyio  cpcny.  4.  Pnc  hm  pa6oTanH  naTb  neT 
Hasan?  —  B  MHHHCTepcTBe.  5.  Kto  H3  hhx  nepeBOflun 
3-fl  ypoK  BHcpa?  —  HmcotfiaK.  6.  CxonbKO  bpcmchh 

flflHflCa  ypOK?  -  45  MHHyT.  7.  KoMy  Bbi  BCpHyflH  3TH 

xypHanbi?  8.  Kyna  oh  peiimn  nocxaTb  Ha  cy66oTy  h 
BocKpeceHbe?  9.  C  KeM  Bbi  o6cyxnanH  stot  Bonpoe 
noaaBHcpa?  10.  Bm  xhah  b  Khcbc  hah  b  Mhhckc  Torea? 
11.  B  npoiunoM  rony  Mb!  mhopo  pa6oTanH  hob  t^panuy3C- 
KHM  B3blK0M.  * 

B.  1.  Pne  Bbi  6binn  nac  TOMy  nasan?  2.  Korea  oh  6bin  b 
Mhhckc  nocnenHHfl  paa?  —  B  npoiunoM  rony.  3.  yrpoM 
OHH  He  6blflll  B  HHCTHTyTe.  4.  C  KCM  Bbi  6bI/IH  B  MHHHCTep¬ 
cTBe  b  tot  fleHb?  5.  Tbi  6wn  b  uiKOJie  hah  flOMa  b  5  nacoB 
Benepa?  6.  KaKOii  sto  6bin  hcjiobck?  KeM  oh  6ma  no 
npocjieccHH?  7.  Ckoamco  pa3  b  Henenio  Bbi  6biBajiH  b  hh- 
crnnyre  b  npoiunoM  rony?  8.  Tbi  6ma  HHxeiiepoM  hah 
cTyncHTOM  Tpii  rona  TOMy  Ha3aa?  —  B  6bui  cryneHTOM 
Torea.  9.  Bnepa  6bino  BocKpeceHbe.  10.  riorona  6bina  3flecb 
xonoflHas  na  npomnofi  Heflene?  —  Hct,  norofla  6bina 
oneHb  xopomaa.  11.  Bbi  6buiH  xopouniM  hah  nnoxHM  cry- 
fleHTOM?  —  B  6bin  xopoiuHM  CTyaeitTOM.  12.  Kto  H3  Bac 
6bm  BHepa  b  6onbHHue?  —  Mbi  c  AhhoO.  IleTpa  He  6bino 
C  H3MH. 

T.  1.  Bnepa  a  BCTpenui  Mapmo  b  mhhhctcpctbc.  2.  Tbi  no- 
Tpanrea  mhoto  BpeMCHH  Ha  floMauniee  3anaHHe?  3.  B  ko- 
TopoM  Hacy  Bbi  BMepa  Jieren  cnaTb?  —  B  noHHTan  KHHry  h 
nercnaTb  b  1 1  wacoB.  4.  Korea  Bbi  bhacah  ee  b  nocne/wHil 
pa3?  —  B  npouinbifl  BTopHHK.  5.  B  npocuynca  H  BCTan 
ceroaiia  paHO.  6.  B  npoiunoM  roay  mm  HHTanii  HiiTepeciibie 
KHHrn  Ha  ypoxax  HCMeuKoro  aabiKa.  7.  B  kotopom  nacy  dm 
nasanH  paSoTarb  BHepa?  —  riocne  o6ena.  y  Hac  6bino 
Mano  pa6oTbi.  8.  B  He  3Han  ero  ABa  rona  TOMy  Haaaa. 
9.  Muoro  CTyfleHTOB  nonyHHAH  xopocune  ouchkh  3a  ahk- 
TaHT.  10.  rieflaror  Bomen  b  KJiacc  h  cKaaan:  «3flpaBCTByii- 
Te»  CiyBeHTbi  BcranH.  11.  B  npoiunoM  roay  mm  hc  H3ysa- 
jih  c}3paHuy3CKHil  Mbi  naynann  aHr.iHilcKHfl  12.  Bopnc 
nposHTaji  10-fl  ypoK  oneitb  xopouio  13.  CerofliiH  ypoKH 
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3aK0HMiuiHCb  pano.  14.  Ilorofla  6una  xopoiuaa,  h  mu  c 
Apy3baMH  nouuiH  b  napK.  15.  KoMy  Tbi  TorAa  OTAaA  moio 
Kimry?  —  51  oxaaji  ee  HHxonaio.  16.  51  Bcrrpemn  ce  nosaB- 
Mcpa,  h  OHa  paccxaaana  mhc  o6  3tom. 

ynpaavHCHne  9.  Flepeaedume  na  cimjiuuckuu  A3biK,  o6pa- 
ujaM  ohumohuc  na  ynompeOjienue  npunw- 
xuimejibnozo  nadcxca. 

A.  1.  flpyr  rieTpa,  apyaba  rieTpa.  2.  Knwra  Mapxca,  xhhih 
MapKca.  3.  ywHTCJibHima  Becc,  yHHTeAbHimu  Bccc. 
4.  KoMHaTa  flpyra,  xoMHara  apy3cfl.  5.  Hmh  cecTpu  Moero 
Apyra.  6.  TeTpaflH  yneHHXOB  CeMeHOBa.  7.  Khuth  Apyra 
MOCTO  CbIHa.  8.  OlieHXH  CUHOBCfi  3THX  HlOKeHCpOB. 

B.  1.  Mne  HpaBHTca  xBapTHpa  Ahhu.  2.  Bo3bMH  xapaHAatun 
Maxca.  3.  Ona  qacrro  nocunacT  hm  nucbMa  Eopuca. 

4.  Chin  moch  cecrpbi  xopoujo  xaTaeTca  Ha  xonbxax. 

5.  Ona  aacT  ypoKH  6paTy  Hapabaa.  6.  Ona  mhoto  rumier 
cecTpaM  Ajihcu.  7.  Bsepa  Hac  HaBecmnw  AeTH  naniiix 
apyaeil.  8.  KoMHaTa  Anexca  6anbuiaa  h  CBeTAaa.  9.  Ywh- 
Teab  BcpHya  TeTpaAH  cTyacHTOB.  10.  Hew  xapanAaui  na 
croae?  —  Haiuero  ynitTCJia.  11.  MbH  sto  TeTpaAH?  — 
Mocro  china.  12.  Mbt  BuynmiH  cnoBa  10-ro  ypoxa  Bqcpa. 
13.  BaM  HpaBHTca  HOBaa  xHiira  3Toro  nucaTCJia?  14.  Bse- 
pa  mu  xoaiwh  b  TeaTp  hm.  Torcxna.  15.  Cccrpa  xchu  stoto 
HHXcencpa  xopoujo  roBoptrr  no-HeMeuxH.  16.  Bnepa  mu 
o6cy*majin  craTbH  cuHa  HBaHOBa. 

YnpaBUicHHe  10.  Jlepeaedume  na  omjiuuckuu  a 3uk,  uc- 
noAbjyA  aicmuanyio  jieKcwcy  ypoKoe  3, 
4.  5. 

1.  riocjie  o6ena  on  pcuiH/i  noi'mi  nory/iHTb.  2.  Jlexuita  npo- 
AOJiacanacb  a Ba  naca.  Ona  6buia  HHTcpecHaa.  3.  B  npouuioM 
rqay  oh  Macro  ocranaAca  na  3aBOAe  nocnc  pa6oncro  aha.  4.  51 
yBiiaen  Ha  nncbMe  hma  Moero  TonapHiua.  5.  rioroAa  6buia 
xopoiuaa.  h  Aem  nonpociuiH  Hac  B3an>  hx  b  napx.  6.  IleTp 
nonpocii/i  y  mchh  moio  cTaTbio.  7.  Mbi  Hrpann  b  boachGo/i  ao 
BeHepa.  8.  Oh  ne  iiOTpaTHA  mhoto  upcMCHH  na  AOMaiiiHee 
3aAamic  Oh  3Han  npcAMCT  oneHb  xopouio.  9.  OHa  onaTb  3a- 
Aana  mhc  mhoto  BonpocoB.  10.  51  no3AHO  act  cnaTb  h  He  cpasy 
3acnyA  51  OTxpbiA  KHury  h  Hawan  HHTaTb  ee.  11.  I~ac  tu  xa- 
Tanca  na  xoHbxax  b  npouiAbiH  pa3?  —  B  UeHTpanbHo.M  nap- 
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Ke.  Taw  a  BCTpcTH/i  MHoro  flpy3efl.  12.  Tbi  noTpaTun  mhoto 
BpeMCHH  Ha  3TO  ynpaxHCHHe?  —  Hct,  a  caenan  cro  6bicrpo. 

13.  Koto  tm  yBHatn  b  KOMHaTe?  —  Hpy3CH  mohx  acTefl. 

14.  Mbi  peanut h  HaaccTHTb  cboio  ynHTenbHHuy  b  naTHnuy. 

15.  Koraa  oh  BepHyn  Tc6e  xypnanu?  —  noaaBMepa. 

16.  noroaa  6buia  wioxoii,  h  mu  ocranHCb  aoMa.  17.  Koraa  tu 
Bitaea  3tot  HHTcpecHbifi  cjtnabM?  —  Ha  npotnaoH  neacac. 

18.  B  npoumoM  roay  cuh  mohx  apyaeii  He  nocrynaa  b  hh- 
CTHTyr.  Oh  pa6oTaa  Ha  cpa6pHxe.  EMy  HpaBiutacb  ero  pa6oTa. 

19.  noroaa  6biaa  xopotnaa  b  to  yrpo.  H  pano  npocuyaca, 
cpa3y  Bcraa  c  nocreaH  h  Bbiinen  noryaaTb.  20.  Koraa  bm  6mjih 
b  TeaTpe  nocaeaHHH  paa?  —  Mecau  TOMy  Ha3aa.  21.  Ha  hto 
tu  aioSHUib  TpaTHTb  aeHbrn?  —  Ha  xmim.  22.  B  noneaejib- 
HHK  BCHCpOM  MbI  OCTaflHCb  B  HHCTHTyTC  nOCae  3ailHTHH.  Mb! 
peuiHan  o6cyaHTb  aBa  HHTepecHbix  Bonpoca.  23.  Haa  neM  oh 
Tax  mhoto  pa6oraa  b  iipounioM  Mecaue?  24.  Kto  H3  hhx  Bep- 
nyaca  b  nsmiHuy  yTpOM?  25.  flo  Koroporo  waca  bm  nrpariH  b 
tnaxMaTbi?  —  flo  8  sacoa.  —  Kax  Macro  bm  HrpaeTc  b  utax- 
MaTbi?  —  He  oscHb  Macro.  26.  Kaxaa  6biaa  noroaa  b  tot 
aenb?  —  3to  6biaa  cy66ora,  noroaa  6buia  Teanaa.  riocae 
aaBTpaxa  mm  noexaaH  aa  ropoa  naBecTHTb  cbohx  poaHTencii. 
Mb!  npoBean  TaM  xohcu  HeacnH.  27.  Bbi  Smbh  paau  Bcrpc- 

THTbea  C  HHMH  OltaTb?  -  fla,  OHCHb.  28.  C  KeM  Bb!  6biaH  B 

TeaTpe  b  npomnyio  cy66oTy?  —  C  apy3baMH  Aaexca.  29.  B 
npouiaoM  roay  a  Macro  Hrpaa  b  tnaxMaTbi  c  noapyraMH  aonc- 
pH.  30.  Ho  xoToporo  saca  bm  6mjih  BMepa  b  hhcthtytc?  —  Ho 
4  MacoB. 

y  P  O  K  6 

ynpancHemic  11.  Tlepeeedume  na  ohzjiuuckuu  juuk,  o6pa- 
ufaM  sHUManue  Ha  ynompeOAenue  zjiaeo- 
jia  to  have  u  o6opoma  to  have  got. 

A.  1.  y  Hero  ecTb  OMeHb  HHTcpecHbie  Kinirn.  2.  y  Mocroapyra 
HeT  coGaxn.  3.  Y  cro  poaHTcnefl  6onbtuoH  aoM.  4.  y  Te6a 
ecrb  6eaoe  naaTbe?  —  Ha.  5.  y  Ahhm  HeT  $paHityacxHx 
khht  aoMa.  6.  y  hhx  xopotnaa  CBeTaaa  XBapTHpa  7.  y 
Baincro  apyra  ecTb  ccMbs?  —  HeT.  8.  Y  ToMa  mhoto  hobmx 
apy3eft  9.  y  mchs  HeT  xopotuen  xapru.  10.  y  hhx  ecTb 
MaujHHa?  —  Ha.  11.  Y  xoro  H3  Bac  ccn.  cecrpa?  —  Y 
Kobh  12.  y  KaTH  Bcerna  mhoto  pa6oTU.  13.  V  tc6»  ecrb 
BpeMa  HanucaTb  rmcbMO?  14.  Kaxayio  cpeay  y  3thx  cry- 
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ijeHTOB  .noa  ypoKa  aHmuiicKoro  a3bixa.  15.  Y  Moero  cuna 
HeT  Jibix.  16.  y  Te6a  ecn.  stot  HeMemcHH  xypnan?  — 
Her.  17.  y  Bac  ecn.  BpeMa  otbcthti.  Ha  sto  nHCbMO? 
18.  y  MCHH  HeT  BOnpOCOB.  19.  y  MBJIbHHKa  ecn.  KpaCHblH 
h  xejin.nl  xapaKflaujH.  ho  Her  nepHoro.  20.  Kaicaa  KHHra 
Tan cto ro  y  Te6»  ecn.? 

B.  1.  Mbi  o6mhho  3aBTpaKaeM  b  8  «jacoB  yrpa.  2.  Ceflnac  ohh 
yxHHajor.  3.  Bbi  Bceraa  o6ejiaeTe  b  sto  BpeMa?  4.  B  koto- 
poM  wacy  y  Bac  3aHaTHa?  5.  Kaxnbifi  neHb  Mbi  o6eaaeM  b 
TpH  naca.  6.  Mofi  flpyr  He  Bceraa  yxHHaeTflOMa.  7.  CefiMac 
y  cryfleHTOB  KOHTpo/ibHaa.  8.  Tac  bw  3aHHMaeTecb  no  no- 
iiejiejibHHjcaM?  9.  y  Bac  6yneT  ypoK  aHrjiHficicoro  a3bixa 
aaBTpa?  —  Ha. 

B.  1.  y  Hero  6buia  cBexaa  raseTa.  2.  y  Moero  npyra  lie  6bmo 
3Tofi  KHwrH  noMa.  3.  y  Te6a  6buio  BHepa  BpeMa  noiiTH  K 
ne.My?  —  HeT.  4.  Mb!  xopowo  npoBeJiK  BpeMa  b  Mockbc. 
5.  Ha  npouniofi  Hepejie  y  mchh  6mjih  HHTepecHbie  aHrciHfi- 
ckhc  xypHa/ibi.  6.  y  FIcth  6buia  6oJibinaa  KBapTHpa? 
7.  Ohh  aaBTpaKann  pano  yrpoM.  8.  Bbi  o6e,aaJiH  BHepa  y 
cecTpbi?  —  Ha.  9.  Koma  y  Bac  6bui  ypoK  (fcpanuyacKoro? 
10.  Bnepa  y  Mena  6biJio  hcmhoto  pa6on>i. 

ynpaJKiicinie  12.  Tlepeaedume  ua  anzJtuucKuu  aimk,  o6pa- 
ufaji  enuManue  Ha  nepeaod  Heonpedejien- 
Hbtx  MecmouMeHuu  some  u  any. 

A.  1.  Oh  3aaan  MHe  HecKOJibKO  BonpocoB.  2.  HeKaropbie 
monH  He  jhoCbt  npoBoaHTb  jicto  3a  ropoflOM.  3.  Y  Te6a 
ecTb  6yMara?  —  Ha.  ecTb  hcmhopo.  4.  flaiiTe  MHe,  noxa- 
JiyftcTa,  Mo/ioica.  5.  y  Hexoropbix  cryacHTOB  nepBoro  xyp- 
ca  3aBTpa  Her  3aHHTHfi  no  aHmmlcKOMy  a3biKy.  6.  Xothtc 
H3io?  —  Her,  cnacn6o.  7.  Oh  nan  naM  nepHHJi.  8.  yrpoM 
Mbi  nHJiu  KO<{)e  9.  y  Bac  ecn.  KaKHe-im6yflb  HHTepecHbie 
cran.H?  10.  Oh  He  najj  mhc  KHKaitHx  nHceM.  11.  y  TBoero 
itpyra  ecn.  khuth  ua  c^panuyacKOM  a3biKe?  12.  J1jo6oh 
CTyneHT  MOXCT  OTBCTHTb  Ha  3T0T  BonpOC.  13.  npHXOflHTC 
B  Jiio6oe  BpeMa.  14.  He  flyMaio,  «rro  y  Mena  noMa  ecn. 
raacTbi.  15.  Y  Bac  ecTb  KaKHc-HH6yflb  Kapaimaum?  —  Ha. 
ecn.  HecKOJibKO.  16.  B  hc  bhxv  qatnex  H  jioxck  ua  ctojic 

E.  1 .  Hboc  (H3)  BaniHX  neTCH  HrpaioT  b  napxe.  2.  Hexcrropbie  H3 
mohx  jipyacfl  roBopaT  Ha  .OByx  HHOCTpaHHbtx  H3bixax. 
3.  Muorwe  H3  3THX  HHXCHepOB  pa6oTaKJT  B  MHHHCTCpCTBC 
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BHciuHej'f  Toproanu.  4.  HeKOTOpwc  in  crryneiiTOB  Haiuero 
HHCTirrjTa  xopoiuo  nrpaioT  b  c^>T6an.  5.  Muonte  in  iiac 
:no6flT  MV3biKy.  6.  Hettoropbie  in  mix  He  pa6araior  mhoto 
naxi  aunmficKHM.  7.  Tpoc  H3  sthx  Manh'imcoB  xopoiuo 
KaTajOTCH  Ha  KOHbxax.  8.  Kto  H3  eac  coGnpaercs  npoBomiTb 
/i cto  o  repose?  9.  HeKOToptie  in  3thx  xypnanoo  >iexaT  iia 
cTcne.  10.  flafiTe  MHe  juo6yio  H3  Kimr  HexoBa. 

Ynpa>Kneiiiie  13.  riepeeedume  na  anz-niiicKiiu  mjmk,  uc- 
nojib3yjt  a/anusuyio  ncKcuKy  ypona  6. 

1.  He  cflenaa  ouihGok  b  KOHTponbHOH  paGore.  2.  y  Bao  ecn> 
DpeMS  npoHecTb  Ha.M  jickuhio?  3.  Kax  npaen/io,  ohh  o6enaioT  b 
4  vaca.  4.  R  ocraBima  HcxoTopbic  yveGmiKH  homb.  5.  y  pac  ecn, 
tcm3  cooGmeHHfl?  6.  y  nac  Ma.ro  opeMenn.  rioMoni  hbm. 
noxonyficra,  cnenaTb  3Ty  paGory.  7.  Oh  mynacr  hcmcuxhh  b 
HHCTHTyTe?  —  fla,  Ha  npo.iu.iOH  Heaeae  y  ncro  Gbino  ana  aaHH- 
thu.  8.  Hexoiopbte  in  mohx  upyaefi  OKOHMiina  yHHBepcHTeT 
HCCKaibKO  jtct  Ha3afl  9.  Bvepa  »  nom’Httna  micbMO  ot  AHHbi. 
Ona  yexana  d  Khcb  b  1980  rony  11  xhbct  Ta.M  cefmac. 
10.  HexoTopbie  in  hhx  npcnoaaioT  b  stom  HHcnnyrc.  11.  Oh 
cefinac  yxcHHaer?  —  HeT,  oh  noMoraer  MHe  nepcBojuiTb  CTaTbio. 
12.  O  HeM  Bbt  iiyMaere?  —  V  mchh  HeT  yreGHUxa,  a  a  xory 
noerraTb  ero.  13.  Y  mchh  6luio  mhoto  paGorbi,  no  a  caanan  ce 
nnepa.  14.  Kto  H3  Baumx  flpy3eft  xceHitnca  b  npoutnoM  roay? 
15.  3hmoA  oh  saerro  npocTyxcacTcs.  16.  Mos  jioHb  y*e  xo^ht  b 
uiKony,  HOflaMa  y  nee  mhoto  urpyrncx.  17.  Oami  m  ee  cmhobch 
yexan  BHepa  b  Khcb.  18.  y  Bae  mhoto  BHyxoB?  —  fla.  y  Hac 
6onbiuas  ceMbs.  19.  Cxaibxo  npeaMcron  ohh  H3yva/oT  p 
HHcnnyrc?  —  Mhoto. 


y  P  O  K  7 


ynpawHeime  14.  riepeeedume  ho  antnuucKuu  junk.  o6pa- 
ufcm  eiuiManue  Ha  ncpeaod  o6oporna  the¬ 
re  is  (there  arc). 


A.  1.  B  3TOfl  KOMiiaTc  Gonbuioe  okho  2.  Ccfmac  n  napxe 
MHorofleTeii.  3.  B  vuiacce  necxo.ibxo cryaeHTon  4.  B  koht- 
pojibHoft  paGore  HeT  oujh6ok.  5.  B  stom  jxypnajie  ccTb  iiii- 
TepccHbie  CTaTbH?  6.  B  houicm  ropoiie  ecTb  TeaTp  h  ue- 
cKOJibKO  KHHOTeaipoB.  7.  B  iiopT4>e^c  ccTbyMe6iiHK  m  rum, 
TeTpaiieH.  8.  B  stoh  komuhtc  ecTb  Tejiecjxjn?  9.  Censac  neT 
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BpeMeiiH  nepeBOjum  3Ty  craTbto.  10.  Mto  bhcht  (HaxomiT- 
ca)  Ha  cTcne?  —  Ha  ctchc  KapTa  h  HccKOJibKO  KapTHH. 
11.  B  saiince  He  6bino  naa.  12.  Ckojimco  tckctob  6bino  b 
3tom  yse6HHKc?  —  TaM  6bino  HecKonbKO  tckctob.  13.  Ha 

3TOH  CTpaHHUC  HeT  HHKaKHX  TpaMMaTHHCCKHX  npaBHJl. 

14.  Ha  3Tofi  y/iHuc  6bina  uiKona?  15.  CKonbKO  cTpaimu  b 
tboch  TeTpann?  16.  3accb  HeT  Boabi.  17.  Okojio  OKHa  cto- 
ann  CTOJi  h  ujecTb  crynbcB.  18.  Kaxne  xypnanbi  6mbh  b 
TBoefl  cyMKe?  —  Aht/ihhckhc  h  t^panuyacKHe.  19.  He- 
CKOJlbKO  neT  H33tU  Ha  3TOH  y/IHUC  6bin  3aBOfl  H  HeCKOJlbKO 
flOMOB.  20.  Ha  flocKe  hct  Mena.  21.  Ha  CTone  npenoaaBa- 
Tena  ecTb  hcmcukhc  raaeTbi?  22.  Ecrb  jih  oiuH6Ka  b  mo- 
Maiunefi  pa6oTe  KonH?  —  Hct.  23.  TaM  He  6bino  cnnseK. 
24.  Hto  nexwT  Ha  nony?  —  Taxi  HccKOJibKO  nrpyiucK  stoh 
ncBOMKH.  25.  B  ero  ynpaxcHeHHH  mhoto  oujh6ok?  —  Ha. 
26.  CKontKO  CTyaeHTOB  b  aynHTopnH?  —  flecaTb.  27.  Ha 
3TOft  ynnue  He  6bino  yHH BepcHTeTa  necaTb  neT  Hasan. 

28.  Oxono  Bauuero  aoMa  mhoto  ubctob?  —  fla,  mhoto. 

29.  3aecb  ecTb  HHTepecHbie  cTaTbH?  —  Ha,  TonbKo  oana. 
B.  1.  PajlOM  C  3THM  MHHHCTCpCTBOM  CCTb  lUKQ/ia.  LLlKona  na- 

xoaHTca  paaoM  c  sthm  MHHHCTepcTBOM.  2.  Ha  aocxc  He- 
cKonbKO  aiirniiHCKiiX  npcjyioaceHHfi.  AHnwiicKHe  npenno- 
KCHHa  (nanHcatibi)  Ha  aockc.  3.  B  otoh  KHHTe  mhoto 
HOBbix  cnoB.  Hobmc  cnoBa  Ha  iucctoh  crpaHHixe.  4.  B 
ropoae  HccKOJibKO  napKOB.  riapKH  Haxojwrca  b  ueirrpe 
ropona.  5.  Ha  nony  mhoto  HipyuieK.  Mhoto  HrpyuieK  ne- 
xcht  Ha  nony.  6.  Ha  cryne  BHceno  necKonbxo  nnaTbeB. 
IlnaTba  UHcenn  na  cryne.  7.  B  Base  ctojjhh  UBeTbi.  LIbctm 
crroann  b  KpacHBoO  Ba3e.  8.  Oxono  flOMa  crroano  Hecxonb- 
ko  mjokhhh  h  »;ciiiuhh.  MyjKHHHbi  h  xceHWHHbi  ctoanH 
oxono  aoMa.  9.  B  stom  ropoae  naTb  hobmx  KHHOTeaTpoB. 
KunoTeaTp  HaxoflHTca  HeaaneKO  ot  naiuero  HHCTHTyTa. 
10.  B  TcaTpe  mhoto  actcm.  Hern  ceftwac  b  TeaTpc. 

ynpawiiemie  15.  flepeaedume  na  ohzjiuuckuu  ji 3wk,  o6pa- 
ufajt  OMUManue  na  ynompe6jienue  mo- 
daJibHOZo  zjiazojia  can  u  ezo  3Keuaajien- 
ma  to  be  able  to. 

A.  1.  9l  Mory  HHTaTb  no-aHrnHflcKH,  ho  hc  Mory  nHcaTb.  2. 
hc  Mory  OTBeTHTb  na  stot  Bonpoc.  3.  Tencpb  Bbi  moxcctc 
hcmhoto  roBopHTb  no-t|)paHuy3CKH?  —  Ha,  Mory  hcmhoto 


16 


4.  Oh  hc  MoxeT  MHoro  xo;;im>.  5.  MaAbSHicy  6buio  nxTb 
jict,  ho  oh  yMen  (Mor)  KaTaTbca  Ha  KoiibKax.  6.  Tbi  Mor  6bt 
nepcBecTH  3TOT  TeKCT?  —  Ha.  Mor  6bi.  7.  Tom  hc  Mor 
cne^aTb  sto  na  npomnoH  ncflenc.  8.  51  Mor  nancTb  TOAbKo 
KapTHHy  Ha  creHe.  9.  Mb!  MOxeM  nooGcAaTb  y  Mens. 

10.  Tu  Moxeuib  paccKaaaTb  mhc  o6  stom?  —  Hct,  hc  Mory. 

11.  Kto  MoxeT  oncpbiTb  ABepb?  —  5 1 .  12.  51  He  Mor  BHepa 
nofiTH  b  TeaTp,  y  Mens  He  6buio  BpeMCHH.  13.  Tbi  Moxeuib 

KypHTb  3flCCb.  14.  Bb!  MOXCTC  flaTb  MHC  3Ty  KHHiy?  - 

BoiOCb,  HTO  HeT.  15.  MOXHO  MHC  H3K>?  16.  MOXHO  3aaaTb 
BaM  Bonpoc?  —  KoHeHHO.  (jL7v  3aBTpa  Bbi  moxctc  B3«Tb 
3TOT  xypnaA.  18.  CxaxHTe,  noxaAyilcTa,  KaK  npoimi  Ha 
riyujKHHCKyK)  yAHuy?  19.  Hto  a  Mory  cACAaTb  Ana  Bac? 
20.  51  Mory  ocTaBHTb  3Aecb  nopr^eAb?  —  HyMaio,  Aa. 

B.  1.  51  hc  Mory  cennac  fldnaTb  3Ty  paGcrry,  y  Mena  hct  Bpe- 
MeHH.  2.  9i  ne  Mory  oGeAaTb  cennac  c  BaMH.  51  nepeBoxy 
CTaTbio.  3.  Bbi  CMoniH  BHcpa  BcnepoM  nofiTH  b  TeaTp? 
4.  Oh  CMor  npufiTH  k  HaM  na  npomnofi  neACAe.  5.  Mhc 
oscHb  xopotuo  Gmao  bhaho  3Ty  yAHuy.  6.  Ona  hc  CMoma 
HanncaTb  HaM  nncbMO.  7.  Mbi  He  cmotah  o6cyAHTb  stot 
Bonpoc  b  noHCAeAbHHK.  8.  Koab  cmot  ornpaBim.  TeAcr- 
paMMy  TQAbKO  BCHCpOM.  9.  Mbi  CMOPAH  nOTOBOpHTb  C  3TH- 
mh  cryAeHTaMH  nocAe  3anaTHii.  10.  51  CMory  HawaTb  pa6oTy 
3aBTpa  yTpOM.  11.  Oh  cmoxct  Ao6paTbca  TyAa  toabko  k 
Benepy.  12.  Bbi  CMoxeTe  nepcBccTH  3aBTpa  3th  CTaTbH? 

13.  Oh  cMoxeT  b  naTb  nacoa  BcrpcTHTb  bthx  HiixcnepoB? 

14.  Ona  hc  CMoxeT  3aKOHHHTb  3Ty  paGory  aaBTpa.  15.  Oh 
He  cmoxct  nponecTb  3th  khhth  BOBpcMH.  y  Hero  HeT  Bpe- 
MCHH. 

ynpaxaiemic  16.  fJepeeedume  na  anzjiuucKuu  h3uk,  uc- 
nojtbjyji  atcmuanyio  neKcutcy  ypoKa  7. 

1.  B  Moeii  KBapTHpe  ecrb  Kyxna  h  ABe  KOMHaTbi  —  CTOAOBaa 
h  cnaAbna.  2.  FIocpeAHHe  pocthhoh  ctoba  KBaApaTHbiO  ctoa 
h  ABa  Kpecna.  3.  Hto  TaM  b  yrAy  komhatm?  —  JInBan 
4.  Pa3peuiHTc  mhc  noaBOHHTb  no  BarneMy  TeAe^oHy.  5.  51  He 
Mor  BHepa  CMOTpcTb  TeAeBH3op.  6.  Bo3bMHTe  3Ty  KHHry.  Bm 
CMOXCTC  npOHCCTb  B  HCfl  MHOPO  HHTCpCCHOrO.  7.  B  3TOM 
uneasy  ecrb  anraHHcKne  khhth?  —  HeT.  8.  3aBTpa  bm  cmo- 
xctc  ycAbimaTb  06  stom  no  paAHO.  9.  Ha  yrAy  yAHUbi  ccTb 
ttiKOAa?  — J3a  (ecn>).  10.  nocpcAHne  ctoa  a  croaAa  Baaa.  ho 
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b  Hefi  He  6bino  ubctob.  11.  Oh  hc  cMor  npnexaTb  k  HaM 
10  anpena.  12.  HaAeBO  ot  poaAa  croano  HecKOAbKO  Kpeceji. 

13.  BenepoM  Bbi  MOxeTe  B0cnoAb30BaTbca  sthmh  khh rasi h . 

14.  51  hc  Mory  cefiHac  nocnaTb  TcaerpaMMy  no  Taiecjxmy.  y 
MeHa  HeT  BpeMeHH.  IS.  51  Mor  Biiaerb  TOAbKO  nHcbMeHHbiii 
ctoa  b  yrny  KOMiiaTbi.  16.  Ha  icaprone  6bin  (HapucoBaH)  aom 
h  HeaoaeK.  17.  Kto  cmoxct  noroBopHTb  c  hum  no  Tene^ony? 
18.  UBepb  OTKpbiTa.  Bbi  moxctc  bohth.  19.  Hto  erne  Mbi  mo- 
xcm  o6cyaHTb?  20.  Mu  ne  cmohih  nocnymaTb  BcncpoM  pa- 
AHO.  B  KBapriipe  He  6biao  paanonpHeMHHKa. 

y  P  O  K  8 

YnpajKiicuHc  17.  Tlepeaedume  na  cimjiuuckuu  nsun,  ynom- 
pedjixx  The  Present  Perfect  Tense. 

A.  1.  Tbi  noKaaaa  apyabaM  cbojo  pa6cny?  —  HeT,  ona  eme  He 
rcrroBa.  2.  51  nocMorptn  3tot  cJuiabM.  A  Tbi?  —  Jla,  sto 
HHTepecHbtH  $HAbM.  3.  Moa  cecrpa  aaKOHHiuia  HHcnnyr 
HHocTpaHH bix  a3biKOB  h  npenoaaeT  b  luxoae.  4.  51  nponn- 
Taa  3Ty  KHHry  Ha  aurnHflcKOM  aabiice  h  coBeTyio  BaM 
caenaTb  sto.  5.  Anna  nony^ana  hobvjo  KBapTHpy.  Tbi 
Bitaea  ee?  —  Ha,  a  6bui  TaM  na  Tofl  Hcaene.  6.  riocMOTpn, 
oh  HanHcaa  hobwc  cnoBa  na  aockc.  7.  Tae  xypnaabi?  — 

51  B3a a  hx  aomoh.  8.  Tr.i  bhaca  stot  (jmnbM  no 
TeaeBinopy?  —  HeT,  y  mchh  Maao  BpeMCHH.  51  ceimac 
mhoto  paGoTaio.  9.  Oh  noBropwa  npaBHaa  5-ro  ypoxa?  Oh 
3HaeT  hx?  10.  Tbi  6bin  b  stom  napxe?  —  Ha. 

E.  1.  Ona  TOAbKO  hto  Bcpuyaacb.  2.  51  yxe  nepcBena  sth 
npeanoxeiiHa  na  t^paimyacKiul.  3.  Bbi  6mah  xoraa-HH6yab 
B  EonrapHH?  —  fla,  3T0  oneHb  xpacHBaa  crpana.  4.  Oh 
Bceraa  xotca  HMen.  xopomyro  6n6AHOTCKy  aoMa.  5.  51 
HHKoraa  paHbiue  He  BHaena  3toid  HeAOBexa.  6.  Bbi  yxe 
noroBopHAH  c  apyabaMH  06  stom?  7.  Mbi  eme  He  caeAaAH 
ynpaxHCHHe  na  crpamme  13.  8.  Tbi  Moxeuib  noaoxaaTb? 
Mbi  eme  ne  noyxHHami.  9.  Hto  aenaeT  Bam  cmh?  —  Oh 
TOAbxo  hto  npwmcA  h  HrpaeT  c  otuom  b  maxxiaTbt. 
10.  Hue  HHKOAafi?  —  Oh  yxe  Aer  cuaTb.  11.  BoabMiiTe 
3th  xypHanbi.  51  yxe  npoHHTaAa  hx  12.  Tbi  yxe  cacnaq 
ypoKH?  —  Her  eme.  13-  3a  nocneaHee  opeMa  a  Bbiynan^ 
mhoto  HOBbix  <{5paHuy3CKHX  caob.  14.  Mbi  eme  lie  bhacah  " 
UCHTpa  Bamero  ropoaa.  Mbi  TOAbxo  hto  npiiexanH  15.  On 
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Hanacaa  ABe  CTaTbH  3a  nocaeaHee  epcMfl.  16.  rac  Bauia 
aoHb?  —  fl  yxe  oTBejia  ec  b  aeTCKiifi  caa.  17.  ft  euic  hc 
6bta  B  hobo.m  Tea-rpe.  18.  OHa  HHKoraa  paHbiuc  He 
nepesoanna  tbkhc  TpyAHbie  craTbH. 

B.  1.  B  3TOM  roay  mm  KyriHAH  hobmh  TeacBH30p.  2.  Tbi  Biiaea 
ricTpa  ceroaHa?  —  fla.  3.  Ha  stoh  hmcjic  a  3BOHiia  eMy 
HecKOJibKO  pa3.  4.  CeroaHa  a  noayHHn  nncbMO  ot  SpaTa. 
5.  B  3tom  roay  Moa  cecTpa  aaxoHHHaa  uiKOAy.  6.  Mm  He 
6mah  y  hhx  ceroaHa.  7.  Tbi  6bia  b  Tearpc  Ha  stoh  iicacae? 
—  HeT,  He  6bia.  8.  Ceroana  oh  yexaa  b  KneB.  9.  Ha  3toh 
Heaeae  mm  aaKOHHHAH  pa6oTy.  10.  B  stom  roay  oh  npo- 
HHTaji  necKoabKO  khht  Hxexa  JloHaona. 

YnpawiieHne  18.  flepeeedume  na  aHznuiicKuu  jouk,  o6pa- 
tqax  eHUManue  na  ynompe6jienue  epe- 
Men. 

1.  YTpoM  AHHa  no3Bomuia  mhc.  2.  Ceroana  a  ornpaBHaa  ABe 
TeaerpaMMbi.  3.  Mbi  neaaBHO  nepeexajiH  Ha  3Ty  KBapTupy.  — 
Koraa  bm  nepecxanH?  —  Mccau  TOMy  naaaa.  4.  ft  yxe  3iiaio 
ee.  OHa  xopoiUHii  qenoBeK.  5.  Hto  oh  oGmhho  AtnaeT  b  sto 
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crraTbio  apy3b«M?  —  HeT,  BHepa  y  mchh  He  6mao  BpcMeHH  3TO 
CAcAaTb.  20.  Oh  otbctha  Ha  nx  nucbMO?  —  Ra,  na  npouinofi 
HCACAe  21.  ft  Hmcoraa  hc  6ma  b  stom  napKe.  flaBafiTe  cxoahm 
Tyiia.  22.  Bbi  yxc  nepeBCAH  CTaTbJO  ita  c{)paimy3CKHfi  aabix? 
—  HeT.  mu  cefiMac  pa6oTaeM  nail  Hefi.  23.  FioHeMy  Tbi  hc 
npniueA  ceroAna  yTpoM?  —  ft  hc  Mor  Y  Mena  6bino  mhoto 
pa6on.i.  24.  ricTp  Hcaaimo  BepnyAca  hi  Jlcmacma.  25.  Tbi 
6un  ceroflHa  b  6h6jihotckc?  —  fla,  b  5  nacoB.  TaM  6liao 
mhoto  iiapoaa  b  sto  BpcMa  26.  Tbi  noBTopan  rpaMMaTiiHcc- 
Kiie  npaBana  8-ro  ypoxa?  —  Ra,  h  co6npaiocb  noBTopaTb 
cnosa  aroro  ypoxa. 

ynpajKiicmie  19.  Tlepeeedume  ho  auzjiuucKuii  jouk,  uc- 

noAb3yjt  aumuanyto  Aexcuicy  ypoKa  8. 

1.  Mne  oHCHb  xaAb.  ho  ohh  bcc  yxc  yiunw.  —  Koraa?  — 
4ac  tom)'  na3afl.  2.  Oh  noxa3aa  Mne  cuoio  Hoayio  xapTHiiy. 
3.  ft  npnnec  BaM  HOByio  KHHry  3Toro  imcaTeaa.  ft  coBeTyio 
BaM  npoHHTaTb  ee.  Bee  moh  apy3ba  npoHHTaAH  ee,  oHa  hm 
nonpaBHaacb.  4.  Ohh  Bee  npnuiAH  na  aanaTHH  BOupeMa. 

5.  ft  hc  BimeA  3Toro  (JiHAbMa  h  oncHb  coxaAcio  06  stom. 

6.  Koraa  Tbi  npoHHTan  3Ty  KHiiry  Bnepabic?  —  B  actctbc. 

7.  ft  eme  ue  HHTaji  «MapTiina  Raena».  OHa  ecTb  y  Bac  b 
6h6ahotckc?  8.  CeroAHa  oh  ue  6ma  Ha  jickuhii  no  reorpa- 
t()HH  h  oncHb  coxaneeT  06  stom.  9.  IIohth  Bee  b  AeTCTBe 
eaflaT  b  cnopTHBH bic  Jiarepa  OTAbixaTb.  —  A  a  Huxoraa  He 
6ua  b  Jiarcpax.  —  Mhc  oh  chi.  xaAb.  ft  oneHb  ak>6ha  npo- 

BOAHTb  A  CTO  C  flCTbMH.  10.  Tfle  BCC  CTyflCHTbl?  -  OllH  Ha 

JieKUHH  no  JiHTepaType.  11.  Hto  tm  npHiiec?  —  3to  yne6- 
hhkh  H3  6h6ahotckh  aab  Bac.  Bot  ohh.  —  Xopouio,  cna- 
ch6o.  12.  rioHeMy  Bbi  hc  caenajin  3Toro?  3to  HenpaBHAb- 
ho.  13.  3to  TpynHaa  hah  Aerxaa  Kimra?  —  ft  He  3Haio,  a 
eme  He  HHTa/i  ee.  14.  Bee  aioah  AK>6ar  CMOTpeTb  xopouine 
TCACBH3HOHHMC  ncpcAaHH .  15.  Koro  Tbl  HpHBCA?  —  3to 
moh  TOBapHiu.  —  Bxoahtc,  noxanyflcTa,  mm  pajbi  oac 
BHflCTb.  16.  ft  TOAbKO  HTO  TOBOpHA  C  HUM  06  3T0M  ft  Ay- 
Maio,  oh  HenpaB.  17.  Oh  TOAbKO  hto  BepnyAca  flafiTe  eMy 
3TH  XypHaAM  H  KHHTH.  18.  ft  XOpOIUO  3!iaiO  XH3llb  HapOACB 
HarncH  CTpaHbi.  19.  Anna  onaTb  npocTyAHAacb.  Miie  xaAb 
ee.  OHa  nacTO  npocTyxacrca.  20.  coBeTyio  BaM  nocMOT- 
pcTb  3Ty  nepeAany  no  TeAeBiuopy. 
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y  P  O  K  9 


Ynpa>KiiC!!ne  20.  riepeeedume  na  cuiznuucKUU  ajuk,  ynom- 
pe6jmjt  Modcuibubie  zjuizoau  must,  should, 
to  be  to,  need  to  u  o6opombi  to  have  to 
(to  have  got  to). 

A.  1.  flcTH  flonacHbi  jioxnTbca  cnan,  paHO.  2.  Bbi  oGaaaTcnbHO 
Ao/DKHbi  npurnacHTb  hx  Ha  o6efl.  3.  51  ruioxo  ce6a  nyDCTuyio. 
51  AonxeH  noftTH  x  Bpasy.  4.  51  onarb  acuixch  BcraTb  Tax 
pano  b  Bocxpeceiibe?  5.  Bo  Bpcwa  axaaMCHOB  Bbi  hc  aonxHbi 
3aflaBan>  BonpocoB.  6.  «BencpoM  tsi  ao/ixch  B03BpamaTbca 
b  1 1  nacoB»,  —  cxa3ana  \iaTb.  7.  Bbi  o6a3aTejibHO  AOflxiihi 
UflHTb  BeciiOH  3a  ropojf  8.  Miie  nyxHO  cnymaTb 
pa^Honepe^aHH  i<a  aHmHHCKOM.  51  xony  xopouio  roBopuTb 
no-aHniHHCKH.  9.  MHe  npHBecTH  c  co6oii  apyra?  10.  fleraM 
HCJlh3H  CMOTpCTb  TeJICBH30p  TaK  n03OTO. 

E.  1.  MHe  Heo6xoflHMO  3axoHmiTb  3Ty  pa6oTy  certyiHa. 

2.  BaM  npHuinocb  ocTaTbca  b  ropoae  npouinbiM  jictom? 

3.  Mhc  npHuinocb  nocoBeTOBan,  eMy  hoOth  k  Bpany.  51  He 
Mor  noMOHb  eMy.  4.  OHa  hc  moxct  no3BOHHTb  tc6c,  h 
Te6e  nyxiio  sto  caenaTb  caMOMy.  5.  EMy  He  hjtkho  GbiJio 
pernaTb,  hto  flejiaTb.  Ero  crreu  yxe  peuniJi  stot  Bonpoc. 

6.  Eil  ceroiwa  nyxHO  ocTaTbca  flOMa,  ee  MaTb  6ojibna. 

7.  Bnepa  MHe  npimuiocb  Jienb  cnaTb  oseHb  noanno.  51 
jianxcH  6bm  3aKOHMHTb  .noxJiafl.  8.  Mhc  3Ta  Kiiiira  He 
noHpaBH^acb,  ho  a  flcwxeH  CKa3aTb,  hto  mohm  apy3bHM 
ona  noHpaBHJiacb  oncHb.  9.  Tc6e  npmmiocb  exaTb  ryaa  Ha 
TpaMBac  KJIH  HATH  nCUIKOM?  10.  BaM  HCo6xOflHMO 
BCpHyTb  KHHry  BOBpCMH?  —  fla,  HO,  K  COXaJieHHK),  a  cc 
eme  He  npoHHTan.  11.  Bbi  oneiib  xopouio  roBopHTe  no- 
3HI7IHHCKH .  BaM  npHXOaHJIOCb  MHOTO  pa60TaTb  Ha4 
H3biK0M  b  HHcnnyTe?  12.  Hto  eme  BaM  npHxoflHTca  ae- 
JiaTb.a.'iH  hhx?  13.  HbuM  tcjicc^ohom  BaM  npnuinocb  Torfla 

BOcno^b30BaTbca? 

B.  1.  BaM  cnca yeT  3anwcbiBaTb  JiexuHH  npo<J)eccopa  ileTpo- 
Ba.  Ohh  oneHb  HHTcpecHbie.  2.  Hm  hc  c/ienycT  paccxa3bi- 
BaTb  KaTe  06  stom.  3.  51  ayMaio,  naM  cjie.ayeT  Jienb  b  6oJib- 
Himy.  4.  flcTpy  cjicayeT  cucnaTb  jioicnaa  o  xh3hh  3Toro 
nHcaTejis.  3to  moxct  eMy  noMOHb.  5.  IleTpy  hc  cneayeT 
nponycxaTb  Tax  MHoro  JiexuHii. 
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T.  1.  Mm  aojdkhm  BtrrpeTHTb  ero  y  ctshuhh  MeTpo  d  12  qa- 
cob.  2.  Kto  Aonxen  oTBeqan.  Ha  3th  nncMva?  —  Hama 
(fiHpMa.  3.  3aKpbiTb  okho?  —  HeT,  He  Hyxcuo.  riorona 
cerojwa  3aMcqaTejibHaa.  4.  9l  AyMaio,  mto  pqniiTejm  hc 
aojixchm  flaBaTb  aeTHM  mhoto  AeHer.  5.  51  MyBCTByio,  mto 
MHe  He  cjicjiyeT  xoflHTb  K  hum  TaK  Macro.  6.  Ecah  bm 
6oabHM,  BaM  cjjenyer  ^exan.  7.  Ha  jickuhh  6bmo  MHOro 
Hapoaa,  h  mhc  npHUiaocb  CToaTb.  8.  BaM  He  nyxHO  cnc- 
LUHTb,  oh  cure  He  npmnea.  9.  Te6e  npHinnocb  pano  Bcra- 
BaTb  BMepa?  —  Ha.  10.  Bm  He  aanxHM  6oaTbca  AeJiaTb 
oujhGkh,  ec/iH  xoTirre  xopoiuo  roaopHTb  no-anr/iHHCKH. 
11.  K  coxaaeHHK),  mm  BbiHyxneHM  ocTaTbca  b  ropofle 
3thm  n ctom .  12.  Te6c  He  oneaycT  HasHHaTb  HOByio  KHHry. 
ecaH  tm  He  aaKOHHiui  MHTaTb  3Ty.  13.  BaM  npmu/iocb 
noHTH  k  Bpaqy  eiuc  pa3?  14.  51  AyMaio,  Ba.M  cneayeT  noc- 
/lan.  efi  ubctm.  OHa  hx  oscHb  jiio6ht.  15.  Y  MeHa  6biJia 
BbtcoKaa  TeMnepaTypa,  h  MHe  npHiunocb  nponycniTb  3Ty 
bckuhio.  16.  Oh  floaxeH  oTBCTHTb  Ha  3th  micbMa  ceroana 
HJJH  OH  MOXCT  CflenaTb  3TO  3aBTpa?  17.  ypOKH  KOHMH- 
/iHCb,  ho  HaM  nyxHO  6buio  ocraTbca  b  uixone,  mm  He 
MornH  hath  noMoil.  18.  Batu  otcu  aojjxch  /icMb  b  6o;ibHH- 
ny.  Oh  oneHb  GoJibHOH  MenoBeic.  19.  Tenepb  Ahhc  He 
HyxHO  npocHTb  hx  noMOMb  efl.  Ee  apyaba  yxe  caejiaaH 
3TO.  20.  Mhc  BbiyHHTb  3th  onoBa?  —  HeT,  He  nyxHO.  Mm 
COGHpaCMCH  yMHTb  HX  BMeCTe  b  Kflacce. 

YiipaHUICHHe  21.  Tlepeeedume  na  axznuucKuu  ji3btic,  o6pa- 
ufajt  enuMamte  na  oonpocumejibno-ompu- 
ifamenbHyK)  cpopMy  nped^oxexuu. 

1.  rioMCMy  OH  He  XOMeT  IIOHTH  8  TC3Tp?  2.  riOMCMy  TM  He 
oTBeTHJi  na  MOfi  Bonpoc?  3.  IloMeMy  oh  tie  b  GonbHHye? 
4.  Heyxean  bm  He  CMOTperiM  BMepa  TcneBH3op?  IlepcaaMa 
Gbina  OMCHb  HHTepecHofi.  5.  PaaBc  bm  He  3bohhjih  CMy? 
6.  Pa3Be  bm  He  xoahbh  k  Bopncy  BMepa?  7.  Heyxean  Bbi 
hc  MoxeTe  h3hth  ero?  8.  Pa3BC  oh  He  no6naroflapnA  Bac? 
9.  HeyxeaH  oh  He  o6eaaeT  aoMa?  10.  Pa3Be  bm  HeaonxHbi 
noMoraTb  cbohm  TOBapHujaM?  11.  Bm  He  snaeTe.  rae  oh 
xhbct?  12.  Bm  lie  anaeTe,  kto  npHxoan/i  k  HaM  BMepa? 
13.  Bm  He  3HaeTe,  Koraa  kohmhjics  t|)HabM?  14.  Bm  hc 
3HaeTe,  noMeMy  ohh  ncpeexariH?  15.  Bbi  lie  3HaeTC,  kto  H3 
hhx  npaB?  16.  Bbi  hc  3HaeTe,  mto  TaM  b  yray?  17.  Bm  hc 
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3HacTe,  c  KeM  oh  ceiiHac  pa3roBapnBaeT?  18.  Bbi  hc  3Hae- 
Te,  KaK  Mile  flo6pan.cu  ao  HHCTHTyTa?  19.  Bm  hc  3HaeTe. 
3aneM  oh  BepuyflCH?  20.  Bbi  He  3HaeTe,  kto  TaM  chaht? 

ynpawHCmic  22.  ricpeeedume  no  anzjiuucKuu  jijbiK,  uc- 
noAbsyn  arniuenyto  Jiexcuicy  ypoxa  9. 

1.  51  flyMaio,  hto  tm  npocTyanacH.  2.  Ona  no3flHO  BCTaaa, 
h  cfi  npHiuaocb  cneuiHTb  b  HHCTHTyT.  3.  Korfla  on  6oflea, 
oh  ne  xoflun  b  tuico/iy.  4.  rioweMy  bm  hc  noroBopnan  c  hum 
06  3tom?  5.  Ecah  tm  ce6a  iiaoxo  nyBCTByemb,  h  coBCTyio 
Te6e  ocTaTbCH  ceroflHH  flOMa.  6.  Bbi  He  3HaeTe,  noneMy  oh 
6ohtch  hath  Tyaa?  7.  BaM  nyxcHO  B3HTb  t3kch,  noTOMy  kto 
CTaHLtiiH  HaxoflHTCH  oneHb  flaAeKo.  8.  Hto  cnyMHAOCb? 
rioseMy  Bbi  hc  HaBecTHAH  cBoero  apyra7  9.  Koraa  tm  nos- 
boiiha  mhc,  mchh  lie  6mao  flOMa.  10.  Moh  MaMa  roBopHT, 
hto  h  Bcerfla  floaxeH  KflacTb  Beuin  Ha  mccto.  11.  Bbi  Bcer- 
fla  MOxeTe  BCTpeTHTb  Miioro  HHTcpecHbix  Aioflefl  y  ero  cec- 
Tpbi .  12.  HeyxceAii  tm  3a6biA  noBTopHTb  rpaMMaTHHecKHc 
npaBHAa  nepefl  KOHTpoAbHOii?  13.  Ecah  tm  3a6oaeA  rpun- 
noM,  tm  flOAXcen  noilTH  k  npany.  14.  BaM  mhofo  npnxoanT- 
CH  XOflHTb  nciUKOM?  —  51  o6mhho  e3*y  na  MCTpO.  15.  BaM 
caeflyeT  noMHHTb,  hto  oh  oneHb  6oach.  16.  Pa3Bc  oh  hc 
3HacT,  hto  y  nee  Bbicotcaa  TeMnepaTypa?  17.  Bbi  ne  3HaeTc, 
Kaxofl  flOKAafl  oh  cfleAaa  Ha  npomaofi  Heflcae? 

y  p  o  k  10 

ynpaJKiicime  23.  ricpeeedume  na  (ihcauuckuu  aimk,  ynom- 
pe6jm A  The  Future  Indefinite  Tense. 

1.  B  caeayioweM  roay  mhc  6yneT  20  act.  2.  SioaMeHbi 
HaHHVTCH  3  HHBapH.  3.  B03MOXCHO.  OH  npHfleT  ceroflHH .  4.  51 
flyMaio,  hto  b  TBoeM  flHKTaHTe  tie  6yaeT  MHoro  ouih6ok. 
5.  OnflbM  6yaeT  oneHb  HHTcpecHbiM.  6.  Korfla  Bam  cmii 
HanHeT  mynaTb  HHOCTpaHHbiH  H3mk?  7.  3aHHTHH  He  33KOH- 
naTCH  b  2  naca.  8.  Oh  flyMaeT,  BaM  hc  noHpaBHTca  hobmh 
6aAeT.  9.  Bbi  CMOxeTe  3aKOHHHTb  3Ty  pa6oTy  3aBTpa. 
10.  Oh  6yflCT  flOMa  b  9  nacoB?  —  Hct.  11.  He  sbohmtc  mhc 
BenepoM.  51  6yay  saiiHTa.  12.  51  naneioeb,  bm  xopomo  Hanw- 
mcTe  icoHTpoflbHyio  pa6ory. 
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yupa/KHCHHC  24.  [lepeeedume  na  anznuucKuu  A3UK,  o6pa- 
mcu t  anuMOHue  na  pa3Hbie  cnocoSu  nepc- 
dauu  Oydymeao  epeMcau. 

1.  y  Bac  aaBTpa  6yaeT  Miioro  pa6oT«?  —  ila.  2.  Oh  ne  6yaeT 
flOMa  b  8  Hacoo.  3.  Oita  aepneTca  b  noHcacabHHX.  4.  3aBTpa 
a  6yay  HrpaTh  c  Tomom  b  maxMaTbi.  5.  51  co6npaiocb  Benepo.M 
iiomth  x  CBOcMy  apyry.  6.  B  anpcae  ohh  noeayr  b  Mhhck. 

7.  Cxoabxo  BpcMcmi  Bbi  cofjnpaeTecb  ocTaBaTbca  3aecb? 

8.  flxcx  npnc3xaeT  ccroaHa  BesepoM.  Bbi  6yaeTc  BcrpenaTb 
ero?  9.  51  caeaaio  3TO,  xoraa  BcpHycb.  10.  Ha  caeayiomeH 
Hefleac  a  co6iipaiocb  noiiTH  b  ujxony.  11.  Mbi  yBiwHMca  b 
MiiHHcrepcTBc.  12.  fIoxa  a  6yay  nepeBoaHTb  cTaTbio.  noBTopH 
HOBbifi  ypoK.  13.  BescpoM  Mbi  ne  noHiicM  ryaaTb.  Mbi  6yaeM 
CMOTpeTb  TeaeBH30p.  14.  B  6yayweM  roay  Mbi  co6npaeMca 
noexaTb  n  Khcb.  15.  3th  Bonpocbi  mm  oficyauM  aaBTpa  yTpoM. 

ynpaiKiicime  25.  Ilepeeedume  na  antnuucKuu  A3btK,  o6pa- 
ufoA  tsnuManue  na  npudamonnbie  npedno- 
2KCHUJ l  epeMCHU  U  yCAOOUH. 

1.  Bu  He  6yaeTe  3iiaTb  anniHficxoro  a3biKa,  noKa  He  nanHeTe 
Miioro  pa6oraTb.  2.  Kax  Toabxo  a  npucay  aoMOfi,  a  nanniuy 
BaM.  3.  51  3ai"wy  k  BaM,  ecaH  y  Mena  6yacT  BpcMa.  4.  51  ocTa- 
Hycb  3flecb,  noxa  Bbi  hc  uepHeTecb.  5.  Oh  aacr  bbm  KHHry, 
ecjiii  Bbi  BepHeTe  ee  na  cneayioiueH  neaeae.  6.  Ecjih  bm  npH- 
flCTe,  a  paccxaxy  BaM  06  stom.  7.  51  CMory  npnflTH  aoMoii, 
Koraa  aaxoimy  xoHTpoabHyio.  8.  Koraa  y  nac  6yaeT  BpeMa,  mm 
noefleM  3a  ropoa.  9.  Ecan  noroaa  6yacT  naoxaa,  Mbi  ocraHeM- 
caaoMa.  10.  Ecnii  a  nonpouiy  ero,  oh  noMoxeT  mhc  ncpcBcc- 
TH  3T0T  TeKCT.  11.  Kax  TOBbXO  Tbl  npiUCUJb  B  lUKO/iy,  OTflaH 
3Ty  KHHry  Mapn.  12.  Ohh  o6cyaaT  Bonpoc,  xax  Toabxo  y  hhx 
6yaeT  BpcMa.  13.  51  Hammiy  nwcbMO,  Koraa  caeaaio  nepeBoa. 

14.  51  He  yiiay  ao  tcx  nop,  noxa  mm  tie  o6cya«M  3T0T  Bonpoc. 

15.  Oh  He  HaHHeT  nncaTb  Ktuiry.  noKa  hc  33Kohhht  3Ty  pa6o- 
Ty.  16.  Ecjih  bm  BcpneTecb  paHO,  mm  BcrpeTHMca  y  Moeii 
cecTpbi.  17.  Ecjih  3Ta  xmira  HeHHTcpecHaa,  Mbi  hc  6yaeM 
HHTaTb  ec.  18.  Rax  TOJibKO  Bbi  nofiaeTe  Tyaa,  cxaxuTe  MHe  06 
3tom.  19.  3axoHHH  acaaTb  ypoxii  nepea  TeM,  Kax  noitaeuib  b 
xhho.  20.  Oh  iianneT  npcnoaaBaTb  b  HHCTHTyTe,  xax  Toabxo 
OKOHHHT  yHHBepCHTCT.  21.  EcaH  Bbi  nOTOponHTeCb,  Bbi  yBIiaH- 
tc  ero.  22.  rio3BOHH  mhc,  xax  TO/ibXo  npneacuib  b  6n6aHOTe- 
xy.  23.  H  noxaxy  Te6e  hobmc  xypHaabi,  xoraa  y  Te6a  6yaeT 
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ispeMa.  24.  Mon  poflHTenH  6yayr  xitTb  b  stoh  KBapTHpc.  xax 
TOJibKO  BepHyTca  H3  Mocxbu.  25.  Oh  6yaeT  pa6crraTb  Ha  stom 
3aBOfle,  xorna  oxohhht  iiixany.  26.  H  He  3a6yoy  nocnaTb  tc- 
jierpa.MMy,  xoraa  npncay  Tyaa.  27.  Kax  Tcuibxo  omi  npHayT  c 
pa6oTbi,  mm  noroBopHM  c  hhmh.  28.  Ewy  npimerca  nponyc- 
THTb  Jiexmno,  ecJin  oh  He  33KOH4HT  nepcBOfl.  29.  Iloxa  TU 
MHTaeuib  3Ty  CTaTbio,  a  noasoHio  eMy.  30.  Kax  Tcwibxo  a  noc- 
Tyanio  b  HHCTinyr,  a  Hanny  H3ynaTb  HCMeuxiift  aaux.  31.  Mu 
oficyflHM  3TOT  tcxct  nepe,a  TeM,  xax  noftacM  x  hhm.  32.  51 
6yay  yMHTb  hobuc  cnoBa  nocne  Toro,  xax  cae/iaio  ynpaxue- 
nna.  33.  fl  ne  nofuiy  rynaTb  no  Tex  nop,  noxa  He  nanmuy 
nucbMo. 

ynpaHdieHiie  26.  Ilepeeedume  na  anznuucKuu  juuk,  uc- 
noAbiyji  atonuanyw  nencuKy  ypoKa  JO. 

1.  3aBTpa  oh  cflaeT  nocnenHHft  axaaMeH.  2.  B  Hionc  mu  no- 
eflCM  b  omycx.  3.  3tot  npcnoflaBaTe/ib  6yacT  3K3aMeHOBaTb 
CTyaenTOB  B  15-fl  ayunTopHH.  4.  Eoih  bu  noeaeTc  x  Mopio, 
ou  xopouio  otaoxhctc.  5.  3thm  neTOM  a  6yny  nnaBaTb  h 
aaropaTb  xaxauft  aeHb.  6.  Po^HTcnH  Kojih  HaaeioTca,  hto  oh 
BblflepXHT  3X33MCH bl  nO  aHTJlHHCXOMy  asuxy.  7.  H  ayMaiO, 
BaM  Toxe  He  nonpaBHTca  stot  cJnuibM.  8.  51  hc  CMory  noftTH 
x  Heft  Ha  flenb  poxaenna.  9.  B  Cosh  mu  6yaeM  XHTb  Ha 
6epery  Mopa.  10.  Ec.th  y  Hac  6yaeT  BpcMB,  Mbi  noftacM  Bese- 
poM  ocMaxpHBaTb  AOCTonpHMeHaTcjibHOcni  ropoaa. 

y  p  o  k  n 

ytipaHCiieiiiic  27.  IJepeeedume  na  anznuucKuu  ajuk,  o6pa- 
u{cix  emiManue  na  coznacoaanue  epcMen. 

A.  1.  51  ayMan,  mo  Tbi  3aHBT.  2.  Oh  noxaaan  HaM,  rac  pa6o- 
TacT  cro  otcu.  3.  Mu  Haaeaancb,  hto  bu  yMeeTc  naaBaTb. 
4.  Mhc  6uao  xaab.  hto  a  He  Mory  BcrpeTHTbca  c  Heft 
nocne  aauHTHft.  5.  Tom  cnpocHJi,  cxoabxo  pa3  b  Hcacjjio 
mu  3UHHMacMca  anniuftcxHM.  6.  Bpan  cxa3an,  hto  a  ao- 
jixch  ocrraTbca  aoMa  7.  Mne  6u.no  xaab,  hto  eMy  npn- 
uinocb  ocTaTbca  aoMa.  8.  Pa3Bc  bu  hc  3najin.  hto  sto 
OHCHb  aaxiiaa  6eceaa?  9.  5!  hc  3Haa,  hto  oh  xhbct  na 
oxpaHHe.  10.  rieTp  cxa3aa,  hto  Myaeft  ceroana  3axpuT. 

E.  1.  Tbt  3Haa,  hto  oh  yexaa  3a  ropoa?  2.  Mu  cauiuanH,  hto 
3TOT  CTyaeiiT  xopouio  caaa  bcc  3X3ax<eHbi.  3.  Man>  cxaaa- 
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Jia.  hto  ohm  yxe  noo6eaaaM.  4.  TeHpw  cnpocna  Mena,  me 
a  flocrraJi  3Ty  KHitry.  5.  Oh  no3BOHiin  Ha  Boicaan  h  y3Han, 
hto  noc3a  yxe  yuiea.  6.  YnaTenb  cnpocna  Hac,  Koraa  mm 
caeaanH  ynpaxHCHHe.  7.  flxoH  cica3an  ceroana  yrpoM,  hto 
mx  yHHTcab  3a6oaea.  8.  Heyxenn  oh  He  3Haa,  hto  aeTM 
yuinw  d  aec?  9.  Ona  ayMaaa,  hto  oh  yxe  okohhhb  hhcth- 
TyT.  10.  Tom  cica3an,  hto  Bnaea  stot  cJjHabM. 

B.  1.  Anna  peuiHaa,  hto  6yaeT  3BOHHTb  Tyaa  aaBTpa.  2.  MaTb 
naaeaaacb,  hto  cmh  BepHeTca  nepe3  Heaemo.  3.  Otcu  cxa- 
3aa,  hto  HauiH  apyjba  npMeayT  b  cy66oTy.  4.  PoaHTean 
ayMaaii,  hto  span  ocmotpht  pe6eHKa  HeMeaneiiHo.  5.  Mbi 
Haaesancb.  hto  BencpoM  cmoxcm  noflTM  b  khho.  6.  ne 
3Haa,  hto  tboh  npy3ba  noeayr  oTabixaib  6e3  Te6a.  7.  OTeu 
cKaiaji  HaM.  hto  mm  6yaeM  aenan.  b  cyGGoTy.  8.  Ohm  cxa- 
3aan,  hto  aejcuna  HaHHCTca  b  5  nacoB.  9.  Mbi  naamipoBa- 
aii  h  Haacaaiicb,  hto  noeaeM  b  ornycx  b  kohuc  HeaeaH. 
10.  ayMaa,  hto  y  Kaxaoro  H3  Hac  6yaeT  Mecau  crrnycKa 

MCTOM. 

T.  1.  On  CKa3aa,  hto  nouiaeT  TeaerpaMMy,  ecaH  He  noaynMT 
H3BCCTHH  ot  SpaTa.  2.  Po6epT  cxasaa,  hto  ero  xena  ace 
euie  b  6oabHime  h  oh  co6HpaeTca  HaBecTHTb  ee  BenepoM. 
3.  Ham  rua  acaaaa.  hto  aBTo6yc  Toabxo  hto  npauiea  m 
ornpaBHTca  b  Kmcb  nepea  Hac.  4.  Barn  TOBapnm  cxa3aa 
MHe,  b  neM  fleao,  h  a  ayMaio,  hto  cMory  noMOHb  BaM.  5. 
JiyMaa,  hto  Moa  cecTpa  xopouio  mx  3Haer.  6.  Oh  petuna, 
hto  ero  TOBapniUM  Bee  eme  HrpaioT  b  uiaxMaTbi.  7.  Ona 
cxaaaaa,  hto  oncHb  3anaTa  h  eme  He  6biaa  b  TcaTpe  nocae 
KOHHKya.  8.  Mbi  MHoro  aaMHMaaHCb  m  Haacaancb.  hto 
BecnoH  xopouio  caaflHM  3K3aweHbi.  9.  IloHeMy  Bbi  He  CKa- 
3aaM,  hto  naM  Hyxno  nepcBOflHTb  3Ty  craTbio?  10.  OHa 
3Haaa,  HTO  OHM  o6bIHHO  BCTBIOT  B  8  nacoB.  11.  YHHTeab- 
mma  cxaaaaa,  hto  mm  aoaxHbi  noBTopHTb  Bee  npaanaa. 
ecaw  xothm  caaTb  3ic3aMeHbi  xopotuo.  12.  Ona  cnpocMaa, 
kto  H3  cTyaeHTOB  caeaaa  coo6meHHe  o  xnami  JluKKenca. 
13.  Ona  cxaaaaa,  hto  stot  cryaeHT  aeaaeT  cooGuichhc  b 
TperbCM  3aae.  14.  Mofi  apyr  oGemaa  aoeraTb  HecxoabKO 
lonir  no  3tomv  Bonpocy,  naic  ToabKo  a  Hanny  paGoTaTb 
HaacTaTben.  15.  fl  He  3iiaaa,  hto  bm  Toxe  aio6HTe  Myabi- 
Ky.  16.  OHa  ayMaaa.  hto  3aBrpa  6yaeT  xopouiaa  noroaa. 
17.  Mbi  pcimmH,  hto  bm  c8o6oanbi  m  cMoxere  noMOHb 
H3M. 
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YnpawnciiHC  28.  llepceedume  na  (ihzjiuuckuu  jumk,  o6pa- 
lycui  enuMCXHue  na  ynompc6jienue  pacujie- 
Hennbix  eonpocort. 

1.  On  bcc  erne  6ojich,  ice  Tax  jih?  —  Hct,  oh  HyBCTByeT  ce6s 
xopouco.  2.  Bejib  tdoh  6paT  euie  ice  3axoHHH.n  rnxojiy?  — Ha, 
He  33XOHHHJI.  3.  OlCH  Beflb  CflOIOT  3K33MCH  B  14-H  KOMHaTe? 

—  fla.  4.  B  Bauie.M  ropoae  necxoJibxo  MyaeeB,  He  npaBAa  jih? 

—  fla.  HecxoJibKO.  5.  y  Te6a  Bejib  ecTb  GpaT?  —  HeT.  6.  Bam 
cbiH  Beflb  He  yMceT  HrpaTb  b  maxMaTbi?  —  fla,  He  yMeeT. 

7.  Hx  Bexib  ice  6biJio  flOMa,  xonna  Bbi  npHiunn?  —  fla,  He 
Gbuio.  8.  Bbi  6buin  OHciib  3aiHiTbi  nocjrejiHce  BpeMH,  He  Tax 
jih?  —  fla.  9.  Oh  ceHsac  flOMa,  He  Tax  jih?  —  Ha.  10.  y  hhx 
Bexib  ne  6bUio  BpeMeim  3afiTH  x  Te6e?  —  fla,  He  6bino.  11.  Bbi 
BCJIb  flOJlXHbl  fleJiaTb  JCOXJI3JI  no  HCTOpHH  B  3TOM  Mccaue,  ice 
Tax  me?  —  Ha.  12.  H  senb  npaB?  13.  Mbi  Bejib  He  cmojkcm 
j'exaTb  3aBTpa?  — Ha,  hc  cmoxctc.  14.  y  Hero  6biJio  mhoto 
npy3eH  b  acTCTBe,  He  Tax  jih?  —  HeT,  y  Hero  ice  Gmjio  mhoto 
Apyaeii.  15.  Bejib  y  Hee  6bui  Barn  xypnaji?  —  fla. 

yiipajKHcrmc  29.  flepeeedume  Ha  anzjiuucKuu  *3biK,  uc- 
nojibsy*  aicmuenyio  JieKciucy  ypoKa  11. 

1.  HHTepecHO.  b  xaxoii  rocTiucuue  ocTanoBHJicji  Barn  TOBa- 
pHm?  2.  Oh  cxaaan,  hto  b  HauccH  crpaiie  xcmuHHbi  yxojwT  Ha 
neiiCHio  B  B03pacTC  55  JieT.  3.  Bbi  JiioGHTe  nyreuiecTBOBaTb?' 

—  OneHb.  4.  B  ueHTpc  Mocrbw  HaxoaHTCsi  Ganbiuofi  Bbi<rra- 

BOHHbifc  33ji,  He  Tax  jih?  5.  3xcxypcoBo.n  paccxa3ajia  TypHc- 
T3M,  hto  mhoto  JieT  TOMy  na3an  yjiHUbi  3Toro  ropona  6bIJlH 
xpHBbiMH  h  yaxHMH.  6.  Oh  cxaaaji  MHe:  ne  BiiepBbie  b 

Bauieic  cro/nuce  m  aojijkch  cxa3aTb,  hto  Mocxaa  oneHb  h3mc- 
Hiuiacb*.  7.  MHe  Gbi  xoTejiocb  noexaTb  x  Mopio  stum  JieroM. 

8.  Korna  a  yBHuejt  era,  a  eflBa  era  yaHaji.  9.  Mbi  He  Morjin 
boAth  b  KOHcfjepcHU-aaji,  Tax  xax  TaM  b  3to  upeMH  BbicTynaji 
Ham  3apy6exHbn'i  rocn>.  10.  HHTcpecHo,  na  xaxofl  yjinue  oh 
jkhbct?  11.  Tbi  neab  Bceraa  roBopHtiib  npaajcy?  12.  HeBymxa 
cxa3ajia.  hto  HejioBex,  c  KOTopbiM  Bbi  xoTHTe  noroBopHTb. 
HaxoilHTCB  d  jipyrofc  xo.MHaTe.  13.  Oh  hc  3Haji,  xorna  MocxBa 
crajia  CTanHuefi  Pocchh.  14.  CnpocH  ero,  hto  erne  ohh  bicjic- 
jim  no  nyrn  b  Michck?  15.  Oh  paccxaaaji  naM,  hto  noc.nc 
peBOJiiouHH  ero  /tea  pa6oTaji  b  xoJixo3e.  16.  ynHTeJib  BCJiea 
naM  HanucaTb  paccx33  o  nocememiH  BbicrraBXH  17.  HHTcpec- 
ho,  xto  nocTpoti.M  3TO  npexpacnoc  3flanne7  18.  Oh  cxa3a.n 
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itaM,  hto  uepeana,  b  KOTOpoii  oh  pounnca,  crana  Ba&HbiM 
CCAbCKOXOSaftCTBCHHUM  UCHTpOM.  19.  TbI  3HaCUib,  KaKHC  Te- 
arpu  naxoa«Tca  na  Tc3TpaAbHOfi  nAomauu?  20.  Hirrcpcciio, 
rue  Obi  H3MCpCBaCTCCb  npOBeCTll  KHHHKy/Ibl? 

y  P  O  K  12 

Ynpa>Ki<cii(ie  30.  Tlepeaedume  na  anzjiuucKuii  A3biK,  o6pa- 
ufaji  enuManue  no  nupaxenuc  npocbCbi 
imu  npuK/naHux,  o6paufennux  k  nepaoMy 
unu  nipembeMy  Jiuify. 

1.  PaspeiuHTe  mhc  noMOMb  BaM.  2.  flaBafrre  HaKHeM  pa6oTaTL 
cerQOHfl.  3.  IlycTb  Hiuconaft  paccKa^ceT  hm  o  CBoe.M  hhcth- 
iyre.  4.  PaspeiuHTe  mhc  3auaTb  bum  HecKOAbKO  BonpocoB. 
5.  IlycTb  ohm  3aHHMaioTCH  b  6-fi  ayuHTopnn.  6.  JlaBafiTe  Ha- 
bccthm  rieTpa  Ero  ccrouHa  ne  6bi.no  b  HHCTHTyTe.  7.  IlycTb 
on  cflaeT  3K3aMenbi  Ha  flHax.  8.  PaapcuntTc  mhc  npHfiTH  na 
oarny  jickuhk)  no  AHTcpaType.  9.  HaBaiiTe  bmcctc  cuenaeM 
15-e  ynpaxHCHne.  10.  flycTb  oHa  HCMtioro  no3aropaeT.  Mu 
MoxeM  nouo)*uiaTb  ee.  11.  Pa3peiUHTe  mhc  hohth  k  Bpany  b 
2  naca.  12.  PaspeuiHTc  mhc  npmviacHTb  Bac  nooOcaaTb  c 
HaMH.  13.  IlycTb  OHH  CCrOUHa  nOCMOTpaT  TCACBH3HOHHyiO 
riepcaany  b  10  wacoB.  14.  riycTb  BauiH  TOBapHiUH  OTBeTaT  Ha 
moh  Bonpocu.  15.  flaBafiTc  noroBopuM  06  stom  aaBTpa,  xopo- 
uio?  16.  riycn>  ona  nopa6oraeT  c  HHOcTpaiiHUMH  TypucraMH. 
17.  flaBafiTe  noeaeM  ryua  bmcctc,  xopouio?  18.  HaBafiTC  no- 
KaxeM  hm  HOBbic  paiioiiu  Ha  me  no  ropo.ua,  xopouio? 

ynpawiieiiiie  31.  Tlepeecdume  na  anz.nuur.Kuu  x 3biK,  o6pa- 
uiax  aMimanue  na  nepesod  npudamounbix 
npednoiKeHuu. 

A.  1.  HHTepcciio,  aaxoHHiuiHCb  jiii  3ammia?  2.  SI  hc  anaio, 
6yflCM  JIM  MbI  'IHTaTb  3TH  KHHm  B  CJICflyiOmcM  rouy. 
3.  SI  hc  noMHio,  Bcpuyn  ah  a  cMy  cro  xcypnaA.  4.  Bbi  hc 
3HacTe,  co6npaeTca  ;ih  oh  c  HaMH  3a  ropoA?  5.  Mu  xothm 
3HaTb,  ocpHCTca  ah  tboFi  6paT  MCpe3  HCUCAIO. 
6.  Bu  hc  3HacTc,  nanynun  ah  oh  name  nucbMo?  Mu  noc- 
A3AH  ero  Ha  npouinoil  Helene.  7.  SI  hc  3Haio,  noHpanHTca 
AH  HM  MOH  o6cA-  8.  HHTCpCCHO,  CMOJKCT  AH  OH  npHHTH 
BODpCMS ?  9.  OHH  CnpOCHAH  MCH8,  3HaiO  AH  H  flCTpOBa. 
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10.  51  lie  Mor  cKaaaTb  hm,  yMeeT  jih  oh  itrpaTb  b  uiaxMaibi. 

11.  Mhc  6u  xorenocb  3HaTb,  noaroTOBiuiHCb  mi  ohm  k 
3K3a.MCH3M .  12.  51  He  cnuuian,  yuicii  jih  oh  Ha  ncHcnio 
HJIH  bcc  emc  paSoTaeT.  13.  51  He  Morcica3aTb,  cmoxcm  mi 
mm  ocMOTpeTb  ropofl.  y  Hac  6hi.no  Mano  BpcMCHH.  14.  Ona 
ne  3iiana.  nonyHHnn  jih  ohh  hobjto  KBaprHpy.  IS.  Ohh 
cnpocwnH  mchh,  ecTb  nH  Mara3HH  Hcnanexo  ot  Kioero 
noMa.  16.  51  He  3Hana,  cMOxeT  jih  oh  noaroTOBHTb  aoicnan 
TaK  6bicTpo.  17.  HHTepecuo,  y3HaeT  ;ih  oh  cboh  CTaphifi 
noM?  18.  EMy  xoTcnocb  3HaTb,  BiiaenH  nn  mli  hobmh 
cJjunbM.  19.  HHTepecHO,  xymm  nn  oh  HOBbie  kohmch? 
20.  OHa  He  3HacT,  BepneTca  nH  oh  k  10  Macau.  21.  51  He 
noMKHJt,  cflenan  nH  oh  oluh6kh  b  KOHTponbHOH  pa6oTe. 
22.  Ekiy  6uno  HHTepecHO,  npaB  nn  oh.  23.  Mu  lie  3HacM. 
ecTb  nn  y  hhx  TeneBH3op.  24.  OHa  hc  3HacT,  6yneT  nn 
neKUHg  HHTepCCHOH.  25.  1-iHTepeCHO,  nOMHHT  nH  OH  Ham 
pa3TOBop?  26.  ripenonaBaTenb  cnpocun  Hac,  xoporno  nn 
mu  BbiyHHJiH  bcc  rpaMMaTHHccKiie  npaBHna.  27.  51  hc 
3Haio,  nanny  nn  a  fleTpoBa  b  HHcniTyTc.  28.  Mu  ne  no.M- 
hhjih,  6unn  nn  y  hhx  3anaTHa  na  npouinoft  ncacne. 
29.  CnpocuTc  hx,  hc  6onbHa  nn  ona. 

E.  1.  Hto  mu  6yacM  ncnaTb,  ecnn  oh  onoanacT?  2.  Kax  TOMb- 
ko  a  nanny  Bauiy  craTbio,  a  noanoHio  BaM.  3.  HHTepecHO, 
6yayr  mi  ohh  oScyxnaTb  Bonpocu  Ha  aanaTHax?  4.  51  He 
3Haio,  SyaeT  nH  noroja  xopomaa,  ho  ccnn  ona  SyncT  nno- 
xoh,  mm  ocTaneMca  b  ropoae.  5.  HHTepecHO,  nojBomiT  nn 
oh  MHe  nepcn  tcm,  kzk  ycaeT?  6.  51  hc  3iiaio,  npucacT  nn 
oh  ceroana,  ho  ecnn  npHeaeT,  mu  npHrnacHM  cro  k  HaM. 
7.  KaTa  hc  anaeT,  HafineT  nn  OHa  noMa  aapec  ricTpa,  ho 
ecnn  OHa  HafincT  cro  hobmh  aapec,  OHa  nouincT  Herpy 
TeneipaMMy.  8.  51  cnpocun  poaHTcnefi,  npHrnacaT  nn  ohh 
CMHpuoBa  Ha  o6ea.  9.  MaMa  cnpocuna  Mena,  6yny  nn  a 
pan.  ecnn  ohh  npurnacaT  CMHpuoBa  Ha  o6en.  10.  Mu 
ocMOTpHM  ropon  3anTpa,  ecnn  mu  6yneM  cBo6oaHbi 
11.  Oh  cxa3an,  hto  yeneT  b  Khcb  Ha  cneayiowcfi  Henene, 
ecnn  aaKOHHHT  pa6ory  aoupcua.  12.  51  cMory  HaBccTHTb 
FleTpoBa  3aBTpa,  ecnn  bu  nanuTe  MHe  cro  anpec.  13.  51  ne 
3naio,  CMory  nn  a  HaBecruTb  FleTpoBa  3anTpa.  14.  Korna 
HawHyTca  3K33mchm,  mu  6yncM  ynopHo  pa6oraTb.  15.  Mm 
hc  3iiacM,  npnencT  nn  nenerauna  33BTpa,  ho  ecnn  ohd 
npHenet,  mm  hm  noxaxcM  aocTonpHMCHaTenbHOCTH  Ha- 
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iueH  CTO/iHUb!.  16.  Mne  xoreaocb  6bi  3HaTb,  6yaeT  an  OHa 
pa6crraTb  rwaoM  Ha  3toh  BbicraBKC. 

Ynpawnciine  32.  Tlepeeedume  na  omjiuuckuu  *3biK,  ynom- 
peOjutx  cnoea  a  little,  a  few,  little,  few, 
much,  many. 

A.  1.  Mbi  GyacM  oGeaaTb  aepc3  necKoabico  MHHyT.  2.  Tckct 
HCMHoro  TpyaeH  ana  imx.  3.  Pa3peuiHTe  mhc  noayMan> 
hcmhoio.  4.  Tbi  yBHaHtub  cro  sepe3  Hecxoabico  aHefi? 
5.  Oh  HCMHoro  3HaeT  hcmcukh#  aabnc.  6.  Mbi  BCTpeTH- 
niicb,  noroBopHJiH  hcmhoto  h  noiunn  b  khho.  7.  rioaoxan 
HeMiioro,  a  rioAay  c  To6ofi.  8.  51  hcmhoto  roaoaeH. 

E.  1.  HecKonbxo  aeT  TOMy  naaaa  3accb  6biao  mhoto  CTapbix 
aoMOB.  2.  y  Bac  ccroaHa  mhoto  hbh  Maao  pa6oTbi?  3.  Mbi 
cnenanH  mhoto  ynpaxHCHHfi  Ha  npouinoM  ypoxe.  4.  Flo 
oocKpcccHbaM  b  napxe  6biBaeT  mhoto  Hapoaa.  5.  B  npo- 
uuiom  Mccaue  y  Bac  6biao  mhoto  wan  Maao  ypoxoB  aH- 
raHficKoro  a3biKa?  6.  y  Bac  mhoto  GyMant.  flaHTe  HaM 
hcmhoto,  noxanyficrra.  7.  AHHa  hcmhoto  Gomca  caaBaTb 

3K3aMeHbl.  8.  y  HHX  OHCHb  MaaO  BpCMCHH.  JlaBafiTC  HOMO- 
xeM  hm.  9.  Cefiwac  b  iUKone  Maao  aeTefi.  Ceftaac  KaHiixy- 
abi.  10.  Hepe3  HccKoabKO  a«rr  moh  cmh  3aKOH«?HT  UJKoay. 
11.  CoxaacK),  ho  a  3Haio  06  3tom  ciihiukom  Maao.  12.  B 
KOMH3TC  MHOTO  CBCT3. 

ynpaxtiiciiHC  33.  flepeeedume  na  anzAuucKuu  A3UK,  uc- 
noAb3yx  atanusHyro  neKcuKy  ypoKa  12. 

1.  Ha  cTone  aexano  mhoto  BnaoK,  aoxeK  h  Hoxefi.  2.  Kax 
npaBHao,  a  hc  e.M  mhoto  MopoxeHoro.  51  aenco  npocryxaiocb. 
3.  XoTHTe  eme  koc^c?  —  Hct,  cnacH6o,  KcxJje  caHUiKOM  xpen- 
khA.  4.  HepcaafiTe  mhc  aepHoro  xne6a,  noxanyficTa.  51  Bccraa 
eM  BTopoe  c  HcpHbiM  xae60M.  5.  flaBatlTe  npHCoeanHHMca  K 
hhm  Hepe3  noaaaca  ohh  nayr  k  Eopncy.  6.  51  oaeHb  roaoaeH. 
noAaeM  nooGeaacM,  xopouio?  —  CnacH6o.  a  yxe  6bui  b  cto- 
aoBofi.  51  Gbt  Bbinna  ccHMac  (Mile  xoaeTca)  naio.  7.  Mbi  naaa- 
aw  H3VH3Tb  4jpaHuy3CKHfi  83biK  b  ccHTaGpe.  Hcpea  noaroaa 
mm  yxc  hcmhoto  TOBopnaH  no-(|)paHuy3CKH.  8.  51  pcnxo  6bi- 
Baio  aowa  oaHH.  9.  Tbi  roaoaeH?  —  Her,  ho  a  ci>eM  hcmhoto 
cvna  10.  Oh  cK33aa,  hto  ynwrca  Ha  BTopoM  Kypcc.  11.  Hc 
caibic  mhoto  caxapy.  OaHoro  xycxa  BnoaHC  aocraTOMHo 
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12.  Mbi  3Ha.au,  hto  oh  npiineT  k  iism  b  o6enemibiii  nepcpuii. 

13.  Hirrepecno.  6yacT  mi  oh  aovia  oami,  icoraa  mli  npHacM? 

14.  Oh  cKaaan,  mto  noitaeT  aoMOii  nocne  roro,  Kaic  noKypitT 
neMnoro.  15.  Hto  bw  cxaaaaH?  —  ncpeaafiTe,  noacanyficra. 
canaT.  16.  PaapetuHTe  mhc  npHCoeanmiTbca  k  BaM  vepe3  neT- 
oepTb  naca.  17.  B  cync  ne  xBaTacT  conn.  Pae  co.ab7  —  Bot 
ona,  oko/io  TBoeii  TapenxH.  18.  Hcpes  cxonbKO  aiieii  bw  Bcp- 
HeTCCb  b  MecKDy?  —  ayMaio,  scpea  ireaenio.  19.  Hto  ibi 
Ryaeiub  eerb  c  mscom:  canaT  jmH  xaprotpenb?  20.  HoMa  oweni, 
Maao  6e.aoro  xne6a.  HaBaii  KyniiM  iicmhoto.  21.  CeroaHa  y 
nac  flocTaTomio  bpcmchh.  HTofibi  noMHTaTb.  22.  Ohh  Bbiuinit, 
h  Mcpea  n»Tb  MiuiyT  oh  DcpHynca  oami.  23.  Ecnn  bm  tie  noii- 
neTc  u  cTaaoByio  nepea  Mac,  a  noiiny  Tyaa  obhh.  24.  rioMeMV 
•rbi  hc  ciub  c>ai?  —  y  Mens  hct  noxcKH.  —  Bot  ona  25.  Koraa 
ypoK  3aKOHMiiTCH,  flasafiTe  noroBopiiM  06  stom  neMiioro,  xo- 
pomo?  26.  >1  o6wmho  ncTaw  6c3  MeTBepTii  ccMb  h  Mcpca  non- 
naca  aaBTpaxaio.  27.  B  3TO  BpcMH  b  CTonoBofi  Maao  napony. 
HaBafire  nooGeaae.M  BMecTc. 

YPOK  13 

ynpajKiicimc  34.  IJepeeedume  na  anz-nuucKuu  x3mk,  o6pa- 
ufax  enuMamie  na  ynompe6nemie  naccue- 
.  hoso  lunoza. 

A.  1.  Pae  npoaaioTai  khuth  h  xypHanbt  na  wiocTpaiiHbix 
H3biKax?  2.  3tot  KpacHBbifl  flBopeu  nocTpoen  mhoto  ne-r 
tomv  Ha3aa.  3.  Koraa  6binH  nonyMeHbi  sth  nucbMa  h  Te- 
.'icrpaMMbi?  4.  %  ayMaio,  nro  cwy  aaaaayr  mhoto  BonpocoB, 
Koraa  Oil  KOHMHT  TOBOpHTb.  5.  OSbPIIIO  MaraaHHbl  OTKpbl- 
BaioTca  b  8  H3Cob  yrpa  6.  3th  kiihth  BoaBpaninn  n  6h6- 
nnoTCKy  BMepa.  7.  Myaefi  3aKpbiT  jictom  8.  Emj’  aan«  noa 
hh«,  MTo6bi  3aK0HMHTb  paCoTy.  9.  3th  npcflMCTbi  nc  H3y- 
saioTca  B  BauieM  HHCTHTyTC.  He  tok  nH?  10.  JdeTeii  none- 
3yr  a  aow  omuxa  b  cy66oTy.  11.  Koraa  MbWH  otcHa  b 
noc.aenHHfi  pa3?  12.  Em>-  CKaaann,  mto  moh  nosb  ciuc 
yMHTCH  B  uiKone.  13.  MHe  CKasanii.  mto  oh  BepHvncH. 
14.  Hm  cKasann,  mto  b  uocKpcceiibe  hx  noBeayr  na  iihtc- 
pecnyio  DbicTanxy.  15.  Menu  cnpocumi,  rae  a  *iiBy. 
16.  Hx  ciipocH.au,  »a  kskom  HHOCTpaiiHOM  snbixe  ohh  ro- 
eopHT  17.  KaKHc  oonpocbi  c.My  3aaaDaim? 

C.  1.  Hc  3aKpMBafiTC  okho.  Ero  TonbKO  mto  oTKpbimi. 
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2.  Bbi  co^Hpacrccb  nepcBecrH  3Ty  cran>io?  Ee  emc  ne  ne- 
peBtnu.  3.  JKypHaJibi  h  ra3CTbi  emc  He  npHHecnn.  FIonpocH 
ricTpoBa  npHHecTH  hx.  4.  Ee  Tonbxo  hto  yBcajm  b  6onbnn- 
uy.  5.  3th  Bonpochi  yxc  oScynnnH?  —  Hot.  6.  BaM  yxe 
noKaaa.ni!  hoblic  kiihth  stoto  rmcaTcjia?  7.  flyMaio.  hto 
xiwry  yxe  xauuiH.  8-  Oh  cxa3an.  hto  eMy  noxa3anH  mhoto 
HHTepecHOro  b  HameM  ropoae.  9.  rioncMy  Ha  hx  nHCbsia  emc 
He  otbctkjih?  10.  Bbi  co6HpaeTecb  3K3aMCHOBaTb  Bcex  cry- 
ncHTOB?  —  Hct,  Tpoiix  H3  hhx  yxe  npo3K3aMciioua/m. 

11.  1.  CeflHac  a  HHTaio  KHHry,  o  xoTopow  mhoto  roBopaT. 
2.  Ero  cnona  6u/ih  BbicjiymaHbi  c  KHTcpecoM.  3.  f{  hc  jho6- 
juo,  Korna  Ha  Mena  CMOTpaT.  4.  O  hcm  hc  roBopnnn  Ha 
co6paHHH.  5.  3a  UBeTaMH  yace  nocjianH.  6.  Ha  Hee  Bcenia 
CMOTpaT  Ha  yntme.  7.  IloHCMy  eMy  emc  He  nanncajin? 
8.  JlyKHH  cxaaan.  hto  c  hum  He  roBopHJin  06  stom.  9.  Ha 
KapTHiiy  CMOTpejui  c  HHTepecoM.  10.  OHa  ConbHa.  rioneMy 
emc  He  noaia-nn  3a  BpanoM?  11.  3a  TaxcH  nouinioT  nocne 
Toro,  Kax  6ynyT  ynaxoBaHbi  bcc  Benin.  12.  rioneMy  ero 
HHKonia  He  aiymaioT?  13.  JIctsm  npoHHTann  paccxaa  Rx.. 
JloHflOHa. 

F.  1.  Pa6crra  flo/ixcHa  6bin>  caejiana  cerowa  BcnepoM. 

2.  3th  Bonpocu  moxcho  o6cyflHTb  nepca  neflcmo,  He  Tax  /ih? 

3.  Moxno  HHTaTb  3th  KHHrH  na  nepBOM  xypce? 

4.  Heo6xQHHMO  nocnaTb  3a  hhmh.  5.  Bonpoc  cepi>c3Hbn"i.  O 
hcm  najio  noflyMaTL.  6.  EMy  hco6xqhhmo  nanHcaTb  iia  stoh 
Henene.  7.  Ecjih  eft  6yneT  nnoxo,  naao  noc/iaTb  3a  BpanoM. 
8.  C  hum  Hauo  noroBopHTi  06  stom.  9.  Hejima  Hrpan>  co 
cnHHxaMH.  10.  Heo6xonHMO  cxa3aTb  eMy  npaaay.  11.  Hv. 
Henb3a  noMOHb,  He  Tax  jih?  12.  Haao  nepeBdcTH  craTbio  c 
pyccxoix)  Ha  hcmcukhA?  13.  Moxcho  orocnaTb  nucbMO  aaBT- 
pa?  —  Hct,  ero  Hyacno  nanHcaTb  h  oTOcnaTb  ceroaHa. 
14.  Taxyio  pa6oTy  ncjuoa  aenaTb  b  cnemxe.  15.  Hx  neo6xo- 
ahmo  ocTpcTHTb.  Ohh  ruioxo  3HaioT  nam  ropca.  16.  EMy 
Moryr  ziaTb  acypnanbi  Tcuibxo  b  cy66crry  yrpoM. 

ynpajKHeHHC  35.  riepeecdume  na  ohzjiuuckuu  JI3UK,  o6pa- 
uput  OHUMaHue  na  nepcaod  cneifuajibHbix 
eonpocoe  a  kocochhou  peuu. 

1.  Ohh  cnpocHJin  Mena,  xoraa  HannnacTca  Mofi  paSoHHfl 
fleHb.  2.  On  cnpocwi,  xaxHe  Bonpocbi  a  mo6.UK)  o6cy*naTb  c 
flpysbflMH  3.  Mena  cnpociimi,  xax  a  o6mhho  no6npaiocb  no 
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HHCTHTyra.  4.  Ero  cnpocHHH,  xyaa  oh  eaana  b  npomaoe  boc- 
KpeccHbe.  5.  Ee  cnpocHHH,  xoraa  y  Hee  BKiaMCHM.  6.  Mens 
cnpocHJiH,  KaKHc  npcaMcTU  mu  H3yHacM  b  HHCTHTyre.  7.  Hac 
cnpocnaH,  4to  Mbi  cofinpaeMca  acaaTb  acTOM.  8.  Ero  cnpo- 
cnan,  noncMy  oh  He  npHiucji  na  Boxaaa  BCTpcTHTb  hx.  9.  Mu 
cnpocann  npenoaaBaTeaa,  xax  mu  HanncanH  xoHTpoabHyio 
pa6oTy.  10.  MeHa  cnpocHJiH,  xaxHe  eme  ynpaxuciina  12-ro 
ypoxa  a  caeaaa.  11.  Ero  cnpocHHH,  noncMy  oh  naoxo  caaa 
3K3aMCHbi.  12.  Ero  cnpocHHH,  xaxuc  TcJieBH3iioHHbic  ncpeaa- 
hh  oh  h»o6ht  CMOTpcTb.  13.  51  cnpocnaa  ero,  xaxuc  eme  aH- 
rjiHHCKHe  KHHrH  oh  npoH HTaa  3a  nocacance  BpcMH.  14.  Mchh 
cnpocHJiH.  Haa  KaxoH  CTaTbeH  a  paSoTaio.  15.  Ohh  cnpocnaH 
Moero  apyra,  xax  oh  npoBea  3Hmhhc  xanHxyau.  16.  Mena 
cnpocHaH,  rae  eme  mhc  6u  xoTeaocb  no6uBaTb  aeTOM. 
17.  Oh  cnpocna  MeHa,  xoraa  a  6uaa  Ha  BbicraBKe.  18.  Ero 
cnpocHHH,  kto  H3  ero  TOBapHmen  BbiyHHH  aBa  miocrpaHHbix 
a3bixa.  19.  Ee  cnpocHaH,  noneMy  OHa  eme  hc  6uaa  y  Bpawa. 
20.  A  cnpocwa  ero,  xoro  eme  oh  co6HpaeTca  npHraacHTb  na 
o6ea.  21.  Ee  cnpocnaH,  rae  OHa  6yaeT  pa6oTaTb,  xoraa  3a- 
KOH4HT  HHCTHTyT.  22.  ErO  CnpOCH/IH,  4 TO  OH  6yacT  acaaTb, 
ecan  HeaocraHCT  arofi  XHHra.  23.  Mena  cnpocHHH,  b  xaxo.M 
HHCTHTyre  a  co6Hpajocb  ynHTbca,  xoraa  aaxoimy  luxony. 
24.  A  cnpocnaa,  xto  H3  hhx  aacT  MHe  3anHCH  hckuhh,  cchh 
a  He  CMOry  npaftTH.  25.  MeHa  cnpocnaH,  xoraa  a  no3BOHio 
hm.  26.  A  cnpocnaa  hx.  xaxnc  eme  npcaMCTbi  mu  6yaeM 
H3y4an.,  xoraa  6yaeM  yHHTbca  b  HHCTHTyre.  27 .'  Ee  crrpocH- 
an,  xyaa  OHa  noilaeT,  ecaH  y  hcc  6yaeT  CBo6oaHoe  Bpeua. 
28.  MeHa  cnpocuan,  hto  6u  mu  xoTean  nocMOTpeTb  b  ropo- 
ae,  xoraa  npHcaeM  Tyaa.  29.  A  cnpocHaa  ero,  kto  H3  apyjefi 
noMOXccT  eMy,  ecan  oh  hc  caeaaeT  pa6oTy  BOBpcMa.  30.  Mena 
cnpocnaH,  xoraa  npneayr  moh  poaiiTeaH. 

YnpatKiieiiHC  36.  Tlepegedume  na  anzjiuucicuu  mjuk,  o6pa- 
ufdM  anuManue  Ha  nepeaod  npumjUKa- 
mejibHbix  MecmouMenuu. 

1.  Moh  KHHrH  aexcaT  Ha  cToae,  a  ero  —  na  aHBane.  2.  V  MeHa 
oneHb  crapufi  y4e6HHK.  B  HeM  hct  naToro  ynpaxHcmta.  — 
BoabMH  moR,  noxaayficTa.  3.  Moh  hcth  b  mxoae.  A  rae 
BaoiH?  4.  Mhc  hc  upaBHTca  ero  KBapTHpa,  mhc  h paBHTca  hx 
KBapTHpa.  OHa  He  OHCHb  6oabmas,  ho  yao6Haa.  5.  B>;epa  ohh 
B3aan  HamH  acypHaau  h  ocraBHaH  nau  cboh.  6.  3to  hc  moh 
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TeTpaflH,  a  ero.  7.  Ha  Harnett  yjinue  ohhh  Mara3HH,  a  na  hx 
—  Tpn.  8.  Moa  KHHra  cjihujkom  TpynHa  ana  Mena,  a  cro  Kiinra 
nerxaa.  ft  B03bMy  cro  xmiry.  9.  Ee  neTH  ynaTca  b  luxone,  a 
moh  B  HHCTHT)Te.  10.  Oh  cnenan  cbok)  pa6oTy  H  mow.  11.  Ee 
poflHTe/iH  xhbjt  D  ucHTpe  ropona,  a  cro  —  Ha  oxpaHHe. 
12.  y  Hac  HOBbiii  TeBCBiisop,  a  y  mix  —  cTapbifi,  ho  Bnaniie 
xopouJHfi.  13.  ft  3Haio  Bam  anpec.  ho  hc  3Haio  hx  aiipeca. 
14.  Moa  oaexn3  roTOBa,  a  hx  (oaexna)?  15.  Y  aac  nnoxofi 

HOX.  B03bMHTC  MOfl. 

ynpaxiiciiiic  37.  Jlepeoedume  na  anzJiuucKuu  xjmk,  uc- 
no.ibiy.i  aKmuonyto  ji eKCUKy  ypoKa  13. 

1.  noxaJiyHCTa,  lie  ToponHTccb.  y  Hac  eme  ecTb  Bpesia. 

2.  HaoaHTe  npiicoeanmiMca  k  hhm.  ft  nyMaio,  ohh  6ynyT 
paabi.  3.  OHa  nocnemana  na  BOX3an.  Efi  cxa3anH,  ito  TaM  ee 
xaeT  Kjihmob.  KOTopbiH  ctt  npHBes  micbMO  or  cbma.  OHa 
6bma  cnacTJiHBa.  4.  y  nee  MHoro  xpaciiBott  oaexnbi.  5.  Kyna 
Tbi  Tax  cneuiHtub?  —  Mhc  OHeiib  xomctcb  yBHneTb  Bee  no- 
CTonpiiMeHaTejibHocTH  aToro  MynecHoro  ropona.  6.  Onexna 
yxe  ynaxoBaiia?  —  fla.  —  JKanb,  a  xorejia  B3an>  c  co6oft 
eme  ofliio  nnan>e.  7.  rioneMy  Tbi  He  npiimen  nonpomaTbca  c 
HaMH?  —  ripocTH,  a  OKeiib  cneimin,  ho  He  cbior  B3aTb  Taxcn. 
8.  )Kanb,  hto  Tbi  cacnan  ynpaxucHiic  b  cnemxe.  Tbi  cnenan 
b  HeM  MHoro  omii6ox.  9.  Kax  To/ibxo  a  nonyny  or  Hero  H3- 
BecTHe.  a  noeny  Tyna,  mto6w  npHcoeaiimiTbca  x  hum.  10.  Tbi 
noMHHiub  anpec  Mara3HHa?  —  K  coxancHHio,  HeT.  —  Hhtc- 
pecHO,  me  eme  moxho  nocTaTb  3TH  xhhhi?  11.  Koma  a 
BCTpeTwi  rieTpa,  oh  men  OHeHb  6bicrpo  (cnemmi).  H  cnpo- 
ch.h  ero,  xyaa  oh  ToponHTca.  Oh  otbcthji,  hto  eroaovia  xaeT 
TOBapnm.  12.  Tne  ocranbHaa  onexna?  —  OHa  yxe  b  HCMona- 
He.  —  Hto  eme  Tbi  xoneiub  ynaxoBaTb?  —  Eme  Hecxonbxo 
xiiwr.  13.  Mott  poiiHofl  ropoa  —  Mhhck,  a  ero  —  T6h/ihch. 

14.  Oh  Bee  eme  roTOBHTCa  x  axaaMeHaM?  —  HeT,  oh  yxe 
caan  HBa  3K3aMCHa,  ocranbHbie  oh  caacr  nepea  neaenio. 

15.  rioneMy  Mbi  lie  bioxeM  noiiTH  b  Mara3HH  nocne  o6eaa?  — 
y  Hac  noMa  Maao  enbi.  ft  He  cMory  npuroTOBHTb  xopouiHtt 
o5ea  16.  3necb  oxcwio  aecaTH  XHiir.  Ene  xe  ocTajibiibie?  — 
ft  nyMaio,  oh  yxe  ynaxoBan  hx.  Mm  xe  cefinac  ye3xaeM.  Mbi 
xneM  TaxcH.  17.  Hac  nonpocmm  BbiymiTb  TpeTiifi  ypox  Ha- 
H3ycTb.  18.  Koro  3necb  xnyr  3TH  ManbHHXii?  —  Ohhh  xaeT 
p.penonaBaTejia,  a  npyroil  —  CBoero  TOBapuma  19.  Ilepen 
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tcm,  xax  a  yeny,  a  nonpomy  Huxonaa,  Mmuy  m  npyrnx 

npHHTH  KO  MHC.  20.  McHH  CnpOCItTIH,  BHfltna  JIH  «  naMHTHHK 
Henbcony  b  JloHnoHe.  21.  Echh  Bbi  xothtc  ynaxoBara  mhoto 
Bcmefi.  B03bMirrc  eme  onHH  HCMonan. 

y  P  O  K  14 

ynpaxuiemie  38.  TTepeeedume  na  auzjiuucKuu  /»j un,  ynom- 
pedji/tji  The  Past  Continuous  Tense. 

1.  B  8  sacoB  OHa  roTOBHna  33BTpax.  2.  Bbi  xcnann  mchh  b  5 
nacoB?  —  Ha,  xenan.  3.  Oh  He  cnaBan  axaaMeH  b  10  Macon.  Oh 
eme  roTOBHJica  x  HeMy.  4.  Tbi  mto  nenan  b  iiBa  Maca?  — 
Cnyman  M)'3bixy.  S.  B  cnemH.n  na  pa6ory,  xoraa  BcrpeTHn 
cBoero  craporo  flpyra.  6.  Koraa  3a3BOHim  Tenct|>oH,  ohh  o6- 
cyxpamt  stot  Bonpoc.  7.  CryneHTbi  noBTopanH  rpaMMara- 
MecKHe  npasana,  xoraa  npenonaBaTenb  Bornen  b  aynirropHio.. 

8.  Koraa  a  Bbiuien  H3  xoMHaTbi,  ohh  Hrpa/iH  b  maxMaTbi. 

9.  Ohh  cunenH  3a  ctojiom,  Korjia  a  tianan  paccxaabtBaTb  3Ty 
HCTOpHio.  10.  B  10  yTpa  Mbi  cnymanH  panno.  11.  Mm  nyre- 
mecTBOBaJiH,  xoraa  nonyHHJiH  nncbMO  ot  ponHTenefi.  12.  Mbi 
xoflH/m  no  MaraaHHaM,  xoraa  yBimcnH  ero.  13.  Hie  Tbi  6bin  b 
12  MacoB?  —  B  HHCTHTyre.  y  mchh  6bMH  aaHarHH  b  sto 
BpeMa.  14.  Oh  Bornen  b  KOMHaTy  h  yBHnen,  mto  OTeu  MHTaeT 
ra3eTy.  15.  Bbi  nepeBonunn  CTaTbio  h/ih  roTOBimucb  x  koh- 
TponbHOii  B  2  Maca?  —  B  roTOBHnca  k  KOHTponbicoH. 
16.  Koraa  a  nonouien  x  HeMy,  oh  3aropan.  17.  Mbi  xax  pa3 
roBOpmm  o  HeM,  Koraa  oh  Bornen.  18.  Tbi  aaBTpaxan,  xoraa 
a  no3BOHHn  Te6e?  —  Ha-  19-  B  He  nenan  aanHcen,  xoraa  oh 
MHTan  nexuHio.  20.  Tbt  cMOTpen  Te/ienmop  h/ih  cnyuia/i  My- 
3bixy.  b  to  BpeMH  xax  a  yxcHHan1 2 * * 5 * 7  —  B  cnyman  Myabixy. 

ynpawHCHHe  39.  Tlepeaedume  na  amJiuucKuu  msmk.  ynom- 
pe6smji  The  Future  Continuous  Tense. 

1.  He  3BOHH  efi  B  12  MacoB,  OHa  6y.ncT  rcrroBHTbca  x  3K3aMCHy. 

2.  3aBTpa  b  sto  BpeMH  ohh  6ynyr  Hiparb  b  c^yrGo/i.  3.  Koraa  Mbi 

npnencM  b  PHry,  ohh  6ynyr  BcrpeMaTb  Hac  Ha  Boxaane.  4.  B  sto 

opeMB  Ha  cneayromeO  Hencne  Mbi  6yneM  nyremecTBOBan,. 

5.  Oh3  6yneT  aaHHMaTbca  aHrnviHcxu.M  c  9  no  1 1?  —  fla  6.  Mbi 

npaneM  b  5  MacoB.  —  Xopouio,  a  6yny  Bac  xnaTb.  7.  Mto  6ynyr 

nenan.  neTH,  xoraa  Mbi  npHneM  noMOti7  —  Ohh  Gynyr  o6enaTb. 
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8.  Oh  npuflCT  k  hhm  na  arofl  Hcfltne.  9.  51  ayMaio,  Mb! 

BCTpCTHMCa  CO  CBOHMH  Apy3bHMH  HCpe3  HCCKOJlbKO  flUefl. 

10.  Bbi  yBHUHTc  hx  bo  npcMa  OTnycxa?  —  Haaciocb,  yBHxy. 

11.  y  Bac  emc  6ynyr  3aHaTHa,  ec/m  b  npnay  b  naTb? 

yupaaiitCHiie  40.  Tlepcaedume  na  ohzjiuuckuu  jt3buc,  o6pa- 
Ufajt  dnuMcinue  na  eupaxcHue  npocbdbi  u 
npuKajamm  a  Koceenuou  pemt. 

1.  Oh  nonpocun  mch8  BCTpeTHTb  acacramno  aaBTpa  yTpoM. 

2.  Pojihtcjih  nonpocHJiH  Kojuo  micaTb  Haem  3.  OHa  Bencjia 
MajIbMHKy  OTKpbITb  OKHO  H  3aKpblTb  flBCpb  B  XJiaCCe. 
4.  npenoaaBaTejib  noripocHJi  cTyaenreB  oncpbiTb  xHurH  Ha 
20-ft  crpaHHue.  5.  HaM  ncJiean  He  Bbixoann,  H3  ayanrepHH. 

6.  OHa  nonpocw/ia  nac  cecTb  h  noBTOpHTb  HOBbie  cnoBa. 

7.  Bpan  bcjicjt  eMy  aaropaTb  reabxo  Mac  b  aeHb. 

8.  Tbi  Moxceuib  cxa3aTb  cMy,  HTo6bi  oh  npHiuea  Ha  aaHaTHS 
BoupcMH ?  9.  IlonpocH  cro  Bcpnyrbca  b  7  sacoB.  10.  CxaxHTe 
CMy,  hto6m  oh  He  eaawa  3aBTpa  3a  ropoa.  11.  Tb!  Moxceuib 
cxaaaTb  eMy,  hto6m  oh  He  xaaa  mchb?  12.  BaM  npnacTca 
cxaaaTb  eft.  hto6m  OHa  3aKonmtna  pa6oTy  nepc3  aBa  aHa. 
13.  Bac  npocHHH  npHHecTH  ary  KHHry?  14.  OHa  hc  Beaeaa 
acTSM  BbixoaHTb  Ha  yjiHuy.  Ohh  He3aopoBbi  ceroaHa. 

15.  BpasH  BejieJiH  CMy  oxabixaTb  nocnc  pa6oTbi. 

16.  Cxaxirre  cbmy,  Hre6bi  oh  cxoairn  b  ManunH.  17.  51  non- 
pocHJia  cro  B3aTb  Taxcw.  18.  CxaacHTe  hm,  WTo6bi  ohh  6biHH 
TOTOBbi.  Mbi  cKopo  ye3*ae.M.  19.  Oh  nonpocHJi  Hac  noo6e- 
aaTb  ceroaHa  bmcctc  c  hhm.  20.  IloitpocH  ero  OTBCTHTb  Ha 
BCC  3TH  BOnpOCbl. 

ynpaxaiciine  41.  Tlcpeeedume  na  uhzauuckuu  ajuk,  o6pa- 
maA  diiuManue  na  ynompe6jienue  such  u 
so. 

A.  1.  3re  6biaa  Taicaa  yao6naa  KBapTHpa.  KBapTHpa  6bi/ia 
Taxon  yao6noii.  2.  3ro  Tax  oil  6onbUJofi  ropoa  3tot  ropoa 
Taxofi  6oabuioH.  3.  3ro  Taxoii  HHTepecHbiH  c|)H.nbM 
tPw/ibM  Taxofi  HHTcpccHbni.  4.  3to  Taxaa  Tpyanaa  cTaTba 
3ia  CTaTba  Taxaa  Tpyanaa. 

E.  1.  TeMiiepaTypa  y  MaabHHxa  6bi/ia  Taxoii  Bbicoxoil,  hto  oh 
ne  Mor  nrpaTb.  2.  CTaTba  6biaa  Taxofi  Tpyanoil,  hto  mu  He 
MoniH  nepcBccTH  cc  6e3  noMomH  npenoaaBaTe^a.  3.  Oh 
6bia  Tax  roaoaeH,  hto  lie  mot  pa6oTaTb.  4.  EoabHOii  Sbi/i 
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TaK  cjia6,  mto  xomin  c  TpyiioM .  5.  Oh  roBopHJi  Tax  thxo, 
mto  mu  c  TpyjioM  cnbiuiann  ero.  6.  Oh  6i>m  Tax  cepaHT, 
mto  hc  xotcb  paaroBapHBa-rb  c  HaMH  7.  Oh  6bui  rax  3anaT, 
MTO  He  MOT  BCTpCTHTb  Hac.  8.  Oh  6bIJl  T3KHM  XyflbIM,  MTO 
a  He  y3Han  ero.  9.  3to  Taxofi  mrrepccHbiH  paccxaa,  mto 
Bbi  c  yflOBOJibCTBHCM  npoMTcTc  ero.  10.  3to  Taxoft  Bax- 
HbiH  Bonpoc.  mto  B3M  Haflo  o6cyairrb  ero  ceronHs. 
11.  KoHTponbHaa  6buia  tbkoh  hjihhhoh,  mto  mu  He  cMor- 
jih  aaxoHMHTb  ee  BOBpeMa. 

i 

YnpaiKiieiiHe  42.  Hepeaedume  na  cimauuckuu  juuk,  uc- 
noAb3yA  aKmuanyto  ACKCUKy  ypona  14. 

1.  Bbi  cnaJiH,  xoraa  a  npHiuen?  —  Hct,  a  mhtb/i  omchl  HHTepec- 
HbiH  paccxa3.  2.  KanHTaH  npwxa3a;i  n/ibiTb  Ha  ioro-BOCTOK. 
3.  Oh  xaan  Bac  b  5  MacoB?  —  HeT,  oh  Tax  paccepmuica  Ha  Hac, 
mto  yiueji  flOMOH.  4.  rioseMy  Tbi  xpHMan  Ha  ManbMHxa,  xoraa  a 
BOiucn?  5.  Oh  cxa3an,  MTo6bi  Bbi  nonHsnHCb  Ha  6opr.  6.  Mory 
a  npocMOTperb  3th  nwcbMa?  —  Kohcmho.  7.  Cxopo  mu  nocflcM 
b  nepeBino,  xoTopaa  HaxaanTca  x  lory  or  Mocxbm.  8.  On  Benen 
HaM  khth  x  (no  HanpaHneHHio  k)  necy.  9.  Oh  Taxofl  crpamibw 
MenoBex,  mto  a  He  3Haio.  o  mcm  c  hkm  paaroBapHBaTb.  10.  3aBTpa 
b  5  a  6yny  n pocM aTpHBan>  HOBbie  xypna/ibi.  11.  FIpenctaaBaTcnb 
nonpocmi  crynenTOB  npoaojDxaTb  MHTan>  ypox  20.  12.  Bbi  cxa- 
3aJin  eMy,  mto6m  oh  ao6h panes  ciona  napoxonoM?  13.  Pan  c 
BaMH  ncoHaxoMHTbca.  Haneiocb,  mm  yBHmiMca  3aBTpa.  14.  Oh 
b enen  eMy  hc  npcmanxaTb  3Ty  paOoTy.  15.  Hc  cuib  Tax  6bicrpo. 
y  nac  cme  ecTb  BpeMS.  16.  Korna  a  nonomen  x  Manmnxy,  oh 
anaxan.  17.  Tbi  MHTaeuib  Tax  thxo,  mto  a  lie  cnbimy  Hexoropbie 
cnooa.  18.  3to  Mopcxoe  nyTcmccTBHe  6bino  t3khm  HHTcpcc- 
Hbi.M!  19.  Oh  nonpocun  mchs  aaxoHMHTb  ncpcBcw  Mcpca  Mac,  bot 
noMCMy  a  Topoamocb.  20.  Korna  a  npHuien  homoh,  moh  cuh 
xpenxo  cnan,  a  noMb  MHTana  KHHry. 

yPOKH  15,  16 

YnpaxuieiiHe  43.  llepeaedume  na  ohzauuckuu  a3hk,  o6pa- 
ufiUi  enuManue  na  cmenenu  cpaancHUA 
npuAozamcAhnbix. 

A.  1.  3T0T  aOM  BblUie,  MeM  TOT,  B  XOTOpOM  MbI  XHBeM. 

2.  TpeTHii  ypox  nerMe,  MeM  nsTufi.  3.  Oh  6onbmc  aansT. 
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ne.M  Tbi.  4.  3Ta  KBaprupa  cueT/iee,  vcm  KBapTHpa  Ha  nep- 
bom  3Taxe  (floor).  5.  3tot  Bonpoc  BaxHee  Toro  Bonpoca. 
KOTopWH  Mbi  o6cyxaaan  BMcpa.  6.  Baui  SpaT  CTapuic 
Bac?  —  Hct,  oh  Monoxc  mchh  na  TpH  raaa.  7.  3tot  nepe- 
Boa  TpynHee  toto.  KOTOpbiii  Mbi  aeaaaH  bmcctc.  8.  3to 
caMaa  miTepccHaa  Knura,  Kcrropyio  a  xoraa-nH6o  HHTaa. 

9.  Bqepa  6bia  caMbift  cqacraHBbiH  aeHb  b  MoeH  XH3HH. 

10.  3to  caMbm  hobuh  aaBoa  b  HatueM  ropoae.  11.  MaTe- 
MaTHKa  ana  mchk  Sbiaa  caMbtM  TpyantiM  npea.weTOM  b 
ujKoac.  12.  3to  KpaTqailuiHH  nyrt  ao  ymiBepcHTCTa?  — 
fla.  13.  TpaMMaTHKa  pyccKoro  H3bixa  caoxHee  rpaMMaTH- 
kh  aHnjHftcjcoro.  14.  3to  cawaa  xpacHBaa  naotnaab  b 
JIoHaone. 

E.  1.  H  ayMaio,  srra  KOMHaTa  ayvaias  b  KBapTHpe.  2.  Ceroans 
y  MCHB  MCHbUJe  CB06oaHOro  BpCMCHH ,  HCM  Bqepa. 
3.  3tot  c|3HHbM  hc  xyxe  Toro,  xoropbifi  a  BHaea  Ha  npo- 
uiaoH  Heaeac.  4.  JleTH  Hrpaan  b  caMOM  aaabHCM  yray  caaa. 
5.  Ero  OTBeT  ceroaHs  ayqme,  mcm  aBa  aHH  Ha3aa.  6.  3Ta 
acpcBHa  HaxoaHTca  aanbiue  ot  Mockbm,  hcm  mu  ayMaaH. 

7.  Pa3Bc  y  Hero  6oabaje  anraHHCKHx  khht,  qeM  y  Mena? 

8.  Tbi  ayMacmb  ero  aoicaaa  xyxe  Haujwx?  —  fla,  3TO  ca- 
Mbiil  HeHHTepecHbiH  aoxaaa.  9.  3th  TycJuiH  hc  xyxe  Ba- 
iuhx.  9i  coBeTyio  BaM  KynHTb  hx.  10.  Kto  ayaumfi  cTyaeHT 
b  rpynnc?  —  neTpoB. 

B.  1.  3tot  MaabHHK  caMbifi  crapuiWH  H3  cblHOBeil  B  ceMbc. 
2.  Ecbh  bm  coiiaeTe  Ha  caeayiomcfi  ocTanoBKe,  bm  6bicrpee 
ao6eperecbao  HHCTHTyra.  3.  rio3BOHHTe  noaxe.  SI  nocrapa- 
iocb  y3HaTb  nocacaHHe  hobocth.  4.  Y  nee  aBe  aonepH: 
Mapn  h  ZLxeiiH.  nepBaa  —  cryaeimca,  BTopaa  —  UHcaabHH- 
ua.  5.  Ero  cTapujHH  cmh  Ha  aBa  roaa  crapine  Moero  CTapiue- 
ro  cbiHa.  6.  Tae  HaxoaHTca  6aHxaHinaa  6oabHHua?  7.  Moft 
aoM  6nnxe  k  napxy,  qeM  Baui.  8.  Hue  aoxaaa  IleTpoBa?  — 
Hnarre  ero  aaabine,  Ha  cTpamme  40.  9.  Mob  cccrpa  Ha  ae- 
cjrrb  aeT  Monoxc  mchb.  10.  Ecan  Bbi  noeacTc  nocacaHHM 
aBTo6yco.M,  Bb!  6yaeTe  TaM  BospcMH.  11.  3to  caMoe  crapoe 
3aanHe  Ha  HauieH  ynmre  12.  Moh  apyaba  Uxoh  h  Hhk  — 
HHxencpbi.  SI  ayMaio.  nepnbiH  cmoxct  6oabinc  no.Moqb  tc6c. 
13.  Bbi  BHaeaH  nocaeaHioio  xaprHHy  rna3yHOBa?  —  fla.  h 
oHa  MHe  oHeiib  nonpaBHaacb.  14.  Ha  caeayiomeM  3aHBTHii 
ohh  6yayi  nHcan,  KOHTpoa bH yio  pa6oTy.  15.  Kmixiibift 
luxatj)  crojia  b  aaabHCM  yray  KOMHara  16.  Pa3Be  Tbi  hc  hh- 
Taa  nocaeanHH  poMan  Chmohobb? 
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ynpajKiieHiic  44.  rjepeeedume  na  ohzjiuuckuu  A3btK,  o6pa- 
lya*  SHUMQHuc  na  cmenenu  cpaenenuji 
napetuu. 

1.  Oh  roBopm  no-HeMeuxH  aynuje,  seM  nHiucT.  2.  OHa  nna- 
naeT  6biCTpee  bccx.  3.  Cefinac  a  HHTaio  Men  bine,  hcm  He- 
CKOnbKO  JICT  TOMy  Ha3afl.  y  M eHH  OHCHb  M3JIO  BpCMCHH.  4.  Bbi 
MHoro  pa6oTacTc  naa  aHMHHcxHM?  —  XU.  6aribuie,  hcm 
paHbiue.  5.  Ona  HHTaeT  no-iJjpaHuyscxH  MeancHHee,  neM  no- 
aumHHCKH .  6.  Mofi  6paT  wrpaeT  b  tuaxMaTbi  xyxe  mchh. 
7.  Bnepa  a  npHiuea  Ha  aaHaTHa  paHbiue  bccx.  8.  Oh  cxa3aa. 
hto  3tot  cpn/ibM  cMy  6o/ibuie  Bcero  nonpaDHaca.  9.  Echh  bm 
xoTHTe  OKOHWHTb  HHCTHTyT,  Bbi  aoaxHbi  ayviue  yHHTbCa. 
10.  CcroflHa  oh  pa3TOBapHBaa  c  h«imh  6oaee  ccpaHTO,  hcm  b 
npoiunbiH  pas.  Mbi  onaTb  onoaaanH.  11.  B  stom  roay  OHa 
3axoflHT  k  naM  pcxe,  hcm  paHbiue.  12.  Oh  Harmcaa  aHXTaHT 
xyxe  Bcex.  13.  Echh  bm  Tax  ncpeBCflcTC  sto  npejuioxeHHc, 
3to  6yaeT  6oaee  npaBHabHO.  14.  B  ycTBcpr  a  npmuca  aomoh 
paHbiue  h  Hawan  n pocM aTpH BaTb  hobmh  xypnaa.  15.  51  ay- 
Maio.  hto  aerne  Bcero  HaynHTbca  roBopHTb  Ha  HHOcrpaHHOM 
aauxe  b  paHHCM  Boapacre. 

ynpawHCHHC  45.  ricpceedumc  ho  ohzjiuuckuu  A3btK,  o6pa- 
itfajt  OHUMOHue  na  cpaeuumejibHbie  koh- 
cmpyKifuu. 

1.  Ceroana  Taxofl  xe  xapxHii  aeiib,  xax  h  BHcpa.  2.  Oh  Taxon 
xe  cH/ibiibifi,  xax  h  ero  6paT.  3.  B  npoumoM  roay  3HMa  6btaa 
Taxaa  xe  xonoaHaa,  xax  h  b  stom.  4.  Oh  xaTaeTca  na  xoiib- 
Kax  Tax  xe  xopoiuo,  xax  h  Tbi,  npauaa?  5.  Haiua  y/jima  lie 
Taxaa  yaxaa,  xax  Bauia,  hc  Tax  ml  6.  Moa  aonb  He  Taxaa 
Bbicoxaa,  xax  3Ta  acBonxa.  7.  B  Hioae  noroaa  hc  Gbiaa  Taxoii 
xopoiueil,  xax  b  aBrycre.  8.  Ceroaita  a  BCTaaa  hc  Tax  pano. 
xax  b  6yaHHft  aeHb.  9.  Bbi  ayMaeTe,  3aBipa  oh  6yaeT  Tax  xe 
3anaT,  xax  ceroaHa?  10.  Ero  MaTb  ne  Taxaa  cTapaa,  xax  ero 
otcu.  OHa  na  naTb  hct  moboxc  ero.  11.  Ec/ih  a  6yay  sthm 
JieTOM  Tax  xe  CBo6oaeH.  xax  npouuibiM.  a  noMory  Te6e 

12.  51  yBepcH.  oh  6yaeT  Tax  xe  pan  BnaeTb  sac.  xax  h  a 

13.  3tot  ypox  He  Taxofi  aanHHLiH  h  cnoxiibifl,  xax  10-m. 

14.  B  3tom  yrpaxHCHHH  tm  caeaaa  cro/ibxo  xe  oiuh6ok.  xax 
b  nepBOM.  15.  rieTp  pa6oTaeT  Tax  xe  mhoto  Han  asbixoM.  xax 
h  ero  6paT?  —  Hct,  oh  pa6oTaeT  MeHbuic  16.  Haaciocb,  Tbi 
uepHcuibca  ceroaHa  ne  Tax  noaflHO,  xax  BHepa.  17.  51  He  Mory 
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3aci>inaTb  TaK  xe  6bi(rrpo,  KaK  moh  MAaAHJHe  6paTba. 
18.  Ona  pa3roBapHBacT  TaK  xc  rpoMKO,  KaK  H  ee  MaTb.  19.  B 
3tom  roay  Mbi  npoBcjm  omycK  TaK  xe  xopoiuo,  KaK  h  b 
npomnoM.  20.  3tot  6eper  peKH  He  TaKofl  KpacjiBbifi.  KaK  tot. 

ynpaxuicmtc  46.  IJepeacdume  Ha  anzjiuucKuu  A3mk.  o6pa- 
u{ajt  enuMiiHue  na  fieJAUHnbte  npcdjio- 
3KCHUA. 

A.  1.  CcHHac  3HMa.  2.  H  HAACiocb,  b  cenTs6pe  6yACT  Teiuio. 
3.  Ohh  Ao6panncb  ao  peKH  b  10  nacoB.  Emao  yxe  cobccm 
tcmho.  4.  KorAa  mm  npnexaAH  b  Cohh,  6buia  Becna. 
5.  Howb,  ho  Ha  yAHue  aoboabho  cbctao.  6.  3Aecb  ohchb 
xapxo,  He  npaBAa  ah?  7.  Ccfinac  noaAHO.  Tc6c  He  cACAy- 
CT  3BOHHTb  HM.  8.  EMy  6blAO  TpyAHO  IlepeBOAHTb  3Ty 
CTaTbJO,  TaK  KaK  oh  lie  3HaA  mhoi~hx  caob.9.  Tbi  ayMaeujb. 
tc6c  6yAeT  Aerxo  nanucaTb  3Ty  KOHTpoAbHyio  pa6oTy? 
10.  Tax  npocTO  BbiyHHTb  3th  npaBHAa!  rioneMy  bm  He 
CAeAaAH  3to?  11.  Bmao  neAenco  noHHTb  ero  cAOBa.  12.  91 
HaAeiocb.  BaM  6yAeT  HHTepecHO  nocAyuiaTb  ero.  13.  Oh 
CKaaaA,  hto  BaM  BaxHO  3aKOHHim>  craTbio  ceroAHa. 
14.  CeHHac  luecrb  MacoB.  91  AyMato.  cahoikom  paHO  6y- 
AHTb  ero  15.  Tax  cTpauHO,  hto  cMy  hc  nonpaBHAocb 
Mopcxoc  nyTciuccTBHe  Ha  KopaOAe.  16.  91  3Haio,  hto  CMy 
rpyAHO  pa6oTaTb  na  3aBOAc  i<  yHHTbca  b  HHCTinyrc. 
17.  OryACHTaM  6mao  Aerxo  pa3roBapnBan>  c  hhm  no-an- 
rAHHCKH.  18.  B  KOMHaTC  OHCHb  TCMHO.  8  HC  BHXy,  HTO 
CTOHT  B  TOM  AAAbHCM  ymy.  19.  3ACCb  CAHU1KOM  rp83HO. 
riofiAeMTe  no  Apyrofl  yAHue.  20.  HaM  HHTepecHO  noroao- 
pHTb  C  HHM.  Oh  TQAbKO  HTO  BCpHyACB  H3  AHrAHH.  21.  BaM 
6yACT  npusTiio  ocMOTpcTb  ropoA-  Oh  oncHb  H3mchhac8  3a 
nocACAHHe  roAbi.  22.  Mne  6mao  TpyAHO  y3HaTb  ero.  Oh 
oncHb  nocTapeA.  23.  Oh  cKa3an  BaM,  hto  onenb  BaxHO 
oOcyAHTb  3Tot  Bonpoc  ceroAHS? 

B.  1.  Ocenbio  pcAKo  HAeT  CHer.  2.  IlpouiAMM  actom  aoxah 
uiah  noHTH  xaxAbiH  Aenb.  3.  HHTepecHO,  saBTpa  6yAcT 
CHer?  4.  TeMHCAo,  h  mm  cncmHAn  BepHyTbca  aomoO. 

5.  KorAa  a  bmuica  Ha  yAHuy,  6ma  CHAbHbifl  AOXAb. 

6.  Co6npaeTca  AoxAb,  He  bmxoah  cennac  Ha  yAHuy. 

7.  Bnepa  nomen  chct,  h  mm  noexaAH  KaTaTbca  Ha  Auxax. 

8.  Tm  AyMaeuib,  3aBTpa  noiiacT  aoxab?  9.  IloHeMy  tm  He 

npHUJCA  KO  MHC  B  5? - B  3TO  fipCMJ!  UJCA  CHALHMH  AOXAb. 
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10.  flaBafi  noHjicM  Ha  BMCTaBKy,  ccjih  AOXAb  npeKpaTHT- 
ca.  11.  3,necb  CTaHOBHTca  xapKO.  OTKpoil  okho.  12.  Ha 
y;iHue  6wcTpo  ctcmhcjio.  13.  Crano  TaK  xoaoaho.  I"Ioh- 
AeM  cKopee  aomoiI.  14.  floxAb  yxe  aaKOHHHAca?  —  HeT, 
emc  HAeT.  15.  Oh  cxasan,  hto  3aBTpa  b  sto  BpcMs  6yaeT 
hath  aoxiib.  16.  B  npouujOM  roay  cHcr  hc  uicji  TaK  HacTO, 
Kax  b  3tom.  17.  Ecjih  cefinac  HfleT  AOXAb,  a  He  coBeryio 
BaM  hath  ryAHTb.  18.  MaTb  BCAeaa  acthm  CHAeTb  AOMa. 
OHa  CKa3aAa,  hto  Ha  yAHue  xoaoaho  h  HAeT  CHAbHbiH 
CHer.  19.  B  KOMHaTe  craAO  oncHb  xapxo,  h  mm  bmuiah 
noryASTb.  20.  floxAb  eme  HAeT?  —  Ha.  h  6oiocb,  hto  oh 
He  npeKpaTHTca  CKopo. 

ynpaxaieiiHe  47.  Tlepeaedume  Ha  anzAuucKuu  A3UK,  o6pa- 
ufox  SHimanue  na  CAoea-3aMecmumeAu. 

1.  3to  oncHb  HHTepecHaa  KHHra,  ho  Ta  eme  HHTepecHee. 

2.  MHe  He  HpaBHTca  sto  3e.aeHoe  naAbTO.  IloKaxHTe  MHe 
CHHee.  3.  3Aecb  neT  nauiKH.  FIpuHccHTe  nauiKy,  noxaAyHCTa. 
4.  Tm  tcynnA  KpacHbie  KapanAauiH,  a  a  HepHbic.  5.  Iac  moxho 
B38Tb  KyCOK  MCAa?  —  Ha  MOeM  CTOAe  ACXHT  KyCOK  MeAa, 
B03bMHTe  cro.  6.  3to  onaTbe  KpacHBee  Toro.  7.  3th  KpecAa 
yAo6nee  Tex.  8.  3Ta  pynxa  oncHb  nAoxaa,  AafiTc  MHe  xopo- 
inyio.  9.  Moil  6paT  npHCAaA  MHe  HecxoAbKO  anrAHficKHx 
KHHr  H  HCCKOAbKO  HCMeUKHX.  10.  MOH  HaCM  OTCTaiOT,  H  MHe 
npnuinocb  KynHTb  hobmc.  11.  3Ta  KOHTponbHaa  Aernc,  neM 
Ta,  KOTopyto  mm  nncaAH  Ha  npoiUAoii  HeAeJic.  12.  Ero  pa6oTa 
CAOXHee,  hcm  Bauia.  13.  51  xoTCAa  6bi  Kyrnm>  sth  TycJinH, 
XOTa  ohh  Aopoxe,  neM  moh.  14.  Y  Bac  KpacHBaa  cyMKa,  OHa 
KpacHDcc,  neM  cyMKa  Mapn.  15.  Oh  roBopHT  no-aHrnnHCKu 
xyxe,  neM  ero  cecrrpa.  16.  Mm  AoSpaAHCb  ao  Acca  panbiue, 
neM  ohh.  17.  Tbi  noHAeuib  b  TeaTp?  —  51  xotcji  noilTH,  ho 
6oiocb,  hto  He  CMory.  18.  Oh  3aKOHHKA  nepcBOA?  —  HyMaro, 
Aa,  ho  a  euxc  hc  bhaca  ero.  19.  Cefinac  oh  ynHTca  Aynuic, 
hcm  paHbuic.  20.  Stotaom  Menbiue,  hcm  tot,  kotopmh  Haxo- 
AHTC8  paAOM  C  yHHBCpCHTeTOM. 

ynpaxiieHMC  48.  Tlepeaedume  na  anzAuucKuu  jubtK,  uc- 
noAb3y»  aumuenyio  AencuKy  ypoKoe  15 
u  16. 

1.  51  coBCTyto  Te6e  KynHTb  3T0  nAaTbe,  xoTa  oho  AOpoxe 
Toro  TeMHO-CHHero.  2.  CeroAHa  Ha  yAHue  yxacHo  xoaoa- 
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ho.  Haflenb  Tewioe  nanbTo.  3.  3to  He  moh  ncpHaTKH.  y 
MeHH  coDce.M  npyrne.  4.  CeSnac  8  HacoB.  floToponHCb,  tm 
ono3^aeuib  na  aanaTiia.  5.  Eme  pano  hath  b  yHHBepMar. 
Oh  aaxpbiT.  6.  Cxonbxo  Bbi  aannamriH  aa  3th  canoxKH? 
Ohh  HpaBSTca  MHe  6onbme,  hcm  moh.  7.  3tot  rancTyx 
6oHbLUC  nOflXOUHT  X  TCMHO-KOpHHHeBOMy  KOCTIOMy.  8.  Xla- 
BafiTe  BCTpeTHMca  b  1 1  nacoB.  BaM  nonxonHT  3TO  opeMa? 

—  Mhc  Bee  panHO.  9.  npHMepbTe  3TO  nanbTo.  K  nyMaio, 
oho  yno6nee.  10.  3th  TytpnH  36-ro  pa3Mepa,  a  MHe  nano 
Ha  pa3Mep  6o/ibme.  11.  npoflanuy  SyneT  Tpynno  nafiTH  iiJia 
Bac  noflxoaamyio  napy  6otmhok.  V  Bac  cjihiijxom  6onbtuoH 
pa3Mcp.  12.  Bbi  ynan/tHBee  MeHa.  Beub  bm  CMorjui  xynHTb 
3Ty  npexpacHyio  n/iacTmixy  (disk).  13.  Moh  nacbt  OTCTa- 
IOT  Ha  TpH  MHHyTbl,  a  B  3  111  H?  OHH  HflyT  XOpOLUO. 

14.  Cxo/ibKo  ctoht  Banin  nepnaTKH?  —  Cefinac  Mile  noBO- 
iibHo  Tpynno  BcnoMHHTb,  a  KynHit  hx  flBa  Mecaua  Hasan. 

15.  Bbi  He  BoapaxaeTc,  ec/iH  a  no3BOHio  saM  HCMHoro  noa¬ 
xe?  16.  3to  Moa  CTapaa  onexna.  rionoxHTe  ce  b  tot  ne- 
MoaaH.  17.  Korna  Bbi  co6HpaeTecb  oTnpaBHTbca  b  nyrb? 

—  He  no3xe  HCTBepra.  18.  BaM  nonpaBunacb  noeanxa?  — 
JEla,  MHe  6biJio  oneHb  HHTepecHO  ocMOTpeTb  stot  ropon. 
19.  51  hc  yBepen.  hto  ca.MoneT  cmoxct  npHaeMUHTbca, 
HfleT  Taxofi  CHHbHbiH  noxnb.  20.  3tot  xne6  hc  Taxofi  CBe- 
XHft,  xax  tot,  KOTopbifl  xynnnH  Bbi.  21.  51  nyMaio,  hto  ny- 
Teui ccTBoaaTb  caMoneTOM  nyHiue,  hcm  noe3flOM.  3to  6bic- 
Tpee  h  ynoGuce.  22.  3to  xpacHBaa  onexna,  ho  oneiib 
noporaa.  23.  BaM  6yneT  He  TpynHO  bccth  MauiHHy?  Beflb 
noxnb  hc  npexpaTHnca.  24.  CeronHa  a  npHrnacHn  Ha  oGen 
cTonbKO  xe  npy3efi,  xax  h  b  npomnoe  Bocxpecenbe. 
25.  Eme  paHO,  ho  HaM  Hano  ornpaBiiaTbca  b  nyTb,  bo3- 
moxho,  cxopo  noH.neT  cH/ibHbtH  cHer.  26.  Tne  Batua  onex- 
na?  —  OHa  b  toh  xo.MHaTe.  27.  Ha  Hefi  Gbino  6onee  xpa- 
chboc  nnaTbc,  hcm  to,  xoTopoe  a  BHnena  b  nponuibifi 
pa3.  28.  HacTb  OTnycxa  OHa  npoBen3  Ha  HepHOM  Mope. 

29.  BynbTe  Jiio6e3Hbi,  nafiTe  MHe  cBexuc  raaeTbl. 

30.  CrpaHHO.  hto  bm  He  cornamaeTecb  c  hum.  51  coBcp- 
meHHO' yBepen,  hto  oh  npaB.  31.  51  nyMaio.  sto  caMbin 
CMeuiHOH  paccxa3  Mapxa  TBCHa  32.  Bbi  npomiH  XHHry? 

—  Tonbxo  HacTb  ee.  OHa  He  oneHb  HHTepecHaa.  33.  Kax 
o6biHHO,  b  8  Hacoe  a  Bbimen  H3  noMa.  Ebino  Tax  xononHO, 
hto  Miie  npHiunocb  BepuyTbca  h  naneTb  nanbTO.  34.  Ce- 
ronHa  cnaBana  axaaMeH  To/ibxo  HacTb  cTyneHTOB. 
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y  P  O  K  17 


VnpaxuieHne  49.  nepeeedume  ho  cim/iuuckuu  xibiK,  o6pa- 
ufaM  g  hum  oh  ue  ho  ynotnpe6neHue  ap- 
muKJieit. 

1.  XoriiTe  eme  ko4>c?  —  HeT,  cnacwOo.  Ko4>e  oneHb  ropaHHft.  a 
6bi  Bbirma  naio.  2.  Tbi  cBbimaa,  mto  HnanoBbi  ncmyMitnH  HOByio 
KBapTHpy?  3.  co6npaiocb  noBTopiiTb  caoBa  u  rpaMMaraxy 
13-ro  ypoKa.  4.  Tbi  6bm  Korfla-HH6yab  b  IOxhoh  AMepHKc?  — 
Ha,  5  zicTToviy  naaan.  5.  CLUA  coctobt H3  50  aiTaTOB.  6.  H  roc-rna 
(ocTaHaaaHBaaca)  y  ricTpoBbix.  Koraa  6bia  b  Khcbc.  7.  Annoppa 
—  MancHbKaa  CTpaHa  OHa  pacnoaoxena  Mexay  OpaHUneft  h 
HcnaHHefi.  8.  IIocmotph,  cHer  okobo  ci>a6pHiat  ncmH  sepHbm. 
9.  MocKBa  ctoht  Ha  MocKBe-pcxe.  10.  a)  3Ta  CTpaHa  axcnopTH- 
pyeT  iccxj)e;  6)  Koc£e  cjihiukom  KpcmcHH  ana  mchb.  1 1.  He  CHjiHTe 
Ha  coaHue  cnmiJKOM  mhoto  b  xapicuA  acub.  3to  He  oneiib 
noae3Ho.  12.  flaATe  Mne.  noxaayAcra,  moboko.  H  atoSnio  moboko 
3a  o6enoM.  13.  H  xony  BbiriHTb  craxaH  MimepaabHoA  boam. 
14.  a)  JleTO  1972  roaa  6mbo  onenb  xapKHM;  6)  3to  6bLno  TcriBoe 
BeTo;  b)  JleTOM  a  bwSbki  eaflHTb  b  KpbiM.  15.  a)  B  aepeBHc  HOBaa 
uixona;  6)  LLlKana  yno6Haa  «  KpacHBaa;  b)  B  caeayiomeM  ropy 
oh  noflaeT  B  LUKQBy.  16.  CoBeTyio  B3M  BCTeTb  Tyaa  caMaaeroM. 
Ecbh  Bbi  noeflCTe  noeaaoM,  to  Moxere  onoanan.  17.  Kaicne 
eme  ropHbie  ucnw  b  A3hh  Te6e  tOBecTHbi?  —  riaMup,  Tanb- 
LLIaHb  H  BpyrHe.  18.  18-A  ypox  He  TaxoA  caoxHbiA,  xax  14-fi. 
19.  a)  KamrraH  CopoKHH  —  moA  npyr;  6)  OflHH  H3  ce  cmho- 
nefi  —  xanHTaH,  a  flpyroA  —  MaTpoc.  20.  Oh  HeaaBiio  nanyHHB 
HHTepecHyio  pa6ory.  21.  a)  3,necb  ccrb  omHOtca;  6)  OmH6xa  na 
30-A  CTpamme.  22.  Em>- 6bmo  Hejienco  neperuibiTb  ATaaHTHHec- 
KHft  oxean  b  MaBCHbKOH  aonice.  23.  a)  Oh  Hanaa  pa6oTan>  b 
Hameft  OoBbHHue,  xoraa  6mb  moboimm  BpaaoM;  6)  floicrop 
PleTpoB  33KOHHHB  pafxny  ccroaHa;  b)  3a  aoicropoM  nocaaan. 
24.  Macao  HecDexce.  Kyrm  Macjia,  noxaayAcTa.  25. a)  Bbi  3HaeTe 
npot^eccopa  HuBOBa7  6)  llpocjjeccop  no3BOHH.n  h  cKaaaa,  hto 
npuner  no3xe.  26.  3aAan  k  OenopoBbiM  Ohh  6yayT  pajibi  Te6a 
BHnen>.  27.  03epo  EaAxan  HaxcuxHTca  b  CH6npn.  3to  ca.Moe 
raySoxoe  03epo  b  MHpe  Boaa  b  oaepe  oneiib  miCTaa  h  xoaozuiaa. 
28.  PepMaHHa  —  ouho  H3  ixxyaapcTB  3anaanoA  EBporibi  29.  Pge 
a  Mory  nafiTH  HHxenepa  rieapoBa?  —  Ero  ccAnac  hct  Oh  b 
KOM3HanpoBKe  na  yKpamic 
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ynpaxuieiiHe  50.  Ilepeeedume  na  anemiuc kuu,  o6pau\ax 
snuMaHue  Ha  OKmuanyto  JieKCivcy  ypo- 
Ka  17. 

1.  HpnaaacKoe  Mope  pacnanoaceno  Mcxay  BenHKo6pHTaHaea  a 
HpaaHuacfi,  Kcrropbie  o6paayK>T  BpaTaacKae  ocTpoBa. 

2.  Kak'  Ha3biBaiOTC5!  6oubmHe  Maccbi  cyiua,  OMbiBaeMbie  mo- 
P«mh  a  oKeaaaMa?  —  Ohh  Ha3btBaioTca  KOHTHHCHTaMH. 

3.  a)  3tot  nacaTtnb  Maoro  nyreiuecTBOBau  no  paanbiM  cTpa- 
aaM;  6)  EMy  Macro  npaxonaaocb  e3UHTb  b  KOMaHuapoBKa  no 
Been  crpaae;  b)  Bm  auecb  b  KosiaKflapoBKc?  —  Her.  a  npocro 
nyremccTByio  paua  yuoBojibCTBaa  4.  Oh  Bceraa  5Kan  b  Ahhihh 
a  HHKoraa  HC  6btn  Ha  kchthhchtc.  5.  Huhtc  na  ceBepo-BOcroK. 
Haca  Mcpc3  UBa  bki  aoScperecb  uo  pexa.  BaM  npaueTca  nepe- 
6paTbc»  Ha  upyryio  cropoHy  peKH.  6.  HtoGm  uofipaTbca  uo  flaab- 
nero  BocTOKa,  BaM  npHUerca  nepeccMb  boo  crpaHy.  7.  a)  Khb- 
KaacKHc  ropbi  Bbiine  ypaabotax;  6)  Ypau  ropaauo  ciapine 
KaBKaaa;  b)  JlyMinee  mccto  an  a  orubixa  —  KaBKaa  nna  KpbiM. 
8.  a)  Baui  ropou  HeM-Ha6yab  3H3mchht?  6)  HeM  3aaMCKHTO 
o3epo  EaaKaa?  b)  Kaxaa  crpaHa  6cwee  upyrax  cuaBHTca  03epa- 
mh?  9.  a)  BenaKoSpaTaHHa  —  BbicokopaanaTaa  crpaHa,  3Kcnop- 
Tapyioiuaa  Mauiaaiioe  o6opyaoBaHae.  cyaa,  TeKcrmib  h  upyrne 
TOBapbi;  6)  JIpcBHaa  Pycb  BB03aaa  uoporac  ncaHH  H3  IlcpcHH  a 
rpcuna;  b)  jjo  peBomouaH  Poccaa  BWHyacacua  6buia  bbo3hti> 
Maiuaanoc  o6opynoBaHHe;  r)  EpaTaHaa  BbmyxmeHa  BB03irrb 
npo^yKTbi  nHTaHaa  a  cupbc  jyia  CBocil  npoMbimacHHocra; 
fl)  Sea  cbipba  npoMbiiuacHHOCTb  crpaHbi  hc  MoaceT  paaBHBaTbca; 
e)  B  3Tom  rouy  3aBQa  nanyMHT  HOBoe  o6opyaoBaaae;  *)  Beaa- 
Ko6pwTaHaa  BB03tuia  flcincBoe  cbipbe  H3  Kanonafi. 

y  P  O  K  18 

Ynpa}Kiieiiae  51.  Tlepeeedume  Ha  amnuudcuu,  o6pau\aji 
BHUManue  na  Heonpedenennue  Mec- 
mouMenuM.  npouseodnue  om  some,  any, 
no,  every. 

1.  Kto-to  B3 hji  mow  xnary.  2.  TaM  eerb  KTO-na6yub?  —  HeT, 
TaM  naKoro  HeT.  3.  Bbi  Kyua-HH6yab  xouaua  BMcpa?  —  HeT, 
HHKy.ua  He  xoua.n  4.  CerouHa  BaM  hhkto  He  3bohhu.  5.  He 
MoxceTe  jia  Bbi  paccKa3aTb  MHe  MTO-na6yab  o  XH3HH  3Toro 
nacaTeua?  6.  Bbi  roBopaua  c  Ke.M-Ha6y.ab  06  stom?  —  Hct, 
a  hh  c  KeM  06  stom  hc  roBopau.  7.  Kto-to  H3  Bac  uojixeH 
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npHHHTb  ynacTHc  b  o6cyxaeHHH  3Toro  Bonpoca.  8.  Bw  hto- 
nn6yab  KyntuiH  b  stom  ymiBcpMare?  —  Hct,  HHMero.  9.  EcaH 
kto-to  no3BOHHT  Mile,  cxaxH,  hto  a  ripHay  Hepe3  nac.  10. 
Hhkto  H3  acTeu  He  xcrreJi  aoxHTbca  cnaTb.  11.  Bcc  coBeTyioT 
eMy  noexaTb  b  crrnycK  Ha  K)r.  12.  Bncpa  a  naiuen  hbh-to 
nepHaTKH.  Ohh  hc  Baiun?  13.  Koraa  npenoaaBaTcnb  3aiuea  b 
ayflHTopino,  Bee  nncajm  KOHTpoabHyio  pa6oTy.  14.  Kto-hh- 
6yflb  H3  sac  moxct  no.MOHb  MHe  33KOHHHTb  pa6oTy?  15.  Ecjih 
KTO-HH6yflb  nofiaeT  b  Mara3HH,  nyniiTe  Mile  hcmhoto  Kocjje. 

16.  ft  3HaiO,  HTO  KTO-TO  H3  HHX  6bia  B  3TO  BpCMH  B  ropOJie. 

17.  Tbi  xoneoib  pacctcaaaTb  mhc  hto-to  euie  o  cbohx  3K3aMc- 
nax?  18.  floBdony  6biao  crcwibKo  Hapoay,  hto  ham  npnuinocb 
noSbicrpee  yexaTb.  19.  rioncMy  hhkto  H3  Bac  He  HHTaeT 
TeKCT?  3to  Barne  3aaaHHt.  20.  Bbi  aoaxHbi  caenaTb  Bee,  hto- 
6li  noMOHb  eMy.  21.  Koraa  a  BepHynca,  aoMa  HHKoro  hc 
6biJio.  22.  KTO-im6yab  H3  hhx  moxct  caejiaTb  aoiaiaa  Ha  3Ty 
TeMy?  23.  B  komiotc  6biao  Tax  tcmho,  hto  a  HHHcro  He 
BHaea.  24.  Echh  KTO-HH6yab  H3  Bac  aocTancT  6HaeTbi,  no3BO- 
hhtc  MHe.  25.  rioHcMy  Bee  CMeioTca?  —  AnHa  paccKa3aaa 
HaM  OHCHb  3a6aBHyiO  HCTOpHK). 

YnpaHuieHne  52.  IJepeeedume  na  anzjiuucKuu  a 3uk,  uc- 
nosibiy a  aKmueuyio  AeKcwcy  ypoKa  18. 

1.  Kto-to  H3  hhx  cxa3aa  mhc,  hto  neTpoBbi  nepecxaaa 
b  MocKBy.  2.  Tac  aeHbni?  ft  hc  Mory  hx  mirae  HafiTH. 
3.  Bbi  6buiH  b  TcaTpe?  —  JJa,  h  noayHitn  6oabiuoc  yaoBoab- 
CTBHe  ot  cneKTaKaa.  4.  Hhkto  hc  moxct  onwcaTb  MHe  ee 
aoM.  Boiocb,  a  hc  naftay  cro.  5.  Moxct  KTO-HH6yab  H3  Bac, 
KpOMC  AHHbl,  riOHTH  CO  MHOH?  (BmCCTC  C  AHHOii.) 
6.  Hhkto  H3  Bac  He  ayMaa,  hto  3Ta  Kimra  6yaeT  noabaoBaTbca 
TaKOH  nonyaapiiocTbio  y  HHTaTeaefi.  7.  Oua  cKaaaaa,  hto 
hhkoto  hc  BCTpeTHaa  no  nyTH  aoMofl  8.  Kctbth,  kto-to  H3 
hhx  roBopHa  MHe,  hto  KHnry  moxho  Kynirn*  Ha  yanuc  nyiu- 
KHHa.  9.  ft  ayMaio,  y  Kaxaoro  H3  hhx  ccTb  cnoco6nocTH  k 
MaTeMaTHKe.  10.  Ecan  mhc  no3BOHHT  KTo-HH6yab  eme,  xpo- 
Me  KoaH,  cKaxn,  hto  a  BepHycb  Hcpc3  nac.  11.  Kto  H3  sac 
noujea  b  luxoay  b  ujecTb  aeT?  12.  Bee  coBCTOBaan  mhc  o6- 
paTMTbca  k  6paTy  3a  noMombio,  ho  a  3Haa,  hto  oh  He  cmoxct 
noMOHb  mhc.  13.  Mhc  6yaeT  TpyaHO  pa6oTaTb  3aecb.  Ohh  Tax 
uiyMHT  14.  KTO-HH6yai>  BHaea  sto  co6crBeHHbiMH  raaaaMH? 
—  Hhkto,  KpoMc  Mena.  (ToabKO  a  BHaea  sto.)  15.  Han  MHe. 
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noacajiyficra,  HeMHoro  Aeuer.  —  Bo3bMH,  ohh  na  crrone. 
16.  Oh  oneHb  o6pa30BaHHbifi  hcaobck.  HHTepccHO,  me  oh 
noAyHHA  o6pa30Ba»iHe?  17.  Hhkto  hc  AyMaA,  hto  ohh  CMoryr 
ctirpaTb  3Ty  nbccy.  18.  Ecah  KTo-Hn6yAb  H3  Bac  cMoxeT 
onucaTb  HaM  3Toro  HeAOBexa,  Bbi  hsm  oHeHb  noMOXeTe. 
19.  y*C  nOHTH  8  H3COB  HO  HHKTO  CWC  HC  npHUieA.  20.  3T0 
tboh  jieHbrn?  —  Ha.  moh,  ooaoxh  hx  d  mojo  cyMKy.  21.  Bee 
roBopaT,  hto  cn oco6h octh  k  a3bixaM  6mah  y  Hero  yxe  b 
paHHeM  BoapacTe.  22.  KT0-HH6ynb  H3  Bac  3HaeT,  cxoAbxo  eMy 
jiet?  —  rioMTH  50. 


y  P  O  K  19 

YnpajKiieniie  53.  flcpeecdume  na  anznuucKuu  jijuk,  o6pci- 
iqaji  anuManue  Ha  ynompe6jieHUc  npunac- 
muu  u  deenpuHacmuu. 

1.  yHeHHKH.  MHoro  3aHHMaiomHecH  aHrnHilcKHM,  CMOryT  ro- 
BopHTb  no-aHmHftcKH  noBonbuo  xopoiuo  nepe3  Asa  roua. 

2.  rynaa  c  rieTpoM.  mm  oGcyAHAH  mhoto  BonpocoB. 

3.  ra3eTbi  h  xypnajibi,  noAyneHHbie  Bwepa,  Aexann  Ha  ctoac. 

4.  Honaa  10-e  ynpaxHCHHC,  a  cACAaA  necxoAbKO  oiuh6ok. 

5.  Kax  c|jaMH/iiia  cTyAeHTa,  BbicTynajomero  ccHHac  c  AOKAa- 
aom?  6.  EyAynn  b  Khcbc  (Tax  Kax  oh  6ma  b  KneBe),  oh  He 
CMor  npHHBTb  ynacTHe  b  Haiuefl  KOH$epcHUHH.  7.  BynyHH  b 
Khcbc.  a  nocMOTpen  HOByio  nbccy  3Toro  nucaTeAa.  8.  Oh 
roBopHH  Tax  thxo,  noroMy  hto  6oaAca  paaCyAHTb  AeTcii,  cnaB- 
UJHX  B  COCeAHCH  KOMH3TC.  9.  Pa6oTaa  C  3THMH  AK>AbMH,  a 
y3HaA  MHOTO  HHTepeCHOrO.  10.  EyAyHH  MOAOAblM,  OH  CMCHHJ1 
HeexoAbKO  npo4>eccHfi,  npcxue  neM  crraji  xanuTaHOM  xopa6- 
as.  11.  Tax  xax  a  He  3HaA  AioAeft.  pa3roBapiiBaBLUHX  npyr  c 
ApyroM.  a  nonpocHA  HHKHTHHa  npeACTaBHTb  MeHa  hm. 
12.  JIom.  nocTpocuHbiH  neAaAexo  or  naiuefi  lUKQAbi,  —  ho- 
bmh  yHHBepcaAbHbiH  Mara3HH.  13.  He  3Haa  mhothx  caob 
20-ro  ypoxa.  a  iiOAb30BaAca  cAOBapcM,  HHTaa  ero.  14.  flcByiu- 
xa.  noiomaa  ceiiHac  yxpaHHCKHc  nccHH,  —  Moa  errapaa  noA- 
pyra.  15.  EyAynH  uJKOAbHHKOM,  a  xaxnoe  acto  OTAbtxaA  b 
cnopTHBHOM  Aarepe  16.  He  3Haa  a3bixa,  Ha  kotopom  ohh  ro- 
BopHAH,  a  hc  Mor  HHHero  noHan,.  17.  EyAynH  cnoco6HbiM 
pe6eHKOM,  oh  xopoiuo  yMHAca  no  bccm  npeAMeTaM.  18.  Bbi 
3HacTe  HeAOBexa,  npHe3xaBiuero  x  HaM  Ha  npounofi  HCAeJie7 
19.  CAyiuaa  acxuhio  npoi^eccopa  ICnHMOBa.  a  3amicaA  He- 
cxoAbKO  BonpocoB,  xoTopbic  coOnpanca  cMy  aaAaTb.  20.  Pa6o- 
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T3,  CfleflaHHas  D3MH,  OHCHb  HHTepeCHasj.  21.  EynyMH  MOTIO- 
flbiM,  oh  cpaxa/ica  Ha  cJjpoHTe  bo  BpcMa  Bcnmcofi  OTenec- 
TBeHHOH  BOHHM.  22.  JllOilH,  npHr/iaiUCUHblC  Ha  KOHcJiepCHUHK), 
yxe  npnGbUlli.  23.  B  stom  Mara3HHe  moxho  xymiTb  bciuh. 
CflWiaHHHC  B  lOroCJiaBHH.  24.  ft  fllo6JIlO  HHTaTb  hCKHTH,  pac- 
cKaabiBawiUHe  o  xmHH  bmhkhx  nyTemecTBeHHiucoB.  25.  Mu 
noaxHbi  noroBopuTb  c  JiKyibMH,  npHcnasuiKMit  HaM  nucbMa 

26.  Tocth,  CHflcBiuife  aa  ctojiom,  mhoto  cMC8;jncb  ii  iljyinnu. 

27.  Oh  neacan  na  /iHBaHe,  nuTaacb  aacnyrb.  28.  EyaysH  oncHb 
ycrajibiM,  on  n/ioxo  cayman  Bonpocu  ysHTe/is.  29.  Ceroana 
B3M  3BOHHJ1  HC/lOBeK,  pa60TaBUiHH  C  B2UJHM  CbIHOM  33  rpaHH- 
ucrt.  30.  He  3Ha«  3toto  npaBiuia,  a  He  Mory  cacnaTb  /lOMniu- 
Hee  ynpaxHCHne. 

ynp:mHeimc  54.  Tlepeeedume  na  anzjiuiicKuu  *3bi k,  ynom- 
.  pe6suut  The  Present  Perfect  Tense. 

1.  Kax  AaBHO  Bb)  3HaeTe  apyr  apyra?  —  C  oceiiii  npouuroro 
rofla.  2.  Ero  neT  b  Mockbc  c  aBrycTa  (oh  b  orbe3ne). 
3.  Cico/ibKo  BpewcHH  Tbi  yace  3flecb?  4.  Hto  c  hhm  cayHH/iocb? 
ft  yxe  iiaBHo  He  BHacy  ero.  5.  Bbi  3naeTe,  hto  ohh  flpyxaT  c 
aeTCTBa?  6.  ft  ajaecb  hobuh  HenoBeic.  ft  amecb  Bcero  HecKoabico 
ilHefl.  7.  Oh  nnuieT,  hto  c  OKTs6p8  tbm  ctoht  n^oxas  norojia. 

8.  riOMCMy  3/ICCb  TaK  XO/lOflHO?  -  BciO  HOHb  6blBO  OTKpbITO 

okho.  9.  ft  hc  BHuena  ee  c  Tex  nop,  Kax  OHa  ner/ia  b  6oJibHH- 
uy.  10.  CxaribKo  BpcMCHii  y  hhx  MamiiHa?  —  Ohh  xynujin  ee 
ABa  rofla  TOMy  Ha3aa.  11.  Mbi  6bmH  c  hhm  na  (jjpoiiTe  a 
1943  rojiy.  C  Tex  nop  8  ero  He  BHaen.  12.  ft  nnBHO  hc  noJiynaa 
nHCCM  OT  C.MHpHOBbIX.  13.  CxO.TbKO  HOBbJX  cJlHJIbMOB  Bbi  nOC- 
Morpe/iH  c  ceHTa6p8?  14.  Bm  aaKoimujiH  KHHry?  —  HeT.  ho 
c  7  nacoB  s  npoHHTa/i  yxce  100  CTpannu.  15.  HaBairre  nofmcM 
BMecTe  b  TeaTp.  Mbi  hc  6u.au  B  TeaTpc  ue/iyio  BeHHOCTb. 
16.  Bee  3T0  ape.MS  oh  6bui  6oneH.  17.  ft  onenb  ronoaeit  ft 
miHero  hc  e.a  c  yrpa.  18.  Koraa  npHme/i  Bam  6paT?  Hie  oh 
6u;i  co  B'tepamHcro  Benepa?  19.  C  Tex  nop,  xax  moh  cuii 
BcrpcTHB  Bac,  oh  HHTcpeeyeTca  Tonbxo  caMoncTaMH. 

VnpaHviiciiHe  55.  Tlepeaedume  na  anZAuacnuu  junk,  uc- 
no/u>3yjt  OKmueayro  jtencuKy  ypoea  19. 

1.  CHanana  oh  ayuan.  hto  cmo*ct  caenaTb  sto,  ho  noTOM 
noiiH/i.  hto  3TO  6yflCT  cimBKOM  rpynHO  a/18  )iero  2.  ft  jiaBim 
lie  BH^e.'i  CTapmero  6paTa  Oh  paftoTacT  Ha  EanbHeM  Bocro- 
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Ke.  3.  C  kcm  eme  Bbi  xothtc  no3H3KOMHTi>  MeH«  ceroAHa?  — 
Hh  c  kcm,  a  ncpeayMan.  4.  B  1936  roay  MHoro  moacH  ompa- 
Bn;iocb  b  HcnaHHio  cpaxaTbca  npOTHB  i|)auJH3Ma.  CnycTa 
TpH  rofla  Hanajiacb  BTopaa  MiipoBaa  Bofina.  5.  51  He  ayMaio. 
HTO  OHa  OC03HaCT,  KaK  3TO  CCpbC3HO.  6.  Otcu  Ahhm,  cpa- 
xaBuntftca  npOTHB  hcmcukhx  <£auiHCTOB,  6biJi  y6HT  Ha  cppon- 
Te  B  OflHOM  H3  oxcctohchhmx  cpaxeHHH  noa  KypcKOM. 

7.  Hto  c  hhm  cnymtnocb?  51  hc  BHaen  cro  b  HHCTHTyre  ue- 

Jiyio  BeMHOCTb.  -  Bcc  3T0  BpeMH  cro  HC  6bU10  b  Mockbc. 

8.  ripexaic  Bcero  bkihohhtc  cbct,  noxanywcTa.  51  minero  hc 
BHxcy.  9.  B  1944  roay  Mbi  BcpHynHCb  b  Haul  ropoa,  ocbo6ox- 
AcHHbiu  ot  (JiauiHCTOB.  10.  51  HHKoraa  hc  Bnaena  ee  Taxon 
6neAHOH.  Hto  c  Heft?  OHa  3a6oJieaa?  11.  Bnepa  k  HaM  b 
uiKony  npne3*ajia  aeiieraiiHa  coaaaT  si  o^micpoB,  npHHH- 
m  a  Bin  11  x  ynacTHe  b  Bcjihkoh  OrenecTBCHHOH  boOhc.  12.  Mbi 
3Accb  c  naTH  nacoB.  Mbi  hc  moxcm  6oabuie  ocTaBaTbca 
3accb.  rioscMy  oh  3acTaBAaeT  ce6a  xaaTb?  13.  rioncMy  Bbi 
yabi6adccb?  —  51  oneiib  aobojich,  hto  bu  npimiAH.  14.  Mbi 
6uah  BbmyiKaeHbi  noBcpHyTb  Haaaa,  xoiaa  Hanaaca  CHabiibiil 
Aoxab.  15.  Paa  Bac  BiiacTb.  3HaKOMbTecb  c  xo38hkoh.  3to 
MOB  MUM 3.  ripOCTHTC,  KTO-TO  CTyHHT  b  ABepb.  IlpHiiinH  ewe 
rocTH.  16.  Bcc  moh  apy3ba,  ynacTBOBaBUiHc  b  acMOHcrpa- 
uhh,  nocac  ce  OKOimaHiia  npurnan  ko  mhc.  Mbi  ycrpoHAH 
BCHcp.  Mbi  ncjiH,  luyTHBH,  TaHUCBajiit.  17.  Tbi  na  caMOM  aene 
hc  BHaen  cro  Tax  aaBHO?  —  Ha,  c  tbocto  HOBoceaba. 

18.  rioneMy  Tbi  He  caepxaji  o6cwaHHe?  rioneMy  Tbi  hc  npn- 
uiea?  Mu  ayManH,  hto  c  to6oh  hto-to  caynnaocb.  —  npo- 
cth,  ho  a  He  mot.  Mchb  onciib  aaacpxajiH  Ha  pa6oTe. 

19.  Ciianaiia  npoHTH  npaBitao,  33Tcm  nocrapafica  nonaTb 
cro,  noTOM  namuiaH  aenaTb  ynpaxHemie.  20.  51  aaBHO  hc 
BcTpcnaa  Hobmh  roa  co  cbohmh  apy3b8MH.  Bee  sto  BpcMa  a 
6bia  3a  rpaHHueO.  21.  Mbi  BcpHyancb  c  senepa  poBno  b 
8  nacoB.  C  Tex  nop  Mbi  aoMa.  22.  Kax  IleTpoBbi  Ha3Bann 
China?  —  Eutc  hc  3Haio.  23.  OCcyxaaa  HOByio  Kimry  mica- 
Tena,  Mbi  pc ui huh  npuraacHTb  cro  Ha  caeaysoweA  Heaeae  Ha 
nainy  kohc£>c pcHUHio.  24.  Bbi  cnbiwann  noc/ieaHHe  H3Bec- 
thh?  —  fla,  ohh  onenb  HHTcpccHbi.  25.  Hto  CJiyHHJlOCb  c 
bbmh  c  npoinnoH  occhh,  Koraa  Mbi  BKAciiHCb  b  nocncamiH 
paa?  —  51  Bbiuiaa  aaMyx.  26.  Ilpexae  Bcero  pewHTc’  Koro 
Bbi  ewe  xothtc  npHrnacHTb  Ha  Bcnep.  27.  Bnana^e  oh  ay- 
Maa,  hto  apy3ba  uiyraT  naa  hhm.  ho  noioM  nonaa,  hto  ohh 
hc  myTHJiH. 
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y  P  O  K  20 


ynpawjiCHiic  56.  Ilepeaedume  na  cihzauuckuu  X3UK,  ynom- 
peOAJm  KoncmpyKifUH)  «cnoXHoe  donoji- 
HCHUC ». 

1.  51  xony,  hto6u  tu  npocMOTpefl  sth  micbMa.  2.  Tc6e  6bi 
xcrrcnocb,  hto6u  ohh  ncpciiyMa^H?  3.  Mbi  hc  oximajin,  hto 
oh  coraacHTca  c  hhmh.  4.  Mhc  6bi  xorejiocb,  hto6m  bu  oc- 
MOTpCJIH  flOCTOn pHM CHaTCJI bHOCTH  3aBTpa.  5.  OtCU  XOTeJI, 
HTo6bi  cro  Cbtii  (rran  BpanoM.  6.  LUotJjcp  oxKaaii,  hto  nacca- 
*Hp  cofiflCT  na  c/ieayiomcO  ocTaHOBxe,  h  oTxpbui  flBcpb. 
7.  Em  6w  xorejiocb,  hto6u  cwh  nonyHun  xopoiuee  o6pa30Ba- 
hhc.  8.  Oh  He  xohct,  MTo6bi  bu  yeaxcanH  6e3  Hero.  9.  51  xy- 
MaK>,  Bbl  He  OXaaa^H.  HTO  KOCTJOM  6yflCT  T3KHM  fleiUCBblM. 
10.  H  6u  xoTena,  hto6u  bm  npoBejin  jicto  c  HaMH.  11.  Ohh  ne 
oxcaaartH,  hto  norcuna  H3MeHHTca.  12.  ManbHHX  xotch,  hto6u 
noe3A  naKOHeu  Tpony^ca.  13.  Ohh  hc  xotcjih,  hto6u  flejiera- 
UHJi  npepBajia  cboh  bh3ht.  14.  51  He  oxHaan,  hto  bu  Tax  cxopo 
yefleTe.  15.  Oreu  He  xotcji,  hto6u  sto  anyHHBOCb  c  ero  cuhom 
cHOBa.  16.  Mbi  hc  oxcHAami,  hto  ohh  cxopo  npHcayr  b  Moc- 
xay.  17-  Mhc  6u  xoTcjiocb,  hto6u  bu  6iinn  totobu  ncpe3  nac. 

18.  Mu  oxKflajiH,  hto  flencrauHa  npneflCT  b  kohuc  hchcjih. 

19.  Bee  naaeanHCb,  hto  cnexTaioib  6y.ncT  HHTcpecubiM.  20.  51 
He  xony,  hto6u  3Ta  pa6crra  flejiajjacb  b  cnemxe.  21.  CryncHT 
hc  oxcHflan,  hto  ero  jickuhio  npocjiyiuaioT  c  tqkhm  HHTepe- 
com.  22.  Tu  hc  xoHcnjb.  hto6u  oto  6u.no  3a6biTO?  23.  Hm 
xoTcjiocb,  hto6u  Ha  stom  Mecre  6bui  nocTpoeH  hoblih  aom. 
24.  XOTHTC  /1H  Bbl,  HT06u  HX  nOSHaKOMHJIH  C  BaMH? 

YnpaKHeiiHC  57.  Ilepeeedume  na  amjiuucuuu  a3uk,  ynom- 
pcOjvm  zepytiduu  uau  u/upuuumua. 

A.  1. 5\  HHHero  ne  HMeio  nporuB  Toro,  hto6u  bu  noJib30Ba^HCb 
mohmh  KHHraMH.  2.  OHa  nepecTana  OTBenaTb  Ha  moh  nHCb- 
Ma.  3.  Mojioflbie  JiKyiH  npqao.nxca.nH  neTb  h  Tan LtcBaTb,  xot» 
6uno  yxce  noaaHO.  4.  nonoxcnii  mch»  hcmhoto.  51  emc  He 
3aK0HHHJI3  rOTOBHTb  o6cfl.  5.  BaM  HC  XOHeTCa  BblHHTb  (Bbl 
hc  B03paxcaeTe)  Haiuenxy  xoc|)e,  noxa  a  aaxoHHy  noaroraB- 
JIHBaTb  3TH  flOXyMCHTU?  6.  MHC  6bl  XOTenOCb,  HTo6bl  Bbl 
nepecTanH  cepaHTbca  Ha  Mena.  7.  Bu  hc  BoapaxcacTe,  ecnH 
a  HaBeuxy  Bac  aaBTpa?  8.  rioncMy  bu  npoaonxcaeTe  pa3roBa- 
pHBaTb?  Oh  scab  npoenn  sac  noMonnaTb  9.  Ohh  yxce  koh- 
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HHJ1H  nepCBOflHTb  CTaTblO  06  06pa30BaHHH  B  AumiJH? 
10.  ricpecTaubTe  CMesTbcs.  R  xoMy  c  bsmii  cepbeaHO  noro- 

BOpHTb. 

D.  1.  Oh  ocTaHOBHJica,  mto6m  npoMHTaTb,  mto  6hino  HariHca- 
ho  Ha  AOcxe.  2.  R  ocranoBHAca,  mto6h  OTfloxHjrb  nocne 
nonroro  nyTH.  3.  Mbi  ocraHOBHAHcb,  mto6m  nocMOTpcTb, 
HnyT  jih  ohh  33  HaMH.  4.  Oh  ocranoBHACJi,  HTo6bi  noxy- 
pHTb.  5.  Mbr  HanajiH  naynaTb  aHDiHHCXHH  aabix  b  npo- 
iubom  rony.  6.  Ohh  nponanxanH  pa6oTaTb  no  nosAiicro 
BcMepa.  7.  Koraa  bm  HananH  npocMaTpHBaTb  3th  xypHa- 
/ii.i?  8.  PaaBe  Bbi  npoAonxanH  o6cyxnaTb  Knnry  nocne 
ypoxa?  9.  R  6o»nc8,  mto  Tenepb  oh  HaHHCT  3anaBaTb  bo- 
tipocbi.  10.  Pa6oHHc  Hanann  crpOHTb  bom  npoiunbiM  ne- 
tom  h  npononxaioT  pa6oTan>  no  chx  nop.  11.  Xcra  npa- 
bh/io  6bino  oGlp.chcho  ABaxAbi.  CTyneHTbi  npoAonxaioT 
AenaTb  oujh6xh.  12.  Ecam  Bbi  6yaeTc  h  enpejib  MeiniTb 
cboh  ananbi  Tax  Macro,  HaM  npHAerca  yexaTb  6c3  Bac. 

ynpawneHHe  58.  IJepeaedume  ho  (ihzauuckuu  ji3biK,  oOpa- 
Ufa r  anuMamie  Ha  ynompe6neHue  epeMCH. 

1.  B  npomnoM  rojay  oce  cryjaeHTbi  aaxoHMHnn  CAaBaTh  axaaMe- 
Hbi  x  28  HiOHa.  2.  K  coxaneHHio,  x  TOMy  BpeMeHH,  xorna  Mbi 
aoGpanHCbflo  Boxaana,  noean  yxe  yuicn.  3.  Mbi  He  3axoiiMHAH 
MHTaTb  TCKcr,  xorna  nac  npepBanH.  4.  HaxoHeu  ona  ocranacb 
OAiia.  Tocth  viiwh.  5.  Mbi  npoGbinn  b  KOMHaTe  MHHyT  naTb, 
xorna  ABcpb  oTBopimacb  h  ona  Bouina.  6.  Koraa  Mbi  npnexanH 
B  Rnry,  Mbi  npexne  Bcero  nomrra  x  Mopio.  7.  B  AOMe  crano 
thxo.  Tax  KaKflerw  ycHyJin.  8.  Koraa  a  npocHynca,  3aBTpax  yxe 
6bi/i  roTOB.  9.  OHa  nana  MHe  micbMO  Tonbxo  nocne  Toro,  xax  a 
HaaBan  csoe  mmh.  10.  Oh  3axoHMHn  Tene$OHHbifi  pa3roBop, 
xorna  b  flBcpb  nociyHanii.  11.  CryneiiT  cxaaa n,  mto  ero  npoH3- 
nouicHHe  crano  nyMiue  nocne  toto,  xax  oh  Hanan  cnyinaTb 
panHonepenaMH  na  aumuHCKOM  hjmkc  12.  R  yxe  ner  cnaTb  h 
ycnyn.  xoraa  xto-to  nocrynan  b  oxho.  13.  K  TOMy  BpcMeiiH. 
xax  a  npnuien,  cron  6bin  yxe  y6pan  h  moh  npyabs  TaHuenaiiH. 
14.  Oh  nocrynun  b  HHCTHTyT  nocne  toto,  xax  npopa6oran  Ha 
3aBOiie  UBa  rona.  15.  Oh  cnpocun,  mto  Mbi  cnenann  c  rex  nop, 
xax  i!  a  Mann  pa6oTan.  Han  3TOii  npoGneMoii  16.  Bonpoc  Gun 
npoiuc,  Mew  Mbi  oxHAann.  17.  Oh  y3Han  Mena  nocne  Toro,  xax 
s  HanoMHHn  cMy,  rae  Mbi  c  hhm  BcrpcManHOb.  18.  Ona  cxaaana 
mhc  no  TenecpoHy,  mto  ncpenyMana  m  co6HpaeTca  npouecTH 
cy66oTHHH  BeMcp  AOMa.  19.  Oh  cxaaan,  mto  ohh  3Haior  npyr 
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apyra  c  tcx  nop,  xax  nocrrymi.au  b  MHCTHjyT.  20.  K  ujccth 
nacaM  noxjib  nepccTa a,  h  mm  pcimuiH  nofiTH  noryasTb. 

ynpajKiiemic  59.  llepeeedumc  ho  ohzauuckuu  jubitc,  uc- 

nonbsyx  aKmueHyK)  JietccuKy  ypoKa  20. 

1.  K  HauieMy  yniiBAeHHio,  oh  OTBeriui,  hto  ynHA  (JipaHuyacxHH 
no  Toro,  xax  nocTynna  b  hhctht>t.  2.  Bpanw  hc  oxHAanH,  hto 
6oabHOMy  Tax  6biCTpo  craner  Ayniue.  3.  fl  nanoMHHA  eMy,  hto 
3Toro  6oabHoro  oncpHpoBaan  b  npouinbiii  btophhk.  4.  Oh  Bep- 
Hyacs  aomoh.  xoraa  cTCMHeao.  5.  C  oahoh  CToponbi,  oh  noHH- 
Maa.  hto  araTb  Hexopoiuo,  c  Apyrofi  crroponbi,  oh  hc  Mor  cxa- 
aaTb  eii  npaBAy  6.  Tax  xax  oh  6bia  cahhctbchhbim  pe6cHXOM 
b  ccMbe,  oh  6bia  oHciib  H36aaoBaH.  7.  Oh  HanoMHHA  naM  o 
cTpaHHOM  cAynae,  xoTopbiil  npoH30Uien  b  iiameM  ynpexAcmiH. 
8.  Mhc  xoTcaocb.  htoBm  AeByiiixa  npoAoaxaaa  ncTb,  noTOMy 
hto  ec  necHa  HanoMHHana  mhc  actctbo.  9.  Hirrepecuo,  hto  Bbi 
XOTHTe  3THM  CKaaaTb.  10.  Mbl  npHTBOpHAHCb,  HTO  He  33MCTHJ1H 
ero  oujh6kh.  11.  Bbi  BCAb  ne  xACTe,  hto  a  6yoy  cToaTb  b  T3xoii 
AnitHHOft  OHcpeAH?  12.  3to  npaBAa,  hto  Bbi  xhah  no  coccACTBy 
c  hhm  ao  Toro,  xax  Hananacb  BOMHa?  13.  Mhc  xaxcTca,  hto  oh 
Huxorna  He  nepecTaneT  AeaaTb  oujh6kh.  Oh  Taxofi  nenmiMa- 
TeAbHbiii.  14.  Hx  cnpocHAH,  xto  3a6oTHaca  o  AeTsx,  xorna 
poAHTCAH  yexaaH  b  KOMaHAHpoBxy.  15.  Oh  npoAOAxan  HaM 
HTO-TO  0<7bHCHHTb,  HO  Mbl  HHHeTO  He  M0I7IH  nOHHTb,  Tax  xax 
6mao  oneHb  uiyMHO.  16.  Pe6cnox  6bia  6naroAapeH  MHe  3a  to, 
hto  a  He  cxa3an,  xto  paaGHJi  naoixy.  17.  Oh  oneHb  yAHBunca 
TOMy,  hto  KHHra  ctoht  Tax  AeiueBO.  18.  6bi  xcrrea,  hto6m  bu 
npoHAH  crraTbio.  Ona  Aacr  BaM  npeACTaBaeniie  o  TeMe,  xoTopyio 
Mbt  o6cyxAaeM.  19.  CHanana  cTaTba  noxa3aaacb  cTVAeiiTy 
oneHb  TpyAHOH,  ho,  xoraa  oh  nponea  ee  Hecxoabxo  paa,  eMy 
bcc  crano  hcho.  20.  Bpan  cxasan.  hto  oh  CAeaaa  Bee  bosmox- 
HOe,  HT06bI  CnaCTH  XH3Hb  CioabHoro. 

yPOK  21 

Ynpa>KneMHC  60.  Ilepeeedume  na  cihzauuckuCi  *3btK,  o6pa- 
iqaA  OHUMaHue  na  ynompe6ACHue  koh- 
cmpyxifuu  "CAOxchoc  donoAHenue ». 

A.  1.  Mm  ycabiiuaAH,  hto  b  3ane  kto-to  noeT  2.  Mbi  yBiine- 
AH.  HTO  OH  HACT  no  yAHUe  OAHH  3.  B  AeTCTBe  a  hocto 
cAbrujaa.  xax  moh  MaTb  neaa  3Ty  necmo  4.  Mbi  CHAe.au  Ha 
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6epery,  Ha6aioaa8,  KaK  coaime  noaHHMaeTca  Haa  MOpeM. 

5.  C Han an a  a  hc  3aMcmna,  hto  kto-to  cwawT  y  CToaa. 

6.  Mbi  nacTo  cabiinaaH,  KaK  cro  poaHTcaH  roBopnan  o 
cbocm  cbme.  7.  Hcyxcan  Tbi  He  nonyBCTBOBaaa,  hto  oh  3a 
to6oS  HadJiioflaeT?  8.  KTO-HH6ynb  3aMenia,  KaK  ohh  bo- 
imiH?  9.  Bbi  pa3Be  hc  cabimaaH,  KaK  o6cyxcaanacb  3Ta 
npo6aeMa?  10.  CryacHTbi  Ha6aioaanH,  KaK  onepupoBaan 
6cmbHoro.  11.  Mb:  hc  pa3  cabiniaan,  KaK  cro  MaTb  roBopn- 
aa  o  hcm  h  cro  pa6oTc.  12.  Bbi  cnbiiuaan,  KaK  xoaaHH 
npHraacua  bccx  bmhth  b  caa?  13.  Hhkto  He  3aMcmn,  KaK 
PcOchok  ycHya.  14.  Mbi  cabiuianH,  KaK  acTH  pa3roBapitBa- 
a«  B  coceaHCH  KOMHaTc.  15.  R  HHKoraa  HC  BHaca,  KaK  B 
ropax  caaHTca  coniine.  16.  Bbi  cneanaH  3a  tcm,  KaK  napo- 
xoa  npn6/iHJKaeTC«  k  6epcry?  17.  Bbi  KOiaa-HHSyab  BHae- 
jih.  KaK  OHa  TaimycT?  18.  Pa3Be  Bbi  He  cnbimann,  KaK  ohh 
cTynanH  b  aBcpb?  19.  R  BHaen.  KaK  hc3H3Komcli  cKpbinca 
3a  yraoM.  20.  Oh  hc  aaMCTiia,  KaK  MaabSHKH  Hanaan 
apaTbca. 

B.  1.  Tbi  cabiiuaa,  hto  oh  BcpHyaca?  2.  Pa3Bc  Tbi  He  Bwaiunb, 
hto  a  ycraa?  3.  Tbi  aaMcnia,  hto  oh  H3McHHaca?  4.  R  He 
nonyBCTBOBaa,  hto  oh  cepaiiTca  Ha  Mena.  5.  Oh  He  3aMe- 
Twa,  hto  a  onoaaaa.  6.  KTO-HH6yab  H3  Bac  cabiiuaa,  hto 
oh  3a6oaea?  7.  Bee  b Macaw,  hto  oh  paccTpoeH.  8.  Mbi 
nonyBCTBOBaan,  hto  CTaao  npoxaaano.  9.  Bu  cnbiinann. 
hto  oh  oneHb  xopouio  caaa  SKjaMeiibi?  10.  R  nyBCTByio, 
hto  Bbi  co  MHoft  hc  coraacHbi. 

yiipaaoieiixe  61.  Flepeoedume  na  anajiuucKuu  ajuk,  uc- 
nojib3yj<  atanuenyio  jiencuKy  ypoKa  21. 

1.  Mbi  BHaeaH,  KaK  oh  men  no  npoTHBonoaoxiiOH  crropoHe 
yanubi.  2.  TcMHeao.  IToaya  cHnbHbifi  BcTep.  3.  MHe  6bi  xoTe- 
aocb  name  BiiacTb  Tc6a  b  xopomeM  HacrrpoeHHH.  4.  Koraa 
neBeu  noaBHaca  Ha  cneHc,  apHTcan  BCTaan  h  npiiBCTCTBOBaaii 
cro  6ypcii  annoaiicMcinoB.  5.  R  He  xosy.  HTo6bi  moc  xenainie 
nocxaTb  aa  ropoa  paccrponao  Banin  naaHbi.  6.  Bbiao  Tax  tcm- 
HO,  HTO  a  HHHCrO  HC  BHaca  Ha  paCCTOaHHH  aByX  MCTpOB  7.  R 
hc  oxcuaaa,  hto  ohh  noaBC3yr  mchh.  R  6bi a  hm  onenb  6aaro- 
aapen,  Tax  Kax  MHe  hc  xoreaocb  HecTH  HeMoaan  Ha  BOK3aa. 
8.  JleaerauHH  co  Bcero  MHpa  npuSbiaii  b  MocKBy,  hto6m  ot- 
npa3anoBan>  flenb  rio6eabi.  9.  Konia  ero  cnpocnaH.  noneMy 
oh  OTcyrcTBOBaa  Ha  nocaeaHCM  ypoKe,  oh  lie  3Haa,  hto  exa- 
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3aTb.  10.  51  xony,  hto6u  Bbi  Bcema  ocraBaancb  Taxoii  mhjioh 
H  Beccnoil.  11.  JJeTH  yBitaeJiH  noByio  Hrpymxy  h  aanpbiraiiH  ot 
paaocTH,  ho  Man.  nonpocHna  hx  ycnoxoHTbca  h  croaTb  cno- 
kohho,  noxa  ona  6yaeT  cc  pacnaxoBbiBaTb.  12.  Konna  mm, 
uaKOiicu,  npn6bi/iH  Ha  Boxaan.  bcc  GbUiH  Bco6yxflcHbi  h  nyB- 
cTBOBajiH  ceGa  oneHb  ycranbiMH.  Mbi  cpa3y  xcc  cun  b  noe3fl 
h  ycHynn.  13.  Hxchh  6bina  u  t3kom  xopouicM  HacrpociiHH, 
noTOMy  hto  Bpaq  cxa3an  efi,  hto  ona  cxopo  cmoxct  BcpHyTb- 
CH  flOMOM. 


y  P  O  K  22 

YnpaMuiemic  62.  Tlepeeedume  na  cmznuucK.uu  avak,  o6pa- 
Ufajt  enuManue  na  ynompcOjienue  603- 
epanvibix  MecmouMenuu. 

1.  Oflmi  H3  MOtfx  iipy3CH  h  a  caM  nouuiH  noCMOTpcTb,  HTO 
aiynunocb.  2.  51  cnbiuian  3TO  ot  HeJioBexa,  xoTopbiii  ca.M  Taxi 
npncyTCTBOBa.n.  3.  Ona  oihiukom  mhoto  o  cc6e  ayMaeT. 
4.  B3HUHH  B  3epxajio,  h  Tbi  cc6a  hc  y3Haeuib,  Tbi  Taxon  rpa3- 
Hbiii.  rioftaH  yMoilcH.  5.  Mbi  npcacrraBitnHCb  xax  xoppecnon- 
fleHTbi  BCHcpncH  ra3eTH.  6.  Ona  —  caMa  ao6poTa.  7.  Bbi 
xopouio  npoBeim  BpcMa  Bnep3?  8.  Kax  Bbi  ce6a  HyBCTByeTe? 
9.  Bcc  flcm  jnoGaT  xynaTbca.  10.  Tu  Bcaeuib  cc6a,  xax  pe6e- 
hok.  11.  Borne  ce6a  xax  cneaycT.  12.  Oh  OHyranca  eme  b 
xynuicM  nonoaccHHH,  hcm  Mbi.  13.  Ohh  nocrpoHJiH  stot  uom 
caMH.  14.  BaM  caxtHM  npwncTca  3apa6aTbiBaTb  cc6c  na  xH3Hb. 
15.  51  Bcerna  roToanio  ce6c  aaBTpax  caM.  16.  Bbi  hc  npoTHB, 
ecnn  oh  caenaeT  3to  caM?  17.  OHa  caMa  paapeLUHna  mhc 
cnpocHTb  Bac  06  3tom.  18.  Tc6e  caMOMy  cneaycT  no3BoiiHTb 
eft.  19.  Ohh  xymuni  sth  Kimni  ana  ce6a.  20.  HaM  caM hm  He 
noHpaBHnca  stot  hcjiobcx.  21.  Mne  noHpaBHJiacb  Tonbxo 
My3bixa,  a  hc  caMa  nbeca.  22.  51  hc  oxHaan,  hto  Bbi  caMH  CMy 
noMOXCTc.  23.  Mbi  33xohhhm  3Ty  pa60Ty,  xorna  a  6yny  aynuie 
ce6a  HyBCTBOBaTb.  24.  51  He  coGnpaiocb  HMcTb  hhhcto  o6uicro 
c  3Thm  HcaoBcxoM.  Oh  coBcpuicHHO  hc  yMccT  cc6a  BCCTH. 
25.  Bbi  yBepcHbi,  hto  oh  pasnnexacTca  rae-HH6ynb?  26.  Ona 
nonyBCTBOBana  ce6s  cobccm  Monoacfl  27.  Pe6enoK  nonaceH 
caM  yMCTb  oaeBaTbca.  28.  Bbi  HcnpaBbi  Oh  nepcBcn  3Ty 
craTbio  caMOCToaTeJibHO.  29.  Tbi  Bceraa  caM  c  coGoii  pa3rosa- 
pHBaeuib,  xorna  BonHycuibca.  30.  Ohh  ca.Mii  ynnancHbi  He 
MeHbuic  nac. 
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ynpajKHCime  63.  Flepeaedume  na  anzAuucKuu  aiuk,  ynom- 
pe(?Ajm  KOHcmpytcifuio  «cAoxnoe  donoA- 
Henue ». 

1.  Mto  3acrraBRno  ero  ncpeexan>  Ha  HOByio  KBaprHpy?  2.  Mbi 
3acTaonM  JlacoHa  cfl&naTb  pa6crry  3aHOBO.  3.  He  cMeniHTe 
mcmh  4.  HHTepecHO,  hto  3acTaBHJio  ero  yiiTH  Tax  Gbicrpo? 
5.  Ecjih  Tbi  Gyflewb  aaoxo  OTBeaaTb,  sto  3acT3BHT  axaaMeHa- 
Topa  3aaaTb  Te6e  ewe  HecKOflbxo  BonpocoB.  6.  Hhkto  He 
3Haa,  HTO  3aCT3BH.no  HX  H3MCHHTb  njiaHbl.  7.  HHTepecHO,  HTO 
ero  Tax  paccepflHJio?  8.  Bawa  Hcrropiia  MeHa  OHCHb  oropHHJia. 
9.  3Ta  HOBOCTb  cflenaria  MeHa  cobccm  cHacTJWBoft.  10.  He 
3acTaB/iSHTe  Mena  cepjnrrbca  na  aac.  11.  Bw  BCflb  He  xoTHTe 
3aCT3BHTb  CBOK)  flOHb  BhlflTH  3aMy*C  3a  3TOTO  HeJIOBCXa? 

12.  Ohh  aacTaBann  csoero  cbiHa  nofiTH  B  MeuHUHHCKHH  hh- 
cTHTyr,  xotb  oh  He  xotcji  6brrb  BpanoM.  13.  R  3acTaB.nio  ero 
BbicrynHTb  na  Hawcfi  KOHiJjepeHUHH.  14.  Hhkto  He  MoxceT 
3acraBHTb  hx  BepHTb  flpyr  flpyry.  15.  Mto  aacTaBHJio  Bac  Tax 
no&nenHcTb? 

YnpajKiiciine  64.  Flepegedume  na  anzAuucK.uu  ajiuk,  uc- 
noAbiyA  AeKCUKy  ypoKa  22. 

1.  Hkhto  He  Momo  3acTaBHTb  ero  nocneaoBaTb  sthm  coBeTaM. 

2.  Ohh  hc  aaviHTcpecoBaHbi  b  tom,  htoSm  HanoMHHTb  eMy  06 
3Tom.  3.  ycnoxoHTe  pe6cHxa,  noxcanyflcTa.  R  xotcji  ero  no3a- 
GaBHTb,  ho  oh,  K  coxcajicHHK),  Hcnyrajica.  4.  B  cyGCory  hjih 
Bocxpeceiibe  oh  Bceraa  xoaht  k  KOMy-HH6yw>  H3  apysefi  no- 
BecejiHTbcs.  5.  Mbi  bouuih  b  anaiine  Box3ana  h  onyTHJiHCb  b 
3ane,  me  6bmo  nojwo  Hapoay.  6.  B  3ane  oxHflaHHa  coGpanocb 
Hecxonbxo  xchwhh  c  AeTbMH.  JJeTH  6eranH  nepc3  Becb  3an, 
3ane3ann  Ha  xpecna,  a  m aTcpH  soimoBanHCb  3a  hhx  h  npocn- 
J1K  flCTCH  He  WJT'.CTb  7.  MhMO  npOXOflH.au  HOCHflbWHXH,  neca 
TJOKCflbie  MCMOflaHbi.  8.  Bflanexe  mm  ycnbiwa/iH  bcccjimh  cmcx 
h  Myabixy.  3to  paaBJiexanacb  rpynna  TypncTOB.  9.  B  ymy  Mb! 
3aMeTH/iH  oflHHoxyio  (Jmrypy  Hc/ioDcxa,  3a  xoTOpbiM  cncflOBa- 
Jia  co6axa.  Mbi  pewHAH,  hto  oh  co6pajica  na  oxory.  10.  Bbi 
0WH6flHCb,  Bbi  nepeflaeTe  mhc  caxap,  a  He  co/ib  11.  R  nojiy- 
HHJI  CBCflCHHa,  KOTOpbie  Db!  MHC  HOCflaflH.  OHH  OHeHb  HHTC- 
pecHbic.  Ho  sto  ewe  He  nojitibie  cBefleHHa.  12.  Bee  ero  CBe- 
fleHna  nocrynanH  BOBpcMa  h  oxaaajiHCb  HeoxcwflaHHbiMH 

13.  Ecjih  Tbi  hc  co6Hpaewbca  c/ieflOBan>  mohm  coBeraM,  3a- 
HeM  xce  Tbi  npocnwb  flaTb  hx  tc6c?  14.  CrapafiTecb  6biTb 
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icpaTKHM  b  KaamoM  coBeTe,  KoTopbiH  bm  iiaeTe.  15.  Si  npHHcc 
BaM  BaxHbie  hoboctm.  3to  caMbie  nocntflHHc  hobocth.  — 
3th  hobocth  yxc  bccm  h3bccthm.  16.  OHa  HHTepccycTca 
XHMHefi  c  paHHcroaeTCTBa.  17.  MopaKH  6mbh  npeaynpexme- 
hu  o  npeflCToawcM  lUTopMe.  18.  Mofi  flpyr  npcaynpcaan 
Mens,  hto6m  a  He  Bexaa  Ha  cobhuc  cbhuikom  nonro. 
19.  ymrrejib  nopeKOMeHiiOBan  cTyneHTaM  ttaHTH  3Ty  pa6oTy  b 
hobhom  co6paHHH  coHHHeHHH  nHcaTena.  20.  He  6ecnoKOH- 
Tccb,  s  yxe  3atca3an  6hbctm  b  TeaTp.  21.  noqcMy  Bbi  He  npefl- 
ocTepernn  mchs  06  stom  HenoBcKe?  22.  Si  He  3Haio.  naciconb- 
KO  BaXHbi  3TH  CBCflCHHa.  23.  Mhc  HyxeH  COBeT  B  3TOM  BCJie. 

24.  MHOTHe  H3  3THX  COBCTOB  CblBH  OHCHb  nOBeatlbl  UBS  HaC. 

25.  Kax  mhoto  npHSTHbix  hoboctch  bm  HaM  npHHeaiH. 

y  P  O  K  23 

ynpaxuemic  65.  Flepeaedume  na  qhzjiuuckuu  jnbiK,  o6pa- 
mem  enuManue  na  ynompebjienue  corenoe 
neither. ..nor,  either.. .or,  both.. .and. 

I.  Hh  oh,  hh  ero  cecrpa  He  npnuiBH  Ha  Haul  Benep.  2.  H  MOii 
apyr,  h  a  caenaBH  bcc  do3moxhoc,  hto6m  noMOHb  eMy. 
3.  JTh6o  a,  bh6o  moh  6paT  npoBoflHM  Te6a  bomoh.  4.  Oh 
HHKoraa  He  yMtn  hh  neTb,  hh  TaHueBaTb.  5.  Ona  He  conrana 
HaM,  ho  h  He  cKa3ona  npaBflbi.  6.  Mne  6bi  xoTeBOCb  npoBecTH 
KaHHKyBbi  b  KpbiMy  hbh  Ha  KaBKaae.  7.  SI  aaxpoio  h  flBcpb,  h 
OKHO,  HTo6bI  Bbi  He  npOCTyflHJIHCb.  8.  JlxOH  6bLB  Tax  B3BOB- 
HOBan,  hto  He  Mor  hh  pa6oraTb,  hh  OTflbixaTb.  9.  Koraa  mu 
nyTemecTBOBaBH  no  Ahtbuh,  mu  no6biBann  h  b  npoMbiiuBeH- 
Hbix,  H  B  KynbTypHbix  ueHTpax  3toh  crpaHU.  10.  JIh6o  bm 
McnaeTe  cboh  onaHbi,  bh6o  mu  ocracMca  3Becb  HaBccrfla. 

II.  He  BO/inyiVrecb.  bh6o  Kobh,  bh6o  IleTS  3HaioT  ero  aapec. 

ynpaxaicHHC  66.  Ilepeaedume  na  omauuckuu  jnbiic,  o6pa- 
Uftm  enuManue  na  nepeeod  cotcpaufcnnux 
ymacpdumeJibHUX  u  ompuyamenbHbix 
npedjiOKenuu. 

1.  ywycb  b  HHCTHTyTC.  —  Oh  toxc.  2.  flo  bohhm  ohh  xhbh 
b  JleHHHrpaae.  —  Moh  pobhtcbh  Toxe.  3.  H3Bhhhtc  Mena,  a 
6mb  HenpaB.  —  Si  Toxe  4.  Mu  coOHpaeMca  nocMOTpen>  stot 
cJjiiBbM  aaBTpa.  —  Mm  toxc.  HaBafiTe  noflaeM  BMecre. 
5.  K  coxaneHHio,  a  lie  yMera  nnaBaTb  —  Si  Toxe.  6.  Si  hh- 
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Koraa  hc  6biean  b  Ch6hph.  —  OHa  Toxe.  7.  Moil  npyr  hc 
ono3nan  Ha  ypox  Bwepa.  —  51  toxc.  8.  Ohh  6ynyT  3anaTbi 
3aBTpa.  —  Mbi  toxc.  9.  Mhc  He  HpaBHTca  3Ta  KBaprapa.  — 
HaM  toxc.  10.  H  roHOflen.  —  Mbi  Toxe.  11.  51  He  comae  eti 
c  hum.  —  Moil  npyrToxc.  12.  Mbi  yxe  nponriH  sry  KHHiy.  — 
Ohh  toxc.  13.  Mu  He  3HanH  ero  aapeca.  —  51  Toxe.  14.  51  He 
6biJi  6o;ich  Toraa.  —  51  toxc.  15.  Mu  6yacM  pa.au  BHfleTb 
hx.  —  Ohh  toxc.  16.  Ohh  He  mohih  3Toro  noHSTb.  —  Mu 
Toxe.  17.  y  Hero  6buio  mhoto  npy3CH.  —  y  hcc  toxc. 
18.  OHa  csacTJiHBa.  —  Oh  Toxe.  19.  Mbi  eme  hc  33Kohhhjih 
cbok)  pa6oTy.  —  On  toxc.  20.  Ohh  He  6ynyT  3aaTpa  pa6o- 
TaTb.  —  Mu  Toxe. 

ynpaxHenije  67.  Ilepeeedume  na  anzAuucuuu  X3biic,  uc- 
noAb3yx  aurnuenyto  AencuKy  ypoxa  23. 

1.  Ha  ahsx  y  pcxuccepa  noaBHTca  B03MoxnocTb  npoc;iy- 
ujaTb  Bac.  Mu  npeaynpeflHM  Bac  3apaHee.  2.  Tenepa^bHaa 
pcneTHUna  6buia,  6e3  coMUCHHa,  ynaHHeil,  neM  Ta,  koto- 
pyio  a  BHflen  HeaenK)  Ha3aa.  3.  Hct  comhchhh  b  tom,  hto 
nocneaHaa  cucHa  nbecu  6buia  caMofi  yaaHHOH.  4.  3Ta  ax- 
Tpnca  ncnacT  Cojibiune  ycnexn.  51  yBepeH,  hto  ec  Hrpa 
6yfleT  nojib30BaTbca  ycnexoM.  5.  yrpoM  a  CTapaiocb  ycneTb 
na  aBTo6yc,  xoTopbirt  yxoflHT  b  7.20.  Ho  ecjiH  a  He  ycne- 
Baio,  to  m He  npnxoflHTca  xaaTb  cneayiomero  eme  nonnaca. 
6.  Ecjih  a  ono3naio  iia  stot  aBTo6yc,  a  ono3aaK)  h  Ha  BCTpe- 
ny,  h  b  TcaTp.  7.  Hh  a,  hh  moh  apyr  hc  ycnejin  Ha  iuccth- 

HaCOBOH  nOC3fl.  8.  H3BCCTHblft  MI03IIKJI  «HHCyC  XpHCTOC 
—  cynep3BC3fla»  hmcji  orpoMHbiH  ycnex  h  hc  cxoahh  co 
cueHbi  aoBbme,  neM  jiio6oh  npyron  cncxT&KJib  b  stom  TcaT- 
pe.  9.  B  aM cpHKancK hx  TeaTpax  nbeca  o6uhho  uneTflo  rex 
nop,  noKa  3pHTeHH  He  nepecTanyT  noxynaTb  Ha  nee  6hjic- 
tu.  10.  flaBan  nocMOTpHM  b  ra3eTc,  hto  hbct  b  GnHxaii- 
UJHX  KHHOTeaTpaX.  11.  y  MCHa  eCTb  B03M0XH0CTb  ClC3flHTb 
b  Hexo-CnoBaxuio  Ha  napy  Hene/ib.  —  Hc  ynyexafi  ee. 
12.  Hh  oh  caM,  hh  ero  cuh  hc  yMeriH  Bocnonb30BaTbca 
cjiynacM  h  Bceraa  ynycxa/iH  momchtu.  13.  3to  oncub  ynofi- 
HMfl  TeaTp.  3flecb  onunaxoBo  xopoiuo  bh^ho  h  b  napTepc, 
h  b  aM^HTeaTpe.  14.  ribeca  npoH3Bejia  orpoMHoe  BnenaT- 
iieiiHe  Ha  ny6/iHxy.  Xlaxe  xpHTHXH  ocTaancb  b  3ane  no 
KOHua.  3aHaucc  noflHHMa/ica  boccml  paa.  15.  y  Mena  Ta- 
xoe  BneHaT/icHne,  hto  oh  H36eraeT  MeHa.  16.  KaxoBU 


56 


BauiH  BnesaivieHHH  ot  noc3AKH  b  ErwreT?  17.  Ha  anax  h  a, 
H  moh  flpyr  xoahjih  b  TcaTp.  CHflen  b  TpcTbCM  pafly  Ha 
6aJiKOHc,  a  Mofi  flpyr  —  b  6ejib3Ta)tcc.  18.  Bo  BpeMa  Moc- 
KOBCKoft  OflHMnaaflbi  MHorwc  cTyflcHTbi  BunoAna/iH  o6a- 
33HHOCTH  rHflOB-nepCBOflHHKOB.  19.  CflCJiaHTC  BOT  Kaic: 
npjixoflHTc  nepc3  Mac,  a  a  3a  sto  BpeMa  nocTapaiocb  ao- 
cTaTb  saM  napy  6hjictob  Ha  stot  cneKTajaib.  20.  rioMCMy 
6bi  Te6e  ne  3axa3aTb  6hjict  b  Mhhck  3apance?  Tbi  ace  3Ha- 
eLUb,  ncpefl  npasflHHKaMH  Ha  bok3ojic  Bcerfla  yiiMa  Hapofly. 


HacTb  2 


y  p  o  k  1 

nPHHACTHE 

YnpajKHcnne  1.  Ilepeacdume  na  aHZ/iuucMiii  ajwk,  ynom- 
pedjuut  npuuacmue  I  npocmoe  u  npunac- 
mue  II,  zde  smo  neo6xodiiMO  (noemope- 
nue,  hoc  mb  1,  §§  82,  83). 

1.  OHa  cim&na,  yjibi6aacb.  2.  PaGcrra,  HaqaTaa  hm,  oqcub  nax- 
na.  3.  licnpamiciuiue  tckcth  .ncxanH  Ha  crone.  4.  MyxHHHa, 
cHjtamnft  y  OKHa,  caenan  BHepa  HHTepcciibiH  nomian.  5.  Korna 
9  CMCTTp&n  3T0T  (J)HJIbM,  *  BCnOMHHajI  CBOC  fleTCTBO.  6.  Ona3- 
itbiBaa  Ha  ncpcronopbi,  ohh  yuinw  no  oxonHaHHa  Beqepa.  7.  "He 
3Haa  rpaMMaTHHecKHx  npaBH/i,  oh  eflenan  mhofo  oiuh6ok. 
8.  H  npoqen  HccKo/itKO  xmir  3Toro  aBTopa,  ncpeBeneHHbix  na 
pyccKHH  93biK.  9.  HyBCTBya  ce6a  nnoxo,  oh  peirntn  ocrraTbcsi 
flOMa.  10.  Kaxabivi  pa3  Haxooacb  b  Khcbc,  oh  naBeman  CBoero 
npyra.  11.  HcxoTopbic  Mapun,  coGpamibie  hm,  ohchl  nio6o- 
nbiTHbi.  12.  ropaacb  cbohm  otuom,  oh  Macro  ronopHT  o  hcm. 
13.  Bbicrynaa  na  coGpanHH.  a  3a6bin  ynoMHHyTb  custom  cjiatc- 
Te.  14.  Rax  JOByT  Mcaonexa,  roBopautero  cefiqac  no  Tenet^o- 
ny?  15.  HaxoHeu  OHa  yBHiieJia  MenoBexa,  cnactucro  ec  cbma. 
16.  HcKOTopuc  Bonpocbi,  KOTopbie  3aTparHBaioTca  n  aoicnaxie, 
aacnyxnnaioT  cepbeaHoro  bmhm3HH8.  17.  Ohh  ycbinoBHJiH 
(adopted)  MaabMuxa,  noTepaBtucro  ponHTenen  b  aBHattnoHnofi 
KaTacTpoc^e 
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YnpaiKHCiiiic  2.  riepeaeditme  na  cuizniiucKuii  MbiK,  ynom- 
peCjiRJi  npuuacmue  I  neptfre/cmnoe  (§  ] ). 

1.  ripn6biB  3aiiBa  aim  flo  OTKpbiTHH  KOHc^epeHUHH,  ohm  ycne- 
jth  ocMcrrpcTb  ropoa.  2.  nocryMan  anajunM  h  hc  no.iyMHB  ot- 
DeTa,  OHH  pCtUH/IH,  MTO  BOMa  HHKOro  HCT..3.  BHItMareJlbHO 
npoHHTaB  floicnaa  IleTpoBa,  a  naiotn  b  hcm  Hccxonbxo  oum- 
Gox.  4.  IlpHexaB  b  rocTHHimy,  oho  yno6HO  ycrpon/iacb  n  ho- 
Mepe  h  Bflpyr  oGiiapyjxiiaa  TeBerpaMMy,  oacanaBuiyio  ce. 
5.  ripopaGoTan  ueflbifi  Bdib  Ha  cojihuc,  a  qyBCTBOBaji  ccGa 
OMCHb  ycTaBiiiHM.  6.  Tax  Kan  UBCTbi  flonro  BepacajiH  6e3  bobbi, 
ohh  3  a  Ban  it  (faded).  7.  He  Hailas  nyxHoit  KHHrH  BOMa.  a  ot- 
npaBJtnca  b  GHGnHOTexy.  8.  Thxo  OTxpwa  BBcpb,  oh  no- 
BoxcnaB  Hccxonbxo  MHHyr  it  hs  ubinoMxax  Bomeji  b  xoMiiary. 
9.  ypomiB  MOHeT)'  Ha  noji,  oh  lie  riMTaitca  HafiTH  ee  n 
TeMHOTe  h  B3a/i  apyryio.  10.  He  BbinoiiHHB  paGory  BOBpcwa.  a 
BbiHyxcfleii  6bia  H3BiiHiiTbca  nepea  humh.  11.  ripo6uB  b  JIoii- 
flOHe  oKOJio  neacnn,  a  Mor  paccKa3aTb  hm  mhoto  Hirrepec- 
Horo. 

ynpajKJieimc  3.  I lepeecdume  na  anzjiuucKuu  jnbiK, 

ynompe6AJUi  aKtnusnyto  jieKcuKy  u 

zpaMMamivcy  ypoKa  1. 

1.  CK333B  3TO,  OH  BblUICA  113  KOMItaTbl.  2.  3liaa,  K3X  OH  yBBe- 
KacTca  My3bixoft,  a  xynita  aaa  Hero  ttecxoabxo  xopouiiix 
naacTHHOK.  3.  noayMaD,  mto  ona  cxaaaaa  sto  b  uiyncy,  a 
paccMeaaca.  4.  Bbi  He  Buaenn,  xyna  yuicji  MeaoBex,  TOJibxo 
mto  ctohbiuhh  3Accb?  5.  KynHB  BceM  GHacTbi,  oh  riocncimui 
Ha  anaT<|)opMy.  6.  Eyaynii  onbiTHbiM  BpasoM,  oh  epaay  noHaa, 
mto  mhc  HesicflncHiio  rtyxcHO  ncMb  b  6anbiiHuy.  7.  Tax  xax  on 
hc  Mor  ■  noceTHTb  xoncJiepeHmiio.  npoxoaitBiuyio  Toma  b 
yHiiBepciiTeTe.  oil  nonpocmi  hx  BbicnaTb  eMy  iiecxoabxo  ao- 
xnaaoB.  caeaaHHbix  Ha  stoiI  Kon4>epeimHn.  8.  noaaopo- 
Baouiitcb  co  BceMH  3a  pyicy,  oh  npomea  b  cboO  xa6Hiicr 
9.  rionyMCHHbie  BMepa  hobocth  npoii3Bcjin  na  Bcex  GoJibuuoe 
BiieMaTiiciiHe.  10.  51  hc  Mor  nepeoaeTbca,  Tax  xax  ocTaBH.n 
aeuiH  na  Boxsanc.  11.  >KeiuuiiHa.  orxpbiBiuaa  mhc  Bcepu. 
Hbir/iaaeBa  OMenu  Bo6ponyuiHo.  12.  He  3iiaa  npHMKHbi  ee 
OTcyrcTBHH,  a  pciunn  no3Bon htl  eft.  13.  a)  EyayMH  pcGeii- 
kom,  oh  He  Mor  noiiaTb  cepbe3iiocTH  cHoxcHBiucitca  cirrya- 
uhii;  6)  EyayMii  pc6ciixom.  oh  aonro  xcha  c  poaitTeBaMH  ?a 
rpammefi.  14.  Mcjiobck.  iiariHcaBUJKft  3Ty  xitury,  miioio 
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nyrciuecTBOBaa.  15.  OcTaBtuncb  oann,  on  nanaa  pacnaxoBbi- 
BaTb  Benin.  16.  HoMa,  nocTpoeHHbic  mhoto  jict  Ha3aa,  nc 
CTOJib  yao6Hbi,  KaK  coBpcMCHHbie.  17.  Y3naB  ero  no6aHXc,  a 
UOliaJl,  K3KOH  3T0  CepaeHHMH  HCBOBCK.  18.  JllOflH,  OXHflaB- 
UJHC  Bac,  TOJlbKO  HTO  yUIBH.  19.  riOflyMaB,  HTO  OH  MOXCT 
OC06CHHO  3aHHTCpCCOB3TbCH  3TOH  xmirofi,  a  nocoBeTOBaa 
eMy  npoMHTaTb  ee.  20.  He  nyBCTBya  cc6a  BHHOBaTbiM,  oh  ot- 
xaaaaca  h3bhhhti>cb  nepea  na\iu.  21.  3a6acTOBaB,  pa6osne 
XOTC/1H,  HTo6bI  BBaaeJlCU  33BOfla  nOBblCHil  HM  3apa60THyiO 
an  ary. 


y  P  O  K  2 

CTPAflATEJIbHblli  3AJIOr 

ynpaxiiciiiie  4.  Tlepeeedume  na  ohzauuckuu  jumk,  ynom- 
pe6ji*n  cmpadamenbHUU  3cuioz  (rtoamopc- 
Hue,  Uacmb  1.  §  65). 

1.  51  yBepcHa,  cMy  aaaaayr  mhoto  BotipocoB,  fcoraa  oh  xohhht 
roBopHTb.  Ha  Bcnepe  hm  noxa3aan  oncHb  HHTepcc- 
tibiH  cJiiuibM.  '.4*V  3th  Bonpocbr  6yayT  3aTpoHyrbi  Ha 
aaBTpauiHCM  co6paHim.  4.  EMy  coo6uihjih  3th  hobocth  nepea 
tcm,  xax  oh  ycxaa.  5.  Hm  oftbacHHan  Bee  3HaHenna 
3Toro  caona.  6.  Haa  ero  myrxaMH  Bceraa  CMeioTca.  7.  Mne 
jniuib  ynoManyan  06  btom  hhuhhchtc.  8.  rioHTy  npocMOTpejiH 
yrpoM.  9.  CeKpeTapio  npoaiiKTouajm  nacbMO  no  TcaccJjoHy. 
10.  06  3Tom  cpnabMe  MHoro  roBopaT.  11.  He  aaxpkiBaftTe 
oKiio.  Ero  Toabxo  hto  oTKpbinH.  12.  B  stom  roay  nocTpoeHO 
mhoto  HOBbix  aoMon.  13.  Ebiao  o6cyxacHO  ToabKo  ana 
Bonpoca,  xoraa  mm  ycauiuanH  3bohok.  14.  Kax  aoaro  crposT 
3tot  crraanoH?  15.  Ohh  3a6ayanaHCb,  noTOMy  hto  hm 
hc  noxa3aaH  aopory.  16.  Koiaa  6yaeT  oGcyxaaTbca  3tot 
Bonpoc?  17.  06  3tom  cJ’aKTc  aaBHO  3HaioT.  18.  Bee  nwcbMa 
6yayT  Hamicanbi  x  naTH  nacaM.  19.  MHe  6bino  HHTepecHO, 
rae  cnpaTaaH  Karon.  20.  EMy  cxaaaan,  hto  oh  aanxeH  npuflTH 
b  8  nacoB.  21.  Moxcho  an  noaoxHTbca  Ha  sth  UHtJjpbi? 
22.  Kunni,  KOTopMe  xopotno  HHTaiorca.  peaxo  naHaenib 
na  noaxax  6H6anoTex.  23.  Koraa  mm  npnexaan  n  KneB,  sto 
3aaHHc  6biao  Toabxo  hto  noccraHOBacHO.  24.  Co  mhoh 
Tax  eme  Huxoraa  He  paaroBapHBaaH.  25.  3tot  MaTepHaa 
xopouio  HOCHTCa  h  CTupacTca 
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ynpaKiieuiie  5.  Ilepeeedume  na  auznuucKuu  a3uk,  yno- 
mpe6jvw  epcMena  zpynnu  Continuous 
cmpadamejibHozo  sajioza. 

<  1.  Hto  crpoHTca  na  3Toft  cTopoae  peKH?  2.  rioneMy  thk  npo- 
xnaaHO  b  3ane?  —  Ero  Kaic  pa3  npoBCTpHBaioT.  3.  Baiu  npo- 
eKT  y*C  npHHST?  —  Hct,  OH  BCC  CIHC  paCCMaTpHBacTCS.  — 
Cko/ibko  ace  BpeMCHH  ero  paccMaTpHBaioT?  4.  Koraa  mu  np«- 
iluih,  o6cy*aanacb  HOBaa  KapTHHa  3Toro  pcttHccepa. 
5.  Heft  (JxjpTennaHHbifl  KOHuepr  ceftnac  ncnonHacTca?  6.  B 
3TOT  momcht  o6cyxaanca  oscHb  HHTcpccHbifi  Bonpoc,  H  BCC 
ero  BtuiMaTenbHO  cnyiuanH.  7.  Eft  notcaaanocb,  hto  Haa  Heft 
cMcioTca.  8.  3Ty  KHHry  ceftnac  ncpcBoaaT  na  pyccxHft  a3biK. 

9.  Hto  oGiacHann  rpynne,  Korna  bu  npncoean HHJiHCb  k  hhm? 

10.  Mbi  eme  He  3Hann  cbohx  ouchok,  nOTOMy  hto  naujii 
KOHTpo/ibHbie  npoBepanucb,  Koraa  mu  yxoaimn  H3  HHcmiTyTa. 

YupaJHiiCKiie  6.  Ilepeeedume  ho  ohzjiuuckuu  mjuk,  yno- 
mpc6jum  aicmuenyio  JiencuKy  u  zpaMMa- 
mutcy  ypoKa  2. 

1.  He  6ecnoKOftTccb,  3a  BauiKMH  BcmaMH  npHCMOTpaT.  2.  O60 
bccm  3tom  cKopo  3a6yayr.  3.  Mhc  Toauco  hto  npeanoJKHnu 
HHTepecHyio  pa6oTy.  4.  3tot  pom  6bui  nocrpoeH  no  Toro,  Kax 
Hananacb  BTopaa  MHpoBaa  BofiHa.  5.  Kmira  onenb  nonynapHa 
y  HHTaTeJieft  n  ceftnac  rnupoKO  oScyxaaeTca.  6.  Konja  s 
bouicji  b  ayanTopmo,  3K3a.McHOBa.nH  nocneanero  cryaeHTa. 
7.  3a  MaiuuHoft  nocnanH,  Kax  TOJibKO  bcc  bcuih  6uijih 
yaoxenu.  8.  3Ta  Kinira  yxe  pacnpoaaHa.  Ona  nonuycTca 
6oabuiHM  cnpocoM.  9.  K  cnacTbio,  hbm  yKa3ann  Ha  Hauin 
oujh6kh.  10.  Eac  tboh  nacu?  —  Ohm  b  noHHHKc  (hx  hhhbt). 

11.  He  Mory  CMHpuTbca  c  t3khmh  peaynbTaTaMH  Bauieft 
KOManau.  Hx  HyxcHO  yayniuHTb.  12.  Oh  naaeanca,  hto  ero 
otbct  6yacT  npaBHJibHO  noftaT.  13.  Mu  paccTpoHJiHCb,  Korna 
y3Haa«.  hto  Ham  Carax  yrcpaH.  14.  BaM  cxasann.  hto 
co6paime  HaananeHo  Ha  neTBcpr?  15.  %  He  3Han,  hto  ero  He 
npHniacnan  Ha  Bcnep.  16.  OrponTenbCTBo  Mocra  6yneT  aa- 
kohhcho  no  npHxona  3hmu .  17.  Eft  npoaiiKTOBanH  ero  aapec 
HecKOHbKO  pa3.  npexae  hcm  ona  aanucana  ero.  18.  KapTHHy 
noBccHJiH  Haa  KaMHHOM.  19.  EMy  cKasanH,  hto  ero  6biCTpo 
o6cnyxaT.  20.  H3C  TaM  ceftnac  xayT.  21.  O  hcm  Bceraa 
ro8opaT  Ten.no  22.  floKyMCHTbi  hc  totobw  k  OTnpaBKe.  Hx 
ceftnac  noanHCbiBaioT.  23.  Koraa  mu  npnexanH,  HOMep  b 
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rocTHHime  6bw  yxc  33Ka33H.  24.  On  cKa3an,  hto  HHKoiya  tum 
He  6bt/i.  ho  hto  eMy  MHoro  paccKa3WBann  06  3Tom  Mecre. 
25.  Konia  oh  BcpHCTca,  Bee  b  cro  KOMHaTe  6yueT  cAenano 
(ycrpoeno). 


y  P  O  K  4 
APTHKJIH 


ynpaMcneiuic  7.  3anoAHume  nponycnu  apmumiXMii 
(ma6A.  1,  2,  3). 

1.  ...  water  is  precious  in  this  area  and  must  be  paid  for.  Don’t 
drink  from  this  pond  ...  water  is  stale.  2.  They  built  ...  fire  to 
mark  the  place  for  the  plane  to  land.  3.  Suddenly  I  felt ...  sharp 
pain  in  my  side.  ...  pain  was  really  terrible.  4.  What  we  need 
now  is  ...  lime.  ...  time  we  have  is  certainly  not  enough.  5.  It 
was ...  great  joy  for  ...  old  woman  to  have  all  her  children  back 
home.  6.  Paul  found  Russian  literature  ...  most  interesting 
subject  there.  7.  How  long  have  you  been  in  ...  hospital?  There 
was  ...  hospital  in  this  building  a  year  ago.  8.  Father  has  prom¬ 
ised  to  give  me  ...  watch  for  my  birthday.  Look  at  ...  watch, 
what's  the  time?  9.  What  letters  arrived  by  ...  yesterday’s 
mail?  10.  He  had  ...  opportunity  to  gel ...  interesting  work,  but 
he  refused.  11.  ...  Petrovs  are  ...  friendly  family. 

12.  He  was  bom  on  ...  bank  of  ...  Volga  river.  13. 1  don’t  like 
...  life  he  lives.  The  book  is  about ...  man  who  lived  ...  double 
life.  14.  I  often  go  to  ...  Pushkin  Theatre. 

^upnatticHHC  8.  Ilepceedume  na  anznuucKuu  ajwk,  oOpa- 
man  cnuMtinue  >ia  ynompeOnemie  apmuK- 
acu. 


1.  Mite  iiyjKuo  aaKaaaib  KOMitaTy.  2.  npoBerpii  tcoMitaTy. 

3.  Ohh  Bourn h  b  Baton,  u  KcrropoM  tie  6btno  cboGoahux  mcct. 

4.  B  Barone,  b  Koropbm  ohh  noiunit,  tie  6buio  cno6omtbtx 
MecT.  5.  Tpynna  TypucTOH,  Kcrropas  itasana  cerojiHa  nojrbeM 
Ha  ropy  3BepecT,  coctoht  b  ochobhom  H3  crynctiTOB  6.  3a 
nepnbiM  H3pbiBOM  nocncaoBon  BTopoft,  33tcm  TpeTtttt.  7.  On 
nonpocit.’i  cTaxaH  boam  8.  Cner6btn  onenb  myfioKitfl  9.  Oh 
cran  6c.3btii  Kate  cncr.  10.  On  MHTaeT  yapennioio  raacry  aa  aan- 
rpaxoM  11.  He  ciiam  na  nccKe,  on  cupoft.  12.  Mon  Tycjwin 
rionttbi  neexa  13.  Mu  noejicM  3a  ropoA  8  xopoiuyio  rtoroxty,  a 


cercyiHH  mm  ocrraHCMca  aoMa.  14.  Kaxaii  yxacHaa  noroaa! 
Bccb  aeith  aacT  aoxab.  15.  Eo.ibtuHHCTBO  jnoacH  crrabixaioT 
.neTOM.  JIcto  6mjio  xopouiHM  b  3TOM  roay.  16.  3t0  OHCHb  HHTC- 
pecnaa  paGora.  17.  Oh  nepHMft  apyr,  on  Bccnaa  roBopuT  mhc 
npanay.  18.  AunnuHane  onenb  hio6ht  nail.  19.  CoBCTyro  naM 
iieicTb  Tyaa  caMoacTOM.  Ecbh  bm  noeaeTe  Tyaa  noeaaoM.  to 
ncrepncTc  aoa  aim.  20.  Ee3  Te6a  3bohhh  xaxoii-To  Hb3hob. 
21.  Hue  «  Mor>'  Haftni  nHaceHcpa  FleTpoBa?  22.  ncoHaKOMbTcci. 
c  MoiiM  apyroM.  KanirraHCM  CopoxmiMM.  23.  EMy  noBeaao, 
hto  ero  cnpocHan  ncpBMM.  24.  Hto  nacT  b  XHHOTeaTpe  «Poc- 
cim»?  25.  He  cna«Tc  Ha  coaHue  b  Taxoii  xapxHn  acub. 
26.  Mm  onoaaaaH  Ha  rumiHacoBOH  noeaa  h  HaM  npmnnocb 
aairo  xaaTb.  27.  Bot  ncaoBex.  c  KOTopbiM  bm  xorean  noroBo- 
piiTb.  28.  51  ne  aioGaio  njoaefi,  KOTopbie  ko  BceMy  npnanpa- 
iotcj! .  29.  Bee  Hapoau  MHpa  GopiOTca  npoTHB  bohhm. 

t 

y  P  O  K  5 

BPEMEHA.  nOBTOPEHHE 

ynpajKHCimc  9.  Tlepeaedume  na  auznuucKuu  jouk,  06- 
paufaj i  oHitMciHue  na  nepeeod  npudamou- 
hux  npcdjioJKcmiu  apcMCHU  u  ycjioau * 

( uacmb  1,  §§  55-58). 

1.  C  BamcH  cropoHbt  6yaeT  rayno,  ccan  bm  hc  Bocnomoye- 
Tccb  3toh  B03MoxnocTbio.  2.  Koraa  Bbl  cro  yBHaitTe,  enpoen- 
tc,  Koraa  oh  ye3*aeT  h  cmoxct  hh  oh  3aiiTH  k  HaM  nepea 
orbeaaoM.  3.  51  6yay  B3m  onciib  6aaroaapeH.  ccjih  bm 
npoaiiKTycTe  MHe  sry  CTaTbio.  4.  51  yBepeH,  BaM  ona 
noHpaBHTcs,  xax  ToabKO  bm  HanHCTe  pa6oiaTb  c  hch.  C  ncii 
aerxo  pa6crraercfl.  5.  51  c  hum  noroBopio  ao  TBoero 
303Bpaiueiiiifl.  ho  lie  yBepen,  hto  oh  nocaeayeT  naimiM 
coBeTaM.  6.  51  ayMaio.  bcc  ctshct  scho,  xax  Toabxo  on 
noayHHT  nauue  micbMO.  7.  Ecaii  bm  ao6cpeTecb  Tyaa  nepBbiM. 
noaoxaiiTc  nac.  8.  Ecaii  bm  OToaBHHCTe  khhxchmh  luxacj)  ot 
oxna.  u  KOMHaTC  6yacT  CBCTaee.  9.  Oh  cxaaaa.  mto  nouxncT 
aoMOfl  TeneipaMMy,  ecan  He  noayMHT  HHxaxHx  mBecTHfl. 
10.  51  hc  Mory  c  yBepcHHocTMO  cxaaaTb,  6yaeT  jih  ona  iia 
xoiiuepTc  11.  Oh  oGciuaa  aan,  miic  Hecxonbxo  nonciHwx 
Kimr,  xax  Toabxo  a  nanny  pa6oTaTb  Haa  sthm  BonpocoM. 
12.  Xnpypr  cxa3an.  <ito  oh  6yaeT  onepupoBaTb  GoabHoro 
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TQJiLKO  b  tom  cjiynac,  cctih  poflCTBCHHHKH  6onbHoro  aajiyT  Jia 
3to  corviacHe.  13.  Oh  pemwi  KynHTb  hobmc  hhcm,  Koraa  no- 
jiyniiT  cbojo  ncpByio  3apiuiaTy.  14.  Hto  mm  6yaeM  fle^aTb, 
eoiH  OHa  ono3flaeT?  15.  Mhc  6m  xcrre/iocb  yanaTb,  xoraa  Barna 
cccTpa  BcpHCTca  b  MocKBy.  16.  51  noH&n,  hto  OHa  cnoeT  HaM. 
eoiH  mm  cc  nonpocHM.  17.  Mne  6m  xoTenocb  yanaTb  tohhmh 
flenb,  Koraa  cocTOHTCJi  co6paHHc.  18.  Mm  o6cmajiH  hm,  hto 
3aKaxccM  HOMcp  b  rocTHHHUc  3apanec. 

yup:i)Knenne  10.  Tlepeaedume  na  qhzjiuuckuu  junk,  o6pa- 
ujaji  enuMauue  ho  npaau/ta  cozjiacoaanuA 
epeMCH. 

1.  Koma  Mbl  BCTpcTIUlHCb  B  nHTHHUy,  rieTp  CKa33.T  MHC,  HTO 
oh  3bohhji  mhc  HaxanyHe.  2.  OHa  cxa3ana.  hto  CHacraHBa 
BHflcTb  Mena  CHOBa  h  sro  Hh  b  hcm  hc  bhhht  mchh.  3.  51 
Haflcanca,  hto  oh  cMHpuTca  co  cbohm  noHoxenneM.  4.  Bbi 
BHcpa  He  paccKa3aHH  naM,  xax  npoBe.>iH  CBOft  OTnycx.  5.  51  He 
flyMafl,  hto  oh  Tax  noxox  Ha  CBoero  OTua.  6.  Mbi  pemiinn, 
hto,  xoma  npHflCT  3HMa,  mm  6yacM  xaTaTbca  ica  jibixax  hhh 
KOHbKax  xaxaoe  BocxpeccHbc.  7.  CTyjieHTM  o6b8CHiinH  hm, 
hto  ohh  xotst  nocnaTb  TejierpaMMy  cBoeMy  yHHTCJiio.  8.  Ona 
cxaaajia,  hto  6y.neT  xnaTb  Hac  b  cafly,  noxa  mm  cc  He  no30BeM. 

9.  51  6mji  yBcpcH,  hto  tm  flonxen  3HaTb  Ham  hoblih  anpec. 

10.  Xo3BHxa  BcnoMHana,  hto  moh  ponuTcnn  xoraa-TO 
ocTanaBJiHBajiHCb  b  ee  noMe.  11.  Mbi  hc  npcnnonarann,  hto 
ohh  Moryr  cnynaHHO  BCTpcTjrrbca  b  stom  roponc.  12.  Bopnc 
cxa3an,  hto,  earn  a  xony  nocxaTb  c  hhm  Ha  axcxypcHio,  a 
floJiXHa  no3BOHHTb  eMy. 

ynpa/KHcmie  11.  flepeaedume  na  auznuucKuu  junk,  yno- 
mpedjijui  epeMena  zpynnbt  Continuous. 

1.  Ha  nnax  Mbi  ye3xacM  b  xoMannHpoBxy.  2.  3th  Jiionn  Tax 
BHHMaTcJi bHO  CMOTpaT  HJ  Bac.  Bbi  hx  3iiacTc?  3.  Koraa  a 
no6pa/ica  no  cTaHUHH,  yxc  TCMH&no.  4.  Hto  bm  cxa3ann?  51 
ruioxo  Bac  cnMiuy.  5.  Bncpa  b  sto  BpcMa  mm  cme  o6cyxna;iH 
3tot  nonpoc.  6.  Kax  HasbiBacTca  xypnaa,  xoTopbiii  Bbi  npo- 
CMaTpHBaeTc?  7.  Koraa  mm  npncxa/m  Ha  Box3an,  ohh  nac  yxc 
xaaJiH  8.  Ona  nocTOHHHO  roBopHna  o  cbocm  pc6cHxe.' 

9.  3aBTpa  b  10  nacoB  yrpa  mm  6yneM  nHcaTb  cohhhchhc. 

10.  Hne  Bam  6paT?  —  Oh  npoBoxaeT  no  MCTpo  cbocto  npH- 
aTcna  11.  HTO  Bbi  biwhtc  Ha  3TOfi  xapTunc?  12.  Iloxa  OHa 
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pasanBaaa  Haft,  u  npocMaTpiJBaaa  ceroaHauwHe  raaeTbt. 
13.  Bbi  HyBCTBycTc  cc6a  aynuie  ceroana?  14.  3Haa,  hto  ona 
rae-To  KaTaeTca  na  KOHbKax,  ho  hc  CMor  naftTH  cc,  Tax  icaic  hc 
3Haa,  rae  ona  o6uhho  KaTaeTca.  15.  Koraa  mbi  npnacM 
aoMoft,  ohh  6yayT  erne  roTOBHTt  o6ca,  h  naM  npHaeTca  noao- 
xaaTb.  16.  Mile  ohchb  xoTeaocb  anaTb,  Haa  hcm  ohh  cmciotcs. 

YnpaxuiCHiic  12.  Tlepeeedume  na  ohzjiuuckuu  juttx,  yno- 
rnpedjum  gpcMena  zpynnu  Perfect. 

1.  Bbi  6btan  Koraa-HH6yab  Ha  KaBxa3e?  Koraa  bbi  6bian  TaM  b 
nocneaHHft  pa3?  2.  Bee  3>iaaH,  hto  ohh  apyacaT  c  aeTCTBa. 
3.  Mbi  ToabKO  hto  npoaaan  noc/icaHHft  3K3CMnaap  3toh  khh- 
rn.  4.  ft  HHKoraa  ripexae  hc  BHaeaa  3Toro  cJwabMa.  5.  Koraa 
a  BepHyaacb  H3  TeaTpa,  ace  yxce  yuinn.  6.  CeroanamHaa  acx- 
UHa  npocjjeccopa  HBaHOBa  6biaa  oncHb  HHTepecHofi.  Ero  acic- 
UHH  Bceraa  npHBaeKaaH  BceoSmee  bhhm3hhc.  7.  Mbi  emc  hc 
peuJHaH,  kto  H3  Hac  6yaeT  OTBenaTb  3a  3Ty  pa6oTy. 
8.  K  TOMy  BpeMCHH,  Koraa  Tbi  npnaeuib  aoMoft.  tm  3a6yacuib 
Bee,  hto  a  tc6c  roBopaa.  9.  Ho*ab  yxcc  npeKpamnea.  aioan 
HayT  6ea  30HT0B.  10.  Ona  aaaa  mhc  riHCbMO  ToabKO  nocae  TOro, 
xax  a  >ta3Baa  eft  CBoe  hmh.  11.  K  TOMy  BpcMeiiH,  Koraa  Mbi 
npHUian,  ctoji  yxe  6bia  y6paH  h  bcc  TanucBaan.  12.  Bbi  sceraa 
6bian  Tax  BKHMaTeabHbi  ko  mhc.  13.  Floeaa  yxe  yftaeT  k  TOMy 
BpeMCHH,  Koraa  Mbi  npnaeM  na  CTaHUHio.  14.  flaaM  BaM  3HaTb, 
xax  ToabKO  aaKOHHy  nepeBoaHTb  3Ty  craTbio.  15.  y  Bac  6bia 
Korna-HH6yab  onbiT  noaoSHOft  pa60Tbi?  16.  He  3Haio,  HariH- 
iuct  an  oh  cTaTbio  k  nepBOMy  oKTa6pa.  Ecan  oiia  6yaeT  Hanw- 
caHa  k  3TOMy  BpcMeHH,  mu  ee  HanenaTaeM.  17.  Mbi  ToabKO 
hto  o6cyaHaH  oujh6kh  b  Hameft  pa6oTe,  Ha  KOTopbie  HaM 
yxaaaan.  18.  OHa  HeaaBHO  noayHiuia  phclmo  ot  6paTa.  Ero 
aaBiro  neT  b  Mockbc. 


BPEMEHA. 

AKTHBHA5I  TPAMMATIIKA 

ynpaJKiieime  13.  Flepeeedume  na  clhzjiuuckuu  m3uk,  o6pa- 
Ufaji  oHUMdHue  na  ynompe6jienue  epexien 
zpynnu  Perfect  Continuous  (§  4). 

1.  Ho*ab  HaeT  c  yrpa.  2.  xpaHio  3Ty  CTaTbio  aau  Bac  c 
aHBapa.  3.  9i  hc  BHatn  Bac  ucayw  BCHHOCTb.  Hto  bli  aeaaan 
nocaeance  BpeMS?  4.  Mbi  o6cyxaaan  hbluh  naaHbi  Ha  aeTo, 
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Koraa  oh  npHUiea.  5.  Mm  o6cyxaanH  Hawn  naaHhi  Ha  hcto  b 
TCHCHHe  waca,  xonna  oh  npHiuen.  6.  Oh  xhbct  b  Khcbc  c  tcx 
nop,  xax  cro  poaHTcmi  nepccxaaH  Tyaa  b  1981  rony.  7.  y 

MCHB  T3KOC  HyBCTBO,  HTO  S  npHHHHHIO  CMy  OIHUIKOM  MHOTO 
6ccnoKoAcTBa  b  nocaenHee  BpeM».  8.  51  nbiTaiocb  oGiacHHTb 
Te6e  Hatu  nnan  b  tchchhc  Maca,  a  tm  hc  cnyuiaeiub  mchh. 

9.  Koma  npmuca  Hhk?  Hae  oh  6mji  co  DHepatuHcro  aim? 

10.  Koma  a  yBHuea  cro.  cro  oflexna  6uaa  rp»3Hofi.  Tax  KaK  oh 
c  yTpa  pa6oraa  b  cany.  11.  y  hhx  ecrb  Manama?  —  fla,  y  mix 
MauJHHa  yxe  TpH  roaa.  12.  Oh  coCwpacT  Maptot  c  neTCTBa. 
13.  ManbHHKH  donbiue  nByx  nacoB  co6HpaaH  Beaocmiefl,  xor- 
aa  npmuea  hx  oTeu  h  cxa3an,  hto  ohh  co6pann  cro  Henpa- 
BHabHO.  14.  Ero  6paT  npenonacT  b  luxoac  c  1965  roaa. 

ynpaMiieimc  14.  Ilepeoedumc  no  aMZnuucKuu  junk,  yno- 
mpe6A*jt  oKmuonyto  AeKcwcy  u  zpeiM.ua- 
muKy  ypoKa  5. 

1.  OHa  bcc  eme  xoae6acTcn,  npofloaxaTb  onbiTbt  Him 
npexpaTHTb  ary  pa6crry.  2.  Oh  eme  He  cnepxan  cbocto 
o6einanH«  noxaaaTi.  cboh  aom.  3.  Hto  oh  ncaaer?  —  yxpen- 
aacT  KapTHHy  Ha  ctchc.  Oh  neaaeT  bto  yxe  nonnaca.  4.  Hue 
tbob  cccrpa?  —  Ona  toctht  y  cbohx  npHaTeaefi  b 
Ofleccc.  Ona  TaM  yxe  okojio  nayx  Hcnenb  h  Ha  minx  B03Bpa- 
mae-rcH  flOMoil.  5.  B  3tom  mccsuc  mm  npoBcaw  jjaa 
npoH3BoacTBeHHbix  co6paHHH,  Ha  KOTopbix  3aTponyaH  (non- 
HaaH)  Baxiibie  Bonpocbi.  6.  51  ne  cMor  nortiBopHTb  c 
HHM,  nOTOMy  HTO  OH  TO.IbXO  HTO  BCpHyaCH  H3  nOC3HXH 
no  JlaabHCMy  Bocroxy.  7.  51  nyMaio,  hto  Tcnepb,  xoma 
oh  H3MeHHa  CBoe  oTiioiueHne  k  pa6are,  pcayabTaTM  6ynyT 
3HasnTcabHo  ay'iiuc.  8.  Ona  Bccrna  xo  bccm  npHaHpacTca 
9.  Oh  ncKOTopoc  BpcMB  BHiiMaTeabHO  cMOTpea  na  mchh, 
npcxuie  hcm  nonoiuea  h  cnpocna,  BCTpeHanucb  an  Mbi 
panbiue.  10.  Hue  Hhx?  —  Oh  noxynacT  b  xaccc  bccm  6itneTbi 
Ha  noean.  11.  Oh  cxaaaa,  hto  BHepaiumm  xonucpT  npoH3oea 
Ha  Hero  OoHbtuoe  BncnaTacHHc.  12.  B  anpcae  oil  6yneT 
HHcarb  xypcoByio  pa6oTy.  13.  51  ne  cepxycb  na  tc6h.  51 
3Haaa.  hto  tm  Moxeuib  onoanaTb.  14.  Oh  roBopHT,  hto 
mhoio  nyTcuiecTBOBaa  b  nocacaHee  npeMH  15.  On  npopa6o- 
Taa  Ha  3tom  aaBoae  oxono  nimi  aeT,  xorna  naqaaaeb 
Boima  16.  Oh  hc  3axoHHiui  crraTbio  x  cy66ore,  xots  pa6o7aa 
Haj  Hefi  c  noHeatnbHHxa. 
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ynpaxcKcmte  15.  riepeeedume  na  amjiuucKuu  ajuk. 

1.  Ca.M,  HCrpHTJIHCKHH  Ma/IbHHK,  OHCHb  /IK>6hJI  pHCOB3Tb. 

2.  Koraa  CaM  6bi;i  pc6eHKOM,  on  nocrosiHHo  HT0-mi6yab  pn- 
coBaa.  3.  CaM  yxe  necKO/ibKO  Heae/ib  noceman  jcnacc  piicoBa- 
hhs.  Koraa  on  Hawa/i  pHcosaTb  Kpacuyto  poay.  4.  Koma  miicc 
Po/ictoh  noflouxna  k  CaMy,  oh  y*c  aaicoHHH/i  pucoBOTb  poay  h 
pHCOBaJl  HCrpHTaHCKVK)  HeBJTUKy.  5.  CaM  HCKOTOpOC  BpCMB 
pucoBan  HerpirraiicKyio  aeBytUKy,  Konsa  mhcc  Po/ictoh  noao- 
mna  k  HeMy.  6.  Mhcc  Po/ictoh  noflouura  k  CaMy  h  ocTaiioHii- 
nacb  no3aflii  ncro.  7.  Mhcc  Po/ictoh  iioflomna  k  CaMy  h  cto»- 
jia  noaajiH  Hero.  8.  Mhcc  Pojictoh  noaoxuia/ia.  noKa  CaM  He 
koi<hh/i  pHcyHOK.  9.  PucyiioK  6bui  npenocxo/ieH.  Xora  Cbm 
B38H  TonbKO  uccKo/ibKo  ypoKOB,  oh  c/ie/ia/i  6o/ibunic  yciiexu. 
10.  Mhcc  Po/ictoh  B3H/ia  pHcyHOK  h  o6ema/ia  otbc3th  ero  b 
Oiuaawibi^HK)  BMecTC  c  pitcyHKaMH,  Kcrropbie  oh  cae/ia/i 
paHbiue.  11.  3aneayiomHft  xy/joxcecTaeHiibiM  oraeJiOM  npo- 
cMorpcji  piicyiiKit,  icoTopbie  mhcc  Po/ictoh  npHiiec/ia  eMy.  Ph- 
cynKH  e.xy  oneHb  noHpaBii/incb,  ho  oh  cmca3a/ic8  hx  npHiiarb, 
yanaB,  hto  xyaoxiiiiK  —  nerp.  12.  Mhcc  Po/ictoh  npoGbi/ia  b 
<PiuiaAenL<t»m  okoko  hwcjih,  icoma  nons/ia,  hto  mmero  He 
cmoxct  cfle/iaTbana  CaMa. 

1.  3/ni3a  cvacT/iHBo  acitna  mhoto  /teT,  xorna  y3Ha/ia,  hto  X03B- 
hh  npoaa/i  ce  pe6eiiKa.  2.  Oita  6bt/ia  ohchk  yTOM/iena,  Tax:  icaic 
ue/ibift  aeiib  xoflH/ia.  3.  3/itm  hc  Monia  nepenpaBHTbcx  vcpea 
peKy  —  napoMbi  nepecTajin  xo/wib.  4.  3;in3a  /icrKO  Ham/ia 
aopory  k  /icpeBHe,  xax  nas  «iacro  GuBa/ia  TaM.  5.  3/nt3a 
no/ioiuna  k  xpoBaTH,  rsc  cnan  cc  Ma/ibmtK.  6.  Ma/ibmnc  cnan 
y*c  oKono/iByx  qacoa,  Koijia  am  /lio/w  npnexami  BiiepeBino. 


y  P  O  K  7 

CyKCTAHTHBHPOBAUHMK 

nPIfJIAI'ATEJIhHME 

ynpa/Kiieime  16.  [ lepeecdunie  no.  am.nuncKuu  a  uak.  ynorn 
pe6.xxn  OKmncnyto  jiexciiKy  u  spttMjtuvnu- 
Ky  ypoKa  7  (§  51. 

l.&HH  T8XC/10H  pa6oTbl  X03BHII  HailHMOJl  C/iyi.  110X0X18  ItX  Cpe- 
flit  6eflHHKOB.  2.  EejiHBK  6bin  Bbmyxoieii  Boponan.  ?uie6  /yin 
cbohx  hctch.  3.  CTapnK  Hj'BCTnoBa/i  cc6a  He.noBXo  n  KOMiiaiiim 


MOJIOflbIX.  4.  npHHHB  3TH  MCpbl,  npaBHTCBbCTBO  He  CMOWO 
oGManyTb  6e3pa6oTHbix.  5.  CpcBcroa  MaccoBoii  HHcJiopMaumt 
nbnajoTca  y6ejiHTb  o6mccTBCHHoe  mhchhc  b  tom.  mto  hhcbo 
6e3pa6oTHbix  He  yBenHHHBocb  3a  nocneflitee  BpeMS.  6.  He- 
CXOBbKO  6e3pa60THblX  npouiBH  Ha  TCppHTOpH lO  3aBOfla  6e3 
paapcuienHa.  7.  Bpami  h  McacccTpbi  6biaw  aaKSTM  aBaxyamieft 
pancHbix  (lo  evacuate).  8.  PaHCHbift  yxe  ne  itcnbiTbiBan  nyBCT- 
Ba  6qbh.  9.  ToBopaT,  rojuianflitbi  BbtpamitBaioT  Byname  b  MHpe 
TtoBbiianbi.  10.  Bbi  He  yraaanii  —  Mofi  apyr  ronnanaeu.  11.  B 
cpcAHne  bckb  Hcnanubt  MHoro  nyTeuiccTBOBann  b  flanbHtic 
cTpaHbi.  12.  Oxa3anocb,  hto  ero6a6yuixa  6biaa  ncnaHKa,  aaea 
—  <£pa»my3.  13.  BocnMTbiBaa  cbohx  fleTeH,  anoHitbi  npeaoc- 
TannaioT  hm  noBityio  ceo6oay.  14.  Xapaxitpa  (harakiri)  —  sto 
cnoco6  cawoy6nHCTBa,  npaxTHxoBaBUiHiica  b  KnoHHti 
caMypaaMH  (samurai).  Koraa  anoHeu  CHHTan,  mo  oh  hc  bm- 
iiqbhhb  cboh  flonr,  oh  coBcpman  xapaKHpu.  15.  Ero  o6ysaBH 
KHTaHCKOMy  CaaTCKOMy,  nOJIbCKOMy  ll  T.fl.)  H3bIKy,  HToSbl  OH 
Mor  roBopHTb  c  KirrafmaMH  (uaTHaHaMH,  noBaxawH  it  tji.)  xax 
KHTaeu  CaaTHaHHH,  nonax  h  T-a.).  16.  Ha  kbxom  aabixe  roBopaT 
uiBCflu  (cJiRnHnnHHUbi,  MOHronbi,  HpnaHBUu  h  t.b.)?  17.  Cy- 
mecTByeT  bh  uiBcfmapcxHfi  a3bix?  Ha  xaxoM  83bixe  roBopaT 
uiBefiuapubi?  18.  Korna  Bbi  BCTpeTHTecb  c  rypxoM  (6eHraBb- 
ueM,  uefiaoHucM  h  tji.).  Bbi  noftMeTe  ero,  Tax  xax  Bbi  H3ysaiiH 
TypeuxHH  (6eHraabCKHH,  CHurajibcxHit  h  T.fl.). 

YnpaMciicHHe  19.  IJepeeedume  na  ouzauuckuu  A3UK,  ynom- 
pc6jtHA  used  ujiu  would  c  unepunumueoM, 
a  nmtOKe  a/anuenyto  Jiencuxy  ypoKa  7. 

1.  Tencpb  oh  H36cracT  BCTpcnaTbca  co-  mhoh  Tax  ixe 
HacTO,  xax  paHbaie.  2.  Oh,  6biBano,  noaB/ianca  b  bomc 
cboch  MaTepit  neoaciwaHHO  h  Tax  ace  HcoxcHaaiiHO  ncwe3an. 
3.  On  craJi  oraaBaTb  6pioxn,  mo6bi  itx  nornaanBH, 
a  b  MQJiojtocTH  oh  rnaann  hx  caM.  4.  OHa,  GbiBaBo, 
nacaMit  cnaoia  y  OTxpbiToro  oxna,  raajta  Ha  Bee  3a  xobmom. 
5.  Koraa-TO  oh  BpautaJica  b  o6mecTBe  6oraTbix  it  3H3TH bix 
jiiobch.  6.  HHoraa  ona  acanoBaBacb  Ha  cboio  TpynHyio  ximib. 
h  ch  cTaHOBHBOCb  Berne.  7.  51  bkhho  xtyMaio.  HTO  Tencpb 
Bbi  HrpacTe  b  tchhhc  Bynujc,  bcm  paHbtue  8.  Bpcwa  ot 
npcMeiiH  MamiiHa  BOMaBacb,  it  Bee  o&baCHann  3TO  ero 
He6pe)KHOCTbio.  9.  Tencpb  oh  cobccm  He  xypHT,  Tax  xax 
ero  3flopoBbe  yxyauianocb,  a  Bejtb  panbinc  oh  xypitB  CHrapery 
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3a  CHrapeTOH.  10.  On  Hanan  H3ynaTb  anr/iHHCKHH,  a  d  jictctbc 
on  aaHHMa^ca  c})paHUy3CKHM  c  HacTHbiM  npcnoflaBaTtneM. 

y  P  O  K  8 
I'Epyim.HH 

ynpaxotefiHc  20.  Ilepeaedume  na  cihzjiuuckuu  mjoik,  ynom- 
pedjum  zepynduU. 

1.  EMy  HHKorna  hc  HpaBUJiocb  6biTb  bochhmm,  h  oh  nocsamn 
ocrraTOK  cbohx  ahch  BbipauxuBaHmo  poa.  2.  Jlopa  ropnnr  mo- 
6hji  roBopuTb  napaflOKcaMH  h  ncnbiTbiaafl  yaoBOJibCTBHC,  xor- 
aa  ero  lie  noHHMann.  3.  Eft  npaBunocb.  xoma  cio  Bocxnwa- 
Jincb.  4.  On  nc  Juo6an,  -Koraa  na  Hero  cm orpeji n .  5.  Si,  iiomhio, 
BcrpcsaH  cro  o  riapnacc  ;io  bomhm  6.  CBHHeTe/)b  CKa3an,  hto 
ne  noMHHT,  hto6w  xoma-/iH6o  panbuic  Bnaeji  3Toro  nenoBexa. 
7.  JIcah  MitHTcpH  BcnoMHmia,  mo  xorna-TO  yHnnacb  bmcctc  c 
mhccHC  Hhb/IH.  8.  H  hc  B03pa*aio,  xorfla  Mens  xpHTHfcyiOT, 
ecnn  3to  cnpaBeanHBO.  9.  Hafleiocb,  Bbi  He  B03paxcacTe,  earn 
ch  bcc  paccxaxcyT.  10.  51  npcOTOHHTaio  cnenaTb  3Ty  pa6crry 
cero^HB.  11.  Hto  bm  npeanoHHTaeTe:  BoflHTb  anTOMoCanb  hjih 
Hto6m  Bac  B03IUIH  b  HeM?  12.  MaiuHHHCTKa  ccfisac  3an»Ta 
ncpencHaTKoft  cpoHHoro  MaTepnana.  13.  3to  jicxapcTBO  nyxc- 
ho  flepjicaTb  cyxHM.  14.  ripocTHTc,  hto  a  onsTb  iianoMimaio 
BaM  06  3tom.  IS.  ripocTHTe  Mena  3a  to,  hto  He  otbctiui  na 
Bame  nwcbMO  paHbiuc.  16.  «3a  xcnaHb  ctoht  6oporbca»,  — 
nojiyMaji  oh.  17.  Oh  npejyioxcHn  HOfiTH  na  BMcraBxy.  18.  npe- 
noflaBaTciib  npeanoxcan  aanncan.  HOBbie  Bbipaxcmia.  19.  flc- 
xan  npcanoxaui  otmchhitj  coGpaunc.  20.  Si  ne  noHHMan,  no- 
HeMy  oh  H36eraeT  roBopHTb  06  btom.  21.  nocne  Taxofi 
HenpnaTHoii  cueHbi  oh  H36eran.  hto6m  ero  bhacjih.  22.  On  He 
pucxHy/i  OTnpaBHTbca  c  hhmh  b  axcncjiHUHio.  23.  ripbiraTb 
3flecb  6mjio  OHCHb  onacuo,  bm  pncKOBa.an  c/iOMarb  aory. 
24.  a)  Si  yawancH,  hto  oh  Tax  mhoto  Te6e  jukct;  6)  Si  yflHBaeH, 
hto  oh  onaTb  tc6c  canrafl. 

ynpajtuiciiHC  21.  Flepeaedurne  na  ouzjiuuckuu  AJbnc,  yno- 
mpeOjuut  zepynduu  a  tpyuKijuu  npcd.ioxc- 
}iozo  donojuientui 

1.  Mory  Jin  a  nojioxcHTbca  Ha  to,  hto  bm  yJiaanTc  acjio 
npaastnbHO?  2.  Si  ne  B03pa*aio  npOTHB  Toro,  hto6m  noMOHb 
BaM,  ho  a  B03pa>:aio  npoTHO  Toro,  hto6m  mhc  Meiuajin, 
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icoraa  *  3a»>T  3.  MaTb  ropHMO  (yiaro/iapH/ia  aoKTOpa  3a  to. 
hto  oh  cnac  cc  pe6enxa.  4.  E/iaroaapio  Bac  aa  to,  hto  bm 
mhc  06  3tom  3Han>  5.  51  aaiiHiepecoBajica  ne/ioncxoM, 
KOTopbifi  OTBeHacT  3a  opraHinamiio  Bcsepon  na  aiir/wficxoM 
«3biKe.  6.  C  HcrcpucHHCM  ;x/iy.  Korua  CHOBa  ynnxy  nac. 
7.  HaM  nanoc/io  BticnyiUHBaTb  tdoii  xa/ioGbi  8.  Pe6eiiox 
6oh.3c»,  hto  ero  iiaxaxyr.  9.  Bcc  aaBiiciiT  or  Toro.  Gy/ieT 
/in  Koii  rpaKT  pacTopmyr  BOBpcMB  10.  On  o6bhhs/i  Mo.no/iyio 
MaTb  n  tom,  no  OHa  noaBCxaH/ia  peGeuxy  xynaTbca  r  xojio/iiioh 
no/jc.  11.  Orcu  noxBajni/i  climb  ja  to,  hto  tot  hm  ce6»  xpaG- 
po  12.  Hiikto  lie  3aiiHiepocoBan  n  tom,  hto6m  cxpbiBaTb  3TH 
tfiaiCTbi.  13.  Bcio  xiiJHb  oiia  6bi/ia  an mh ra  reM,  «rro 
yxaxHuaJia  3a  cbohmh  /leTbMii.  14.  MHe  He  xoncrca  ry/iHTb. 
15.  On  ya/iexanat  HTeimcM  npiix/MOHeimccxiix  icmir  u 
Mcnra.n  exam,  iiyreujccTBCHHHXOM.  16.  51  lie  o/ioGpsto  Toro. 
hto  dm  nponycicaeTe  jickuhh.  17.  5!  ti03j/panmi  cecTpy  c 
yciicuiiiMM  OKOHHaime.M  uixonu.  18.  Epocb  xypurb  it  tm 
ncpecTaiieu/b  Kauuurrb.  19.  Hto  3acTaBii/io  ero  oTxaaaTbca 
ot  Mbtani  HamicaTb  cuenapHH?  20.  Oh  iiacraHBxn  hu 
tom,  hto6m  noDTopiirb  oiibiT.  21.  Oh  HacTanna/i  Ha  tom. 
hto6m  ero  acciicreiiT  noBTOpn/i  onbiT.  22.  Emy  yfla/iocs 
3aHan<  nepDoe  MecTO  u  copcBHonaHiisx.  23.  Hjichm  aKcne/ui- 
uiiti  Gmjih  yBepeiibi,  hto  .nocmniyr  nanioca.  24.  Bee  Gluui 
yaiiB/icHhi,  hto  3tot  Bonpoc  Gbui  Tax  Gwcrpo  peiuen.  25.  Ona 
no/iyMMBa.na  o  tom.  htoGm  nepcexan,  Ha  //pyryio  XBapmpy 
26.  51  hc  npiiBMK  cnaTbAHe.M.  27.  Oil  hc  npHBbiK,  htoGm  c  hiim 
Tax  o6pau/a.niicb.  28.  He.nbJa  6bi/io  He  paccsiesTbca  npu  Bone 
aopaa  Ec66cpn,  ncpeoflcro/o  n  xcncxoe  anaTbe.  29.  Hcnb3» 
HC  npH3IiaTb,  HTO  CTapOCTb  HC  CaMbll'l  lipMBTHbin  uoapaerr. 

ynpa/Kiieniie  22.  Ilepeneditme  ua  amfluftcKuu  jijuk.  yno- 
mpeG.'uut  zepynduu  e  ijjyHKtiuu  onpeder.c- 
mm.  B  jmou  (pyiiKtptu  cepynduu  acezdu 
ynompeO.vicnicA  c  npcri/iozoM,  Koniopwi 
emoum  neped  zepyuducM. 

1.  OnbiT  DoxnemiH  MaaiHHbi  npnro/urrcs  cwy  n  6yxywcu  pa- 
GoTe.  2.  On  iiHxax  hc  Mor  cblikhvilch  c  mmcjimo,  hto  CMy 
npimeTcs!  paOoraTb  TaM  ciuc  uo/iro/ia.  3.  B  ruxoc  BpcM*  it>/w 
CCTb  TO/lhKO  O/Uia  B03M05KH0CTU  flOOparbCM  r\//a  —  caMonc- 
tom  4.  On  ohchl  oGpaaoBajica  c.ny'iaio  nopaoorarb  uccxo/ib- 
xo  .neT  non  pyxoBCflcruoM  Taxoro  hiiicctuoix)  yncuoro. 
5.  Herinmaw  npiiniuia  ctojii.  iiociicuiiioi  u  ucuapauiemtH  miic- 
chc  Hmuni  b  JIoh/ioh  aax/uoHajiach  B  ee  .'insHOii  3an»iTcpeco- 
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uanHOcm  b  tom,  hto6m  cap  PoGepr  oncasanca  aejiarb  cboH 
iiOKJiaji  b  nap.TDMeHTe.  6.  Mbi  cmoxcm  noGiiTbCH  uemi,  to/ii.ko 
npeoaoJieBna  lice  Tpyniiocni.  7.  Jleicmia  nocBamena  hoblim 
MCTOilBM  oGyHCHHS  HHOCTpaMHblM  M3MK3M.  8.  KaKOBa  IipHHH- 

na  Toro,  mto  hm  T3K  paecrpoeiu.i?  9.  >Ka.nb.  mto  a  ynycmT 
cnyqaft  noctrnm.  raAnepcio  Tertra,  Korna  Gun  b  JIoiuioHe. 
10.  Pa3Be  KTO-im6yflb  crpimaer  paarHOCTb  inyMemia  imoc- 
TpailllUX  83MKOB?  11.  OHa  0X333.33,  MTO  IlOTCpHJia  BCHKyiO 
uajucsoiy  aocTaTb  3TY  KHmy.  12.  V  nero  AypHaa  npttobiMKa 
iiepeGiiBUTb  jiiouch.  13.  Kjkub  crpnimaa  Manepa  p33ronapn- 
naT!>  co  crapimiMn! 

ynpnwiiciinc  23.  flepeoedumc  ua  anznuucKuu  X3bin,  yno- 
mpeGanz  scpyuduit  e  tfryuKifuu  uGunojt- 
.  mejibcnma. 

1.  y'BiweH  npn6.nii:*;aiomn0cH  noe3ii,  mu  nocueuniBH  ua 
n.'iarcpopMy.  2.  npocMorpeo  uce  xcypnajiu,  oh  Hameri  onenb 
inirepecHyio  craTbio  06  Annum.  3.  ripexae  mcm  micaTb  oG 
srmx  cc6bmiax.  oh  peumn  ci>c3AHTb  n  re  MeoTa,  rnc  ohh  npo- 
ircxoaiiBH.  4.  Kto  mhc  moxcct  CKa3aTb,  Kyaa  yuicn  Auupcfi.  hc 
33KOHHHB  paGory?  5.  Oh  Bbiineri  in  3a/ia,  ho  noxciyiaacb  okoh- 
H3Hiia  ciicicTaiciia.  6.  He  6yflV  yTOM.'iBTb  uac  ncpemicnemtcM 
Bcex  fleTarien.  7.  PpaMMOcpoHUbie  ruiacriiHKii  ne/ibaa  rioc.'iarb 
no  noMTc  6c3  cooTueTCTByiomcii  ynaicoBKH.  8.  Oh  >rouopn;i  ee 
cKaaaTb  eMy  upaiuiy,  nooGemaB  flepxcaTb  Bee  b  cexpeTc. 
9.  Kpo.vie  Toro,  mto  nbeca  6i.uia  aKTyajibiioft.  ona  Gunn  npo- 
cto  ranaHT.nHPa.  10.  Bmccto  toto,  MTo6bi  yjuinmm»  nariLTo, 
Bbi  ero  yKopoTitmi. 

ynpaxaieiiiic  24.  Hcpeacduint  ua  auznuucKuii  junk,  yno- 
mpeOJUi*  !cpynduu  mitt  npuuacmux. 

1.  He  naiwH  roro,  qro  eviy  hyxiio,  oh  Meaneimo  BUiurn. 

2.  Mo.-ioaori  MCJioBeK  djh.'I  Cviuiik,  aareM  nonoacii.M  ero  ua 
cTan,  He  aanoniiHB.  3.  He  aiua,  mto  oToeTHTb.  a  upoaoiixcaji 
MonqaTb.  4.  Oh  ciuicji  b  npiuoxcefi.  lie  chhmsx  nJiauia.  5.  Me 
t'6epHyBtmiCb.  on  rpyGo  oruenn  hum.  6.  He  xcenas  oevanjiarb 
ero  OAHoro.  a  npitniuciui  ero  k  ceGe.  7.  Tax  Kan  ohu 
hc  moGiuia  ero,  ona  ero  »!  lie  peniioBa.na.  8.  B  KOMiiare 
Guiio  OMeHb  xojioaho.  i!  acii i  cnanH,  ne  paaneBaacb.  9.  He 
jh3m  liapona  (password  i.  a  xoren  npoexarb  miimo  mix 
iieaaMeqeiiHUM. 


Ynpa>K>ieHMe  25.  Ilepeeedume  na  (ihZjiuuckuu  jumk,  yno- 
mpe6jiAM  aumuenyio  JieKCUtcy  u  epaM.ua- 
mutcy  ypoKa  8  (§  8). 

1.  Kaccitp  He  noMHHT.  nonnHcwsan  jih  oh  sth  cMeTa.  2.  Oh  c 

ynOBOJIbCTBHCM  o6MCHHBa.TCR  MUCJI8MH  COCBOI1M  6p3TOM,  nO- 
TOMy  mto  tot  Bceraa  6bin  c  hhm  OTKpOBcneH.  3.  Hafletocb,  Bbi 
He  B03paxacre,  ccjih  efi  6y.ncT  flano  yuc^OMJieHiie  aaflBe  Hefle- 
jih  Bncpeji.  4.  CcKpeTapb  cefinac  3anaTa,  oHa  CB83biBaeTca  c 
iUipeKTopoM  no  TejiecfjoHy.  5.  flpocTHTe  mchb  3a  to,  mto  a 
nnoxo  ce6a  Beay.  6.  Oth  hobocth  aocTOBcpubi,  hx  ctoht  npn- 
HaTb  bo  BHHMaHHc.  7.  Oh  Bceraa  6oaJica  oxaaaTbca  b  hcjjob- 
xom  noaoxcHHH.  8.  3Ty  Tenet^oHHyio  CB83b  Haao  npOBeptiTb. 
9.  Eojimijhhctbo  /noncii  npejinosHTaeT  e3flHTb  Ha  cxopbix  no- 
C3flax  itnn  ncTaTb  cawoneTaMH.  10.  He  nonaraHTecb  na  to.  mto 
cyMceTe  aocraTb  6HneTbi  HaxaHyHe.  nynuje  aaxaxiiTC  hx  3apa- 
Hee.  11.  06flyMaf»  bcc  Hecxcnbxo  paa,  npexne  mcm  npHHHMaTb 
KaKHc-nn6o  Mcpbi.  12.  Oh  3HacT  o  tom,  mto  Mapw  Bbiauia  3a- 
Myx.  13.  Crpamio,  nowcMy  ona  H36cracT  HMCTb  acjio  c  3thmh 
jnoflbMH.  14.  npcflCTaBiiTCJib  aeJierauHH  npeanoxitn  noaiiH- 
caTbfleiaiapauHio.  15.  Hhxto  hc  B03paxaji  npoTHB  Toro,  mto- 
6bi  cMyaa^n  mccto  accncTeHTa.  16.  He  aa6yab  o(5paTHTb  bhh- 
Manne  Ha  3Toro  axTcpa.  17.  He  noMHio,  mto6m  a  xorfla-jiHSo 
npoaBJiafl  HHTcpcc  k  aTOMy  ccMeflcTBy.  18.  Ctoht  /ih  y6cx- 
flaTb  ero,  mto  ona  hc  Mccnia  c  hhm?  19.  Kax  BaM  yaajiocb  noa- 
flepXHBaTb  CBH3b  C  H11MH.  KOHQa  OHH  yC3XaHH?  20.  KtO  33HH- 
TepeCOBajI  B  TOM,  MT06bi  OH  H3MeilIUl  cboh  yScxacHna? 
21.  Ohh  6buiH  paabi  cjiyMaio  npoyMHTb  cmmixoM  Macroro  roc- 
t a.  22.  Mbi  pacKiieM  oTBcprnyTb  Baiue  npeanoxenne,  xora  mm 
coaHacM,  mto  3TO  HccBoeBpcMeHiio.  23.  Ou  xotcji  mSexaTb 
Toro,  mto6m  x  HeMy  OTHOcunucb  npoerro,  xax  x  aanbHeMy  po- 
flCTBeHHHKy.  24.  jlonnaaMHK  npeanoxun.  mto6m  cpoMHbie 
Mepu  6bUin  npunaTbi  HCMeaneHHO.  25.  Komhtct  npeanoxmr 
o6MeHaTbca  xyjibTypHMMH  aejieramiaMH.  26.  Oh  npeanoMen 
nOJlOXHTbCB  Ha  MCHOBCXa,  KOTOpOrO  3HOB  XaX  HCKJHOMHTeJIbHO 
MecTHoro.  27.  51  HacTaHBaio  Ha  tom,  mto6m  bm  aacTaBH.TH  sto- 
ro  ManbMHxa  bccth  cc6a  xax  cnenyeT.  28.  Mm  no6Haroaapn^H 

HX  3a  TO.  MTO  OHH  fla^H  H3M  B03M0XH0CTb  o6MCH8TbCa  MHCHH- 
8mh .  29.  Mm  nonaraeMca  na  to,  mto  bm  Bbino/iHHTe  o5a3a- 
TejibCTBa.  30.  B  CB83H  c  3Thm  ona  nojjyMana  O  TOM,  MTO  HyXCHO 
H3H8Tb  CHflenxy.  31.  B  panHCM  BoapacTe  C>p3HK  jhoShji  Ha- 
6jno;iaTb  3a  c^HHancoBbiMH  onepaunaMH  s  6aHxe.  32.  Oh  c  hc- 
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TepncHHcM  *flan,  xoraa  ona  yfiaeT,  c  Heft  hcbo3mo*;ho  hmctl 
aeao.  33.  Esiy  lie  xoTeaocb  nnaBan,  h/ih  aaropaTb,  h  Gonbuiyio 
MacTb  cBoero  oTnycxa  oh  npoBea  b  GhGahotckc.  34.  Ec  onbiT 
oGmeHHS  C  fleTbMH  nOMOXCT  efl  CTaTb  XOpOUIHM  yHHTeJICM. 
35.  Mbicnb  o  tom.  hto  ero  apyr  oxa3anca  HcHaaeatHbiM  hcho- 
bckom,  aeaaaa  cro  HecnacTHbiM.  36.  npeixae  hcm  aenaTb  xa- 
KHe-TO  BbIBOflbl,  OH  pCUJHH  CBJttaTbCS  C  HHM  H  BCC  BbISCHHTb. 
37.  HcBb3a  CTaTb  XOpOUJHM  CneUHa/IHCTOM  6ca  iUIHTCJlbHOrO 
oGynenns.  38.  KaxoBa  xcc  HCTHimaa  npunima  toto,  hto  oh 
Tax  crrpaHHO  bcact  ce6a.  39.  B  6bui  yflHBJien,  hto  oh  cneun- 
anbiio  o6ynaaca  na  otJjHUHaHTa.  40.  npeflCTaBaan,  cboio  <rrpa- 
ny  Bccraa  noneTHO.  41.  Oh  ocranoBKaca,  htoGm  npoHHTan, 
o6t>hbjichhc.  42.  rioncMy  Tbi  nepecraa  iipoaBnan,  HHTcpec  k 
3T0My  npeaMeTy?  43.  06pamaTb  bhhm3hhc  11a  o&hHBncHna 
HHoraa  nonc3Ho. 

yiipaJKHCHne  26.  Ilcpeeedume  na  auznuucKuu  X3buc,  oOpa- 
max  tmuManue  na  hucjio  cymecrmsumejib- 
HblX. 

1.  Oh  Bccraa  aaeT  xopoiUHc  cobctm.  2.  Hto  hoboto?  —  Y 
Mena  ana  tc6s  ecTb  xopoiune  hobocth,  ho  coo6my  TeGe  o 
hhx  npn  BCTpene.  3.  flaft  sth  aeHbrH  mhc.  Tbi  Taxofi  pacceaH- 
HbiH ,  Tbi  hx  ncerna  Tepaciub.  4.  Bee  CBCfleiiHH,  nonyHcnnbie 
naMH  BHepa,  Gujih  oneHb  BaxHbi.  5.  3to  Taxaa  HcoacHflaimag 
HOBOCTb!  6.  PaapcuiH  flan,  Te6c  oahh  cobct  —  He  cnopb  c 
HHM,  OH  3HaeT,  O  HeM  rOBOpHT.  7.  B  TOJlbXO  HTO  npOCMOTpCfl 
Baiuy  xHiiry.  TaM  mhoto  cacfleHHfl  06  yHc6iibix  3aBefleHHax 
CLUA  h  KaHaflbi.  8.  Mne  oneHb  HpaaaTca  sth  nacbi.  Tflc  bli 
hx  xynHflH9  9.  y  hcc  rycrrbie  Bonocbi.  Ohh  ryeme  h 
flflHHHbie.  10.  MhOTHC  H3  3THX  COBCTOB  OKa3aflHCb  flag  Hac 
OHCHb  nofle3Hb!MM.  11.  Ero  oaexaa  Bccraa  onpama. 
12.  Cxoflbxo  y  Tc6a  acner?  —  Maao,  na  noxynxy 
ManiHToi|)OHa  hx  hc  xoaTHT.  13.  Oh  Bccraa  aaeT  xopoiune 
COBCTbl.  14.  BoabMHTC  3TH  HOXHHUbl.  OHH  OCTpbie.  15.  Ofia 
xynnaa  HOBbie  nacbi,  xora  y  hcc  yxc  ecn>  auoe  nacoo.  16.  Tbi 
npoMox.  Chhmh  cboio  oaeacay  h  nonojxH  ee  cioaa,  6an>Ke  x 
onuo.  17.  Baujux  3naHHii  hc  aocTaTOHHO,  htoGbi  ycneuiHO 
BbinoaHHTb  paGoTy.  18.  ToBap  Toabxo  hto  npn6bia  na 
cTaimiuo.  19.  y  3Toro  crryaeHTa  myGoxHc  3nanna  no  BaiucMy 
npeaMCTy.  20  Mchh  oneHb  paayioT  ycncxn,  xoTopbic  Bbi 
cacaaaH  3a  nocaeflHee  BpcMg. 
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y  p  o  k  10 

COCJIArATEJIbHOE  HAKJIOHEHIIE 


yiipaWHCHHe  27.  flepescdume  no  ohzauuckuu  jumk,  yno- 
mpe6jvui  (iKmuenyto  JieKcutcy  u  epaM.ua- 
mutcy  ypoxa  10  (§  9). 

1.  Xopoiuo,  hto  Bbi  npttm/iit  BOBpeMH.  Hhkto  6m  He  cnm 
fipHHHMaTb  BO  BHHMaiUie  BatilH  H3BHHCHHX.  2.  Mu  6m  /UBHO 
yiH.TH.  HO  OHH  HaCTailBantt  Ha  TOM,  HT06bI  MM  SaKOHHHmt  pa- 
6ory.  3.  Crann  6m  bm  K36eran.  HenoBexa.  o  xoropoM  bm  xo- 
poutero  MHeHHB?  %  6m  ne  cran.  4.  H  yBepeH,  wto  hx  ToponH- 
jih,  Hiiawe  6m  ohh  HaturtH  6oJiee  yaaHHoe  peuieHHe. 
5.  3axaa  hc  oneHb  cjioxHbifi.  3a  xaxoH  cpox  bm  cmoitih  6m 
ero  Bbino/iHHTb?  6.  Oneitb  xartb,  ho  mm  opw  n h  CMonin  6m 
Bocnojjb30BaTbc«  co3flaBitiHMCS  no/ioKemiCM.  7.  rioHCMy  dm 
He  ynoMHHyjiH  06  otom  c^axre  Toraa?  R  6bi  npmuen  h  noMor 
BaM.  8.  Xopoiuo,  hto  oh  caM  OTKa3ancH  exaTb.  A  to  6bi  ccit- 
nac  xanoBanot  h  /teiiCTBOBaLn  bccm  Ha  nepBbi.  9.  Ebuio  6m 
oiuii6ohhmm  othccth  3to  3a  chct  ero  HeonbiTHOcni.  10.  Emjio 
6bi  rtyniuc  ycTynirrb  Tonta  xe.  Heyxenn  bm  He  Btutcntt,  hto 
bm  HcnpaBM? 


Extemporaneous  Talks: 


1.  What  qualities  would  you  demand  in  a  best  friend? 

2.  What  occupation  would  you  like  to  choose  for  yourself? 

3.  What  would  we  do  without  water? 

4.  Where  would  you  like  to  travel? 

5.  Would  you  prefer  living  in  the  city  or  in  the  country? 
Why? 

6.  What,  in  your  opinion,  would  be  one  thing  that  would 
make  the  world  a  better  place  to  live  in? 

7.  What  traits  would  you  demand  in  a  teacher? 

8.  During  which  period  of  history  would  you  like  to  live? 

9.  What  would  be  your  dream  vocation? 

10.  What  would  you  prefer  to  be  —  a  housewife,  a  movie  star, 
or  the  First  Ladv'1 


11.  'i  ou  have  a  choice,  between  a  free  trip  to  Rome  and  a  free 
trip  in  Paris,  which  would  you  like  and  why? 

.  \  ou  have  a  choice  between  a  short  happy  life  and  a  long 
sad  one,  which  would  you  chixw' 
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13.  You  arc  half  way  up  Mt.  Everest  and  out  of  supplies, 
which  way  would  you  go  up  or  down,  and  why? 

14.  You  arc  director  of  this  institute,  what  would  you  do? 

15.  You  were  picked  up  for  speeding.  What  excuse  would  you 
give? 

y  p  o  k  n 

COGJIAEATEJIbHOE  HAKJIOHEHHE 

ynpaxtttemte  28.  Hepcocdume  na  anzjiuiicKuu  jumk. 

A. .!.  Ecmi  6m  ccfinac  ue  uien  aoxnb,  Mbi  6li  nocxajiH  aa 
ropoa.2.  Eonn  6m  mm  3axaaann  6nneTbi  3apaHee,  mm  6m  ue 
ctos nu  cennac  aa  hiimii  d  OMepenn.  3.  Ecnn  6u  oh  non 
Matminy  ocTopoxHec,  HccnacTHoro  cnynas  hc  nponaomno 
6bi.  *4.  .Ecnn  6bi  BHepa  ue  Gbino  Tax  xononno,  mm, 
bo3mo)kho,  nomnn  6bt  na  xaTox.  5.  Mm  mohih  6bi  nofmi 
na  xaTOK,  ecnn  ne  6bi.no  6bt  Tax  xononno.  6.  Ec/ih  6m  we 
Baiua  noMomb,  a  6bt  He  CMor  aaxoiiHHTb  BHepa  pa6ory. 

B.  1.  Ecjih  6m  TM  conran  MHe  ceilnac,  a  6bi  6onbiue  nuxorna  hc 
noBcpHn  Te6e.  2.  Tfci  ue  caenan  6m  3toh  omnGKH,  ccnn  6m 
Toraa  o6paTKn  BHiiMaHue  Ha  moh  cnoBa.  3.  Ecjih  6m  oh  6bui 
Monoxe,  a  yBepeH,  oh  6bt  toxc  yancxanca  Typn3MOM.  4.  Oh, 
KOHeHHO,  nepenen  6bt  BHepa  3Ty  craTbio,  ecnn  6m  hc  <5mji 
Tax  3aHST.  5.  Ecjih  6m  Uxoh  ne  6bin  TaxiiM  aroncTOM,  oh  hc 
yexa/i  6m  k  Mopro  oahh  b  npouinoM  rony.  6.  EcnH  6bi  on 
yMen  xaTaTbca  na  nbtxax,  oh  6m  hc  ocranca  b  ropene,  xorna 
Mbi  eaannn  b  jicc.  7.  Mor  6bi  oaonXHTb  naM  BHepa  nenbni, 
ccnn  6bi  Bbi  nonpocnnn  Mena.  8.  Mbi  modhi  6m  nowni  na 
Ka-roK,  ccrni  6bi  certnac  hc  Gbino  Tax  xononno.  9.  Ecnn  6bi 
BHepa  He  6mho  Tax  xonojiHO,  mm,  bo3moxho,  nonuiH  6m  na 
xarox  10.  Ha  BamcM  mcctc  a  6m  flaBHMM-naBiio  cxaaan  cuy 
npaBjty  11.  Ha  BamcM  MecTe  a  6bi  caM  no3BOHiin  eMy. 
12.  Ecnn  6bi  tm  nan  MHe  craTMO  aaBTpa,  a  6m  BcpHyn  cc  b 
cy66oiy  13.  EcnH  6m  na  npomnoft  nenenc  oh  hc  oGtsBiin 
o  cbocm  peiueHHH  yexan,.  oh  6bi  cennac  ocranca  c  HaMH. 
14.  Ecnn  6bi  ne  noauib,  jicth  6m  cnann  Ha  otxpmtom 
Boaoyxc.  15.  Ecnn  6bi  He  moh  ynbi6xa,  oh  6bi  noBcpun  mhc. 

16.  Ecnn  6bi  He  3Tor  cnynaft,  mu  6m  Tax  h  He  yaHann.  hto 
on  3a  mcjiobcx  17.  Ecnn  6b!  ne  uaxHOCTb  3Toro  Jiena,  a  6bi 
ocTanca  noua.  18.  6bi  npHcoenimunca  x  naujeft  KOMnannH. 
ecnn  6m  ne  HcoxnnaHHMH  npHcan  Moero  3HaxoMoro. 
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ynpaxuiciute  29.  flepeaedume  na  anzjiuucKuu  jnbuc,  yno- 
mpeOAjm  aKmuanyto  jieKCUKy  u  zpaMMa- 
mutcy  ypoKa  II  (§  11). 

1.  Ecjih  6bi  oh  6oJibiue  TpcHHpoBanca,  cMy  6bi  yaanocb 
ycTanoBMTb  pexopA  2.  Ha  BameM  mcctc  a  6m  He  orroBapHBaji 
cbina  ot  nocTyruieHHa  b  stot  HHCTHTyT.  3.  EyAb  a  Ha 
BaujeM  MecTc,  a  6bi  AaBHO  nonbiTajica  aro  cAejiaTb.  4.  Ecjih 
6bi  Bbi  cpa3y  H3BHHHJiHCb,  oh  6bi  npocrHA  Bac.  5.  Ecjih  6m 
hc  6ojic3Hb.  oh  6bi  HHKorna  He  6pociui  xypHTb.  6.  Ecjih  6m 
ne  anrHHa.  oh  6m  npucoeiiHHHJica  k  HaM.  7.  Ecjih  6m 
bm  yjieJiRJiH  6ojibiue  BHHMaHiia  cBocMy  pe6eHKy,  oh  6bi  Mor 
jiynuie  ynHTbca.  8.  Mbi  6bi  mohih  cAenaTb  sto  ccrofliia,  ccjih 
6bi  bm  hc  oTKa3ajmcb  HaM  noMOHb.  9.  Oh  6m  Mor  noAAcpxaTb 
Baiuc  naMepeHiie  pa3o6jiaHHTb  hx  fleHCTBHa,  ecJiH  6m  y 
Hero  xBamno  cmcjiocth.  10.  Hhhto  6bi  He  BbiaaJio  ero, 
ecjin  6bi  hc  era  hcmcukhh  aKuciiT.  11.  Ecjih  6m  bm  npcAtaBH- 
jih  6nJieT,  3Toro  Heflopa3yMcnna  He  npoHaouuio 
6bi  12.  Ecjih  6li  oh  hc  6mji  thxcjio  6ojich,  oh  6m  caM  nocra- 
BHJl  CBOH  4>HJIbM  AO  KOHUa.  13.  ECJIH  6bl  KHHI'a  He 
6buia  TaKOH  AoporoH,  a  6bi  hc  oTKaaaJiacb  ot  mmcjih  KynHTb  ec. 

ynpaiKHcmte  30.  Ilepeaedume  na  ohzjiuuckuu  jumk,  o6pa- 
ufaA  anuManue  na  (pop  mu  cocnazamesib- 
noso  HdKjioHenuA  a  npudamonnux  nped- 
AoiKenunx  nocjie  znazojia  wish  (§  21). 

1.  JKajib,  hto  HAeT  AoxAb.  2.  )Kajib,  hto  oh  He  npnexaji 
n  MocKBy  Ha  uiKOJibHbic  KaiiKKyjibi.  3.  rioroAa  6buia  Taxaa 
ruioxaa,  hto  a  noxaneji,  hto  BMUieji  H3  AOMa.  4.  XoTeJiocs 
6m  MHe,  hto6m  Bbi  He  6mjih  TaKHM  pacceaHHbiM  H  He  3aAa- 
BaJII!  OAHH  H  TOT  XC  BOnpOC  HCCKOJIbKO  pa3.  5.  MHe  OHCHb 
xanb,  hto  a  sto  CKa3an,  MHe  xaxeTca,  oh  o6HAejica  na  moc 
aaMcHamie.  6.  51  6bi  xoTeji.  hto6m  bm  no6b!AH  co  mhoh. 
7.  Kan  xajib,  hto  a  hc  ynacTBOBaji  b  stoO  SKCKypcHH,  tobo- 
paT.  ona  6MJia  onciib  HHTepecHofi.  8.  51  6bi  xoTeji,  hto6m  Bbi 
Aepxajui  cboh  BemH  b  nopaAKe.  9.  51  noxaneji,  hto  y  Mena 
HeT  BpeMCHH  H  a  HC  MOry  nOHTH  C  HHM.ilO.  JKaJIb,  HTO  Bbi  MHe 
He  BepHTe.  11.  XCaJib,  hto  bm  hc  noBcpuriH  MoeMy  paccxa3y. 

ynpaJKiiemie  31.  Ilepeaedume  na  anzjiuucKuu  A3UK,  yno- 
mpeOjuu  aicmuauyio  JUKCuicy  ypoKa  11. 

1.  y  pe6eiiKa  oneHb  xopouiHfi  CJiyx  (to  have  a  good  car  for  mu¬ 
sic).  JKajib,  hto  oh  6pocHJi  3anaTH8  MyauKOH.  2.  Xajib,  hto  ao- 
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xyyiHBas  noroaa  OT6itna  oxory  y  bccx  noimt  Ha  cTannoH. 

3.  Kax  6bj  si  xot cn,  HTo6bt  ohh  npocrartH  mchh!  4.  Kax  xa;ib, 
hto  3to  BpcMS  jui»  Bac  Heyjto6HO.  5.  Mhc  6bi  xoTenocb,  HTo6bi 
Tbi  yBaxcan  crrapbix  ntoaeft.  6.  )Ka;ib,  hto  tm  He  npoHBHn  yBa- 
xcetms  k  CTapHKy.  7.  ^Kanb,  hto  ohh  He  cMoryr  nocnojib30BaTb- 
ca  3THM  HHCTpyMCHTOM  ccroflHa.  8.  BbinoTax  xapxo,  hto  a  no- 
xcajicji,  hto  nc  ocTanca  b  tchh.  9.  Mhc  oneHb  xcajib,  hto  ohh 
oTKa3ajnicb  ot  naiueii  noMouiH.  10.  Mne  xcajib,  hto  oh  hc  cjie- 
Jian  eme  orniofl  nonbiTKH  nocrynuTb  b  /icTHyjo  oixony. 

Topics  for  Extemporaneous  Talks: 

1.  What  would  you  do  if  you  were  invited  to  make  a  round- 
the  world  trip  in  a  boat  as  a  member  of  an  international 
team?  In  what  capacity  would  you  like  to  join  the  team  if 
you  went  on  the  trip? 

2.  What  would  you  do  if  you  were  invited  to  play  a  part  in 
a  film?  Why  the  decision?  What  part  do  you  think  you 
could  play  best?  Why? 

3.  What  would  you  do  if  you  were  left  behind  when  travel¬ 
ling  by  train? 

4.  What  would  you  do  if  a  fire  broke  out  in  your  house? 
Suppose  you  could  save  one  armful  of  things.  What  wo¬ 
uld  you  take? 

5.  Lf  you  could  be  another  person,  who  would  you  be  and 
why? 

6.  If  you  could  talk  to  one  person  from  the  past,  who  would 
it  be  and  why? 

7.  If  you  could  live  anywhere  in  the  world  where  would  you 
choose  to  live  and  why? 

8.  If  you  were  setting  up  ten  rules  for  teenagers,  what  would 
they  be? 

9.  If  there  were  only  one  man  in  the  world,  who  would  you 
want  it  to  be? 

10.  If  a  visitor  from  a  foreign  country  came  to  your  town, 
what  would  you  do  to  make  him  feel  at  home'’ 

11.  If  you  had  to  give  away  a  million  dollars,  without  spending 
a  cent  on  yourself,  who  would  you  give  it  to  and  why? 

12.  If  you  believed  Schweitzer’s  «Reverance  for  Life»  theory, 
such  that  half  of  your  life  belongs  to  yourself  and  half  of 
it  to  others,  how  would  you  spend  the  first  half?  The 
second  half? 
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13.  What  would  you  do  if  you  were,  trapped  in  on  elevator? 

14.  What  would  you  do  if  you  were  to  die  in  one  month0 

15.  What  woulJ  you  do  if  there  were  a  burglar  in  the  house? 
]6.  If  you  could  invent  something  what  would  you  event? 

17.  What  age  would  you  like  to  be  if  you  were  to  stay  at 
that  age  for  the  rest  of  your  life? 

18.  If  vou  were  asked  to  introduce  yourself  without  giving 
your  name,  how  would  you  do  it? 

y  P  O  K  13 

VnpawHCtiMC  .32.  Onpcdejmme  rfiopMy  u  fiynKtpoo  laujnam- 
mttaa.  Rcpcttcdume  iipecbioxceHtm  hu  pyc- 

CKUt'l  M3NK. 

I.  To  go  on  with  this  discussion  is  to  waste  time.  2.  Oh.  I'm 
sorry  to  have  taken  so  much  of  your  time.  3.  It  all  sounds  too 
good  to  lie  true.  4.  We  assembled  to  discuss  and  arrange  our 
plans.  5.  Now,  the  first  thing  to  settle  is  what  to  take  with  us. 

6.  George  suggested  eggs  and  bacon,  which  were  easy  to  cook. 

7.  He  was  die  first  to  raise  the  quesuon.  8.  A  celebration  such 
as  this  was  a  chance  not  to  be  missed.  9.  They  waited  in  silence 
for  their  dinner  to  be  served.  10.  After  the  third  lesson  I  left  his 
class  never  to  return.  11.  Look  back  to  make  sure  you  haven't 
left  anything  behind.  12.  In  leaving  the  comparmcnt  she  looked 
back  to  sec  she  had  left  the  parcel  on  the  berth.  13. 1  like  a  story 
to  have  a  beginning,  a  middle  and  an  end.  14.  She  was  the  last 
to  realize  how  dangerous  it  was.  15.  Tile  statement  seems  to  be 
wrong.  16.  You’re  a  bachelor  with  no  family  to  take  care  of 
3  ou  have  only  yourself  to  please.  —  So  far  you  are  right,  but 
don’t  imagine  it’s  an  easy  task  to  perform.  —  I  don’t  see  what 
you  mean  —  I  mean  I’m  a  person  hard  to  please.  17.  They  were 
lucky  to  have  been  taught  by  such  a  good  teacher.  18.  I  didn't 
come  here  to  be  snouted  at. 

'  nPn>Kiieiinc  33.  Repeacdume  Ha  omuiuuckuu  juuk.  yno- 
rnpe6.tMM  painmatuc  UHfjnm umuanue  non- 
cmpyutptu,  ynompeOAJUt  anmuenyto  Jiexcii- 
Ky  ypoKii  13. 

l  •  Tpyaiio  cicaaaTb,  mto  oh  hmc.t  b  miay  2.  On  fibui  aocrarov 
no  6oap,  mto6m  He  otKaaarb  hhm  d  nosiomit.  3.  Omi  octsho. 


tuuiHCb,  mtoou  yCpaTb  c  Aopom  Goflbuioft  k:imchi>. 

4.  EflHHCTBeHHO,  MTO  B&M  K)OKHO  Cfle.naTb.  3TO  n03BOIIMTb  CMy. 

5.  HtoGjj  hc  oGHfleTb  cc,  on  BbiaBincH  K.vniiTb  eii  Giuier. 

6.  Bsm  npiweTCH  BbicxaTb  ceMHMacoBbiM  nocnaoM.  htoGm 
aacraTb  hx  flo\ia  ao  Toro,  KaK  ohh  yeuyr.  7.  Oh  cnoKOfitmft  h 
caepacaiiHuii  HeflOBCK.  C  hhm  flcnco  HMCTb  flCJio.  8.  Bpan 
ocTanca  emc  iia  oahh  Mac,  mtoGm  yGefliiTbca,  mto  xriniib 
peGciiKa  one  onaciiocni.  9.  X  CTapancH  mhoto  paGoTari.,  mto¬ 
Gm  He  fly.Marb  o  tom,  >ito  cfly»WJiocb.  10.  >1  aywaio,  mto  bli 
uocTiiTOMHO  vmhm,  MToGbi  tie  flcnaTb  aaMeMamiH  no  srroMy 
noBOfly  b  ero  npHcyTCTmm.  11.  Hcth  Gbi.nii  cjihwkom 
poi6y*fleHbi,  MToGbi  necrii  ccGa  chokoCiho  12.  Eft  hcjictko 
yroflHTb  13.  Oh  ncpebiii  CTKpbi/i  3to  yfliinnTe.nbHoc  mtcto  ana 
orflbixa.  14.  HimiifleHT  Gbi.n  c.nmiiKOM  nciipiiHTiibifi.  mtoGu 
rouopiiTb  o  hcm.  15.  Flcpooe,  mto  oh  cflejiaji,  kok  npncxaji. 
3TO  jaGpoiniponan  KOMiiary  o  rocniHHue.  16.  X  b3m  cicaaa.n 
hcio  npaBfly.  Mne  iieMcro  cKpunan.  or  Bac  17.  >'  mciih  flocra- 
TOMIIO  BpCMClIH.  MToGbi  3afiTH  K  flpy3b»M.  18.  Ot  licro  MCIlbUlC 
Bcero  MOJKHo  6m/io  oxHflaTb  Taxoro  noBCflciina.  19.  rio3flHo 
cnopHTb  06  3Tom.  y»e  HHMero  hcjimh  H3MeH»Tb.  20.  Hasi 
iiOBeaJio,  mto  mli  sacraflii  ero  aowa.  21.  Eh  ecTb.  mcm 
ropflHTbCH.  22.  Ohh  yexanH  noc-ncfliuiMii.  23.  1-iHTepccno,  kto 
nepBbiii  oGpaTHfl  name  bhum.-uihc  na  aTy  ouni6Ky.  24.  Ona 
CKasana.  mto  eft  lie  k  KOMy  oOpanrrbca  3a  no.Mombio. 

ynpnaviteimc  34.  flepeeediav.c  ua  anuiuCicKuii  mbin,  yno- 
mpe6jiitA  KOHCmpyKifu/o  "c.noxotoc  donoA- 
Henue»,  ede  neoOxoduJuo  (noamopeuue). 

A.  1.  X  oimuma.  xax  kto-to  okjihkhvji  Mena.  2.  Oh  3aMCTim. 
kuk  OH3  noGflcAHeaia.  3.  Mbt  cribimami,  kbk  ohh  cnopuflii 
o  iiecGxoflHMOCTH  npefl-noxceHHbix  Mcp.  4.  Oua  Bimcjia,  KaK 
noMTaflKOH  noiiHHMaflCH  no  necTHime.  5.  Bee  cnuiuaflif, 
KaK  oh  o6eman  HaGaDitTbcn  or  apeflHoft  npn3biMKii  Kypurt. 

6.  B  miKoraa  hc  c/ibiuiana.  mtoGm  oh  roBopu.n  nenpaBfly 

7.  Hhkto  ne  3aMemn,  kbk  a  oTKpbin  fltiepb  h  Bbiuie;i.  8.  a 
niifle-n.  xax  KaKoft-To  mcjiobck  noKa3MBa;i  eft  jiopory  ua 
CTaHumo.  9.  Mu  naG.niofla.nn.  khk  cHHMa.ni  orv  Go.nbuiyio 
KapTHiiy.  10.  lloc.ne  3axona  coflHua  mm  nosyBCTBoiia/iH. 
k.ik  TCMiicpaTypa  Boaayxa  naMana  6ucTpo  naflatb  1 1.  Kor- 
aa  a  cafliiflcs  h  iiocifl.  9.  Bflpyr  noMyDCTBonan,  khk  kto-to 
iioTSHy.M  Menn  la  nantTO 


E.  1.  51  BHflCJI,  HTO  eMy  HC  XOHCTCa  TOBOpHTb  Ha  3Ty  TCMy 
2.  51  BHfleji,  KaK  H3MeHHJiacb  ero  nanepa  roBOpHTb.  3.  Ona 
cnumajia,  hto  npotjjeccop  6ojieH  yxe  Heflenio.  4.  Ona 
aiuiuana,  KaK  kto-to  ynoMaHyn  Moe  hms  b  paaroBope  c 
IiepBOKypCHHKaMH.  5.  Mb!  HyBCTBOBajlH,  HTO  OH  ewe  HHHe- 
ro  hc  peumn.  6.  Bu  cjibiwanii,  hto  oh  6pocmi  33H8thh 
MyabiKOH?  7.  51  BH*cy,  bu  flOBOJibHU  noflapKOM.  8.  51  yBii- 
fleJI,  HTO  BCC  CMOTpHT  HaBCpX,  H  CeHHac  see  nOHyBCTBOBa/I, 
HTO  HTO-TO  enyHHJIOCt.  9.  Mu  HyBCTBOBaJlH,  HTO  OH  npoc- 
thji  iiac.  10.  Ona  EHflcna,  hto  oh  ce  hc  noHHMaeT. 

B.  1.  51  csHTfuo,  hto  3to  6bui  fijiaropoflHuft  nocTynoK  c  cro 
cTopoHbi /  J2.  51  xony,  HTo6bi  bu  nc<5jiH>Ke  y3HaJiH  flpyr  flpy- 
ra.  3.  Mu  lie  oxHflann,  hto  oh  hc  npHMCT  Bamero  npeano- 
xemia.  4.  Mhc  6bi  xorenocb,  hto6u  oh  noexan  c  Ba.Mii  b 
3aropofliiyio  riporyjiKy.  5.  OHa  lie  oxHflana,  hto  ce  cuh 
iiocbbtht  XH3iib  apxHTCKTypc.  6.  IlaccaxHp  nonpOCHJl  HO- 
CHJI bUJHKa  OTHeCTH  ero  BemH  K  CT08HKC  TaKCH.  7.  Ona 
xoneT.  hto6m  mm  ccroflua  xe  floroBopHJiHCb  o  BCTpenc. 

8.  Mu  He  npeflnojiaranii,  hto  oh  3afifleT  3a  hbmh  Tax  paHO. 

9.  M«e  6u  xoTenocb,  hto6u  bu  npeflnoxHJiH  IleTpy  cboio 
OOMOWb.  10.  Ona  BCJiena  actsm  BepHyrbca  flOMofi  BOBpc- 
mk.  11.  IloHCMy  bu  pa3pcuiaeTe  hm  pa3roBapHBaTb  flpyr  c 
flpyroM  nofloSHMM  o6pa30M?  12.  Mu  chhtbcm  cro  6onb- 
LLII1M  CnClXHariHCTOM  B  3TOH  odfiaCTH.  13.  Mu  HC  OXKflaJIH, 
hto  o6cyxflcHHe  6yfleT  t3khm  HirrepccHUM.  14.  Bu  B03b- 
mctc  noKynKH  c  co6ofi  hjih  xothtc,  hto6u  BaM  hx  aocra- 
bhjih?  15.  flwpeKTOp  bcjicji  ceKpeTapio  HancnaTaTb  flOKy- 
mcht  b  Tpex  3K3eMnnapax. 

T.  1.  flafi  mhc  3HaTb,  Korfla  bcc  BuacHHTca.  2.  Haaciocb,  a  tic 
33CT3BHJ1  Bac  flOJITO  XflaTb.  3.  riyCTb  OH  KypHT  3flCCb. 
4.  Hto  aacraBano  cro  cflejiaTb  stot  liiar?  5.  OrnycniTc  cro. 
6.  Mu  aacrraBHJiH  ero  cflepxan,  o6euiaHHe.  7.  He  flaBaflTe 
eii  HOCtiTb  Taxejiuc  Bem«.  8.  Mu  hc  mohih  nonaTb,  hto 
3acTaBHJio  ero  conraTb  naM.  9.  Pa3peuiHTe  MHe  aai'iTH  k 
BaM  ceroflHa  BenepoM.  10.  Mu  3acraBiuin  ero  npexpaTHTb 
3TOT  mynuft  cnop.  11.  Oh  3acTa&im  iiac  cfleJiaTL  pa6oTy 
CHOBa.  12.  Hc  pa3peuiaiiTe  flcTaM  HipaTb  Ha  yjmuc  (Ha 
OTKpuTOM  B03flyxe).  CeroflHa  OHciib  xanofluo  h  BeTpeno. 
13.  Oh  cxaaan,  hto  hhhto  hc  3acraBHT  ero  H3MCHHTb  CBoe 
pciueiiHe.  14.  He  noaBonafi  eii  HHTaTb  Jiexa  (b  nocrejiH) 
15.  Ilnoxaa  norofla  aacrraBuna  uac  BepHyrbca  paHbuie,  neM 
mu  npcflHOJiaranH. 
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GJI02KHOE  nOiUIEJKAlUEE 

The  Complex  Subject  is  used : 
with  the  verbs  in  the  Passive  Voice: 

1)  to  say,  understand,  state,  consider,  suppose,  think,  an¬ 
nounce,  know,  expect,  believe,  allow,  permit,  order,  force, 
intend,  see.  hear,  notice,  etc. 

e.g.This  medicine  is  said  to  be  very  effective.  The  plane  was 
reported  to  have  crashed  not  far  from  the  airfield.  He  was 
allowed  to  play  in  the  open. 

with  the  verbs  in  the  Active  Voice: 

2)  to  seem,  happen,  prove,  appear,  turn  out,  chance. 

e.g.  He  seems  to  know  the  rule.  She  proved  to  be  a  good 
teacher.  He  chanced  to  be  passing  by. 

with  the  adijective: 

3)  likely,  unlikely,  sure,  certain 

e.g.  He  is  likely  to  come.  She  doesn't  seem  to  have  learnt  the 
rule. 

ynpajKHemre  35.  Tlepeaedume  na  pyeexuu  juuk. 

1.  The  river  is  supposed  to  flow  in  this  direction.  2.  His  child¬ 
hood  is  said  to  have  been  very  difficult.  3.  You  are  expected 
to  take  these  things  for  granted.  4.  He  didn’t  seem  to  notice 
me.  5.  The  circumstances  seem  to  have  become  strange 
indeed.  6.  He  is  said  to  have  owned  a  very  good  library.  7.  He 
was  told  to  find  out  a  few  more  things  about  the  whole 
business.  8.  The  man  doesn’t  seem  to  recognize  you. 
9.  She  seems  to  have  done  it  especially  for  you.  10.  You’re  not 
supposed  to  mark  other  people’s  books.  11.  The  Victoria  Falls 
are  said  to  be  very  beautiful.  12.  She  was  said  to  have  the  first 
edition  of  the  book.  13.  She  was  told  to  buy  a  cheap  edition 
of  the  book.  14.  This  doesn’t  seem  to  be  the  right  key.  15.  The 
man  seems  to  be  a  stranger  here.  16.  You’re  supposed  to  be 
grateful  when  somebody  does  something  of  the  kind  for  you 
17.  She  seems  to  be  used  to  the  thought  that  they’ll  have  to 
move  to  another  flat.  18.  For  some  reason  or  other  she  does 
not  seem  to  be  grateful  at  all.  19.  It  seems  to  be  an  interesting 
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comparison.  20.  She  is  believed  to  have  been  a  librarian  in 
those  days. 

VnpaJKHCHHC  36.  Tlepcaedume  Ha  pyccKuu  jubt/c. 

1.  He  is  thought  to  have  been  a  very  good  singer.  2.  They 
arc  expected  to  send  a  reply  today.  3.  The  man  was  told  to 
move  his  car.  4.  They  arc  said  to  have  moved  to  a  new  flat. 
5.  Who  is  supposed  to  sign  the  letter?  6.  The  doctor  is 
supposed  to  have  prescribed  you  something.  7.  This  process 
is  used  to  make  a  new  kind  of  plastic.  8.  The  results  of 
the  experiment  are  believed  to  be  very  good.  9.  The  new 
instrument  is  expected  to  help  scientists  solve  many  impor¬ 
tant  problems.  10.  The  members  of  the  committee  are  un¬ 
derstood  to  have  come  to  an  agreement.  11.  He  was  told 
to  give  more  attention  to  his  spelling  12.  He  is  said  to' 
have  offered  them  his  services.  13.  In  the  19th  century 
the  dark  areas  on  Mars  were  thought  to  be  seas.  14.  We 
were  supposed  to  spend  the  day  on  board  the  ship.  15.  The 
seamen  were  not  supposed  to  go  ashore  that  day.  16.  The 
expedition  is  said  to  have  made  a  very  important  discovery. 

17.  They  were  expected  to  cover  300  miles  that  day. 

18.  He  is  understood  to  be  curious  about  these  things. 

19.  She  is  known  to  have  been  interested  in  the  subject. 

20.  They  were  heard  to  agree  to  do  it.  21.  The  ship  is 
expected  to  be  here  on  Tuesday.  22.  They  are  supposed 
to  have  followed  him.  23.  People  are  supposed  to  be  able 
to  ski  there  all  the  year  round.  24.  Steve  was  believed  to 
be  very  good  at  this  sort  of  thing.  25.  They  were  believed 
to  have  known  the  secret  at  that  time. 

ynpawiieiiHe  37.  Flepeaedume  Ha  aHtnuucKuu  junk,  ynom- 
pefijutn  KOHcmpyicifwo  «cfioxjiOe  nodne- 
>Kaiqee». 

1.  Kax  H3BecTiio,  2KyxoBCKHH  6mji  npexpacitbiM  nenaroroM  h 
nexTopoM  2.  foBopsT-,  hto  3xcnennuns  co6pana  oneHb 
HHTepccHbifi  MaTepwan  o  npHponubix  6oraTCTBax  3Toro 
pafloua.  3.  CooGmanocb,  hto  b  stot  paiioH  6bina  noenaHa 
Gemmas  rpynna  crrpoHTcneH.  4.  ripcnnonaracTca,  hto  n  stom 
paiioHe  6yneT  nocrpoeH  hobmh  ropon.  5.  rionaraioT,  hto  ohh 
>xe  noexanw  no  Mccra  HaaKanetiHS  6.  Huxax  He  oxnnanH. 
hto  xcuiona  HacrynsT  Tax  pauo.  7.  Kax  coo6maioT.  cpenHss 
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TCMnepaiypa  Mast  b  3tom  rosy  6bma  snaHHTeabHo  hhxc,  hcm 
b  npownoM.  8.  HsBecTHo,  «rro  HepHbiH  ubcT  nomomaeT 
cBeTOBbie  /ryMH  naH6o/iee  hhtchchbho.  9.  Bpsut  ;ih  cro  moxho 
aacraBHTb  cfltnaTb  HT0-HH6y;n>,  ec/m  on  3Toro  hc  aaxoHCT. 
10.  rio/iaraioT,  hto  sto  H3o6pcTeHHe  noMoxcT  csKonoMHTb 
MHoro  MeTanaa.  11.  flpn  ncpcBouc  TeKCTa  Ha  3K3a.MeHc  cry- 
flCHra.M  pa3peiuaaocb  noBbaoBaTbca  onoBape.M. 

y  P  O  K  15 

MOflAJIfeHblE  rJIArOJlbl 

ynpawHCHiie  38.  I lepeeedume  na  pyccKuu  jnbiic 

CAN  (TO  BE  ABLE  TO  DO) 

1.  My  cousin  can't  walk  much,  you  know,  but  he  can  ride 
perfectly.  2.  They  can  translate  political  articles  without  a 
dictionary.  3.  I  couldn’t  go  to  the  theatre  yesterday  because  I 
was  busy.  4.  Can  I  have  my  photo  taken?  5.  Could  you  give 
us  a  consultation?  6.  Our  baby  will  be  able  to  walk  in  a  few 
weeks. 

MAY 

1.  May  he  take  his  examinations  in  English  before  the  1-st  of 
June?  2.  If  he  walks  from  the  station,  he  may  arive  in  the 
course  of  the  next  half  hour.  If  he  drives,  he  may  be  here  any 
moment.  3.  He  said  I  might  come  to  him  any  day  I  liked. 
4.  In  this  museum  you  may  see  some  interesting  things 

MUST 

1.  Must  I  make  up  my  mind  today?  —  No,  you  needn’t.  2.  Her 
English  is  very  poor,  she  must  study  very  hard  3.  You  must 
leave  the  room  at  once!  4.  The  teacher  said  we  must  do  it. 

TO  HAVE  TO  DO 

1.  As  the  manager  was  out  we  had  to  wait  2.  Do  you  often 
have  to  go  to  the  dentist's?  3.Do  you  have  to  go  to  the  den¬ 
tist’s  today?  (Have  you  got  to  go  to  the  dentist’s  today?) 
4.  The  children  don’t  have  to  go  to  school  on  Sundays,  do 
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they?  5.  You  haven't  got  to  go  to  school  today,  have  you? 
6.  I  have  to  be  getting  along  now.  7.  He  is  so  rich  that  he 
doesn't  have  to  work.  8.  Did  you  have  to  leave  early?  9.  These 
shoes  will  have  to  be  repaired. 

TO  BE  TO  DO 

1.  As  I  was  to  be  there  at  5  sharp.  I  had  to  take  a  taxi.  2.  You 
are  to  go  straight  to  your  room.  You  are  to  say  nothing  of  this 
to  anyone.  3.  You  are  not  to  leave  before  I  come  back.  4.  We 
were  to  meet  at  the  entrance  of  the  theatre  at  a  quarter  to  eight. 

5.  The  students  were  to  submit  their  course  papers  before  the 
examination.  6.  He  was  to  become  a  film  star.  7.  If  we  are  to 
remain  friends  you  must  tell  me  the  truth.  8.  I  went  about 
brooding  over  my  lot,  wondering  what  was  to  become  of  me. 
9.  What  am  I  to  do? 

SHOULD,  OUGHT 

1.  You  should  tell  me  the  truth.  2.  You  shouldn't  mention  it 
in  her  presence.  3.  Why  should  I  help  him?  4.  How  should  I 
know?  5.  I  don’t  sec  any  reason  why  they  shouldn't  be  happy. 

6.  You  ought  to  be  more  considerate  to  other  people’s  feelings. 

7.  You  are  a  Bachelor  of  Arts  and  you  ought  to  know  the 
essence  of  the  problem. 


NEED 

1.  Need  we  discuss  the  question  again?  2.  Need  you  give  it  so 
much  attention?  3.  You  needn’t  worry  about  it.  4.  You  needn’t 
go  into  details.  5.  I  need  hardly  say  that  I  agree  with  you. 

ynpaiKiieime  39.  Tlepeecdume  Ha  ohzjiuuckuu  mjuk,  ynom- 
peOjixx  jicKcuKy  ypoica  15. 

A.  1.  TaM  6uno  TaK  Aytuno,  hto  mm  eABa  Momn  AMtuaTb. 

2.  floHewy  tm  hc  mo*cuu>  npi!3nan>,  hto  tm  6bin  HcnpaB? 

3.  9l  hc  Mor  OTtieperb  hiuhk  CTona  noroMy,  hto  3a6bui 
kaioh  AOMa.  4.  IloHTH  a  mo6oft  aurJimlcKOH  raseTe  moucho 
aatiTH  crpammy  o&LHBJieHiifl.  5.  Moxno  noKpacitTb  bqao- 
cu  b  BameK  napiiKMaxepcKOfl?  6.  Bbi  He  mohih  6m  oica- 
3an>  BpaneSHyio  noMOUtb  Haul  it  m  acthm?  7.  Bbi  cMo*eTe 
A0Ka3aTb  ero  HCBllHOBHOCTb? 
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E.  1.  Moxho  noBCCHTb  sto  o6ihbbchhc  u  teopwtope?  2.  Tbi 

MOXelUb  B38Tb  /IK)6yK>  H3  3THX  JCHHr,  CCJIH  ohh  npcflCTaBna- 
iot  juia  tc6«  TaKyio  Gojibiuyio  ueHHocrb.  3.  TocnoaHH 
Banbcoti  cicaaan  Jlxopaxy,  hto  oh  moxct  ocTaTbca  b  xh- 
BblX,  CCUH  TOJlbKO  6yflCT  Co6niOflaTb  33KOHbI  CBOCH  CTpaHbl. 

B.  1.  HojiXHbi  .nn  Mbi  npeflCTaBHTb  BaM  flOKa3aTeJibCTBa  ceron- 
Hs?  —  Hct.  2.  y  Hec  CcxnbHoc  cepfltie,  eft  liyxno  npoflTH 
Kypc  jicncHHa  b  6ojibHHuc.  3.  Hac  npeflynpeaH^H,  hto  Mbi 
AOJixcHbi  hc  o6pamaTb  bkhvoiihs  na  ero  crpanHoc  noBcnc- 
HHC. 

T.  1.  BaiucH  (pupMc  Macro  npnxonHTca  yromaTb  rocrefi  o6e- 
AaMH  3a  CBoil  chct?  2.  3tot  TOBap  nonbaycrca  6o;ibiiiHM 
cnpocoM.  BaM  He  npHXOflirrca  petuiaMHpoBaTb  ero,  hc  Tax 
jih?  3.  Hhkto  hc  3aMCTHJi,  hto  a  ono3naji.  mhc  aaxc  ne 
npHiunocb  npnayMbiBaTb  onpaBflaHHc. 

Jl.  1.  Mu  jHWiXHbi  3anHpatb  ceiicj)  pobho  b  7  nacoB.  2.  Bbi  He 
flOJiXHbi  cHa6xaTb  hx  HauiHMH  MaTcpHanaMH  —  TanoB 
6bin  yroBop.  3.  Ero  jio/iXHbi  npnnaib  b  HHcrHTyr,  Tate  teaic 
oh  caaji  bcc  3K:iaMCHi.i  ot/ihhho.  4.  ft  npexpacHO  3Han, 
KaKyio  ueHHOCTb  npeflcraanacT  ana  Moefi  MaTepH  3Ta 
iiucaiy/ixa,  KOTopyio  a  Tax  /icncoMbtcneuHo  riOTepa/i  h 
Tencpb  a  co  crpaxoM  ayMan,  hto  co  mhoh  craHcr.  5.  Ebuio 
oObaBJicuo,  hto  co6paiiHe  aonxiio  cocroaTbca  b  noHeacjib- 
HHX.  6.  EciIH  Mbi  XOTHM  OCTaBaTbCa  flpy3b8MH,  Mbi  He  ao- 
jixiibi  6biTb  paBiioflyujHbiMH  flpyr  k  flpyry. 

E.  1.  YHHTejIb  HOJIXCH  OTHOCHTbCa  KO  BCCM  yHCHHK.TM 
OflHHaKOBO.  2.  He  coBCTyio  BaM  with  b  noxofl  b  Taxyio 
xoHOflHyto  noroay,  hc  cnenycT  pncxoBaTb  cbohm 
3jiopoBbCM .  3.  IloHeMy  a  aojixch  ^0Ka3biBaTb  to,  hto  caMO 
co6oii  pa3yMceTca?  4.  ft  hc  Buxy  hhkbkhx  npHHHH, 
noneMy  6bi  BaM  He  oB/iaflCTb  stum  h3mkom  3a  ron.  5.  Bbi 
pa6oracTe  c  jicTbMH,  na  Taxofl  pa6oTe  nejib3a  ocTaBaTbca 
paBHQflytUHblM. 

>K.  1.  Hc  tiyxHo  6ecnoKOHTbca,  sto  acbo  a6camoTHO  hc 
pHCKOBaHHOe.  2.  He  HyxHO  o&bacuaTb  mhc  aHaneiiHc 
o6pa30B3HHH  D  HaLUH  JIHH,  a  H  T3K  npCKpaCHO  3T0  3HaiO. 
3.  HyxHO  nn  Tax  flpyxejno6no  oTHOcnn>ca  k  HCMy  nocnc 
Toro,  xax  oh  noflBeji  Te6a?  4.  Hc  nyxno  noMeiuan> 
oGraB/ienHc  b  ra3CTc  o  tom,  hto  b3m  Tpc6yioTca  pa6oHHe, 
flOCTaTOHHO  coo6wHTb  06  3Tom  Ha  6wpxy  Tpyaa  (Labour 
Exchange).  5.  Bpaii  /in  ctoht  roBopiiTb  BaM,  Katcoi)  3TO 
yMHblH  MajlbHHK. 


5* 


131 


y  P  O  K  16 

MOflAJIbHblH  rJIArOJI  MAY  (MICHT) 

ynpaJKiicmie  40.  Tlepeaedume  ho.  ohzjiuuckuu  A3biK,  ynom- 
pe6/uu>  ZJiazon  may. 

1.  Bo3.moxcho,  oh  h  3HacT  060  bccm,  fla  He  xoneT  HaM  cxa- 
3 aTb.  2.  Yxe  n«Tb  nacoB.  —  rioaoxflHTe  HeMnoro,  oh  moucct 
CKopo  npHHTH.  3.  Die  riaBCH?  —  He  3Haio.  oh,  bosmoxho, 
nouien  b  KOHccpBaTopHio.  4.  CicaxH  CMy,  hto  oh  Mor  6bt 
SbiTb  6o.nee  BHHM’aTcnbHbiM  k  cbohm  crapujHM  npy3baM. 
5.  Xoth  noxoxc  Ha  to,  hto  6yneT  noxuib,  ho.  kto  3HaeT, 
MOxeT  GbiTb,  3aBTpa  6yncr  xopotuaa  noroaa.  6.  Bbi  moxctc 
BCTpeTHTb  3to  BbipaxcHHe  b  /iio6oh  KHHre.  7.  3bohhh  eMy 
necKOHbKO  pa3,  ho  hhkto  hc  noAxoim^  k  TenecJjoHy.  — 
Bo3moxho,  oh  eme  hc  BepHy/ica.  8.  Bo3moxho,  npotjieccop 
HHTaeT  jieKUHjo  yxc  aBa  c  jihujhhm  naca,  ho  CTyneHTbi 
cjiymaioT  cro  c  SonbmuM  BHHMaHHeM. 

Vnpa>KJicnHe  41.  Tlepeeedume  ua  amjiuucKuu  a3uk,  ynom 
peGjiAR  aKmuenyH)  jicKcuxy  u  zpaMMamu- 
Ky  ypoKa  16  (§  18). 

1.  Bo3moxho,  BaM  npHflcTca  anaTirrb  nouuiHHy  3a  stot  TOBap. 

2.  Moxct  6bm>,  oh  paazienaeT  moc  mhchhc.  3.  Baum  npy3ba, 
bosmoxho,  yxe  npHCTymum  k  stoh  pa6oTe.  4.  Bo3moxho,  oHa 
ceftnac  ynpaxuaerca  ua  poane.  5.  Bcomoxho,  ohh  npoxojiaT 
TaMoxeHHbrii  uocMOTp  yxe  nonTopa  naca.  6.  Bchmoxho,  sto 
hc  Obui  hcch acTHbifi  c/iynafl,  MoxeT  Gbrrb,  sto  6buio  npocro 
ynHHHoe  npoHcuiecTBHe.  7.  Baiue  oCrtaaneiiHe  b  mere,  MoxeT 
CbiTb,  h  npumieHeT  hx  BHHMafme,  ho  3T0  ManoBepoaTHO.  8.  Bbi 
MoniH  6bi  6brrb  6o.nee  TcpnejiHBbiM  c  pc6eHKoM.  9.  Bbi  mohih 
6bi  npunoxnn,  ycw/ms,  hto6m  npHHTH  hm  Ha  noMouib,  xonia 
hm  6binoTpynno.  10.  Bcomoxho,  oh  Tax  h  He  onpaBHUca  nocue 

CMCpTH  CBOeft  XCHbl. 

MOflAJIbHblH  rjIATOJI  MUST 

YnpaiKiicHiie  42.  flepeaedume  ua  ohzjiuuckuu  mjmk,  ynom- 
pe6jum  Modajibubtu  zjxazoA  must. 

1.  Baum  nacw,  acmxHo  6biTb.  cneiuaT.  2.  Bbi.  nanxHO  6biTb. 
oum6aeTecb,  Ha  flBaauan,  naTOii  cTpaHiuie  hct  tbkhx  cjiob 
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3.  no  bcch  nepoaTHOcm,  ohh  Bee  emc  caaroT  3K33mchm. 

4.  Hue  Mapwa?  —  Ona,  aoaxho  6biTh.  eqe  cmiT.  5.  Ohh, 
HaBepHoe,  nuaiyr  cohhhchhc  okoao  Tpcx  nacoB  h  cxopo 
AQAXHbl  33KOH4HTb.  6.  nocMOTpHTe-Ka,  na  CTOAC  HTO-TO 

jiexHT,  oh,  aoaxho  6biTb,  ocTaBHJi  BaM  aanHcxy.  7.  Eh, 
flo-i*iio  Gbrrb,  He  yAaAocb  yGeAHTb  ero  OTKa3aTbca  ot  stoto 
ruiaHa.  8.  OcJiHUHaHT,  acuixcho  GbiTb,  tie  nonaA  HHOCTpanua  h 
npuHcc  c.My  He  to  6ak>ao.  9.  Oh,  aoaxho  GbiTb,  He  comacHAca 
c  hx  npeflnoxcjmeM.  10.  BpaA  ah  ohh  3a6yAyT  06  stom. 
11.  Ecah  nojiniiita  BMeiuacTca.  npecTynAciiHa,  aoaxho  6brrb, 
ne  6yner.  12.  Oh,  aoaxho  6biTb,  He  cmoxct  xoflHTb  nocAe 
Taxoft  onepamiH. 

ynpaJKiieHHe  43.  flepeaedume  na  auznuucKuu  A3biK,  ynom- 
pe6jum  atcmuenyio  JiencuKy  u  zpaM- 
MamuKy  ypoKa  16  (§  19). 

1.  flonxHC  6biTb,  3to  TpyAHbiii  cnysaH,  Bpan  3aHaT  c  6on b- 
HbiM  yxe  nac.  2.  Bepoamo,  b  noAo6iibix  cnynaax  ajoah 
Bccma  MyBCTByroT  ce6a  hcaobko.  3.  He  6ecnoKoiiTecb, 
pe6cHOK,  HaBepHoe,  nonpaBAaeTca,  eMy  yxe  paapcimiAii 
rynan>.  4.  Hoaxho  GbiTb.  ohh  AaAH  HaM  Tonnoe  onncannc 
nyTH.  5.  no  Bccft  BepoaTHOCTH,  noe3A  ornpaBHTca 
cBocnpcMeHHO.  6.  KoHtJjepeHUHa,  aoaxho  Gbin.,  npoBOflHTca 
yxe  b  TeseHHc  Anyx  HeACAb.  7.  Bepoamo,  y  hhx  GyACT 
AOCTaTOHHO  BpcMciui,  HTo6bi  nocMcrrpeTb  Bee  AocronpHMeqa- 
TeAbHocTH.  8.  B  cAysae  hcoOxoahmocth  ohh,  aoaxho  6brrb, 
o6paTHTca  3a  noMoiubio  k  BaM  9.  Ohh,  Bepoamo,  yMeiOT  ne- 

AHTb  CBOC  BpCMH  MCXAy  yHe6ofi  H  OTAbIXOM.  10.  BpHA  AH  3Ta 
crpana  oGihbht  Bonny.  11.  Hoaxho  6bm>,  ohh  He  aaabt,  dm 
xc  3HacTe  ee  aypnofi  xapaKTep  12.  y  Hero,  aoaxho  6mti»,  hc 
XB3THA0  Tepnenna  floxaarbca  nac 

ypOK  18 

MOJOlAJIbHhIH  TJIArOJl  CAN 

ynpaxuiemte  44.  flepeaedume  na  amjiuucKuu  xsun,  ynom- 
pe6juut  ModajibHbiu  znazon  can. 

1.  Hc  MOXCT  6blTb,  HToGbl  CCHMSC  6blA0  ACCHTb  HaCOB. 

2.  HcyxeAH  ona  3HacT  AaTCKHfl  asbiK0  3.  He  moxct  GbiTb,  mto 
OHa  ceftqac  nac  XAana.  4.  Moxct  ah  6bm>,  hto  ona  nac  bcc 
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3TO  BpcMH  XHeT?  5.  He  moxct  6biTb,  mto6u  ona  3aecb  6buia 
B4cpa.  6.  Hcyxenn  oh  npoH3Ben  na  Bac  BncwaTncmtc 
pacceamioro  ncnoBCKa?  7.  He  moxct  6bm>,  hto6m  a  Bac 
licnpaBuribHo  noHsii.  8.  He  MoxeT  6brrb,  HTo6bi  OHa  hc  naiuna 
Bamero  flOMa.  9.  HeyxejiH  Bbi  hc  noMHHTe,  hto  h  B03BpaTHH 
BaM  3Ty  KHHry?  10.  He  moxct  6biTb,  hto6m  ona  hc  aaMcmna 
3Toh  oujh6kh.  11.  HeyxejiH  bm  hc  HauuiH  moio  KHHry? 

ynpanuieiiHC  45.  Ilepeaedume  na  ohzjiuuckuu  juiuk,  ynom- 
pe6jm a  cuanuanyto  jieKcutcy  u  zpaMMamu- 
<y  ypoKa  18  (§  20). 

I.  He  moxct  6biTb,  hto6u  stot  MopaK  CTpanaji  MopcKofi 
6onc3Hbio,  Beab  Gonbitryio  nacrn.  xhshh  cMy  npuxonHTca 
npoBoaHTb  b  Mope.  2.  Hcyxenn  BpasaM  yaanocb  npHOCTaHOBHn. 
pa3BHTHc  6ojic3HH?  3.  HeyxejiH  OHa  ceiiHac  HcnbiTbiBacr  6cwb? 
Eh  bcbb  cncjiamr  yKOJi.  4.  He  moxct  Gun.,  HTo6bi  Bbi  npoBepann 
HauiH  Tcrpaw  flBa  saca  nonpsa.  KoinpaJibnas  Tax  as  KoporKaa. 

5.  HeyxejiH  oh  TaK  6bicrpo  npHBbiK  k  3TOMy  ropony? 

6.  HeyxejiH  oim  hc  yncpxajiH  ero  or  stoh  mynoft  3aTeH?  7.  He 
Moxer  6brn>,  htoGu  OHa  hc  BbryqHJia  a3biK  Koraa  xmia  aa 
rpanKuefi?  8.  HeyxejiH  a  roxycb  ana  raxoA  mhcchh?  9.  Hc 
moxct  6bm>,  mto6m  3To  6bi/i  GecnocanoHHbifi  peftc. 
10.  HeyxejiH  Bbi  hc  ccJxrrorpacJjHpoBajiH  CBoero  pcGeiiKa? 

II.  He  MoxeT  GbiTb,  HTo6bi  oh  hc  b3bcciui  cboh  cnoBa,  Korna 
cKaoan  naM  3T0. 

ynpaxuieiiHC  46.  Ilepeaedume  na  ohzjiuuckuu  juuk. 

1.  Oh  hq/ixch  6biTb  TaM  aaBTpa.  2.  Oh  moxct  6biTb  TaM 
aaBTpa.  3.  Oh,  bo3moxho,  GyacT  TaM  3aBTpa.  4.  Oh, 
B03M0XH0,  Gbui  Taw  BHepa  (He  6bUi).  5.  Oh,  no  Been 
BeposTHOcTH,  6bui  TaM  BHepa  (ne  Gbui).  6.  Oh  hojixch  Gbui 
6biTb  TaM  BHepa.  7.  He  moxct  Gbrrb,  htoGm  oh  Gbui  TaM 
BHepa.  8.  Hcyxe/iH  oh  TaM  6biJi  BHepa?  9.  He  MoxeT  6biTb, 
MToGbi  3to  Gbi/ia  npanna.  10.  HeyxejiH  aro  npaBiia?  11.  3to, 
Hojixho  6bin>,  npaBfla  12.  Bosmoxho,  sto  npaB.na.  13.  3to, 
ohcbiuiho,  6buia  npaejia.  14.  Bbi,  BcposTHO,  oiundnncb  Toraa. 
15.  Bbi,  hqjixho  6brrb.  ouiH6aeTecb.  16.  He  moxct  6biTb, 
hto6u  Bbi  oiHH6HHCb.  17.  HeyxejiH  (bosmoxho  jih.  HTo6bi) 
Bbi  OHJH6jIHCb?  18.  Hc  MOXCT  GbITb,  HT06bl  OHH  MCHS  HC 
nOHHJIH. 
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